a 


1f^ 


BOSTON 

SYy^pnoNY 

ORCHESTRS 

y»^'  1901-1902     WM^y^!- 


f 


PRoGRSnAE 


HIGH   OPINIONS   RE:GARDING  THE 

PIANOFORTE5 


"In    my    opinion,  they    rank 

with  the  best  pianos  made." 

Wm.  Mason. 

"  I  beheve  your  pianos  to  be 
of  the  very  first  rank." 

Arthur  Nikisch. 


Dr.  Wm.  riason. 


Arthur  Nikisch. 


Harold  Bauer. 

"  In  my  opinion,  no  finer  instrument 
exists  than  the  Mason  &  Hamlin  of 
to-day." 

Harold  Bauer. 


"  It  is,   I  believe,    an   instru- 
ment of  the  very  first  rank," 

MORITZ  MOSZKOWSKI. 

"  It  is  unsurpassed,  so  far  as  I 
know." 

Emil  Paur. 


Moritz  rioszkowslci. 


Etnii  Paur. 


NEW  ENGLAND   REPRESENTATIVES 

M.    STniNERT    &    SONS    COMPANY 

162  BOY LSTON   STREET 
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Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIRST  SEASON, 
J 901- J 902. 

WILHELM   GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


FIRST 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    ^    ^    ^ 

FRIDAY  AFTERNOON,  OCTOBER    18, 

AT  2.30  O'CLOCK. 


SATURDAY    EVENING,  OCTOBER   19, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.   ELLIS,  MANAGER. 
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GRAND 


y  I   ^HIS    instrument,    which     we 


I 


have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
^  forte  making  and  is  the  only  success-  % 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 


CHICKERING  &  Sons 

pianoforte  flDal^erg 

ypi    TREMONT  STREET 
BOSTON,       U.S.J. 
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TWENTY-FIRST  SEASON,  I90t-I902. 


First  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER   J8,  at  2.30  o^cIock. 

SATURDAY  EVENING,  OCTOBER  i9,  at  8.00  o^cIock. 


PROGRAMME. 

Johannes  Brahms       -         -        -         -        Academic  Overture,  Op.  80 
Edottard  Lalo   -        -        -        Concerto  for  Violoncello  and  Orchestra 

Prelude.    Allegro  maestoso 
Intermezzo. 
Introduction.    Rondo. 

Franz  Liszt       -        -        -     Symphonic  Poem,  No.  7,  *^  Festklaenge " 


Ludwigf  van  Beethoven      -  Symphony  in  A  major,  No.  7,  Op.  92 

I.  Poco  sostenuto  ed  Allegro  vivace. 

II.  Allegretto. 

III.  Scherzo  e  Trio. 

IV.  Finale.    Allegro  con  brio. 


SOLOIST : 

Mr.  JEAN  GERARD Y. 


There  will  be  an  intermission  of  ten  minutes  before  the  Symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  p.  HOLLANDER  &  CO. 

WE  ARE  IN  RECEIPT  OF  OUR 
FALL      IMPORTATION      OF 

FI/NE  FRENCH   U/NDERWEAR 


Which  consists  of  the  finest  goods  obtainable,  including  some  beautiful 
nunnery  work  especially  suitable  for  Wedding  Trousseaux.  Also  the  most 
attractive  line  of  Tea  Qowns  and  Negligees  that  we  have  ever   shown. 


NEW  MODELS  OF 

IE  CORSET  de  MILO  and   LE  CORSET    PARFAIT 

The  changes  in  gowns  have  necessitated  modifications  in  the  lines  of 
corsets,  and  these  will  be  found  special  features  of  our  new  models  now 
on  exhibition. 


SMITH,   PATTERSON   &   CO., 

IMPORTERS   OF    DrAMONDS, 

Wholesale  and  Retail  Jewellers 


WATCHES,  CLOCKS.  SILVERWARE,  JEWELRY. 


52    SUMMER   STREET,      =        =       =        BOSTON, 

Canadian  Branch,  207  St.  James  Street,  MONTREAL. 
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Academic  Overture,  Opus  8o Johannes  Brahms. 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna  April  3,  1897.) 
Brahms  wrote  two  overtures  in  1880, —  the  "Academic"  and  the 
"Tragic."  Thej^  come  between  the  symphony  in  D  major  and  that  in  F 
major  in  the  list  of  his  orchestral  works.  The  "  Tragic  "  overture  bears 
the  later  opus  number,  but  it  was  written  before  the  "  Academic,"  —  as  Rei- 
mann  says,  "  The  satyr-play  followed  the  tragedy."  The  "  Academic  "  was 
first  played  at  Breslau,  January  4,  1881.  The  university  of  that  town  had 
given  him  the  degree  of  Doctor  of  Philosophy  (March  11,  1879),  and  this 
overture  was  the  expression  of  his  thanks.  The  Rector  and  Senate  and 
members  of  the  Philosophical  Faculty  sat  in  the  front  seats  at  the  perform- 
ance, and  the  composer  conducted  his  work,  which  may  be  described  as 
a  skilfully  made  pot-pourri  or  fantaisie  on  Students'-songs.  Brahms  was 
not  a  university  man,  but  he  had  known  with  Joachim  the  joyous  life  of 
students  at  Gottingen, —  at  the  university  made  famous  by  Canning's 
poem  :  — 

Whene'er  with  haggard  eyes  I  view 

This  dungeon  that  I'm  rotting  in, 
I  think  of  those  companions  true 
Who  studied  with  me  at  the  U  — 

—  niversity  of  Gottingen  — 

niversity  of  Gottingen  ; 

the  university  satirized  SO  bitterly  by  Heine. 

The  first  of  the  Student-songs  to  be  introduced  is  Silcher's  "  Wir  hatten 
gebauet  ein  stattliches  Hausy  The  first  lines  are  thus  Englished  by  Mr. 
W.  F.  Apthorp :    "We   had   built   a  stately  house,  and   trusted    in    God 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BIMBONI 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING  ;Sif<;r|„rsT""  mJSaSemIn?  LVmC  EXPRESSION 

Mrs.  LILLA  VILLES  WYMAN  Sig,  MARCO  PIACENTI 

CLASSICAL  and  STAGE  DANCING  FENCING 

'  Classes  :  Advanced,  Intermediate,  and  General 

Registration   begins    Monday,  October  14 

Open  to  all   vocal  students,  tvhether  pupils  of  the  Conservatory  or  not 

iS>) 


Autumn  and  Winter,  1901. 


Out  importations  of  Fabrics  and 
models  of  Garments  for  the  sea- 
son   now   await  your  inspection. 


U.  Ballard  $f  $on$, 

Dcslgnm. 


Ridingf  Habits,  Street  Gowns, 
Top  Coats,  Jackets  and  Wraps, 
Shirt  "Waists.     J-     J'     ^      ^ 


256  BOYLSTON  STREET, 
BOSTON.    j»   .jft   ^   jft    j» 

Your  Attention 

Is  called  to  our  Symphony  of 

Quaint,  Odd,  anc/  Artistic  Specialties 

For    Personal    Adornment     and 
Ornamental  House  Furnishments 

That  every  article  is  warranted,  and  a  fair  price  g^uaranteed,  goes 
without  saying.    Our  reputation  is  well  known. 

A.    StOWell   &     Co.,   Incorporated, 

24  Winter  Street. 

October  and  November  are  good  months  to  get  ideas  and  do  Christmas  shopping, — 
more  novelties  and  no  crowd. 
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therein  through  ill  weather,  storm,  and  horror."  The  first  measures  are 
given  out  by  the  trumpets  with  a  peculiarly  stately  effect.  The  melody 
of  "■  Der  Landesvater^^  is  given  to  the  second  violins.  And  then  for  the 
first  time  is  there  any  deliberate  attempt  to  portray  the  jollity  of  university 
life.  The  '■'■  Fuchslied^^  (Freshman  song),  "  Was  kommt  dort  von  der  Hdh\^^ 
is  introduced  suddenly  by  two  bassoons  accompanied  by  'celli  and  violas 
pizzicati.  There  are  hearers  undoubtedly  who  remember  the  singing  of 
this  song  in  Longfellow's  "Hyperion";  how  the  Freshman  entered  the 
Kneipe  and  was  asked  with  ironical  courtesy  concerning  the  health  of  the 
leathery  Herr  Papa  who  reads  in  Cicero.  Similar  impertinent  questions 
were  asked  concerning  the  "  Frau  Mama"  and  the  "Mamsell  Sceur " ; 
and  then  the  struggle  of  the  Freshman  with  the  first  pipe  of  tobacco  was 
described  in  song.  "  Gaudeamus  igitur,''  the  melody  that  is  familiar  to 
students  of  all  lands,  serves  as  the  finale. 


Jean  G^rardy,  the  'cellist,  who  now  appears  for  the  first  time  at  these 
concerts,  was  born  at  Lie'ge,  Belgium,  Dec.  6,  1878.  He  was  born  of  a 
musical  family :  his  father  was  a  professor  at  the  Lie'ge  Conservatory, 
his  sister  The'rese  is  a  pianist.  He  studied  the  'cello  with  Bellmann,  and 
received  the  first  prize  medal  when  he  was  in  his  twelfth  year.  His  first 
appearance  in  public  was  at  Liege  in  1888.  Then  he  played  at  Spa, 
Lille,  Aix-la-Chapelle,  and  at  Antwerp,  where  with  Ysaye  and  Paderewski 
he  played  a  trio  by  Rubinstein  at  a  charity  concert.  He  made  his  first 
appearance  in  London,  Nov.  20,  1890;    he   travelled   through    England, 


5UMMER    DREAiVlS 
Six  Pianoforte  Duets 

BY 

Mrs.    H.  H.  A.  Beach 

Op.  47 
The   Brownies 
Robin    Redbreast 
Twilight 
Katydids 
Elfin  Tarentelle 
Good-night 


ARTHUR    P.    SCHMIDT 


BOSTON :        LEIPZIG 
146  Boylston  St. 


NEW  YORK : 
136  Fifth  Avenue 


NOVELTIES  IN   SONGS 

Park,  Edna  R.  A  Dream,  .  .  .  $0.30 
Park,  Edna  R.  ,My  Love,  ...  .40 
Park,  Edna  R.  Thy  Name,  .  .  .40 
Metcalf,  John  W.  A  Dream  so  Fair,  .40 
Metcalf,  John  W.  A  Keepsake,  .  .40 
Lynes,  Frank.     Bedtime  Song,     .       .40 

Lynes,  Frank.     Dreams, 40 

Lynes,  Frank.  Fisher  Maiden,  .  .60 
Beach,  Mrs.  H.  H.  A.     Hymn    of 

Trust,  Violin  Obligate,  ...       .65 
Our  list  of  Novelties  and  Catalogues 
sent   on   application. 


Chas.  W.  Homeyer  &  Co. 

165  Tremont  Street,  Boston,  Mass. 
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Scotland,  and  Ireland  with  Patti ;  in  1891-92  he  gave  concerts  in  cities 
of  Germany.  His  first  appearance  in  the  United  States  was  at  New 
York,  Dec.  12,  1894;  his  first  appearance  in  this  city  was  at  Music  Hall, 
Dec.  27,  1894,  with  Mr.  Stavenhagen,  the  pianist.  He  visited  Boston 
again  in  April,  1898,  when  he  played  in  chamber  concerts  at  Music  Hall 
with  Messrs.  Ysaye,  Marteau,  Bendix,  and  Lachaume. 

Concerto  for  'Cello  and  Orchestra ~]^douard  Lalo. 

(Born  at  Lille,  Jan.  27,  1823;  died  at  Paris,  April  23,  1892.) 

This  concerto  was  first  played  at  a  Pasdeloup  concert  in  Paris,  Dec.  9, 
1877.  The  'cellist  was  Adolphe  Fischer  (1847-91),  a  brilliant  Belgian 
virtuoso,  who  died  in  a  mad-house,  a  fate  reserved,  according  to  a  curious 
tradition,  for  oboe-players,  distinguished  or  mediocre.  Fischer  played 
this  concerto  in  several  European  cities  in  1878.  The  first  performance 
in  Boston  was  at  a  Symphony  concert,  Oct.  21,  1899  (Miss  Elsa  Ruegger, 
'cellist). 

The  composition  is  in  three  movements,  of  which  the  first  is  conven- 
tional :    there  is  a  slow  introduction  which  leads  to  an  Allegro  maestoso. 


PERSIAN 


VtXQi^^PAINES 


The  genuine  Persian  rug  is  the  finest  of 
all  weaves.  It  is  to  other  rugs  what  the  bar- 
baric ruby  is  to  other  jewels, —  the  aristocrat  of 
the  family. 

It  takes  many  months  to  make  a  single 
Persian  rug.  When  you  consider  that  some  of 
these  rugs  have  been  used  as  hangings  or  pre  - 
served  as  treasures  for  a  generation,  you  will 
wonder  how  we  can  sell  them  AS  LOW  AS 
$60.O0  IN  SOME  CASES.  Sizes  about 
-^Yz  feet  by  7  feet. 

They  are  as  soft  and  glossy  as  an  ancient 
brocade.  The  colors  are  as  mellow  as  the  tints 
on  the  canvas  of  an  old  master.  It  is  no  exag- 
geration to  call  such  a  fabric  a  work  of  art. 

And  yet  think  of  the  low  price. 


Paine    Furniture  Co 

RUGS,    DRAPERIES,    AND    FURNITURE 
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BURMEISTER 

To  the   EVERETT    PIANO    COMPANY. 


NEW   YORK,   June   25,    1900. 
EVERETT   PIANO    CO.,    NEW    YORK. 

Gentlemen, —  Coming  home  from  my  last  concert  in  Des  Moines,  Iowa, 
I  will  not  leave  for  Europe  before  having  expressed  to  you  my  sincerest 
admiration  for  your  excellent  New  Everett  Concert  Grand  Piano,  which  I  have 
used   at  all  my   public   performances    of  the  past   season. 

The  name  "  New  "  Concert  Grand  is  indeed  justified,  as  your  make  offers 
something  entirely  new  in  the  art  of  pianoforte  building.  It  is  the  rare  com- 
bination of  a  very  sonorous  and  pure  singing  tone  in  all  "  cantabile "  pas- 
sages and  the  greatest  power  and  brilliancy  in  the  "con  bravura"  playing. 
It  delighted  me  to  find  that  the  beautiful  singing  tone  of  your  piano  reached 
the  most  distant  parts  of  the  largest  concert  halls,  and  that  the  "  fortissimos  " 
never  produced  those  noisy  or  bangy  sounds  which  are  so  often  the  result 
of  attacking   a    "brilliant"    piano. 

The  action  of  your  instrument  is  the  most  perfect  as  to  evenness,  and 
the  absolute  "  keeping  in  tune "  made  me  feel  very  confident,  no  matter  how 
long   and   taxing   a   program    I    had   to   play. 

It  gives  me  pleasure  to  state  that  I  owe  much  of  my  success  of  this 
season  to  the  magnificent  qualities  of  your  piano,  and,  after  my  return  to  New 
York  next  fall,  it  will  make  me  very  happy  to  have  again  an  Everett  at  my 
home  as  a  dear  friend  of  the  house,  as  well  as  at  my  concert  tours  as  a 
faithful    travelling   companion. 

Believe   me,   gentlemen. 

Yours    very    sincerely, 

R.  BURMEISTER. 


EVEDETT  PIANO  COMPANY,  Manufacturers    BOSTON. 

Warcrooms;  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST, 


The  characteristic  features  of  the  composer's  mood  are  austerity  and 
pomp.  The  second  movement,  an  Intermezzo,  is  in  melancholy  vein,  with 
the  exception  of  a  piquant  village  dance.  The  Finale  is  a  Rondo,  which 
is  prefaced  by  a  passage  for  the  solo  'cello. 

Lalo  was  sixty-five  years  old  when  his  opera,  "  Le  Roi  d'Ys,"  brought  him 
fame  in  the  city  where  he  had  so  long  worked  bravely  for  musical  right- 
eousness. The  Muse  whom  he  loved,  and  to  whom  he  was  faithful  all 
his  life,  rewarded  him  platonically. 

Born  of  a  highly  respectable  family,  which  went  from  Spain  to  Flanders 
in  the  sixteenth  century,  Lalo  studied  chiefly  with  Baumann  at  Lille,  and 
with  Schulhoff,  the  pianist,  and  Crevecoeur  at  Paris.  He  was  not  long  at 
the  Paris  Conservatory,  which  he  entered  to  take  violin  lessons  of 
Habeneck.  As  a  composer,  Lalo  began  by  devoting  himself  to  chamber 
music,  which  was  then  (1855)  cultivated  but  little  in  France.  He  joined 
the  Armingaud-Jacquard  Quartet  and  played  the  viola.  His  chief 
works  are  "  Symphonie  Espagnole "  for  violin  and  orchestra  (1875); 
*' Fantaisie  Norvegienne  "  for  violin  and  orchestra  (1878),  part  of  which 
appears  in  the  "  Rapsodie  Norvegienne "  for  orchestra  (1879);  "  Con- 
ceito  Russe "  for  violin  and  orchestra  (1880);  Symphony  in  G  minor 
(1887);  concerto  for  violin  and  orchestra  (1874);  three  trios  for  piano, 
violin,  and  'cello  ;  quartet  in  E-flat  (1859),  which  was  rewritten  and  pub- 
lished in  1888  ;  sonata  for  piano  and  violin  ;  sonata  for  piano  and  'cello; 
concerto  for  piano  and  orchestra  (1889).  His  works  for  the  stage  are 
"  Fiesque,"  opera  in  three  acts,  which  was  never  performed  ;  "  Namouna," 
ballet  in  two  acts  (Ope'ra,  Paris,  March  6,  1882),  from  which  three  suites 

/NOTICE  to  patrons  of 


The  complete   Orchestral    Score 
of   the  Standard   Symphonies^ 
Overtures*  and  Concertos,  as  played 
at    these  Concerts;   published   in 
miniature    form,  can    be  purchased 
at    the    box    office. 
Full    list    with    prices    on    application 
at    the    box    office,    or 


9    East  17th    St.,    I^tyy   YORK. 

00).. 


BIGELOW 
KENNAFD8G? 

DESIGNERS  ^  MAKERS 
OF  FINE  JEWELRY 


5"WASHINGTON  ST. 
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were  made  for  concert  use ;  "  Le  Roi  d'Ys,"  opera  in  three  acts  (Opdra- 
Comique,  Paris,  May  7,  1888);  "Nero,"  pantomime-spectacle  (Hippo- 
drome, Paris,  March  28,  1891);  "La  Jacquerie,"  opera  in  four  acts, 
completed  by  Coquard  (Monte  Carlo,  March  8,  1895  ;  Opdra-Comique, 
Paris,  Dec.  23,  1895).  Lalo  also  wrote  songs  of  peculiar  grace,  sincerity, 
and  warmth. 

Lalo  was  for  a  long  time  the  victim  of  a  hostile  public  and  the  hide-bound" 
music  critic.  Hostile  to  any  concession,  compromise,  or  scheming,  he 
was  not  the  man  to  obtain  a  welcome  from  the  managers  of  opera  houses. 
He  answered  a  ballet-master  of  the  Opera,  when  the  latter  advised  him  to 
take  Adolphe  Adam  as  a  model :  "  Do  you  think  I  am  going  to  make  for 
you  music  like  '  Giselle  '  ? "  Nor  did  Lalo  ever  deign  to  sign-  his  name  to 
salon  music  or  to  tunes  without  originality,  that  he  might  be  popular  with 
amateurs.  "Now  in  France  talent  that  is  ahead  of  the -contemporaneous 
ideal  expiates  harshly  its  boldness." 

He  was  a  slight  man,  and  limped  a  little  in  his  last  years,  for  paraly- 
sis attacked  him  during  the  rehearsals  of  "  Namouna"  ;  but  he  was  other- 
wise of  a  distinguished  appearance.  His  eyes  were  bright,  there  was  a 
good  deal  of  color  in  his  cheeks,  his  hair  was  snow  white,  "  his  white  beard 
and  moustache  reminded  one  of  an  Austrian  diplomat,"  and  he  was  fas- 
tidious in  his  dress.  His  judgment  of  his  contemporaries  was  spiced  with 
a  wit  that  was  not  always  free  from  malice.  He  had  an  unfavorable 
opinion  of  much  of  the  music  heard  in  opera  houses,  but  he  was  not  in- 
,  fluenced  unduly  by  German  theories  concerning  the  music-drama,  for  his 
temperament  was  French,  and  he  loved  frankness  and  clearness  in  the 
expression  of  musical  thoughts.  Lamoureux,  the  conductor,  was  one  of 
his  oldest  friends,  and  through  his  affection  Lalo's  orchestral  works  were 
frequently  and  carefully  performed. 

Artistic  Ligtiting  Fixtures. 

HIGHEST  GRADES.  UNIQUE   DESIGNS. 

David  R.  Craig, 

44    SUMMER     STREET    (opposite  Chauncy  Street). 


Rich    Imported    Lamps   in   Pottery  and    Bronze. 

Andirons,        Fenders,        Fire  Sets. 
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A    PERFECT    PIANO    PEAYER. 


THE  LYRAPHOINE. 

=  HANUFACTURED    BY  = 

THE    SMITH    LYRAPHOINE    CO.,    Baltimore,    Md. 
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Georges  Servieres  wrote  of  Lalo  :  "  As  a  writer  for  orchestra,  he  pos- 
sessed in  high  degree  the  sense  of  color.  Even  after  Berlioz,  Wagner, 
and  Samt-Saens,  he  found  out  new  combinations  of  timbres.  His 
melodic  invention,  inclined  to  be  curt,  lends  itself  poorly  to  rational 
development,  although  in  the  Concerto  in  C  minor  the  Andante  is  built 
on  the  simple  phrase  of  two  repeated  notes.  When  he  held  firmly  to  an 
orchestral  idea,  it  was  hard  work  for  him  to  draw  from  it  subsidiary  ideas. 
It  was  easier  for  him  to  write  an  orchestral  suite  or  rhapsody  than  to  plan 
a  symphony.  Harmonic  richness,  ingenious  contrapuntal  embroidery, 
flexible  transformations  of  rhythm,  and  absence  of  affectation  give  to  his 
ideas  a  most  refined  elegance.  Perhaps  he  was  too  fond  of  certain 
diatonic  groups,  of  certain  repeated  melodic  figures,  of  motives  with 
analogous  rhythms ;  and  his  thematic  development  is  often,  for  the  sake 
of  avoiding  vulgarity,  a  little  overworked,  and  the  transitions  are  some- 
times brusque  and  stiff.  But  even  these  faults  contribute  to  the  music  of 
Lalo  a  special  savor  which  musicians  of  fine  feeling  will  always  appreciate. 
The  qualities  of  the  man  are  in  his  music.  Witty,  he  sowed  wit  with  full 
hand ;  reserved  and  scrupulously  '  correct,'  he  was  precise  and  elegant  in 
composition.  His  work  displays  strongly  marked  dramatic  feeling,  senti- 
ment, chaste  tenderness,  bursts  of  burning  passion,  and  an  originality 
characterized  by  choice  of  harmonies,  picturesqueness  of  rhythms,  brilliant 
or  delicately  shaded  orchestral  colors." 
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Symphonic  Poem,  No,  7,  "Fest-Klange" Franz  Liszt. 

(Born  at  Raiding  near  Odenburg  (Hungary),  Oct.  22,  181 1  ;  died 
at  Bayreuth,  July  31,  1S86.) 

This  work  was  composed  in  185  i  ;  it  was  first  performed  Nov.  9,  1854, 
at  Weimar,  under  the  direction  of  Liszt ;  it  was  published  in  1856.  The 
year  of  composition  was  the  year  of  two  polonaises  for  piano,  other  piano 
pieces,  and  the  Fantaisie  and  fugue,  '■^Ad  fios,  ad  salutarem  7i/idam,'^  — 
from  Meyerbeer's  "  Prophete,"  —  for  organ. 

Liszt,  in  the  early  thirties,  heard  Victor  Hugo  read  his  poem,  "  Ce  qu'on 
entend  sur  la  montagne,"  in  manuscript.  The  poem  haunted  him  until  it 
drove  him  to  attempt,  long  afterward,  an  orchestral  reproduction  of  it  in 
music.  The  very  term  "  symphonic  poem  "  was  invented  by  Liszt.  Mr. 
C.  A.  Barry  answers  the  question,  '•  Why  was  there  necessity  for  a  new 
term  of  designation  for  works  of  a  symphonic  character  ? " 

"  Finding  the  symphonic  form,  as  by  rule  established,  inadequate  for  the 
purposes  of  poetic  music,  which  has  for  its  aim  the  reproduction  and  re- 
enforcement  of  the  emotional  essence  of  dramatic  scenes,  as  they  are 
embodied  in  poems  or  pictures,  he  felt  himself  constrained  to  adopt  certain 

0«>  ©  «J  ©  <&  «>  «>  '<^  ©  «>  '^^  «>  ©  «>  <>  «>  <>  ©  '<^  «>  «>  «>  «>  «>»J^ 
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divergencies  from  the  prescribed  symphonic  form,  and  for  the  new  art-form 
thus  created  was  consequently  obliged  to  invent  a  more  appropriate  title 
than  that  of  'symphony,'  the  formal  conditions  of  which  this  would  not 
fulfil.  The  inadequateness  of  the  old  symphonic  form  for  translating  into 
music  imaginative  conceptions,  arising  from  poems  or  pictures,  and  which 
necessarily  must  be  presented  in  a  fixed  order,  lies  in  its  '  recapitulation  ' 
section.  This  Liszt  has  dropped."  Or,  as  Wagner  expressed  it,  the  sym- 
phonic poem  contains  "  nothing  else  but  that  which  is  demanded  by  the 
subject  and  its  expressible  development." 

Liszt  chose  verses  by  Hugo,  as  in  the  above  named  Symphonic  Poem 
and  "  Mazeppa,"  prose  by  Lamartine,  as  in  '*  Les  Preludes,"  or  the  Myth 
of  Orpheus,  or  a  picture  by  von  Kaulbach  as  motto,  or  key  to  certain  of 
these  works ;  but  the  "  Fest-Klange  "  is  without  a  motto,  and  Liszt  kept 
silence  about  his  purpose  even  in  confidential  conversation.  Brendel  said 
that  this  Symphonic  Poem  is  a  sphinx  that  no  one  can  understand.  Mr. 
Barry,  who  takes  a  peculiarly  serious  view  of  all  things  musical,  claims  that 
"Festival  Sounds,"  "Sounds  of  Festivity,"  or  "Echoes  of  a  Festival,"  is 
the  portrayal  in  music  of  scenes  that  illustrate  some  great  national  festival ; 
that  the  introduction  with  its  fanfares  gives  rise  to  strong  feelings  of  ex- 
pectation. There  is  a  proclamation,  "  The  festival  has  begun,"  and  he  sees 
the  reception  of  guests  in  procession.  The  event  is  great  and  national, — 
a  coronation, —  something  surely  of  a  royal  character  ;  and  there  is  holiday- 
making,  until  the  "  tender,  recitative-like  period  "  hints  at  a  love  scene ; 
guests,  somewhat  stiff  and  formal,  move  in  the  dance  ;  in  the  Finale  the 
first  subject  takes  the  form  of  a  national  anthem. 

Some  have  thought  that  Liszt  composed  the  piece  in  honor    of  the  fif- 
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tieth  anniversary  of  the  entrance  into  Weimar  of  his  friend  and  patroness, 
Maria  Paulowna,  sister  of  the  Tsar  Nicholasl.,  Grand  Duchess  of  Weimar. 
This  anniversary  was  celebrated  with  pomp,  Nov.  9,  1854,  as  half  a  cen- 
tury before  the  noble  dame  was  greeted  with  Schiller's  lyric  festival  play, 
"  Die  Huldigung  der  Kiinste." 

This  explanation  is  plausible  ;  but  L.  Ramann  assures  us  that  "  Fest- 
Klange  "  was  intended  by  Liszt  as  the  wedding-music  for  himself  and  the 
Princess  Carolyne  von  Sayn-Wittgenstein ;  that  in  185 1  it  seemed  as  though 
the  obstacles  to  the  union  would  disappear ;  that  this  music  was  composed 
as  "a  song  of  triumph  over  hostile  machinations  "  ;  "bitterness  and  anguish 
are  forgotten  in  proud  rejoicing  "  ;  the  introduced  "  Polonaise  "  pictures 
the  brilliant  mind  of  the  Polish  princess,  etc.,  etc. 

When  this  symphonic  poem  was  played  in  Vienna  for  the  first  time,  an 
explanatory  hand-bill  written  by  "  Herr  K."  was  distributed,  that  the 
hearers  might  find  reasonable  pleasure  in  the  music.  Here  is  one  of  the 
sentences :  "  A  great  universal  and  popular  festival  calls  to  within  its 
magic  circle  an  agitated  crowd,  joy  on  the  brow,  heaven  in  the  breast." 
Perhaps  this  explanation  is  as  reasonable  as  another,  although  the  sen- 
tence itself  might  come  from  "  The  Rovers." 

Liszt  made  some  changes  in  "  Fest-Klange  "  where  the  Polonaise  rhythm 
begins,  and  the  later  edition  (1861)  is  the  one  usually  adopted  by  con- 
ductors. 
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ENTR'ACTE. 

THE    MANNERS    OF    MUSIC. 

BY    VERNON    BLACKBURN. 

The  history  of  musical  commonplace  during  the  past  two  centuries  runs 
perfectly  parallel  with  the  history  of  the  greater  music.  Among  the  wind- 
ings of  that  singular  development  the  trail  of  the  second-rate  has  twisted, 
—  balanced  and  equipoised  with  Gluck,  fluently  tuneful  with  Rossini,  self- 
consciously pessimist  with  Beethoven,  neat  and  respectable  with  Mendels- 
sohn,  shockingly  irregular  with  Wagner  and  the  later  Verdi.     Now,  the 

* 
inept  or  the  uninspired  in  music  is  not  of  necessity  the  commonplace  : 

these  may  be  merely  dull,  whereas  the  commonplace  is   to  be  defined  as 

the  fulness  of  form  joined  to  the  minimum  of  music.     It  has  the  same 

kind  of  vegetable  vitality  as  that  which  continues  the  growth  of  a  curl  of 

hair  round  the  ears  of  the  dead.     It  is  an  unvirgined  art ;  it  gives   place 

to  nothing  young,  to  nothing  spontaneous,  to  nothing  free  ;  yet  it  is  typical 

and  distinctive,  even  as  the  physical  type  in  the  bodies  that  lie   scattered 

over   the  spaces  of   the  world  is  for  each  generation    separate,  various. 

Thus,  as  has  been  said,  it  accords  with  all  the  modes  of  contemporary  art ; 

and  when  those  modes  change,  when  the  interpreters  of  things  go  a-quest- 

ing  for  fresh  forms,  the  makers  of  commonplace  also  go  forth,  like  the 

camp-followers  of  an  army,  to  pick  up  the  remainder  of  the  spoil, —  not  the 

gold  and  silver  that  Achilles  carried  to  his  tent,  but  a  waste  of  battered 

metal,  the  ignoble  armor  of  their  kind.     This  of  all  commonplace,  —  of 

letters,  of  war,  of  conversation,  of    polar  expeditions,  but  of  music  par- 


HUBBELL  and  McGOWAN 

BEG  TO  ANNOUNCE  THE 

OPENING 

OF  THEIR 

NEW  DRUG   STORE 

ON 

SATURDAY,  OCTOBER  19. 


JAMES  ROUGH  &  SON, 

ROSES  AND  VIOLETS  A  SPECIALTY. 

1559   WASHINGTON    ST. 
248  HUNTINGTON  AVE. 


OPPOSITE     SYMPHONY      HALL 

(20) 


Three   Gold   Medals^   Pan-American    Exposition 

DAINTY    DISHED 

MADEFROM  0^ 

Walter  Baker  (Si  Co/sS 
CKocolate   and    Cocoa 


^  ^ 


CHOCOLATE    ECLAIRS 


A  book  of  "CHOICE  RECIPES"  by  Miss  Tailoa  sent  free  of  ch 
to  any  address.      THIRTY-SEVEN  HIGHEST  AWARDS  IN  " 
ROPE    AND  AMERICA.       Housekeepers,  when  they  order  Baker's 
Cocoa  or  Chocolate,  should  make  sure  that  their  grocer  does  not  give 
them  any  of  the  imitations  now  on  the  market. 

WALTER   BAKER  &  COMPANY,  Limited  p 

Established  1780  DORCHESTER,  MASS.  ^ 


Gold  Medal,  Paris,  J  900 


(21) 


ticularly  and  prominently.  For  of  music  we  have  more  careful  and  more 
complete  records,  both  in  its  greatness  and  in  its  poverty,  not  only  in  the 
old  folios,  dim  with  time,  yellow  and  dusty,  which  everywhere  survive,  but 
also  in  the  ears  of  the  people,  since  the  lilt  and  facility  of  an  old  air  have 
a  more  persistent  endurance  than  the  memories  of  any  other  type  of  human 
productiveness.  We  are  quit,  and  thankfully  quit,  of  the  literary  com- 
monplace a  half-century  old  ;  but  there  is  music  older  than  a  century,  com- 
monplace in  production  and  in  continuance,  which  still  jingles  above  the 
tired  brains  of  this  over-stocked  generation. 

The  present  facts  of  musical  commonplace  are  matters  of  life  to  reckon 
with,  and  chiefly  to  avoid  as  experiences.  The  past  facts  of  musical  com- 
monplace are  rather  matters  of  science  for  classification,  and  the  changes 
are  marked  by  much  subtlety, —  the  same  subtlety  as  distinguishes  the 
human  type  in  its  perpetual  and  most  gradual  change.  It  would  be  easy 
to  discover  the  essential  difference  between  the  manner  and  costume  of  Sir 
Richard  Steele  and  those  of  Beau  Nash,  between  Beau  Nash  and  young 
Mr.  DTsraeli ;  not  so  facile  as  between  Sir  Richard  Steele  and  the  slightly 
younger  Mr.  Budgell.  But,  as  one  may  generally  separate  the  eighteenth 
century  and  the  nineteenth  (from  the  standpoint  of  the  commonplace  dude) 
by  such  titles  as  the  century  of  the  skirt  and  the  century  of  the  frock-coat, 
so  one  may  separate  the  present  and  the  past  (from  the  standpoint  of  the 
commonplace  musician)  by  such  titles  as  the  age  of  symmetrical  and  the 
age  of  unsymmetrical  music.  Of  the  two,  one  knows  not  which  is  worse 
in  commonplace.  Symmetrical  music  in  commonplace  is  cheaper,  unsym- 
metrical music  more  self-conscious.     The  first  was  quicker  in  propagation, 
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had  a  terrible  gift  of  tenacity,  spread  to  the  vulgar  lungs  with  the  ample 
sweep  of  a  plague.  And  the  life  of  this  music,  appreciated  for  the  simple 
sake  of  symmetry,  is  still  conserved  among  that  passive  and  uninfiuential 
public  down  which  the  tastes  of  a  class  something  more  aristocratic  take 
so  long  a  time  to  filter.  But,  on  the  other  hand,  the  newer  commonplace 
of  the  unsymmetrical  is  rapidly  conquering  its  ancient  rival.  In  the  cult- 
ured suburbs,  in  the  progressive  press,  all  that  is  uncouth  and  unhinged  in 
music  is,  on  account  of  this  very  irregularity,  rapidly  securing  a  kind  of 
religious  worship.  Among  these  Mozart  is  described  as  a  little  passe.  The 
numerous  herd  that  pretended  to  understand  the  great  musical  movements 
of  recent  times,  that  in  fact  did  not  understand  the  least  of  those  tenden- 
cies, that  tossed  its  cap  to  the  horns  of  the  moon  in  its  applause  of 
Wagner  because  it  held  that  his  mission  was  prophetical  first  and  musical 
afterwards, —  this  congregation  of  wild  asses  is  now  harmlessly  engaged  in 
braying  abroad  the  new  creed,  that  music  should  be  permitted  to  wander 
unrestrained,  never  dreaming  that  here  is  only  a  newborn  commonplace, 
of  which  Wagner  is  no  less  the  father  than  were  Mozart  and  his  fellow- 
princes  the  all-parents  of  the  other  and  older  commonplace. 

The  elder  commonplace  of  symmetry  was,  with  all  its  vapidity,  bound 
by  severest  rule.  Law  was  its  life.  In  law  it  began,  in  law  it  ended, 
and  music  scarcely  approached  it  at  all.  A  repertory  of  regulations  and 
a  perfect  sense  of  balance, —  these  were  the  whole  kit  of  a  Kapellmeister. 
He  worked  a  little  after  this  sort.  He  chose  any  phrase  —  inspiration 
mattered  not  here  —  and  he  labored  it  into  a  complete  movement.  By 
common  tricks  of  harmony  he  threw  his  phrase  into  the  dominant,  and 
joined  the  parts  by  approved  musical  junctions.  Then  he  walked  round 
it.  He  transposed  the  whole  into  a  minor,  and  changed  the  order  of 
balance  after  a  return  to  the  major.     Then  the  primal  phrase  was  sud- 
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denly  dropped.  After  an  acrobatic  change  of  key,  he  ran  innocently 
through  a  secondary  idea,  modulating  at  will,  and  as  innocently  ran  back 
again.  Then  he  would  begin  a  little  higher,  and  run  a  little  beyond,  and 
higher  and  higher,  and  beyond  and  beyond,  until  the  right  hand  was 
heaven  high,  the  bass  following  in  a  leisurely  staccato.  After  a  trill  upon 
the  topmost  note  of  his  ambition,  he  would  descend  fortissimo  —  treble 
and  bass  in  counterpoint  —  until  the  dominant  was  reached;  then,  se- 
quent upon  a  crash,  he  would  travel  quietly  and  slowly  through  such  a 
progression  as  would  restore  the  piece  to  its  original  key,  and  thus  secure 
a  return  to  the  original  phrase.  To  that  phrase,  surrendered  for  the 
wildness  of  the  middle  movement,  he  would  now  return,  and,  balancing 
the  whole  on  the  tip  of  his  nose,  he  would  arrive  duly  at  the  common 
chord,  and  conclude  with  a  grateful  sense  of  originality.  The  common- 
place writers  of  that  day,  hampered  by  musical  red-tape,  had  come  to  care 
scarce  anything  for  the  music  of  their  compositions  and  everything  for  the 
rules  of  their  profession.  They  might  admire  such  a  musician  as  Corelli 
for  his  correctness,  and  hardly  recognize  the  inspiration  of  his  melody, 
which  in  all  ages  is  potent  to  proclaim  him  great. 

The  newer  commonplace  is  not  so  easily  described,  for  there  are  no 
musical  terms  wherein  to  describe  it.  Lawlessness  is  its  life.  It  indulges 
in  fearful  harmonies,  in  chromatic  orchestration,  in  a  finish  upon  unex- 
pected notes,  but  above  all  in  a  horror  of  the  old  symmetry.  Melody  is 
also  its  aversion ;  and  it  has  a  peculiar  trick  of  approaching  melody  and 
presently  scampering  away  as  if  to  prove  its  superiority.  It  is  realistic  in 
the  most  ignoble  sense.  Each  writhing  of  the  language  to  which  the 
music  is  set  impinges  a  corresponding  writhing  upon  the  music.  The 
thought  of  a  cuckoo  is  instant  excuse  for  a  barful  of  the  well-known  inter- 
val ;  and  whistlings,  scrapings,  shriekings,  drummings,  w  ill,  each  in  turn, 
express  for  you  some  essential  fact  of  passion,  description,  or  emotion. 
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The  fulness  of  irritation  is  reached  through  the  deliberate  consciousness 
of  this  modern  composer  that,  whatever  thing  he  may  be,  he  is  not  com- 
monplace. And  it  may  happen  that,  here  and  there  among  the  unintel- 
ligible matter  of  his  composition,  will  spring  up  a  phrase  reminiscent  of 
the  Kapellmeister  of  old.  You  recognize  it,  you  know  the  artless  treat- 
ment it  might  once  have  received,  and  you  wait  a  little  expectantly  for  the 
second  limb  of  the  phrase  to  which  the  former  tradition  would  have  offered 
smiling  welcomes.  But  the  modern  composer,  unknowing  that  neither  in 
symmetry  nor  in  unsymmetry  the  kernel  of  music  lies,  with  horrid  delib- 
eration destroys  the  natural  conclusion  of  the  phrase,  by  way  of  demon- 
stration that  he  is  a  writer  of  original  parts.  Thus  is  the  old  dulness 
avenged  upon  the  new  cleverness.  Thus  do  the  old  laws  of  art  work  their 
way  to  their  appointed  issues,  despite  the  many-faced  forms  of  common- 
place, which,  as  they  were  the  dead  raised  for  an  hour  by  a  galvanic 
potency,  gibber  and  squeak  and  ape  the  richness  of  life.  But  their  mas- 
ter quickly  finds  them  out,  and  fells  them  into  silence  ;  and  their  master  is 
Death. 

RUSSIAN    MUSIC. 

[From  the  Pall  Mall  Gazelle.] 
A  nation  which  actually  possesses  a  music  of  its  own  is  a  rarity  to  con- 
template in  these  times,  even  when  international  courtesies  are  part  of  the 
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daily  possessions  of  life.  Russia,  however,  seems  to  stand  among  the 
exceptions,  both  in  her  producers  and  in  her  power,  so  far  as  music  is 
concerned.  She  utters  herself  here  and  there  without  any  prudent  an- 
ticipation, even  though  the  conclusion  be  foregone ;  she  is  in  this  respect 
without  commonplace  thought,  still  demanding  recognition. 

Mr.  Wood  has,  in  his  Queen's  Hall  conjunction  with  Mr.  Robert 
l^ewman,  provoked  thought,  nevertheless,  by  reason  of  his  Russian 
preferences.  The  experience  is  assuredly  a  new  one,  to  listen  to  the 
untouched  sincerity  of  musicians  who  have  emerged  from  an  immense 
solitude,  as  the  tigers  might  creep  from  their  places  of  rest.  They  seem 
to  have  hearkened  to  the  outer  world,  and  with  the  beating  of  their  hearts 
to  have  fashioned  something  personal  in  musical  ways. 

The  beating  of  the  heart,  the  touchstone  of  the  pulse,  seems  to  the 
Russian  composer  to  be  the  necessary  inspiration  of  his  being.  He 
seems  to  hearken  to  life,  to  listen  for  the  throb  of  things.  And  in  the 
beginning  you  capture  a  Rubinstein,  a  man  who  has  music  at  his  heart 
without  any  restraint,  a  man  with  ambitions  so  great  that  he  must  call  his 
pet  symphony  by  the  name  of  the  unending  waters  of  the  earth,  and  yet 
with  accomplishment  so  slender  that  in  the  result  he  is  called  a  mere 
maker  of  platitudes,  a  weaver  of  commonplaces,  a  thinker  of  vain 
thoughts.  But  Russia,  in  the  case  just  mentioned,  found  (one  may  say)  a 
wastrel.  He  came  first.  He  cleared  the  air,  sent  the  dust  to  fly  abroad, 
opened  the  gates,  as  they  are  opened  in  the  last  act  of  "  Die  Zauberflote," 
when,  after  much  trial,  two  lovers  enter  into  their  kingdom.  And  there- 
with came  Tschaikowsky  —  a  master,  if  the  world  ever  had  one. 

Into  how  deep  a  musical  sense  of  discovery  Tschaikowsky  penetrated 
will  never  be  known.  His  record  does  not  seem  to  fulfil  all  his  power. 
He,  too,  was  such  a  Russian  as  those  to  whom  Mr.  Henry  Wood  has  been 

It  is  worth  noting  how  much  of  the  music  of  the 
representative  American  composers,  and  particularly  of  the 
younger  men  of  distinction,  is  being  published  by  Oliver 
Ditson  Company.  A  glance  at  their  new  series  of 
analytical  and  thematic  catalogs,  just  issued,  of  songs 
and  piano  music,  and  the  portrait  catalog  of  American 
composers  (any  or  all  of  which  will  be  sent  upon 
request),  partly  tells  the  story. 

And  where  the  foremost  composers  go  with  their 
manuscripts  singers  go  for  their  program  material. 
Among  the  latter  is  Mrs.  Viola  Campbell  Waterhouse,  the  Boston  soprano, 
and  soloist  with  the  Ridgway  Concert  Co.,  who  sings  W.  Berwald's  "Visions 
of  Hope,"  Carlo  Minetti's  "One  Day,"  Marie  von  Hammer's  "A  Rose 
Once  Grew"  and  "Love's  Doubt,"  C.  Mawson-Marks'  "The  Little  Dutch 
Garden,"   and  James  H.  Rogers'  "April  Weather."  A47S 
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MRS.  VIOLA  C.  WATERHOUSE. 


anxious  recently  to  introduce  us  —  a  man  of  misery,  with  a  sense  of 
rhythm,  a  man  who  knew  the  melodic  mania  of  life  in  its  ultimate  utter- 
ance, and  yet  who  was  able  to  buckle  his  soul  to  work  in  the  proper  spirit. 
He  was  the  type  of  music  as  the  world  loves  it. 

We  have  said  "  as  the  world  loves  it "  because  there  is  a  very  broad 
distinction  between  woik  which  the  world  loves,  and  that  which  the  world 
admires.  We  very  much  doubt,  for  example,  if  Wagner's  "  Ring  des 
Nibelungen  "  has  been  really  loved  by  the  world  at  large,  even  during  all 
these  years  in  which  men  have  been  allowed  to  admire  its  lovely  intrica- 
cies. Therefore,  it  could  not  be  essentially  Russian.  It  did  not  belong 
to  that  purely  Oriental  and  definitely  melodic  music  which  at  once  seizes 
the  soul,  and  sweeps  it  into  the  limbo  of  things  which  remain,  in  their 
unconscious  influence,  altogether  influential  for  emotional  results,  and 
recall  Virgil's  "  lacrymae  verum."     "  Mentem  mortalia  tangunt." 

To  that  quotation  Russia  and  its  music  bring  us  again.  The  recent 
voices  of  the  choirs  that  sing  the  Jewish  hymns  which  mark  the  great  Fast 
(recently  fulfilled)  contain  that  feeling,  and  touch  the  heart  with  just  that 
sentiment.  Even  as  Judaism  in  its  essence  has  gone  so  far  to  conquer 
the  world,  so  the  music  which  has  swept  hitherward  from  the  land  of  the 
Tsars  has  come  to  achieve  its  own  particular  victory.  Mr.  Henry  Wood 
has  taken  it  unto  himself  to  educate  us  all  to  this  point,  and  these  few 
words  are  in  furtherance  of  his  most  unadvertised  intention. 


Symphony  in  A  major.  No,  7 Beethoven. 

(Bom  at  Bonn,  Dec.  16,  1770;  died  at  Vienna,  March  26,  1827.) 
Beethoven  wrote    his  seventh    symphony  in    the    spring  of    18 12,  and 
finished  it  May  13,  in  the  hope  that  it  would  be  performed  at  a  concert  of 
Whitsuntide.     (The  eighth  symphony  and  the  music  to  "  Egmont,"  with 
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the  exception  of  the  overture,  were  also  written  in  this  year.)  Miilzel,  the 
famous  maker  of  automata,  exhibited  in  Vienna  during  the  winter  of 
1812-13  his  mechanical  trumpeter  and  pan-harmonicon.  The  former 
played  a  French  cavalry  march  with  calls  and  tunes ;  the  latter  was 
composed  of  the  instruments  used  in  the  ordinary  miUtary  band  of  the 
period, —  trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals,  triangle,  etc. 
The  keys  were  moved  by  a  cylinder,  and  overtures  by  Handel  and  Cheru- 
bini  and  Haydn's  Military  Symphony  were  played  with  ease  and  preci- 
sion. Beethoven  wrote  his  "  Wellington's  Sieg,"  or  "  Battle  of  Vittoria," 
for  this  machine.  The  effect  was  so  great  that  Malzel  begged  Beethoven 
to  score  the  piece  for  orchestra.  He  also  made  arrangements  for  a 
concert, —  a  concert  "  for  the  benefit  of  Austrian  and  Bavarian  soldiers 
disabled  at  the  battle  of  Hanau." 

He  made  the  arrangements  in  haste  because  Dragonetti,  Meyerbeer,  and 
other  musicians  were  in  Vienna  as  birds  of  passage.  The  concert  was 
given  Dec.  8,  18 13,  and  Beethoven  conducted.  The  program  was  as 
follows  :  the  seventh  symphony  ;  two  marches  played  by  Malzel's  mechanical 
trumpeter,  with  full  orchestral  accompaniment,  one  by  Dussek,  the  other  by 
Pleyel ;  "  Wellington's  Sieg."  The  concert  was  most  successful.  It  was 
repeated  December  12,  and  the  net  receipts  of  the  two  were  4,006  gulden. 
The  public  and  the  critics  were  loud  in  praise.  Spohr,  who  was  one  of  the 
violinists  in  the  orchestra,  tells  us  that  the  new  pieces  gave  "  extraordinary 
pleasure,  especially  the  symphony  ;  the  wondrous  second  movement  was 
repeated  at  each  concert ;  it  made  a  deep,  enduring  impression  on  me. 
The  performance  was  a  masterly  one,  in  spite  of  the  uncertain  and  often 
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ridiculous  conducting  by  Beethoven,"  Gloggl  was  present  at  a  rehearsal 
when  the  vioUnists  refused  to  play  a  passage  in  the  symphony,  and  declared 
that  it  could  not  be  played.  "  Beethoven  told  them  to  take  their  parts  home 
and  practise  them  ;  then  the  passage  would  surely  go."  It  was  at  these 
rehearsals  that  Spohr  saw  the  deaf  composer  crouch  lower  and  lower  to 
indicate  a  long  diminuendo,  and  rise  again  and  spring  into  the  air  when  he 
demanded  a  climax.  And  he  tells  of  a  pathetic  yet  ludicrous  blunder  of 
Beethoven,  who  could  not  hear  his  own  soft  passages. 

Beethoven  gave  a  name,  "  Pastoral,"  to  his  sixth  symphony.  He  went 
so  far  as  to  sketch  a  simple  program,  but  he  added  this  caution  for  the 
benefit  of  those  who  are  eager  to  find  in  music  anything  or  everything  ex- 
cept the  music  itself :  "  Rather  the  expression  of  the  received  impression 
than  painting."  Now  the  seventh  symphony  is  a  return  to  absolute  music, 
the  most  elevated,  the  most  abstract. 

Yet  see  what  commentators  have  found  in  this  same  seventh  symphony. 

One  finds  a  new  pastoral  symphony ;  another,  a  new  "  Eroica."  Alberti 
is  sure  that  it  is  a  description  of  the  joy  of  Germany  delivered  from  the 
French  yoke.  Nohl  shakes  his  head  and  swears  it  is  a  knightly  festival. 
Marx  is  inclined  to  think  that  the  music  describes  a  Southern  race,  brave 
and  war-like,  such  as  the  ancient  Moors  of  Spain.  An  old  edition  of  the 
symphony  gave  this  program :  "  Arrival  of  the  Villagers ;  Nuptial  Ben- 
ediction ;  The  Bride's  Procession ;  The  Wedding  Feast."  Did  not  Schu- 
mann discover  in  the  second  movement  the  marriage  ceremony  of  a  village 
couple  ?  D'Ortigue  found  that  the  andante  pictured  a  procession  in  an  old 
cathedral  or  in  the  catacombs ;  while  Diirenberg,  a  more  cheerful  person, 
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prefers  to  call  it  the  love-dream  of  a  sumptuous  odalisque.  The  Finale  has 
many  meanings  :  a  battle  of  giants  or  warriors  of  the  North  returning  to 
their  country  after  the  fight ;  a  feast  of  Bacchus  or  an  orgy  of  villagers 
after  a  wedding.  Oulibicheff  goes  so  far  as  to  say  that  Beethoven  por- 
trayed in  this  Finale  a  drunken  revel,  to  express  the  disgust  excited  in  him 
by  such  popular  recreations.  Even  Wagner  writes  hysterically  about  this 
symphony  as  "  the  apotheosis  of  the  dance,"  and  he  reminds  a  friend  of 
the  "  Stromkarl "  of  Sweden,  who  knows  eleven  variations,  and  mortals 
should  dance  to  only  ten  of  them  :  the  eleventh  belongs  to  the  Night  spirit 
and  his  crew,  and,  if  any  one  plays  it,  tables  and  benches,  cans  and  cups, 
the  grandmother,  the  blind  and  lame,  yea,  the  children  in  the  cradle,  fall 
to  dancing.  "  The  last  movement  of  the  seventh  symphony,"  says  Wagner, 
"  is  this  eleventh  variation." 

In  these  days  the  first  question  asked  about  absolute  music  is,  "  What 
does  it  mean  ?  "  The  symphonic  poem  is  free  and  unbridled  in  choice 
of  subject  and  purpose.  The  composer  may  attempt  to  reproduce  in 
tones  the  impression  made  on  him  by  scenery,  picture,  book,  man, 
statue.  He  is  "  playing  the  plate,"  like  the  ajsthete-pianist  in  Punch.  But 
now  comes  Hans  Huber  with  his  "  Bocklin  "  symphony,  with  movements 
which  are  supposed  to  translate  into  tones  certain  pictures  by  that  fantastic 
painter. 

But  why  should  anything  be  read  into  the  music  of  this  seventh  sym- 
phony ?  It  may  be  that  the  Abbe'  Stadler  was  right  in  saying  that  the 
theme  of  the  trio  in  the  third  movement  is  an  old  pilgrim-hymn  of  Lower 
Austria,  but  the  statement  is  of  only  antiquarian  interest. 

To  them  that  wish  to  read  the  noblest  and  most  poetic  appreciation  of 
the  symphony,  the  essay  of  Berlioz  will  bring  unfailing  delight.  Such 
music  needs  no  analysis :  it  escapes  the  commentator.  As  the  landscape 
is  in  the  eye  of  the  beholder,  so  the  symphony  is  in  the  ear  of  the  hearer. 
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Made  in  France,  for  reducing  corpulency  liy 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  nnd  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 
Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished    men  and 
won^.en  of  Boston. 


BOSTON'S  NEWEST  HOTEL 

THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

250  ROOMS  125  BATHS 

All  with  outside  exposure 

FIRE-PROOF  EUROPEAN   PLAN 

Long  Distance  Telephone  In  every  roonn 

URIAH    WELCH 
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IVERS   &   POND    PIANOS 

^  HIQHESTQUALITY  ^ 


"\X7'E  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facihties  for  turning  o,ut  superior  work  so 
adequate,  or  our  experience  so  broad.  We  are  devoting 
much  attention  to  small  grands  of  faultless  construc- 
tion. We  have  probably  the  world's  largest  manu- 
factory of  highest  grade  uprights,  our  specialty  being 
small  uprights  for  small  rooms.  We  rent  superior 
pianos,    and    sell   on    convenient     systems    of    payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  dis- 
card soiled  clothing  when  it  can  be  overhauled  and  worn  as 
second  best }     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  all  materials 
of  household  use  and  clothing  of  all  kinds. 

LEW  AN  DO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 
17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.  Send  stamp  for  book  of  information. 

Established  yo  years.      Largest  i?i  America. 
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Second  Rehearsal  and  Concert* 

FRIDAY  AFTERNOON,  OCTOBER  25,  at  2.30  o'clock. 

SATURDAY  EVENING,  OCTOBER  26,  at  8.00  o'clock. 

PROGRAMME. 

Volkmann Overture, ''Richard  III.'' 


Liszt  .         .     ■ Concerto  Pathetiqoe 

(Arranged  for  piano  and  orchestra  by  RICHARD  BURMEISTER.) 


Georgf  Schumann       .         .         .      Symphonic  Variations  on  a  Chorale 

(First  time.) 


Goctz  . Symphony  in  F 


SOLOIST: 
Mr.  RICHARD  BURMEISTER. 
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STEI/NERT   HALL. 


Announces  a  recital  by  her  pupils  of  the  following  works,  Mr.   HERMANN  HE- 
BERLEIN,  'Cellist,  and  Mr.  EMIL  MAHR,  Violinist,  assisting; 

JOHANNES  BRAHMS.     Sonata  in  E  minor  (piano  and  'cello). 

r        -D  ■  M"-  ELENA  HORNE=DONALDSON, 

ALICE    BAKER.  }  f  Wnmor!.«n,i«  }  .  .  .  .  M!8S  ALICE  BAKER, 


B.  Humoresque 

CAMILLE  SAINT-SABNS.    Concerto  in  G  minor  (first  and  second  movements). 

(Mrs.  TAPPER  at  the  second  piano.)    Mr.  CHARLES  PEARSON  ANTHONY. 
NEWTON    E.  SWIFT.     Theme  and  Variations  .  .       Mr.  NEWTON  E.  SWIFT. 

ED  YARD    GRIEQ.     Sonata  in  G  (piano  and  violin)  .      Miss  ALICE  BROWN. 

STEIN  WAY   PIANOS    USED. 

T})ursday  Afternoon,  Moverobcr  21,  at  3. 

Entrance  cards  may  be  had  upon  application  at  ticket  office  of  Steinert  Hall. 

Mr.  J.  Marshall  Wilson 

ANNOUNCES  A  SERIES  OF  SIX 

DRAMATIC   READI/NGS 

TO  BE  TAKEN  FROM 

American,  Italian,  German,  Spanish,  French,  and 
English  Literatures. 

The  Recitals  will  be  given  in  the  above  order  on  Tuesdays  in  Novem- 
ber and  December,  at  three  o'clock  in  the  afternoon,  in  STEINERT  HALL, 
the  series  beginning  November  5,  1901.  Mr.  Wilson  will  read  all  selec- 
tions in  the  vernacular,  but  will  give  such  explanations  in  English  as  may 
be  necessary. 

Tickets,  Five  Dollars  for  the  series  and  One  Dollar  for  each  Recital, 
may  be  bought  at  Steinert  Hall  or  ordered  by  mail  or  telephone  (1330 
Oxford).     All  seats  reserved. 

The  first  of  a  series  of 

PIANOFORTE   RECITALS 

BY 

Mr.  EDWI/N   KLAHRE 

Will  be  given  on  Thursday  afternoon,  November  7,  at  three  o'clock. 
Programmes  and  tickets  at  the  hall. 
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STEI/NERT  HALL. 


MI/NIATURE    6RA/NID 

Steinway   &   5ons'  Latest  Creation 

A  Grand  Pianoforte,  smaller  than  the  "  Baby  "  Grand,  at 

the  same  time  combining  the  quality  of  tone  and  action 

and  high  standard  peculiar  to  all 

STEINWAY  PIA/NOS 

Dainty  and  artistic  in  appearance,  as  its  name  implies 


M.   STEI/NERT    &   SO/NS    CO. 

PIANO    EMPORIUM 
162    BOYLSTO/N    STREET.  BOSTO/M 


Mr. 


HEiNMCH  GEBHARD 

Will  receive  pupils  for 

Instruction  on   the  Pianoforte 

At  his  Studio, 
9  STEiNERT  HALL, 

Monday,  Tuesday,  Wednesday  forenoons, 
Thursday,    Friday,    Saturday    afternoons* 
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Ten  Lectures  on  the  Primitive  Churchy 
Or  The  Ideal  of  Brotherhood  Love^  given  by 
Mrs.   MARY    HANFORD     FORD, 

at  Chickering  Hall,  Monday  Mornings 
at    eleven   o^clock*     ^   ^   ^  ^  ^  ^   ^ 

Nov.    4.  Christ's  Message  and  its  Relation  to  his  Time. 

"     II.  Paul  and  the  Primitive  Church. 

"     18.  Saint  Augustine's  City  of  God. 

"     25.  Constantine  and  Holy  Church. 

Dec.     2.  The  Albigensians  and  the  Crusades. 

"       9.  The  Significance  of  the  Holy  Grail. 

"     16.  Saint  Francis  of  Assissi  and  the  Song  of  Brotherhood. 

Jan.     6,  Dante's  Vision  of  the  Kingdom. 

"     13.  The  Port  Royalists  and  Madame  Guion. 

"     20.  Sir  Thomas  Moore  and  his  Utopia. 


Season  ticket   nine   dollars,  half  ticket  five    dollars,    single   ticket 
one  dollan    Sale  of  seats  begins  at  box  office,  October  21.  ,5*   J>  ^ 

MR.  HENRY  LAWRENCE  SOUTHWICK  an- 
nounces his  second  annual  course  of  interpretative 
recitals,  to  be  presented  in  Chickering  Hall,  239  Hunt- 
ington Avenue,  on  Friday  evenings,  beginning  Friday,  Novem- 
ber first,  at  eight  o'clock.  The  series  this  year  will  be  devoted 
to  the  Romantic  and  Poetic  Drama, 

The  Program  of  the  course  is  as  follows ; 

November  I Mr.  HENRY  LAWRENCE    SOUTHWICK 

"  Richelieu."     Bulwer-Lytton 

November  8 Miss  IDA  BENFEY 

"  In  a  Balcony,"  "  Saul."     Robert  Browning 

November  22 Mr.  GEORGE   RIDDLE 

"  A  Blot  in  the  'Scutcheon."     Robert  Browning 

November  29 Mr.  LELAND  POWERS 

"  Cyrano  de  Bergerac."     Rostand 

December  6       . Mr.  SAMUEL  A.  KING,    M.A. 

"  The  Hunchback."     Sheridan  Knowles 

December  13 Mrs.  JESSIE   ELDRIDGE    SOUTHWICK 

,    "  Faust."     Goethe 


Tickets  for  the  course.  Five  Dollars  and  Four  Dollars,  on  sale  at  Symphony  Hall. 
Advance  orders  for  course  tickets  may  be  sent  to  Mr.  Walter  Bradley  Tripp,  No, 
239  Huntington  Avenue, 
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CHICKERING  HALL 


TEN     LECTURES 

THE  LIFE  and  WORKS 
of  RICHARD  WAGNER 

^'^Mr.  CARL  ARMBRUSTER 

With  Vocal  Illustrations  by      MisS    PAULINE      CRAMER 


Thursday  Evening,  October  31.       Biography,   "Rienzi,"   and   "The    Flying 

Dutchman." 

Monday  "  November  4.  "  Tannhauser." 

Thursday  "  "             7.  "  Lohengrin." 

Monday  "  "           11.  "Tristan  and  Isolde." 

Thursday  "  "            14.  »'  The  Mastersingers  of  Nuremberg." 

Tuesday  "  "           19.  "  The  Rhinegold." 

Thursday  "  "           21.  "The  Walkyrie." 

Monday  "  "           25.  "  Siegfried." 

Tuesday  "  December  3.  "  Dusk  of  the  Gods." 

Thur-day  "  "             5.  "  Parsifal." 

eason  Tickets,  with  Reserved  Seats,  $4. 50  and  $3.50. 

opens  at  SYMPHONY  HALL,  Monday,  October  21. 

L.  H.   MUDGETT,  Manager. 

FOURTH  AMERICAN  TOUR  OF 

Mr.   Qrossmith. 

Sole  Management,  Mr.  Louis  H.  Mudgett, 

Symphony  Hall,  Boston,  Mass. 

FEBRUARY,    MARCH,   AND    APRIL,    1902, 
ENGAGEMENTS  NOW  BOOKING. 

CHICKERING  PIANO  USED. 
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Miss  Hersey 

Has  written  a  most  interesting  volume  of  letters  to  girls,  about  their  edu- 
cation, their  social  relations,  and  their  personal  conduct.     It  is  entitled 

To  GIRL5 

The  letters  are  intimate  and  unconventional,  without  a  suspicion  of  sentimentality  or 
triteness,  wholesome  and  stimulating,  but  none  the  less  fascinating  in  their  style  and 
in  their  interest  to  mothers  and  to  daughters  alike.  Some  are  addressed  to  a  college 
graduate,  and  the  rest  to  a  girl  who  is  not  college-bred.  The  book  therefore  appeals  not 
to  any  limited  class,  but  to  young  women  generally  and  everywhere. 

Very  attractively  bound  in  cloth,  $i.oo  net. 
Small,  Maynard  &  Company,  Pierce  Building,  Copley  Square,  Boston 


Sylvia 


The  STORY  of  an 
AMEMCAN  COUNTESS 


By  EVALYN  EMERSON.  With  pictures  of  the  heroine  by 
Albert  D.  Blashfibld,  CarleJ.  Blenner,  J.Wblus  Champ- 
NEY,  Howard  Chandler  Christy,  Louise  Cox,  Joseph  Dh 
Camp,  John  Elliott,  C.  Allan  Gilbert,  Albert  Herter, 
Henry  Hutt,  Alice   Barber   Stephens,   A.  B.  Wenzell. 


Sylvia,  as  imagined  by  A.  B.  Wenzell. 


SYLVIA  is  the  heroine  of  a  new  novel,  entitled  Sylvia :  T/ie 
Story  of  an  A  merican  Countess.  She  lived  abroad,  and  is 
described  by  one  of  her  admirers  as  "  THE  MOST  BEAUTIFUL 
WOMAN  IN  EUROPE."  Twelve  artists,  known  for  their  types 
of  beautiful  women,  were  invited  each  to,  make  a  drawing  express- 
ing his  idea  of  the  charming  heroine.  Their  pictures  are  all  in  the 
book.  By  a  natural  suggestion,  all  persons  who  like  a  good  story 
and  admire  beautiful  women  are  now  to  be  asked  to  give  their 
opinion  of  the  types  represented.  The  person  whose  list  comes 
nearest  to  the  choice  of  the  majority  will  receive 

A  PRIZE  OF  FIVE  HUNDRED  DOLLARS 

The  book  itself  is  a  charming  and  clever  love  story,  readable 
and  interesting  from  cover  to  cover.  The  voting  is  very  simple. 
Each  volume  contains  full  particulars  and  a  slip  on  which  the  reader 
is  to  register  his  choice.  It  is  a  matter  on  which  every  one  will 
naturally  have  an  opinion ;  and  the  prize  of  $500.00  is  worth  guess- 
ing for.  Order  through  the  bookstores,  or  send  $1.50  direct  to  the 
publishers. 

Both  these  pictures  copyright,  igor,  by 

SMALL,    MAYNARD    &    COMPANY 
Pierce  Building,  Copley  Square,  Boston 


Sylvia,  as  imagined  by  Howard  Chandler  Christy. 


SYMPHONY     HALL 


DANIEL  FROHMAN 
and  HUGO  GORLITZ 

Beg  to  announce  the  two  Boston  appearances  of  the  young 
Bohemian  Violinist, 

JAN  KUBELIK 


On  Wednesday 

Evening, 

December  4, 


Assisted  by  an  orchestra 
of  60  players  and 

Miss  JESSIE  SHAY, 

Soto  Pianist, 
AND 


Saturday 
Afternoon, 
December  14, 


Assisted  by  Miss  SHAY, 

Ludwigf  Schwab, 

Accompanist. 


Tickets,  $1.00,  $1.50,  and  ^2.00. 

Orders  for  seats,  accompanied  by  cheque  made  payable  to  F.  R. 
CoMEE,  and  addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the 
order  of  their  reception,  and  seats  will  be  assigned  as  near  the  desired 
location  as  possible. 
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FAELTEN  PIANOFORTE  SC2iOOL, 

CARL  FAELTEN,  Director. 

SCHOOL   RECITALS,' 

Huntington  Chambers  Hall, 
Tuesday  Evening,    October    29,  at  8. 
Tuesday  Evening,  November  5,  at   8, 

SECOND   RECITAL    By    Mn 
CARL  FAELTEN, 

Steinert  Hall, 
Tuesday  Evening,  November  12,  at  8. 


For  tickets  to  all  recitals  apply  at  the  ofiSce  of  the  School, 
Huntington  Chambers,  30  Huntington  Avenue,  Boston. 


A  Z  A  R  A .  -^o^"  ^'  f"^'"^' 

A  New  Opera  in  Three  Acts. 

Published  by  BREITKOPF  &    HARTEL, 
NEW  YORK  AND  LEIPSIC. 


Piano  and  Vocal  Score. 

Price,  $t;.oo.: 


English  and  German  Text. 

Subscriptipji  Price,  ^3.00. 


Subscription    orders,  accompanied   by  check    made   payable    to    BREITKOPF   & 
HARTEL,  and  addressed  to  11  East  i6th  Street,  NEW  YORK,  will  be  promptly  filled. 

STEINERT  HALL,  THURSDAY,  NOVEMBER  J4,  AT  8  P.M. 

CHAMBER  CONCERT  ^^ 

Mr.  ERNST  PERABO,  Piano,  Mr.  FRANZ  KNEISEt,  Violin, 

Mr.  ALWIN  SCHROEDER,  Violoncello, 

In  aid  of  ELIZABETH    PEABOpy    HOUSE 

Tickets,  $1.50,  now  on  sale  at  Steinert  Hall. 

Symphony  Rehearsal  and  Concert  Seats 

IN  ALL  PARTS  OF  THE   HALL 
For  Sale  or  to  Rent  at  Moderate  Prices 


Connelly's 
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TICKET  OFFICE, 

ADAMS  HOUSE 


SYMPHONY    HALL 


FRIDAY    EVENING,   NOVEMBER 
TWENTY-SECOND,     NINETEEN 
HUNDRED   AND   ONE,    at   EIGHT 
O'CLOCK 

THE   NIGHT   BEFORE   THE    FOOT-BALL   GAME 
AT   CAMBRIDGE 


SECOND  JOINT  CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  a^d  Harvard 
Universities 

Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will  be  assigned    as  near  the    desired   location  as  possible. 

TICKETS,  $1.50  and  $1.00 
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SYMPHONY  HALL, 

Tuesday  Evening,    October   29,   at   8   o'clock, 

ORGAN   RECITAL 

"  Mr.  EDWIN  H.LEMARE, 

F.R.CO.,  F.R.A,M., 
Organist  of  St.  Mafgaret^  Westminster,  London,  England* 

PROGRAM. 


1.   OVERTURE,  "  Coriolan ' 


Beethoven 


2.  INTERMEZZO  in  D-flat Hollins 

3.  PRELUDE  AND  FUGUE  in  D  major Bach 

4.  ANDANTE  CANTABILE  (from  Fifth  Symphony)  .        .    Tschaikowsky 

5.  FUGUE  A  LA  GIGUE  (by  request) Bach 

6.  VORSPIEL,  "Parsifal" Wagner 

7.  (a)  MEDITATION  in  D-flat      .        .        .        .        .        .         .        .       Lemare 

(6)   SCHERZO  (.from  Symphony,  G  ibinor,  Op.  35)    .        .        .        .      Lemare 

8.  IMPROVISATION. 

9.  FINALE,  Symphony,  "From  the  New  World".        .        .        .        .•    Dvorak 
Tickets  with  reserved  seats,  25  cents,  50  cents,  75  cents,  and  $1.00.     Sale  openg 

Monday  morning,  October  21. 

ADAMOWSKI  QUARTET 

Mr.    T.  ADAMOWSKl   tst  Violin,  Mr.  MAX  ZACH,  VioU, 

Mr.  ARNOLD  MOLDAUER,  2d  Violin,      Mr.  JOSEF  KELLER,  Violoncello, 

WILL  GIVE     . 

Three   Concerts 

IN 

Chickering  Hall 

DATES     AND     F  URTHER     DETAILS     LATER 

^_____ '^ha FKANZ  KNEISEL,  1st  Tiolin. 

\^l/^  KARL  ONDBICEK,  2(1  Tiolin. 

¥^  •  y        ^^  J        J  LOUIS  SVECENSKI.  Tiola. 

m\n^t^^M         m    mti^t^M^T  A^I'^IN  SCHBOEDEB,  Vloloncello 

a%MMK  Ml^\,  #         %^94iii  f  V  I  Seventeenth  Season,  I90J-I902. 

EIGHT  CONCERTS  in  Chickering  HdU  Huntington  Ave., 

cMonday     EveningSt     a^t    Eight    O* clock.       October  28,  November  JS, 
December  2,  December  30,  January  27,  February  JO,  March  10,  April  7- 

Assisting      Mrs.  H.  H.  A.  Beach,  Mrs.  Helen  Hopekirk,    Mr.  Hoffmann, 
Mr.  Zeldenrust,  Mr.  Bauer,  Mr.  Whiting,  and  members  of  the 
Artists  ...      Boston  Symphony  Orchestra. 

SUBSCRIPTION  TICKETS,  with  Reserved  Seats  for  the  Series,  TEN  and 
EIGHT  DOLLARS,  according  to  location,  on  sale  at  the  Box  Office,  Symphony 
Hall,  Huntington  and  Massachusetts  Avenues,  Monday,  October  21,  at  9  A.M. 

J.  SAUERQUELL,  Secretary. 
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SANDERS  THEATRE,   CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS.    Hr.  WILHELfl  QERICKE,  Conductor 

*    Ten  Concerts  on  Thursday  Evenings 


OCTOBER  31 

NOVEMBER  21 
DECEMBER  5 
DECEMBER  26 
JANUARY  9 


JANUARY  30 

FEBRUARY  13 
MARCH  13 
APRIL  10 

APRIL  24 


at  745 

SOLOISTS 
Mmc.  NORDICA  Mr.  CHARLES   GREGOROWITSCH 

Miss  ELECTA   GIFFORD        Mr.  JEA/N    GERARDY 
Miss    RUTH   HEYMA/N/S        Mr.  FRA/NZ    K/MEISEL 
Mr.   HAROLD    BAUER         Mr.  ALWI/N   SCHROEDER 

and  others  to  be  announced. 
SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the  Univer- 
sity Bookstore,   Harvard  Square,   Saturday  morning,  October  26,   at  8 
o'clock.     A   limited    number   of  seats  have    been    reserved    for    college 
officers  and  invited  guests. 


MUSICAL   INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing. 

STEINERT   BUILDING, 
162  BOYLSTON  STREET,  Room  26. 


Mrs,  CHARLES  R,  ADAMS, 


Teacher  of  Singing. 

372  BOYLSTON    STREET. 


PIANO  and  THEORY, 

mjr  Trr        T         nmATTiTT  Including    Hurmony,    Masical    Form,    Analysis, 

Mrs        W        L        STOVA    iL  SightSingmg,  Ear  Training. 

MIAMI       u  •      ui      w  A  V  1  iiuu,  Musical  education  of  children  a  specialty. 

11  Years  lastructor  "Wjellesley  College.  For  full  details  of  plan  of  instruction  see  the 

programme  of  next  week. 

STUDIO,   HUNTINGTON  CHAHBERS. 
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The  new  ricDonald  Smith 

MATHILDE  RDEDIGER,  .ro™Lo„do„ 

,  '  ..„^  An  improvement  on  all  other  methods. 

PIANIST  AND  TEACHER. 

Studio,  486  BOYLSTON   STREET. 

'  VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST. 
Miss  HARRIET   S.   WHITTIER,  ,83  Hu„t,„gt.«  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMAHDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 

Mrs.  ANNE  GILBRETH  CROSS        '"^"'^^  ^"''-''™°' 


Teacher  of  the  Pianoforte. 


'  COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 


Mezzo=contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
BOSTON,  Mass. 


CONCERT   SOLOIST, 

KiTHERINE  ROTH  HEYMAN.       recital  or  ensehble. 

Tour   now  booking.  Sole  direction  Loudon  G.  Charlton, 

Carnegie  Hall,  New  York. 


The  Art  of  Singing  in  all 
SignOr  GIUSEPPE  ORSINI,  its  Brandies. 


372  BOYLSTON    STREET. 


Miss  SUZA  DOANE, 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 


Prize  Pupil,  Leipsic  Conservatory.  Soloist  with  Mr.  Gericke,  Mr.  Nikiscli,  and  Mr. 

Van  der  Stucken. 


Mr.  OTTO  ROTH, 


VIOLIN   AND    ensemble 
LESSONS. 

10  ARLINGTON    STREET. 
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CHARLES  N,  ALLEN. 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

i68   Massachusetts    Avenue, 

Boston,  Mass. 


Mrs.  E.  Hnmplirey-Alieii, 


CONCERT   AND    ORATORIO. 
Vocal   Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr,  CARLO  BUONAMICI, 


PIANIST  AND  TEACHER, 

After  November  i,  Steinert  Hall 
Building. 


Mr,  A.  E,  PRESCOTT 


153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Pkescott  depuis  quatre 
ans  a  passe  I'eti^  avecmoi.  Je  lui  ai  donne  des  le(,':ons 
pendant  ce  temps  d'une  fa^on  tres  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  <\  fond  ma  methode. 
Je  peux  done  recommander  mon  eleve,  Mr.A.E.  Pres- 
coTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aout.  iqoi. G.  SBRIGLIA. 


Mr.  6DSTAY  STRU6E 

(Member  of  Boston  Symphony  Orchestra). 


TeacherofYiolinJlieoryaDdComposition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

6g  Westland  Avenue. 


Moritz  Hauptmann  Emery, 


CONCERT   ACCOnPANYINQ. 
Instruction  in  Piano  and  Harmony 

149  A  Tremont  Street,  Room  28. 


HEINRICH  SCHDECKER 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,       -       Boston, 


Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE   and  COMPOSITION. 

Permanent  address,  3S4  A  Boylston  Street. 


AGNES   HOPE   PILLSBURY. 

Returning  from  two  years  with  Leschbtizky. 
Monday  and  Thursday  afternoons,  2  to  6. 

Studio,  12   LINCOLN   HALL, 
Trinity   Court. 


Miss    EDITH  E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington    Avenue,  Boston. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue, 
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F.  W.  WODELL,   =     =     Soloist. 

Director  of  Music,  Parker  IMemorial. 

VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT     HALL    BUILDING. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .      .      .     Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mmc.   ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio :  STEINEKT  HALL. 


Miss  Helen  A.   Brooks, 

Pianist  and  Teacher. 

Lecture  Recitals  with  Pianoforte  Illustra- 
tions. 
The  Pinckney,  Pinckney  and  Charles  Streets. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 
Church  work. 

„      ,.        ( Steinert  Building,  BOSTON. 
Studios:  I  i2g   Franklin   Street,    ALLSTON. 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLITARY  BAND. 

120  Tremont  St.,  Boston.    Office  Hours  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


Hiss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER. 

Monday  and  Thursday,  g-12. 
Steinert  Building,  Room  21,  162  Boylston  St. 


Mr.  EfllL  MAHR 

Will  resume  his  instruction  in 

VIOLIN   AND   ENSEMBLE. 

Steinert   Building.  Tuesdays  and  Fridays. 


Mrs.  S.  B.  FIELD, 

TEACHER  OF  THE  PIANO  and  the 
ART   OF    ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 
Hotel    Nottingham,   -    Copley   Square. 


WM.   ALDEN    PAULL, 

VOCAL  INSTRUCTION. 
Room  60,  Pierce  Building,  mornings. 

81  Brattle  Street,  Cambridge,  afternoons. 


Mlle.QABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     ■=     Boston. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND   BANJO 

INSTRUCTION. 
41  Huntington  Avenue,  Suite  i,  Boston. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplorae  Sup^rieur 
from  Madame  Marchesi,  Paris. 

THE  COPLEY,      -      -       COPLEY   SQUARE. 


Mr,  JACQUES   HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 
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BEETHOVEN   on  the  >EOLIAN 


Kreutze'  Sonata.  Op.  47  :  Adagio 
Sostenuto,  Andante  con  Varia- 
zioni.  Presto 

Moonlight  Sonata,  Op.  27 

Adelaide 

Coriolan  Overture 

Egniont  Overture 

Leonore  Overture,  No.  3 

Namensfeier  Overture 

Prometheus  Overture 

Die  Weihe  de^  Hauses  Overture 

Kiinig  Stephau  Overture 

Konig  Stephan  Triumphal  March 

Fidelio,  Abscheulicher 

Fidelio  Potpourri 

Trauermarsch 

Turkish  March  from  Ruins  of 
Athens 

Andante  Favori,  Op.  35 

Hallelujah  Chorus  from  Mount  of 
Olives 

Klavier-Concert  No.  3,  Op.  37 : 
Allegro  con  Brio,  Largo,  Alle- 
gro Molto 

Klavier  Concert  No.  3,  Op.  37 : 
Allegro  con  Brio,  Rondo  Alle- 
gro 

Klavier-Concert  No.  4,  Op.  58: 
Allegro  Moderate,  Rondo  Vi- 
\'ace 

Nocturne,  Op.  42:  Allegro,  Min- 
uet, Andante  quasi  Allegro 

Septet,  Op.  20:  Adagio,  Allegro 
con  Brio 

Serenade,  Op.  25  :  Andante 

Serenade,  Op.  41 :  Scherzando, 
Adagio,  Allegro  Vivace 

Sextuor,  Op.  81  :  Allegro  con 
Brio,  Adagio,  Allegro 

Sonata  No.  i  :  Allegro.  Adagio 

Sonata,  Op.  2,  No.  2  :  Largo 

Sonata,  Op.  2,  No.  3  :  Allegro  As- 
sai.  Scherzo  and  Trio 

Sonata,  Op.  10,  No.  i :  Allegro 
Molto.  Adagio  Molto 

Sonata.  Op.  10,  No.  3  :  Minuetto 
and  Trio,  Largo 

Sonata,  Op.  13  (Pathetique): 
Grave,  .Allegro  Molto,  Allegro, 
Adagio 

Sonata,  Op.  14,  No.  2  :  Allegro 

Sonata,  Op.  22  :  Adagio 

Sonata,  Op.  26  :  Marcia  Funebre 
Andante  and  Var,  1  and  5 
Scherzo  and  Trio 

Sonata,  Op.  31,  No.  3  :  Allegro 

Sonata,  Op.  49,  No.  2  :  Tempo  d 
Menuetto 

Sonata,  Op.  81 :.  Les  Adieux 
r.Absence,  Le  Retour 

Symphony  No.  i  ;  Adagio  Molto 
Allegro,  Andante  Cantabile 
Menuetto  Adagio,  Allegro  Vi- 
vace 

Symphony  No  2  :  Adagio  Molto 
Allegro  con  Brio.  Larghetto 
Scherzo.  Allegro  Molto 

Symphony  No.  3:  Allegro  con 
Brio,  -Marcia  Funebre,  Scherzo, 
Finale,  Allegro  Molto 

Symphony  No.  4  :  Allegro  Vivace 

Symphony  No.  5  :  Allegro  con 
Brio,  Andante  con  Moto.  Alle- 
gro Scherzo,  Allegro  Presto 

Symphony  No.  6  (Pastoral);  Al- 
legro ma  non  troppo  .Allegro 

Symphony  No.  7 :  Poco  Soste- 
nuto Vivace,  Allegretto,  Presto, 
Allegro  con  Brio 

Symphony  No.  9  :  Adagio,  Presto 


;^    Esi^ 


HE  STATEMENT  that 
the  ^olian  will  play  any 
piece  of  music  ever  com- 
posed is  so  broad  and 
sweeping  that  it  many  times  fails  to  im- 
press the  reader  with  its  wonderful  sig- 
nificance. 

As  a  means  of  affording  a  better  idea  of 
the  enormous  repertoire  of  the  .-Eolian, 
we  present  herewith  a  partial  list  of  the 
works  of  a  single  composer,  Beethoven, 
that  are  included  in  the  ^'Eolian  music 
catalogue. 

These  are  all  arranged  from  the  full 
orchestral     score,     complete     and     un- 
abridged.      Many    of    them    are    never 
attempted  upon  the  piano,  and  are  only 
played     by   large    orchestras ;  yet   it  is 
possible  for  any   one   to   play  them    on 
the  .'Eolian  correctly,  and  with   all   the 
changes  of  tempo  and  expression. 
iEolian  prices,  $75  to  $750. 
.ffiolian  Orchestrelles,  $1,500  to 
$2,500. 

May  be  bought  by  instalments  if 
desired.  Visitors  always  welcome. 
If  unable  to  call,  send  for  catalogue 
giving  fnll  description. 


.^^olian  Orchestrelle.     Style  Renaissance. 

M.  Steinert  &  Sons  Company 

Piano  Emporium 
162  Bo>Iston  Street,   Boston 


STEINWAY&  SONS 


Mantifacttirers  of 

Up  ri^ht 


Grand  <a   pj^NOS 


X^E  G  to  announce  that  they  have  been  officially 
^^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  H.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,   EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Steinwa.y  Pianos  a.re  universally  acKno'wl- 
edged  to  be  tHe  Standard  Pianos  o/*  tHe  "World 

Illustrated  catalogues  mailed  free  on  application 


\STEINWAY   <a   50N5 

warerooms  |  ^  tr^ri^irZ J°r 's?' " }  New  YorK 

M.  vSteinert  (Si,  »Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 
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HIGH  OPINIONS   REGARDING  THE 

PIANOFORTE5 


"  In    my    opinion,  they   rank 
with  the  best  pianos  made." 

Wm.  Mason. 

"  I  believe  your  pianos  to  be 
of  the  very  first  rank." 

Arthur  Nikisch. 


Dr.  Wm.  Hason. 


Arthur  Nikisch. 


Harold  Bauer. 

"In  my  opinion,  no  finer  instrument 

exists  than  the  Mason  &  Hamlin  of 

to-day." 

Harold  Bauer. 


"  It  is,   I  believe,   an   instru- 
ment of  the  very  first  rank." 
Moritz  Moszkowski. 

"  It  IS  unsurpassed,  so  far  as  I 

know." 

Emil  Paur. 


Moritz  rioszkowski. 


Etnil  Paur. 


NEW   ENGLAND  REPRESENTATIVES 

M.    STEINERT    &    SONS    COMPANY 

162  BOYLSTON   STREET 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES* 

(  Ticket  Office,  1492  ) 

TELEPHONE,  \  h»  r  gy^Qj^  g^y. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
J 901-1902. 

WILHELM    GERICKE,   CONDUCTOR. 


PROGRAMME 


OF     THE 


SECOND 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     jt    jt    jt    jt 

FRIDAY  AFTERNOON,  OCTOBER  25, 

AT  2.30  O'CLOCK. 


SATURDAY    EVENING,  OCTOBER  26, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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GRAND 


THIS  instrument,  which  we 
have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
g  forte  making  and  is  the  only  success-  S 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in    a   pianoforte. 


CHICKERING  ^  Sons 

IPianoforte  fB^afeers 

yQi    TREMONT  STREET 
BOSTON,       U.S.A. 
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TWENTY-FiRST  SEASON,  1 90 J- 1 902, 


Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  25,  at  2.30  o'clock. 

SATURDAY  EVENING,  OCTOBER  26,  at  8.00  o'clock. 


PROGRAMME. 

Robert  Volkmann   ....     Overture,  "  Richard  II V  Op.  68 
Franz  Liszt      .        .         Concerto  Pathetiqoe  for  Piano  and  Orchestra 

(Arranged  and  orchestrated  by  RICHARD  BURMEISTBR  from  the 
original  version  for  two  pianos.) 

Allegro.    Andante  sostenuto.    Allegro. 

Georgf  Schumann    .         .    Symphonic  Variations  on  the  Choral,  **  Wer 

nur  den  lieben  Gott  lasst  walten,"  Op.  24 


Hermann  Gotz Symphony  in  F  major.  Op.  9 

I.  Allegro  moderate  (F  major) 

II.  Intermezzo :  Allegretto  (C  major) 

III.  Adagio,  ma  non  troppo  lento  (F  minor) 

IV.  Finale :  Allegro  con  fuoco  (F  major) 


SOLOIST : 
Mr.  RICHARD  BURMEISTER. 


The  Piano  is  an  Everett. 


There  will  be  an  intermission  of  ten  minutes  before  the  Symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  nOLLA/NDER  &  CO. 

MILLINERY 
AND  TRIMIVIED  HATS. 

Our  fall   importations  include   the   latest   models   of  all   the   celebrated 

Paris   houses. 


Ladies'  and  Misses' 


New   shapes   from  the   best   West   End   London 
houses,  who    confine   their  goods    exclusively   to   us. 

BOSTON:    214  and  216   Boylston  Street. 

NEW  YORK:   290  fifth  Avenue. 


Diamonds,  Watches 

fllME  JEWELRY 

MODERATE  PRICES 

One  of  ike  largest  assortments  in  the  country 


SMITH,  PATTERSON  &  CO. 

IWHOLESALE  A/ND  RETAIL  JEWELLERS 
52  SUMMER  STREET 
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Overture    to    Shakespeare's    "Richard    III.,"    is    F-sharp    Minor 
Opus  68 Robert  Volkmann, 

(Bom  at  Lommatzsch  (Saxony),  April  6,  1S15;  died  at  Budapest,  Oct.  30,  1S83.) 
The  unfortunate  and  unhappy  Volkmann  wrote  an  overture  and  inci- 
dental music  for  performances  of  Shakespeare's  traged}',  "  Richard  III." 
The  score  and  the  parts  of  the  overture  were  published  in  187 1.  The  rest 
of  the  music —  entr'actes  and  incidental  —  appeared  with  a  connectino-  text 
for  performance  in  concert  in  1S82.  Is  there  any  record  of  a  full  per- 
formance of  the  music  as  an  accompaniment  to  the  drama  ?  Volkmann 
himself  tells  us  that,  as  a  composer,  he  thought  in  this  instance  of  a  scenic 
arrangement  that  differs  often  from  the  order  of  scenes  in  the  orio-inal 
drama.  The  overture  was  first  played  in  Boston  under  Mr.  Gericke 
March  14,  1885. 

Volkmann  took  for  his  hero  the  traditional  Richard, —  the  scowling,  mis- 
shaped, melodramatic,  bloody  Richard,  dear  to  Shakespeare  and  robust 
play-actors.  The  Rev.  Nathaniel  Wanley  thus  described  him  in  "  The 
Wonders  of  the  Little  World  "  (Book  I.,  chapter  xiii.  :  "  Of  the  Sio-nal  De- 
formity, and  very  Mean  Appearance,  of  Some  Great  Persons,  and  0<thers  ")  : 
"  There  was  never  a  greater  uniformity  of  body  and  mind  than  our  own 
King  Richard  the  Third,  for  in  both  he  was  equally  deformed.  He  was 
low  of  stature,  crook-backed,  hook-shouldered,  splay-footed,  goggle-eyed 
his  face  small  and  round,  his  complexion  swarthy,  and  his  left  arm  withered 
from  his  birth.  Born,  says  Truffel,  a  monster  in  nature,  with  all  his  teeth, 
hair  on  his  head,  and  nails  on  his  fingers  and  toes.  Those  vices  which  in 
other  men  are  passions  in  him  were  habits.  His  cruelty  was  not  casual 
but  natural ;   and  the  truth  of  his  mind  was  only  lying  and  falsehood  " 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BiMBONI 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Itaiian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING   ItrfiuLTirror^Sti.Vk'i^i^r  LYRIC  EXPRESSION 

Mrs.  LILLA  VILLES  WYMAN  Sig.  MARCO  PIACENTI 

.CLASSICAL  and  STAGE  DANCING  FENCING 

Classes  :  Advanced,  Intermediate,  and  General   Registration  now  open 

Open  to  all    vocal  xtiulents,   ivUrihfr  pupils  of  the  Conservatory  or  not 
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V.  BALLARD  &  SONS, 


Tailors  and 
Makers  of  the 


Ballard  Safety  Riding  Habit* 
NEW  MODEL  STREET  GOWNS  and  COATS, 

In  very  handsome  dressy  effects  and  the  plainer  utility  styles  designed  by 
renowned  European  artists  and  by  our  own  designer. 

Among  our  New  Cloths  we  offer  the  New  Panne  Cloth,  in  black  and 
a  beautiful  line  of  colors. 


In  our  enlarged  order  department  for 

Shirt  Waists,  Theatre  Bodices,  and  flatinee  Jackets 

we  are  showing  handsome  Paris  models  and  a  most  exclusive  line  of 
novelties  in  Silks,  Fancy  Woollens,  Flannels,  Velveteen  Cords,  Mercerized 
Goods,  etc.,  imported  by  us  direct.  We  also  offer  a  rich  assortment  of 
Paris  Neckwear  and  Stocks,  and  a  full  line  of  Stocks  made  by  Keiser, 
New  York. 

256   BOYLSTON  ST.,  BOSTON. 

Your  Attention 

Is  called  to  our  Symphony  of 

Quaint^  Odd,  and  Artistic  Specialties 

For    Personal    Adornment    and 
Ornamental  House  Furnishments 

That  every  article  is  warranted,  and  a  fair  price  g-tiaranteed,  goes 
without  sayingf.     Our  reputation  is  well  known. 

A-     SiOWell   &     Co.,    incorporated, 

24  Winter  Street 

October  and  November  are  good  montbs  to  get  ideas  and  do  Christmas  shopping, — 
more  novelties  and  no  crowd. 
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The  latest  English  historians  laugh  at  this  bogy  of  tradition  ;  but  their 
genteel,  straight-backed,  and  beneficent  ruler,  with  his  hair  pleasingly 
combed,  would  never  have  inspired  tragedy,  symphonic  poem,  overture. 

Volkmann  gave  no  program  to  his  overture.  Here  he  differed  from 
Smetana,  who  admitted,  yes,  boasted  that  he  could  not  compose  music 
without  a  program,  and  wrote  as  follows  to  his  friend  Srb  concerning  his 
symphonic  poem  "Richard  III."  (Gothenburg,  1858):  "You  ask  for 
an  explanation  ?  Whoever  knows  Shakespeare's  '  Richard  III.'  can  picture 
to  himself  the  whole  tragedy  as  he  pleases  while  he  listens  to  this  music. 
I  can  say  only  this, —  that  in  the  very  first  measure  I  have  embodied  in 
music  the  character  of  Richard.  The  chief  theme  in  all  of  its  varied 
forms  dominates  the  whole  composition.  I  have  attempted  shortly  before 
the  finale  to  picture  in  musical  colors  the  frightful  dream  of  the  monarch 
before  the  battle, —  the  dream  in  which  all  of  the  persons  murdered  by 
him  come  as  ghosts  at  night,  and  tell  of  his  approaching  downfall.  The 
end  is  the  death  of  Richard.  In  the  middle  of  the  work  his  victory  as 
ruler  is  portrayed,  and  then  there  is  the  story  of  his  fall,  even  till  the 
very  end." 

It  was  the  catastrophe  of  the  tragedy  that  moved  Volkmann,  and  the 
overture  may  be  said  to  be  inspired  by  scenes  iii.  and  iv.  of  Act  V.  I  do 
not  know  whether  Friedrich  Brandes  speaks  with  authority  or  fantastically ; 
his  explanation  of  the  overture  is  as  follows  :  The  restless  and  perturbed 
Richard  tosses  and  writhes  in  his  tent  on  Bosworth  Field.  A  theme  goes 
crawling  through  the  string  quartet.  The  first  ghost  appears  to  fearful  and 
mysterious  music  (clarinets,  bassoons,  trombones,  gong),  and  Richard  leaps 
wildly  from  his  couch.     An  oboe  wails. 

"  Give  me  another  horse  I  bind  up  my  wounds  ! 
Have  mercy,  Jesu !  Soft !  I  did  but  dream." 


Three  Compositions 

For  the  Pianoforte 

BY 

QEORQ   SCHUMANN 

Op.  23 
No.  I.     MORNING        .         .         .    $0.40 

Excellent  for  Expression  and  for  Melody 
No.  2.     EVENING         .         .         .    $0.40 

For  Expression,  tone-eolor,  Melody 
No.  3.     BARCAROLLE         .         .    $0.60 
Very  attractive  in  the  harmonic,  melodic, 
and  tone-color  structure  of  its  Phrases 
These  three  compositions  make  an  ex- 
cellent group  for  recital  purposes 
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NoMies  in  Foreign  Piano  Music 

Schutt,  Op.  60.     Fur  Jung  und  Alt. 

*  2  books     .         .         .         .         .    ^1.50 

Sinding,  Op.  62.     Six  Piano  Pieces,        .75 

Moszkowski,   Op.  60.     Two    Piano 

Pieces.     Each  ....      i.oo 


Schutt,  Op.  62.     Theme  Varie 
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All  music  performed  at  these  concerts 
constantly  on  hand,  usually  in  the  well- 
known  cheap  editions. 


Chas.  W.  Homeyer  &  Co. 

165  Tremont  Street,  Boston,  Mass. 
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But  the  ghosts  smile  on  Richmond. 

"  The  sweetest  sleep  and  fairest-boding  dreams 
That  ever  enter'd  in  a  drowsy  head 
Have  I  since  your  departure  had,  my  lords." 

And  the  wailing  theme  now  appears,  soft  and  consoling,  in  the  major. 
The  development  {Allegro),  announced  by  a  new  theme  introduced  by 

the  violoncellos  and  imitated  by  violas  and  violins,  is  representative  of  the 

soliloquy  of  Richard  :  —    . 

"  Oh,  no  :  alas  1  I  rather  hate  myself 
For  hateful  deeds  committed  by  myself." 

The  wailing  motive,  broadened  and  enlarged,  is  prominent  in  the  devel- 
opment. 

The  morning  breaks ;  and  now  is  blown  thrice,  but  in  dull,  pale  tones, 
the  ghost  theme.  The  flute  takes  up  the  wailing  heard  before  from  oboe 
and  clarinet.  As  from  afar  is  heard  a  lively  tune,  "  an  old  English  war 
song,"  "The  Campbells  are  comin',''  from  flute,  piccolo,  clarinets,  bas- 
soons, drum,  and  triangle.  The  fight  begins  with  leaps  of  the  double- 
basses.  There  are  trumpet  signals.  The  battle  theme  joins  the  themes 
of  apparition,  wailing,  and  "The  Campbells."  And  at  last  is  heard  with 
terrible  effect  from  trumpets  and  trombones  the  ghost  theme,  which  closes 
with  whir  of  drums  and  stroke  of  gong.  Richard  is  dead.  Trumpets  an- 
nounce the  approach  of  Richmond,  the  Conqueror.     The  prayer  of  the 
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BURMEISTER 

To  the   EVERETT    PIANO    COMPANY. 


NEW   YORK,   June   25,    1900. 
EVERETT  PIANO   CO.,    NEW   YORK. 

Gentlemen, —  Coming  home  from  my  last  concert  in  Des  Moines,  Iowa, 
I  will  not  leave  for  Europe  before  having  expressed  to  you  my  sincerest 
admiration  for  your  excellent  New  Everett  Concert  Grand  Piano,  which  I  have 
used   at  all  my    public    performances    of  the  past    season. 

The  name  "  New  "  Concert  Grand  is  indeed  justified,  as  your  make  offers 
something  entirely  new  in  the  art  of  pianoforte  building.  It  is  the  rare  com- 
bination of  a  very  sonorous  and  pure  singing  tone  in  all  "  cantabile "  pas- 
sages and  the  greatest  power  and  brilliancy  in  the  "con  brayura "  playing. 
It  delighted  me  to  find  that  the  beautiful  singing  tone  of  your  piano  reached 
the  most  distant  parts  of  the  largest  concert  halls,  and  that  the  "  fortissimos  " 
never  produced  those  noisy  or  bangy  sounds  which  are  so  often  the  result 
of  attacking   a    "  brilliant "    piano. 

The  action  of  your  instrument  is  the  most  perfect  as  to  evenness,  and 
the  absolute  "  keeping  in  tune  "  made  me  feel  very  confident,  no  matter  how 
long   and   taxing   a   program    I    had   to    play. 

It  gives  me  pleasure  to  state  that  I  owe  much  of  my  success  of  this 
season  to  the  magnificent  qualities  of  your  piano,  and,  after  my  return  to  New 
York  next  fall,  it  will  make  me  very  happy  to  have  again  an  Everett  at  my 
home  as  a  dear  friend  of  the  house,  as  well  as  at  my  concert  tours  as  a 
faithful   travelling   companion. 

Believe   me,    gentlemen. 

Yours    very   sincerely, 

R.  BURMEISTER. 


EVEDETT  PIANO  COMPANY,  Manufacturers    BOSTON. 

Warcrooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST. 
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new  king,  a  modification  of  the  wailing  theme,  brings  peace,  and  forget- 
fulness  of  the  bloody  days. 

Thus  in  effect  does  Mr,  Brandeis  of  Dresden  explain  this  overture.  It 
is  doubtful  whether  Volkmann  ever  imagined  such  a  specific  program. 

It  is  hardly  necessary  to  point  out  the  fact  that  "The  Campbells  are 
comin'  "  was  no  more  heard  on  Bbsworth  Field  than  "  The  Marseillaise  "  at 
Cannffi  or  at  Fontenoy.  But  what  English  tune  might  have  been  heard 
in  1485  for  the  benefit  of  future  composers? 

Music  to  "  Richard  III."  was  written  by  G.  A.  Schneider  (Berhn,  1828), 
overture,  entr'actes,  and  incidental;  Louis  Schlosser  (Darmstadt,  1835), 
overture,  entr'actes,  and  incidental;  Gieseker  (composed  in  1876,  Wiirz- 
burg) ;  Edward  German  for  Mr.  Richard  Mansfield's  revival  (London, 
1889).     German's  overture  was  played  at  the  Crystal  Palace,  Feb.  22,  1890. 

Overture,  "  Richard  III.,"  by  Isidor  Rosenfeld  (composed  in  i860)  ; 
overture  by  Anton  Emil  Titl  (composed  about  1870  at  Vienna).  Add 
the  symphonic  poem  by  Smetana,  above  mentioned. 

Operas  with  Richard  as  hero :  "  Richardus  impius  Angliae  rex,"  Latin 
drama,  with  music  by  EberHn  (Salzburg,  1750,  performed  by  students); 
"  Riccardo  III.,"  by  Meiners  (Milan,  1859)  ;  "  Riccardo  III.,"  by  Canepa 
(Milan,  1879)  ;  and  "  Richard  III.,"  music  by  Salvayre  (in  Italian  at  St. 
Petersburg,  1883  ;  in  the  original  French  at  Nice,  1891). 
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The  book  of  Salvayre's  opera  is  an  extraordinary  thing.  The  libret- 
tist, Blavet,  does  not  allow  Richard  to  die  on  the  battlefield :  he  reserves 
him  for  a  more  horrible  fate.  The  last  scene  begins  with  shouts  of  pop- 
ulace near  a  cathedral :   ^^  Hm-rah  pour  Richmojid P^  ■.    i,...^ 

Richard,  a  high  baritone,  is  exceedingly  distressed  by  the  ple'asure^'bf 
his  enemies,  and  determines  to  die  on  the  cathedral  steps,  but,  like 
Charles  II.  and  Tristan,  he  is  a  long  time  a-dying.  These  are  his  last, 
positively  last  words:  '■'■La  mort,  la  belle  affaire!  Ah  I  Ah!  Ah!  Ah  (^ 
Ah  !  Ah  !  Ah  !  Ah  !  Ah  !  Ah  !  Ah  !  Ah  !  Le  Roi  Richard  est  un  grand 
Roi!  _  ■ 

They  that  would  know  the  hopes  excited  by  Volkmann  when  his  once 
famous  Trio  appeared  should  read  von  Billow's  article,  republished  in  the 
collection  "  Ausgewahlte  Schriften,"  made  by  Marie  von  Biilow  (Leipsic, 
1896).  Appreciative  and  discriminating  is  the  article  by  Louis  Ehlert. 
(The  translation  is  by  Helen  D.  Tretbar.)  I  quote  from  the  conclusion  : — 
"  And  first  of  all  we  must  premise  that  Volkmann's  is  a  genuine  musical 
nature.  He  is  not,  like  so  many  an  other  one,  an  accidental  musician  r, he 
'  became  a  musician  because  he  could  be  nothing  else.  But  the  history  of  his 
development  does  not  include  him  among  those  whom  a  higher  power  has 
protected  against  going  astray  and  endowed  with  all  the  armament  with 
which  it  arms  its  prophets.  His  is  the  history  of  those  innumerable  art-exist- 
ences that  move  in  uncertainty  and  along  obscure  paths  towards  their  aim, 
full  Of  ideals,  upright,  and  strong,  but  content  at  times,  when  travel-weary,  to 
seek  a  refuge  above  which  the  stars  do  not  shine.  A  strange  land,  fulljof 
heating,  slinging  elements,  early  gave  him  i-helter  ;  and  amid  these  surround- 
ings his  re.vl  youth  was  passed.  Foreign  culture,  strange  customs,  and  alien 
blood  stood  sponsors  to  his  genius.  And  his  originality  took  root  in  this 
singular  mixture  of  the  German  and  Magyar  nature. 

Artistic  Lighting  Fixtures. 

HIGHEST  GRADES.  UNIQUE   DESIGNS. 

David  R  Craig, 

44     SUMMER     STREET    (opposite  Chauncy  street). 
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A    PERFECT    PIANO    PLAYER. 
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Hasily  operated.  Can  be  propelled  by  pedals,  electric 
or  other  motor.  Wonderful  in  capabilities  of  ex- 
pression. 

A  human  touch,  effected  by  entirely  new,  yet  simple 
devices.  

J.  aad  G.  FISCHER,  Selling  Agents,  -        -        New  York. 

SANDERS  and   STAYMAN,   Selling   Agents,   Baltimore  and 

Washington. 
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"  In  his  earliest  da5^s  he  bestows  upon  the  world  a  splendid  work,  and 
then,  full  of  contradictions  and  restless,  desponding  in  his  passion  and 
passionate  in  his  despondency,  he  departs  from  his  career,  so  gloriously 
begun,  enters  upon  new  walks,  disports  himself  in  all  saddles  upon  all 
roads,  and  rises  in  his  manhood  to  the  height  of  several  healthy,  able 
efforts,  but  without  ever  accomplishing  anything  that  might  rank  at  the 
side  of  his  first  genial  creation.  An  inexplicable,  ofttimes  uncomfortable, 
lack  of  clear  perception  concerning  himself  and  the  nature  of  his  gifts, 
drives  him  from  his  legitimate  endeavors  to  unnatural  ones.  .  .  .  He  has 
been  termed  the  '  Hungarian  Gade,'  a  title  representing  the  truth.  They 
are  both  colorists,  although  Volkmann  designs  with  more  force  than  Gade, 
while  the  latter  exerts  a  greater  charm  through  his  manner  of  employing 
his  colors.  What  Nature's  intentions  were  in  regard  to  Volkmann  she  has 
shown  more  clearly  than  in  the  case  of  many  others.  He  should  have  be- 
come the  Meissonier  of  music.  Had  he  never  ignored  the  promptings  of 
his  genius,  had  he  closed  his  hearing  to  the  torturing  echoes  of  an  irrevo- 
cably lost  period  of  time,  had  he  turned  aside  from  all  the  impure  har- 
monies with  which  our  lyres  have  been  corrupted  in  expressing  a  longing 
for  exaggerated  happiness,  truly  his  position  on  the  art  firmament  would 
be  a  higher  one  than  that  of  many  others  who  now  consider  themselves 
entitled  to  look  down  upon  him.  The  existing  musical  tone  of  an  age  may 
not  be  wilfully  raised  or  lowered  :  we  must  accommodate  ourselves  to  the 
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given  tone,  and  take  our  stand  at  that  desk  of  the  great  art-orchestra  for 
which  nature  has  designed  us.  He  who  has  been  called  as  a  flute-player 
must  never  desire  to  strike  the  kettle-drum.  Volkmann's  real  and  unmis- 
takable domain  is  the  lyric-instrumental.  ...  In  bold  and  passionate  styles, 
and  even  in  humor,  in  its  deepest  significance,  he  is  often  successful. 
When  he  errs,  it  is  the  error  of  a  noble  man,  to  whose  nature  every  illegiti- 
mate speculation  is  foreign." 

This  article  was  written  before  the  publication  of  the  overture  "  Richard 
III." 


Richard  Burmeister,  pianist,  composer,  arranger,  was  born  at  Ham- 
burg, Dec.  7,  iS6o.  He  studied  with  Mehrkens  and  later  with  Liszt. 
After  a  series  of  concert  tours  he  taught  at  the  Hamburg  Conservatory 
(1884).  In  1885  he  became  the  director  of  the  piano  department  at  the 
Peabody  Institute,  Baltimore  ;  and  there  he  remained  for  twelve  years. 
He  then  made  his  home  in  New  York.  His  chief  works  are  a  piano  con- 
certo, a  symphonic  poem, —  "  Die  Jagd  nach  dem  Gliick,"  —  songs,  and 
piano  pieces.  He  rescored  Chopin's  Concerto  in  F  minor;  and  his 
version  was  produced  at  a  Symphony  concert,  with  him  as  pianist,  March 
20,  1897.  His  first  appearance  at  these  concerts  was  on  Jan.  3,  189 1, 
when  he  played  his  own  concerto. 

Concerto  Path^tique  for  Piano  and  Orchestra  .    Liszt-Burmeister. 

Liszt's  "  Concerto  Pathetique  "  has  undergone  strange  transformations. 
The  piece  was  written  originally  for  piano  solo,  at  Eilsen,  in  1850.  It 
was  in  one  movement.  It  was  entitled  "Grosses  Koncert-Solo,"  and  it 
was  dedicated  to  Adolf   Henselt.     Liszt  arranged  this  piece  in    1865  for 

TO  THE    PROFESSIOiN. 

2 
The  increasing  demand  for    GOOD  English 
songs,  and  the  seeming  difficulty  in  procuring 
the  same,  compels  us  to  draw  the  special  attention 
of  the  profession  generally  to  the  fact  that,  in 
addition  to  our,  extensive  catalogue,  we   represent 
the  three  leading  catalogues  in  Europe.    We  can  offer 
a  variety  unsurpassed  of  compositions  by  the  best 
composers  in  the  English  and  French  languages 
on  the  same  date  of  publication  as  in  Europe. 
Ask  for  BOOSEY  &  COiVIPANY'S  publications, 
and,  if  there  is  any  difficulty  in  obtaining  them, 
please  address  direct  to 

BOOSEY  &  COMPANY,  9  East  17th  St.,  New  York. 
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two  pianos,  and  ^he  then  named  it  "  Concert  Path^tique."  ■"■VdTi;;:Bm§^ 
revised  this,  and  made  additions  in  1877  ;  and  this  piece  for  two  pianos 
was  played  for  the  first  time  at  a  meeting  of  the  Tonkiinstler  Ver- 
sammlung  held  that  year  at  Hannover.  The  players  were  Liszt  and  a 
former  pupil,  Ingeborg  Starck-von  Bronsart.  v\     ; 

Eduard  Reuss  (born  at  New  York  in  185 1  and  afterward  teacher  at 
Carlsruhe  and  Dresden  and  director  of  the  Wiesbaden  Conservatory),  a 
pupil  of  Liszt,  began  in  the  early  eighties  to  arrange  the  work  for  piano 
and  orchestra.     Liszt  wrote  to  him  from  Rome,  Nov.  4,  1885,  as  follows  :  — 

'■^  My  dear  Friend, —  Thanks  and  praise  for  your  capital  orchestral  ar- 
rangement of  the  '  Concerto  Pathe'tique.'  It  appears  to  me  effective, 
well  proportioned,  and  done  with  a  refined  and  due  understanding  of  it. 
I  had  but  little  to  alter  in  it ;  but  some  additions  to  the  original  are  de- 
sirable, in  order  to  allow  full  scope  to  the  piano  virtuoso.  Hence,  in  dif- 
ferent places,  there  are  altogether  somewhere  about  fifty  to  sixty  measures 
which  I  add  to  your  manuscript.  The  beginning  is  also  to  bfe  ten  meas- 
ures sooner,  and  the  ending  to  conclude  with  twenty-two  bars  more.  I 
hear  an  orchestration  of  the  same  'Concerto  Pathe'tique'  spoken  of  as 
having  been  produced  at  Moscow.  I  do  not  know  it  myself,  and  after 
yours  there  is  no  use  in  it.  I  received  in  Weimar,  almost  simultaneously 
with  yours,  a  letter  from  Joseffy  in  New  York,  begging  me  to  instrumate 
the  piece.  I  shall  answer  him  very  soon  that  your  score  is  already  com- 
pleted, and  that  he  is  to  apply  to  my  friend,  Eduard  Reuss,  if  he  is  dis- 
posed to  perform  the  '  Concerto '  with  orchestra  in  America.  ... 

"  Faithfully  yours,  .; 

"  F.  Liszt." 

A  few  days  later  Liszt  wrote  to    Reuss  :  "  This  '  Concerto   Pathdtique ' 
seems  to  me  2l  murderous  piece,  with  which  first-rate  virtuosi  can  make  an 
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efifect."  And  other  letters  show  that  he  took  a  lively  interest  in  the  pub- 
lication and  in  the  possible  performance. 

The  version  by  Reuss  was  played,  with  Mr.  Joseffy  as  the  pianist,  at  a 
Thomas  Popular  Concert  in  New  York,  March  i6,  1886. 

And  now  let  Mr.  Burmeister  tell  the  story  of  his  version  and  in  his  own 
words  :  — 

"  In  spite  of  all  these  arrangements  the  concerto  achieved  nowhere  a  suc- 
cess, and  therefore  remained  almost  an  unknown  composition.  The  fault 
lay  in  the  form.  Though  the  concerto  contains  truly  great  themes  and  emo- 
tional musical  ideas,  Liszt  had  chosen  for  it  such  a  rhapsodical  and  whimsical 
form  as  to  make  it  an  absolutely  ineffective  concert  piece.  Mr.  Burmeister 
then,  about  three  years  ago,  ventured  to  give  it  quite  a  new  form.  The 
task  was  a  rather  risky  one,  as  some  radical  changes  had  to  be  made  and 
the  character  of  the  composition  preserved.  Some  passages  changed 
places,  some  were  necessarily  omitted,  others  were  repeated  and  enlarged. 
Mr.  Burmeister  went  so  far  even  as  to  add  passages  of  his  own,  —  the  end 
of  the  slow  movement,  a  short  fugato  introducing  the  Finale,  etc.  The 
orchestral  part  afforded  the  means  to  develop  the  themes  and  enrich  the 
coloring.  The  work  in  its  new  form  is  nearly  restored  to  the  old  classical 
form :  allegro^  andante,  allegro.  These  movements,  however,  are  intercon- 
nected, as  are  the  movements  in  Liszt's  E-flat  concerto  for  piano  and 
orchestra.     The  '  Concerto  Pathetique  '  opens  with  an  energetic  Allegro 
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theme,  which  is  soon  followed  by  the  second  theme,  marked  ^ pdtetico'''^y 
the  composer,  and  first  played  by  the  cor  anglais  and  horn.  This  theme, 
in  minor,  is  changed  at  the  end  of  the  first  movement  into  the  major.'  It 
appears  in  majestic  chords,  and  it  is  played  by  all  the  brass  instruments 
fortissimo.  The  Andante  sostenuto  contains  one  of  the  most  beautiful  and\ 
inspired  melodies  of  Liszt,  which  is  played  by  the  muted  strings. '  The 
Finale  is  composed  of  thematic  material  drawn  from  the  two  preceding 
movements." 

Mr,  Burmeister's  arrangement  of  the  concerto  was  played  for  the  first 
time  in  public.  May  2,  1898,  at  the  Seidl  Memorial  Concert,  in  Brook-, 
lyn,  N.Y.  ^^  '  ■' 

ENTR'ACTE. 

HUMOR   IN   MUSIC. 

BY   VERNON    BLACKBURN. 

The  phrase  has  a  progressive  savor.  It  seems  to  give  ominous  approva:l 
to  the  catchwords  of  the  most  moonstruck  band  of  practitioners  that  ever 
confused  the  intentions  of  an  art.  Let  it  then  be  asserted  at  the  outset 
that  music  is  absolutely  speechless.  It  commerces  with  the  language  not 
of  words  but  of  emotions.  In  this  lies  the  compulsion  of  its  most  Strin- 
gent rule.  Because  the  language  of  emotion  is  inarticulate,  because  the  , 
beauty  of  music  is  a  vague  beauty,  as  of  a  dream,  there  is  the  stronger 
need  for  binding  shackles.  The  government  of  music,  its  form,  its" 
method,  its  scholastic  needs,  are  as  it  were  a  modern  interpretation  of 
ancient  witchcraft.  Of  old  they  fashioned  their  willow  wands,  they  drew 
their  charmed  circles,  uttered  their  secret  incantations,  mingled  their 
caldrons  ;  and  the  spirit  arose.  The  mistake  of  a  sign,  the  false  move  of  , 
ia  hand,  brought  confusion  to  the  worker  and  to  those  for  whom  he  worked. 
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"  O  ye  mistook  !     Ye  should  have  snatched  his  wand  ..; 

And  bound  him  fast.     Without  the  rod  reversed 
And  backward  mutters  of  deserving  power, 

We  cannot  free  the  lady  that  sits  here  ';,*■  ' 

•  Bound  in  strong  fetters,  fixed  and  motionless." 

No  less  imperative,  no  less  particular,  are  the  laws  that  govern  the  right 
reason  of  music.  That  Muse  will  be  wooed  and  won  ever  by  the  same 
arts;  and,  if  a  man  should  strive  to  replace  the  melodious  rhythms  of  her 
true  utterance  by  the  alien  sounds  of  an  every-day  speech,  she  will  unloose 
her  hands  and  depart.  Her  influences  are  subtle,  and  he  that  would 
win  her  must  learn  her. 

This,  the  purely  emotional  character  of  music,  being  accepted  for  an 
axiom,  it  seems  legitimate  to  inquire  into  the  humorous  possibilities  of  an 
art  which,  in  its  own  lawful  kingdom,  has  a  limitless  world  for  work.  In 
the  beginning  of  things,  when  music  was  in  the  cradle  (for,  though  an 
indefinite  progress  is  a  theory  to  scout,  a  growth  into  full  being  is  a  clearly 
observable  experience),  there  was  in  its  composition  no  hint  of  humor. 
The  ballads  of  th^  fifteenth  century  are  uniformly  dreary,  and,  though  not 
uninspired,  are  informed  by  not  the  shadow  of  a  smile.  When,  after  the 
battle  of  Agincourt,  England  burst  into  the  song,  "  Our  King  went  forth 
to  Normandie,"  the  popular  air,  couched  in  minor,  solemn  and  slow,  with 
one  phrase  curiously  prophetic  of  Handel,  seems  to  this  generation  more 
fitted  by  its  emotion  for  a  Lacrymosa  than  for  the  war-chant  of  a  triumphant 
nation.  In  plain-song,  indeed,  which  had  reached  a  full  development  when 
the  ballad  music  was  yet  in  infancy,  it  is  easy  to  detect  —  especially  in  the 
long  Hallelujah  of  the  Graduale — a  feeling  of  gaiety,  perfectly  out  of 
date  and  a  little  askew,  but  unmistakably  the  product  of  a  contemporary 
sense  of  humor.  With  the  growth  of  music,  as  with  the  growth  of  every 
art,  the  visitations  of  humor  become  more  and  more  abiding.     Just  as,  one 
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may  suppose,  the  laws  of  perspective  clamored  for  discovery  when  a  sense 
of  humor  prompted  laughter  against  the  contorted  and  impossible  figures i 
of  early  pictorial  art,  so  the  same  sense  touched  the  wry  melancholy  tQ[E. 
youthful  music  with  the  emotions  that  are  born  of  laughter.  5. 

How,  then,  define  the  humor  of  miisic,  and  how  persuade  the  world  that 
humor  is  here  or  there  ?  That  it  has  dwellings  in  music  who  can  doubt 
that  compares  Leporello's  opening  solo  in  "  Don  Giovanni  "to  "  Our  King' 
went  forth  to  Normandie  "  ?  It  is  not  that  there  is  a  mere  superfluity  of 
art  in  the  one,  a  falling  short  in  the  other.  The  one  has  bubbled  out.ot'a:. 
well  of  laughter;  the  other  has  oozed  from  a  rock, —  not  only  where  no 
laughter  is,  but  where  no  laughter  can  be. 

There  is  no  subtle  sense  requisite  for  the  detection  of  humor  in  music, 
and   it  should  not  be  a  difficult  matter  to  select  the  great  humorists  of 
music.     Again  the  words  have  an  ominous  sound;  but  if  it  be  carefully' 
noted  that,  though  music  is  served  by  humorists,  she  has  no  commerce" 
with  wits,  the  scholastic  theory  still  remains  triumphant.     To  be  witty  in 
music  is  to  adopt  a  frankly  undress  manner.     Moreover,  musical  wit  (so 
called)  is  chiefly  a  matter  of  puns,  effected  for  the  most  part  by  the  trqni-: 
bone,  the  bassoon,  and  the  kettle-drum ;  and,  when  it  is  possible  to  write  of 
a  musical  pun  on  the  trombone,  you  at  once  begin  to  perceive  that  you, 
are  not  dealing  seriously  with  musical  art.     But  the  quality  of  humpr  in 
music  is  no  more  than  the  dictating  power,  the  paramount  sensitiveness 
from  which  humorous  music,  governed  and  orderly,  is  derived.     It  is, also 
to  be  noted  that  the  effect  of  genuinely  humorous  music  is  not  to.  drawt 
laughter,  or  even  smiles,  from  the  intelligent  listener,  but  to  arouse  in  one ; 
proportion  or  another  the  same  exhilaration,  the  same  gay  exuberance,, or  , 
more  restrained  buoyancy  of  spirit,  which  in  the  musician  prompted  his.- 
composition.     It  is  true  that  there  are  certain  passages  of   Mozart  over' 
which  it  is  impossible  not  to  expend  a  smile ;  but  it  will  be  found  that 
there  are  invariably   passages  of  silence   of  pause,  when  the  music  mo- - 
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mently  ceases,  hangs  as  it  were  on  the  wing  before  tumbling  through  the 
air  in  a  renewed  flight ;  thus  you  smile  in  expectation  and  in  its  fulfilment, 
tickled  by  a  conscious  egotism  and  by  a  complacent  sense  of  superiority. 

To  name  the  humorists  of  music  were  to  make  an  arbitrary  and  per- 
sonal selection ;  but  the  slenderest  meditation  will  determine  Mozart  and 
Wagner  —  the  one  in  his  "  Nozze  "  and  the  other  in  his  "  Meistersinger  "  — 
as,  with  Beethoven,  the  greatest  among  them.  Since  it  is  impossible  to 
write  a  verbal  definition  of  the  thing  which  is  the  fount  of  humorous 
music,  we  are  compelled  to  resort  to  some  absolute  standard  from  which 
measurement  and  analogy  may  be  derived.  One  such  passage,  which 
must  appeal  to  the  dullest  intelligence  as  evolved  from  a  fit  of  perfect 
humor,  may  be  found  as  the  Allegretto  movement  of  Mozart's  fourth  piano 
sonata.  The  thing  is  a  chrysolite,  so  untouched  is  it  by  every  human 
emotion  save  this  one  of  humorousness ;  and  it  is  in  this  movement  that 
the  silences,  fuller  of  daily  speech  than  the  music,  do  actually  win  the 
listener  to  smiles.  To  name  musicians  turn  by  turn  would  be  the  excuse 
for  little  more  than  mere  epithet ;  but  it  is  curious  to  note  how  slight  a 
vein  of  humor  is  apparent  in  the  whole  work  of  Gluck  —  lovely,  magnifi 
cent,  though  it  be  in  other  qualities ;  and  that  the  humor  of  Beethoven  — 
grim,  saturnine,  satirical,  grotesque  —  has  a  curious  modern  counterpart 
in  the  humor  of  the  author  of  "  Life's  Handicap." 

It  would  seem  that  a  certain  irresponsible  following  in  music,  compla- 
cently convicting  humor  of  vulgarity,  are  resolved  to  pursue,  as  a  serious 
matter,  musical  wit,  whereby  they,  for  the  most  part,  are  working  their 
way  to  appointed  issues,  of  which  they  know  nothing  now,  but  which  ob- 
livion is  destined  to  reveal  to  their  posterity. 
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Symphonic  Variations  on  the  Choral,  "Wer  nur  den  lieben  Gott 

LASST  WALTEN  " GeORG    SCHUMANN. 

Georg  Alfred  Schumann  was  born  Oct.  25,  1866,  at  Konigstein.  His 
father  was  Musik  Director,  his  grandfather  a  cantor.  He  studied  under 
.C.  A,  Fischer,  B.  Rollfuss,  and  Baumf elder,  in  Dresden.  From  1881  to 
1888  he  was  a  pupil  at  the  Leipsic  Conservatory,  and  studied  under  Jadas- 
sohn, Reinecke,  and  Zwintscher.  Here  he  composed  two  symphonies, 
a  serenade  for  orchestra,  a  quintet  for  piano  and  strings,  two  piano  trios, 
a  sonata  for  violin  and  piano,  etc.  He  was  awarded  the  Beethoven  prize 
in  1877.  From  1891  to  1896  he  was  conductor  of  the  Gesangverein  at 
Danzig.  Since  1896  he  has  been  the  conductor  of  the  Philharmonic  at 
Bremen.  Other  works  by  him  are  "Amor  und  Psyche,"  for  chorus  and 
orchestra  (1888);  orchestral  suite,  "  Zur  Karnevalszeit "  (Berlin,  1899); 
.  string  trio  ;  sonata  for  violoncello  and  piano ;  songs  and  piano  pieces. 

This  set  of  Symphonic  Variations  was  first  performed  Jan.  11,  1899, 
at  Bremen.  It  was  performed  at  a  Thomas  concert  in  Chicago,  Oct.  20, 
1900. 

There  was  a  period,  and  it  was  of  long  duration,  when  chronic  con- 
trapuntists found  no  keener  pleasure  than  in  experimenting  with  chorals  — 
to  surprise,  to  baffle,  to  play  at  hide  and  seek,  to  hint,  to  disguise.  Thus 
with  a  choral 'lor  the  subject  were  they  diffuse  and  terse,  garrulous  and 
concise,  flamboyant  and  austere,  in  the  exercise  of  wit  and  the  application 
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of  industry.  There  were  choral-figurations,  choral-preludes,  choral-canons, 
choral-fugues,  and  an  endless  row  of  choral-variations.  Did  Buxtehude, 
Sweelinck,  Schein,  Scheldt,  Reincken,  Pachelbel,  and  the  Bachs  thus 
display  talent  and  genius  ?  So,  too,  did  all  the  members  of  the  great  army 
of  Mediocrity  thus  attempt  to  prove  anxiously  their  musical  respectability. 
And  even  now  Georg  Schumann,  a  modern,  goes  back  to  the  old  days 
in  his  introduction  of  an  organ,  the  instrument  which  dominated  in  the 
palmy  days  of  choral-variations. 

It  is  not  necessary  to  speak  in  this  instance  of  the  Protestant  choral,  or 
whether  it  sprang  chiefly  from  contemporaneous  folk-song  or  from  the 
plain-song  of  the  Roman  Catholic  Church. 

The  melody  chosen  by  Schumann,  as  well  as  the  religious  poem  with 
which  it  was  originally  associated,  is  attributed  to  Georg  Neumark,  who 
was  born  March  i6,  1621,  at  Langenfalza,  and  died  July  8,  1681,  at 
Weimar.  Neumark  was  secretary,  "Comes  Palatinus,"  a  librarian  at 
Weimar  ;  but  he  was  also  a  thoroughly  grounded  musician,  and  he  pub- 
lished several  melodies  of  his  own  composition.  Nor  was  he  satisfied  by 
composition  alone :  like  Sir  Andrew  Aguecheek,  he  played  "  o'  th'  viol- 
de-gamboys."  The  choral,  "Wer  nur  den  lieben  Gott,"  was  fir^t  pub- 
lished in  the  Fortgepflanzter  Musikalisch-Poetischer  Lustwald^^  (Jena,  1657)- 

The  poem  itself  has  been  translated  by  Catherine  Winkworth,  The  first 
verse  is  as  follows  :  • — 

"  Leave  God  to  order  all  thy  ways, 

And  hope  in  him  whate'er  betide ; 
Thou'lt  find  him  in  the  evil  days 

Thine  all-sufficient  strength  and  guide, 
Who  trusts  in  God's  unchanging  love 

Builds  on  the  rock  that  naught  can  move !  " 

The  beginning  of  the  theme  is  heard  from  the  double-basses  in  the  first 

The  best  music  published  to-day  must  represent 
not  only  the  highest  conceptions  of  the  foremost  com- 
posers, but  also  the  most  careful  editorial  supervision 
and  the  best  results  of  the  engraver's  art  and  of  the 
printer's  skill.  Oliver  Ditson  Company's  editions  of 
modern,  classic,  standard,  and  popular  music  fulfil  these 
requirements,  with  the  result  that  not  only  do  the 
representative  American  composers  publish  with  this 
house,  but  singers,  pianists,  and  teachers  draw  from  its 
catalogs  for  material.  Mr.  Sigmond  Landsberg,  born 
in  Berlin,  and  a  student  of  the  Kullak  Academy  of 
Music,  has  earned  a  well-deserved  reputation  in  this 
SIGMOND  LANDSBERG.  countrv  38  z.  conccrt  pianist  and  composer.      He  finds 

John  Orth's  "Third,  Fourth  and  Fifth  Finger 
Waltz"  particularly  useful  in  teaching,  and  highly  commends  the  Grade  II  pieces 
by  Carl  C.  Miiller — •'  On  the  Hobby  Horse"  and  "The  Chase" — as  instructive 
recreation  pieces„  Included  in  his  concert  repertoire  are  Salmon's  "  Gavotte  Humor- 
esque,"  Manney's  "Premiere  Valse,"  Adele  Levving's  "Romance,"  etc.         A477 
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measures  of  the  introduction.  The  cor  anglais  introduces  another  and  more 
modern  thought,  which  the  following  Allegro  energico  raises  to  importance, 
after  which  is  heard  the  true  melody  of  the  choral. 

Variations. 

1 .  Theme  in  the  horns,  in  diminution  in  the  strings. 

2.  Theme  in  the  strings  with  figuration  in  the  wood- wind. 

3.  Strings  and  bassoons. 

4.  Ascending  scales  of  the  wood-wind  against  a  string  figure,  with  the 
theme  in  bold  relief, 

5.  Strings,  3-4,  on  an  organ-point. 

6.  Wood-wind  and  strings  in  imitation  one  against  the  other. 

7.  Light  staccato  runs  in  wood-wind  and  strings  on  the  same  harmonic 
foundation  as  before  (C  minor). 

8.  Theme  in  trombones  (E-flat  minor)  with  answers  from  strings  and 
wood-wind. 

9.  Organ-point  in  wood-wind  :   to  this,  strings. 

10.  Canonic  leading  of  three  (3-4)  in  horns,  trumpets,  and  bassoons, 
over  an  organ-point  of  the  double-basses. 

11.  Variation  in  B  major.  , 

12.  Theme,  in  the  trombones  (B  minor,  3-4)  with  figuration  in  wood- 
wind. 

There  is  recollection  for  a  moment  of  the  cor  anglais  theme  in  the  In- 
troduction, and  then  the  fugue-Finale  begins.  First  the  strings  have  it 
their  own  way.  The  wood- wind  and  the  brass  enter  by  degrees.  The  fugue 
is  developed  with  all  manner  of  contrapuntal  resources, —  augmentation, 
inversion,  etc.  Again  there  is  the  thought  of  the  melody  played  first  by 
the  cor  anglais.  The  climax  of  the  development  with  organ-point  is 
reached  with  the  entrance  of  the  organ,  which,  supported  by  all  the  wind 
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instruments,  intones  the  choral  in  augmentation,  while  the  strings  are  in 
counterpoint  with  the  florid  fugue-theme  which  is  taken  from  the  choral. 
In  imitation  of  the  older  works  of  this  nature,  the  close  is  in  major. 


Symphony  in  F  major,  Opus  9 Hermann  Gotz. 

(Born  Dec.  7,  1S40,  at  Konigsberg;  died  Dec.  3,  1876,  at  Hottingen,  near  Zurich.) 

The  life  of  Gotz  was  short  and  full  of  misery.  He  left  the  university  at 
Konigsberg  when  he  was  seventeen,  to  study  music.  His  first  teacher 
was  Louis  K5hler,  the  man  of  the  famous  exercises;  but  in  i860  he  went 
to  Stern's  Conservatory  at  Berlin,  and  was  taught  by  Stern,  von  Biilow, 
and  Ulrich.  In  1863  he  succeeded  Theodor  Kirchner  as  organist  at  Win- 
terthur ;  but  he  moved  to  Zurich  in  1867,  and,  on  account  of  his  health, 
resigned  the  position  at  Winterthur,  and  lived,  or  tried  to  live,  from  his 
compositions.  In  Zurich  he  gave  lessons  and  was  willing,  from  necessity, 
to  do  any  hack  work,  as  Wagner  in  Paris,  and  as  Bizet  when  he  returned 
from  Rome. 

He  first  became  known  as  the  composer  of  the  opera,  "  Der  wider- 
spenstigen  Zahmung  "  ('*  The  Taming  of  the  Shrew  "),  which  was  first  per- 
formed at  Mannheim,  Oct.  11,  1874.  This  opera  was  performed  for 
the  first  time  in  America  on  the  first  night  of  the  American  opera,  Theo- 
dore Thomas  conductor,  New  York,  Jan.  4,  1886.  Pauline  L'Allemand 
was  the  Katharine,  and  W.  H.  Lee  was  the  Petruchio. 

He  wrote  the  book  and  the  music  of  another  opera,  "  Francesca  da 
Rimini,"  but  he  died  before  he  had  finished  the  orchestration.  Ernst 
Frank  completed  the  opera,  which  was  produced  at  Mannheim  in  1877. 
The  Symphony  in  F  is  dedicated  to  this  Frank,  a  distinguished  conductor 
and  also  a  composer  (1847-89),  who  died  mad. 
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ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
FURS  OF    EVERY    DESCRIPTION. 
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The  Signale  of  1867  spoke  of  a  new  symphony  by  Gotz,  a  "symphony 
in  E  minor,"  which  was  performed  at  Basle,  March  3  of  that  year,  with 
great  success.  Was  there  ever  such  a  symphony  ?  Nothing  is  known, 
apparently,  about  it  to-day,  and  biographers  do  pot  mention  it. 

The  list  of  Gotz's  works  includes  the  Symphony  in  F,  which  was  first 
played,  they  say,  at  Zurich  (December,  1869) ;  Schiller's  "  Nanie,"  for  chorus 
and  orchestra  ;  overture,  "  Spring  "  ;  concerto  for  violin  ;  concerto  for  piano  • 
Psalm  cxxxvii.  for  soprano  solo,  chorus,  and  orchestra ;  piano  quintet  in  C 
minor  with  double-bass  ;  piano  sonata  for  four  hands  ;  quartet ;  piano  trio  ; 
piano  pieces ;  two  volumes  of  songs  ;  "  Es  liegt  so  abendstill  der  See,"  for 
tenor  solo,  male  chorus,  and  orchestra. 

The  Symphony  in  F,  which  was  first  played  in  Boston  at  a  concert  of 
the  Harvard  Musical  Association,  Jan.  15,  1880,  bears  a  motto  taken  from 
Schiller's  "  Traum  und  Gesang  "  :  — 

"  In  des  Herzen's  heilig  stille  Raume 
Musst  du  fliehen  aus  des  Lebens  Drang !" 

which  has  been  lamely  Englished  in  several  ways.     The  following  is,  per- 
haps, as  stiff  as  any  :  — 

"  To  the  peaceful  heart's  own  chamber  lonely 
Must  thou  fly  from  life's  turmoil  and  strife." 

'  In  the  heart's  still  chambers  is  the  refuge  from  the  stress  of  strife  "  is 
the  version  of  another. 

Some  have  wondered  why  Gotz  took  these  lines  as  a  motto.  There  is 
no  attempt  at  program-music  in  the  symphony,  and  the  whole  poem,  rather 
than  the  two  lines,  is  appropriate  as  a  suggestive  force. 

Symphonies  as  well  as  books  have  their  fate.  This  symphony  of  Gotz 
was  loudly  applauded  in  Germany  after  the  success  of  "  The  Taming  of 
the  Shrew  "  ;  and,  when  it  was  performed  in  London,  it  at  once  became 
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WE    ANNOUNCE    OUR    OPENING 
Ladies'  Gloves 
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fashionable.  Even  as  late  as  1893  the  brilliant  critic  of  the  World  de- 
clared it  to  be  "  the  only  real  symphony  that  has  been  composed  since 
Beethoven  died."  He  elaborated  this  idea,  and  used  this  extraordinary 
language :  — 

"  Beside  it,  Mendelssohn's  Scotch  symphony  is  no  symphony  at  all,  but 
only  an  enchanting  suite  de  pieces,  Schubert's  symphonies  seem  mere  de- 
bauches of  exquisite  musical  thoughtlessness  ;  and  Schumann's,  though 
genuinely  symphonic  in  ambition,  fall  short  in  actual  composition.  .  .  .  He 
has  the  charm  of  Schubert  without  his  brainlessness,  the  refinement  and 
inspiration  of  Mendelssohn  without  his  limitation  and  timid  gentility, 
Schumann's  sense  of  harmonic  expression  without  his  laboriousness, 
shortcoming,  and  dependence  on  external  poetic  stimulus  ;  while,  as  to 
unembarrassed  mastery  of  the  material  of  music, —  showing  itself  in  the 
Mozartian  grace  and  responsiveness  of  his  polyphony, —  he  leaves  all 
three  of  them  nowhere.  Brahms,  who  alone  touches  him  in  mere  brute 
musical  faculty,  is  a  dolt  in  comparison  to  him."  Nor  was  such  extrava 
gance  confined  to  London. 

This  rhapsody  was  written  in  1893.  In  1898  we  find  Felix  Weingartner 
deploring  the  fact  that  "  the  charming  '  Taming  of  the  Shrew  '  "  and  the 
Symphony  in  F  have  well-nigh  disappeared  from  opera  house  and  concert 
hall.  He  likens  Gotz  in  fineness  of  soul  to  Peter  Cornelius,  and  then 
says  :  "  What  other  folk  could  so  well  boast  of  possessing  a  Hermann  Gotz, 
even  among  its  stars  of  the  second  magnitude  ?  and  yet  most  of  those  in 
authority  among  us  grab  eagerly  at  any  slap-dash  work  that  is  imported 
with  cunning  and  puffery  from  abroad,  and  often  neglect  the  worthiest 
German  creations."  Weingartner  was  not  contented  with  declamation. 
The  symphony  was  revived  under  his  leadership,  under  that  of  Nikisch  at 
Leipsic,  under  that  of  Georg  Schumann  at  Bremen.  And  yet  in  1901 
only  one  performance  in  Germany  was  noted,  and  that  was  at  Wiirzburg. 
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Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facihties  for  turning  out  superior  work  so 
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much  attention  to  small  grands  of  faultless  construc- 
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factory of  highest  grade  uprights,  our  specialty  being 
small  uprights  for  small  rooms.  We  rent  superior 
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TEAMS. 


LEWANDO'S 
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Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  \,  at  2.30  oMock. 

SATURDAY  EVENING,  NOVEMBER  2,  at  8.00  o'clock. 


"  Tannhauser  *\ 


**  Die  Meistersing^er ' 


WAGNER  PROGRAMME. 

Overture,  Bacchanale,  and  Scene  between 
Tannhawser  and  Venus  from  the  First 
Act.     (Paris  Version) 


.   Walthe/s  Prcislied 


Intermission. 


"Die  Gotterdammerung '' 


Sicgffried's  Parting;  from  Brunnliilde 
Siegfried's  Death 
Funeral  March 
Closing;  Scene 


SOLOISTS: 

Miss  MILKA  TERNINA. 
Mr.  ELLISON  VAN  HOOSE. 


SPECIAL  NOTICE.— As  the  "Overture,  Bacchanale,  and  Duet"  from 
"Tannhauser"  will  be  played  as  one  number  of  unusual  length  and  without 
pause,  patrons  are  earnestly  requested  to  be  in  their  seats  promptly  at  half-past 

two  o'clock  on  Friday  afternoon  and  at  eight  o'clock  on  Saturday  evening. 
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Announces  a  recital  by  her  pupils  THURSDAY   AFTERNOON,  NOVEMBER 
21,  at  3  o'clock. 

Assisting  Artists  :     Mr.  EMIL   MAHR,  Violin,  and   Mr.  HERMANN  HEBER, 
LEIN,  'Cello.  S 

PROGRAH.  I 

JOHANNES  BRAHMS.     Sonata  in  E  minof  (piano  and  'cello).  ■: 

Mrs.  ELENA  HORNE-DONALDSONi 

ALICE    BAKER.  {^;g^^^q^^  I  .  .       '.  .  Miss  ALICE  BAKEI^ 

CAMILLE  SAINT-SAENS.    Concerto  in  G  minor  (first  and  second  movements). 

(Mrs.  TAPPER  at  the  second  piano.)    Mr.  CHARLES  PEARSON  ANTHONY.' 
NEWTON    E.  SWIFT.     Theme  and  Variations  .  .       Mr.  NEWTON  E.  SWIFT;' 

EDVARD    QRIEG.     Sonata  in  G  (piano  and  violin)  .  .      Miss  ALICE  BROWN, 

STEINWAY   PIANOS   USED.  f 

Mr.  J.  Marshall  Wilson     j 

ANNOUNCES  A  SERIES  OF  SIX 

DRAMATIC   READIMGS. 

i 

Tuesday,  November  5,  190 1.     American  Literatare.  ,  _.  j 

Martedi,  12  Novembre,  1901.     Lettcratura  Italiana. 
Dienstag,  den  i9ten  November.     Deutschcf  Literarischcr  Vortragf* 
Martes,  Noviembre  26,  1901.     Literatwra  Espanola, 

Mardi,  3  Decembre,  1901.     Litteratttre  Ff ancaise* 

Tuesday,  December  10,  1901.     English  Literature* 
Afternoons  at  3  o'clock. 

Reserved  seat  tickets,  $5.00  for  the  series,  ^i.oo  for  each  recital,  are 
on  sale  at  the  ticket  office,  Steinert  Hall.     (Telephone,  1330  Oxford.) 

The  first  of  a  series  of 

PIANOFORTE  RECITALS 

•BY 

Mr.  EDWI/N   KLAHRE 

Will  be  given  on  Thursday  afternoon,  November  7,  at  three  o'clock. 
Programmes  and  tickets  at  the  hall. 
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Steinway   &   Sons'  Latest  Creation 

A  Grand  Pianoforte,  smaller  than  the  "  Baby  "  Grand,  at 

the  same  time  combining  the  quality  of  tone  and  action 

and  high  standard  peculiar  to  all 

STEINWAY  PIA/NOS 

Dainty  and  artistic  in  appearance,  as  its  name  implies 


M.   STEI/NERT    &   SO/NS    CO. 

PIANO    EMPORIUM 
162    BOYLSTO/\    STREET,  BOSTO/N 


Mr.  HEINBICH  QEBMARD 

Will  receive  pupils  for 

Instruction  on   the   Pianoforte 

At  his  Studio, 
9  STEINERT  HALL, 

Monday,  Tuesday,  Wednesday  forenoons, 
Thursday,    Friday,    Saturday    afternoons. 
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FAELTEN  PIANOFORTE  SCHOOL, 

CARL  FAELTEN,  Director. 

SCHOOL   RECITALS, 

Huntington  Chambers  Hall, 
Wednesday  Evening,  November  6,  at  8. 
Wednesday  Evening,  November  20,  at  8. 

SECOND   RECITAL    By    Mr. 
CARL  FAELTEN, 

Steinert  Hall, 
Tuesday  Evening,  November  J  2,  at  8, 

^^g     For  tickets  to  all  recitals  apply  at  the  ofBce  of  the  School 
^Tsaa^    Huntingrton  Chambers,  30  Huntington  Avenue,  Boston. 

AZ  ARA  «^  John  K.  Paine. 

A  New  Opera  in  Three  Acts. 

Published  by  BREITKOPF  &    HARTEL, 
NEW   YORK  AND  LEIPSIC, 


Piaiio  and  Vocal  Score. 

Price,  ^5.00. 


'    English  and  German  Text. 

Subscription  Price,  ^3.00. 


Subscription   orders,  accompanied  by  check   made   payable   to    BREITKOPF   & 
HARTEL,  and 'addressed  to  11  East  i6th  Street,  NEW  YORK,  will  be  promptly  filled. 

STEINERT  HALL,  THURSDAY,  NOVEMBER  14,  AT  8  P.M. 

CHAMBER  CONCERT  ^^ 

Mr.  ERNST  PIRABO,  Piano,  Mr.  FRANZ  KNEISEL,  Violin, 

Mr.  ALWIN  SCHROEDER,  Violoncello,, 

In  aid  of  the  ELIZABETH   PEABODY  HOUSE 
PROGRAMME 

SONATA  in  B-flat,  Op.  io6.  Published  in  September,  1819.  Beethoven 
a.  Allegro.      b.  Scherzo. 


SONATA  for  Piano  and  Violin,  No.  2,  in  A  . 

a.  Andante.  c.  Andante  un  poco. 

b.  Allegro  assai.         d.  Presto. 
VIOLONCELLO  SOLOS 

a.  "  Kol  nidrei,"  an  Hebrew  Chant 

b.  "  Vito,"  a  Spanish  Dance  .  .'         .  . 

PIANO  SOLOS 

a.  Gavotte,  A  minor,  Op.  40 

First  time  in  Boston. 

b.  Scherzo,  G  major,  from  Suite,  Op.  31 

c.  Scherzo,  G-flat,  from  Sonata,  Op.  i  3  5 
GRAND  TRIO,  No.  3,  in  A  minor,  Op.  155 

a.  Quasi  a  capriccio  —  Allegro  agitato. 

b.  Scherzo — Allegro  assai. 


Bach 


.  Max  Bfuch 
.      n.  Popper 

Th.  H.  H.   Verhey 

Wold.  Bargiel 
J.  Rheinberger 

,         .  /.  Raff 

c,  Adagietto. 

d.  Larghetto — Allegro. 


Tickets,  $J.50,  ncwr  on  sale  at  Steinert  Hall. 
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SYMPHONY     HALL 


DANIEL  FROHMAN 
and  HUGO  GORLITZ 

Beg  to  announce  the  two  Boston  appearances  of  the  young 
Bohemian  Violinist, 

JAN  KUBELIK 


On  Wednesday 

Evening, 

December  4, 


1 


Assisted  by  an  orchestra 
of  60  players  and 

Miss  JESSIE  SHAY, 

Soto  Pianist, 

AND 


Saturday 
Afternoon, 
December  14, 


Assisted  by  Miss  SHAY, 

Ludwig  Schwab, 

Accompanist. 


Tickets,  $1.00,  $1.50,  and  $2.00. 

Orders  for  seats,  accompanied  by  cheque  made  payable  to  F.  R. 
CoMEE,  and  addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the 
order  of  their  reception,  and  seats  will  be  assigned  as  near  the  desired 
locatioR  as  possible, 
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Ten  Lectures  on  the  Primitive  Churchy 
Or  The  Ideal  of  Brotherhood  Love/  given  by 
Mrs.  MARY  HANFORD  FORD, 
at  Chicfcering  Hall^  Monday  Mornings 
at    eleven   o^cIocL     ^   ^  ^   ^^  ^^ 

Nov.    4.  Christ's  Message  and  its  Relation  to  his  Time. 

"11.  Paul  and  the  Primitive  Church. 

"     18.  Saint  Augustine's  City  of  God. 

"     25,  Constantine  and  Holy  Church. 

Dec.     2.  The  Albigensians  and  the  Crusades. 

"       9.  The  Significance  of  the  Holy  Grail. 

16.  Saint  Francis  of  Assisi  and  the  Song  of  Brotherhoodr"" '""^ 

Jan.     6.  Dante's  Vision  of  the  Kingdom.  ,    .r  ,- 

13.  The  Port  Royalists  and  Madame  Guion. 

"     20.  Sir  Thomas  Moore  and,  his  Utopia.  .    . 

Season  ticket   nine   dollars,  half  ticket  five    dollafs,    single   ticket 
one  dollar,  now  on  sale  at  box  office.  '    ' 

II.''  '  I    ■  — ^y^*--.. 

Mr.  HENRY  LAWRENCE  SOITHWICK 

Second  annual  course  of  interpretative  recitals,  in  Chickering 
Hall  on  Friday  evenings,  beginning  Friday,  November  first,  at 
eight  o'clock.      The  series  this  year  will  be  devoted  to  tHe 
Romantic  and  Poetic  Drama. 

The  Program  of  the  course  is  as  follows  : 
November  I      .         .         .,        .         .         Mr.  HENRY  LAWRENCE    SOUTHWICK 

"  Richelieu."     Bulwicr-Lytton 
Novembers     .         .         .         ...         .         .         .         .         Miss  IDA  BENFEY 

"  In  a  Balcony,"  "  Saul."     Robert  Browning 
November  22    .         .         .         .         .         .         .         /  Mr.  GEORGE   RIDDLE 

"  A  Blot  in  the 'Scutcheon."     Robert  Browning  ,'    "' 

November  29""t    f '    ^■■^    .      ■  i^^    ^   |  %' *"|     iMR.LELAND  PO^/^EJ^S 

■*       ?      *' Cyrano  de  Bergerat:'*^     Rostand  -     '      - 

December  6       .         .         .         .         .         .         .     ■    .     Mr.  SAMUEL  A.  KING,    M.A. 

"  The  Hunchback."     Sheridan  Knowles 
December  13     .         .         .         .         .  Mrsi  JESSIE   ELDRIDGE    SOUTHWICK 

.      -     ,  ,  "  Faust."     Goethe  .,,,.,    _^  „j 

Tickets  for  the  coutee,  Five  Dollars  and  .Four  Dollars,  on  sale  at  Symphony  Hall. 
Advance  orders  for  cours^e._tjckets  .may,  be^^ge.ntjQ,^!:-^^^  alter  Bradley  Tripp,  No. 
239  Huntington  Avenue.        — ■'  -     -.'/.A.--  oyL:--i:-J:J' .".^v 
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CHICKERING  HALL 

TEN     LECTURES 

THE  LIFE  and  WORKS 
of  RICHARD  WAGNER 

^'  Mr.  CARL  ARMBRUSTER 

With  Vocal  Illustrations  by      MisS    PAULINE      CRAMER 


Thursday  Evening,  October  31.       Biography,    "Rienzi,"    and   "The    Flying 

Dutchman." 


Monday 

"       November  4. 

"  Tannhauser." 

Thursday 

" 

7- 

"  Lohengrin." 

Monday 

It              i< 

II. 

"Tristan  and  Isolde." 

Thursday 

i(               « 

14. 

"  The  Mastersingers  of  Nuremberg." 

Tuesday 

" 

19. 

"The  Rhinegold." 

Thursday 

" 

21. 

"The  Walkyrie." 

Monday 

" 

25- 

"  Siegfried." 

Tuesday 

"       December  3. 

"Dusk  of  the  Gods." 

Thursday 

« 

5- 

"  Parsifal." 

Season  Tickets,  with  Reserved  Seats,  $4.50  and  $3.50, 

Now  on  sale  at  SYMPHONY  HALL. 

L.  H.   MUDGETT,  Manager. 

FOURTH  AMERICAN  TOUR  OF 

Mr.   Qrossmith. 

Sole  Management,  Mr.  Louis  H.  Mudgett, 

Symphony  Hall,  Boston,  Mass. 

FEBRUARY,    MARCH,   AND    APRIL,    1902. 

ENGAGEMENTS  NOW  BOOKING. 

""'     '  CHICKERING  PIANO  USED. 


Edwin  A.  Abbey  says 


m 

'                                ■* 

fc-^ 

^#«^* 

^«^^B^J!H 

^K 

1' jflH 

P 

■ 

"  It  gives  me  much  pleasure 
to  testify  to  the  excellence 
of  the 

Cop  leg 

Those  that  have  been  pub- 
lished reproducing  my  own 
work  I  could  not  wish 
bettered." 


THE  genuine  Copley  Prints,  everywhere  recog- 
nized as  the  best  art  reproductions  made  in 
America,  may  be  obtained  of  the  leading  art  dealers 
throughout  the  world.  To  guard  against  inferior  imi- 
tations, which  are  sometimes  offered  for  sale,  purchasers 
are  cautioned  to  make  sure  that  the  genuine  Copley  Prints 
are  shown  them.  The  genuine  are  published  only  by 
Curtis  &  Cameron,  and  each  print  bears  their  initials  in 
the  following  monogram  C- 

In  Boston  the  complete  list  of  the  prints  may  be  seen  at 
the  offices  of  the  publishers  in  the  Pierce  Building,  op- 
posite the  Public   Library. 

Send  lo  cents  (stamps  accepted)  for  profusely  illustrated  catalogue 


CURTIS  ®.  CAMERON,  Pierce  Building- 
Opposite  Ptiblic  Library,  BOSTON 


SYMPHONY    HALL 


FRIDAY   EVENING,   NOVEMBER 
TWENTY-SECOND,     NINETEEN 
HUNDRED   AND   ONE,   at   EIGHT 
O'CLOCK 

THE    NIGHT   BEFORE   THE    FOOT-BALL   GAME 
AT   CAMBRIDGE 


SECOND  JOINT  CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  and  Harvard 
Universities 

Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will  be  assigned    as  near  the    desired   location   as  possible. 

TICKETS,  $1.50  and  $1.00 
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SYMPHONY  HALL, 
Tuesday  Evening,   October   29,   at   8   o'clock, 

ORGAN   RECITAL 

"  Mr.  EDWIN  ELEMARE, 

F.R.CO.,  F.R.A.M., 
Ofgfanist  of  St.  Margaret's^  Westminster,  London,  England. 

PROGRAM. 

1.  OVERTURE,  «  Coriolan  " Beethoven 

2.  INTERMEZZO  in  D-flat Hollins 

3.  PRELUDE  AND  FUGUE  in  D  major       ......  Bach 

4.  ANDANTE  CANTABILE  (from  Fifth  Symphony)  .        .    Tschaikowsky 

5.  FUGUE  A  LA  GIGUE  (by  request) Bach 

6.  VORSPIEL,  "Parsifal" Wagner 

7.  (a)  MEDITATION  in  D-flat Lemare 

(h)  SCHERZO  (from  Symphony,  G  minor,  Op.  35)    .        .        .        .      Lemare 

8.  IMPROVISATION. 

9.  FINALE,  Symphony,  "From  the  New  World" Dvorak 

Tickets  with  reserved  seats,  25  cents,  50  cents,  75  cents,  and  11.00,  now  on  sale. 

Mrs.  W.  L.  STOVALL         ~~ 

For  eleven  years  instructor  in  Wellesley  College  and  for  several  years  in 
charge  of  the  Academic  Courses  in  Music,  announces  courses  in  the 
THEORY  and  HISTORY  of  MUSIC. 

The  aim  is  to  impart  knowledge  of  practical  value  to  the  individual. 
The  work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition. 
2.  Those  whose  special  field  is  the  interpretation  of  music,  who  have  not 
the  time  or  inclination  for  a  course  in  composition,  and  who  wish  that 
training  which  will  enable  them  to  comprehend  more  fully  the  music  which 
they  study.  3.  Those  not  specializing  in  music,  who  would  like  to 
acquire,  in  as  direct  a  way  as  possible,  knowledge  which  will  give  them  an 
intelligent  appreciation  of  music  and  an  intimate  acquaintance  with  the 
works  of  the  masters. 

SPECIAL  FEATURES  :  The  study  of  MUSIC  as  LITERATURE. 
The  Synthetic  and  Analytic  study  of  MUSICAL  FORM.  APPLIED 
HARMONY.  EAR  TRAINING,  including  Musical  Dictation  and  Sight 
Singing.  The  MUSICAL  EDUCATION  of  CHILDREN,  looking 
toward  the  ideal,  the  ability  to  hear  mentally  the  printed  page  of  music. 

PIANOFORTE  INSTRUCTION.     {Leschetizky  school) 

Mrs.  Stovall  will  be  glad  to  explain  the  plan  and  scope  of  the  work  to 
those  interested.     Hours,  10  to  12  and  4  to  5,  except  Saturday. 

CLASS  OR  INDIVIDUAL  INSTRUCTION. 

STUDIO,  HUNTINGTON  CHAMBERS. 
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BOSTON    SYMPHONY    HALL 

HANDEL  and  HAYDN  SOCIETY 

nr.  EniL  nOLLENHAUER,   Conductor 

Mr.  H.  G.  TUCKER,  Organist 

Two  Extra  Concerts 

VERDI'S   REQIIEM 

SUNDAY  EVENING,  NOVEMBED  10,  1901,  7.30  P.M. 


Mrs.    KILESKI-BRADBURY,    Soprano 
Miss   GERTRUDE   MAY    STEIN,  Alto 
Mr.  H.    EVAN    WILLIAMS,    Tenor 
Mr.   JOS.    BAERNSTEIN,    Bass 


MONDAY    EVENING,  NOVEMBER    11,   7.45   P.M. 

ELIJAH  (Mendelssohn) 


Mrs.    EMMA    JUCH,    Soprano 

Miss   GERTRUDE   MILLER,  Soprano 

Mrs.   CLARA    POOLE   KING,  Alto 

Mr.    GLENN    HALL,    Tenor 

Mr.    GWILYxM    MILES,    Bass 


The  price  of  tickets  for  each  of  these  concerts  will  be  $2.00,  $1.50,  and  $1.00,  accord- 
ing to  location. 

Season  ticket  holders  of  last  year  who  desire  the  same  seats  for  one  or  both  of  these 
special  concerts  can  purchase  tickets  at  Symphony  Hall  on  Thursday,  Friday,  and  Satur- 
day, October  31,  November  i  and  2. 

The  sale  of  tickets  to  the  public  will  begin  on  Monday,  November  4,  at  9  A.M.,  at 
Symphony  Hall  (telephone.  Back  Bay  1492),  and  also  at  Wright  &  Ditson's,  344  Wash- 
ington Street. 

Orders  for  tickets  accompanied  by  checks,  addressed  to  the  Secretary,  will  receive 
prompt  attention. 

WILLIAM    F.  BRADBURY,  Secretary, 

369  Han,ard  Street,  Cambridge. 
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SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS,    fir.  WILHELfl  QERICKE,  Conductor 

Ten  Concerts  on  Thursday  Evenings 


OCTOBER  31 

NOVEMBER  21 
DECEMBER  5 
DECEMBER  26 
JANUARY  9 


JANUARY  30 

FEBRUARY  13 
MARCH  13 
APRIL  10 

APRIL  24 


at  745 


SOLOISTS 

Mmc.  /NORDICA  Mr.  CHARLES   GREGOROWITSCMli 

Miss  ELECTA   GIFFORD        Mr.  JEA/^    GERARDY 
Miss    RUTH   HEYMA/>I/>J        Mr.  FRA/MZ   K/NEISEL 
Mr.   HAROLD    BAUER         Mr.  ALWI/M   SCHROEDER 

and  others  to  be  announced. 


SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  26,  at  8 
o'clock.  A  limited  number  of  seats  have  been  reserved  for  college 
officers  and  invited  guests. 
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CHICKERI/MG    HALL 


Saturday  Afternoon,  /November  9,  at  3 

MME. 

SARAH   GRA/ND 

Will  deliver  her   Lecture  on 
»*MERE     MAN." 


Origin  of  the  Epithet  "  Mere  Man  " —  Man  a  Creature  of  Many  Moods  — 
Some  of  his  Moods — His  Natural  Modesty — The  Complaint  of  the 
Reperitant  Heart — His  Attitude  towards  Woman — Holding  out  the 
Sceptre — Bonnet  Pins — Mothers  (Good  and  Bad) — His  Education  of 
his  Mother — His  Pious  Affirmation  that  Home  is  the  Woman's  Sphere 
— His  Attitude  towards  the  Sphere — His  Conservatism — Man  and  the 
Wise  Woman — The  Anglo-Saxon  Standard  of  Conduct — The  English- 
woman's Attitude  towards  Man — The  Foreign  Woman's  Attitude  to- 
wards him — His  Littleness — His  Greatness — The  Powers  that  enslave 
him — His  Bondage  to  himself,  to  his  Newspaper,  to  his  Jibes,  to  his 
Catchpennies — He  paints  his  own  Portrait  Blacker  than  he  is — But 
has  a  Law  of  Libel  to  prevent  Other  People  from  Handing  on  the 
Message — His  Weakness — His  Strength — The  Tragedy  of  the  World 
— He  is  Mightier  than  the  Heroes — Whence  he  Came  and  whither  he 
Goeth — His  Origin — The  Garden  of  Eden — As  Priest — As  Poet — As 
Scientist — As  Paleolithic  Savage — Progress — Shakespeare  and  a 
Rushlight — Electricity — The  Noise  of  Machinery  and  the  Nobility  of 
Life — The  Weaknesses  of  Genius — The  Fascination  of  Naughtiness — 
Von  Moltke  and  the  French  Officers'  Taste  in  Pictures — The  Soldier's 
Law  that  the  Moral  is  to  the  Physical  as  Three  to  One — On  Art  for 
Art's  Sake — His  Destiny. 


Tickets  on   sale  at   Symphony  Hall,  Friday,  November  J. 
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CHICKERING    HALL 

WEDNESDAY     EVENING,    NOVEMBER    6,    AT  8 

SONG   RECITAL 

Mr.  H.   W^HITNEY    TEW 

BASSO 

ISIDORE    LUCKSTONE,   Pianist 

Tickets,   $1.50  and   $1.00,  at  Symphony   Hall,    Monday,    October   28 

Symphonf  Rehearsel  and  Conoert  Seats 

IN  ALL  PARTS  OF  THE   HALL 
For  Sale  or  to  Rent  at  Moderate  Prices 


Connelly^s 


f^       TICKET  OFFICE, 

ADAMS  HOUSE 


The 


ADAMOWSKI  QUARTET 

Mr,    r.  ADAMOWSKr,   tst  Violin,  Mr,  MAX  ZACH,   Viola, 

Mr,  ARNOLD  MOLDAUER,  2d  Violin,      Mr.  JOSEF  KELLER,  Violoncello, 


WILL  GIVE 

Three    Concerts 

IN 

Chickering  Hall 


DATES  AND  FURTHER  DETAILS  LATER 
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the 

Kneisel  Quartet 


FRANZ  KNEISEL,  1st  Violin. 
KARL  ONDRKEK,  2.i  Violin. 
LOUIS  SVEtENSKI.  Viola. 
ALWIN  SCHUOEDER,  Violoncello. 

Seventeenth  Season,  190 14902. 


EIGHT  CONCERTS  in  Chickering  HdU  Huntington  Ave,, 

cMonday     Evenings,     at     Eight    O^ clock,       October  28,  November  J8, 
December  2,  December  30,  January  27,  February  JQ,  March  10,  April  7. 

Assisting      ^^s.  H.  H.  A.  Beach,   Mrs.  Helen  Hopekirk,     Mr.  Hoffmann, 
^  ^      Mr.  Zeldenrust,  Mr.  Bauer,  Mr.  Whiting,  and  members  of  the 

Artistj  •••      Boston  Symphony  Orchestra. 

SUBSCRIPTION   TICKETS,  TEN   and   EIGHT  DOLLARS,   according  to 
location,  now  on  sale  at  the  Box  Office,  Symphony  Hall. 


MUSICAL   INSTRUCTION. 


Mr.  KORMAN  McLEOD, 


Instruction  in  Singing. 

STEINERT   BUILDING, 
162  BOYLSTON  STREET,  Room  26. 


Mrs,  CHARLES  R,  ADAMS,        '^^^"^^^  °*  ^'"^'"^- 

'  372   BOYLSTON    STREET. 


Miss  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
'  183  Huntington   Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
(9T) 


The  new  ilcDonald  Smith  System 

MATBILDE  RDEDIGER,  '™-  '■'""'■''■      ■ 

PIANIST   AND    TEACHER.         *"  toP-vemen.  on  all  other  methods. 

Studio,  486  BOYLSTON    STREET. 


Concert  and  Oratorio. 
Miss  GERTRUDE  EDMANDS,  Vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mrs.  ANNE  GILBRETH  CROSS        "^^'^  ^"•^^■"<^' 


Teacher  of  the  Pianoforte. 


'  COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 


Mezzo=contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Miss  LIURA  HAWKINI 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Voice. 


Studio  20,  STEINERT  HALL. 


CONCERT   SOLOIST, 

ITHERINE  RUTH  HEYMAN.       recital  or  ensehble. 

Tour    now  booking.  Sole  direction  Loudon  G.  Charlton, 

Carnegie  Hall,  New  York. 


The  Art  of  Singing  in  all 
Signer  GIUSEPPE  ORSINI,  Us  Brandies. 


372  BOYLSTON    STREET. 


Miss  SUZA  BOANE, 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 


Prize  Pupil,  Leipsic  Conservatory.  Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 

Van  der  Stucken. 


Mr.  OTTO  ROTH, 


VIOLIN   AND    ENSEMBLE 
LESSONS. 

10  ARLINGTON    STREET. 
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CHARLES  N,  ALLEN, 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

i68   Massachusetts   Avenue, 

Boston,   Mass. 


Mrs.  E.  Hnniplirey-Arien, 


CONCERT   AND    ORATORIO. 
Vocal   Instruction, 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr,  CARLO  BUONAHICl, 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


Mr.  A,  E.  PRESCOTT 


153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prescott  depuis  quatre 
ans  a  passe  Pete  avec  moi.  Je  lui  ai  donn^  des  lemons 
pendant  ce  temps  d'une  fagon  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  legons. 
Cela  I'a  mis  en  raesure  de  connaitre  k  fond  ma  m^thode. 
Je  peux  done  recommander  men  elfeve,  Mr.A.E.  Pres- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aofit.  iqoi. G.  SBRIGLIA. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra) . 


TeacherofYiolinJlieeryaDdComposition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


Moritz  Hauptmana  Emery, 


CONCERT   ACCOnPANYINQ. 
Instruction  in  Piano  and  Harmony 

149  A  Tremont  Street,  Room  28. 


HEINRICH    SCHUECKER, 

TEACHER  OF  THE  HARP. 

A  large  number  of  new  and  second-hand 
Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,       -       Boston. 


Mr.  JACQUES   HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE   and  COMPOSITION. 

Permanent  address,  3S4  a  Bovlston  Street. 


AGNES    HOPE    PILLSBURV. 

Just  returned  from  two  years  with  Leschbtizky. 

Studio,  12    LINCOLN   HALL, 
Trinity   Court. 

Monday  and  Thursday  afternoons,  2  to  6. 


Miss    EDITH   E.  TORREV, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington    Avenue,  Boston. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 
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F.  W.  WODELL,   =     =     Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss    ROSE   STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT     HALL    BUILDING. 


Mr.  JUNIUS  W.   HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,  .  Boston. 


Miss  LOUISE    LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mmc.   ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINEKT  HALL. 


Miss  Helen   A.    Brooks, 

Pianist  and  Teacher. 

Lecture  Recitals  with  Pianoforte  Illustra- 
tions. 
The  Pinckney,  Pinckney  and  Charles  Streets. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 
Church  work. 

„     ^.        (  Steinert  Building,  BOSTON. 
Studios:  \  j2g   Franklin   Street,    ALLSTON. 


fir.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLITARY  BAND. 

lao  Tremont  St.,  Boston.    Office  Hours  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


Hiss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER. 

Monday  and  Thursday,  9-12. 
Steinert  Building,  Room  21,  162  Boylston  St. 


Mr.  EniL  MAHR 

^  Will  resume  his  instruction  in 

VIOLIN   AND   ENSEMBLE. 

Steinert   Building.  Tuesdays  and  Fridays. 


Mrs.  S.  B.  FIELD, 

TEACHER  OF  THE  PIANO  and  the 
ART   OF    ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 
Hotel     Nottingham,   -   Copley   Square. 


WM.   ALDEN    PAULL, 

VOCAL  INSTRUCTION. 

Room  60,  Pierce  Building,  mornings. 

81  Brattle  Street,  Cambridge,  afternoons. 


MIle.QABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
41  Huntington  Avenue,  Suite  i,  Boston. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 

Steinert  Hall  and  278  Boylston  St. 
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BEETHOVEN   on  the  >EOLIAN 


Kreutzer  Sonata,  Op.  47:  Adagio 
Sostenuto,  Andante  con  Varia- 
zioni.  Presto 

Moonlight  Sonata,  Op.  27 

Adelaide 

Coriolan  Overture 

Egniont  Overture 

Leonore  Overture,  No  .  3 

Namensfeier  Overture 

Prometheus  Overture 

Die  Weihe  das  Hauses  Overture 

Konigr  Stephan  Overture 

Konig  Stephan  Triumphal  March 

Fidelio,  Abscheulicher 

Fidelio  Potpourri 

Trauermarsch 

Turkish  March  from  Ruins  of 
Athens 

Andante  Favori,  Op.  35 

Hallelujah  Chorus  from  Mount  of 
Olives 

Klavier-Concert  No.  3,  Op.  37 : 
Allegro  con  Brio,  Largo,  Alle- 
gro Molto 

Klavier-Concert  No.  3,  Op.  37: 
Allegro  con  Brio,  Rondo  Alle- 
gro 

Klavier-Concert  No.  4,  Op.  58  : 
Allegro  Moderato,.  Rondo  Vi- 
vace 

Nocturne,  Op.  42:  Allegro,  Min- 
uet, Andante  quasi  Allegro 

Septet,  Op.  20 :  Adagio,  Allegro 
con  Brio 

Serenade,  Op.  25  :  Andante 

Serenade,  Op.  41 :  Scherzando, 
Adagio,  Allegro  Vivace 

Sextuor,  Op.  81  :  Allegro  con 
Brio,  Adagio,  Allegro 

Sonata  No.  1 :  Allegro,  Adagio 

Sonata,  Op.  2,  No.  2  :  Largo 

Sonata.  Op.  2,  No.  3  :  Allegro  As- 
sai.  Scherzo  and  Tno 

Sonata,  Op.  10,  No.  i :  Allegro 
Molto.  Adagio  Molto 

Sonata.  Op.  10,  No.  3  ;  Minuetto 
and  Trio.  Largo 

Sonata,  Op.  13  (Pathetique): 
Grave,  Allegro  Molto,  Allegro, 
Adagio 

Sonata,  Op.  14,  No.  2  :  Allegro 

Sonata,  Op.  22  :  Adagio 

Sonata,  Op.  26 :  Marcia  Funebre, 
Andante  and  Var.  i  and  5, 
Scherzo  and  Trio 

Sonata,  Op.  31,  No.  3  :  Allegro 

Sonata,  Op.  4q,  No.  2  :  Tempo  di 
Menuetto 

Sonata,  Op.  81  :  Les  Adieux, 
I'Absence,  Le  Retour 

Symphony  No.  i :  Adagio  Molto, 
Allegro,  Andante  Cantabile, 
Menuetto  Adagio,  Allegro  Vi- 
vace 

Symphony  No.  2  :  Adagio  Molto, 
Allegro  con  Brio.  Larghetto, 
Scherzo,  Allegro  Molto 

Symphony  No.  3 :  Allegro  con 
Brio,  Marcia  Funebre,  Scherzo, 
Finale,  Allegro  Molto 

Symphony  No.  4  :  Allegro  Vivace 

Symphony  No.  5 :  Allegro  con 
Brio,  Andante  c<m  Moto,  Alle- 
gro Scherzo,  Allegro  Presto 

Symphony  No.  6  (Pastoral):  Al- 
legro ma  non  troppo  Allegro 

Symphony  No.  7 :  Poco  Soste- 
nuto Vivace,  Allegretto,  Presto, 
Allegro  con  Brio 

Symphony  No.q:  Adagio,  Presto 


HE  STATEMENT  that 
the  ^olian  will  play  any 
piece  of  music  ever  com- 
posed is  so  broad  and 
sweeping  that  it  many  times  fails  to  im- 
press the  reader  with  its  wonderful  sig- 
nificance. 

As  a  means  of  affording  a  better  idea  of 
the  enormous  re'pertoire  of  the  ^olian, 
we  present  herewith  a  partial  list  of  the 
works  of  a  single  composer,  Beethoven, 
that  are  included  in  the  JEo\\^.n  music 
catalogue. 

These  are  all  arranged  from  the  full 
orchestral     score,     complete     and     un- 
abridged.      Many    of    them    are    never 
attempted  upon  the  piano,  and  are  only 
played     by   large    orchestras ;  yet   it  is 
possible  for  any  one  to   play  them    on 
the  ^olian  correctly,  and  with   all  the 
changes  of  tempo  and  expression. 
iEolian  prices,  $75  to  $750. 
iEolian  Orchestrelles,  $1,500  to 
$2,500. 

May  be  bought  by  instalments  if 
desired.  Visitors  always  welcome. 
If  unable  to  call,  send  for  catalogue 
giving  full  description. 


^'Eolian  Orchestrelle.     Style  Renaissance. 

M.  Steinert&  Sons  Company 

Piano  Emporium 
162  Boylston  Street,  Boston 


STEINWAY&  SONS 


Manufacturers  o^^ 

Up  rig>Kt 


Grand  <a  piy^^OS 


^E  G  to  announce  that  they  have  been  officially- 
appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,    FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA    and 
KING  OF  HUNGARY 

His  Majesty,   EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN   REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  Steinivay  JPianos  are  uxkiversally  acKtiowl- 
edged  to  be  tKe  Standard  Pianos  o^  tKe  "World 

Illustrated  catalogues  mailed  free  on  application 


5TEINWAY   (Sl  sons 

warerooms  |  "^^  L'^^'rco^ef ^ ^  }  New  YorK 


M.  *$teinert  (Si  Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 


BOSTON 

SYAPnONY 

ORCnESTRH 


1901-1902 


^cc 


PRoGRSAAE 


HIGH   OPINIONS   REGARDING  THE 


PIANOFORTEvS 


"  In    my    opinion,  they    rank 
with  the  best  pianos  made." 

Wm.  Mason. 

"  I  beheve  your  pianos  to  be 
of  the  very  first  rank." 

Arthur  Nikisch. 


Dr.  Wm.  riason. 


Arthur  Nikisch. 


Harold  Bauer. 

"In  my  opinion,  no  finer  instrument 
exists  than  the  Mason  &  HamHn  of 
to-day." 

Harold  Bauer. 


"  It  is,   I  believe,    an   instru- 
ment of  the  very  first  rank." 

MORITZ   MOSZKOWSKI. 

"  It  IS  unsurpassed,  so  far  as  I 
know." 

Emil  Paur. 


Moritz  noszkowslci. 


Emil  Paur. 


NEW   ENGLAND  REPRESENTATIVES 

M.    STEINERT    &    SONS    COMPANY 

162   BOYLSTON   STREET 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 


TELEPHONE,  |  '  ""!'  """T'  TI  [  BACK  BAY. 


Ticket  Office,  1492 
Administration  Offices,  1471 


TWENTY-FIRST  SEASON, 
I 901 -I 902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESOUPTIVE 
NOTES  BY  PHILIP  HALE     jt    jt    ^    ji 

FRIDAY  AFTERNOON,  NOVEMBER    1, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,  NOVEMBER  2, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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QUARTER 
G  R  A  N  D% 

THIS  instrument,  which  we 
have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
forte making  and  is  the  only  success-  ^ 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 


CHICKERING  ^  Sons 

IPianoforte  flPafterg 


7p/    TREMONT  STREET 
B    0    S    T   0    N  ,       U  .  S  .  A  . 
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TWENTY-FIRST  SEASON,  1901-1902. 


Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER   i,  ait  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  2,  at  8.00  o'clock. 


WAGNER  PROGRAMME. 

"  Tannhaoscr  ''       .         .         Overture,  Bacchanale,  and  Scene  between 

Tannhatjser  and  Venos  from  the  First 
Act.     (Paris  Version) 

''DieMeistersinger'' Walther's  Prize  Song 

Intermission. 

^'Die  Gotterdammerungf ''         .         Siegfried's  Parting  from  Briinnhilde 

Siegfried's  Death 
Funeral  March 
Closing  Scene 


SOLOISTS: 

Miss  MILKA  TERNINA. 
Mr.  ELLISON  VAN  HOOSE. 


There  will  he  no  Public  Rehearsal  and  Concert  next  week. 


SPECIAL  NOTICE.— As  the  "Overture,  Bacchanale,  and  Duet"  from 
"Tannhauser"  will  be  played  as  one  number  of  unusual  length  and  without 
pause,  patrons  are  earnestly  requested  to  be  in  their  seats  promptly  at  half-past 
two  o'clock  on  Friday  afternoon  and  at  eight  o'clock  on  Saturday  evening. 


City  of  Boston,  Revised  Regulation  of  Aug-ust  5,  1898 —Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators, .it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest-  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLA/NDER  &  CO. 
FURS 

...RUSSIAN    SABLBS... 

We  have  imported  an  unusually  fine  lot  of  Skins 
from  which  to  take  orders,  and  have  had  made  up  a 
choice  assortment  in 

NEW  DESIGNS   OF 

SCARFS    AND    MUFFS, 

which  we  are  able  to  sell  at  very  reasonable  prices, 
qualities  considered. 

We  are  also  showing  a  large  line  of 

Far=lined  Oarments, 

Some  very  smart  shapes  for  DRIVING  and  others  for 
EVENING  WEAR,  also  FUR  COATS,  NECK 
PIECES,  MUFFS,  etc.,  in  all  the  fashionable  furs. 

Diamonds,  Watches 

PINE  JEWELRY 

MODERATE  PRICES 

One  oF  the  largest  assortments  in  the  country 


SMITH,  PATTERSON  &  CO. 

[WHOLESALE  A/ND  RETAIL  JEWELLERS 
52  SUMMER  STREET 
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Overture,   Bacchanale,  and  Scene  in   the  Venus    Mountain,   from 
"  Tannhauser,"  Act  I.,  Scenes  i  and  2, 

"  Tannhauser  und  der  Sangerkrieg  auf  Wartburg,"  romantic  opera  in 
three  acts,  book  and  music  by  Richard  Wagner,  was  first  performed  at 
the  Royal  Opera  House  in  Dresden,  under  the  direction  of  the  composer, 
on  Oct.  19,  1845.  The  hero  was  impersonated  by  Joseph  Alois  Tichat- 
schek  (1807-86),  who  was  a  member  of  the  Dresden  Opera  House  from 
1838  to  1872.  The  part  of  Venus  was  created  by  Wilhelmine  Schroder- 
Devrient  (1804-60).  The  passionate  lovers  of  the  story  were  shown 
on  the  stage  as  mature  persons  of  discreet  years,  for  the  Tannhauser  was 
thirty-eight  years  old  and  Venus  was  in  her  forty-first  year.     . 

Tichatschek  was  for  years  the  glory  of  the  Dresden  Opera  House ;  but 
there  were  cavillers  even  when  he  was  at  the  zenith  of  his  glory.  He  was 
a  dramatic,  not  a  lyric  singer.  He  was  accused  of  stiffness  in  gesture  and 
certain  mannerisms  that  grew  upon  him  while  he  was  under  the  influence 
of  Schroder-Devrient.  His  voice  was  not  naturally  free  or  flexible,  and 
he  was  ill  at  ease  in  the  Italian  operas  of  the  repertory  of  the  period. 
"  Al.  Sincerus,"  the  author  of  "Das  Dresdner  Hoftheater  "  (1852),  does 
not  attempt  to  suppress  the  criticisms  unfavorable  to  his  hero :  on  the 
contrary,  he  publishes  them  at  length,  and  then  he  exclaims  in  a  fine 
burst :  "  Tichatschek  is  a  German  singer.  We  are  in  Germany,  and, 
thank  God,  we  are  not  without  old  and  new  German  works,  which  can 
stand  honorably  in  competition  with  the  new  Italian  weak  and  sickly 
productions." 

But  let  us  listen  to  the  testimony  of  an  outsider,  an  acute,  most  expe- 
rienced, discriminating  judge  of  singing.  Henry  F.  Chorley  heard 
Tichatschek  in  several  operas,  among  them  "  Tannhauser."  He  wrote  of 
him  :  "  Among  the  tenors  of  Germany,  Herr  Tichatschek  bears  a  high  repu- 
tation ;  and  few,  in  any  country,  have  ever  crossed  the  stage  with  an  ampler 
proportion  of  natural  advantages.  He  is  of  the  right  height,  handsome, 
his  voice  strong,  sweet,  and  extensive,  taking  the  altissimo  notes  of  its 
register  in  chest  tones.  He  possessed,  too,  in  1839,  a  youthful  energy  of 
manner  calculated  to  gain  the  favor  of  all  who  hear  and  see  him.  But, 
on  returning  to  Dresden  in  1840,  I  found  that  he  had  abused  this  energy 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BimBONI 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig,  BIMBONI  Mrs.  ERVING  WINSLOW 

nnAOUIUP     SOLOISTS    and  general    CLASSES  I  VDin   CVDRCCCinU 

COALHINh    ACTION  and  stage  management  '■'""'  tAHHtbblUN 

Mrs.  LILLA  VILLES  WYMAN  Sig.  MARCO  PIAGENTI 

CLASSICAL  and  STAGE  DANCING  FENCING 

Classes  :  Advanced,  Intermediate,  and  General  Registration  now  open 

Open  to  all  vocal  gtttdents,  whether  pupils  of  the  Contervatory  or  not 
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V.  BALLARD  &  SONS, 

We  are  showing  handsome  PARIS  Models  of 

Evening  Waists 
and  Shirt  Waists 


And  a  most  Exclusive  line  of  Novelties  in  Silks,  Flannels, 
Velveteen  Cords,  etc.,  etc. 

Prices  for  Silk  Waists,  $15  and  up. 

Flannel  Waists,  $7.50  up. 

We  carry  a  rich  assortment  of  PARIS  NECKWEAR 
and  a  full  line  of  Keiser  Stocks. 


256   BOYLSTON  STREET. 


Pearl  Necklaces 
and  Collarettes 


Diamonds  and  Rare  Gems 
In  Unique  Settings   ♦    .    . 

By  ''  Things  Unique  "  we  mean  articles   which  are  beautiful,  which 
are  useful,  which  are  attractive. 


A.     StOWell   &     CO.f   Incorporated. 

24  Winter  Street 
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to  the  evident  deterioration  of  his  voice  and  st\4e ;  and  there  was  cause  to 
fear  that  a  few  seasons  more  may  rivet  him  in  bad  habits  never  to  be 
thrown  oft",  such  as  sink  their  owner  among  the  disappointing  legion  of 
those  who  '  might  have  done  great  things.'  " 

After  Chorley  had  heard  "Tannhauser"  at  Dresden  in  the  forties,  lie 
wrote  as  follows  of  the  great  scene  in  the  third  act :  "  I  remember  the 
howling,  whining,  bawling  of  Herr  Tichatschek  (to  sing  or  vocally  to 
declaim  this  scene  is  impossible)." 

In  Germany  the  tradition  still  lives  that  Tichatschek  was  the  ideal 
Tannhauser. 

Schrodrr-Devrient  created  the  part  of  Venus.  She  was  an  ardent 
admirer  of  Wagner ;  she  was  in  sympathy  with  his  desire  to  make  the 
German  operatic  stage  still  more  illustrious  ;  she  was  delighted  with  his 
enthusiasm,  his  scorn  of  the  conventionalities  ;  and  some  say  that  she 
shared  his  revolutionary  views  concerning  politics.  She  accepted  the  part 
of  Venus  as  a  friendly  act  toward  him.  The  music  itself  was  repugnant 
to  her,  and  she  said  frankly :  "I  do  not  know  how  to  make  anything  out 
of  it."  Yet  the  tradition  has  come  down  to  us  that  her  Venus  was  unap- 
proachable and  never  to  be  forgotten. 

This  extraordinary  woman  was  not  a  singer  :  she  was  a  play-actress, 
who  for  some  strange  reason  preferred  the  opera  house  to  the  theatre. 
She  was  irresistible  in  "  Fidelio,"  and  her  Lady  Macbeth  in  Chelard's 
forgotten  opera  was  "  one  of  those  visions  concerning  which  young  men 
are  apt  to  rave  and  old  men  to  dote." 

Chorley  first  heard  her  in  London  in  1832.  What  he  then  wrote  of  her 
is  well  worth  reading  and  consideration,  especially  in  these  days,  when 
rough,  uncontrolled  temperament  is  accepted  as  an  excuse  for  vocal  indif- 
ference or  ignorance. 

"  She  was  a  pale  woman.  Her  face,  a  thoroughly  German  one,  though 
plain,  was  pleasing,  from  the  intensity  of  expression  which  her  large 
features  and  deep,  tender  eyes  conveyed.  She  had  profuse  fair  hair,  the 
value  of  which  she  thoroughly  understood,  delighting,  in  moments  of 
great  emotion,  to  fling  it  loose  with  the  wild  vehemence  of  a  ma;nad. 
Her  figure  was  superb,  though  full,  and  she  rejoiced  in  its  display.  Her 
voice  was  a  strong  soprano,  not  comparable  in  quality  to  other  German 
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voices  of  its  class  (those,  for  instance,  of  Madame  Stockl-Heinefetter, 
Madame  Burde-Ney,  Mademoiselle  Tietjens),  but  with  an  inherent  ex- 
pressiveness which  made  it  more  attractive  on  the  stage  than  many  a  more 
faultless  organ.  Such  training  as  had  been  given  to  it  belonged  to  that 
false  school  which  admits  of  such  a  barbarism  as  the  defence  and  admira- 
tion of  '  Nature-Singing.' " 

"Tannhauser,"  opera  in  three  acts,  book  translated  into  French  by 
Charles  Nuitter,  was  produced  at  the  Ope'ra,  Paris,  March  13,  1861.  The 
story  of  the  first  performance,  of  the  opposition  of  the  Jockey  Club,  of  the 
tumultuous  scenes,  of  the  withdrawal  of  the  opera  after  three  perform- 
ances, is  familiar  to  all  students  of  Wagner,  opera  in  general,  and  Parisian 
manners.  They  that  wish  to  read  the  tale  told  without  heat  and  with  an 
accuracy  that  is  the  result  of  patient  investigation  and  exploration  should 
consult  Georges  Servibres's  "Tannhauser  k  I'Opera  en  1861  "  (Paris,  1895). 
It  is  enough  to  say  that  the  Princess  Metternich  begged  of  Napoleon  III. 
as  a  personal  favor  that  "Tannhauser"  should  be  put  upon  the  stage  of 
the  Opdra.  Alphonse  Royer,  the  manager,  was  ordered  to  spare  no 
expense.  And  remarkable  concessions  were  made,^  as  the  permission  to 
introduce  a  German  singer. 

The  first  Tannhauser  at  Paris  was  Albert  Niemann  (183 1-),  one  of  the 
most  distinguished  of  Wagnerian  singers.  (He  visited  the  United  States  in 
1886-87,  and  made  his  debut  at  New  York,  Nov.  10,  1886,  as  Siegmund.) 
He  studied  the  part  in  French  with  Obin,  who  declared  that  he  was  a  most 
intelligent  pupil.  "When  he  came  to  Paris,  his  German  accent  was  very 
pronounced."  Niemann,  by  the  way,  had  taken  singing  lessons  of  Duprez 
before  this.  "  All  his  d's  were  fs,  his/'j  were  v's,  his  Vs  were/V,  and  his 
p''s  were  h's.     He  gained  enormously  in  three  weeks."     He  was  always 
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BURMEISTER 

To  the   EVERETT    PIANO    COMPANY. 


NEW   YORK,  June  25,    1900. 
EVERETT   PIANO    CO.,    NEW   YORK. 

Gentlemen, —  Coming  home  from  my  last  concert  in  Des  Moines,  Iowa, 
I  will  not  leave  for  Europe  before  having  expressed  to  you  my  sincerest 
admiration  for  your  excellent  New  Everett  Concert  Grand  Piano,  which  I  have 
used   at  all  my   public   performances   of  the  past   season. 

The  name  "  New  "  Concert  Grand  is  indeed  justified,  as  your  make  offers 
something  entirely  new  in  the  art  of  pianoforte  building.  It  is  the  rare  com- 
bination of  a  very  sonorous  and  pure  singing  tone  in  all  "  cantabile "  pas- 
sages and  the  greatest  power  and  brilliancy  in  the  "  con  bravura "  playing. 
It  delighted  me  to  find  that  the  beautiful  singing  tone  of  your  piano  reached 
the  most  distant  parts  of  the  largest  concert  halls,  and  that  the  "  fortissimos  " 
never  produced  those  noisy  or  bangy  sounds  which  are  so  often  the  result 
of  attacking   a    "  brilliant "    piano. 

The  action  of  your  instrument  is  the  most  perfect  as  to  evenness,  and 
the  absolute  "  keeping  in  tune  "  made  me  feel  very  confident,  no  matter  how 
long   and   taxing   a   program    I    had   to   play. 

It  gives  me  pleasure  to  state  that  I  owe  much  of  my  success  of  this 
season  to  the  magnificent  qualities  of  your  piano,  and,  after  my  return  to  New 
York  next  fall,  it  will  make  me  very  happy  to  have  again  an  Everett  at  my 
home  as  a  dear  friend  of  the  house,  as  well  as  at  my  concert  tours  as  a 
faithful   travelling   companion. 

Believe   me,    gentlemen, 

Yours    very    sincerely, 

R.  BURMEISTER. 
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known  as  a  devoted  admirer  of  Wagner;  and  a  story  told  by  fimile  Ollivier, 
in  his  "  L'Empire  Liberal,"  vol.  v  (1900),  seems  incredible.  Ollivier  states 
that  Niemann  saw  the  storm  coming,  foresaw  the  angry  mob,  was  fright- 
ened, and  told  Scudo  that  he  would  withdraw  from  the  opera  if  he  himself 
would  be  let  alone.  If  this  story  came  from  Scudo,  it  is  hardly  worth  a 
thought;  but  we  know  from  other  sources  that  Niemann  "had  been  intimi- 
dated by  hostile  influences,"  and  "  created  a  sensation  "  at  rehearsal  by 
refusing  to  sing  the  new  version  of  his  scene  with  Venus.  Wagner  him- 
self wrote  to  Mme.  Street  that  he  was  not  sure  of  his  tenor.  Niemann  was 
engaged  at  a  salary  of  six  thousand  francs  a  month.  Tedesco,  the  creator 
of  Venus  in  the  Paris  version,  received  the  same  sum. 

Fortunata  Tedesco,  of  Mantua,  may  still  be  remembered  by  the  oldest 
opera-goers  of  this  city,  for  in  1847  she  drew  all  men  unto  her  at  the  How- 
ard Athenaeum.  She  was  twenty-one  years  old  when  she  came  here  as  a 
member  of  the  Havana  Opera  Troupe.  When  she  sang,  the  seats  com- 
manded a  premium  of  $4  or  $5.  It  was  in  "  Ernani"  that  she  shone  with 
dazzling  brilliance,  although  she  also  appeared  in  "  Norma,"  "  Saffo," 
"  The  Barber  of  Seville,"  and  as  Romeo.  Colonel  W.  W.  Clapp  tells  us, 
in  his  "  Record  of  the  Boston  Stage,"  that  the  honors  paid  to  her  "  attained 
their  greatest  excess  in  the  casting  at  her  feet  of  a  warm  admirer's  hat  and 
cane,  in  token  of  his  own  entire  prostration." 

Richard  Grant  White,  whose  appreciation  of  women  was  not  confined  to 
the  heroines  of  Shakespeare,  thus  describes  her  :  — 

"  Tedesco  was  a  great,  handsome,  ox-eyed  creature,  the  picture  of  lovely 
laziness  until  she  was  excited  by  music ;  and  then  she  poured  out  floods, 
or  rather  gusts,  of  rich,  clear  sound.     She  was  not  a  great  artist,  but  her 
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voice  was  so  copious  and  so  musical  that  she  could  not  be  heard  without 
pleasure,  although  it  was  not  of  the  highest  kind."  .  .  . 

She  had  improved  when  she  arrived  at  Paris  in  185 1,  for  Arthur  Pongin, 
an  excellent  judge  of  vocal  art,  praised  not  only  her  form  and  face  of  ideal 
beauty,  but  her  "  admirable  voice,  her  great  knowledge  of  the  art  of  sing- 
ing, her  intense  passion,  her  indisputable  command  over  the  emotions. 
.  .  .  She  was  a  singer  of  very  great  talent,  a  virtuoso  who  possessed  the 
skill  and  the  intelligence  of  a  lyric  tragedian."  And  she  was  versatile, 
for  she  shone  in  comedy  as  well  as  tragedy. 

She  created  the  part  of  Venus  at  her  birth,  but  she  was  thirty-five  when 
she  appeared  as  Wagner's  ideal.  Wearied  by  the  endless  rehearsals, — 
there  were  one  hundred  and  sixty-four  in  all, —  she  grew  impatient,  and 
she  was  with  difficulty  restrained  from  marking  Wagner's  face  with  her  nails. 

The  criticisms  were  as  a  rule  favorable,  so  far  as  the  singers  were  con- 
cerned. Leon  Leroy  was  not  satisfied  with  Niemann,  "  whose  voice,"  he 
wrote,  "  is  worn  out  in  the  upper  register,  and  he  therefore  seizes  the  oc- 
casion to  send  forth  from  time  to  time  inhuman  sounds."  Nor  was  he 
pleased  with  Tedesco :  "  She  is  reduced  to  low  tones  :  the  rest  of  her 
voice  vanished  during  the  rehearsals."  Gasperini  confirms  this  last  state- 
ment: "The  changes  in  the  scene  of  Venus  compelled  Tedesco  to  begin 
agiin  the  study  of  her  part,  and  the  difficulties  of  intonation  had  tired  her 
voice." 

Important  changes  were  made  for  this  performance  at  Paris.  Wagner 
bravely  refused  to  introduce  a  ballet  in  the  second  act,  although  he  knew 
that  this  refusal  would  anger  the  Jockey  Club,  but  he  introduced  a  long 
choregraphic  scene  in  the  first  act,  he  lengthened  the  scene  between 
Venus  and  Tannhauser,  and  he  shortened  the  overture  by  cutting  out  the 
return  of  the  pilgrims'  theme,  and  making  the  overture  lead  directly  into 
the  Bacchanale.  He  was  not  satisfied  with  the  first  scene  as  given  in  Ger- 
many, and  he  wrote  Liszt  in  i860  :  "With  much  enjoyment  I  am  rewriting 
the  great  Venus  scene,  and  intend  that  it  shall  be  greatly  benefited  thereby. 
The  ballet  scene,  also,  will  be  entirely  new,  after  a  more  elaborate  plan 
which  I  have  made  for  it." 

The  ballet  was  not  given  as  Wagner  had  conceived  it.  The  ballet- 
master  in  186 1  was  Petipa,  who  in  1895  gave  interesting  details  concern- 
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ing  Wagner's  wishes  and  behavior.  The  composer  played  to  him  most 
furiously  the  music  of  the  scenes,  and  gave  him  a  sheet  of  paper  on  which 
he  had  indicated  the  number  of  measures  affected  by  each  phase  of  the 
Bacchanale. 

Petipa  remarked  :  "  Wagner  was  well  satisfied,  and  he  was  by  no  means 
an  easy  man.      Quel  diable  d'homme  I " 

In  spite  of  what  Petipa  said  in  his  old  age,  we  know  that  Wagner 
wished  more  sensual  spirit,  more  amorous  ardor.  The  ballet-master  went 
as  far  in  this  respect  as  the  traditions  and  customs  of  the  Op^ra  would 
allow.  He  did  not  put  on  the  stage  two  tableaux  vivants  at  the  end  of 
the  Bacchanale,  "The  Rape  of  Europa,"  "  Leda  and  the  Swan,"  although 
they  were  considered.  To  spare  the  modesty  of  the  ballet  girls,  these 
groups  were  to  be  formed  of  artists'  models.  This  idea  was  abandoned 
after  experiments.  Cambon  made  sketches  of  the  mythological  scenes,  and 
these  were  photographed  and  put  on  glass,  to  be  reproduced  at  the  per- 
formance. The  proofs  are  still  in  the  archives  of  the  Opdra,  but  they 
were  not  used. 

The  friends  of  Wagner  blamed  Petipa  for  his  squeamishness.  Gas- 
perini  wrote  :  /'  Unfortunately,  the  divertissement  arranged  by  M,  Petipa 
does  not  respond  to  the  music.  The  fauns  and  the  nymphs  of  the  ballet 
do  not  have  the  appearance  of  knowing  why  they  are  in  the  Venusberg, 
and  they  dance  there  with  as  much  dignity  as  though  they  were  in  the 
'  Gardens  of  the  Alcazar,'  the  delight  of  '  Moorish  kings.'  "  Gasperini  in 
another  article  commented  bitterly  on  this  "glacial"  performance,  this 
"  orgy  at  a  young  ladies'  boarding-school." 

(The  tableaux  vivants  were  first  seen  at  the  performance  of  "  Tann- 
hauser  "  in  Vienna,  Nov.  22,  1875.) 
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"Tannhauser"  was  revived  at  the  Opdra,  May  13,  1895,  with  Van  Dyck 
as  Tannhauser  and  Lucienne  Bre'val  as  Venus.  There  were  33  perform- 
ances that  year,  19  in  1S96,  7  in  1S97,  7  in  1898,  16  in  1899. 

Miss  Milk  A  Ternina  was  born  Dec.  19,  1 864,  at  Vezisce  in  Croatia.  She 
studied  first  at  Agram,  then  at  Vienna  under  Gansbacher.  She  made  her 
first  appearance  on  the  stage  at  Leipsic  as  EUsabeth  in  June,  1883.  She 
went  to  Graz  in  1884  and  sang  there  for  two  years.  From  1886  to  1890 
she  was  at  Bremen.  She  joined  the  company  of  the  Munich  Royal  Opera 
House  in  1890.  Her  first  appearance  in  the  United  States  was  at  Boston, 
Feb.  4,  1896,  as  Briinnhilde  in  "  Die  Walkiire."  Since  then  she  has  sung 
here  the  parts  of  EHsabeth,  Briinnhilde  in  "  Siegfried,"  Isolde,  Valentine, 
Senta,  Sieglinde,  Floria  Tosca.  Her  first  appearance  at  these  concerts 
was  Feb.  10,  1900,  when  she  sang  an  aria  from  "  Fidelio  "  and  in  the  final 
scene  of  "  Gotterdammerung." 

Mr.  Ellison  Van  Hoose,  who  appears  at  these  concerts  for  the  first 
time,  was  born  at  Murfreesboro,  Tenn.,  Aug.  18,  1869.  He  studied 
in  New  York  for  five  years  with  Perry  Averill ;  and  he  has  also  studied 
with  Bouhy  of  Paris,  Wood  of  London,  Emil  Fischer,  and  Isadore  Luck- 
stone.  He  was  known  as  a  choir  singer  until  1897,  when  he  joined  the 
Damrosch-EUis  Opera  Company.  He  was  also  with  the  Ellis  Company 
of  1898-99,  and  sang  in  this  city.  His  first  appearance  in  opera  was  at 
Philadelphia,  Dec.  11,  1897,  as  Walther  in  "Tannhauser."  Mr.  Van 
Hoose  sang  in  London  orchestral  concerts  in  1898  and  1899. 

Walther's    Preislied,    from    "  Die   Meistersinger  von    Nurnberg," 

final  scene. 

When  "Die  Meistersinger"  was  first  performed  at  Munich,  June  21, 
1868,  the  part  of  Walther  was  created  by  Franz  Nachbaur,  v/ho,  born 
March  25,  1835,  at  Schloss  Giessen,  sang  at  several  opera  houses  before 
he  was  engaged  at  Munich  (1866),  where  he  remained  in  active  service 
until  1890.  He  was  a  pupil  of  Pischek  and  Lamperti.  His  voice  was 
one  of  peculiar  beauty,  and  he  sang  with  a  distinction  that  might  justly  be 
called  elegance.  He  had  a  dignified  presence,  an  aristocratic  bearing. 
He  was  a  great  favorite  of  Ludwig  H. 
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The  part  of  Walther  was  not  intended  originally  for  him.  The  tenor, 
Bachmann,  borrowed  from  the  Dresden  Opera,  was  found  inadequate,  and 
Nachbaur  was  substituted,  as  Betz  of  Berlin  was  substituted  for  Kinder- 
mann  in  the  part  of  Hans  Sachs.  These  incidents  provided  ill-natured 
gossip  before  the  performance, —  that  Bachmann  had  given  up  the  part 
because  it  would  ruin  his  voice,  that  Kindermann  had  abandoned  his  be- 
cause it  was  impossible  for  any  one  to  commit  so  many  notes  to  memory, 
etc.  Wagner  himself  wrote  in  a  letter  to  Ferdinand  Heine  (March  '28, 
1868),  "The  Dresden  tenor,  Bachmann,  who  is  certainly  not  my  ideal, 
but,  when  all  is  said  and  done,  is  still  the  most  promising  substitute  for 
the  singer  I  should  wish  for  Walther." 

The  following  translation  of  the  Preislied  is  by  H.  and  F.  Corder :  — 


Morgenlich  leuchtend  in  rosigem  Schein, 
Von  Bllith'  und  Duft 
Geschwellt  die  Luft, 
Voll  aller  Wonnen, 
Nie  ersonnen, 
Ein  Garten  lud  mich  ein. 
Dort  unter  einem  Wunderbaum, 
Von  Friichten  reich  behangen, 
Zu  schau'n  im  sel'gen  Liebestraum, 
Was  hochstem  Lust-verlangen 
Erfiillung  kiihn  verhiess, 
Das  schonste  Weib, 
Eva  im  Paradies ! 

Abendlich  danamernd  umschloss  mich  die 
Nacht ; 
Auf  steilem  Pfad  war  ich  genaht 
Zu  einer  Quelle  reiner  Welle, 
Die  lockend  mir  gelacht ; 
Dort  unter  einem  Lorbeerbaum, 
Von  Stemen  hell  durchschienen, 
Ich  schaut'  im  wachen  Dichtertraum 
Von  heihg  holden  Mienen, 
Mich  netzend  mit  dem  edlen  Nass, 
Das  hehrste  Weib, 
Die  Muse  des  Parnass ! 


Morning  was  gleaming  with  roseate  light, 

The  air  was  filled 

With  scent  distilled  ^ 

Where,  beauty  beaming 

Past  all  dreaming, 
A  garden  did  invite. 
Wherein  beneath  a  wondrous  tree, 

With  fruit  superbly  laden, 
In  blissful  love-dream  I  could  see 

The  rare  and  tender  maiden 

Whose  charms,  beyond  all  price, 
Entranced  my  heart, 

Eva,  in  Paradise. 

Evening   was    darkling    and    night   closed 
around ; 

By  rugged  way 

My  feet  did  stray 

Toward  a  mountain. 

Where  a  fountain 
Enslaved  me  with  its  sound  ; 
And  there,  beneath  a  laurel  tree, 

With  starlight  glinting  under, 
In  waking  vision  greeted  me 

A  sweet  and  solemn  wonder; 

She  tossed  on  me  the  fountain's  dews, 
That  woman  fair, 

Parnassus'  glorious  Muse  1 
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Huldreicbster  Tag  dem  ich  aus  Dichter's  Thrice  happy  day, 

Traum  erwacht!  To  which  my  poet's  trance  gave  place  ! 

Das  ich  ertraumt,  das  Paradies,  That  Paradise  of  which  I  dreamed 

In  himmlisch  neu  verklarter  Pracht  In  radiance  new  before  my  face 
Hell  vor  mir  lag,  Glorified  lay. 

Dahin  lachend  nun  der  Quell  den  Pfad  To  point  the  path  the  brooklet  streamed 

mir  wies,  She  stood  beside  me 

Die,  dort  geboren,  Who  shall  my  bride  be, 

Mein  Herz  erkoren,  The  fairest  sight  earth  ere  gave ; 

Der  Erde  lieblichstes  Bild,  My  Muse  to  whom  I  bow, 

Als  Muse  mir  geweiht  so  heilig  ernst  So  angel  sweet  and  grave, 

als  mild,  I  woo  her  boldly  now. 

Ward  kiihn  von  mir  gefreit ;  Before  the  world  remaining, 

Am  lichten  Tag  der  Sonnen,  By  might  of  music  gaining 

Durch  Sanges  Sieg  gewonnen  Parnassus  and  Paradise. 

Parnass  und  Paradies ! 

Siegfried's  Parting  from  Brunnhilde,  from  "Twilight  of  the 
Gods,"  Prologue,  Scene  2. 

The  first  performance  of  this  music-drama  was  at  Bayreuth,  Aug.  17, 
1876.  The  part  of  Brunnhilde  was  created  by  Amalie  Materna.  Georg 
linger  was  the  first  Siegfried,  linger  (1837-87)  was  born  at  Leipsic, 
studied  theology,  but  went  on  the  stage  in  1867.  He  sang  in  many  cities, 
and  from  1877  ^o  1S81  he  was  a  member  of  the  Leipsic  company. 

The  original  text  of  "  Die  Gotterdammerung"  was  written  in  1848,  and 
the  title  was  "Siegfried's  Tod."  This  text  was  remodelled  before  1855. 
The  score  was  finished  in  1874. 

Siegfried  braved  the  flames,  awakened  and  won  the  sleeping  Briinnhilde. 
In  this  scene  he  farewells  her,  to  seek  adventures  and  deeds  of  derring-do. 

The  prose  translation  is  by  Mr.  W.  F.  Apthorp. 
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ment in  the  fifth  bar  of  the  opening  symphony  of  Handel's  "  I  know 
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Brunnhilde. 
Zu  neuen  Thaten, 
Theurer  Helde, 
wie  liebt'  ich  dich  — 
liess'  ich  dich  nicht  ? 
Ein  einzig  Sorgen 
macht  mich  saumen : 
dass  dir  zu  wenig 
mein  Werth  gewan  I 

Was  Gotter  mich  wiesen, 
gab  ich  dir : 
heiliger  Runen 
reichen  Hort ; 
doch  meiner  Starke 
magdlichen  Stamm 
nam  mir  der  Held, 
dem  ich  nun  mich  neige. 

Des  Wissensbar  — 
doch  des  Wunsches  voll; 
an  Liebe  reich  — 
doch  ledig  der  Kraft : 
mog'st  du  die  Arme 
nicht  verachten, 
die  dir  nur  gonnen  — 
nicht  geben  mehr  kan  1 

Siegfried. 
Mehr  gab'st  du,  Wunderfrau, 
als  ich  zu  wahren  weiss : 
nicht  ziime,  wenn  dein  Lehren 
mich  unbelehret  hess ! 
Ein  Wissen  doch  wahr'  ich  wohl 
dass  mir  Briinnhilde  lebt ; 
eine  Lehre  lemt'  ich  leicht : 
Brunnhilde's  zu  gedenken  1 

Brunnhilde. 
Willst  du  mir  Minne  schenken, 
gedenke  deiner  nur, 
gedenke  deine  Thaten  1 
Gedenke  des  wilden  Feuers, 
das  furchtlos  du  durchschrittest, 
da  den  Fels  es  rings  umbrann  — 


Brunnhilde. 
How  could  I  love  thee,  dear  hero,  did  I 
not  let  thee  go  to  new  deeds  ?     Only  one . 
care  gives  me  pause :    that  my  worth  has 
won  too  little  for  thee. 


What  the  gods  have  taught  me  I  have 
given  to  thee :  a  rich  treasure  of  holy 
runes ;  but  the  maidenly  source  of  my 
strength  has  been  taken  from  me  by  the 
hero  before  whom  I  now  bow  down. 


Void  of  knowledge  —  yet  full  of  wishes  ; 
rich  in  love  —  yet  bereft  of  strength :  do 
not  despise  poor  me,  who  can  only  favour 
thee  —  but  no  longer  give  ! 


Siegfried. 
More  hast  thou  given,  wonder-woman, 
than  I  know  how  to  keep :  do  not  frown  if 
thy  teaching  has  left  me  untaught!  Yet 
the  knowledge  of  one  thing  I  keep  well : 
that  Brunnhilde  lives  for  me ;  one  lesson  I 
easily  learnt :    to  remember  Brunnhilde ! 


Brunnhilde. 
Wilt  thou  give  me  love,  remember  only 
thyself,  remember  thy  deeds  !     Remember 
the   wild   fire   thou   strodest   through   un- 
daunted, as  it  burnt  around  the  rock  — 
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Siegfried. 
Briinnhilde  zu  gewinnen ! 

Brunnhilde. 
Gedenk'  der  beschildeten  Fruu, 
die  in  tiefem  Schlaf  du  fandest, 
der  den  f esten  Helm  du  erbrach'st  — 

Siegfried. 
Briinnhilde  zu  erwecken ! 

Brunnhilde. 
Gedenk'  der  Eide 
die  uns  einen ; 
gedenk'  der  Treue, 
die  wir  tragen  ; 
gedenk'  der  Liebe, 
der  wir  leben : 
Brunnhilde  brennt  dann  ewig 
heilig  in  deiner  Brust !  — 

Siegfried. 
Lass'  ich,  Liebste,  dich  hier 
in  der  Lohe  heiliger  Hut, 
zum  Tausche  deiner  Runen 
reich'  ich  diesen  Ring. 
Was  der  Thaten  je  ich  schuf, 
dess'  Tugend  schliesst  er  ein ;  ' 

ich  erschlug  einen  wilden  Wurm, 
der  grimmig  lan^  ihn  bewacht. 
Nun  wahre  du  seine  Kraft 
als  Weihe-Gmss  meiner  Treu' ! 

Brunnhilde. 
Ihn  geiz'  ich  als  einziges  Gut : 
fiir  den  Ring  nun  nimm  auch  mein  Ross  ! 

Ging  sein  Lauf  mit  mir 

einst  kiihn  durch  die  Liifte  — 

mit  mir 
verier  es  die  macht'ge  Art ; 

iiber  Wolken  hin 

auf  blitzenden  Wettern 

nicht  mehr 
schvvingt  es  sich  muthig  des  Weg's. 

Doch  wohin  du  ihn  fiihr'st 


Siegfried. 
To  win  Brunnhilde ! 

Brunnhilde. 
Remember   the   shielded  woman  whom 
thou  foundest  in  deep  sleep,  whose  cloSe 
helmet  thou  brokest  open  — 
Siegfried. 
To  awaken  Brunnhilde ! 

Brunnhilde. 
Remember    the   oaths    that    unite    us ; 
remember  the   faith    we  bear;    remember 
the  love  we  live  for :  then  will  Brunnhilde 
forever  burn  sacred  in  thy  breast !  — 


Siegfried. 
If  I  leave  thee,  dearest,  here  in  the 
sacred  guardianship  of  the  flames,  in  ex- 
change for  thy  runes  I  offer  thee  this  ring. 
What  of  deeds  I  ever  have  done,  it  encloses 
their  virtue ;  I  slew  a  wild  worm  who  had 
long  grimly  watched  over  it.  Now  guard 
thou  its  power  as  the  consecrated  greeting 
of  my  constancy ! 


Brunnhilde. 

I  covet  it  as  my  only  possession;  for 
the  ring  take  thou  now  also  my  steed ! 
Tho'  his  course  once  bore  me  bravely 
through  the  air, —  with  me  he  has  lost  his 
mighty  breed ;  no  more  shall  he  fearlessly 
wend  his  flight  over  clouds  and  lightning 
storms. 

Yet  whithersoever  thou  leadest  him  — 
were  it  through  the  fire  —  Grane  shall  fol- 
low thee  without  fear ;  for,  thee  alone,  O 
hero,  shall  he  obey  !     Keep  thou  him  well ; 
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—  sei  es  durch's  Feuer  — 
grauenlos  folgt  dir  Grane ; 

denn  dir,  o  Helde, 

soil  er  gehorchen ! 

Du  hiit'  ihn  wohl  ; 

er  hort  dein  Wort :  — 

o  bringe  Grane 
oft  Briinnhilde's  Gruss ! 

Siegfried. 
Durch  deine  Tugend  allein 
soil  so  ich  Thaten  noch  -wirken  ? 
Maine  Kampfe  kiesest  du, 
meine  Siege  kehren  zu  dir  ?■ 
Auf  des  Rosses  Riicken, 
in  deines  Schildes  Schirm, 
nicht  Siegfried  acht'  ich  mich  mehr : 
ich  bin  nur  Briinnhilde's  Arm  ! 

Brunnhilde. 
O  war'  Brlinnhild'  deine  Seele ! 

Siegfried. 
Durch  sie  entbrennt  mir  der  Muth. 

Brunnhilde. 
So  war'st  du  Siegfried  und  Brunnhilde. 

Siegfried. 
Wo  ich  bin,  bergen  sich  beide. 

Brunnhilde. 
So  ve'rodet  mein  Felsensaal.? 

Siegfried. 
Vereint  fasst  er  uns  zwei. 

Brunnhilde. 

O  heilige  Gott^r, 

hehre  Geschlechter ! 

Weidet  eu'r  Aug' 

an  dem  weihvollen  Paar ! 
Getrennt  —  wer  mag  es  scheiden  ? 
Geschieden  —  trennt  es  sich  nie  ! 

Siegfried. 
Heil  dir,  Brlinnhild', 
prangender  Stern ! 
Heil,  strahlende  Liebe  ! 


he   hears    thy   word  :  —  Oh,   bring   Grane 

often  Briinnhilde's  greeting ! 


Siegfried. 
Shall  I  henceforth  achieve  deeds  through 
thy  virtue  alone .''  Uost  thou  choose  my 
battles,  do  my  victories  belong  to  thee .'' 
On  thy  steed's  back,  under  the  shelter 
of  thy  shield,  I  no  longer  deem  myself 
Siegfried  :  I  am  but  Briinnhilde's  arm  ! 


Brunnhilde. 
O  were  Brlinnhild'  thy  soul! 

Siegfried. 
Through  her  does  my  courage  kindle. 

Brunnhilde. 
So  art  thou  Siegfried  and  Briinnhilde. 

Siegfried. 
Where  I  am,  both  are. 

Brunnhilde.  . 
Does  my  rocky  hall  thus  fall  desolate  ? 

Siegfried. 
United  it  holds  us  both. 

Brunnhilde. 
O  holy  gods,  sublime  races  ! 

Feast  your  eyes    on   this  devoted  pair! 
Sundered  —  who    can    separate    it  ?     Sepa- 
rated —  it  shall  never  be  sundered  ! 
Siegfried. 

Hail  to  thee,    Brlinnhild',  flashing   star  1 
Hail,  beaming  love  ! 
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Brunnhilde. 
Heil  dir,  Siegfried, 
siegender  Stern  ! 
Heil,  strahlendes  Leben ! 

Beide 


Brunnhilde. 
Hail  to  thee,  Siegfried,  conquering  star ! 
Hail,  beaming  life  1 


Both. 


Heil!     Heil  I  Hail!     Hdl ! 

The  orchestral  prelude  is  descriptive  of  sunrise. 

Siegfried's  Death,  from  "Twilight  of  the  Gods,"  Act  III.,  Scene  2, 
Briinnhilde  had  enchanted  Siegfried  so  that  no  weapon  could  hurt  him. 
She  had  omitted  to  protect  his  back ;  and  when  Hagen,  the  son  of 
Alberich,  the  Nibelung,  plots  wiih  Briinnhilde  against  the  hero,  the  easy 
way  of  vengeance  is  shown  him.  Siegfried  strays  from  the  hunting  party 
which  was  arranged  for  his  death,  listens  to  the  bantering  Rhine  maidens, 
and  does  not  shudder  at  their  announcement  that  the  ring  is  cursed, 
and  will  bring  death  upon  him.  Seated  at  meat  by  the  river  side,  Sieg- 
fried tells  the  story  of  his  adventures  to  his  companions.  He  has  no 
memory  of  Briinnhilde,  but  Hagen  pours  an  antidote  to  the  philter  into 
his  horn.  And  then  Siegfried  tells  the  tale  of  Gunther  and  the  flaming 
mountain.  Hagen  plunges  his  spear  into  Siegfried's  back.  The  hero 
falls,  but  he  sees  Briinnhilde  in  a  vision,  and  he  sings  to  her  before  he  dies, 
is  put  on  his  shield  and  borne  away. 


Siegfried. 

Briinnhilde  — 

heilige  Braut  — 
wach'  auf  I  off'ne  dein  Auge !  — 

Wer  verschloss  dich 

wieder  in  Schlaf .'' 
Wer  band  dich  in  Schlummer  so  bang?- 

Der  Wecker  kam ; 

er  kiisst  dich  wach, 

und  iiber  der  Braut 

bricht  er  die  Bande  :  — 
da  lacht  ihm  Briinnhilde's  Lust  1  — 

Ach,  dieses  Auge, 

ewig  nun  off  en !  — 

Ach,  dieses  Athems 

wonniges  Wehem  1  — 

Siisses  Vergehen  — 

seliges  Grauen  — 
Briinnhild'  bietet  mir —  Gruss  I  — 


Siegfried. 

Briinnhilde  —  holy  bride  —  awake !  open 
thine  eye  I  — Who  has  locked  thee  up 
again  in  sleep  ?  Who  has  bound  thee  so 
affriglited  in  slumber  ?  —  The  waker  is 
come ;  he  kisses  thee  awake,  and  again 
breaks  his  bride's  bonds:  —  then  Briinn- 
hilde's joy  laughs  to  greet  him  !  — 

Ah,  that  eye,  now  forever  open!  —  Ah, 
the  bhssful  wafting  of  that  breath !  — 
Sweet  passing  away  - —  blissful  awe  — 
Briinnhilde  bids  me  greeting !  — 
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Siegfried's  Funeral  March,  from  "Twilight  of  the  Gods,"  Act  III., 
Scene -2. 
This  music  is  not  a  funeral  march.  It  has  nothing  to  do  with  the  last 
rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  prominent  /<?//- 
j?iotive  which,  are  associated  with  the  hero  or  with  the  Volsungrace.  These 
motives  are  as  follows  :  the  Volsung  motive,  the  death  motive,  the 
heroism  of  the  Volsungs,  the  motive  of  sympathy  (the  scene  between 
Siegmund  and  Sieglinde  in  the  first  act  of  "Die  Walkiire,")  the  love 
motive,  the  sword  motive,  glorification  in  death,  the  Siegfried  motive, 
the  motive  of  Siegfried  the  hero  (a  modification  of  Siegfried's  horn  call), 
the  Briinnhilde  motive.  But  constantly  recurring  throughout  the  piece  is 
the  death  motive  in  the  original  minor,  or  in  the  major  as  "  Glorification  in 
Death." 

Final  Scene  from  "  Twilight  of  the  Gods,"  Act  III.,  Scene  3. 

The  final  scene  is  in  the  hall  of  the  Gibichungs  by  the  Rhine.  Hagen 
returns  with  the  hunting  party,  and  a.nnounces  the  death  of  Siegfried  by 
the  tusk  of  a  wild  boar.  The  body  is  brought  in.  Gunther  and  Hagen 
fight  over  the  ring,  and  Gunther  is  slain,  Hagen  attempts  to  take  the 
ring  from  the  dead  man ;  but  Siegfried's  hand  closes  on  it,  and  the  hand 
raises  itself  and  threatens.  Briinnhilde  enters,  and,  to  use  the  words  of 
Mr.  George  Bernard  Shaw,  "  a  funeral  pyre  is  raised  whilst  she  declaims 
a  prolonged  scena,  extremely  moving  and  imposing,  but  yielding  nothing  to 
resolute  intellectual  criticism  except  a  very  powerful  and  elevated  exploita- 
tion of  theatrical  pathos,  psychologically  identical  with  the  scene  of 
Cleopatra  and  the  dead  Antony  in  Shakespeare's  tragedy.  Finally  she 
flings  a  torch  into  the  pyre,  and  rides  her  war-horse  into  the  flame." 

The  translation  into  English  prose  is  by  Mr.  W.  F,  Apthorp. 
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ORIGINAL   GERMAN. 
Brunnhilde. 
[fioc^  im  Hintergrunde.'] 
Schweigt  cures  Jammers 
jauchzenden  Schwall ! 
Das  ihr  alia  verriethet, 
zur  Rache  schreitet  sein  Weib. 

[Sie  schreitet  ruhig  wetter  vor.} 

Kinder  hort'  ich 

greinen  nach  der  Mutter, 
da  siisse  Milch  sie  verschiittet : 

doch  nicht  erklang  mir 

wUrdige  Klage, 
des  hochsten  Helden  werth. 

GUTRUNE. 
[Brunnhilde !     Neid-erbos'te ! 
Du  brachtest  uns  diese  Noth ! 
Die  du  die  Manner  ihm  verhetztest, 
weh'  dass  du  dem  Haus  genah't !] 

Brunnhilde. 
Armsel'ge  schweig' ! 
Sein  Eheweib  war'st  du  nie : 

als  Buhlerin 

bandest  du  ihn. 
Sein  Mannes-Gemahl  bin  ich, 
der  ewige  Eide  er  schwur, 
eh'  Siegiried  je  dich  ersah. 

GUTRUNE. 
[in  heftigster  Verzweijlung^ 
[Verfluchter  Hagen  I 
Dass  du  das  Gift  mir  riethest, 
das  ihr  den  Gatten  entriickt ! 
Ach  Jammer! 
Wie  jah  nun  weiss  ich's, 
Briinnhild'  war  die  Traute, 
die  durch  den  Trank  er  vergass  !] 

\Sie  ivendet  sich  voll Scheu  von  Siegfried 
ab,  und  beugt  sich  in  Schmerz  attfgeldst  iiber 


ENGLISH    PROSE    TRANSLATION. 

Brunnhilde. 
\Still  at  the  back  of  the  stage.] 
Silence  the  shouting  flood  of  your  lamen 
tation  !     She  whom  ye  all  have  betrayed, 
his  wife  comes  for  vengeance. 

[She  walks  quietly  farther  forivard\ 
I  have  heard  children  wauling  for  their 
mother  when  they  had  spilt  sweet  milk ; 
but  worthy  lamentation  has  not  sounded  in 
mine  ears,  worthy  of  the  sublimest  hero. 


GuTRUNE. 

[Brunnhilde  1  full  of  envious  malice,  thou 
broughtest  us  this  sorrow !  Thou  who  set 
the  men  upon  him,  woe  that  thou  ever 
camest  near  this  house !] 

Brunnhilde. 

Silence  !  poor  girl !  Thou  never  wert  his 
wife ;  thou  but  bound'st  him  as  a  paramour. 
His  wedded  wife  am  I,  to  whom  he  swore 
eternal  oaths  ere  Siegfried  ever  saw  thee. 


GUTRUNE. 
[/«  the  most  violent  despair i\ 
[Accursed  Hagen !  for  counselling  me 
the  poison  that  took  her  husband  from 
her !  Oh  woe !  How  harshly  I  now  know 
that  Briinnhilde  was  the  beloved  one  whom 
he  forgot  through  the  potion !] 


[She  turns  away  from  Siegfried/^//  of 
abhorrence,  and  bends  down   in  grief  over 


Miss  Mabelle  Z.  Waite,  who  is  known  to  many 
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Gunther's  Leiche :  so  verbleibt  sie  regungs- 
los  bis  an  das  Ende. — Langes  Schweigen.'] 

[Hagen  steht,  auf  Speer  und  Schild 
gelehnt,  in  fi7tsteres  Sinnejt  versunken,  trot- 
zig  auf  der  dussersten  andereft  Seite.l 

Brunnhilde. 
\allein  in  der  Mitte :  nachdem-  sie  lange 
zuerst  mit  tiefer  Erschiltterung,  dann  mit 
fast  ilberwdltigender  Wehmuth  das  Ange- 
sicHt  Siegfried's  betrachtet,  wendet  sie  sich, 
mit  feierlicher  Erhebung,  an  die  Manner 
und  Frauen.] 

Starke  Scheite 

schichtet  mir  dort 
am  Rande  des  Rhein's  zu  Hauf ' : 

hoch  und  hell 

lod're  die  Gluth, 

die  den  edlen  Leib    - 
des  hehrsten  Helden  verzehrt!  — 
Sein  Ross  fiihret  daher, 
das  mit  mir  dem  Recken  es  folge  : 

denn  des  Helden  heiligste 

Ehre  zu  theilen 
verlangt  mein  eigener  Leib.^ 
Vollbringt  Briinnhilde's  Wort ! 

\Die  jiJNGEREN  Manner  errichteji  ivdhr- 
end  des  Folgenden  vor  der  Halle,  nahe  am 
Rheinufer,  einen  mdchtigen  Scheiterhaufett : 
Frauen  sclunilcken  ihtn  mit  Decken,  auf  die 
sie  Krdtder  tmd  Blumen  streuen.] 

Brunnhilde. 

[von  neuem  in  dem  Anblick  der  Leiche 
versunken^ 

Wie  die  Sonne  lauter 

strahlt  mir  sein  Licht : 

der  Reinste  war  er,  • 

der  mich  verrieth ! 

Die  Gattin  triigend 

—  treii  dem  Freunde  — 


Gunther's  body  ;  she  remains  thus  motion- 
less until  the  end. —  Long  silence  !\ 

[Hagen  stands,  leaning  on  his  spear  and 
shield,  plunged  in  deep  thous;ht,  on  the  ex- 
treme opposite  side.] 

Brunnhilde.  ; 

[alone  in  the  Tniddle  of  the  stage :  after 
gazifig  long  at  Siegfried's  countenance,  at 
first  in  co7ivulsive  grief,  then  with  almost 
overwhelming  sadness,  she  ttirns  in  solemn 
exaltatiojt  to  the  men  and  WOMEN.]  ■ 


Heap  up  great  logs  to  a  pile  there  on  the' 
bank  of  the  Rhine ;  let  thp  glow  flare  high 
and  bright  that  consumes  the  noble  body 
of  the  sublimest  hero  !  —  Lead  his  charger 
hither,  that  it  may  follow  the  hero  with  me, 
For  my  own  body  longs  to  share  the  hero's 
most  sacred  honor. — ■  Fulfil  Briinnhilde's 
wish ! 


[The  younger  men  erect  a  mighty  fu-, 
neral  pyre  before  the  hall,  near  the  bank  of 
the  Rhine,  while  the  following  speech  pro- 
ceeds;  'Woyi^^. adorn  itivith  tapestries,  upon 
which  they  strew  herbs  andfiowers.] 

Brunnhilde. 
[again  lost  in  contemplation  of  the  corpse^ 

His  light  shines  upon  me  pure  as  the 
sun :  the  purest  was  he  that  he  betrayed  me  I ' 
Deceiving  his  wife  —  true  to  his  frien^  — 
he  sundered  himself  with  his  sword  from  his, 
own  beloved  —  alone  dear  to  him. —  Truer 
than   he  did   no   one   swear   oaths ;  more 
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von  der  eig'nen  Trauten 

—  einzig  ihm  theuer  — 
schied  er  sich  durch  sein  Schwert. — 

Aechter  als  er 

schwur  keiner  Eide; 

treuer  als  er 

hielt  keiner  Vertrage ; 

laut'rer  als  er 

liebte  kein  and'rer: 

und  doch  alia  Eide, 

alle  Vertrage, 

die  treueste  Liebe  — 
trog  keiner  wie  er !  — 

Wiss't  ihr  wie  das  Avard  ?  — 

O  ihr,  der  Eide 

ewige  Iliiter ! 

Leiikt  eu'ren  Blick 

auf  mein  bliihendes  Leid  : 
erschaut  eu're  ewige  Schuld ! 

Meine  Klage,  hor', 

du  hehrster  Gott ! 
Durch  seine  tapferste  That, 
dir  so  tauglich  erwiinscht, 

weihtest  du  den 

der  sie  gewirkt, 
dem  Fluche  dem  du  verfielest :  — 

mich  —  musste 

der  Reinste  verrathen, 
das  wissend  wurde  ein  Weib!  — 

Weiss  ich  nun  was  dir  f rommt  ?  — 

Alles !     Alles ! 
Alles  weiss  ich  : 
alles  ward  mir  nun  frei ! 
Auch  deine  Raben 
hor'  ich  rauschen : 
mit  bang  ersehnter  Botschaft 
send'  ich  die  beiden  nun  heim. 
Ruhe!   Ruhe,  du  Gott!  — 
[S/e  ivi}ikt  den   Mannen,   Siegfried's 
Leiche   aufziiJiebcn,  itnd  auf  das   Scheitge- 
riiste  zu  tragat  ;  ziig/eich  zieht  sie  voti 'AlV.c,- 


faithfully  than  he  did  no  one  keep  con- 
tracts ;  more  purely  than  he  did  no  one 
love :  and  yet  all  oaths,  all  contracts,  the 
truest  love,  did  no  man  ever  betray  as  he 
did!  — 


Know  ye  how  this  came  to  pass  ?  — 
O  ye,  eternal  guardians  of  oaths  1  guide 
your  glance  upon  my  blossoming  sorrow  • 
behold  your  eternal  guilt!  Hear  my  com- 
plaint, thou  greatest  god !  Through  his 
bravest  deed,  so  serviceable  and  welcome 
to  thee,  didst  thou  devote  him  who  accom- 
plished it  to  the  dark  power  of  destruction  : 
—  the  purest  was  destined  to  betray  me, 
that  a  woman  should  be  filled  with  knowl- 
edge 1  — 


Do  I  know  now  what  avails  thee  ?  — 

I  know  all !  all !  all  I  All  lies  open  be- 
fore me  I  Thy  ravens,  too,  have  I  heard 
prophesying :  with  tremblingly  longed-for 
tidings  do  I  now  send  the  pair  home. 
Peace  !  peace,  thou  god  !  — 


\She  beckons  to  the  MEN  to  raise  up  Sieg- 
fried's co7-pse  and  bear  it  to  the  pyre  ;  at 
the  same  time  she  draws  the  Ring  from  Sieg- 
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FRIED's  Finger  den  Ring,  betrachtet  ihn 
wdhrend  des  Folgenden,  U7id  steckt  ihn 
endlich  an  Hire  Hand.l 

Mein  Erbe  nun 

n.ehm'  ich  zu  eigen. — 

Verfluchter  Reif  1 

Furchtbarer  Ring! 

Dein  Gold  fass'  ich, 

und  geb'  es  nun  fort. 

Der  Wassertiefe 

weise  Schwestern, 
des  Rheines  schwimmende  Tochter, 
euch  dank'  ich  redlichen  Rath  ! 

Was  ihr  begehrt, 

ich  geb'  es  euch : 

aus  meiner  Asche 

nehmt  es  zu  eigen  ! 
Das  Feuer,  dass  mich  verbrennt, 
rein'ge  vom  Fluche  den  Ring: 

ihr  in  der  Fluth 

loset  ihn  auf, 

und  lauter  bewahrt 

das  lichte  Gold, 
das  euch  zum  Unheil  geraubt. — 

[Sie  wendet  sick  hack  hinten,  wo  Sieg- 
fried's Leiche  bereits  auf  dent  Gerilste  ausge- 
streckt  liegt,  und  entreisst  einem  Manne  den 
mdchtigen  Feuerbrand-I 

Fliegt  heim,  ihr  Raben ! 

Raun't  es  eurem  Herren, 
was  hier  am  Rhein  ihr  gehort ! 

An  Briinnhilde's  Felsen 

fahr't  vorbei: 

der  dort  noch  lodert, 
weiset  Loge  nach  Walhall ! 

Den  der  Gbtter  Ende 

dammert  nun  auf : 
so  —  werf '  ich  den  Brand 
in  Walhall's  prangende  Burg. 

[Sie  schleudert  den  Bratid  in  den  Hoh- 
stoss,  der  sick  scknell  hell  entziindei.  Zwei 
Raben  si7id  voiti  Ufer  aufgeflogen,  undver- 
schwinden  nach  dent  Hititergrunde  zzi.] 


FRIED's  finger,  contemplates  it  during  the 
following,  and  at  last  puts  it  on  her  own.^ 

I  now  take  possession  of  my  inheritance. 
—  Accursed  hoop  !  Terrible  Ring !  I  now 
grasp  thy  gold,  and  now  give  it  away.  Ye 
wise  sisters  of  the  water's  deep,  I  thank 
you  for  honest  counsel !  I  give  you  what 
ye  desire :  from  my  ashes  take  it  for  your 
own !  Let  the  fire  that  consumes  me 
cleanse  the  Ring  from  its  curse :  dissolve 
it  in  the  flood,  and  keep  pure  the  bright 
gold  that  was  stolen  from  you  for  mis- 
hap.— 


[She  turns  toward  the  back,  where  SIEG- 
FRIED'S corpse  already  lies  stretched  out  on 
the  funeral  pile,  and  snatches  a  mighty  fire- 
brand from  one  of  the  men.] 

Fly  home,  ye  ravens !  tell  your  master 
what  ye  have  heard  here  by  the  Rhine  !  fly 
past  Briinnhilde's  rock :  direct  him  who 
flames  there,  direct  Loge  toward  Valhalla ! 
For  the  end  of  the  gods  now  dawns :  so 
throw  I  the  brand  into  Valhalla's  shining 
castle. 


[She  hurls  the  brand  Jipon  the  pyre,  which 
quickly  kindles  to  a  bright  fiame.  Two 
RAVENS  have  flown  up  from  the  shore,  and 

disappear  in  the  background^ 
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COPLEY  SQUARE,  -  BOSTON. 

Accommodations  for  Transient  Guests. 
EUROPEAN  PLAN. 

Suites  Furnished  and  Unfurnished. 

Restaurant  h  la  Carte.  Cafe'  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian Room. 

W.  A.  BARRON. 

Of  the  Barron,  Merrill  &  Barron  Co.,  operating  the 
White  Mountain  resort  hotels,  Crawford  House, 
Fabyan  House,  Twin  Mountain  House,  and  Summit 
House,  Mount  Washington. 


H^WE  YOU  A 

REPAIRING    U.tMftNNtf^^ 
ECOVERING  Umbrella  M'fcr. 
ASP£C/AlTy-'^   (over  A;St»wiu5  ) 
22.  WINTER  5t  0OS^OJV 


Boston  Musical   Bureau, 

218  TREMONT  ST., 

(next  hotel  touraink). 
MANAGED  BY  HENRY  C.  LAHEE, 

formerly  Secretary  of  the  New  England  Conservatory 

of  Music. 
The  only  TBACHERS'  AGENCY  devoted  exclusively  to 

the  Spec  a!  Branches— Music,  Oratory,  etc. 
LOCAL  BUSINESS,   CHURCH,  CHOIR  AND  CON- 
CERT AGENCY. 
Hours,  II  to  I  and  2  to  5.  'Phone,  475-4  Oxford. 

Send  for  Prospectus. 
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[Z-aet  JUNGE  Manner  filhrcn  das  Ross 
herein  ;  BRiJNNHlLDE/rtjjY^j,  und entzliumt 
es  schnell^ 

Grane,  mein  Ross, 

sei  mir  gegriisst  1 

Weisst  du,  mein  Freund, 

wohin  ich  dich  fiihre  ? 

Im  Feuer  leuchtend 

liegt  dort  dein  Herr, 
Siegfried,  mein  seliger  Held. 

Dem  Freunde  zu  folgen 

wieherst  du  freudig  ? 

Lockt  dich  zu  ihm 

die  lachende  Lohe  ?  — 

Fiihr  meine  Brust  audi 

wie  sie  entbrennt ; 

helles  Feuer 

das  Herz  mir  erfasst : 

ihn  zu  umschlingen, 

umschlossen  von  ihm, 

in  machtigster  Minne 

vermahlt  ihm  zu  sein  !  — 

Heiaho !     Grane  I 

Griiss'  deinen  Herren ! 

Siegfried  I     Siegfried  !     Sieh  1 
Selig  griisst  dich  dein  Weib ! 

\Sie  hat  sich  stiirmisch  atcf  das  Ross  ge- 
schivtDigen,  jind  sprengt  es  mit  einem  Satze 
in  den  brennenden  Scheithatifen.  Sogleich 
steigt prasselnd  der  Brand  hoch  an/,  so  dass 
das  Feuer  den  ganzen  Ranm  vor  der  Halle 
erfiillt,  und  diese  selbst  schon  zu  ergreifen 
scheint.^ 


[Two  YOUNG  MEN  lead  in  her  steed; 
Brunnhilde  takes  it,  and  quickly  unbridles 
it.] 

Grane,  my  steed,  hail  to  thee  I  Knowest 
thou,  friend,  whither  I  lead  thee  ?  Shining 
there  in  the  fire  lies  thy  master,  Siegfried, 
my  blessed  hero.  Neighest  thoxi  joyfully 
to  follow  thy  friend  ?  Does  the  laughing 
flame  lure  thee  to  him  ?  —  Let  my  breast, 
too,  feel  how  it  burns  ;  bright  fire,  take, 
hold  of  my  heart :  to  embrace  him,  em- 
braced by  iiim  to  be  wedded  in  mightiest 
love !  —  Heiaho !  Grane !  greet  thy  friend ! 
Siegfried  1  Siegfried  !  my  blessed  greeting 
to  theel 


[^She  has  swung  herself  storm  ily  tipbn  ~iJie 
steed,  and  rushes  on  it  mith  a  single  leap  into 
the  burning  funeral  pile.  Immediately  the 
fire  fames  up  high,  so  that  the  fatnes  fill  the 
whole  interior  of  the  hall,  and  the  hall  itself 
seems  to  catch  fire.] 


Miss  GAFFINEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 

Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.  Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  buikline:,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 
Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished    men  and , 
women  of  Boston. 


THE   LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 

Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE* 

The  Lenox  Exchange, 

URIAH    WELCH 
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IVERS    &    POND 
PI  AN  0  5 

HIGHEST    QUALITY 


J0^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facilities  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


TO    CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 

LACE  CDRTAINS,       BLAMKETS,      PORTIERES,      DRAPERIES,       RUGS, 

CARPETS,      REAL  LACES,      GLOYES,      MDSLIN  CDRTAINS, 

OSTRICH    FEATHERS 

(made  over  Into  boas  or  new  feathers,  cleansed,  dyed). 


TEAMS. 


LEWANDO'S 


TELEPHONES. 


French  Cleansers,  Fancy  Dyers,  Fine  Launderers. 

17  Temple   Place.       BOSTON.       284  Boylston  Street. 
1274  Massachusetts  Avenue,  Cambridge.        9  Galen  Street,  Watertown, 

2206  Washington  Street,  Roxbury.         70  Market  Street,  Lynn. 

Also,  NEW  YORK,        PHILADELPHIA,  BALTIMORE,  HARTFORD, 

NEW  HAVEN,        NEWPORT,        WORCESTER,         PROVIDENCE. 
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Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  J5,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER   16,  at  8.00  o'clock. 


PROGRAMME. 


Mozart         •        .        *        .        .        Symphony  in  C  major,  **]iipitct ' 


Gjnccrto  for  Pianoforte 


Mendelssohn Symphony  No.  3,  "  Scotch  " 


SOLOIST: 
Mr.  JOSEF  SLIVINSKL 
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Announces  a  recital  by  her  pupils  THURSDAY   AFTERNOON,  NOVEMBER 
21,  at  3  o'clock. 

Assisting  Artists  :     Mr.  EMIL   MAHR,  Violin,  and   Mr.  HERMANN  HEBER- 
LEIN,  'Cello. 

PROQRAn. 
JOHANNES  BRAHMS.     Sonata  in  E  minor  (piano  and  'cello). 

(        Rev  ri  ^"'  ELENA  HORNE-DONALDSON. 

ALICE    BAKER.  }  |;  Rumor^esque  }  •  •  •  •  Miss  ALICE  BAKER. 

CAMILLE  SAINT-SAENS.    Concerto  in  G  minor  (first  and  second  movements). 
.«o«.^^i.,    ^  (^'■*  TAPPER  at  the  second  piano.)    Mr.  CHARLES  PEARSON  ANTHONY. 

NEWTON    E.  SWIFT.     Theme  and  Variations  .  .       Mr.  NEWTON  E.  SWIFT. 

EDVARD    GRIEQ.     Sonata  in  G  (piano  and  violin)  ,  ^      Miss  ALICE  BROWN. 


STEINWAY   PIANOS   USED. 


Mr.  J.  Marshall  Wilson 

Wm  give  the  FIRST  of  his  SERffiS  of 

DRAMATIC   READI/NGS 

NEXT    TUESDAY    AFTERNOON,    NOVEMBER   5,  AT    3. 
AMERICAN   LITERATURE. 

PROGRAMME. 

PART  II. 


PART  I. 

"  The  Battle  Hymn  of  the  Republic  " 

Julia  Ward  Howe 
"  The  Old  Man  "  ...  Eugene  Field 

"  The  Two  Glasses "     .        .    Ella  Wheeler  Wilcox 
"  Tit-Bits  "  .  Mark  Twain  (S.  L.  Clemens) 

"  The  House  of  Death  "     Louise  Chandler  Moulton 
"  The  Elf-Child  "         .  James  Whitcomb  Riley 

"  The  Bells  "  1 

"Tell-tale  Heart")      '        "        *    Edgar  Allen  Poe 


"  Judith."    A  Tragedy.     Act  IL,  Scene  2,  "  Tent 

of  Holofernes  "     .    William  Quincy  Langdon 
"The  Theologian's  Tale."     (From  "  Tales  of 

a  Wayside  Inn")         .         H.  W.  Longfellow 
"  The  Vagabonds "        .        .  J.T.Trowbridge 

"Evening" O.  W.  Holmes 

"  The  Three  Horsemen  "      .        .       Lilian  Whiting 
"  Aspiring  Miss  De  Lain  e"  .         .     Bret  Harte 

"  Revelation  of  the  '  Scarlet  Letter' " 

N.  Hawthorne 

"  How  Ruby  played "  ...      Dr.  Bagby 


Tickets,  $1.00;  for  the  series,  ^5.00.     All  seats  reserved.     For  sale  at  the  ticket  office, 

Steinert  Hall. 

PIANOFORTE  RECITAL 

BY 

Mr.  EDWI/N   KLAHRE 

Thursday  Afternoon,  November  7»  at  3. 


Reserved  seats,  $i.oo.     Tickets  are  now  on  sale  at  Steinert  Hall. 
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LECTURES  on  PSYCHIC  SUBJECTS 

Sunday  Evenings,  at  7.45,  in  Steinert  Hall. 
Wednesday  Evenings,  at  7.43,  in  College  Lecture  Room. 
Admission  to  each,  25  cents. 


Prospectus  of   college   work    and   magazine   mailed   on  request. 

Boston  College  oF  Practical  Psychology, 

COLONIAL  BUILDING,   100  BOYLSTON  STREET. 

Miss  Louise  karr 

ANNOUNCES    A    RECITAL    OF 

MOIVOLOQUES 

To  take  place  THURSDAY  AFTERNOOK, 

November  14,  at  S  o'clock,  in  STEINERT  HALL, 

Reserved  seats,  $1.00.    Tickets  and  programmes  may  be  had 
at    the    ticket   office   of  the    hall. 


Mr.  HEINBICH  GEBHARD 

Will  receive  pupils  for 

Instruction  on   the  Pianoforte 

At  hi^  Studio, 
9  STEINERT  HALL, 

Monday,  Tuesday,  Wednesday  forenoons, 
Thursday,    Friday,    Saturday    arternoons. 
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FAELTEN  PIANOFORTE  SCHOOL, 

CARL  FAELTEN,  Director. 

SCHOOL   RECITALS, 

Huntington  Chambers  Hall, 
Wednesday  Evening,  November  6,  at  8, 
Wednesday  Evening,  November  20,  at  8. 

SECOND   RECITAL    By    Mr. 
CARL  FAELTEN, 

Steinert  Hall, 
Tuesday  Evening,  November  12,  at  8. 

For  tickets  to  all  recitals  apply  at  the  office  of  theSchoo  1 
Huntington  Chambers,  30  Huntington  Avenue,  Boston. 


A  TXew  Opera  in  Tliree  Acts. 

Published  by  BREITKOPF  &  HARTEL, 
NEW  YORK  AND  LEIPSIC. 


Piano  and  Vocal  Score. 

Price,  $5.00. 


Englisb  and  German  Text. 

Subscription  Price,  $3.00. 


Subscription  orders,  accompanied  by  check  made  payable  to    BREITKOPF  &  HARTEL,  and  ad- 
dressed to  II  East  i6th  Street,  NEW  YORK,  will  be  promptly  filled. 

STEINERT  hall;  THURSDAY,  NOVEMBER  14,  AT  8  P.M. 

CHAMBER  CONCERT  ^^ 

Mr.  ERNST  PERABO,  Piano,  Mr.  FRANZ  KNEISEL,  Violin, 

Mr.  ALWIN  SCHROEDER,  Violonceiro, 

In  aid  of  the  ELIZABETH  PEABODY  HOUSE 
PROGRAMME 

SONATA  in  B-flat,  Op.  io6.  Published  in  September,  1819.  Beethoven 

a.  Allegro.      b.  Scherzo. 
SONATA  for  Piano  and  Violin,  No.  2,  in  A  . 

a.  Andante.  c.  Andante  un  poco. 

b.  Allegro  assai. .        d.  Presto. 
VIOLONCELLO  SOLOS 

a.  "Kol  nidrei,"  an  Hebrew  Chant 

b.  "  Vito,"  a  Spanish  Dance  .... 
PIANO  SOLOS 

a.  Gavotte,  A  minor,  Op.  40 

First  time  in  Boston. 

b.  Scherzo,  G  major,  from  Suite,  Op.  31 

c.  Scherzo,  G-flat,  from  Sonata,  Op.  135 
GRAND  TRIO,  No.  3,  in  A  minor.  Op.  155 

a.  Quasi  a  capriccio  —  Allegro  agitato.        c. 


Bach 


.  Max  Bruch 
.     D.  Popper 

Th.  H.  H.  Ver^ey 

Wold.  Bargiel 
J.  Rheinberger 

,  '      .  /.  Raj^ 

Adagietto. 


b.  Scherzo  —  Allegro  assai.  d.  Larghetto - 

Tickets,  $K50,  now  on  sale  at  Steinert  Hall. 
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■  Allegro, 


SYMPHONY     HALL 


DANIEL  FROHMAN 
and  HUGO  GORLITZ 

Beg  to  announce  the  two  Boston  appearances  of  the  young 
Bohemian  Violinist, 

JAN  KUBELIK 


On  Wednesday 

Evening, 

December  4, 


Assisted  by  an  orchestra 
of  60  players  and 

Miss  JESSIE  SHAY, 

Soto  'Pianist^ 

AND 


Saturday 
Afternoon, 
December  14, 


Assisted  by  Miss  SHAY, 

Ludwigf  Schwab, 

Accompanist 

Tickets,  $1.00,  $1,50,  and  $2.00. 

Orders  for  seats,  accompanied  by  cheque  made  payable  to  F.  R. 
CoMEE,  and  addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the 
order  of  their  reception,  and  seats  will  be  assigned  as  near  the  desired 
location  as  possible. 
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Mr.  HENRY  LAWRENCE  SOITHWICK 

Second  annual  course  of  interpretative  recitals,  in  Chickering 
Hall  on  Friday  evenings,  beginning  Friday,  November  first,  at 
eight  o'clock.  The  series  this  year  will  be  devoted  to  the 
Romantic  and  Poetic  Drama, 

The  Program  of  the  course  is  as  follows : 

November  i      .....         Mr.  HENRY  LAWRENCE    SQUTHWICK 
"  Richelieu."     Bulwer-Lytton 

Novembers     . Miss  IDA  BENFEY 

"  In  a  Balcony,"  "  Saul."     Robert  Browning 

November  22 Mr.  GEORGE   RIDDLE 

"  A  Blot  in  the  'Scutcheon."     Robert  Browning 

November  29 Mr.  LELAND  POWERS 

"  Cyrano  de  Bergerac."     Rostand 

December  6 Mr.  SAMUEL  A.  KING,    M.A. 

"  The  Hunchback."     Sheridan  Knowles 

December  13 Mrs.  JESSIE   ELDRIDGE    SOUTHWICK 

"  Faust."     Goethe 

Tickets  for  the  course,  Five  Dollars  and  Four  Dollars,  on  sale  at  Symphony  Hall. 
Advance  orders  for  course  tickets  may.  be  sent  to  Mr.  Walter  Bradley  Tripp,  No. 
239  Huntington  Avenue. 

CHICKERING     HALL 


MME. 

HELEN  HOPEKIRK 

Will  give  in  the  course  of  the 
season 

THREE    CHAMBER   CONCERTS 


At  the  first,  on  the  evening  of  19  December, 
Mr.  ALWIN  SCHROEDER  will  assist. 

Mr.  FRANZ    KNEISEL  will  be  the  assist- 
ing artist  at  the  third. 

Management  of   Mr.  RALPH    L.  FLANDERS 

67  Westland  Avenue  Boston,  Mass. 
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The  Second  in  the  Series  of  Lectures  on 

ff 


"The  Life  and  Works  of  Ricliard  Wagner 

BY 

Mr.  CARL  ARMBRUSTER 

WITH  VOCAL  SELECTIONS  BY 

Miss    Pauline    Cramer 

And  Instrumental  Excerpts  by  the  Lecturer. 


CHICKERING   HALL 
Monday  Evening,  November  i,  at  8,   Subject,  "  TA/N/\HAUSER 
Thursday  Evening,  November  7,      .        .        .      **  LOHENGRIN 


Tickets,  with  reserved  seats,  50  cents  and  75  cents,  at  Symphony  Hall. 

Two  Piano  Recitals 

CHICKERING  HALL 

Wednesday  Evenijig,  November  20,  at  8 
Saturday  Afternoon,  November  23,  at  3 

Mme.  Fannie  Bloomfield  Zeisler 

Tickets  with   Reserved  Seats 

$1.00  and  $1.50,  on  sale  at  the  Box  Office,  Chickering  Hall, 

on  and  after  Monday,  November  11. 


MANAGEMENT      L.     H.     MUDGETT. 
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CHICKERING    HALL 

WEDNESDAY     EVENING,    NOVEMBER    6,    AT  8 

50NQ   RECITAL 

Mr.  WHITNEY  TEW 

BASSO 

ISIDORE    LUCKSTONE,   Pianist 


I*  KOGmAM:M:E. 


I. 

a.  AH  MIO  COR  (Alcina)              ......  Handel 

6.  HAT  MAN  NICHT  MIT  SEINEN  KINDERN             .             .  .           Bach 

i-.  QUI  SDEGNO  NON  S'  ACCENDE  (II  Flauto  Magico      .             .  Mozart 

d.  LE  PAS  D'ARMES  DU  ROI  JEAN         ....  Saint-Saens 

e.  STANDCHEN     ........  Brahms 

f.  DER  KNABE  MIT  DEM  WUNDERHORN  (Fanfare)             .  Schumann 

II. 

IN  MEMORIAM.     A   Song  Cycle  .....  Liza  Lehmann 

(The  words  selected  from  the  poem  by  Lord  Tennyson.) 

III. 
<i.     A  SONG  OF  FLIGHT      .....  .       Edward  Elgar 

i.     YOUNG  HERCHARD  ....        j  Lucy  E.  Broadwood  and 

(From  English  Country  Songs.)  I  J-  A.  Fuller-Maitland 

c.     ETHIOPIA  SALUTING  THE  COLOURS       .  .  .         Charles  Wood 

(/.    O  CAPTAIN!     MY   CAPTAIN              .         .             .             .  Charles  Wood 
(Written  on  the  Assassination  of  President  Lincoln.) 

e.  LITTLE  MARY  CASSIDY  (from  Songs  of  Four  Nations)  Arthur  Somervell 

f.  THE  MIST  .......  Dorothea  Hollins 

j;.     A  MEMORY       .......  Maude  V.  White 

//.    THE  BORDER  BALLAD             ....  Frederick  H.  Cowen 

Reserved  seats,  $1.50  and  $1.00,  on  sale  at  Symphony  Hall. 

Chickering  Hall,  Wednesday  Afternoon,  November  20,  at  3. 

Miss  Pauline  Woltmann 

CONTRAZTO-MEZZO-SOPBANO,    assisted  by 

Mr,  HEINRICH   SCHUJECKEM,  Harpist. 

Dr.  Percy  Goetscliius,    Mr.  Arthur   Shepherd,  at  the  Piano. 

Tickets,  $i.oo,  on  sale  at  box  office,  Chickering  Hall,  Monday,  November  4. 
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Mrs.  WALDO  RICHARDS 

Will  give  a  READING- of 

"Mons.     BEAUCAIRE" 

(Her  own  adaptation)' 

On  Wednesday  Evening,  Novennber  13,  at  8  o'clock, 
in  HUNTINGTON    CHAMBERS    HALL. 

Reserved  seats,  $1.00  and  $1.50.     Tickets  may  be  obtained  at  Herrick's, 
Copley  Square,  and  at  Bird's  West  Street  store. 

FOURTH  AMERICAN  T.OUR  OF 

Mr.   Qrossmith. 

Sole  Management,  Mr.  Louis  H.  Mudgett, 

Symphony  Hall^  Bostoa,  Mass* 

FEBRUARY,    MARCH,   AND    APRIL,    J90Z 
ENGAGEMENTS  NOW  BOOKEMG. 

CmCKERING  PIANO  USED,      

Mrs.  W.  L.  STOVALL 

For  eleven  years  instructor  in  Wellesley  College  and  for  several  years  in 
charge  of  the  Academic  Courses  in  Music,  announces  courses  in  the 
THEORY  and  HISTORY  of  MUSIC. 

The  aim  is  to  impart  knowledge  of  practical  value  to  the  individual. 
The  work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition, 
2.  Those  whose  special  field  is  the  interpretation  of  music,  who  have  not 
the  time  or  inclination  for  a  course  in  composition,  and  who  wish  that 
training  which  will  enable  them  to  comprehend  more  fully  the  music  which 
they  study.  3.  Those  not  specializing  in  music,  who  would  like  to 
acquire,  in  as  direct  a  way  as  possible,  knowledge  which  will  give  them  aa 
intelligent  appreciation  of  music  and  an  intimate  acquaintance  with  the 
works  of  the  masters. 

SPECIAL  FEATURES  :  The  study  of  MUSIC  as  LITERATURE. 
The  Synthetic  and  Analytic  study  of  MUSICAL  FORM.  APPLIED 
HARMONY.  EAR  TRAINING,  including  Musical  Dictation  and  Sight 
Singing,  looking  toward  the*  ideal,  the  ability  to  hear  mentally  the  printed 
page  of  music.     The  MUSICAL  EDUCATION  of  CHILDREN. 


PIANOFORTE  INSTRUCTION.     {Leschetizky  school^) 
Mrs.  Stovall  will  be  glad  to  explain  the  plan  and  scope  of  the  work  to 
those  interested.     Hours,  10  to  12  and  4  to  5,  except  Saturday. 

CLASS  OR  INDIVIDUAL  INSTRUCTION. 

STUDIO,  HUNTINGTON  CHAMBERS. 
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BOSTON    SYMPHONY   HALL 

HANDEL  and  HAYDN  SOCIETY 

nr.  EniL  nOLLENHAUER,  Conductor 

Mr.  H.  G.  TUCKER,  Organist 

^^r^I>     FULL    OliOHESTK..^ 

Two  Extra  Concerts 

VERDI'S  REQIIEM 

SUNDAY  EVENING,  NOVEMBED  10,  1901,  7.30  PJVI. 


Mrs.    KILESKI-BRADBURY,    Soprano 
Miss   GERTRUDE   MAY    STEIN,  Alto 
Mr.  H.    EVAN    WILLIAMS,    Tenor 
Mr.   JOS.    BAERNSTEIN,    Bass 


MONDAY    EVENING,  NOVEMBER    II,   7.45   P.M. 

ELIJAH  (Mendelssohn) 


Mrs.    EMMA    JUCH,    Soprano 

Miss   GERTRUDE    MILLER,   Soprano 

Mrs.   CLARA    POOLE   KING,  Alto 

Mr.   GLENN   HALL,   Tenor 

Mr.    GWILYM    MILES,    Bass 


The  price  of  tickets  for  each  of  these  concerts  will  be  $2.00,  ^1.50,  and  iJSi.oo,  accord- 
ing to  location. 

Season  ticket  holders  of  last  year  who  desire  the  same  seats  for  one  or  both  of  these 
special  concerts  can  purchase  tickets  at  Symphony  Hall  on  Thursday,  Friday,  and  Satur- 
day, October  31,  November  i  and  2. 

The  sale  of  tickets  to  the  public  will  begin  on  Monday,  November  4,  at  9  a.m.,  at 
Symphony  Hall  (telephone.  Back  Bay  1492),  and  also  at  Wright  &  Ditson's,  344  Wash- 
ington Street. 

Orders  for  tickets  accompanied  by  checks,  addressed  to  the  Secretarj',  will  receive 
prompt  attention. 

WILLIAM    F.   BRABBV RY,  Secrefa/y, 

369  Harvard  Street,  Cambridge. 
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SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS,    fir.  WILHELH  QERICKE,  Conductor 

Ten  Concerts  on  Thursday  Evenings 


NOVEMBER  21 

DECEMBER  5 

DECEMBER  26 
JANUARY  9 


JANUARY  30 

FEBRUARY  13 
MARCH  13 
APRIL  10 


APRIL  24 


at  7-45 


SOLOISTS 
Mmc.  /MORDICA  Mr.  CHARLES   GREGOROWITSCH 

Miss  ELECTA   GIFFORD        Mr.  JEA/M    GERARDY 
Miss    RUTH   HEYMA/NyN        Mr.  FRA/NZ   K/NEISEL 
Mr.  HAROLD    BAUER         Mr.  ALWI/N   SCHROEDER 

and  others  to  be  announced. 


SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  26,  at  8 
o'clock,  A  limited  number  of  seats  have  been  reserved  for  college 
officers  and  invited  guests. 

Symphony  Rehearsal  and  Concert  Seats 

IN  ALL  PARTS  OF  THE   HALL 
For  Sale  or  to  Rent  at  Moderate  Prices 


Connelly's 


TICKET  OFFICE. 

ADAMS  HOUSE 
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SYMPHONY    HALL 

Saturday  Afternoon,  Nov.  16,  at  2,30  o'clock 

SONG    RECITAL 

Under  the  direction  of  C.  L.  GRAFF, 

BY 
n A  DAME 

LILLI    LEHMANN. 

Mr.  Reinhold  Herman  at  the  Piano. 


Program  m  e 

Schubert.       Du  bist-die  Ruh 

Auf  dem  Wasser  zu  singen 
Clarchen's  Lied 
In  Griinen 
Erlkonig 


Schumann.    Intermezzo 

Die  Hochlandswittwe 
Im  Westen 
Waldesgesprach 
Der  Nussbaum 


Beethoven  :    Adelaide 

Two  songs  from  "  Egmont  " 
(a)    Freudvoll  und  leidvoll 
(d)    Die  Trommel  geruhret 


Scale  of  prices,  $1.00,  $1.50,  $2.00. 

Sale  opens  at  box  office,  Symphony  Hall,  on  Monday  morning, 

November  JI. 


L.  H.  MUDGETT,  Local  Manager. 
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SYMPHONY    HALL 


FRIDAY    EVENING,   NOVEMBER 
TWENTY-SECOND,     NINETEEN 
HUNDRED   AND   ONE,   at   EIGHT 
O'CLOCK 

THE   NIGHT   BEFORE  THE    FOOT-BALL   GAME 
AT   CAMBRIDGE 


SECOND  JOINT  CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  and  Harvard 
Universities 

Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will  be  assigned   as  near  the    desired  location  as  possible. 

» 
TICKETS,  ^1.50  and  ^i.oo 
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""ADAMOWSKI  QUARTET 

Mr.    T.  ADAMOWSKJ,   tst  Violin,  Mr.  MAX  ZACH,   VtoU, 

Mr.  ARNOLD  MOLD  AVER,  2d  Violin,      Mr.  JOSEF  KELLER,  Violoncello, 


WILL   GIVE 

Three    Concerts 

IN 

Chickerlng  Hall 


DATES  AND  FURTHER  DETAILS  LATER 


MUSICAL   INSTRUCTION. 


Instruction  in  Singing. 

Mr.  NORMAN  McLEOD,  steinert  building, 

162  BOYLSTON  STREET,  Room  26. 


Mrs.  CHARLES  R.  ADAMS,        '''^'!!!L™/!xfi"f 

'  372   BOYLSTON    STREET. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER,   '  'ZT.'T'l 

'  183  Huntington   Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
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MATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 

Studio,  486  BOYLSTON    STREET. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7, 


Mrs.  ANNE  6ILBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER 


Mezzo^contralto  and  Teacher  of 

WOOD,  ®'"*='"^- 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


STEPHEN  TOWNSEND, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


CONCERT   SOLOIST, 

KATHERINE  RUTH  HEYMAN.       recital  or  ensehble. 

Tour   now  booking.  9ole  direction  Loudon  G.  Charlton, 

Carnegie  Hall,  New  York. 


Signor  GIUSEPPE  ORSINI, 


Miss  SUZA  DOANE, 

Prize  Pupil,  Leipsic  Conservatory. 


Mr.  OTTO  ROTH, 


The  Art  of  Singing  in  all 
its  Branches. 

372  BOYLSTON    STREET. 

Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 
Van  der  Stucken. 

VIOLIN   AND    EN5EMBLE 
LE5S0N5. 

10  ARLINGTON    STREET. 

cm 


CHARLES  N,  ALLEN. 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

i68  Massachusetts   Avenue, 

Boston,   Mass. 


Mrs.  E.  Hnraphrey-Allen, 


CONCERT   AND    ORATORIO. 
Vocal   Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Ir.  CARLO  BDONAMICI, 


PIANIST  AND  TEACHER, 

After  November  i,  Steinert  Hall 
Building. 


Mr.  A.  E.  PRESCOTT, 

153  TREMONT  STREET. 


■' Je  certitie  que  i\lr.  A.  K.  Pkescott  depuis  quatre 
ans  a  passe  I'ete  avec  moi.  Je  lui  ai  donne  des  legons 
pendant  ce  temps  d'une  fa9on  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  legons. 
Cela  I'a  mis  en  mesure  de  connaitre  a  fond  ma  m^thode. 
Je  peux  done  recommander  mon  eleve,  Mr.A.E.  Pres- 
COTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dent  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aout,  ipoi. G.  .SBRIGLIA. 


Mr.  GDSTAY  STRDBE 

(Member  of  Boston  Symphony  Orchestra). 


Teaclier  o[  YiolinJIieory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


Moritz  Hauptmana  Emery, 


CONCERT   ACCOnPANVINQ. 
Instruction  in  Piano  and  Harmony 

149  A  Tremont  Street,  Room  28. 


HEINRICH    SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

33  Westland  Avenue,       -       Boston, 


Mr.  JACQUES   HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE   and  COMPOSITION. 

Permanent  address,  384  a  Boylston  Strekt. 


AGNES   HOPE   PILLSBURV. 

Just  returned  from  two  years  with  Lbschetizky. 

Studio,  12   LINCOLN   HALL, 

Trinity   Court. 

Monday  and  Thursday  afternoons,  2  to  6. 


Miss    EDITH   E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHEp  OF  SINGING. 

164  Huntington    Avenue,  Boston. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 
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F.  W.  WODELL,   =     -     Soloist. 

Director  of  Music,  Parker  Memorial. 

VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss    ROSE   STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT     HALL    BUILDING. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .      .      .     Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  5oIoist. 

Vocal  Instruction.     Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mmc.   ETTA  EDWARDS. 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio :  STEINEKT  HALL. 


Miss  Helen   A.   Brooks, 

Pianist  and  Teacher. 

Lecture  Recitals  with  Pianoforte  Illustra- 
tions. 
The  Pinckney,  Pinckney  and  Charles  Streets. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I   at  her  residence,  THE  OXFORD. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 
Church  work. 

Steinert  Building,  BOSTON. 
isg    Franklin    Street,    ALLSTON. 


Studios: 


Hr.  GEORGE   E.  WHITING, 

154  Tremont   Street, 

Boston. 


BOSTON    FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

lao  Tremont  St.,  Boston.    Office  Hours  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


niss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER. 

Monday  and  Thursday,  9-12. 
5teinert  Building,  Room  21,  162  BoyLston  St. 


Mr.  EniL  MAHR 

Will  resume  his  instruction  in 

VIOLIN   AND   ENSEMBLE. 

Steinert   Building.  Tuesdays  and  Fridays. 


Mrs.  S.  B.  FIELD, 

TEACHER  OF  THE  PIANO  and  the 
ART   OF    ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 
Hotel     Nottingham,    -    Copley   Square. 


WM.   ALDEN    PAULL, 

VOCAL  INSTRUCTION. 
Room  60,  Pierce  Building,  mornings. 

81  Brattle  Street,  Cambridge,  afternoons. 


Mlle.QABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
41  Huntington  Avenue,  Suite  i,  Boston. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  {or  Technique. 

firs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor.     . 
Steinert  Hall  and  278  Boylston  St. 
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Two  Practical  Questions 

>^ practical  question  put  to  a  practical  man   is  sure   to   re- 
ceive  attention    and  pretty   sure    of  a  practical  answer :  — 

If  a  piano,  costing  from  $200  to  $1,200,  is  played 
upon  but  two  or  three  times  a  month,  or  even  a 
year,  and  if  the  same  hackneyed  pieces  are  always 
played,  is  not  an  instrument,  which  enables 
every  member  of  the  family  to  play  upon  that 
piano  at  will  any  selection  he  or  she  desires  to 
hear,  of  interest  as  an  investment  as  well  as  a 
source  of  pleasure  ? 

Does  the  unanimity  with  which  the  Pianola  has 
been  endorsed  by  the  musicians  signify  an  error 
of  judgment  by  them  alU 

Tj/ie   iPianola   costs   but   $250, 

2/ou  owe  it  to  j/our  own  self-interest  to  see  if  it  is  not  worth  it. 


The  Pianola  will  enable  you  to  play  your  piano  even  if  you  do  not  know  one 
note  from  another. 

If  you  are  an  accomplished  musician,  it  will  increase  your  repertory  a  hun- 
dred-fold. 

The  Pianola  looks  like  a  small  cabinet.  When  its  aid  is  desired,  it  is  rolled 
in  front  of  the  piano  so  that  its  felt-covered  fingers  rest  upon  the  keys.  When 
not  in  use,  it  can  be  rolled  to  another  part  of  the  room.  It  does  not  injure  the 
piano  in  any  way. 


"  It  is  perfection." 


PADEREWSKI. 


"  The  Pianola  gives  me  more  pleasure 
than  thousands  of  so-called  treats  of  pianistic 
effort." 

SAUER. 

"  Nothing  has  more  closely  approached 
hand-plaving." 

ROSENTHAL. 


"  I  have  derived  much  pleasure  and 
amusement  from  playing  upon  and  listening 
to  your  Pianola,  which  I  consider  a  very  re- 
markable invention." 

HAROLD  BAUER. 


Pianola  being  placed  in  position  to  play  Upright 
Piano. 


M.    STEI/\ERT    &    SO/\S   CO., 

PIANO    EMPORIUM, 
162  Boyiston  Street,  Boston. 


STEINWAY&  SONS 

Mantifacttirers  of 

s^aIk^  pianos 


I^E  G  to  announce  that  they  have  been  officially 
'■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,    FRANZ   JOSEPH    I.,    EMPEROR    OF    AUSTRIA    and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  Stcinwa.y  Pianos  are  universally  acKno^vl- 
edged  to  be  tHe  Standard  Pianos  of  tHe  "World 

Illustrated  catalogues  mailed  free  on  application 


^STEINWAY   (a   v$ON5 

warerooms  {  ^1r^ril'rjr?6\i*r ' }  New  YorK 


M.  kSteinert  ®.  Sons  Co. 

162   BoT'lston  Street,   Boston,  Mass. 


PRoGRsnnE 


HIGH   OPINIONS   REGARDING  THE 


PIANOFORTES 


*'  In    my    opinion,  they    rank 

with  the  best  pianos  made." 

Wm.  Mason. 

"  I  beheve  your  pianos  to  be 
of  the  very  first  -rank." 

Arthur  Nikisch. 


Dr.  Wm.  riason. 


Arthur  Nikisch. 


Harold  Bauer. 

"  In  my  opinion,  no  finer  instrument 

exists  than  the  Mason  &  Hamhn  of 

to-day." 

Harold  Bauer. 


"  It  is,   I  beheve,   an   instru- 
ment of  the  very  first  rank." 

MORITZ  MOSZKOWSKI. 

"  It  is  unsurpassed,  so  far  as  I 

know." 

Emil  Paur. 


Moritz  rioszkowski. 


Emil  Paur. 


NEW   ENGLAND   REPRESENTATIVES 

M.    STEINERT    &    SONS    COMPANY 

162   BOYLSTON   STREET 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 


(  Ticket  Office,  1492  )  „  .  ^,,  „  .  ,, 

TELEPHONE,  }  )-  BACK  BAY. 


Administration  Offices,  1471  ) 


TWENTY-FIRST  SEASON, 
J90J-J902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ji    jt    Jt    jX 

FRIDAY  AFTERNOON,  NOVEMBER    15, 

AT  2.30  aCLOCK. 

SATURDAY    EVENING,  NOVEMBER    16, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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S^UARTE  R 
GRAND 


t  I  AHIS  instrument,  which  we 
JL  have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
n  forte  making  and  is  the  only  success- 
ful very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  ^taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 


CHICKERING  &  Sons 

IPlanoforte  fiPal^ers 


7p/    TREMONT  STREET 
BOSTON,       U.S.A. 
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TWENTY-FIRST  SEASON,  J90I-I902. 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER   J5,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  J  6,  at  8.00  o'clock. 


PROGRAMME. 


Wolfgfangf  Amadeus  Mozart     ♦       Symphony  in  C  major  with  Fugue- 

Finale  C^opitcr'O 


I.    Allegro  vivace. 
II.    Andante  cantablle. 

III.  Menuetto :  Allegretto. 
Trio. 

IV.  Finale : . AUeerro  molto. 

Peter  Tschaikowsky     Concerto  for  Pianoforte,  No.  J,  in  B-flat  minor^ 

Op.  23 

I.    Andante  non  troppo  e  molto  maestoso. 

Allegro  con  spirlto. 
II.    Andantino  semplice. 

Allegro  vivace  assai. 
III.    Allegro  con  fuoco. 

Intermission. 

Felix  Mendelssohn-Bartholdy  ♦        Symphony  No.  3,  in  A  minor, 

''Scotch,'' Op.  56 
I.    Andante  con  moto. 

Allegro  un  poco  agitato. 
II.    Vivace  non  troppo. 

III.  Adagio. 

IV.  Allegro  vivacissimo. 
Allegro  maestoso  assai. 


SOLOIST: 

Mr.  JOSEF   SLIVINSKI. 


The  Piano  is  a  Knabe. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme,  

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating'  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  tliat  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest-  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 
FURS 

...RUSSIAN    SABLES... 

We  have  imported  an  unusually  fine  lot  of  Skins 
from  which  to  take  orders,  and  have  had  made  up  a 
choice  assortment  in 

NEW  DESIGNS   OF 

SCARFS    AND    MUFFS, 

which  we  are  able  to  sell  at  very  reasonable  prices, 
qualities  considered. 

We  are  also  showing  a  large  line  of 

Fur=Uned  Garments, 

Some  very  smart  shapes  for  DRIVING  and  others  for 
EVENING  WEAR,  also  FUR  COATS,  NECK 
PIECES,  MUFFS,  etc.,  in  all  the  fashionable  furs. 


Diamonds,  matches 


Fine  Jewelry 

MODERATE     PRICES 


ONE     OF    THE     LARGEST     AS- 
SORTMENTS   IN   THE  COUNTRY 


Sntitb.  Patterson  ^  Companv 

WHOLESALE    AND    RETAIL    JEWELLERS 
52    SUMMER     STREET,     BOSTON,    MASS. 
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Symphony  in  C  major,  '•  Jupiter"  (K.  551). 

Wolfgang  Amadeus  Mozart. 
(Bom  at  Salzburg,  Jan.  27,  1756  ;  died  at  Vienna,  Dec.  5,  1791.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in  E- 
flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale,  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  exception 
of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation  festivi- 
ties of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons  and  piano 
pieces,  there  is  the  orchestration  of  Handel's  "Acis  and  Galatea,"  and 
there  are  six  German  dances  and  twelve  minuets  for  orchestra.  Nor  are 
the  works  composed  in  1789  of  interest,  with  the  exception  of  the  clarinet 
quintet  and  a  string  quartet  dedicated  to  the  King  of  Prussia.  Again  we 
find  dances  for  orchestra, —  twelve  minuets  and  twelve  German  dances. 

Why  is  this  ?  1787  was  the  year  of  "  Don  Giovanni  "  ;  1790,  the  year  of 
"  Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the  feat  of  pro- 
ducing three  symphonies  in  such  a  short  time  ?  Or  was  there  some  reason 
for  discouragement  and  consequent  idleness  .'' 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  Nov.  15, 
1787,  and  thus  resigned  his  position  with  salary  of  2,000  florins.  Mozart 
was  appointed  his  successor,  but  the  thrifty  Joseph  cut  down  the  salary  to 
800  florins.  And  Mozart  at  this  time  was  sadly  in  need  of  money,  as  his 
letters  show.  In  a  letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where 
he  could  have  better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he 
says  :  "  I  have  done  more  work  in  the  ten  days  that  I  have  lived  here  than 
in  two  months  in  my  other  lodgings,  and  I  should  be  much  better  here, 
were  it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive  them 
resolutely  away ;  for  I  am  living  comfortably,  pleasantly,  and  cheaply."  We 
know  that  he  borrowed  from  Puchberg,  a  merchant,  with  whom  he  became 
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acquainted  at  a  Masonic  lodge,  for  the  letter  with  Puchbeig's  memoran- 
dum of  the  amount  is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The  com- 
poser of  "  Don  Giovanni"  and  the  "  Jupiter  "  symphony  was  unfortunate 
in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock  ;  he 
dined  on  boiled  bacon  at  3.15  ;  he  preferred  water,  but  he  would  drink  a 
glass  of  Tokay  ;  he  was  continually  putting  chocolate  drops  from  his  waist- 
coat pocket  into  his  mouth  ;  he  gave  gold  coins  to  the  poor ;  he  was  un- 
willing to  sit  for  his  portrait ;  he  had  remarkably  fine  teeth ;  he  disliked 
sycophantic  fuss  ;  he  patronized  the  English  who  introduced  horse-racing ; 
and  Michael  Kelly,  who  tells  us  many  things,  says  he  was  "passionately 
fond  of  mui-ic  and  a  most  excellent  and  accurate  judge  of  it."  But  we 
know  that  he  did  not  like  the  music  of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata,  sym- 
phony, or  piece  of  chamber  music,  although  he  was  paying  him  800 
florins  a  year.  He  did  order  dances,  the  dances  named  above.  For  the 
dwellers  in  Vienna  were  dancing-mad.  Let  us  listen  to  Kelly,  who  knew 
Mozart  and  sang  in  the  first  performance  of  "  Le  Nozze  di  Figaro  "  in 
1786:  "The  ridotto  rooms,  where  the  masquerades  took  place,  were  in 
the  palace ;  and,  spacious  and  commodious  as  they  were,  they  were 
actually  crammed  with  masqueraders.  I  never  saw  or  indeed  heard  of 
any  suite  of  rooms  where  elegance  and  convenience  were  more  considered, 
for  the  propensity  of  the  Vienna  ladies  for  dancing  and  going  to  carnival 
masquerades  was  so  determined  that  nothing  was  permitted  to  interfere 
with  their  enjoyment  of  their  favorite  amusement.  ,  .  .  The  ladies  of 
Vienna  are  particularly  celebrated  for  their  grace  and  movements  in 
waltzing,  of  which  they  never  tire.  For  my  own  part,  I  thought  waltzing 
from  ten  at  night  until  seven  in  the  morning  a  continual  whirligig,  most 
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tiresome  to  the  eye  and  ear,  to  say  nothing  of  any  worse  consequences." 
For  these  dances  Mozart  wrote,  as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  true  royal  protection.  He  wrote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.  In  the  spring 
of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour  in  hope  of 
bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  tell  the  story  of  the  loneliness  of 
his  last  days,  the  indifference  of  court  and  city,  the  insignificant  burial. 
This  lack  of  appreciation  was  wondered  at  in  other  towns.  See,  for 
instance,  Studien  fur  Tonkiinstler  und  Miisikfrezinde,  a  musical  journal  pub- 
lished at  Berlin  in  1792.  The  Prague  correspondent  wrote  on  Dec.  12, 
1791  :  "  Because  his  body  swelled  after  death,  the  story  arose  that  he  had 
been  poisoned.  .  .  .  Now  that  he  is  dead  the  Viennese  will  indeed  find  out 
what  they  have  lost.  While  he  was  alive  he  always  had  much  to  do  with 
the  cabal,  which  he  occasionally  irritated  through  his  sans  souci  ways. 
Neither  his  '  Figaro '  nor  his  '  Don  Giovanni '  met  with  any  luck  at  Vienna, 
yet  the  more  in  Prague.     Peace  be  with  his  ashes  !  " 

As  Mr.  John  F.  Runciman  well  says,  though  perhaps  with  characteristic 
extravagance  :  "It  may  well  be  doubted  whether  Vienna  thought  even  so 
much  of  Capellmeister  Mozart  as  Leipsic  thought  of  Capellmeister  Bach. 
Bach,  it  is  true,  was  merely  Capellmeister :  he  hardly  dared  to  claim 
social  equality  with  the  citizens  who  tanned  hides  or  slaughtered  pigs.  .  .  . 
Still  he  was  a  burgher,  even  as  the  killers  of  pigs  and  the  tanners  of  hides. 
He  was  thoroughly  respectable,  and  probably  paid  his  taxes  as  they  came 
due.  If  only  by  necessity  of  his  office  he  went  to  church  with  regularity, 
and  on  the  whole  we  may  suppose  that  he  got  enough  of  respect  to  make 


PERSIAN 


RVGS 


The  genuine  Persian  rug  is  the  finest  of 
all  weaves.  It  is  to  other  nigs  what  the  bar- 
baric niby  is  to  other  jewels, —  the  aristocrat  of 
the  family. 

It  takes  many  months  to  make  a  single 
Persian  rug.  When  you  consider  that  some  of 
these  rugs  have  been  used  as  hangings  or  pre- 
served as  treasures  for  a  generation,  you  will 
I  wonder  how  we  can  sell  them  AS  LOW  AS 
ieO.OO  IN  SOME  CASES.  Sizes  about 
■^Yz  feet  by  7  feet. 

They  are  as  soft  and  glossy  as  an  ancient 
brocade.  The  colors  are  as  mellow  as  the  tints 
on  the  canvas  of  an  old  master.  It  is  no  exag- 
geration to  call  such  a  fabric  a  work  of  art. 

And  yet  think  of  the  low  price. 


Paine    Furniture  Co 

RUGS,    DRAPERIES,    AND    FURNITURE 

4  8    o.^i?^-A.L    stt^e:e:t 


(160) 


BURMEISTER 

To  the  EVERETT    PIANO    COMPANY. 


NEW   YORK,   June   25,    1900. 
EVERETT   PIANO   CO.,    NEW   YORK. 

Gentlemen, —  Coming  home  from  my  last  concert  in  Des  Moines,  Iowa, 
I  will  not  leave  for  Europe  before  having  expressed  to  you  my  sincerest 
admiration  for  your  excellent  New  Everett  Concert  Grand  Piano,  which  I  have 
used    at  all  my   public    performances    of  the  past    season. 

The  name  "  New "  Concert  Grand  is  indeed  justified,  as  your  make  offers 
something  entirely  new  in  the  art  of  pianoforte  building.  It  is  the  rare  com- 
bination of  a  very  sonorous  and  pure  singing  tone  in  all  "  cantabile  "  pas- 
sages and  the  greatest  power  and  brilliancy  in  the  "con  bravura"  playing. 
It  delighted  me  to  find  that  the  beautiful  singing  tone  of  your  piano  reached 
the  most  distant  parts  of  the  largest  concert  halls,  and  that  the  "  fortissimos  " 
never  produced  those  noisy  or  bangy  sounds  which  are  so  often  the  result 
of  attacking   a    "brilliant"    piano. 

The  action  of  your  instrument  is  the  most  perfect  as  to  evenness,  and 
the  absolute  "  keeping  in  tune "  made  me  feel  very  confident,  no  matter  how 
long   and   taxing   a   program    I    had    to   play. 

It  gives  me  pleasure  to  state  that  I  owe  much  of  my  success  of  this 
season  to  the  magnificent  qualities  of  your  piano,  and,  after  my  return  to  New 
York  next  fall,  it  will  make  me  very  happy  to  have  again  an  Everett  at  my 
home  as  a  dear  friend  of  the  house,  as  well  as  at  my  concert  tours  as  a 
faithful    travelling   companion. 

Believe    me,    gentlemen. 

Yours    very   sincerely, 

R.  BURMEISTER. 
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life  tolerable.  But  Mozart  was  only  one  of  a  crowd  who  provided  amuse- 
ment for  a  gay  population  ;  and  a  gay  population,  always  a  heartless  master, 
holds  none  in  such  contempt  as  the  servants  who  provide  it  with  amuse- 
ment. So  Mozart  got  no  respect  from  those  he  served,  and  his  Bohemian- 
ism  lost  him  the  respect  of  the  eminently  respectable.  He  lived  in  the 
eighteenth-century  equivalent  of  a  '  loose  set ' ;  he  was  miserably  poor,  and 
presumably  never  paid  his  taxes  ;  we  may  doubt  whether  he  often  went  to 
church  ;  he  composed  for  the  theatre ;  and  he  lacked  the  self-assertion 
which  enabled  Handel,  Beethoven,  and  Wagner  to  hold  their  own. 
Treated  as  of  no  account,  cheated  by  those  he  worked  for,  hardly  per- 
mitted to  earn  his  bread,  he  found  life  wholly  intolerable,  and  as  he  grew 
older  he  lived  more  and  more  within  himself,  and  gave  his  thoughts  only 
to  the  composition  of  masterpieces.  The  crowd  of  mediocrities  dimly  felt 
him  to  be  their  master,  and  the  greater  the  masterpieces  he  achieved  the 
more  vehemently  did  Salieri  and  his  attendants  protest  that  he  was  not  a 
composer  to  compare  with  Salieri." 

Mozart  in  1788  was  unappreciated  save  by  a  few,  among  whom  was  Freder- 
ick William  II.,  King  of  Prussia  ;  he  was  wretchedly  poor  ;  he  was  snubbed 
by  his  own  Emperor,  whom  he  would  not  leave  to  go  into  foreign  honorable, 
lucrative  service.     This  was  the  Mozart  of  1788  and  1789. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three  sym- 
phonies. Gerber's  "Lexicon  der  Tonkiinstler"  (1790)  speaks  apprecia- 
tively of  him.  The  erroneous  statement  is  made  that  the  Emperor  fixed 
his  salary  in  1788  at  6,000  florins.  The  varied  ariettas  for  piano  are 
praised  especially,  but  there  is  no  mention  whatever  of  any  symphony. 

The  enlarged  edition  of   Gerber's  work  (18 13)  contains  an  extended 

i  E.  T.  SLATTERY  CO.  I 

^«  FORMERLY    84    BEACON    ST.  ^> 

^^                        Swcessotsto   SPRINGER  BROS.  O 

§*  .  *^> 

®  IMPORTERS  and  MANUFACTURERS  ® 

fj  of  CHOICE  GOODS  |^J 

^^      Costumes,  Wraps,  Suits,  Driving  Coats,      »^$ 
^  Neckwear,  Millinery  and  Furs  ^ 

f^                            SPECIAL  DEPARTMENT  f^ 

«I                    ALL  KINDS  FURS  TO  MEASURE  X^ 

*H  ^fk 

3|  154  and  J55  TREMONT  ST.  ^^i 

^  BOSTON  @ 

Hi  il^ 

'^^V  '<J^  ^J^  <"J»  <";»  '<^  <S»  ^"/  ^i^  <"/  '<J^  O  <";»  <";»  f^  *<^  *<^  '<J^  '<^  '<^  <S»  <S»  <S»  '<J^i^ 

(162) 


BIGELOW 
KENNARD8C0 

STERLING  SILVER 
TEA  SETS 


Exclusive  Desig'ns, 
Substantial  'Weights 


5"WASHINGTON  ST 


(W3) 


notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his  career : 
"  If  one  knew  only  one  of  his  noble  symphonies,  as  the  overpoweringly 
great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C."  And  this  reference 
is  undoubtedly  to  the  "  Jupiter." 

When  was  the  "  Jupiter  "  first  played  ? 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  program  was  made 
up  wholly  of  pieces  by  him,  and  among  them  were  two  symphonies  in 
manuscript.  A  story  that  has  come  down  to  us  might  easily  lead  us  to 
believe  that  one  of  them  was  the  one  in  G  minor.  He  also  gave  a  concert 
of  his  own  works  at  Frankfort,  Oct.  14,  1790,  Symphonies  were  played  in 
Vienna  in  1788,  but  they  were  by  Haydn ;  and  one  by  Mozart  was  played 
in  1 79 1.     In  1792  a  symphony  by  Mozart  was  played  at  Hamburg. 

These  early  programs,  even  when  they  have  been  preserved,  seldom  deter- 
mine the  date  of  a  first  performance.  It  was  the  custom  to  print :  "  Sjrm 
phonie  von  Wranitzky,"  "  Sinfonie  von  Mozart,"  "  Sinfonia  di  Haydn," 
Furthermore,  it  must  be  remembered  that  "  Sinfonie  "  was  then  a  term  often 
applied  to  any  work  in  three  or  more  movements  written  for  strings,  or 
strings  and  wind  instruments. 

It  is  possible  that  the  "  Jupiter  "  was  performed  at  the  concert  given  by 
Mozart  at  Leipsic.  The  two  symphonies  played  were  "unpublished."  The 
two  symphonies  that  preceded  the  great  three  were  composed  in  1783  and 
1786.  The  latter  one,  in  D,  was  performed  in  Prague  with  extraordinary 
success.  The  publishers  were  not  slow  in  publishing  Mozart's  composi- 
tions, if  they  were  as  niggardly  as  Joseph  II.  himself.  The  two  sympho- 
nies played  were  probably  of  the  three  composed  in  1788.  Even  this  con- 
clusion is  a  guess. 

Nor  do  we  know  who  gave  the  title  "  Jupiter  "  to  this  symphony.  Some 
say  it  was  applied  by  J.  B.  Cramer,  to  express  his  admiration  for  the  lofti- 
ness of  ideas  and  nobility  of  treatment.  Some  claim  that  the  triplets  in 
the  first  measure  suggest  the  thunder-bolts  of  Jove.  Some  think  that  the 
"  calm,  godlike  beauty"  of  the  music  compelled  the  title.  Others  are  sat- 
isfied with  the  belief  that  the  title  was  applied  to  the  symphony  as  it  might 
be  to  any  masterpiece  or  any  impressively  beautiful  or  strong  or  big  thing. 
To  them  "■  Jupiter  "  expresses  the  power  and  brilliance  of  the  work. 

The  eulogies  pronounced  by  many  on  this  symphony  are  familiar  to  all, — 
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from  Schumann's  "  There  are  things  in  the  world  about  which  nothing  can 
be  said,  as  Mozart's  C  major  symphony  with  the  fugue,  much  of  Shakes- 
peare, and  pages  of  Beethoven,"  to  von  Billow's  "  I  call  Brahms's  first 
symphony  the  tenth,  not  because  it  should  be  placed  after  the  ninth  :  I 
should  put  it  between  the  second  and  the  '  Eroica,'  just  as  I  think  the  first 
not  the  symphony  of  Beethoven  but  the  one  composed  by  Mozart  and 
known  by  the  name  'Jupiter.'  "  But  there  were  decriers  early  in  the  nine- 
teenth century.  Thus  Hans  Georg  Nageli  (1773-1836)  attacked  this  sym- 
phony bitterly  on  account  of  its  well-defined  and  long-lined  melody,  "  which 
Mozart  mingled  and  confounded  with  a  free  instrumental  play  of  ideas, 
and  his  very  wealth  of  fancy  and  emotional  gifts  led  to  a  sort  of  fermenta- 
tion in  the  whole  province  of  art,  and  caused  it  to  retrograde  rather  than  to 
advance."  He  found  fault  with  certain  harmonic  progressions  which  he 
characterized  as  trivial.  He  allowed  the  composer  originality  and  a  certain 
power  of  combination,  but  he  found  him  without  style,  often  shallow  and 
confused.  He  ascribed  these  qualities  to  the  personal  qualities  of  the  man 
himself  :  "  He  was  too  hasty,  when  not  too  frivolous,  and  he  wrote  as  he. 
himself  was."  Nageli  was  not  the  last  to  judge  a  work  according  to  the 
alleged  morality  or  immorality  of  the  maker. 

The  Prague  symphony  in  D  major  (1786)  is  without  a  minuet.  So  is 
the  symphony  in  G  major  (1783).  There  were  some  who  thought  in  those 
days  that  a  symphony  worthy  the  name  should  be  without  that  movement 
Thus  the  learned  Hofrath  Johann  GottUeb  Carl  Spazier  wrote  a  strong 
protest,  which  appeared  in  the  number  of  the  Miisikalisches  WocJmiblatt 
after  that  which  contained  the  news  of  Mozart's  death.  Spazier  objected 
to  the  minuet  as  a  destroyer  of  unity  and  coherence.     In  a  dignified  work 
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there  should  be  no  discordant  mirth.  Why  not  a  polonaise  or  a  gavotte,  if 
a  minuet  is  allowed  ?  The  first  movement  should  be  in  some  prevailing 
mood,  joyful,  uplifted,  proud,  solemn,  etc.  A  slow  and  gentle  movement 
brings  relief  and  prepares  the  hearer  for  the  finale  or  still  stronger  presen- 
tation of  the  first  mood.  The  minuet  is  disturbing,  it  reminds  one  of  the 
dance-hall  and  the  misuse  of  music;  and  "  when  it  is  caricatured,  as  is 
often  the  case  with  minuets  by  Haydn  and  Pleyel,  it  excites  laughter." 
The  minuet  retards  the  flow  of  the  symphony,  and  it  should  surely  never 
be  found  in  a  passionate  work  or  in  one  that  induces  solemn  meditation. 
Thus  the  Hofrath  Spazier  of  Berlin.  But  the  even  more  learned  Johann 
Mattheson  had  said  half  a  century  before  him  that  the  minuet,  played, 
sung,  or  danced,  produced  no  other  effect  than  a  moderate  cheerfulness. 
Nor  should  it  be  forgotten  that  the  minuet  was  an  aristocratic  dance,  the 
dance  of  noble  dames  with  powder  and  patches  and  of  men  renowned  for 
grace  and  gallantry.  It  was  so  in  music  until  Haydn  gave  it  to  citizens 
and  their  wives  with  loud  laugh  and  louder  heels.  Haydn,  some  say, 
first  introduced  the  minuet  into  the  symphony,  but  this  movement  is  found 
also  in  the  larger  symphonies  of  Gossec,  and  Gossec  wrote  and  published 
symphonies  before  Haydn  had  written  his  first. 

And  now  a  word  about  the  Finale.  The  opening  theme  of  four  meas- 
ures is  an  old  church  tone  that  has  been  used  by  many,  —  Bach,  and  no 
doubt  many  before  him,  Purcell,  Michael  Haydn,  Handel,  Beethoven, 
Croft,  Schubert,  Goss,  Mendelssohn,  Arthur  Sullivan,  etc.  It  was  a  favorite 
theme  of  Mozart.  It  appears  in  the  Credo  of  the  Missa  Brevis  in  F  (1774), 
in  the  Sanctus  of  the  Mass  in  C  (1776),  in  the  development  of  the  first 
movement  of  the  symphony  in  B-flat  (1779),  in  the  development  of  the 
first  movement  of  the  sonata  in  E-flat  for  piano  and  violin  (1785). 

Mr.  Josef  Slivinski,  the  pianist,  who  makes  his  first  appearance 
at  these  concerts,  was  born  at  Warsaw,  Dec.  15,  1867.  He  studied  with 
Strobl  at  the  Warsaw  Conservatory,  with  Leschetitzki  in  Vienna,  and  with 
Anton  Rubinstein  at  St.  Petersburg.  He  first  played  in  public  in  1890. 
He  played  in  Berlin  for  the  first  time  Nov.  26,  1891  ;  in  London,  May  17, 
1892  ;  in  Paris  (Lamoureux),  Feb.  28,  1891.  He  first  visited  this  country 
in  1893;  his  first  recital  in  Boston  was  at  Music  Hall,  Jan.  9,  1894  ; 
and  he  gave  other  recitals  here  that  season.     He  came  here  again  with 
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the  Winderstein  orchestra  of  Leipsic  and  played  at  Tremont  Temple, 
March^ii,  12,  1901,  Tschaikowsky's  concerto  in  B-flat  minor,  Saint-Saens's 
concerto  in  G  minor,  and  Chopin's  concerto  in  E  minor  in  three  successive 
concerts. 


Concerto  for  Pianoforte,  No.  i,  in  B-flat  minor,  Opus  23. 

Peter  Tschaikowsky. 

(Born  at  Votinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840  ;* 
died  at  St.  Petersburg,  Nov.  5-6,  1893.) 

This  concerto  belongs  to  the  period  of  the  symphony  in  C  minor,  No.  2, 
the  orchestral  fantasie  on  Shakespeare's  "The  Tempest,"  and  the  string 
quartet  in  F  major,  No.  2.  Tschaikowsky  was  then  a  teacher  of  theory  at 
the  Moscow  Conservatory,  which  he  entered  in  1866  at  a  salary  of  $30  a 
month.  M.  N.  Kashkin  in  his  "  Reminiscences  of  Tschaikowsky  "  (Mos- 
cow, 1897)  gives  the  following  account  of  the  concerto.  (The  translation 
is  by  Rosa  Newmarch.) 

"  Tschaikowsky,  who  had  long  had  it  in  his  mind  to  compose  a  piano 
concerto  for  Nicholas  Rubinstein,  set  about  this  work  in  the  winter 
of  1874.  The  task  proved  a  difficult  one,  because  the  invention  of  pas- 
sages for  the  piano  combined  with  orchestra  did  not  come  easily  to  him  ; 
but  he  did  not  shrink  from  difficulties,  and  in  February,  1875,  the  composi- 
tion was  quite  ready.  Tschaikowsky  took  the  finished  score  to  Nicholas 
Rubinstein,  and  on  the  title-page  was  inscribed  the  dedication  to  him. 
Tschaikowsky  himself  was  very  well  satisfied  with  his  composition,  upon 
which  he  had  worked  hard  and  with  zeal.  The  composer  looked  forward  to 
the  fullest  approval,  more  especially  as  his  friend  and  adviser  always  evinced 

*Hugo  Riemann  gives  Dec.  25,  1840,  as  the  birthday  of  Tschaikowsky.  Pougin  gives  April  25,  1840. 
Grove  follows  Pougin.  But  Kashkin,  Tschaikowsky's  intimate  friend,  and  Iwan  Knorr,  the  latest  biographer, 
both  name  May  7,  1840,  as  the  correct  date. 
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the  warmest  interest  in  his  compositions  and  his  talent  generally.  This 
time  it  turned  out  very  differently.  Nicholas  Rubinstein,  it  appeared,  was 
disagreeably  surprised  that  Tschaikowsky  —  not  being  a  pianist  —  had 
not  asked  his  advice  about  the  piano  part,  and  therefore  he  showed  preju- 
dice and  hostility  as  regards  this  work.  At  the  trial  of  the  concerto  N.  A. 
Hubert  and  myself  were  the  only  auditors.  Nicholas  Rubinstein,  who 
read  admirably  at  sight,  started  the  concerto,  and  began  finding  fault  with 
everything,  but  especially  with  the  piano  technic.  He  played  even  with  a 
certain  intentional  clumsiness,  finding  it  all  unsuitably  written,  too  difficult, 
and  finally  declaring  it  altogether  uhplayable  from  this  point  of  view  and 
in  need  of  great  alteration.  N.  A.  Hubert  did  not  pronounce  a  definite 
judgment,  but  seemed  to  agree  with  Rubinstein  ;  while  Tschaikowsky  was 
burning  with  anger  against  them  both.  Generally  speaking,  he  had  so 
great  a  respect  for  Nicholas  Rubinstein  as  a  pianist  and  musician  that  no 
doubt  he  would  have  agreed  with  him  as  to  all  the  alterations  if  his  criti- 
cisms had  been  made  in  a  more  conciliatory  spirit ;  but  so  harsh  a  judg- 
ment merely  irritated  him,  and  he  resolved  to  pubUsh  the  concerto  without 
altering  a  single  note ;  only  the  orignal  dedication  was  struck  out  and 
replaced  by  one  to  Hans  von  Biilow,  whose  acquaintance  Tschaikowsky 
had  made  during  the  previous  year.  Von  Bulow  was  delighted  with  the 
concerto,  as  I  saw  from  a  letter  of  his  to  Tschaikowsky,  which  was  shown 
to  me  ;  and,  as  he  was  just  starting  on  a  long  concert  tour  in  America,  he 
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included  in  his  repertory  the  work  which  had  been  dedicated  to  him. 
Thus  it  happened  that  Tschaikowsky's  B-flat  minor  concerto  was  heard 
for  the  first  time  in  Boston,  U.S.A.  Von  Biilow  sent  Tschaikowsky  a  tele- 
gram announcing  the  brilliant  success  of  his  work.  Of  course,  this  news 
gratified  the  composer ;  but  just  then  he  happened  to  be  very  short  of 
money,  and  it  was  not  without  some  compunction  that  he  spent  it  all  in 
answering  the  message.  In  Moscow  the  concerto  was  played  for  the  first 
time  by  S.  J.  Taneieff  with  great  success ;  and  afterwards  Nicholas  Rubin- 
stein actually  learned  it,  and  his  playing  of  it  was  such  as  one  could  hardly 
hear  from  any  other  artist.  He  had  a  particular  success  with  it  at  the  Rus- 
sian concerts  at  the  Paris  Exhibition  of  1878."  It  should  be  added,  in 
justice  to  Nicholas  Rubinstein,  that  Tschaikowsky  thoroughly  revised  the 
concerto ;  and  the  piano  part  of  the  new  edition  published  in  1889  was 
largely  rewritten. 

Von  Biilow  was  an  admirer  of  Tschaikowsky  before  as  well  as  after  he 
played  the  concerto  in  Boston.  In  a  letter  dated  Milan,  May  21,  22, 
1874,  he  spoke  warmly  of  a  string  quartet,  two  symphonies,  some  piano 
pieces,  and  above  all  of  an  "  uncommonly  interesting  "  overture,  "  Romeo 
and  Juliet,"  which  was  "  conspicuous  for  originality  and  wealth  of  melody." 
He  hoped  that  Tschaikowsky's  versatility  would  prevent  him  from  shar- 
ing the  date  of  Glinka, —  neglect  in  foreign  lands.  Four  years  later  von 
Biilow  wrote  from  London  to  the  Signale,  and  after  some  words  about  the 
reception  by  the  London  audience  of  a  set  of  variations  for  piano  by 
Tschaikowsky  (Op.  19,  No.  6)  he  hailed  the  composer  as  a  "  true  tone-poet, 
sit  venia  verba."  He  spoke  of  the  composer's  wretched  health,  and  then 
said :  "  His  new  string  quartet  in  E-flat  minor,  his  second  symphony,  his 
fantaisie,  *  Francesca  da  Rimini,'  have  enchanted  my  somewhat  used-up 
ears  by  their  freshness,  power,  depth,  originality."  Nor  was  von  Biilow 
ever  weary  of  playing  this  same  concerto.  He  as  well  as  Liszt  was 
deeply  interested  in  the  younger  Russians,  and,  as  conductor  of  the 
Meiningen  orchestra,  this  "  Achilles  of  propagandists  "  gave  Russian  con- 
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certs  in  Germany  with  the  hope  of  breaking  down  a  contumacy  that  still 
flourishes  in  certain  parts  of  Germany  (see  Liszt's  letter  to  the  Countess 
Mercy-Argenteau,  Jan.  20,  1885). 

Nor  was  ingratitude  a  characteristic  of  Tschaikowsky,  who  was  in  turn 
one  of  the  most  lovable  of  men.  In  an  account  of  his  visit  to  Hamburg 
in  1888  he  speaks  of  von  Biilow :  "He  had  in  time  past  done  me  in- 
valuable service,  and  I  considered  myself  forever  in  his  debt." 

The  first  performance  of  the  Concerto  in  B-flat  minor  was  at  Music 
Hall,  Boston,  Oct.  25,  1875.  The  concert  was  the  fifth  of  von  Billow's 
series.    Mr.  B.  J.  Lang  was  the  conductor.  The  program  was  as  follows : — 

PART  I. 

Overture,  "  Jessonda " Spohr 

Orchestra 

Grand  Concerto  (Opus  23)  in  B-flat  {sic)  ......       T^chaikoivski 

(Piano  and  Orchestra) 
Hans  von  BiJLOw 

PART   II. 
Sonata  quasi  Fantasia  (Moonlight  Sonata)  ......         Beethoven 

Hans  von  Bulow 

Overture,  "  Prometheus " Beethoven 

Orchestra 

Grand  Fan taisie  (Opus  15)  in  C  major Schtihert 

(Arranged  for  piano  and  orchestra  by  Liszt) 
Hans  von  Bulow 

Wedding  March Mendelssohn 

Orchestra 

The  program  contained  this  astonishing  announcement : — 
"  The  above  grand  composition  of  Tschaikowsky,  the  most  eminent 
Russian  maestro  of  the  present  day,  completed  last  April  and  dedicated  by 
its  author  to  Hans  von  Biilow,  has  NEVER  BEEN  PERFORMED,  the 
composer  himself  never  having  enjoyed  an  audition  of  his  masterpiece.  To 
Boston  is  reserved  the  honor  of  its  initial  representation  and  the  opportu- 
nity to  impress  the  first  verdict  on  a  work  of  surpassing  musical  interest." 
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The  concerto  was  played  again  at  the  matinee  October  30.  The  orchestra 
during  the  engagement  was  small;  there  were  only  four  first  violins. 
The  concerto  was  well  received,  and  one  critic  discovered  that  the  first 
movement  was  not  in  "  the  classical  concerto  spirit." 

The  concerto  has  been  played  at  these  concerts  by  Mr.  Lang  (1S85), 
Mme.  Hopekirk  (189 1),  Mr.  Sieveking  (1896),  Mr.  Joseffy  (1898). 

Symphony  No,  3,  in  A  minor,  "  Scotch,"  Opus  56. 

Felix  Mendelssohn-Bartholdy. 

(Born  at  Hamburg,  Feb.  3,  1809;  died  at  Leipsic,  Nov.  4,  1S47.) 

An  episode  in  the  life  of  Mary  Stuart  is  told  in  a  few  words  by  Jeremy 
ColUer,  A.M.,  in  "  The  Great  Historical,  Geographical,  Genealogical, 
and  Poetical  Dictionary;  being  a  Curious  Miscellany  of  Sacred  and 
Prophane  History." 

"In  1565  David  Riccio,  a  Piemontois,  who  being  advanc'd  from  a 
Musician  to  a  Secretary  and  much  in  the  Queen's  Favour,  manag'd  his 
Interest  indiscreetly  and  grew  hated  by  the  King,  and  the  Nobility.  The 
King  declining,  as  he  imagin'd  in  the  Queen's  Esteem,  and  provoked  whh 
the  Haughtiness  of  Riccio,  got  him  murther'd  in  the  Presence." 

As  a  matter  of  fact,  the  murder  was  in  1566,  nor  was  the  decline  of  the 
king  in  the  esteem  of  Mary  Stuart  a  matter  of  imagination. 

The  story  of  Ricci,  Riccio,  or  Rizzio,  the  lute  player  of  Turin,  has  moved 
musicians  as  well  as  poets  to  composition.  There  are  operas  by  Canepa> 
Capecelatro,  Schliebner,  which  bear  his  name ;  there  are  other  operas  in 
which  he  is  introduced;  there  are  songs,  as  Raff's  "  David  Riccio's  letztes 
Lied,"  which  had  its  season  of  popularity  in  concert  halls.  And  this 
tragic  story  of  a  lute  player  and  an  infatuated  or  reckless  queen  made  a 
deep  impression  on  Mendelssohn. 

Mendelssohn  visited  Scotland  in  1829.     He  wrote   from  Endinburgh, 
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July  30  :  "  We  went,  in  the  deep  twilight,  to  the  palace  of  Holyrood,  where 
Queen  Mary  lived  and  loved.  There  is  a  little  room  to  be  seen  there,  with 
a  winding  staircase  leading  up  to  it.  This  the  murderers  ascended,  and 
finding  Rizzio  in  a  little  room,  drew  him  out ;  and  three  chambers  away  is 
a  small  corner  where  they  killed  him.  The  roof  is  wanting  to  the  chapel, 
grass  and  ivy  grow  abundantly  in  it ;  and  before  the  altar,  now  in  ruins, 
Mary  was  crowned  Queen  of  Scotland.  Everything  around  is  broken  and 
mouldering,  and  the  bright  sky  shines  in.  I  believe  I  found  to-day  in  that 
old  chapel  the  beginning  of  my  Scotch  symphony." 

A  great  Englishman  had  visited  the  scene  before  Mendelssohn,  and  had 
been  moved  to  poetic  thought.  Mr.  James  Boswell  records  in  "  The  Jour- 
nal of  a  Tour  to  the  Hebrides  with  Samuel  Johnson,  LL.D.":  "  We  sur- 
veyed that  part  of  the  palace  appropriated  to  the  Duke  of  Hamilton  as 
Keeper,  in  which  our  beautiful  Queen  Mary  lived,  and  in  which  David 
Rizzio  was  murdered  and  also  the  State  Rooms.  Dr.  Johnson  was  a  great 
reciter  of  all  sorts  of  things,  serious  or  comical.  I  overheard  him  repeat- 
ing here,  in  a  kind  of  muttering  tone,  a  line  of  the  old  ballad,  '  Johnny  Arm- 
strong's Last  Good-night' : 

" '  And  ran  him  through  the  fair  body  !  '" 

It  is  said  that  M.endelssohn  wrote  ten  measures  of  the  Andante  of  the 
"  Scotch"  symphony  that  day  at  Edinburgh,  but  it  was  long  before  the 
symphony  was  completed.  Nor  was  this  the  only  work  inspired  by  Scot- 
tish scenery  and  legend.  The  overture,  "Fingal's  Cave,"  the  piano 
fantasia  in  F-sharp  minor,  which  was  originally  entitled  "  Sonate  iScossaise," 
the  two-part  song,  "  O  wert  thou  in  the  cauld,  cauld  blast,"  and  probably 
the  piano  fantasia  in  A  minor  were  the  result  of  this  journey. 

Later  that  year  he  wrote,  "The  Scotch  symphony  and  all  the  '  Hebrides ' 
matter  is  building  itself  up  step  by  step."    But  in  the  spring  of  1830  he  was 
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hard  at  work  on  the  "  Reformation  "  symphony.  The  first  mention  of  the 
"  Scotch  "  was  in  a  letter  from  Linz,  in  which  he  says  that  he  is  "  going  to  " 
compose  the  A  minor  symphony.  In  1830  at  Rome  he  tried  to  gird  up  his 
loins  for  the  task.  He  wrote  his  sister,  November  16:  "I  have  finished 
the  overture  ('  Fingal's  Cave '),  and,  please  God,  will  take  hold  of  the  sym- 
phony." A  few  days  later :  "I  contemplate  writing  .  .  .  and  the  A  minor 
symphony."  He  wrote  December  20  :  "After  that  I  shall  take  hold  again 
of  my  instrumental  music,  write  .  .  .  and  perhaps  another  and  second  sym- 
phony ;  for  there  are  two  rattling  around  in  my  head."  Here  enters  the 
thought  of  the  symphony  in  A  major,  the  "  Italian."  In  183 1  Mendelssohn 
was  busied  chiefly  with  the  "  First  Walpurgis  Night,"  one  of  his  finest  and 
most  characteristic  works,  which  has  been  unaccountably  neglected  of  late. 
Still  in  the  spring  he  expressed  the  wish  to  finish  the  "  Italian"  symphony : 
"  It  will  be  the  maturest  thing  that  I  have  ever  done.  .  .  .  Only  the  '  Scotch ' 
symphony  seems  to  be  beyond  my  grasp.  I  have  had  some  good  ideas 
lately  for  it,  and  will  take  hold  of  it  directly  and  bring  it  to  a  close." 

The  "  Italian  "  symphony  was  finished,  and  it  was  performed  in  London 
in  1833.  But  the  "Scotch"?  Mendelssohn  might  have  written  on  the 
manuscript  the  lines  that  Coleridge  added  to  "  The  Three  Graves,"  — 
Carmen  reliquum  in  futurum  tempus  relegatum.  To-morrow !  and  to- 
morrow !  and  to-morrow  !  "     But  the  to-morrow  of  Mendelssohn  came. 

Marriage,  the  busy  life  at  Leipsic,  "  St.  Paul,"  a  visit  to  England,  over- 
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tures  and  Psalms,  the  "Hymn  of  Praise,"  work  at  Berlin,  —  at  last  the 
"Scotch"  symphony  was  finished  early  in  1842  at  Berlin.  It  was  per- 
formed for  the  first  time  in  manuscript  at  a  Gewandhaus  concert,  March  3, 
1842,  under  the  direction  of  the  composer.  The  audience,  according  to 
report,  had  no  time  to  breathe  during  the  performance  ;  for  the  movements 
of  the  symphony  were  not  separated  by  the  usual  waits,  and  the  work,  ac- 
cording to  Mendelssohn's  wish,  was  played  without  stops.  The  hearers 
had  no  opportunity  of  ruminating  over  each  movement,  and  they  were  ex- 
hausted before  the  end.  A  German  historian  who  worshipped  Mendelssohn, 
and  wished  at  the  same  time  to  be  true  to  his  Leipsic,  adds  :  "  The  audience 
was  most  respectful  toward  the  composer,  but  it  was  not  so  enthusiastic  as 
it  expected  and  wished."  At  the  repetition,  when  the  symphony  was  con- 
ducted by  Bach,  the  applause  was  livelier  and  more  general.  The  first 
performance  in  London  was  at  a  Philharmonic  Concert,  June  13,  1842. 
Mendelssohn  conducted  the  whole  concert ;  Thalberg  played  fantasias 
from  themes  on  operas ;  and  Mr.  George  Hogarth  tells  us  that  "  the  room 
was  crowded  to  overflowing  with  the  e'lite  of  our  artistic  society."  The 
first  performance  in  Paris  was  at  a  Conservatory  concert,  Jan.  14,  1844. 
Habeneck  led.     The  program  was  a  curious  mixture  :  — 

New  Symphony        ...........  Mendelssohn 

Sanctus  and  Benedictus  from  Mass  in  B-flat  (Chorus)    .....  Haydn 

Concertino  for  Trombone       ..........  David 

(Played  by  Frederick  Belche,  first  trombone  of  the  King  of  Prussia.) 
March  and  Chorus  from  "  Ruinj  of  Athens  "  ......      Beethoven 

Symphony       .............  Haydn 

Stephen  Heller  reviewed  the  work  in  the  Revue  et  Gazette  Musicale. 
His  article  was  most  appreciative  and  sympathetic.  He  began :  "  It  is 
difficult  if  not  impossible  to  give  an  exact  and  faithful  idea  of  a  work  of 
this  breadth  by  dissecting  the  movements.  There  is  nothing  so  dry  and 
dismal  as  to  quote  this  or  that  chord,  this  or  that  measure  or  modulation. 
As  for  melodic  thoughts,  how  can  they  be  defined  or  explained  ?  "  He 
then  reviewed  the  work  at  length  without  pedagogic  precision  and  without 
undue  exuberance  of  rhetoric.     We  learn  from  him  that  the  audience  was 

Mr.  Grant  Hadley,  the  well-known  baritone,  and 
director  of  the  Voice  Department  of  the  "Des  Moines 
Musical  College"  and  of  "Highland  Park  Conserva- 
tory of  Music,"  has  an  extensive  repertoire,  including 
the  following  songs  by  American  composers  :  "  The 
Lass  of  Norwichtown,"  by  Frederic  Field  Bullard ; 
"The  Blue  Bell,"  by  Frederick  Chapman  ;  "Shine  on, 
O  Stars,"  by  Frank  E.  Sawyer ;  "The  Wind  is  Awake," 
by  Homer  N.  Bartlett;  and  "Fast  Asleep,"  by  Anton 
Strelezki.  Mr.  Hadley  received  his  musical  education 
in  America  ;  possessing  a  naturally  rich  baritone  voice, 
he  was  fortunate  in  having  for  his  instructors  some  of 
the  best  teachers  of  Chicago  and  Boston. 

To  those  seeking  new  music  of  the  highest  quality,  either  vocal  or  instru- 
mental, the  catalogs  of  Oliver  Ditson  Company  will  be  found  invaluable, 
containing  as  .they  do  the  works  of  the  eminent  American  and  foreign  com- 
posers. Especially  is  this  true  of  the  new  thematic  and  analytical  catalogs 
(a  series  of  six),  which  will  be  sent  upon  request.  ^^^^ 
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"  slightly  bewildered "  by  the  originality  of  the  symphony,  that  some  of 
the  hearers  regarded  the  composer  as  a  revolutionary.  The  portions 
that  pleased  immediately  were  the  first  movement,  the  beginning  of  the 
Adagio,  the  Fi7iale.  Heller  spoke  of  the  "  mysterious  murmur  of  the 
orchestration,  that  was  also  characteristic  of  the  overture,  '  Fingal's  Cave.'  " 

The  first  performance  in  the  United  States  was  at  New  York  by  the  Phil- 
harmonic Society,  Nov.  22,  1845.  George  Loderwas  the  conductor.  There 
were  overtures  by  Mehul  and  Cherubini,  there  were  arias  by  Rossini  and 
Mercadante,  a  harp  solo ;  and  Hermann  Wollenhaupt  played  a  fantasia  by 
Heller  on  themes  from  Halevy's  "  Charles  VI." 

The  first  performance  in  Boston  was  by  "  The  Academy  of  Music  "  at  the 
Melodeon,  Nov.  14,  1846.  G.  J.  Webb  was  the  conductor,  and  William 
Keyzer  the  concert-master.     The  program  was  as  follows  :  — 

Overture  Guerriere  (first  time  in  Boston) P.  Lindpaintner 

(With  cornopean  obbligato.) 

Aria,  "  Salut  a  la  France  " Do7iizetti 

Mlle.  Juliette  de  la  Reintrie. 

Overture  to  the  Tragedy  "  Nero  "  (first  time  in  Boston) Keissiger 

Solo  French  horn  by  Herr  Schmidt  from  Miinster,  Germany,  his  first  appearance. 

Cavatina,  "  Mi  parche  un  lungo  secolo  " Coppola 

Mlle.  de  la  Reintrie. 

Overture,  "  Fille  du  Regiment  " .• Donizetti 

PART   II. 

Grand  Symphony  No.  3  (in  A  minor) Mendelssohn 

Reputed  the  chef-d'oeuvre  of  the  greatest  living  composer. 

The  advertisement  stated :  "  The  orchestra  on  this  occasion  will  number 
forty-four  performers,  and  is  as  efficient  a  band  as  can  be  organized  in  this 
city." 

The  concert  began  at  seven  o'clock.  Sivori,  the  violinist,  was  present, 
and  "volunteered  to  perform  a  solo  between  the  two  parts."  There  was 
great  applause,  and  Sivori  played  "  Tremolo." 

One  of  the  leading  newspapers  reviewed  the  concert.  Two  lines  were 
given  to  the  new  symphony,  and  forty  to  the  young  singer  who  appeared 
for  the  first  time. 

The  ten  measures  that  connect  the  first  movement  with  the  scherzo  were 
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added,  Professor  Macfarren  said,  by  Mendelssohn  after  a  rehearsal  in 
London, 

This  symphony  is  numbered  the  third,  but  it  is  the  fifth  in  order  of  com- 
position. The  first  is  in  C  minor  (1824),  although  twelve  symphonies  for 
strings  were  written  earlier.  The  second  is  the  "Reformation"  (1830- 
32),  which  was  published  after  the  composer's  death,  as  was  the  third, 
the  "Italian"  (1S33).  The  fourth  is  the  "  Lobgesang  "  (1840),  and  the 
fifth  is  the  "  Scotch  "  (1842). 

We  have  seen  that  Mendelssohn  referred  in  his  letters  to  the  "  Scotch  " 
symphony.  He  did  not  thus  characterize  the  work  on  the  title-page.  Did 
he  object  to  the  application  of  a  restiictive  or  suggestive  title  to 'a  sym- 
phony ?  In  1830  he  was  anxious  concerning  a  title  for  his  second,  whether 
it  should  be  called  Reformation,  the  Confession,  a  symphony  for  a  Church 
Festival,  etc. 

Did  the  composer  of  "  Fingal's  Cave,"  the  "  Italian  "  symphony,  the 
"Scotch"  symphony,  the  "Midsummer  Night's  Dream,"  dread  the  re- 
proach of  program  music  ?  Mr.  Stratton,  in  his  excellent  Life  of 
Mendelssohn  (igoi),  does  not  tarry  over  the  question:  "When  Schu- 
bring  told  him  that  a  certain  passage  in  the  '  Meeresstille  '  overture  sug- 
gested the  tones  of  love  entranced  at  approaching  nearer  the  goal  of  its 
desires,  Mendelssohn  replied  that  his  idea  was  quite  different  ;  he  pictured 
some  good-natured  old  man  sitting  in  the  stern  of  the  vessel,  and  blowing 
vigorously  into  the  sails,  so  as  to  contribute  his  part  to  the  prosperous 
voyage.  Of  course  that  was  said  as  a  joke  " —  it  must  be  remembered 
that  Mr,  Stratton's  book  is  addressed  to  an  English  public — "and  to  stop 
inquiry;  for  Mendelssohn  hated  'to  explain'  his  music." 

Mendelssohn  wrote  how  much  he  was  impressed  by  the  scene  at  Holy- 
rood  :  "  I  believe  I  found  to-day  in  that  old  chapel  the  beginning  of  my 
'Scotch' symphony."  The  idea  of  writing  a  symphony  thus  inspired  haunted 
him  for  fourteen  years,  but  no  melody  heard  on  that  occasion,  moved  him 
to  composition.  At  Edinburgh  —  but  let  George  Hogarth,  who  was  then 
his  companion,  tell  the  story  :  "  At  Edinburgh  he  was  present  at  the  an- 
nual '  Competition  of  Pipers,'  where  the  most  renowned  performers  on  the 
great  Highland  Bagpipe  — feudal  retainers  of  the  chiefs  of  clans,  pipers  of 
Scottish  regiments,  etc. —  contend  for  prizes  in  the  presence  of  a  great  as- 
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semblage  of  the  rank  and  fashion  of  the  northern  capital.  He  was  greatly 
interested  by  the  war-tunes  of  the  different  clans,  and  the  other  specimens 
of  the  music  of  the  country  which  he  heard  on  that  occasion  and  during 
his  tour  through  various  parts  of  Scotland;  and  in  this  symphony,  though 
composed  long  afterwards,  he  embodied  some  of  his  reminiscences  of  a 
period  to  which  he  always  looked  back  with  pleasure.  The  delightful 
manner  in  which  he  has  reproduced  some  of  the  most  characteristic  feat- 
ures of  the  national  music  —  solemn,  pathetic,  gay,  and  warlike  —  is  famil- 
iar to  every  amateur." 

Chorley,  an  intimate  friend  of  Mendelssohn,  scouted  the  idea  that  Rizzio, 
a  lute  player,  had  from  Mary  Stuart's  court  "  issued  modes  and  habits 
that  altered  the  cast  of  the  Northern  melodies,  "  for  he  found  no  trace  of 
the  harp  spirit  in  the  tunes  of  Scotland ;  but  he  admitted  that  the  Scotch 
had  trained  the  bagpipe  to  a  perfection  of  superiority :  "  And  I  conceive 
that  one  of  those  grand,  stalwart  practitioners  whom  we  see  in  that  mag- 
nificent costume  which  English  folks  have  not  disdained  to  wear  (though 
it  is  a  relic  belonging  to  a  pecuHar  district)  would  blow  down,  by  the  force 
and  persistence  of  his  drone,  any  rival  from  Calabria,  or  the  Basque  Prov- 
inces, or  the  centre  of  France,  or  the  Sister  Isle."  To  this  bagpipe  he  re- 
ferred some  of  the  lawless  progressions  of  Scottish  melodies,  and  he  named 
as  "  among  the  most  complete  examples  of  national  forms  turned  to  musical 
order  "  the  Scherzo  of  Mendelssohn's  third  symphony  in  A  minor,  called, 
from  this  very  Scherzo,  "the  Scottish." 

And  so  we  come  back  to  Dr.  Johnson  on  his  celebrated  tour.  He 
admitted  that  he  knew  a  bagpipe  from  a  guitar,  and  he  listened  to  the 
former  instrument.  "  Dr.  Johnson  appeared  fond  of  it,  and  used  often  to 
stand  for  some  time  with  his  ear  close  to  the  great  drone."  And  he  said 
that  if  he  had  learned  music  he  should  have  been  afraid  he  would  have 
done  nothing  else  but  play.  "  It  was  a  method  of  employing  the  mind 
without  the  labor  of  thinking  at  all,  and  with  some  applause  from  a  man's 
self." 

There  was  no  thought  of  slavish  imitation  or  direct  attempt  at  musical 
portraiture  in  Mendelssohn's  mind.  That  ultra-fastidious  man  would  have 
shuddered  at  the  apparition  of  a  bagpipe  in  the  orchestra  and  the  glad  an- 
swering cry  from  the  audience,  "Why,  that's  Scotland,"  just  as  he  would 
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More  than  a  score  of  musicians,  from  St. 
Cecilia  to  Wagner  and  Liszt,  are  discussed  in 
a  po!)ular  and  fascinating  manner. 

Small   12mo,  cloth,  gilt  top,  printed 
on  laid  deckle-edge  paper,  boxed        -       $1.50 

Same.    Three-quarters  morocco,  gilt 
top       -.----..  3.00 

FOR  SALE  BY 

C.  W.  THOMPSON  &  CO. 

music  'Publishers  13  West  Street 


Books  in  the 


ages 

Tauchnitz  British  Authors. 
CUPPLES    &     SCHOENHOF. 

128  Tremont  St.,  2d  door  north  of  Winter  St., 
OTer  Wood's  Jewelry  Store.    (Tel.,    Oxford    1099-2.) 

Mile.  CAROLINE, 

The   High-class   Private   Milliner, 

Announces  that  she  is  prepared  to  show  her  selection 
of  Paris  Hats  and  Bonnets,  together  with  her  own 
designs.  The  prices  are  reasonable.  You  are  in- 
vited to  them.  486  Boylston  Street,  Boston,  oppo- 
site Institute  of  Technology. 


Rotel 


New  and  absolutely  fireproof. 

COPLEY   SQUARE,  =  BOSTON. 

Accommodations  for  Transient  Quests. 
EUROPEAN  PLAN. 

Restaurant  h.  la  Carte.  Cafe  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian Room.  • 


W.  A.  BARRON. 


HAVE  YOU  A 

REPAlRlNq    U.TMjSNlf*^ 
ECOVERiNa  lipiBREUA  Mfcr. 

4SP£C/Atty'^    tovtR  A.Sr»w(u-5 ) 

22:  WINTER  Si^O^^P^  . 


BOSTON  Managed  by 

_  _  HENRY  C.  LAHEE 

Musical  218  tremont  st. 
UREAU  (Next  Hotel  Touraine) 

The  only  TEACHERS'  AGENCY  devoted  exclusively  to 

the  Special  Branches— Music,  Oratory,  etc. 
Local  Business,  CHURCH  CHOIR  AND  CONCERT 

AGENCY 

Hours,  n  to  I  and  2  to  5  'Phone,  475-4  Oxford 

Send  for  Prospectus 
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wonder  to-day  at  Hans  Huber  with  his  symphony  in  E  minor  entitled 
"  Bocklein,"  in  which  each  movement  is  supposed  to  express  in  music  the 
sentiment  of  some  painting  by  that  remarkable  and  fantastical  artist.  No 
doubt  he  remembered  the  haunted  room,  the  chapel,  the  sky,  the  spirit  of 
the  pipers, —  all  that  he  saw  and  heard  in  that  romantic  country  ;  :  nd  his 
recollections  colored  the  music  of  the  "Scotch"  symphony.  T  .le  is  a 
decided  mood  throughout  the  work,  there  is  the  melancholy  found  in 
border  ballads,  as  in  the  eerie  verse  :  — 

"  But  I  have  dreamed  a  dreary  dream, 
Beyond  the  Isle  of  Skye ; 
I  saw  a  dead  man  win  a  fight, 
And  I  think  that  man  was  I"; 
there    is    the   thought  of  "  old,  unhappy,  far-off  things,  and  battles  long 
ago  "  ;  but  it  was  undoubtedly  far  from  Mendelssohn's  mind  to  tell  the 
tragedy  of  Rizzio,  although   that  tale    determined    largely  his  mood  and 
colored  his  expression.     That  Mendelssohn  in  this  symphony,  as  in  the 
"  Fingal's  Cave  "  overture,  is  a  musical  landscapist,  there  is  no  doubt;  but 
he  makes  the  impression,  he  does  not  elaborate  detail. 

And  see  how  this  "  Scotch  "  symphony  was  misunderstood  by  no  less  a 
man  than  the  sensitive  Schumann,  who  heard  that  it  was  the  "  Italian," 
listened  to  the  music,  and  then  spoke  of  the  beautiful  Italian  pictures,  "so 
beautiful  as  to  compensate  a  hearer  who  had  never  been  in  Italy." 

Ambros,  one  of  the  most  cool-headed  of  writers  about  music,  finds  this 
"Scotch  "  symphony."  a  beautiful  enigma  requiring  a  solution."  He  surely 
knew  of  Mendelssohn's  visit  to  Scotland  and  the  early  purpose  to  write  the 
symphony.  Yet  he  wrote:  "What  is  meant  by  the  roaring  chromatic 
storm  at  the  end  of  the  first  Allegro^  the  gently  sorrowful  and  solemn 
march-movements  in  the  Adagio,  the  violent  conflict  in  the  Finale.-'  These 
rinforzatos  in  the  bass  sound  almost  like  the  roaring  of  a  lion,  with  which 
we  might  fancy  a  young  Paladin  engaged  in  knightly  combat.  What  is  meant 
by  the  Coda  with  its  folksong-like  melody  and  enthusiastic  festive  jubila- 
tion ?  And  then  the  airy,  elfish  gambols  of  the  Scherzo,—  we  cannot  help 
it,  we  invent  a  whole  fairy  tale  of  our  own  to  fit  it,  a  tale  of  the  genuine 
old  German  stamp,  something  like  the  Sleeping  Beauty  in  the  Woods,  or 
Cinderella,  or  Schneewittchen  "  ("  The  Boundaries  of  Music  and  Poetry,  " 
translated  by  J.  H.  Cornell).  And  how  far  we  are  from  Scotland  and 
Rizzio  and  bagpipes  ! 


Miss  GAFPNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  sWn  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE   LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPH^'NE. 

The  Lenox  Exchange, 


URIAH    WELCH 
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J0^ 


I  V  E  R5    &    POND 
PI  AN  0  5 

HIGHEST    QUALITY  ^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  faciHties  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS      PORTIERES       DRAPERIES        RUGS 
REAL  LACES      GLOYES      MUSLIN  CURTAINS 


OSTRICH    FEATHERS 

(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


French  Cleansers  Fancy  Dyers  Fine  Launderers 

17  Temple   Place        BOSTON        284  Boylston  Street 
1274-  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury        70  Market  Street  Lynn 

Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  22,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  23,  at  8.00  o'clock. 


PROGRAMME. 


Goldmark       .• Overture,  "In  the  Spring'* 

Godard Concerto  Romantique  for  Violin 


Schubert Fantasie  in  F  minor 

(Orchestrated  by  FELIX  MOTTL.) 


Taneiew Symphony  in  C,  No.  I 

(First  time.) 


SOLOIST: 
Mr.  OTTO  ROTH. 
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^'T^J^Tl^lB^J^T^   H[A.IyI^ 


H      SOn^     Recital     Wm  be  given  by 

MR  FRANCIS  ROGERS 

On  the  afternoon  of 

Wednesday,  December  Fourth,  at  three  o'clock. 

Tickets^  with  reserved  seats^  $J.OO  and  $J.50,  will  be  on  sale  at  the 
Steinert  Hall  Box  Office,  beginning  November  t8. 

Mr.  J.  Marshall  Wilson 

Wm  give  a  DRAMATIC  RECITAL  in  STEINERT  HALL 
NEXT   TUESDAY   AFTERNOON,   NOVEMBER    i%   AT    3. 

The  program  will  consist  of  selections  from  GERMAN  LITERATURE. 

"  Faust,"  Erster  Teil,  Erste   Szene^ 

Faust,  Ertgeist  >  Goethe 

"  Der  Erlkonig  "  J 

"  Die  Zwei  Grenadiere  "  Heinrich  Heine 

"  Das  Negerschiff "  Sckultz 

Der  Mohrenfiirst "  Freiligrath 


"  Des  Deutschen  Vaterland  "  G.  M.  Arndt 

"  Die  Drei  Indianer  "  Lenau 

"DerTolle"  Strodniann 

"  Des  Sangers  Fluch  "  )  _.-,,, 

"DieNonne"                 ]  Uhland 

"  Der  Tauchier  "  Schiller 
"Der  Tod"      ) 

"DieBrille"   \  Lessinz 


"In  Remy"  Trojan 

"  Wie  finden  Sie  das  "  Linderer 

"  Eine  Liebesgeschichte  "  StelUr 

Tickets,  ;^i. GO,  for  sale  at  the  Hall. 

November  26,  Literatura  Espaiiola.       December  3,  Litt^rature  Frangaise.     December  10,  English  Literature. 


iss  Beatrice  Herford 

Will  give  a  MATINEE  RECITAL  of  her 

Original  Monologues 

In  Steinert  Hall.     For  date  and  further  particulars 
see  daily  papers. 

THE    FIRST    OF    A    SERIES    OF 


BY 


EDWI/N   KLAHRE 


Will  be  given  in  STEINERT  HALL  on  MONDAY  AFTERNOON, 
NOVEMBER  J  8,  at  3  o^clocfc. 

PROGRAM 

LISZT        •        .        .        .        .  Ballade,  B  minor        LISZT La  Carapanella 

SCHUBERT     ....        Fantasie,  C  major        BEETHOVEN         .         .  Fantasia,  G  minor 

CHOPIN,  Nocturne,  F-sharp  major.  Ballade,  G  minor        RUBINSTEIN        .        .        Barcarolle,  A  mmor 
WEBER-TAUSIG  .        .         Invitation  to  the  Dance        LISZT  Tarantella.    Illustratinn  de   I'Opera 

TICKETS  ARE  FOR  SALE  AT  THE  HALL 
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isa:^E^iiVE^K^^  H^^rvrv 


BEGINNING   SUNDAY  EVENING,  NOVEiVlBER    J  7, 

Mr.  WILLIAM  A.  BARNES 

will  conduct  a  series  of  Stmday  eveningf  meetings  at  STEINERT 
HALL,  J  62  BOYLSTON  ST.,  demonstrating  PSYCHIC  POWER 
in  many  of  its  phases  upon  members  of  the  audience. 

Character  will  be  read,    Motives  determined,    Emotional  Persons  influenced, 

and  many  valuable  sug-gestions  given  in  regard  to  health  and  success. 
All  intellig:ent  people  are  cordially  invited.     cAdmission  free, 

Boston  College  of  Practical  Psychology,  100  Boylston  Street. 

Prospectus  of  College  work  sent  on  application. 

Mr.  MAX  BENDIX^  the  eminent  violinist,  will 
will  give  a  Recital  on  Monday  afternoon,  December  2. 

The  BENDIX  STRING  QUARTET  wiii 

give  three  Chamber  Concerts  in  Steinert  Hall  soon  after 
Christmas. 

Mr.  HAROLD  BAUER  win  give  a  series  of 
Pianoforte  RedtdlSf  beginning  soon  after  his  arrival  in 
America,  in  early  January,  1902. 


Mr.  HEINBICH  GEBHARD 

Will  receive  pupils  for 

Instruction  on   the   PianoFortc 

At  his  Studio, 
9  STEINERT  HALL, 

Monday,  Tuesday,  Wednesday  forenoons, 
Thursday,    Friday,    Saturday    aFternoons. 
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FAELTEN  RECITALS 

SCHOOL     RECITALS,)]  Wednesday  Evening,  November  20,  at  8. 


Huntington  Chambers  Hall, 


C  Wednesday  Evening,  November  27,  at  8. 


THIRD  RECITAL  by  Mr.  CARL   FAELTEN, 
Steineft  Hall,  Tuesday  Evening:,  December  JO,  at  8» 

For  tickets  to  all  recitals  apply  at  the  office  of  the  Faelten  Pianoforte  School,  Huntington 
Chambers,  30  Huntington  Avenue,  Boston. 

Symphony  Rehearsal  and  Concert  Seats 

IN  ALL  PARTS  OF  THE   HALL 
For  Sale  or  to  Rent  at  Moderate  Prices 


Connelly's 


TICKET  OFFICE. 

ADAMS  HOUSE 


T„e  LONQY  CLUB, 


OF   BOSTON. 


Second    Season,    lOOl-lQOS. 


Mr.  G.  LONGY,  Oboe. 
Mr.  a.  MAQUARRE,  Flute. 
Mr.  V.  LEBAILLY,  Clarinet. 
Mr.  a.  DEBUCHY,  Bassoon. 
Mr.  a.  HACKEBARTH,  Hon. 


Assisting  Artists. 
Mr.  H.  GEBHARD,  Piano. 

Mr.  a.  BROOKE,  Flute. 

Mr.  C.  LEN9M,  Oboe. 
Mr.  p.  METZGER,  Clarinet. 

Mr.  J.  HELLEBERG,  Bassoon. 
Mr.  F.  HEIN,  Horn. 


Will  give  Three  Concerts  in  ChicKcring  Hall, 
Monday  Evenings,  December  16,  February  3,  March  31. 
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SYMPHONY     HALL 

DANIEL  FROHMAN 
and  HUGO  GORLITZ 

Announce  the  first  Boston  concerts  of  the 
Bohemian  Violinist, 

JAN  KUBELIK 


For  Wednesday 

Evening, 

December  4, 


Assisted  by 
Miss  JESSIE  SHAY, 

'Pianist, 

and  an  Orchestra  of 

60  Musicians, 


Saturday 
Afternoon, 
December  14, 


Tickets,  $1.00,  $L50,$2.00. 

Mail  orders  will  be  promptly  filled. 
WISSNER  PIANO  USED. 
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Assisted  by  Miss  SHAY, 

and  Herr  Friml, 

AccompanisU 

Now  on  sale  at  Box  Office. 


Mr.  HENRY  LAWRENCE  SOITHWICK 

Second  annual  course  of  interpretative  recitals,  in  Chickering 
Hall  on  Friday  evenings,  beginning  Friday,  November  first,  at 
eight  o'clock.  The  series  this  year  will  be  devoted  to  the 
Romantic  and  Poetic  Drama. 

The  Program  of  the  course  is  as  follows ; 

November  22 Mr.  LELAND  POWERS 

"  Cyrano  de  Bergerac."     Rostand    • 

November  29 Mr.  GEORGE   RIDDLE 

"  A  Blot  in  the  'Scutcheon."     Robert  Browning 

December  6 Mr.  SAMUEL  A.  KING,    M.A. 

"  The  Hunchback."     Sheridan  Knowles 
December  13     ....         .  Mrs.  JESSIE   ELDRIDGE    SOUTHWICK 

"  Faust."     Goethe 

Tickets  for  the  course,  Three  Dollars  and  Two  Dollars,  on  sale  at  Symphony  Hall. 
Advance  orders  for  course  tickets  may  be  sent  to  Mr.  Walter  Bradley  Tripp,  No. 
239  Huntington  Avenue. 

CHICKERING     HALL 


MME. 

HELEN   HOPEKIRK 

Will  give  in  the  course  of  the 
season 

THREE    CHAMBER   CONCERTS 


At  the  first,  on  the  evening  of  19  December, 
Mr.  ALWIN  SCHROEDER  will  assist. 

Mr.  FRANZ    KNEISEL  will  be  the  assist- 
ing artist  at  the  third. 

Management  of  Mr.  RALPH  L.  FLANDERS 

67  Westland  Avenue  Boston,  Mass. 
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"THE   LIFE   AND   WORKS   OF   RICHARD   WAGNER"  by 

Hr.  CARL  ARHBRUSTER 

WITH  VOCAL  SELECTIONS  BY  MISS  PAULINE  CRAMER 
And  Instrumental  Excerpts  by  the  Lecturer. 

CHICKERING  HALL 

i^ovemher  ig  (Tuesday)     .         .       "The  Rhinegold"         Becemher  3    (Tuesday)      .      "  The    Dusk   o£   the 
November  21  (Thursday)  .         "The  Walkyrie  "  Gods  _ 

November  25  (.J/oWay)     .        .         .         "Siegfried"        T>sc&mher  $  {.Thursday)   .        .        .        I'arsilal 

SINGLE  TICKETS,  50  cents  and  75  cents.       

HALE     HOUSE    FAIR 

At   Hotel   Vendome,   Wednesday,   November   20. 

READING   BY 

Rev.  Edward  Everett  Hale,  D.D., 

At  3.30  P.M. 


Tickets  to  the  Reading,  $1.00,  at  Herrick's,  Copley  Sqware. 
Fair  open  all  day.     Admission  to  Fair  free. 


Two  Piaoo  Recitals 

CHICKER/NG  HALL 

Wednesday  Evening,  November  20,   at  8 
Saturday  Afternoon,  November  23,  at  3 

Mme.  Fannie  Bloomfield  Zeisfer 


Program  of  Tirst  l^ecital 

Wednesday  Evening,  November  20,  at  S  o'clock 
Caprice  on  Airs  from  the  Ballet  of  the  Opera 

"Alceste"  Gluck 

Sonate,  Opus  iii  Beethoven 

Maestoso  —  Allegro  con  brio  ed  Appassionata 


Program  of  Second  Recital 

Saturday  Afternoon,  November  23,  at  3  o'clock 

Papillons,  Opus  2  Schumann 

Variations  Serieuses,  Op.  54  Mendelssohn 


Theme  Vane  ttTu^trSatLdt  Mrs.  1     Wedding  March  and  Dance  of  the  Elve.s,  ^.«|.W« 

.  Zeisler)     .  __'        _  ..  Schuett   ;     l^?^T.^^P:2?T,  '">'  ''°-  '  ^ctZl 


Ballade,  Opus  23  Chofiin 

Berceuse,  Opus  57  Chopin 

Scherzo,  Opus  20  Chopin 

Hexentanz,  Opus  17  MacDowell 

Etude  (Prelude),  Opus  52,  No.  3  Saint-Saens 

On  the  Mountains  ,                Grieg 
Norwegischer  Brautzug  im  Vorueberziehen        Grieg 

Caprice  Espagnol,  Opus  37  Moszkowski 


A  la  Bien  Aimee  (Valse)  Opus  59,  No.  2  Schuett 
Nocturne,  Opus  37,  No.  2  Chopin 

Etude,  Opus  25,  No.  9  Chopin 

'  Polonaise,  Opus  53  Chopin 

En  Forme  d'  Etude  (dedicated  to  Mrs.  Zeisler) 

Leschetizky 
Gondoliera,  Opus  41  Moszkowski 

Impatience  (No.  i  from  Spring,  Opus  57)  Moszkowski 
Etude,  C  major  ("  On  False  Notes")  Rubinstein 
Valse  ("  Man  lebf  nureinmal")  Strauss 

The  Piano  is  a  Stehnwat 
Tickets  with  Reserved  Seats,  $1.00  and  $1.50,  cm  sale  at  the  Box  Office,  Chickering  Hall 

rianagement  L.  H.  Hudgett 
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This  picture  is  from  an  ideal  portrait  drawn 

by  EDWIN   H.  BLASHFIELD  for   a    frontispiece    to    the 

New  Romance,  by  Franklin  Kent  Gifford,  entitled 

APHRODITE 

"^he  Romance  o/* 
a    Sculptor's 
Masterpiece, 

In  which  the  story  of  the  prog- 
ress of  an  American  artist  from 
the  humblest  beginnings  to  the 
achievement  of  recognition  and 
success  is  interwoven  with  a 
'  love  story  of  rare  delicacy  and 

"^^  •  -^^fc  ■-    ••       .  beauty.       The    characters  are 

real  people,  whose  actions  are 
simple  and  natural.  And  yet 
with  all  the  simplicity  and 
reality  of  the  story,  which 
opens  in  a  little  village  on  the 
Connecticut  and  has  its  chief 
action  and  culmination  on  the 
Tiber,  there  is  a  fine  display 
of  imaginative  construction  and 
execution.  The  story  centres 
itself  in  an  exquisite  Aphrodite 
and  in  the  artist's  inspiration  to 
the  creation  of  this  masterpiece. 
-  The  pictures  of  studio  life  in 
Rome  are  peculiarly  vivid  and 
fascinating,  and  the  realisation 
of  the  artist's  life  dream  and 
of  his  love  furnish  a  denoue- 
ment of  great  power  and 
originality. 

The    picture    is    also    reproduced     in    the    genuine 

This  book  is  tor  sale  at  all  bookstores,       I      The  Copley  Print  reproduction  is  ob- 
or  will  be  sent,  postpaid,  on  receipt  of  tainable  through  art  stores  or  directly 

$1,50,  by  the  publishers,  of  the  publishers, 

SMALL,  MAYNARD  &  COMPANY       |  CURTIS   &   CAMERON 

The  offices  of  both  firms  are  in  the 
PIERCE  BUILDING,   opposite  Public  Library,    BOSTON 


Copyright,  1901,  by  Small,  Maynard  &  Company. 

From  a  Copley  Print,  copyright,  1901,  by 

Curtis  &  Cameron. 


CHICKERING  HALL 


Two     Piano     Recitals 

Thursday  afternoon,  Dec.  5, 

Saturday   afternoon,  Der.  7, 

at  3 

Josef  Hoftnann 

Tickets,  $1.00,  $1.50 

Orders  for  seats,  accompanied  by 
cheque  made  payable  to  L.  II.  Mudgett 
and  addressed  to  Symphony  H-all, 
r.oston,  will  be  filled  in  the  order  of 
their  reception,  and  seats  will  be  as- 
signed as  near  the  desired  location  as 
possible. 


Steinway    Piano    used. 


Chickcring  Hall,  Wednesday  Afternoon,  November  20,  at  3. 

Miss  Pauline  Woltmann 

COyTBjLLTO-MEZZO-SOPJtAXO,    assisted  by 

Mr.  HEINRICH  SCHUECKBB,  Harpist. 
Dr.  Percy  Goetschius,  Mr.  Arthur  Shepherd,  at  the  Piano. 

PROGRAMME. 

Op.  97,  No.  2 

Op.  los,  No.  2 
Op.  io6,  No.  I 


n.  Bach      "  Willst  du  dein  Herz  mir  schenken  ' 

b.  Caldara        ..."  Selve  amiche' 

c.  Beethoven 

d.  Schubert 

e.  Gluck     . 

f.  Handel 


.     "  Ob  ein  Gott  sei!" 
"  Ganymede  " 
"  O  del  mio  dolce  ardor  " 
"  Come  and  trip  it " 
(.\rranged  by  Mary  Carmichael) 
Miss    WOLTMANN 
Alvars        ....  Fantasia,  Op.  89 

Mr.  SCHUECKER 
Brahms 

n.  '•  Unbewe^te  laue  Luft  "  Op.  57,  No.  8 

6.  "  Kiagtf  "       .         .         .         .         ()i>.  69,  No.  2 
f.  "  l);s   irb  ten  Schwir  '  Op.  69,  No.  4 

d.  "  Oer  I'od,  das  ist  dio  kuhle 

N.1.111"  ....        Op.  96,  No.  I 


e.  "  Auf  dem  Schiffe  " 
y.   "  Immer    leiser    wird     mein 

Schlummer  " 
£■.  "  Standchen  "... 


Miss  WOLTMANN 

4.  a.   E.  ScHUHCKER            ,         .         .  .  Mazurka 

6.  E.  ScHUECKBR                            .  Wiegenhed 

c.  Gounod Spring  Song 

Mr.  SCHUECKER 


5.   a.   ROTOLI 
6.    ROTOLI 

c.  Henschel 

d.  E.  German 

Miss  WOLTMANN 


'   After  a  sorrow's  night  " 

.    "  She  had  gone  away  " 

"  No  more  " 

"  In  summer-time  " 


I'.cket.s,  $1.00,  on  sale  at  bo.v  office,  Chickering  Hall. 


Chickerine  Piano  used. 
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At      Chickering      Hall 
POLISH   PIANIST 

Slivinski 

Tuesday  Afternoon,  Nov.  19,  at  3  o'clock 

Thursday  Afternoon,  Nov.  21,  at  3  o'clock,  and 
Tuesday  Evening,  Nov.  26,  at  8  o'clock 

TICKETS  ARE  ON  SALE  AT  SYMPHONY  HALL  BOX  OFFICE 


RECITAL 
Tuesday  Afternoon,  November  19,  3  o'clock 

PART  I. 
Sonata,  Op.  53  Beethoven 

Allegro  con  brio. 
Introduzione.    Adagio  molto. 
Rondo.    Allegretto  moderato. 
Rondo,  A  minor  Mozart 

Papillons,  Op.  2  Schumann. 

KNABE  PIANO  USED 


PART  II. 

Nocturne,  Op.  27,  No.  2  ") 
Valse,  Op.  34,  No.  i  1 

Berceuse,  Op.  57  | 

Polonaise,  Op.  53  / 

Sonetto  123  del  Petrasso 
Standchen 


Chopin 

Liszt 
Schnbert-L  iszt 


Hochzeits  Marsch  und  Elfenreigen  aus 

dera  Sommemachtstraum       Mendelssokn-Liszt 


Mrs.  W.  L.  STOVALL 

For  eleven  years  instructor  in  Wellesley  College  and  for  several  years  in 
charge  of  the  Academic  Courses  in  Music,  announces  courses  in  the 
THEORY  and  HISTORY  of  MUSIC. 

'  ^^The  aim  is  to  impart  knowledge  of  practical  value  to  the  individual. 
The  work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition. 
2.  Those  whose  special  field  is  the  interpretation  of  music,  who  have  not 
the  time  or  inclination  for  a  course  in  composition,  and  who  wish  that 
training  which  will  enable  them  to  comprehend  more  fully  the  music  which 
they  study.  3.  Those  not  specializing  in  music,  who  would  like  to 
acquire,  in  as  direct  a  way  as  possible,  knowledge  which  will  give  them  an 
intelligent  appreciation  of  music  and  an  intimate  acquaintance  with  the 
works  of  the  masters. 

SPECIAL  FEATURES  :  The  study  of  MUSIC  as  LITERATURE. 
The  Synthetic  and  Analytic  study  of  MUSICAL  FORM.  APPLIED 
HARMONY.  EAR  TRAINING,  including  Musical  Dictation  and  Sight 
Singing,  looking  toward  the  ideal,  the  ability  to  hear  mentally  the  printed 
page  of  music.     The  MUSICAL  EDUCATION  of  CHILDREN. 

PIANOFORTE  INSTRUCTION.     {Lesc/ietizky  school.) 

Mrs.  Stovall  will  be  glad  to  explain  the  plan  and  scope  of  the  work  to 
those  interested.     Hours,  10  to  12  and  4  to  5,  except  Saturday. 

CLASS  OR  INDIVIDUAL  INSTRUCTION. 

STUDIO,  HUNTINGTON  CHAMBERS. 
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the  Cecilia  Society 

Mr.  B.  J.  LANG,  Conductor 

^Thventy- sixth  Season 

SYMPHONY  HALL  BOSTON,  MASS. 


npHE  CECILIA  SOCIETY  announces  a  season  of  three  concerts  to  be 
•*■  ^iven  on  the  evenings  of  December  3,  1901,  February  4,  and  April  8^ 
1902,  with  a  performance  of  the  following  works . 


The 


For  Chorus,  Solo  Singers,  Orchestra,  and  Organ, 
by  Johann  Sebastian  Bach.     This  will  be  the  first 
1^  /  Ttjr  performance  in  Boston  of  this  great  work,  and 

U  fillilUf  Iflao^  ^YiQ  second  complete  performance  in  America. 
The  engagement  of  Madame  Kathrin  Hilke  and  Mr.  Ellison  Van  Hoose, 
with  other  competent  solo  artists,  ensures  an  artistic  presentation  of  Bach's 
greatest  work. 

■mwt         ff  Solo  performers  yet  to  be  announced.     A  Motet 

MtSCClldnCOUS   for  Chorus  and  Organ  by  Arthur  Foote.     The  One 
r^nnr^ft  Hundred    and    Fiftieth    Psalm,    for    Chorus   and 

Organ,  by  C.  Franck.  An  entire  Scena  from 
Prof.  J.  K.  Paine's  new  opera  of  "Azara."  A  Chorus  from  "  St.  Chris- 
topher," by  H.  W.  Parker. 

^j-^        ^^        .        ,  P        For  Chorus,  Solo  Singers,  Orchestra,  and 

1  he    UrdtOftO    Of  Organ,  by  Massenet.     This  is  the  latest 

■nrv        D  '       /-/  r         yJ    work  of  this  famous  composer,  the  right 

■^  '^^  iTOfTltSCQ  l^d.t7U  fQj.  production  of  which  has  been  secured 
by  The  Cecilia  Society  for  this,  its  first  presentation  in  America.  Mr. 
Heinrich  Meyn,  and  other  artists  yet  to  be  announced,  will  take  part  in 
the  production  of  this  brilliant  work. 


The  subscription  price  for  the  series  of  concerts  is  fifteen  dollars,  each 
subscriber  receiving  four  seats  for  each  of  the  performances. 

Applications  may  be  made  to  the  Secretary  or  at  the  Box  Office,  Sym- 
phony Hall,  Huntington  and  Massachusetts  Avenues. 

EDWARD  A.  STUDLEY,  Jr.,  Secretary, 

P.O.  Box  2927,  Boston,  Mass. 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


A  New  Opera  in  Three  Acts. 

Published  by  BREITKOPF  &    HARTEL, 
NEW  YORK  AND  miPSIC. 


Piano  and  Vocal  Score.       ^  English  and  German  Text. 

Price,  ^5.00.         Subscription  Price,  ^3.00. 
Subscriptions  will  only  be  filled  at  the  reduced  price  of  ^3.00  until  December  i,  1901. 

SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS,    fir.  WILHELH  QERICKE,  Conductor 


Next  Concert,  Thursday  evening,  November  21 


Soloist,  Miss  KATHERINE  RUTH  HEYMAN 


Tickets  at  Saver's  Bookstore,  Harvard  Square,  and  at  the  door. 
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SYMPHONY    HALL 
To-morrow  (Saturday)  Afternoon,  Nov*  16, 

AT  230  O'CLOCK. 

SONO    RECITAL 

Under  the  direction  of  C.  L.  GRAFF, 

BY 
n A  DAME 

LILLI    LEHMANN. 

Mr.  Reinhold  Herman  at  the  Piano. 


Programme 

Schubert.       Du  bist  die  Ruh' 

Auf  dem  Wasser  zu  singen 
Clarchen's  Lied 
In  Griinen 
Erlkonig 


Schumann.    Intermezzo 

Die  Hochlandswittwe 
Im  Westen 
Waldesgesprach 
Der  Nussbaum 


Beethoven  :    Adelaide 

Two  songs  from  "  Egmont  " 
(a)    Freudvoll  und  leidvoU 
{b)    Die  Trommel  geruhret 


Scale  of  prices,  $L00,$L50,  $2.00. 
Tickets  now  on  sale. 


L.  H.  MUDGETT,  Local  Manager. 
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Garrett  p.  Serviss 

■  ■*-*- 

Will  deliver  a  course 
of    Five    Illustrated 

LECTURE5 

AT 

Symphony   Hall   on   Saturday  Afternoons, 
December  21,  28,  January  4,  H,  and  J  8,  at  2.30 

FURTHER  DETAILS  LATER 

SYMPHONY    HALL 

FRIDAY   EVENING,   NOVEMBER 
TWENTY-SECOND,     NINETEEN 
HUNDRED   AND   ONE,   at   EIGHT 
O'CLOCK 

SECOND  JOINT  CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  and  Harvard 
Universities 

A  limited  number  of  one-dollar  seats  now  on  sale  at  Box  Office^ 
Symphony  Hall^  only, 
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KARL  ONDRICEK,  2d  Tiolin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  SCHROEDEK,  Violoncello. 


Chickering  Haltt    Huntington    Avenue,    cMonda,y   Evening , 
cH.d)>emher  J  8,  at  Eight  o'clock.  Second  Concert, 

Ci^C FRANZ  KNEI8EL,  Ist  Violin. 

Kneisel  Quartet 

PROGRAMME. 
GRIEG.         Quartet  in   G  minor,  Op.   27.       (Three  movements.) 

D'INDY.    Quartet  for  Piano  and  Strings,  in  A  major,  Op.  7. 
HAYDN.    Quartet  in  D  major,  Op.  64,  No.  5. 

Assisting  Artist,    M^ne.   HELEN  HOPEKIBK. 

""'ADAMOWSKI  QUARTET 

Mr.    T.  ADAMOWSKT,   t  si  Violin,        'Mr.  MAX  ZACH,   Viola, 

Mr.  ARNOLD  MOLD  AVER,  2d  Violin,      Mr.  JOSEF  KELLER,  Violoncello, 

WILL  GIVE 

Three    Concerts 

IN 

Chickering  Hall 

DATES  AND  FURTHER  DETAILS  LATER 


MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLKOD, 


Instruction  in  Singing. 

STEINERT   BUILDING, 
162  BOYLSTON  STREET,  Room  26. 


Mrs,  CHARLES  R.  ADAMS, 


Teaclier  of  Singing. 

372   BOYLSTON    STREET. 


VOCAL   INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER,     *»;'<*;«/«'-°'7- 

'  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
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HATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


The  new  ricDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 

Studio,  486  BOYLSTON   STREET. 


Concert  and  Oratorio. 

Hiss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mis.  ANNE  6ILBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Mezzo-contralto  and  Teacher  of 

Miss  ANNA  MILLER  WOOD,  ^'"^'"«- 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


KATHERINE  RUTH  HEYMAN, 


Tour   now  booking. 


CONCERT  SOLOIST, 

RECITAL  or  ENSEHBLE. 

Sole  direction  Loudon  G.  Charlton, 
Carnegie  Hall,  New  York. 


SigDor  GIUSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches,    i 

372  BOYLSTON   STREET. 


Miss  SUZA  DOANE, 

Prize  Pupil,  Leipsic  Conservatory. 


Mr.  OTTO  ROTH, 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 
Van  der  Stucken. 

VIOLIN   AND    ENSEMBLE 
LESSONS. 

10  ARLINGTON    STREET. 
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CHARLES  N.  ALLEN, 


Violin,  Viola,  Ensemble, 

New  Studio,      ....     Thespian  Hall, 

i68   Massachusetts   Avenue, 

Boston,   Mass. 


Mrs.  E.  Hnmphrey-Alien, 


CONCERT   AND    ORATORIO. 
Vocal  Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr.  CARLO  BDONAMICI, 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


"  Je  certitic  que  Mr.  A.  K.  Pkescott  depuis  quatre 
ans  a  prjsse  I'ete  avec  moi.  Je  lUi  ai  donne  des  lemons 
pendant  ce  temps  d'une  fagon  tres  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  legons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  methode. 
Je  peux  done  recommander  mon  eleve,  Mr.A.E.  Pres- 
COTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aout,  iqoi^ G.  SBRIGLIA. 


Mr.  A.  E.  PRESCOTT, 

153  TREMONT  STREET. 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


Teacher  of  Yiolinjheory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


Moritz  Hauptmann  Emery, 


CONCERT   ACCOnPANYINQ. 
Instruction  in  Piano  and  Harmony 

149  A  Tremont  Street,  Room  28. 


HEINRICH    SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,       -       Boston. 


Mr.  JACQUES   HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teaclier  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


Mr.  Aivah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE    and  COMPOSITION, 

Permanent  address,  3S4  A  Boylston  Street. 


AGNES   HOPE   PILLSBURY. 

Just  returned  from  two  years  with  Leschbtizky. 

Studio,  12    LINCOLN  HALL, 
Trinity   Court. 

Monday  and  Thursday  afternoons,  2  to  6. 


Miss    EDITH  E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINGING. 
164  Huntington   Avenue,  Boston. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 
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F.  W.  WODELL,   =     =     Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT     HALL    BUILDING. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,  .  Boston. 


Miss  LOUISE    LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mmc.   ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINEKT  HALL. 


Miss  Helen   A.   Brooks, 

Pianist  and  Teacher. 

Lecture  Recitals  with  Pianoforte  Illustra- 
tions. 
The  Pinckney,  Pinckney  and  Charles  Streets. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 
Church  work. 

_.      ..        (  Steinert  Building,  BOSTON. 
Studios:  \  jjg   Franklin   Street,    ALLSTON. 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLITARY  BAND. 

I20  Tremont  St.,  Boston.    Office  Hours  10  to  4. 
Telephone,  Main  455-2. 

jiuaicians  for  all  occasions . 


rXiss  ALICE  A.  CUMMINGS 

(Pupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER. 

Monday  and  Thursday,  9-12. 
Steinert  Building,  Room  21,  162  Boylston  St. 


Mr.  EniL  MAHR 

Will  resume  his  instruction  in 

VIOLIN   AND   ENSEMBLE. 

Steinert  Building.  Tuesdays  and  Fridays. 


Mrs.  S.  B.  FIELD, 

TEACHER  OF  THE  PIANO  and  the 
ART   OF    ACCOMPANYING. 

Special  attention  to  Coaching  in  Songs. 
Hotel     Nottingham,    -    Copley   Square. 


WM.   ALDEN    PAULL, 

VOCAL  INSTRUCTION. 

Room  60,  Fierce  Building,  mornings. 

81  Brattle  Street,  Cambridge,  afternoons. 


MIIcGABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
41  Huntington  Avenue,  Suite  i,  Boston. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 
Steinert  Hall  and  278  Boylston  St. 
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ACTUAL  PLEASURE 
THE  AEOLIAN 


GIVEN    DY 


'F  YOU  have  an  /EOLIAN,  you  can  enjoy  music  you  seldom  or 
never  hear.  You  can  enjoy  your  favorite  selections  whenever 
I  you  desire.  You  can  have  this  pleasure  multiplied  a  hundred- 
fold, for  with  an  /EOLIAN  you  can  actually  produce  this  music  yourself, 
even  if  you  literally  do  not  know  one  note  from  another.  The  yEOLIAN 
attends  to  the  sounding  of  the  notes :  the  expression  is  yours.  There  are 
expression-lines  to  guide  you  if  you  wish,  but  you  soon  find  yourself  ignor- 
ing their  direction  and  exercising 
your  own  musical  taste.  The  ren- 
dition is  therefore  your  own,  giving 
you  all  the  pleasure  which  is  to  be 
derived  from  producing  music. 
Viewed  from  this  standpoint,  the 
. ,  Cy^  enthusiasm  aroused  by  the  ^olian 
Iff  is  much  more  readily  understood. 
The  >EOLIAN  has  an  entirely  dis- 
tinct advantage  over  all  other  mu- 
sical instruments.  It  is  a  veritable 
solo  orchestra,  with  its  different 
sets  of  tones  voiced  to  imitate  the  various  instruments  of  the  orchestra. 
It  is  especially  adapted  for  rendering  orchestral  music  in  the  home. 
The  /EOLIAN  ORCHESTRELLE  is  a  new  type  of  /EOLIAN.  It  en 
ables  one  to  produce  results  before  considered  impossible. 


Visitors  are  always  welcome,  whether  they 
J-  J-  J-    desire  to  purchase  or  not.  J.  J.  Jt. 


M.  STEINEDT  5f  SONS' 


*•  PIANO- 
EMPORIUM 


NO.  162  DOYLSTON  STDEET,  BOSTON 


■■ 


STEINWAY&  SONS 

Manufacturers  of 

g;\r,K^  PIANOS 


BE  G  to  announce  that  they  have  been  officially- 
appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  H.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majestv,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN   REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TJrte  Steinviray  Pianos  are  universally  acKno'^vl- 
edged  to  be  tKe  Standard  Pianos  of  tKe  ^Vorld 

Illustrated  catalogues  mailed  free  on  application 


5TEINWAY   (a   »$ON* 

,  ,  (  Steinway  Hall,  107  and  109  East  14th  St. )  «^,  ,  m^^v 

Warerooms  I    ^^^  ^^^  ^^,„„,  .^rner  46ih  St.    [New  YorK 


M.  vSteinert  ®.  vSons  Co. 

102   Boylston   Street,   Boston,  Mass. 
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HIGH   OPINIONS   REGARDING  THE 

PIANOFORTEvS 


"  In   my    opinion,  they    rank 
with  the  best  pianos  made." 

Wm.  Mason. 

"  I  believe  your  pianos  to  be 
of  the  very  first  rank." 

Arthur  Nikisch. 

Dr.  Wm.  riason.  Arthur  Nikisch. 


Harold  Bauer. 

"  In  my  opinion,  no  finer  instrument 

exists  than  the  Mason  &  HamHn  of 

to-day." 

Harold  Bauer. 

"  It  is,   I  believe,   an   instru- 
ment of  the  very  first  rank," 

MORITZ   MOSZKOWSKI. 

"  It  is  unsurpassed,  so  far  as  I 
know." 

Emil  Paur. 

Moritz  noszkowski.  Emil  Paur. 

NEW  ENGLAND  REPRESENTATIVES 

M.    STEINERT    &    SONS    COMPANY 

162   BOYLSTON   STREET 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  > 

TELEPHONE,  }  -  BACK  BAY. 
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Administration  Offices,  1471  j 


TWENTY-FIRST  SEASON, 
J90I-J902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


FIFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     Jt    jt    ji    j/t 

FRIDAY  AFTERNOON,  NOVEMBER  22, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,  NOVEMBER  23, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER. 
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S^UARTE  R 
GRAN  D^ 


^  I  ^HIS  instrument,  which  we 
JL  have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
forte making  and  is  the  only  success-  % 
ful  very  small  grand  ever  made.  R 
^  Beautiful  quality  of  tone  and  ig 
delightful  touch  —  taking  but  little  § 
more  space  than  an  upright,  it  sur-  ^ 
passes  it  in  all  the  qualities  desired 
in    a   pianoforte. 

CHICKERING  &  Sons 

IPtanoforte  fiPaf^erg 

ypi    TREMONT  STREET 
BOSTON,       U  ,  S  ,  A  . 
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TWENTY-HRST  SEASON,  I90J-I902. 


Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  22,  at  2.30  o'clock, 

SATURDAY  EVENING,  NOVEMBER  23,  at  8.00  o'clock. 


PROGRAMME. 


Carl  Goldmai'k         ♦       Concert  Overture,  **In  the  Spring,"  in  A  major 

Op.  36 

Benjamin  Godard    .       Concerto  Romantique  for  Violin  and  Orchestra 

Allegretto  moderate. 
Recitative. 
AdRgio  non  troppo. 
Canzonetta  (allegro  moderato). 
Allecrro  molto. 

Intermission. 

Sergfei  Taneieff       .        ♦        .         .  Symphony  No.  I,  in  C,  Op.  12 

I.    Allegro  molto. 
II.    Adagio. 

III.  Scherzo:  Vivace. 

IV.  Finale:  Allegro  energico. 

(First  time.) 


SOLOIST: 
Mr.  OTTO  ROTH. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
progratnme. 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLA/NDER  &  CO. 
FURS 

...RUSSIAN   SABLES... 

We  have  imported  an  unusually  fine  lot  of  Skins 
from  which  to  take  orders,  and  have  had  made  up  a 
choice  assortment  in 

NEW  DESIGNS   OF 

SCARFS    AND    MUFFS, 

which  we  are  able  to  sell  at  very  reasonable  prices, 
qualities  considered. 

We  are  also  showing  a  large  line  of 

Fur=lined  Garments, 

Some  very  smart  shapes  for  DRIVING  and  others  for 
EVENING  WEAR,  also  FUR  COATS,  NECK 
PIECES,  MUFFS,  etc.,  in  all  the  fashionable  furs. 


Sterling' 
^Silver 
iaoie 


Ware 


LATEST      PRODUCTIONS      IN 
MOST    DESIRABLE    WEIGHTS 


Forks  and  Spoons 
Tea  and  Coffee  Sets 
Tete-a-Tete  Sets 
Fruit  Bowls 
Bread  Trays 
Meat  Dishes 
Entree  Dishes 
Vegetable  Dishes 


,  Patterson  <£l  Co, 

'W^lriolesale  and  Retail  Jeivellers 
52  iSummer  Street,  Boston,  Mass. 
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Overture,  "In  the  Spring,"  Opus  36      ....     Carl  Goldmark. 

(Born  at  Keszthely,  Hungary,  May  i8,  1830 ;  still  living  at  Vienna.) 
This  overture  wasfirst  played  at  Vienna,  Dec.  i,  1889,  at  a  Philharmonic 
Concert.  Goldmark  was  then  known  chiefly  as  the  composer  of  the  opera, 
*'  The  Queen  of  Sheba,"  and  the  concert  overtures,  "  Sakuntala "  and 
"  Penthesilea."  The  overtures,  "Prometheus  Bound"  and  "Sappho," 
were  not  then  written.  There  was  wonder  why  Goldmark  with  his  love 
for  mythology,  his  passion  for  Orientalism  in  music,  should  be  concerned 
with  the  simple,  inevitable  phenomenon  of  spring,  as  though  there  were 
place  in  such  an  overture  for  lush  harmonic  progressions  and  gorgeously 
sensuous  orchestration.  Consider  the  list  of  his  works :  his  operas, 
"  The  Queen  of  Sheba,"  "  Merlin,"  are  based  on  legend ;  "  The  Cricket 
on  the  Hearth  "  is  a  fanciful  version  of  Dickens's  tale  ;  the  last  opera, 
"  The  Prisoner  of  War,"  is  the  story  of  the  maid  for  whose  dear  sake 
Achilles  sulked.  Of  his  two  symphonies,  the  more  famous,  the  "  Country 
Wedding,"  might  be  celebrated  in  a  pleasure-ground  of  Baghdad  rather 
than  in  some  Austrian  village. 

And  what  are  the  subjects  of  his  overtures  ?  Sakuntala,  who  loses  her 
ring  and  is  beloved  by  the  great  king  Dushianta ;  Penthesilea,  the  Lady 
of  the  Ax, —  and  some  say  that  she  invented  the  glaive,  bill,  and  halberd, 
—  the  Amazon  queen,  who  was  slain  by  Achilles  and  mourned  amorously 
by  him  after  he  saw  her  dead,  the  woman  whose  portrait  is  in  tlfe  same 
gallery  with  the  likenesses  of  Temba-Ndumba,  Judith,  Tomyris,  Candace, 
Jael,  Joan  of  Arc,  Margaret  of  Anjou,  Semiramis,  the  Woman  of  Sara- 
gossa,  Mary  Ambree  —  a  heroine  of  Masochismus ;  Prometheus  bound  in  a 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BIMBONI 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING  !2i?,;r^rsTS§r,;:!iAS"M%v?      lyric  expression 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIACENTI 

•      CLASSICAL  and  STAGE  DANCING  FENCING 

Classes :  Advanced,  Intermediate,  and  General  Registration  now  open 
Open,  to  all   vocal  sttidents,  tuhether  pupils  of  the  Contervatory  or  not 


V.  BALLARD  &  SONS, 

We  are  showing  handsome  PARIS  Models  of 

Evening  Waists 
and  Shirt  Waists 

And  a  most  Exclusive  line  of  Novelties  in  Silks,  Flannels, 
Velveteen  Cords,  etc.,  etc. 

Prices  for  Silk  Waists,  $1^  and  up. 

Flannel  Waists,  $7.50  up. 

We  carry  a  rich  assortment  of  PARIS  NECKWEAR 
arid  a  full  line  of  Kefeer  Stocks.   '  :  ^r    .  :;;i;v. 


256   BOYLSTON  STREET. 
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cleft  of  a  rock  in  a  distant  desert  of  Scythia,  defying  Jove,  the  heaving 
earth,  the  bellowing  thunder,  the  whirling  hurricane,  the  firmament  em- 
broiled with  the  deep  ;  Sappho,  "  the  little  woman  with  black  hair  and  a 
beautiful  smile,"  with  her  marvellous  song 

"  Made  of  perfect  sound  and  exceeding  passion." 

The  composer  of  "  Sakuntala,"  "The  Queen  of  Sheba,"  and  "The 
Country  Wedding,"  a  composer  of  an  overture  to  "  Spring  "  !  His  music 
was  as  his  blood, —  half  Hungarian,  half  Hebraic.  His  melodies  were  like 
unto  the  century-old  chants  solemnly  intoned  by  priests  with  drooping 
eyes,  or  dreamed  of  by  the  eaters  of  leaves  and  flowers  of  hemp.  His 
harmonies,  with  their  augmented  fourths  and  diminished  sixths  and  rest- 
less shiftings  from  major  to  minor,  were  as  the  stupefying  odors  of  charred 
frankincense  and  grated  sandal-wood.  To  Western  people  he  was  as  the 
disquieting  Malay,  who  knocked  at  De  Quincey's  door  in  the  mountain 
region. 

Over  a  hundred  years  before  Diderot  had  reproached  de  Saint-Lambert, 
the  author  of  a  poem,  "The  Seasons,"  for  having  "too  much  azure, 
emerald,  topaz,  sapphire,  enamel,  crystal,  on  his  pallet,"  when  he  attempted 
to  picture  Spring. 

And,  lo,  Goldmark  disappointed  these  lifters  of  eyebrows  and  shakers  of 
heads.  The  overture  turned  out  to  be  fresh,  joyous,  and  Occidental,  with- 
out sojourning  in  the  East,  without  the  thought  of  the  Temple. 

The  overture  begins  directly  with  a  theme  that  is  extended  at  consid- 
erable length  and  appears  in  various  keys.  After  the  entrance  of  the 
second  theme   there  is  an  awakening  of  nature.     The  notes  of  birds  are 
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A    CYCLE    OF   SONGS. 

Text  from  "A   Child's   Garden    of  Vbrsbs,"  by 

Robert  Louis  Stevenson. 

Set  to  music  by 

THOMAS    G.    SHEPARD. 

Price,  $i.oo. 

No.  I.     FOREIGN    LANDS. 

No.  2.     THE   LAND   OF   COUNTERPANE. 

No.  3-     MY   SHADOW. 

No.  4-     THE   LAMPLIGHTER. 

No.  5.     MY   SHIP   AND    I. 

No.  6.     FAREWELL   TO   THE    FARM. 

A  collection  of  six  easy  and  bright  songs,  suitable 
for  both  children  and  older  folks.  The  melodies  are 
pleasing  and  appropriate  to  the  text.  The  piano 
accompaniments  are  interesting  without  being  too 
elaborate.  

ARTHUR    P.    SCHMIDT 


BOSTON :        LEIPZIG. 
146  Boylston  St. 


NEW  YORK : 
136  Fifth  Avenue 


ARTHUR  FOOTE 

Pianoforte 
Compositions. 


Op.  15. 
Op.  30. 
Op.  34. 
Op.  41. 

Op.  42, 

Op.  45. 


Suite  in  D  minor 

Suite  No.  2,  in  C  minor 

Five  Bagatellen,  each    . 

Five  Poems  after  Omar 
Khayyam  . 
No.  I.     Scherzino    . 
No.  2.    Etude  Arabesque 

Serenade 


51.50 

1.25 

.40 

1. 00 

.50 
•50 
•75 


Chas.  W.  Homeyer  &  Co. 

165  Tremont  Street,  Boston. 
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heard,  furtively  at  first ;  and  then  the  notes  are  bolder  and  in  greater 
number.  Clarinets  accompany  a  soft  melody  of  the  violins.  There  is  a 
stormy  episode,  vi^hich  has  been  described  by  Hanslick  not  as  an  April 
shower,  but  as  a  Wagnerian  "little  rehearsal  of  the  crack  of  doom." 
The  first  frank  theme  re-enters,  and  toward  the  end  there  is  still  a  fourth 
theme  treated  canonically.  This  theme  turns  by  a  species  of  cadenza- 
like ritardando  to  the  main  tonality,  and  is  developed  into  a  brilliant 
finale. 

The  shyness  of  Goldmark  is  proverbial,  but  no  published  account  of  the 
man  is  so  picturesque  as  that  given  by  the  late  W.  Beatty- Kingston,  who 
made  his  acquaintance  through  Hellmesberger  during  the  winter  of  1866- 
67.  "A  meek  little  man  of  thirty-four,  but  already  slightly  bent  and 
grizzled,  timid  and  retiring  in  manner,  of  apologetic  address,  shabby  ap- 
pearance, and  humble  bearing.  Before  Hellmesberger  took  him  up  and 
made  his  works  known  to  the  musical  public  of  the  Austrian  capital.  Gold- 
mark  had  undergone  many  trials  and  disappointments,  as  well  as  no  little 
actual  privation.  Although  his  chamber-music  and  songs  made  a  decided 
hit  shortly  after  I  came  to  know  him.  it  was  not  till  nine  years  later —  and 
then  only  through  his  steadfast  friend's  influence  with  the  Intendant  of  the 
Imperial  theatres  — •  that  his  grand  opera,  '  The  Queen  of  Sheba,'  a  work 


PERSIAN 


RUttSAf/?4/yVZ3 


The  genuine  Persian  rug  is  the  finest  of 
all  weaves.  It  is  to  other  rugs  what  the  bar- 
baric ruby  is  to  other  jewels, —  the  aristocrat  of 
the  family. 

It  takes  many  months  to  make  a  single 
Persian  rug.  When  you  consider  that  some  of 
these  rugs  have  been  used  as  hangings  or  pre- 
served as  treasures  for  a  generation,  you  will 
wonder  how  we  can  sell  them  AS  LOW  AS 
$60. 00  IN  SOME  CASES.  Sizes  about 
3)^  feet  by  7  feet. 

•  They  are  as  soft  and  glossy  as  an  ancient 
brocade.  The  colors  are  as  mellow  as  the  tints 
on  the  canvas  of  an  old  master.  It  is  no  exag- 
geration to  call  such  a  fabric  a  work  of  art. 


And  yet  think  of  the  low  price. 


Paine    Furniture  Co 

RUGS,    DRAPERIES,    AND    FURNITURE 
48      O^JV-A^L      STPTEET 
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BURMEISTER 

To  the   EVERETT    PIANO    COMPANY. 


NEW  YORK,  June  25,  1900. 
EVERETT   PIANO    CO.,    NEW   YORK. 

Gentlemen, —  Coming  home  from  my  last  concert  in  Des  Moines,  Iowa, 
I  will  not  leave  for  Europe  before  having  expressed  to  you  my  sincerest 
admiration  for  your  excellent  New  Everett  Concert  Grand  Piano,  which  I  have 
used   at  all  my   public   performances   of  the  past   season. 

The  name  "  New  "  Concert  Grand  is  indeed  justified,  as  your  make  offers 
something  entirely  new  in  the  art  of  pianoforte  building.  It  is  the  rare  com- 
bination of  a  very  sonorous  and  pure  singing  tone  in  all  "cantabile"  pas- 
sages and  the  greatest  power  and  brilliancy  in  the  "con  bravura"  playing. 
It  delighted  me  to  find  that  the  beautiful  singing  tone  of  your  piano  reached 
the  most  distant  parts  of  the  largest  concert  halls,  and  that  the  "  fortissimos " 
never  produced  those  noisy  or  bangy  sounds  which  are  so  often  the  result 
of  attacking   a    "brilliant"    piano. 

The  action  of  your  instrument  is  the  most  perfect  as  to  evenness,  and 
the  absolute  "  keeping  in  tune "  made  me  feel  very  confident,  no  matter  how 
long   and   taxing   a   program    I    had   to   play. 

It  gives  me  pleasure  to  state  that  I  owe  much  of  my  success  of  this 
season  to  the  magnificent  qualities  of  your  piano,  and,  after  my  return  to  New- 
York  next  fall,  it  will  make  me  very  happy  to  have  again  an  Everett  at  my 
home  as  a  dear  friend  of  the  house,  as  well  as  at  my  concert  tours  as  a 
faithful    travelling   companion. 

Believe   me,    gentlemen. 

Yours    very   sincerely, 

R.  BURMEISTER. 


EVEDETT  PIANO  COMPANY,  Manufacturers    BOSTON. 

Warcrooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST. 
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teeming  with  gorgeous  Oriental  color,  was  brought  out  at  the  Hofoper. 
Goldmark's  was  one  of  those  gentle  natures  that  are  intensely  grateful  for 
the  least  encouragement.  A  word  or  two  of  judicious  praise  anent  any- 
work  of  his  composition  would  at  any  moment  dispel  the  settled  sadness 
of  his  expression,  and  cause  his  dark  features  to  brighten  with  lively  pleas- 
ure. I  have  often  watched  him  during  rehearsals  of  his  quartet  and 
quintet,  sitting  quite  quiet  in  a  corner  and  not  venturing  to  make  a  sug- 
gestion when  anything  went  wrong,  though  his  eyes  would  flash  joyously 
enough  when  the  performers  happened  to  hit  off  the  exact  manner  in  which 
he  wished  his  meaning  interpreted.  A  less  talkative  person,  for  a  musical 
composer,  it  would  be  difficult  to  discover. 

"  Even  when  he  was  amongst  his  professional  brethren,  who  were,  for  the 
most  part,  extremely  kind  to  him,  he  would  nervously  shrink  from  mixing 
in  conversation,  and  open  his  lips  to  no  one  but  his  cigar  for  hours  at  a 
stretch.  If  abruptly  addressed,  he  was  wont  to  cast  a  deprecatory  glance 
at  his  interlocutor,  as  though  he  would  mildly  exclaim :  *  Don't  strike  me, 
pray ;  but  you  may  if  you  will ! '  That  being  '  the  sort  of  man  he  was,'  it 
is  not  surprising  that  I  failed  to  become  very  intimate  with  Carl  Goldmark, 
although  I  heartily  admired  some  of  his  compositions,  and  was  for  a  long 
time  ready  at  any  moment  to  develop  a  strong  liking  for  him.  But  it  is 
easier  to  shake  hands  with  a  sensitive  plant,  and  elicit  a  warm  responsive 
grip  from  that  invariably  retiring  vegetable,  than  to  gain  the  friendship  of 

»p<"/  '^  iSS»  f/  <"j»  i;>  '7;^  ^/  &  ^4  4";»  ^"/  <";»  ^;»  iS^/  4^/  <^/  f>  <^  C»  <S»  <"/  iSS»  i;V>?» 
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STERLING  SILVER 
TEA  SETS 


Exclusive  Desig'ns, 
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a  man  afflicted  with  unconquerable  diffidence.  So,  after  several  futile 
attempts  to  break  down  Goldmark's  barriers  of  reserve,  by  which  I  am 
afraid  I  made  him  exceedingly  uncomfortable,  I  resolved  to  confine  my 
attention  to  his  music." 


* 


Beatty-Kingston  speaks  of  the  long  delay  in  producing  "  The  Queen  of 
Sheba."  Some  have  stated  that  this  delay  was  occasioned  by  the  trickery 
of  Johann  Herbeck,  whom  they  accused  of  jealousy.  Ludwig  Herbeck,  in 
the  Life  of  his  father,  does  not  think  it  necessary  to  deny  the  charge.  Her- 
beck was  then  at  the  opera  house  as  director.  From  the  son's  story  it 
appears  that  Count  Wrbna  thought  the  opera  would  not  be  popular  nor 
abide  in  the  repertory ;  that  the  expense  of  production  would  be  too  great ; 
and  that  he  was  discouraged  by  the  failure  of  Rubinstein's  "  Feramors." 
Furthermore,  he  intimates  that  the  delay  was  due  chiefly  to  the  instiga- 
tions of  Ober-Inspector  Richard  Lewy.  The  opera  was  produced  March  i  o, 
1875,  with  Materna  as  Queen  Balkis  and  Mr.  Gericke  as  conductor. 

*  # 
The  first  performance  of  "  In  the  Spring  "  in  Boston  was  on  April  19, 
1890,  under  Mr.  Nikisch.     The  present   performance    is    the   fourth   at 
these  concerts. 


Concerto  Romantique  for  Violin  and  Orchestra. 

Benjamin  Godard. 

(Bom  at  Paris,  Aug.  18,  1849;  died  at  Cannes,  Jan.  11,  1895.) 

This  concerto  was  played  for  the  first  time  in  November,  1876,  in  the 
parlor  of  Vieuxtemps,  at  Paris,  by  Marie  Augustine  Anna  Tayau  (1855- 
92),  an    excellent   violinist,    who    was  a  first   prize  of   the    Conservatory 
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devices. 
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(1867).  The  first  public  performance  was  at  a  Concert  Populaire,  led  by 
Pasdeloup,  Dec.  3,  1876,  when  Miss  Tayau  was  again  the  violinist.  At 
this  concert  Tschaikowsky's  overture,  "  Romeo  and  Juliet,"  was  also 
played  for  the  first  time  in  Paris. 

The  first  performance  in  Boston  was  at  a  Symphony  Concert,  Nov.  17, 
1883,  when  Mr.  Loefiier,  according  to  contemporaneous  note  and  comment, 
made  his  first  appearance  at  these  concerts  as  a  solo  violinist. 

The  concerto  itself  requires  no  annotation,  but  the  unhappy  career  of 
the  composer  well  deserves  consideration.  He  thought  himself  unap- 
preciated, and  there  is  no  more  pitiable  tragedy  in  the  life  of  an  artist. 
Yet  there  was  a  period  when  his  works  were  heard  constantly  in  the  halls 
of  Paris.  It  is  true  that  in  the  theatre  he  did  not  have  the  good  fortune 
of  Massenet,  but  he  was  by  no  means  the  one  composer  singled  out  for 
neglect.  His  talent,  in  spite  of  qualities  that  were  gladly  recognized,  was 
not  at  the  level  of  his  ambition. 

As  child  and  as  young  man  he  was  flattered  and  spoiled.  His  youth 
reminds  one  of  Saint-Beuve's  remark  about  Lamartine :  "  The  world 
treated  him  at  first  as  his  family  had  treated  him  :  he  had  been  the  spoiled 
child  of  his  mother ;  he  became  the  spoiled  child  of  France  and  of  youth." 
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There  was  a  marble  bust  in  the  parlor  of  Godard's  home.  The  composer 
was  represented  as  a  young  man,  and  this  legend  was  inscribed  in  golden 
letters  on  the  pedestal :  "  The  child  disappears  ;  the  artist  reveals  him- 
self." He  was  intoxicated  with  homage  from  his  youth  up.  As  a  little 
boy  he  was  acclaimed  as  an  infant  phenomenon.  He  wore,  for  as  long 
a  time  as  possible,  short  breeches,  blouse  of  blue  velvet,  an  enormous 
collar ;  and  thus  he  would  appear  as  violinist  in  public,  under  the  protec- 
tion of  his  master,  Richard  Hammer.  He  already  had  an  instinct  for  com- 
position, and,  when  he  brought  home  some  of  his  work,  there  was  the  ciy : 
"  Another  Beethoven !  "  What  wonder  that  he  wrote  enormously  and 
with  the  utmost  speed  ?  What  wonder  that  his  self-conceit  was  well-nigh 
incredible .'' 

He  was  born  of  a  prosperous  merchant  family,  and  there  was  no  oppo- 
sition to  his  desire  for  a  musical  life.  (His  sister  Magdeleine,  born  in 
i860,  still  lives  in  Paris  as  a  violin  teacher  and  virtuoso.)  A  pupil  of 
Hammer  and  later  of  Vieuxtemps,  Godard  entered  the  Conservatory  in 
1863,  studied  with  Reber,  competed  without  success  for  the  Prix  de  Rome 
of  1866-67,  ^^^t  the  Conservatory,  played  the  viola  in  chamber-clubs,  and 
composed  furiously. 

Outside  of  hours  given  up  to  composition  and  private  lessons,  Godard 
taught  the  ensemble  class  in  chamber  music  at  the  Conservatory.  In 
1884  he  endeavored  to  revive  the  "  Popular  Concerts  "  after  Pasdeloup 
had  resigned,  but  the  time  for  those  concerts  was  past.  He  had  a  devoted 
friend  in  Colonne  who  performed  many  of  his  orchestral  works  at  the 
Chatelet,  and  was  to  him  what  Lamoureux  was  to  Chabrier. 

NOTICE  to  patrons  of  the 
SYMPHONY  CONCERTS. 

1 
The  complete   Orchestral   Score 

of   the  Standard   Symphonies* 

Overtures*  and  Concertos,  as  played 

at    these  Concerts*   published   in 

miniature    form*  can    be  purchased 

at    the    box    office. 

Full    list    with    prices    en    application 

at    the   box    office*   or 

Boosey  &  Company, 

9   East  17th   St.,   /NEW  YORK. 
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Godard's  family  had  withdrawn  from  business,  and  it  lived  luxuriously 
at  a  country  house  near  Taverny.  The  fortune  was  lost  soon  after  the 
Franco-Prussian  War,  but  Godard  remained  faithful  to  the  country  and  lived 
in  the  forest  at  Montlignon.  He  was  extremely  fond  of  the  bicycle,  which 
he  used  in  his  trips  to  Paris.  It  is  said  that  the  abuse  of  this  exercise  and 
the  abuse  of  tobacco,  together  with  overwork,  exhausted  his  strength.  Con- 
sumption took  hold  on  him.  He  hoped  to  recover  his  strength  in  the 
Midi.  Poverty  obliged  him  to  work  incessantly  until  his  death.  That  he 
had  no  suspicion  of  his  fate  is  shown  by  his  letters  written  shortly  before 
the  end. 

He  was  tall,  and  this  made  his  leanness  more  marked.  His  forehead 
was  much  developed,  his  face  was  long  and  expressionless,  his  smile  was 
sanctimonious.  Although  he  was  in  the  prime  of  life,  his  back  was  bent 
as  with  age.  He  had  just  sent  away  from  Cannes  the  last  pages  of  his 
opera,  "  La  Vivandiere,"  when  he  was  seized  with  his  last  hemorrhage. 
His  body  was  buried  in  the  family  vault  at  Taverny,  and  a  concert  with  a 
program  devoted  to  his  works  was  given  at  the  Salle  Pleyel  in  April,  1895, 
when  Grandmougin  recited  a  poetical  tribute  to  his  memory. 

Godard  was  a  man  of  unusual  fertility  and  activity  in  production.  There 
are  no  less  than  153  opus  numbers,  and  some  of  these  numbers  contain 
series  of  from  six  to  twelve  pieces.  In  all  this  mass  there  is  not  one  piece 
of  a  religious  nature. 

There  is  no  complete  list  of  Godard's  works  in  the  dictionaries.  The 
following,  although  it  is  imperfect,  gives  the  titles  of  the  more  important 
and  also  some  idea  of  the  composer's  versatility  and  industry. 

Works  for  the  Stage.  "Pedro  de  Zalamea,"  opera  (Antwerp,  1884); 
incidental  music  to  "  Beaucoup  de  Bruit  pour  Rien,"  an  adaptation  by 
Louis  Legendre  of  "  Much  Ado  about  Nothing  "  (Paris,  1887)  ;  "  Jocelyn," 
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about  the  price  of  tne  skins,  not  counting 
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opera  (Brussels,  1888)  ;  "  Dante,"  opera  (Paris,  1890)  ;  incidental  music  to 
"Jeanne  d'Arc,"  drama  by  Fabre  (Paris,  1891);  "La  Vivandiere,"  op'era- 
comique,  produced  after  the  death  of  the  composer,  score  completed  by  Paul 
Vidal,  (Paris,  1895). 

Cantatas  and  Orchestral  Works.  Gothic  Symphony,  in'  A  minor 
(at  Angers,  early  in  the  eighties)  ;  "  Tasse,"  a  dramatic  symphony  with 
text  (Paris,  1878);  "Scenes  Podtiques"  (1879);  "Diane,  Pobme  Dra- 
matique"  (1880);  Symphonic  Ballet  (1882);  Overture  Dramatique 
(1883) ;  Symphonic  Orientale  (1884),  which  is  divided  into  Arabia,  China, 
Greece,  Persia,  Turkey,  and  there  are  subtitles :  "  The  Elephants," 
"  Chinoiseries,"  "  Sara  la  Baigneuse,"  "  The  Dream  of  Nikia,"  and  a 
"Turkish  March,"  which  illustrate  poems  by  Leconte  de  Lisle,  Hugo, 
de  Chatillon,  and  Godard;  "Symphonic  Le'gendaire"  (1886);  "Lantcrne 
Magique";  "  Bre'siliennc "  ;  "  Sur  la  Montagne  "  ;  overture  to  "Les 
Guelfs  "  ;   "  Kcrmesse,"  etc. ;  "  Scenes  Pittoresques,"  etc. 

For  Solo  Instruments,  Chamber  Music,  etc.  Sonatas  for  violin 
and  piano ;  two  vioHn  concertos ;  piano  trio ;  string  quartet ;  piano  con- 
certo ;  "  Scottish  Scenes  "  for  oboe  and  piano  ;  sonata  for  'cello  and  piano  ; 
many  piano  pieces,  etc. 

For  his  chamber  music  Godard  received  the  Prix  Chartrier  from  the 
Institut  de  France.     Many  of  his  songs  —  there  arc  over  one  hundred  of 
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them  —  have  fallen  into  undeserved  neglect.  The  "  Chanson  de  Florian," 
for  instance,  was  once  exceedingly  popular,  and  it  was  sold  by  thousands. 
But  who  hears  it  in  a  concert-room  to-day  ? 


ENTR'ACTE. 
THE   MUSICAL    CRITIC. 

(A  Depreciatio?!^ 

BY    "  ISRAFEL." 

I  sincerely  regret  that  this  little  essay  does  not  intend  to  even  mention 
"  Tristan."  I  thus  warn  possible  readers  who  might  otherwise  consider 
themselves  lured  to  its  perusal  on  false  pretences.  No  ;  it  intends  rather 
to  deal  with  a  less  lurid  and  romantic  character, —  the  musical  critic.  (It 
feels  in  this  courageous  enterprise  much  like  the  Light  Brigade  at  Bala- 
clava.) 

From  my  earliest  youth  the  musical  critic  has  exercised  a  weird  fascina- 
tion over  me.  I  have  ever  rejoiced  in  the  contemplation  of  his  autocratic 
superiority  and  his  supreme  confidence  in  his  own  discernment.  To  me 
the  critic  is  as  the  organ-grinder  to  the  artistic  gutter-child, —  a  being  to  be 
envied  and  admired  forever,  a  being  who  lives  in  an  eternal  paradise  of 
delirious  joy  and  power.  I  yearn  to  be  a  musical  critic.  I  want  to  give 
M.  Jean  de  Reszke  a  few  useful  hints  on  voice  production,  and  to  explain 
to  M.  Paderewski  —  kindly  but  firmly  —  wherein  lies  his  singular  lack  of 
musical  feeling. 

Pardon  this  digression  from  the  subject  in  hand.     I  shall  henceforth 
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Three  Gold   Medals,    Pan-American    Exposition 
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endeavor  to  confine  my  remarks  to  the  musical  critic,  that  strangely  at- 
tractive biped.  I  shall  not  hurt  him  much,  yet  mercy  shall  be  tempered 
with  injustice. 

His  salient  characteristic  seems  to  me  to  be  his  extraordinary  homo- 
geneity. When  you  have  read  one  of  him,  you  have  read  all  of  him.' 
He  varies  infinitesimally  in  style  (or  the  lack  of  it)  and  opinion, —  indeed, 
his  opinion  is  really  always  diametrically  opposed ;  but,  roughly  speak- 
ing, he  is  unanimous.  Accustomed  as  he  is  to  lay  a  disproportionate 
stress  on  his  own  judgment  and  the  importance  thereof,  he  can  hardly 
fail  to  be  egotistic.  Yet  the  critic's  egotism,  like  the  melancholy  of  the 
Slav,  like  the  self-satisfaction  of  the  amateur,  is  rather  a  racial  character- 
istic than  a  personal  trait.  It  is  a  subtle,  all-pervading  essence,  which 
perfumes  the  critic's  style.  And  it  is,  on  occasion,  astounding!  Fre- 
quently the  critic  will  give  as  a  reason  for  depreciating  the  value  of  some 
work  of  art  the  simple  fact  that  he  does  not  like  it.  Merciful  Powers  ! 
as  if  the  opinion  of  the  casual  critic  were  law.  I  feel  sure  tliat  the  exer- 
cise of  his  calling  is  fatal  to  the  critic's  character.  ; 

Now,  though  the  critic  is  homogeneous  and  unanimous,  he  is  also 
various.  He  is  a  theme  with  many  variations.  He  includes  the  most 
fantastic  foolery  and  the  dullest  sense.  At  the  present  moment  he  inclines 
more  to  the  former  article.  In  the  last  century  (I  go  back  so  far,  lest  I 
should  distress  you)  he  used  to  write  like  this :  — 

"  The  Polish  pianist,  though  skilled  in  the'  subtle  femJ>o  rubato  of  the 
scherzo,  failed  to  interpret  the  exquisite  sentiment  of  the  Slavonic  master 
with  that  singular  grace  of  pyrotechnique,  that  deep  poetry  of  rhythm,  for 
which  our  gifted  English  pianist  is  so  justly  famed." 

So.  Package-s. 
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Now  he  writes  thus  :  — 

"  His  art  (though  not  of  a  distressing  mysticism)  has  something  of  the 
weird  glamor  of  moonlight,  something  of  Maeterlinck's  dreamy  deUcacy. 
To  me  Maeterlinck  seems  to  write  wholly  by  moonlight.  His  elusive  illu- 
sions will  not  bear  the  glare  of  day.  His  notes  are  strange,  white  flowers 
of  speech, —  a  speech  occult,  mysterious,  yet  keenly  articulate.  Indeed, 
he  has  the  same  affectionate  care  for  notes  as  Walter  Pater  had  for 
words,"  etc. 

Diction  is  the  stumbling-block  of  our  critics.  All  the  younger  ones 
are  embryo  Walter  Paters  —  sympathetically  crossed  with  the  sporting 
times  —  in  their  own  conceit.  And,  with  "the  modest  pleasantness  of 
boyhood,"  they  let  us  know  it,  too  !  Still,  many  of  them  are  very  charm- 
ing essayists,  and  write  us  pretty  little  rhapsodies  and  reveries  on  Wagner. 
And,  if  sometimes  they  drown  themselves  in  a  sea  of  words,  who  shall 
weep  ? 

The  critic  is  privileged  to  be  hysterical  by  reason  of  his  necessarily 
emotional  temperament.  He  goes  to  hear  "  Tristan  "  (I  cannot  refrain)  : 
the  prelude  sets  him  quivering,  the  love-duet  makes  him  feel  "like  a  divil 
that's  been  cooked  too  long,"  and  the  "Liebestod"  annihilates  him  with 
pain  and  pleasure.  Yet  his  passion  is  as  highly  glazed  as  his  shirt  front. 
He  tries  to  reproduce  these  sublimated  sensations  through  the  imperfect 
medium  of  words  ;  and  the  result  is  just  a  little  bewildering,  though  highly 
satisfactory.  From  an  aesthetic  point  of  view  the  critic  satisfies.  Yet  he 
is  sometimes  useful  as  well  as  ornamental.  He  stimulates  young  artists 
by  slating  their  work.  (His  words  are  about  as  persuasive  as  a  bludgeon  : 
they  lack  the  incisive  delicacy  of  the  tomahawk.)  He  causes  grateful 
showers  of  invective  to  descend  on  their  dehghted  heads,  he  rouses  their 
slumbering  self-esteem.  Sometimes  he  sends  a  chilling  blight  of  approval 
on   the    callow  artist    (for   he  is  capricious  as  our  climate).     Then  that 
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artist  is  indeed  cast  down  and  full  of  sorrow.  For  praise  is  deadly  poison, 
praise  is  the  confirmation  of  our  worst  fears,  praise  is  the  hall-mark  of 
the  Beast.     In  short,  praise  is  the  brand  set  on  mediocrity. 

The  critic  is  likewise  instructive.  He  illustrates  the  fallacy  of  human 
judgment ;  for  he  and  his  colleague  invariably  take  up  precisely  opposite 
points  of  view  with  reference  to  any  work  of  art,  and  they  can't  both  be 
right,  whereas  it  is  quite  possible  that  both  of  them  are  wrong.  Of 
course,  I  do  not  dream  of  affirming  that  there  are  such  arbitrary  distinctions 
as  right  and  wrong  in  aesthetics,  though  there  may  be  such  in  ethics. 
But  in  writing  of  critics  one  lapses  almost  unconsciously  into  the  critic's 
dogmatic  style  and  crude,  assertive  manner.  The  critics  know  but  little 
light  and  shade,  and  the  chameleonic  instinct  adapts  itself  to  the  critic's 
coloring. 

The  critic  does  not  lend  himself  to  grateful  diction  :  he  is  stiff  and  un- 
yielding of  heart.  You  shall  never  picture  the  critic  in  fervid  verse  or 
frame  him  in  a  halo  of  adjective.  The  critic's  eyes  have  never  gleamed 
from  the  sockets  of  some  world-old  mummy,  nor  glowed  from  out  strange 
Eastern  eyes  of  kohl.  The  critic,  I  am  convinced,  has  never  incarnated 
any  one  of  the  Roman  emperors, —  a  German  emperor  is  more  possible, — 
for  his  vices  are  not  of  the  order  of  pageantry.  Frivolous  without  wit,  dull 
without  virtue,  he  misses  even  the  qualities  of  his  defects.  The  critic  is 
hopelessly  prosaic  and  incurably  modern.  He  is  accustomed  to  live,  if 
not  by  his  wits,  by  his  sensations,  his  jaded  emotions.  An  analogy  of  the 
critic  were  not  difficult  to  find ;  and  I  do  not  refer  to  Marius,  the  Epicu- 
rean. Of  all  tired  hedonists,  surely  the  critic  is  the  weariest !  He  really 
ought  not  to  be  permitted  to  criticise  habitually,  he  ought  to  have  every 
other  week  off,  a  blessed  relief  for  his  overworked  appreciative  facul- 
ties.    And,  indeed,  I  should  be  delighted  to  take  his  place.     I  am  emi- 
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nehtly  suited  to  it,  for  I  combine  in  one  insufferable  personality  the  savage 
brutality  of  the  journalist  and  the  cynical  flippancy  of  the  litterateur. 
So  does  the  critic  ! 


c  .  MOZART. 

-'    :  (From  "  The  Fringe  of  an  Art.") 

Music  has  travelled  since  the  death  of  Mozart,  but  scarce  forwards. 
Schools  have  their  day  and  pass.  Change  accosts  every  art ;  and  progress 
is  the  most  delusive  term  that  ever  bewrayed  the  tongue  of  man.  In  this 
day  we  are  fearful  of  pleasure  ;  guiltily  we  eye  the  innocence  of  mere  de- 
light ;  we  are  for  the  marriage  of  the  Muses  —  as  it  were  to  make  honest 
women  of  them.  The  minor  human  mind  has  reached  so  strange  a  confu- 
sion that  it  has  come  to  consider  music  as  a  matter  of  (more  or  less) 
articulate  language.  Pornography,  it  seems,  haunts  this  or  that  phrase ; 
speculation  this  other ;  immortality  is  denoted  thus  ;  thus  you  are  made 
aware  of  philosophical  systems.  We  are  nearing  a  code.  We  shall  pres- 
ently converse  in  six-eight  or  common  time  according  to  the  acuteness  of 
our  feelings  ;  a  prestissimo  will  prostrate  us  with  convulsive  laughter  ;  an 
adagio  will  persuade  thousands  to  Buddhism ;  and  some  satanic  allegretto 
will  compel  a  weak-principled  (but  otherwise  religious)  man  into  the  wildest 
excess  of  rapine  and  disorder.     And  this  development  —  the  picture  is  but 
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a  logical  exaggeration  of  much  wild  criticism  —  we  are  to  regard  as  a  high 
illustration  of  progress  in  music !  The  times  of  Mozart  are  indeed  dead, 
—  "  dead  and  done  with." 

The  musical  spirit  of  Mozart's  generation  was  in  peculiar  harmony  with 
his  genius.  Then,  in  the  phrase  of  Mr.  Herbert  Statham,  "counterpoint 
was  still  a  pure  joy  to  the  craftsman  ;  when  symphonies  might  be  written 
in  two  or  three  days,  or  an  overture  or  a  sonata  turned  out  the  evening 
before  an  announced  performance,  with  no  idea  of  an  object  beyond  the 
frank  delight  in  beauty  of  melody  and  finish  of  form  and  execution  ;  with 
no  demand  from  the  audience  for  a  meaning  to  the  work,  and  (thank 
Heaven  !)  no  one  to  flourish  the  showman's  pointer  through  the  pages  of  a 
programme  raisonnS."  And  through  it  all  you  follow  the  steps  of  the 
little  musician,  mostly  radiant  and  splendid,  as  he  passes  from  honor  to 
honor,  finally  from  undenied  supremacy  to  a  wasting  poverty  and  an 
almost  hidden  death.  In  Courts  (you  know  his  little  suit  of  pale  blue  satin, 
his  white  silk  stockings)  playing  to  astonished  kings  and  queens;  in  draw- 
ing-rooms discussing  impromptus  with  a  miraculous  exuberance ;  in  the 
arbor  composing  his  "Don  Giovanni," — perennial  "glory  of  our  blood 
and  state  "  ;  in  his  bedroom,  the  night  before  the  production,  writing  the 
overture,  the  while  his  wife  persuaded  wakefulness  by  the  telling  of  fairy 
tales ;  in  the  Sistine  Chapel  recording  in  his  memory,  at  a  hearing,  the  secret 
and  unpublished  papal  "  Miserere  "  ;  or,  on  the  stage,  surprising  his  Zerlina 
into  a  satisfactory  scream  ;  at  billiards,  smitten  by  that  angelic  melody  known 
now  as  "  Ave  Verum  " ;  finally,  evolving  his  "  Requiem  "  under  the  impres- 
sion of  a  strange  superstition, —  through  all  these  famous  scenes  you 
follow  a  man  of  art  whose  emotions  were  transmuted  during  their  passage 
into  pure  and  absolute  music.  The  foolish  world  has  declared  that  melody 
is  dead,  that  it  is  a  thing  outworn,  that  the  combinations  needed  for  its 
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Busch's  "Remembrance"  (.40);  Robert  Ashford's 
"Dreamy  Days"  (.50)  ;  Rossetter  G.  Cole's  "Auf  Wie- 
derseh'n"  (.40);  W.  Berwald's  "Love's  Whispers"  (.  50); 
Wm.  Arms  Fisher's  "Gae  to  Sleep"  (.50). 

"Under  the  Rose" 40 

"A  True  Love  Song" 40 

"Der  Asra" 40 
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"O  Can  Ye  Sew  Cushions" 40 

"The  Spring  of  Love" 50 

"I  Know  Not  Why" 50 

"Absence" 40 

"My  True  Love  Hath  My  Heart" 40 

"My  Part  in  Thee" 40 

"Twilight  Lullaby" 40 
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Paul  Miersch's  "Im  Walde"  (.40);  Bruno  Oscar 
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existence  are  exhausted.  It  is  a  perishable  saying;  and  had  the  gods 
granted  to  the  man  Mozart  that  which  they  gave  to  his  art, —  to  be  ever 
fresh  and  new  and  immortal  and  young, —  he  might  have  demonstrated 
its  folly,  for  this  musician's  gift  of  melody  was  inexhaustible. 

Of  the  quality  of  his  art  what  is  left  to  say  now,  more  than  a  hundred 
years  from  the  day  he  sang  his  farewell  song  ?  One  is  recorded,  after 
hearing  the  music  of  Mozart,  to  have  sighed :  "  Music  was  young  then." 
There  is  a  sense  in  which  his  words  are  most  true,  the  sense  he  had  not 
dreamed ;  and  a  sense  in  which  they  are  most  futile.  Music  has  grown  no 
older,  never  can  grow  older, —  if  it  be  music  indeed,  and  not  a  self-con- 
scious  array  of  sounds, —  than  the  age  she  had  when  Mozart —  himself  a 
culmination,  himself  the  greatest  expression  of  a  great  school  —  touched 
the  true  zenith  of  his  art.  One  uses  such  words  as  these  with  perfect 
deliberation.  None  could  deny  that  in  other  musicians  certain  qualities 
were  more  acutely  developed  than  in  Mozart.  In  a  certain  piercing  qual- 
ity Beethoven  stands  beyond  the  goal  where  the  younger  master  stayed ; 
and  Handel  has  left  stray  passages  of  music  more  perfectly  statuesque 
than  any  of  Mozart's.  But  the  perfection  of  Mozart's  gift  is  neatly  il- 
lustrated by  the  physical  fate  that  befell  Beethoven.  Of  him  it  is 
chronicled  that  in  the  height  of  his  power  he  could  distinguish  the  six- 
teenth part  of4  a  tone;  and  of  Mozart  that  he  could  distinguish  the  four- 
teenth. But  Beethoven  lapsed  into  deafness,  whereas  the  ear  of  Mozart 
never  changed.  Without  question  the  story  is  apocryphal ;  but  it  serves 
to  illustrate  the  magnificent  equipoise  of  the  younger  master,  the  almost 
unhealthy  overbalance  of  the  elder.  Equipoised  on  splendid  levels  —  that 
is  in  truth  the  description  of  Mozart's  music.  Sane — because  scholastic 
—  in  design,  it  is  clothed  with  the  rarest  inspiration  of  genius ;  C0Q],pact 
in  body,  it  is  elaborate  with  the  insight  of  a  supreme  master;  gay  yet 
restrained,  exuberant  without  effervesence,  serious  not  sombre,  instant  in 
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effect,  yet  perdurable  in  its  influence,  consciously  produced  yet  with  no 
trace  of  self-consciousness  in  the  production,  here  was  music  unsurpassed 
—  you  would  say  unsurpassable.  Yet  we  who  recently  chronicled  his  cen- 
tenary are  vehement  over  the  progress  that  our  music  has  made  since  the 
day  when  the  "  little  master  "  signalled  in  dying  a  trumpet  effect  for  his 
"  Dies  Irae."     We  are  moderns  all  of  us. 

Symphony  in  C,  No.  i,  Opus  12      .     .    Sergei  Iwanowitsch  Tan^ieff. 

(Born  in  Russia,  Nov.  13,  1856;  still  living.) 

Taneieff  studied  with  Nicholas  Rubinstein  and  Tschaikowsky.  He  is 
a  pianist  of  much  force,  and  was  the  first  to  play  Tschaikowsky's  Concerto 
in  B-flat  minor  in  Russia.  For  some  years  he  taught  at  the  Moscow 
Conservatory,  and  for  a  short  time  was  the  director.  He  has  written  string 
quartets, —  at  least  four, —  part-songs  for  mixed  and  double  choruses,  and 
an  opera,  "  L'Orestie."  This  opera  is  a  "  musical  trilogy  "  in  three  acts, 
founded  on  the  "  Agamemnon,"  "  The  Choerphori  "  and  "  The  Furies  " 
of  ^schylus.  The  opera  was  produced  at  St.  Petersburg  in  1895.  The 
overture  was  played  here  at  a  Symphony  concert,  Dec.  i,  1900. 

Although  this  symphony  is  by  one  of  the  younger  Russians,  and  of  a 
radical  school,  it  shows  the  respect  of  the  composer  for  form  and  certain 
well-established  conventionalities.  It  is  described  as  in  C,  but,  if  it  had 
been  described  as  in  C  minor,  it  would  not  have  occasioned  remark. 
Taneieff  has  added  to  the  customary  orchestra  a  flute,  a  clarinet,  a  double- 
bassoon,  a  tuba,  and  in  the  finale  triangle,  cymbals,  and  side  drum.     The 

symphony  was  pubHshed  this  year. 
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,  Wlien  Balakireff  and  Cesar  Cui  met  together  and  discussed  as  early  as 
1856  the  future  of  Russian  music,  they  had  positive  views  concerning  the 
symphony,  and  these  views  they  unfolded  later  to  Borodin,  Rimsky- Korsa- 
koff, Moussorgsky,  and  other  devoted  members  of  the  new  school. 

These  men  were  nearly  all  in  comfortable  circumstances.  They  were 
educated.  They  were  of  repute  outside  of  music.  They  were  at  liberty 
to  compose  at  their  leisure  without  the  distraction  of  earning  a  living. 
Cui  himself  said  of  this :  '*  In  Russia  there  are  no  composers  who  live  by 
their  pen.  The  explanation  is  simple  :  it  would  be  impossible  in  Rxissia 
for  the  most  talented  man,  even  a  genius,  to  gain  his  living  by  composition. 
The  small  sums  paid  by  publishers,  whose  customers  are  comparatively 
few,  the  author's  rights  paid  by  the  three  or  four  opera  houses  in  the  vast 
domain, —  these  are  the  sole  profits  of  the  composer,  and  they  are  not 
enough  to  prevent  a  man  without  other  resources  from  dying  of  hunger." 

They  agreed  in  solemn  conclave  that  orchestral  music  as  written  by 
Beethoven,  Liszt,  Berlioz,  had  gone  as  far  as  possible.  Beethoven  had 
written  a  symphony  with  vocal  solos  and  chorus.  Schumann  had  added  a 
fifth  movement  to  the  orthodox  four.  Liszt  had  invented  the  symphonic 
poem,  and  Berlioz  had  put  vocal  music  into  symphonies,  and  used  a  viola 
solo  to  express  the  morbid  thoughts  of  his  "  Childe  Harold."  There  was 
nothing  more  to  be  done  with  the  symphony.  The  opera  was  the  only 
field  in  which  they  could  work  for  the  glory  of  Russia  and  win  renown. 

But  the  men  of  this  school  did  not  disdain  the  symphony  when  they 
came  to  mature  years.  Borodin  wrote  two  ;  Rimsky- Korsakoff  wrote  more 
than  two ;  Cui  wrote  symphonies ;  and  even  Mily  Balakireff,  the  composer 
of  symphonic  poems,  as  "Tamara,"  which  tells  the  story  ' of  an  Eastern 
Margaret  of  Burgundy,  and  "Russia,"  which  portrays  in  music  "Paganism, 
Cossack  Democracy,  Modern  Russia,"  in  1898  when  he  was  over  sixty 
modestly  sent  out  a  symphony  into  the  world.  Tschaikowsky  is  not  men- 
tioned here  because  he  was  regarded  by  this  school  as  a  cosmopolite. 

The  riisses  Holmes, 
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Cradle  Song.  Berceuse.  G.  Dellruck,  .40 
Trio  in  D-flat.  R.  Gilfillan  ...  .50 
My  Heart  at  thy  Sweet  Voice.     E.  B. 

Story 7  c 
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hemian Room. 


W.  A.  BARRON. 


HAVE  YOU  A  -4  _0 

•^Broken'?!;/ 

ECOVERING  Umbrella  Mfcr 
12.  Wl  NttR  5t  30s  TO  A/ 


BOSTON  Managed  by 

--  HENRY  C.  LAHEB 

Musical  218  tremont  st. 
UREAU  (Next  Hotel  Touraine) 

The  only  TEACHERS'  AGENCY  devoted  exclusively  to 

the  Special  Branches— Music,  Oratory,  etc. 
Local  Business,  CHURCH  CHOIR  AND  CONCERT 

AGENCY 

Hours,  11  to  I  and  2  to  s  'Phone,  475-4  Oxford 

Send  for  Prospectus 
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The  still  younger  men  are  uneasy  until  they  write  their  symphonies. 
Scrikbine  appears  with  a  gigantic  work  for  orchestra  and  chorus.  Poor 
KalinnikofT,  who  died  at  the  beginning  of  his  career,  had  written  two,  and 
one  of  them  soon  made  its  way  beyond  the  frontier.  Arensky  has  his 
symphony.     And  there  are  others. 

We  even  find  Ce'sar  Cui  himself  in  his  judgment  on  Moussorgsky  saying  : 
"  There  are  indeed  great  lacks  in  his  make-up  by  the  side  of  numerous  and 
beautiful  qualities.  He  is  wholly  a  stranger  to  syitiphonic  form.  To  work 
and  develop  musical  situations  is  not  in  his  power.  His  modulation  is 
much  too  free,  and  one  might  say  that  at  times  it  proceeds  by  accident 
alone.  He  does  not  know  how  to  put  the  desired  continuity  in  the  plan 
of  the  parts  of  a  harmonized  melody ;  and  these  parts  often  take  impossible 
and  unnatural  aspects,  and  they  produce  harmonies  which  amount  to 
nothing  and  intolerable  harshness." 

Tschaikowsky  found  that  Rimsky-Korsakoff  in  his  third  symphony 
was  in  a  transition  stage.  "  He  is  still  seeking  a  point  of  support,  still 
wavering  between  what  is  modern  and  in  secret  sympathy  for  old  and  ar- 
chaic musical  forms,  which  may  be  traced  in  him  from  the  beginning. 
This  Philistine  —  a  conservative  at  heart  —  has  been  enticed  into  the 
arena  of  the  free-thinkers,  and  is  timidly  making  his  abjuration  of  faith." 

And  they  that  are  acquainted  with  Rimsky-Korsakoff's  Treatise  on 
Harmony  know  that  it  is  a  stern  and  rigid  book. 

So  it  must  be  remembered  that  Taneieff  for  some  years  taught  composi- 
tion and  theory  at  a  conservatory. 

There  was  brave  talk  among  those  early  enthusiasts,  who  were  honest 
and  ambitious  and  nobly  disdainful  of  traffic  in  art.  The  talks  bore  good 
fruit,  no  doubt ;  but  Tschaikowsky  answered  a  woman  who  asked  him  : 
"  What  are  your  musical  ideals  ?  "  by  saying  :  "  My  ideal  is  to  become  a 
good  composer." 


Miss  GAFPNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  ixse  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE   LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 

URIAH    WELCH 
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I  V  E  RS    &    PON  D 
P  I  A  N  O  5 

HIGHEST    QUALITY  ^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facilities  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 

IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON    STREET,    BOSTON 


TO   CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 


LAGE  CURTAINS 
CARPETS 


BLANKETS      PORTIERES       DRAPERIES        RUGS 
REAL  LACES      GLOYES      MUSLIN  CURTAINS 


OSTRICH    FEATHERS 

(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 

Fancy  Dyers 


TELEPHONES 


French  Cleansers 

17  Temple   Place        BOSTON 
1 274  Massachusetts  Avenue  Cambridge 

2206  Washington  Street  Roxbury 
Also  NEW  YORK  PHILADELPHIA 


Fine  Launderers 

284  Boylston  Street 

9  Galen  Street  Watertown 
70  Market  Street  Lynn 
BALTIMORE  HARTFORD 


NEW  HAVEN        NEWPORT 


WORCESTER 
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PROVIDENCE 


Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  29,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  30,  at  8.00  o'clock. 


PROGRAMME, 


Elgar Overture,  "Cockaigne'' 

(First  time.) 


Rubinstein        ,        .        .        .        Concerto  for  Pianoforte  in  D  minor 


Schumann Overture,  "  Manfred ' 


Brahms Symphony  No.  2 


SOLOIST: 
Mr.  JOSEF  HOFMANN. 
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»^E>iivE>i^ar  HA^i^rv 


Mr/ FELIX  FOX  wiU  give  two 
Pianoforte  Recitals,  the  first  of 
which  will  take  place  on  Thursday 
Evening^  ^December  I2y  at  8^  in 
Steinert  Halt 

Tickets,  ;^i.oo  and  ^1.50,  are  now  on  sale  at  the  hall.     Admissionj^5o  cents. 


On  Ttiesday  Afternoon  next,  November  26, 

Mr  J.  MARSHALL  WILSO/N 

will  give  the  Fourth  in  his  Series  of  DRAMATIC  READINGS. 
The  program  will  consist  of  Selections  from 

SPANISH  LITERATURE. 

Tickets,  $1.00,  on  sale  at  Steinert  Hall  Box  Office. 
Fifth  Reading,  December  3,  French  Literature. 

Sixth  Reading,  December  JO,  English  Literature* 


BEATRICE 


IN  HER 

ORIGINAL 
MONOLOGUES 


STEINERT  HALL 

Saturday  Afternoon, 

November  30,  at  3.30 

Tickets  now  on  sale 


HERFORD 


^•^^Song  Recital  by 

Mr  FRANCIS  ROGERS 

Will  be  given  in  Steinert  Hall  on 

WEDNESDAY  AFTERNOON,  DECEMBER    4, 

at  3  o'clock. 

Tickets,  with  reserved  seats,  ^i.oo  and  ^1.50,  may  now  be  obtained  at  the  box  office  of 

the  hall. 
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Mr  MAX  BENDIX 

The  Eminent  Violinist,  will  give  a 

VIOLIN  RECITAL 

On    MONDAY    AFTERNOON,    DECEMBER    2, 

At  3  o'clock. 
Tickets  are  oa  sale  at  the  hall. 

THE  FAMOUS 

Bendix  String  Quartette 

will  give  2i  series  of 
CHAMBER  CONCERTS  in  STEINERT  HALL 

after  Christmas 


Mr.  HEINMCH  GEBHARD 

Will  receive  pupils  for 

Instruction  on   the   Pianoforte 

At  his  Studio, 
9  STEINERT  HALL, 

Monday,  Tuesday,  Wednesday  forenoons, 
Thursday,    Friday,    Saturday    afternoons* 
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FAELTEN  RECITALS 

SCHOOL     RECITALS,)    5  Wednesday  Evening,  November  20,  at  8. 
Huntington  Chambers  Hall,  )    (  Wednesday  Evening,  November  27,  at  8. 

THIRD  RECITAL   by  Mr,  CARL   FAELTEN, 
Steincft  Hall,  Tuesday  Evening:,  December  JO,  at  8. 

For  tickets  to  all  recitals  apply  at  the  office  of  the  Faelten  Pianoforte  School,  Huntington 
Chambers,  30  Huntington  Avenue,  Boston. 


ne  LONQY  CLUB, 


OF   BOSTON. 


Second    Se£isoii,    1Q01-190S. 


Mr.  G.  LONGY,  Oboe. 
Mr.  a.  MAQUARRE,  Flute. 
Mr.  V.  LEBAILLY,  Clarinet. 
Mr.  a.  DEBUCHY,  Bassoon. 
Mr.  a.  HACKEBARTH,  Horn. 


Assisting  Artists. 
Mr.  H.  GEBHARD,  Piano. 

Mr.  a.  BROOKE,  Flute. 

Mr.  C.  LENOM,  Oboe. 
Mr.  p.  METZGER,  Clarinet. 

Mr.  J.  HELLEBERG,  Bassoon. 
Mr.  F.  HEIN,  Horn. 


Will  give  Three  Concerts  in  ChicKering  Hall, 
Monday  Evenings,  December  16,  February  3,  March  31 
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SYMPHONY     HALL 


DANIEL  FROHMAN 
and  HUGO  GORLITZ 

Announce  the  first  Boston  concerts  of  the 
Bohemian  Violinist, 

JAN  KUBELIK 


For  Wednesday 

Eveningt 

December  4, 


Assisted  by- 
Miss  JESSIE  SHAY, 

Pianist, 

and  an  Orchestra  of 

60  Musicians, 


Saturday 
Afternoon, 
December  14, 


Tickets,  $1.00,  $1.50,  $2.00. 

Mail  orders  will  be  promptly  filled. 
WISSNER  PIANO  USED. 


Assisted  by  Miss  SHAY, 

and  Herr  Friml, 

Accompanist* 

Now  on  sale  at  Box  Office. 
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Mr.  HENRY  LAWRENCE  SOITHWICK 

Second  annual  course  of  interpretative  recitals,  in  Chickering' 
Hall  on  Friday  evenings,  beginning  Friday,  November  first,  at 
eight  o'clock.     The  series  this  year  will  be  devoted  to  the 
Romantic  and  Poetic  Drama, 

The  Program  of  the  course  is  as  follows ; 

November  22 Mr.  LELAND  POWERS 

"  Cyrano  de  Bergerac."     Rostand 

November  29 Mr.  GEORGE   RIDDLE 

"  A  Blot  in  the  'Scutcheon."     Robert  Browning 

December  6 .         .     Mr.  SAMUEL  A.  KING,    M.A. 

"  The  Hunchback."     Sheridan  Knowles 

December  13 Mrs.  JESSIE   ELDRIDGE    SOUTHWICK 

"  Faust."     Goethe 

Tickets  for  the  course,  Three  Dollars  and  Two  Dollars,  on  sale  at  Symphony  Hall. 
Advance  orders  for  course  tickets  may  be  sent  to  Mr.  Walter  Bradley  Tripp,  No. 
239  Huntington  Avenue. 

CHICKERING     HALL 
MME. 

HELEN  HOPEKIRK 

Will  give  in  the  course  of  the 
season 

THREE    CHAMBER   CONCERTS 


At  the  first,  on  the  evening  of  19  December, 
Mr.  ALWIN  SCHROEDER  will  assist. 

Mr.  FRANZ    KNEISEL  will  be  the  assist- 
ing artist  at  the  third. 

Management  of  Mr.  RALPH  rL,,FLANDERS 

67  Westland  Avenue  Boston,  Mass. 
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"THE   LIFE   AND    WORKS   OF   RICHARD    WAGNER"  by 

Hr.  CARL  ARflBRUSTER 

■  'WITH  VOCAL  SELECTIONS  BY  MISS  PAULINE  CRAMER 
And  Instrumental  Excerpts  by  the  Lecturer. 


CHICKERING  HALL 

November  25  (^oWay)     .  .         "Siegfried"     Decembers   (Tuesday)   ."  The  Dusk  of  the  Gods  " 

December  5  (Thursday)   .        .        .    "Parsifal" 

SINGLE  TICKETS,  50  cents  and  75  cents. 

Chickering  Hall,  Monday  Afternoon,  December  2, 

AT  3. 

PIAINO     RECITAL 

W.  H.  Sherwood 

Reserved  seats  on  floor,  $i.oo.      Reserved  seats  in  balcony,  50  cents. 
Sale  opens  at  Symphony  Hall,  Monday,  November  25. 

SIXTH   SEASON. 

FOUR  RECITALS    OF  CHAMBER    MUSIC 

"'  Mr.  ARTHUR  WHITING, 

Assisted  by  members  of  the  Kneisel  Quartet, 

Mr.  Perry  Averill  at  the  First  Recital  and  Miss  Marguerite  Dietrich, 

Miss  Edith  Castle,  Mr.  Louis  Black,  Mr.  John  Codman, 

at  the  Third  Recital. 

Huntington  Chambers  Hall,  30  Huntington  Avenue,  Sundays, 
December  I,  January  5,  February  9,  March  9,  at  3  p.m. 

Subscription  tickets,  $6  each. 
Cheques  payable  to  Miss  Kate  H.  Folsom,  Lakeville  Place,  Jamaica  Plain, 


PROGRAMS. 

December   1 .     MOZART.     Sonatas,  G  major,  E  minor  (Violin  and  Piano). 
ARTHUR  WHITING.     Rubaiyat,  Baritone  Cycle. 
BRAHMS.     Sonata,  D  minor,  Op.  io8. 
January  5.     BEETHOVEN.     Sonata,  C  major  (Violoncello  and  Piano). 
BRAHMS.     Variations  on  a  Theme  of  Schumann  fPiano). 
BRAHMS.    Trio,  C  minor. 
February  9.    VOCAL  CHAMBER  MUSIC  OF  BRAHMS. 
March  9.     HAYDN.    String  Quartet,  D  major. 

BACH.     Sonata,  A  major  (Violin  and  Piano). 
BRAHMS.    Pianoforte  Quintet,  F  minor. 
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A  House  Party 

An  account  of  the  stories  that  were  told  at 

a   gathering   of  famous   American   authors, 

the  story-tellers  being  introduced  by 

PAUL     LEICESTER     FORD, 

the  literary  host  of  the  occasion. 

Last  spring  plans  were  made  by  Messrs.  Small, 
Maynard  &  Company  for  what  may  be  called  a 
literary  "  House  Party."  The  idea  was  sug- 
gested by  a  casual  discussion  of  the  earmarks 
of  authorship.  What  is  it  that  distinguishes 
the  work  of  one  writer  from  that  of  another  ? 
Is  it  style  or  a  difference  in  the  point  of  view  ? 
Could  you  tell  who  wrote  a  story  if  the  author's 

name  were  not  given  ?     The  questions  were   so  interesting   that   it  was  determined   to 

submit  them  to  the  reading  public. 

Invitations  to  the  "  House  Party"  were  extended  to  the  following  distinguished  authors  : 


THOMAS  BAILEY  ALDRICH  HAMLIN  OAKLAND 
JOHN  KENDRICK  BANGS        ROBERT  GRANT 
GEORGE  W.  CABLE 
WINSTON  CHURCHILL 
F.  MARION  CRAWFORD 
MARGARET  DELAND 
PAUL  LEICESTER  FORD 
JOHN  FOX,  Jr. 


JOEL  CHANDLER  HARRIS 
Mrs.  BURTON  HARRISON 
W.  D.  HOWELLS 
SARAH  ORNE  JEWETT 
THOMAS  NELSON  PAGE 
CHARLES  G.  D.  ROBERTS 
BERTHA  RUNKLE 


F.  HOPKINSON  SMITH 
FRANK  R.  STOCKTON 
RUTH  McENERY  STUART 
BOOTH  TARKINGTON 
OCTAVE  THANET 
MARK  TWAIN 
MARY  E.  WILKINS 
OWEN  WISTER 


Each  author  was  to  contribute  one  story,  the  stories  to  be  published  anonymously. 
The  public  was  then  to  be  invited  to  guess  the  authorship,  and  to  add  zest  to  the  contest 
it  was  decided  to  offer  a  prize  of 

$1,000.00    for    the    Right    Gtiess 

Twelve  of  the  authors  above  named  accepted,  and~have  each  told  one  story.  These 
stories  are  all  published  together  in  our  latest  book,  entitled  "A  HOUSE  PARTY," 
which  will  appeal  not  only  to  every  person  of  literary  taste,  but  to  every  lover  of  good 
stories. 

CONDITIONS  OF  THE  CONTEST  are  given  in  full  in  the  book,  together  with  a 
guessing  coupon,  which  is  to  be  detached  and  mailed  to  the  publishers.  If  more  than 
one  person  guesses  the  correct  authorship  of  the  twelve  stories,  the  thousand  dollars  will 
be  divided  among  the  winners.  If  no  correct  answer  is  received,  the  nearest  correct  will 
win  the  prize.     All  guesses  must  be  in  by  December  31. 

Buy  it  at  any  bookstore,  or  send  $1.50  to  the  publishers. 


SMA.I.I.,    MAYNARD     CO.    COMJPANY     ^    £f     BOSTON 


It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 


Two    Piano    Recitals 

Thursday  afternoon,  Dec.  5, 
Saturday   afternoon,  De*.  7, 

at  3 

JOSEF 
HOFMANN 


Tickets,  $1.00,  $J.50 

Tickets  at  box  office,  Chickering  Hall 
Steinway    Piano    used. 
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There  will  be  given  in 
SYMPHONY  HALL  on  SATURDAY  AriERMOONS, 

December  21  f  28,  January  4,  11,  and  18, 

Five  Illustrated  Lectures 

BY 

Garrett  P.  Serviss 

**The  Romance  of  Travel  and  History, 
Illuminated  by  Art/* 

Saturday  Afternoon,  December  21. 

THE  LA/\D  OP  ROMEO  A/MD  JULIET. 

Saturday  Afternoon,  December  28. 

EVA/\GELINE. 

Saturday  Afternoon,  January  4. 

OLD  HOLLA/ND 

And  the  Romance  of  the  Dutch  Republic. 
Saturday  Afternoon,  Januapy  JJ. 

THE  HOME  or  SHAKESPEARE  and  the 
HEART  OF  OLD  ENGLAND. 

Saturday  Afternoon,  January  J  8. 

BISMARCK 

And  Imperial  Germany. 

Season  tickets  for  the  series  of  five  lectures,  $4.00,  $3.00,  $2.00,  and 
$1.00,  according  to  location.  Orders  addressed  to  L.  H,  Mudgett,  Sym- 
phony Hall,  will  be  filled  in  the  order  of  their  receipt.  Sale  of  season 
tickets  opens  Monday,  December  9,  at  8.30  a.m. 

(248) 


Symphony  Hall*  Tuesday  Evening,   December  3,  at  8. 

tb(  Cecilia  Societp 

Mr.  B.  J.  LANG,  Conductor 

The  B  minor  Mass 

By  JOHANN  SEBASTIAN  BACH. 

For    Chorus,  Solo    Singers,   Orchestra,   and    Organ,    this  being    its 

FIRST  PERFORMANCE  in  BoSTON  and  SECOND  COMPLETE  PERFORM- 
ANCE in  America.  The  original  .instrumentation  will  be  used, 
including  the  almost  obsolete  high  trumpets,  loaned  by  Mr.  J.  Mont- 
gomery Sears  (three),  and  the  two  hautbois  d'amour,  loaned  by 
Mr.  Damrosch. 


SOLOISTS. 

Madam  KATHRIN  HILKE,  Soprano. 

Miss  ADELAIDE  GRIGGS,  Contralto. 

Miss  ADAH  HUSSEY,  Contralto.      ' 

Mr.  STEPHEN  TOWNSEND,  Baritone. 
Mr.  CLARENCE  E.  HAY,  Bass. 
Mr.  B.  L.  WHELPLEY,  Organist. 


The  subscription  price  for  the  series  of  three  concerts  is  fifteen  dollars, 
each  subscriber  receiving  four  seats  for  each  of  the  performances. 
Single  tickets,  with  reserved  seats,  $1.50,  now  on  sale. 
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Sli  vinski's 

LAST  RECITALS, 

Tuesday  Evening,  November  26,  at  8, 
Saturday  Matinee,  November  30,  at  2.30, 


AT 


CHICKERINQ    HALL. 

Seats  now  selling  at  Symphony  Hall 
Box  Office. 


P  no OZIj4.]\I: mix:  — Tuesday  Evening,  November  26,  1901.  at  8  o'clock. 


PART  I. 
Toccata  e  Fuga,  D  minor,  Bach-Tausig 

Sonata,  Op.  110,  Beethoven 

Moderate  cantabile  niolto  espressivo. 

Allegro  molto. 

Adagio  ma  non  troppo,  Arioso  Dolente. 

Fuga.     Allegro  ma  non  troppo. 
Detix  Rhapsodies,  Op.  79,  Brahms 


PART IL 

Nocturne,  Op.  27,  No.  i, 
Impromptu,  Op.  51, 
Mazourka,  Op.  59,  No.  3, 
Sonata,  Op.  35, 
Grave.    Doppio  mo\dme&to. 
Scherzo, 
Marche  funebre, 
Presto, 

Etude,  F  minor. 
Soiree  de  Vienne,  No.  8, 
Rhapsodic  Hongroise,  No.  12, 
KNABE  PIANO  USED 


Ck^fm 


Liszt 
Schubert- L  iszt 
Liszt 


Mr.    GEORGE    PROCTOR 

Has  the  honottr  to  announce   a 

PIANOFORTE    RECITAL 

BY  HIS  PUPIL, 

HELEN      SAWYER 


December  3,  3.30  P.M., 
CHICKERING    HALL. 


TICKETS    ON   SALE   AT^  CHICKERING    HALL. 
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SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS.    Hr.  WILHELfl  QERICKE,  Conductor 

Concerts  on  Thursday  Evenings 


DECEMBER  5 

DECEMBER  26 
JANUARY  9 

JANUARY  30 


FEBRUARY  13 

MARCH  13 


APRIL  10 

APRIL  24 


at  7-45 


SOLOISTS 

Mmc.  /^ORDICA  Mr.  CHARLES   GREGOROWITSCH 

Miss  ELECTA   GIFFORD       Mr.  FRA/NZ    K/NEISEL 

Mr.   HAROLD    BAUER        Mr.  ALWI/N   SCHROEDER 

and  others  to  be  announced. 


IIL  CONCERT 
Thursday  Evening,  December  5,  1 90 1 

'PROGRAMME 

Ifiozart  Symphony,  "Jupiter" 

Uieuxfemps  Concerto  for  Violin,  No.  5 

Wendelssohn  Symphony  in  A  minor 

Soloist,  Mr.  CHARLES  GREGOROWITSCH 

Tickets  at  Sever's  University  Bookstore  and  at  the  door. 
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Chickering  Hall,   Huntington  Avenue,   cMonday    Evenings, 

at  Eight  o* clock* 


The 


Kneisel   Quartet 


FBAKZ  KNEISEL,  1st  Tiolin. 
KABL  ONDBieEK,  2d  YloUn. 
LOUIS  SYECENSKI,  Yiola. 
ALWIir  SCHBOEDEB,  Tloloncello. 


Third  Concert^  December  2 

PROGRAnna 

Borodine       .         .         .         .         Quartet  in  D  major 

G.  W.  Chadwick  Quintet  for  Piano  and  Strings 

Beethoven    .         .         .  Quartet  in  F  major,  Op.  135 


Assisting  Artist, 

MR.  HUTCHESON. 
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The 
ADAMOWSKI    QUARTET 

Mr.    T.  ADAMOWSKI,   Isi  Violin,  Mr.  MAX  ZACH,   VioU, 

Mr.  ARNOLD  MOLDAUER,  2d  Violin,      Mr.  JOSEF  KELLER,  Violoncello, 

WILL  GIVE 

Three   Concerts 

IN 

Chickerlng  Hall 

DATES  AND  FURTHER  DETAILS  LATER 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  Philip  Hale,  ^  -^  ^  ,^   ^   ^   ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.   R.  COMEE,  Symphony  Hall,  Boston. 
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MUSICAL   INSTRUCTION. 

Mr.  NORHAN  McLEOD, 


Instruction  in  Singing. 

STEINERT   BUILDING, 
162  BOYLSTON  STREET,  Room  26. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372   BOYLSTON    STREET. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER     ^'""'*'"'  ^'"■""'■- 


)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


MATHILDE  RHEDIGER, 

PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 

Studio,  486  BOYLSTON   STREET. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 


No.  160  Boylston  Street,  Room  7. 


Mrs.  ANNE  GiLBRETH  CROSS        ^'^^"^  ^"'^"'"'°' 


Teacher  of  the  Pianoforte. 


'  COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 


Mezzo-contralto  and  Teacher  of 
Singing, 

165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and   Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 
CONCERT   SOLOIST, 

KATHERIHE  RUTH  HEYMAN.       recital  or  ensehble. 

Tour   now  booking.  Sole  direction  Loudon  G.  Charlton, 

Carnegie  Hall,  New  York. 
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SigDor  GIUSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches. 

372   BOYLSTON    STREET. 


Hiss  SUZA  DOANE, 

Prize  Pupil,  Leipsic  Conservatory. 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  (iericke,  Mr.  Nikisch,  and  Mr. 
Van  der  Stucken. 


Mr.  OTTO  ROTH, 


VIOLIN   AND    ENSEMBLE 
LES50NS. 

10  ARLINGTON    STREET. 


CHARLES  N,  ALLEN. 


Violin,  Viola,  Ensemble, 

New  Studio,      ....     Thespian  Hall, 

168   Massachusetts    Avenue, 

Boston,   Mass. 


Mrs.  E.  Huniphrey-Alien, 


CONCERT   AND    ORATORIO. 
Vocal  Instruction, 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr.  CARLO  BUONAMIGL 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


"  Je  certitie  que  Mr.  A.  E.  Pke.^cott  depuis  quatre 
ans  a  passe  I'ete  avecmoi.  Je  lui  ai  donne  des  legons 
pendant  ce  temps  d'line  fa(;on  tres  suivie.  En  outre 
je  lui  ai  permis  d'assister  a  toutes  mes  autres  legons. 
Cela  I'a  mis  en  mesure  de  connaitre  a  fond  ma  methode. 
Je  peux  done  recommander  mon  eleve,  Mr.A.E.  Pres- 
COTT.  C'est  un  professeur  intelligrent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aout,  igoi^ G.  SBRIGLIA. 


Mr.  A.  E,  PRESCOTT 


153  TREMONT   STREET. 


Mr.  GDSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


TeacherofYiolinJheoryandComposition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Plaj'er. 

69  Westland  Avenue. 


HEINRICH   5CHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,       -       Boston. 


Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE   and  COMPOSITION, 

Permanent  address,  384  a  Bovlston  Street. 
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Miss   EDITH  E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 


Hiss  ALICE  A.  CUMMINQ5 

^  Pupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER. 

Monday  and  Thursday,  9-12. 
Steinert  Building,  Room  21,  162  Boylston  St. 


Mr.  JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teaciier  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


MlIe.OABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


AGNES   HOPE   PILLSBURY. 

Just  returned  from  two  years  with  Leschetizkv. 

Studio,  12   LINCOLN  HALL, 

Trinity   Court. 

Monday  and  Thursday  afternoons,  2  to  6. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Superieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESL 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


F.  W.  WODELL,   =     -     Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .      .      .     Boston. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 
Church  work. 

Steinert  Building,  BOSTON, 
lag   Franklin   Street,    ALLSTON. 


Studios: 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

120  Tremont  St.,  Boston.    OfiBce  Hours  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
41  Huntington  Avenue,  Suite  i,  Boston. 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 

Steinert  Hall  and  278  Boylston  St. 
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Slivinski 
Enthusiastic 


New  York,  November  13,  1901. 
The  JEoYmn  Company,  New  York  City. 

Dear  Sirs, —  The  Pianola  is  a  wonderful  revelation 
to  an  artist.  To  strike  the  keys  of  the  piano  mechani- 
cally, that  1  could  understand,  but  the  soul  of  the  music, 
the  expression,  the  delicate  shading  of  touch  and  tempo, 
to  believe  that  this  could  be  done  without  touching  the 
keys  of  the  piano  with  the  fingers  was  inconceivable.  I 
had  to  see  and  hear  the  Pianola  to  believe  it  possible. 
The  Pianola  is  undoubtedly  the  greatest  piano-player 
in  the  world. 

Yours  truly, 

(Signed)    JOSEPH    SLIVINSKI. 


Price, 


$250 


We  cordially  invite  all 
to  call  and  see  and 
hear  the   PIANOLA. 


Take  Elevator  to  Third  Floor 

M.  Steinert  &  Sons  Co. 

PIANO   EMPORIUM 
162   BOYLSTON   STREET,   BOSTON 


STEINWAY&  SONS 

Mantifacttirers  oj^ 

d^^^.^t  PIANOS 


I^E  G  to  announce  that  they  have  been  officially 
•"^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN   REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  SteinMray  Pianos  are  txniversally  acKno^vl- 
edged  to  be  tKe  Standard  Pianos  o^  tKe  VtTorld 

Illustrated  catalogues  mailed  free  on  application 


warerooms  {  '^Tl^iJI'^Z'^JZ^trs^'  }  New  YorK 

M.  »$teii\ert  (Sl  Sons  Co. 

162  Boylston  iStreet,   Boston,  Mass. 


BOSTON 

SY^^PnONY 
ORCnCSTRS 

Twersry-PiRaT 

^1901-1902     <;m^ 


PRoGRAnAE 


HIGH   OPINIONS   REGARDING  THE 

PIANOFORTES 


"  In    my    opinion,  they    rank 
with  the  best  pianos  made." 

Wm.  Mason. 

"  I  believe  your  pianos  to  be 
of  the  very  first  rank." 

Arthur  Nikisch. 


Dr.  Wm.  riason. 


Arthur  Nikisch. 


Harold  Bauer. 

*'  In  my  opinion,  no  finer  instrument 
exists  than  the  Mason  &  Hamlin  of 
to-day." 

Harold  Bauer. 

"  It  is,   I  believe,    an   instru- 
ment of  the  very  first  rank." 
Moritz  Moszkowski. 

"It  is  unsurpassed,  so  far  as  I 
know." 

Emil  Paur. 


Moritz  rioszkowslci. 


Emil  Paur. 


NEW   ENGLAND   REPRESENTATIVES 

M.    STEINERT    &    SONS    COMPANY 

162   BOYLSTON   STREET 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 


■A 


,  Ticket  Office,  1492  ~) 

TELEPHONE.  ^  t»  ^  BACK  BAY. 

Administration  Offices,  1471  ) 


TWENTY-FIRST  SEASON, 
I 901 -J 902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


SIXTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     jt    jt    jt    Jt 

FRIDAY  AFTERNOON,  NOVEMBER  29, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,  NOVEMBER  30, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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^UARTE  R 
GRAND 


T 


"^HIS    instrument,    which     we 
have    just    produced,    defines 


an  epoch  in  the  history  of  piano- 
S  forte  making  and  is  the  onlyjuccess-  3 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 


CHICKERING  ^  Sons 

IPtanoforte  fff>after0 

ypi    TREMONT  STREET 
BOSTON,       U.S.J. 
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TWENTY-FIRST  SEASON,  I90I-J902. 


Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  29,  at  230  o'clock. 

SATURDAY  EVENING,  NOVEMBER  30,  at  8.00  o'clock. 


PROGRAMME. 


Edward  EIg:ar         .         .      Overture,  **  Cockaig-ne ''  (In  London  Town) 

(First  time.) 


Anton  Rubinstein  .       Concerto  in  D  minor.  No.  4,  for  Piano  and 

Orchestra,  Op.  70 
I.    Moderate. 
II.    Moderate  assai. 
III.    Allegro  assai. 

Robert  Schumann  .  Overture  to  Byron's  **  Manfred,"  Op.  J 15 

Johannes  Brahms  ♦        ♦       Symphony  in  D  major,  No.  2,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  Andantino. 

IV.  Allegro  con  spirito. 


SOLOIST: 
Mr.  JOSEF  HOFMANN. 


Thie  Piano  is  a  Steinway. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
progratntne. 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
pro\'ided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLA/NDER  &  CO. 

Ladies'  Evening  Gloves 

We  have  just  received  a  fresh  importa- 
tion in  all  the  newest  colors,  long 
lengths    and    extra    sizes     :     :     :     :     : 

Also  riisses'   and   Boys' 

Dancing  School  Gloves 
FRENCH    JEWELRY 

Many  novelties  especially 
adapted  for  evening  wear." 

NECKLACES 

Of  Pearl,  Coral,  and  Jet. 

NECK    CHAINS 

Of  Emerald  Grieve,  Amethysts,  and  Sapphires,  and  entirely  new  desigfns 
in  Shell  Combs  and  Barettas  with  Rhinestone  and  Gilt  moantings* 


Diamonds  and  Precious  Stones 


Christmas-gift  Buyers 

Should  see  our  IMMENSE  ASSORTMENT  of 

Rings  and  BroocKes 

Beatitiful  Gems  Artistically  Mounted 


SntitD,  Patterson  ^  Company 

WHOLESALE    AND    RETAIL    JEWELLERS 
52    SUMMER     STREET,     BOSTON,    MASS.. 


(•200) 


Overture,  "  Cockaigne  "  ("  In  London  Town  ")  .     .     Edward  Elgar. 

■  (Bom  at  Broadheath,  near  Worcester,  England,  June  2,  1S57 ; 
now  living  at  Malvern.) 

This  overture  bears  an  inscription  :  "  Dedicated  to  my  many  friends, 
the  Members  of  British  Orchestras."  It  was  first  performed  at  a  Philhar- 
monic Concert,  London,  June  20,  1901,  when  the  composer  conducted. 
The  performances  here  this  week  and  at  Chicago  are  the  first  in  the 
United  States. 

There  are  two  Cockaignes. 

The  first  is  an  imaginary  country  of  Kixury  and  idleness.  The  houses 
in  that  land  are  made  of  barley  sugar,  the  streets  are  paved  with  pastry, 
roasted  larks  fall  from  the  sky  directly  into  open  mouths,  the  shops  fur- 
nish goods  without  cost.  The  city  of  Berlinzone,  a  city  of  the  Baschi,  in 
a  canton  called  Bengodi,  was  in  that  country.  Near  that  city,  described  by 
Boccaccio  (eighth  day,  novel  III.),  the  vines  were  tied  with  sausages,  and 
there  was  a  great  mountain  of  grated  Parmesan  cheese,  "  and  people  upon  it 
who  do  nothing  else  but  make  cheese-cakes  and  macaroons,  which  they 
boil  in  capon-broth,  and  keep  constantly  throwing  down,  and  those  that 
can  catch  most  have  most ;  and  there  is  a  river  too  of  the  best  Malmsey 
wine  that  ever  was  tasted,  without  one  drop  of  water."  As  a  matter  of  fact, 
in  the  sixteenth  and  seventeenth  centuries,  on  certain  Sundays  of  the  Carni- 
val at  Naples,  a  mountain  like  unto  a  volcano  was  reared  in  a  public  square ; 
and  this  mountain  vomited  forth  sausages,  macaroni,  etc.  The  sides  of  this 
mountain  were  of  grated  cheese.  (Some  have  derived  the  word  "  Cock- 
aigne "  from  the  Italian  "  Cuccagna,"  applied  to  this  free  feast  where  there 
was  eating  and  drinking  at  will ;  but  "Cockaigne"  appears  in  English 
literature  as  early  as  1305.)  There  was  an  Italian  map  of  the  country : 
mountains  of  cheese  were  washed  by  seas  of  Greek  wine,  trees  bore  fruits 
and  comfits,  meadows  were  covered  with  kidney-omelettes,  fried  carp  and 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BiMBONI 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BiMBONI  Mrs.  ERVING  WINSLOW 

COACHING     ACTION   and  STAGE  MANAGEMENT  LYRIC   EXPRESSION 

Mrs.  LiLLA  VILFS  WYMAN  Sig.  MARCO  PIACENTI 

CLASSICAL  and  STAGE  DANCING  FENCING 

Classes  ;  Advanced,  Intermediate,  and  General  Registration  now  open 
Open  t0  all  vocal  atudents,  tvhethenr  pupils  of  the  Conservatory  or  not 


V.  BALLARD  &  SONS, 

We  are  showing  handsome  PARIS  Models  of 

Evening  Waists 
and  Shirt  Waists 

And  a  most  Exclusive  line  of  Novelties  in  Silks,  Flannels, 
Velveteen  Cords,  etc.,  etc. 

Prices  for  Silk  Waists,  $15  and  up. 

Flannel  Waists,  $7.50  up. 

We  carry  a  rich  assortment  of  PARIS  NECKWEAR 
and  a  full  line  of  Keiser  Stocks. 


256    BOYLSTON  STREET. 
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eels  well-sauced  leaped  from  billows  of  wine,  roast  pheasants  and  larded 
hams  fell  as  rain,  a  man  was  shown  under  arrest  because  he  had  dared  to 
work, —  a  land  that  was  not  far  from  that  country  mentioned  by  Rabelais, 
where  the  inhabitants  received  five  sous  a  day  for  sleeping  and  seven  and 
a  half  for  snoring.  About  the  word  itself  there  has  been  much  dispute, 
but  Littre  decided  that  it  was  derived  from  the  Latin  verb  coquere,  to  cook, 
and  Grimm  suggested  "  Kuchen "  because  the  houses  of  Cockaigne  are 
thatched  with  cakes.  Boileau  was  the  first  to  apply  the  word  to  any  city, 
when  he  wrote  :  "  For  the  rich  Paris  is  a  land  of  Cockaigne."  The  second 
Cockaigne  is  London,  the  city  apostrophized  so  nobly  by  Thomas  Decker 
nearly  three  centuries  ago  :  — 

"  O  London,  thou  art  great  in  glory,  and  envied  for  thy  greatness  :  thy 
Towers,  thy  Temples,  and  thy  Pinnacles  stand  upon  thy  head  like  borders 
of  fine  gold,  thy  waters  like  fringes  of  silver  hang  at  the  hem  of  thy 
garments.  Thou  art  the  goodliest  of  thy  neighbors,  but  the  proudest ;  the 
wealthiest,  but  the  most  wanton.  Thou  hast  all  things  in  thee  to  make 
thee  fairest,  and  all  things  in  thee  to  make  thee  foulest." 

In  1824  the  word  applied  to  London  as  the  country  of  cockneys,  Cock- 
neydom,  crept  into  literature  ;  and  yet  the  leading  etymologists  agree  that 
there  is  nothing  in  common  between  "  Cockaigne  "  and  "  Cockney."  Tait's 
Magazine  did  not  hesitate  to  speak  of  the  author  of  "  Hyperion  "  and  the 
"  Ode  on  a  Grecian  Urn  "  as  "  that  unfortunate  Cockaigner,  Johnny  Keats." 

Let  us  again  quote  from  Decker's  "  Seven  Deadly  Sins  of  London," 
for  these  lines  might  serve  as  one  of  several  mottoes  to  the  piece  :  — 

"  In  every  street,  carts  and  coaches  make  such  a  thundering  as  if  the 
world  ran  upon  wheels.  At  every  corner,  men,  women,  and  children  meet 
in  such  shoals  that  posts  are  set  up  of  purpose  to  strengthen  the  houses, 
lest  with  jostling  one  another  they  should  shoulder  them  down.  Besides, 
hammers  are  beating  in  one  place,  tubs  hooping  in  another,  pots  clinking 
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Park,  Edna  Rosalind.     A  Dream.   Two  keys,  .30 
Rogers,  James  H.    The  Moon  shines  Pale. 
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Rotoli,  Augusto.     Evermore.     Two  keys,  .60 
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in  a  third,  water-tankards  running  at  full  tilt  in  a  fourth ;  here  are  porters 
sweating  under  burdens,  there  merchant-men  bearing  bags  of  money, 
chapmen  (as  if  they  were  at  leap-frog)  skip  out  of  one  shop  into  another ; 
tradesmen  (as  if  they  were  dancing  galliards)  are  lusty  at  legs  and  never 
stand  still ;  all  are  as  busy  as  country  attorneys  at  an  assizes  ;  how  then 
can  Idleness  think  to  inhabit  here  ?  " 

This  overture  is  a  succession  of  scenes :  it  may  be  called  panoramic. 
The  scenes  are  connected  by  a  slender  thread.  The  composer  imagines 
two  lovers  strolling  through  the  streets  of  the  town.  The  first  picture 
suggested  is  that  of  the  animation,  of  the  intense  vitality  of  the  street  life. 
Then  comes  a  section,  which,  according  to  the  composer's  sketch,  ex- 
presses "  the  sincere  and  ardent  spirit  underlying  the  Cockaigner's 
frivolity  and  luxury."  The  lovers  seek  quiet  in  a  park  and  give  way  to 
their  own  emotions.  They  grow  passionate,  but  they  are  interrupted  and 
disconcerted  by  the  rough  pranks  of  young  Cockaigners.  The  lovers  leave 
the  park  and  seek  what  Charles  Lamb  described  as  the  sweet  security  of  the 
streets.  A  military  band  approaches,  passes  with  hideous  rage  and  fury, 
and  at  last  is  at  a  safe  and  reasonable  distance.  The  lovers  go  into  a 
church.  The  organ  is  playing,  and  even  here  they  cannot  escape  wholly 
the  noise  of  the  street.  To  the  street  they  return,  and  the  former  ex- 
periences are  renewed. 

The  work  is  described  in  another  manner.     The  first  six  pages  of  the 
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To   the   EVERETT    PIANO    COMPANY. 


NEW  YORK,   June   25,   1900. 
EVERETT   PIANO   CO.,    NEW   YORK. 

Gentlemen, —  Coming  home  from  my  last  concert  in  Des  Moines,  Iowa, 
I  will  not  leave  for  Europe  before  having  expressed  to  you  my  sincerest 
admiration  for  your  excellent  New  Everett  Concert  Grand  Piano,  which  I  have 
used   at  all  my    public   performances    of  the  past    season. 

The  name  "  New  "  Concert  Grand  is  indeed  justified,  as  your  make  offers 
something  entirely  new  in  the  art  of  pianoforte  building.  It  is  the  rare  com- 
bination of  a  very  sonorous  and  pure  singing  tone  in  all  "  cantabile  "  pas- 
sages and  the  greatest  power  and  brilliancy  in  the  "  con  bravura "  playing. 
It  delighted  me  to  find  that  the  beautiful  singing  tone  of  your  piano  reached 
the  most  distant  parts  of  the  largest  concert  halls,  and  that  the  "  fortissimos  " 
never  produced  those  noisy  or  bangy  sounds  which  are  so  often  the  result 
of  attacking   a   "brilliant"    piano. 

The  action  of  your  instrument  is  the  most  perfect  as  to  evenness,  and 
the  absolute  "  keeping  in  tune "  made  me  feel  very  confident,  no  matter  how 
long   and   taxing   a   program    I    had   to   play. 

It  gives  me  pleasure  to  state  that  I  owe  much  of  my  success  of  this 
season  to  the  magnificent  qualities  of  your  piano,  and,  after  my  return  to  New 
York  next  fall,  it  will  make  me  very  happy  to  have  again  an  Everett  at  my 
home  as  a  dear  friend  of  the  house,  as  well  as  at  my  concert  tours  as  a 
faithful   travelling   companion. 

Believe    me,    gentlemen. 

Yours   very    sincerely, 

R.  BURMEISTER. 


EVERETT  PIANO  COMPANY,  Manufacturers    BOSTON. 

Warcrooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST. 
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score  are  supposed  to  portray  "  the  cheerful  aspect  of  London  "  :  the  themes 
are  short  and  lively.  The  second  section  of  the  score  describes  **the 
strength  and  the  sincerity  of  the  dwellers  in  Cockaigne  ":  the  leading 
theme  is  now  noble  and  stately,  and  there  is  a  pompous  tutti.  The  next  sec- 
tion, which  is  devoted  to  the  lovers,  is  at  first  tender,  then  passionate,  then 
rudely  interfered  with  by  the  young  rascals.  Here  the  composer  takes  the 
"  noble  "  theme  of  the  second  section  and  gives  it  to  the  young  Cockaigners 
in  diminished  form.  There  is  then  a  summing-up  of  the  first  part. 
Various  themes  —  the  pendant  of  the  leading  theme,  a  reference  to  the 
chief  theme,  and  the  love  theme,  which  was  first  given  to  the  violins  and 
now  to  violins  re-enforced  by  wood-wind  —  are  remembered,  and  the  "  work- 
ing-out section  "  is  long  and  elaborate.  Here  is  the  episode  of  the  military 
band.  A  clarinet  injects  a  martial  air  into  the  love  music,  and  the  band 
easily  conquers  the  resistance  of  the  gentler  emotion.  The  full  force  of 
the  orchestra  with  all  the  percussion  instruments  and  two  extra  tenor 
trombones  easily  routs  all  before  it.  The  band  has  passed :  only  the 
drums  are  heard,  with  portions  of  the  march  theme.  Horns,  clarinets,  and 
violas  now  introduce  the  church  scene.  The  theme  of  "nobility,"  dimin- 
ished, enters  from  the  street,  as  does  the  love  theme,  which  is  canonically 
treated.  Other  themes  are  added,  and  the  counterpoint  becomes  more 
elaborate.  The  lovers  are  again  in  the  streets,  and  there  is  a  re-procession 
of  the  themes.     The  crescendo  that  announced  the  military  band  is  used  to 
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introduce  the  coda.  There  is  a  short  version  of  the  military  music.  The 
peroration  is  founded  on  the  theme  of  "nobility,"  and  the  chief  theme 
itself  appears. 

Mr.  Joseph  Bennett,  who  prepared  the  notes  for  the  first  performance, 
anxiously  insists  that  the  overture  is  in  sonata  form,  and  he  gives  the 
following  table,  which  may  be  found  ingenious,  entertaining,  and  possibly 
instructive. 


I. 

Cheerful  aspect  of  London 

=  Leading  theme. 

II. 

Strong  and  sincere  character  of 

Londoners 

=  Episode. 

III. 

The  Lovers'  romance 

^  Second  subject. 

IV. 

Young  London's  interruption 

=  Development  of  episodical  theme  (dimin- 
ished). 

V. 

The  military  band 

=  New  episodical  theme,  around  which  the 
formal  working-out  is  carried  on. 

VI. 

In  the  church 

=  Fresh  episodical  matter;  working-out  con- 
tinued. 

VII. 

Finally  in  the  streets 

=  Recapitulation  and  coda. 

The  orchestra  is  made  up  of  flutes  (with  piccolo),  oboes,  clarinets, 
bassoons,  double  bassoon,  four  horns,  trumpets,  cornets,  trombones,  tuba, 
full  percussion,  organ  (ad  lib.),  and  strings.  "  In  addition  two  extra  tenor 
trombones  may  be  used  at  certain  points." 

Mr.  Bennett,  who  is  probably  Mr.  Elgar's  mouthpiece,  says  that  the  com- 
poser revels  in  the  abounding  humor  of  London,  in  the  overwhelming 
vitality,  in  the  strength  of  character,  that  underlies  the  inevitable  frivolous- 
ness  and  luxury  of  a  great  city.  In  Elgar's  London  the  sun  is  shining, 
there  is  mirth,  there  is  "  magnanimity  instead  of  meanness,"  etc. 

There  is  another  composer,  not  mentioned  by  Mr.  Bennett,  who  has  tried 
to  do  for  his  beloved  Paris,  and  especially  the  Montmartre  district,  what 
Elgar  has  tried  to  do  in  the  expression  of  his  love  for  London.  As  far  back 
as  1892  Gustave  Charpentier  (born  in  i860)  introduced  scenes  at  the 
Moulin  de  la  Galette  into  his  symphony  drama,  "  La  Vie  du  Poete,"  —  the 
noise  and  echoes  of  a  Montmartre  festival,  "  with  its  drunken  cornets,  hid- 
eous din  of  rattles,  the  wild  laughter  of  bands  of  revellers,  and  cries  of 
hysterical  women."    Even  Mr.  Arthur  Pougin  loses  his  correct  coldness  in 
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attempting  a  description.  In  1895  his  "  Les  Chevaux  de  Bois  "  for  voice 
and  orchestra  attempted  to  portray  a  festival  of  the  Faubourg  with  its 
brutal  clamor,  screeching  orchestra,  fireworks  that  burn  the  eyes, —  a  fes- 
tival that  gives  vulgar  and  violent  pleasure.  In  1898  his  "  Couronnement 
de  la  Muse,"  wytten  the  year  before  for  a  Montmartre  festival,  was  produced 
at  Lille  and  afterward  at  Paris  and  other  towns.  The  muse  was  a  work-girl, 
who  was  crowned  by  her  associates  for  her  beauty  and  virtues.  In  this  sin- 
gular piece  old  street  cries  of  Paris  were  introduced — "Buy  my  shrimps," 
"Old  clo',"  "  Chairs  to  mend,"  "  My  fresh  salmon,  my  fresh  cod,"  etc.  I'hen 
^came  "  Louise  "  (1900),  the  opera  that  excited  hot  discussion,  crowded  and 
still  crowds  the  Opera-Comique,  and  now  threatens  to  overrun  Germany. 
Here  again  street  cries  are  used  as  leading  themes  for  orchestral  develop- 
ment and  symbolically.  The  story  is  one  of  Paris,  the  great  temptress, 
against  Louise,  the  work-girl,  and  the  traditions  and  conventionalities  of 
the  family.  Charpentier  himself  said :  "  Paris,  the  voluptuous  city,  the 
great  city  of  light,  pleasure,  joy,  calls  Louise  irresistibly  toward  an  en- 
chanted future.  Thus  the  prelude  of  the  second  act,  entitled  ^ Paris  s'eveiile,' 
sends  forth  over  the  great  murmur  of  the  town  the  cries  of  hucksters, 
which  are  to  become  immediately  as  so  many  symbolic  themes,  eloquent 
voices  through  which  Love,  Pleasure,  and  the  City,  will  speak  to  the  heart  of 
Louise,  which  will  caress  the  spring-time  awakening  of  souls  or  burst  forth 
in  triumphant  passion.  .  .  .  And  in  the  fourth  act  behold  at  once  the 
twinkling  city,  the  city  of  lights,  rich  in  illusion,  full  of  magic  and  cajoling 
voices,  a  fairy-like  promiser  of  pleasure,  a  dazzling,  vertiginous  symbol, — 
behold,  the  city  rises  anew  and  draws  toward  it  the  enchanted,  infatuated 
Louise."     To  which  Pierre  de  Breville  replied:    "He   wished  to  glorify 
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Paris,  and  he  has  turned  her  into  a  Minotaur,  a  Moloch,  who  eats  the 
children  of  nearly  all  the  street-sweepers.  And  before  this  monster,  whom 
he  paints  to  us  in  the  manner  of  sermonizers,  his  weak  lovers  kneel  and 
recite  their  prayers." 

Charpentier  was  not  the  first  to  use  street  cries  as  themes.  Spontini 
took  a  tune  from  a  hawker  of  ink  ;  Felicien  David  borrowed  from  a 
cheese-monger ;  Halevy  remembered  "  Fine  bunches  of  asparagus " ; 
Adam  employed  the  cry  of  boatmen  on  the  Seine;  and  in  the  sixteenth 
century  Cle'ment  Jannequin  wrote  a  chorus,  "  Les  Cris  de  Paris,"  which 
is  still  performed  as  an  agreeable  curiosity.  It  is  said  that  Louis  XIV. 
did  not  disdain  to  dance  in  a  "  Ballet  des  Cris  de  Paris." 

The  street  cries  of  London  were  famous  in  the  eighteenth  century.  They 
were  collected  and  published  in  1799  with  "sixty-two  elegant  cuts"  and 
with  epigrams  in  verse.  The  volume  was  translated  into  French  as  lately 
as  1893.  Mr.  Richard  Pryce,  in  1900,  complained  that  only  two  cries  of 
any  value  were  left  in  London, —  the  gipsy's  cry,  chairs,  baskets,  brooms, 
"sung  in  exquisite  intervals,  plaintive,  sustained,  enduring,"  and  the  cry 
and  song  of  lavender.  The  other  cries,  he  said,  are  plenty,  new,  and  hor- 
rible.    One  of  the  most  hideous  is  "  All  alive,  O  !     Catch  'em  alive  !  " 

There  was  a  time  when  the  street  cries  in  New  York  were  "  stereotyped, 
traditional,  classical."  Among  the  most  familiar  were  "  Hot  corn,"  "  Ould 
iron  and  ould  bots,"  and  "  Claar,  fi'  claar,"  which,  being  interpreted, 
meant,  "Clams,  fine  clams."  Nor  was  "Glass  pud-ding,  glass  pud-ding" 
wholly  unintelligible. 

Collections  of  cries  of  various  cities  are  often  lavishly  illustrated,  and 
bring  high  prices,  as  "  Paris  qui  crie  "  (1890),  at  400  francs;  "The  Cries 
of  London,"  with  illustrations  by  J.  T.  Smith  ;  "  Le  Arti  che  vanno  per 
via  nella  Citta  di  Venezia  "  (1803);  Caracci's  "  Le  Arti  di  Bologna" 
(1646)  ;  "  Les  Cris  Populaires  de  Marseille,"  by  Regis  de  la  Colombi^re 
(1868),  etc.  A  book  of  genuine  interest  to  musicians  is  "Les  Voix  de 
Paris,"  by  Georges  Kastner  (Paris,  1857),  to  which  is  added  the  author's 
"Les  Cris  de  Paris,"  sjmj>/wme  humoriste  for  solo  voices,  chorus,  and 
orchestra,  a  score  of  1 7 1  large  pages. 

Elgar,  in  his  glorification  of  London,  did  not  —  so  far  as  I  can  learn  — 
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composers  in  the  English  and  French  languages 
on  the  same  date  of  publication  as  in  Europe. 
Ask  for  BOOSEY  &.  COMPANY'S  publications, 
and,  if  there  is  any  difficulty  in  obtaining  them, 
please  address  direct  to 

BOOSEY  &  COMPANY,  9  East  17tli  St.,  New  York. 
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use  any  popular  or  street  cry  for  a  theme.     Perhaps  no  one  of  them*  ap- 
pealed to  him,  perhaps  he  wished  to  avoid  the  reproach  of  imitation. 

* 

Mr.  Vernon  Blackburn,  of  the  Pall  Mall  Gazette,  was  moved  to  consider 
the  analytical  divisions  "  which  make  such  a  composition  as  '  Cockaigne ' 
greatly  possible,  when  one  considers  the  greatly  fulfilled  work  of  masters 
dead  and  acknowledged." 

"That  work,  let  it  be  stated  at  once,  takes  a  really  definite  position 
among  those  classical  forces  of  music  which  may  or  may  not  survive,  but 
which  have  a  very  sure  and  certain  influence  upon  the  musical  tendencies 
of  the  present  day.  Mr.  Elgar  has  the  proper  sensitiveness  and  capacit)'- 
for  reception  which  have  been  before  now  exemplified  by  great  artists  in 
music,  the  sensitiveress  which  results  in  the  outpouring  of,  as  it  were,  ac- 
cumulated stores,  when  the  cup  has  been  filled  to  overflowing,  of  things 
sweet  and  bitter,  sour  and  savoury.  His  modernity  alone  is  the  cause  of 
our  suspicion  as  to  the  lasting  quality  of  his  most  recent  work. 

"  The  man  of  music  —  the  man,  that  is,  to  whom  most  of  the  profounder 
reminiscences  of  life  imply  musical  ideas,  musical  emotions  —  is  one  to 
whom  no  moving  discord  comes  amiss.  We  do  not  desire  for  a  moment 
to  indulge  in  pedantry  upon  such  a  subject  as  this ;  but  the  fact  remains 
that  sentiment  to  the  musician,  who  chances  at  the  same  time  to  have 
the  creative  instinct,  acts  as  a  sort  of  chemical  influence,  which  will  throw 
up  the  warmly-fresh,  the  newly-made  results  of  true  art  in  a  complete 
combination  of  good  and  evil.  Therefore  we  have  spoken  of  'moving 
.discord.'  Tschaikowsky's  contemplation  of  the  momentous  discord  of 
death  in  harmony  with  eternity  assuredly  produced  the  final  movement  of 
the  Pathetic  Symphony.  The  spiritual  discord  of  evil  and  its  punishment, 
after  the  sweets  and  the  joys  of  life,  produced  the  last  act  of  *  Don 
Giovanni ' ;  the  discord  of  fear  and  hope  produced  the  amazing 
'  Lacrymosa  Dies '  of  the  Plain  Song,  that  agonizing  musical  appeal  in 
which  the  usual  resources  of  the  laws  of  its  technique  are  allowed  to  be 
strained,  and  in  which  the  B-flat  of  the  Ninth  Mode  proves  that  its 
derivation  (the  First)  is  not  sufficient  for  the  expression  of  the  discordant 
musical  thought  begotten  of  the  words,  a  thought  followed  with  how  sweeit 
a  hope,  how  lovely  an  expectation  ! 
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"  This  is  a  digression,  but  a  digression  to  prove  that  all  music  which 
goes  to  express  the  rounded  forms  of  life,  if  it  be  masterly,  must  have  the 
right  combinations  of  Paradise  and  the  Gutter,  or,  as  the  earlier  masters 
might  have  said,  of  Heaven  and  Hell.  Now,  to  go  back  to  the  point 
from  which  we  started,  we  are  not  quite  sure  if  Mr.  Elgar  has  not  a 
little  freakishly  inclined  overmuch  to  the  gutter.  Tschaikowsky  possibly 
leaned  overmuch  to  dust  and  ashes  in  the  example  already  given  ;  Gregory 
(or  whoever  may  be  intended  by  the  general  name  of  Gregory  in  any 
reference  to  the  composers  of  Plain  Song)  rightly  surprises,  as  we  have 
said,  only  to  make  his  ultimate  sweetness  more  effectual ;  Mozart  cannot 
go  wrong  —  at  least,  he  could  not  at  the  period  of  the  writing  of  '  Don 
Giovanni ' ;  but  Mr.  Elgar,  reliant  upon  the  more  intense  coloring  of  modern 
life,  makes  his  contrasts  more  acute,  more  opposite,  more  contrary,  niore 
pugnacious  than  may  be  found  in  any  of  these  earlier  instances.  Possibly 
the  modern  life  of  London  is  such  that  it  has  no  counterpart,  in  its  noise, 
its  hurry,  its  shouts,  its  hammering,  its  tramping,  its  rumble,  its  endless- 
ness, even  in  its  night-silences,  its  silent  trees,  its  casual  coloring  of 
flowers,  with  the  contrast  of  life  and  eternity  to  which  Mozart  appealed, 
or  with  that  of  life  and  desperate  annihilation  which  occupied  Tschai- 
kowsky's  sad  thoughts.  For  this  reason  Mr.  Elgar's  ideal  may  at  times 
seem  to  touch  the  ideal  of  former  masters,  a  trifle  overwrought,  over- 
wound, and  intensified." 


* 
*  * 


Edward  William  Elgar  is  of  a  musical  family.     His   father   was   a 
violinist  and  organist  as  well  as  business  man,  his  uncle  was  a  viola  player 
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and  organist,  his  brother  is  an  oboe  player  and  conductor.  Elgar  as  a 
boy  played  the  organ  and  piano.  Poverty  prevented  him  from  studying 
in  Germany.  He  entered  a  lawyer's  office,  where  he  read  chiefly  that 
which  was  not  law.  He  played  the  violin  and  bassoon,  he  appeared  as 
solo  violinist  in  the  regions  about  Worcester,  and  he  led  the  small  orches- 
tra of  the  Worcester  Glee  Club.  In  1877  he  went  to  London,  where  he 
studied  for  a  short  time  the  violin  under  PoUitzer.  In  1879  he  became 
bandmaster  at  the  County  Lunatic  Asylum,  and  held  the  position  for  five 
years.  It  should  be  added  that  the  band  was  composed  of  attendants, 
not  patients.  The  band  was  thus  constituted ;  flute,  clarinet,  cornets  (i 
and  2),  euphonium,  bombardon,  double-bass,  violins  (i  and  2),  piano 
(with  occasional  additions) ;  and  for  this  set  of  instruments  he  wrote 
quadrilles  and  polkas,  for  which  he  received  five  shillings  a  set.  He 
wrote  accompaniments  for  negro  minstrel  songs  at  the  rate  of  eighteen 
pence  an  arrangement.  He  also  taught  the  violin  at  the  Worcester  Col- 
lege for  the  Blind  Sons  of  Gentlemen.  In  1878  he  played  second  violin 
at  a  Worcester  Festival,  and  in  1883,  when  he  was  a  member  of  Stockley's 
orchestra,  his  "Intermezzo"  was  performed  at  Birmingham.  In  1882 
he  visited  Leipsic  to  hear  music,  and  that  year  he  became  conduc- 
tor of  the  Worcester  Amateur  Instrumental  Society.  In  1885  he  suc- 
ceeded his  father  as  organist  at  Worcester,  and  resigned  the  position  in 
1889.  After  his  marriage  in  that  year  with  the  daughter  of  Major-Gen- 
eral Sir  Henry  Gee  Roberts,  he  tried  to  live  in  London,  but  no  one  would 
accept  his  compositions.  He  gave  up  the  fight  in  1891,  and  since  then 
has  lived  at  Malvern,  where  he  has  devoted  himself  to  composition.  His 
only  active  work  is  that  done  as  conductor  of  the  Worcestershire  Phil- 
harmonic Society.  With  the  exception  of  the  few  violin  lessons  in  Lon- 
don, he  is  self-taught.  He  is  a  lover  of  books  and  nature.  At  one  time 
his  hobby  was  flying  kites,  but  that  gave  way  to  golf  and  the  bicycle. 

His  chief  works  are  as  follows  :  — 

Stage  Music.  Incidental  music  to  '*  Diarmid  and  Grania,"  play  in 
three  acts  by  George  Moore  and  W.  B.  Yeats  (Dublin,  Oct.  21,  1901). 

Cantatas.  "The  Black  Knight,"  Op.  25  (Worcester,  1893);  "Scenes 
from  the  Bavarian  Highlands,"  chorus  and  orchestra.  Op.  27  (Worcester, 
1896) ;  "  Scenes  from  the  Saga  of  King  Olaf,"  Op.  30  (Hanley,  1896)  ;  "  The 
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Banner  of  St.  George,"  Op.  33  (the  Diamond  Jubilee,  1897) ;  "  Caractacus," 
Op.  35  (Leeds,  1899). 

Sacred  Works.  "Lux  Christi,"  Op.  29  (Worcester,  1896);  Te  Deum 
and  Benedictus  in  F,  Op.  34,  for  chorus,  orchestra,  and  organ  (Hereford, 
1897);  "The  Dream  of  Gerontius,"  Op.  38  (Birmingham,  1900);  Litanies 
and  other  church  music. 

Orchestral.  Concert  overture,  "  Froissart,"  Op.  19  (Worcester,  1890)  ; 
three  pieces,  Op.  10,  Mazurka,  Serenade  Mauresque,  and  Contrasts  (the 
Gavotte,  a.d.  1700  and  1900);  Imperial  March,  Op.  32  (Diamond  Jubilee, 
1897) ;  variations  on  an  original  theme  (in  the  variations  he  sketched 
portraits  of  his  friends).  Op.  36  (London,  Richter  Concert,  June  19,  1899)  ; 
two  marches,  "  Pomp  "  and  "  Circumstance  "  (1901). 

Vocal.  Spanish  Serenade  for  chorus  and  orchestra,  Op.  23  ;  "  Sea 
Pictures,"  for  contralto  and  orchestra.  Op.  37  (Clara  Butt  at  Norwich  Music 
Festival,  1899);  part  songs  of  various  kinds,  etc. 

Mr.  Elgar  has  also  written  a  sonata  for  the  organ  (composed  for  the 
visit  of  American  musicians  to  Worcester  Cathedral  in  July,  1895),  pieces 
for  violin  and  piano,  piano  solo,  organ  voluntaries. 


Mr.  Josef  Casimir  Hofmann  was  born  at  Cracow,  Jan,  20,  1876.  (The 
date,  Jan.  20,  1877,  is  sometimes  given.)  He  played  in  public  when  he 
was  six  years  old  at  a  charity  concert  in  Warsaw.  When  he  was  nine  years 
old,  he  gave  concerts  in  Germany,  Denmark,  Norway,  Sweden.  After  he 
had  appeared  in  Vienna,  Paris,  and  London,  he  came  to  the  United  States, 
and  made  his  first  appearance  in  New  York,  Nov.  29,  1887,  when  he 
played  with  orchestra  Beethoven's  First  Concerto  and  solo  pieces,  among 
which  were  his  own  Berceuse  and  Waltz.  He  gave  ten  concerts  in  Boston 
that  season.  His  first  appearance  was  at  Music  Hall,  Dec.  23,  1887. 
Helene  Hastreiter,  Nettie  Carpenter,  Mrs.  Sacconi,  Theo.  Bjorkstein,  and 
De  Anna  were  associated  with  him.  It  is  said  that  he  gave  fifty-two  con- 
certs in  two  months  and  a  half.  Mr.  Gerry,  who  represented  the  Society 
for  the  Prevention  of  Cruelty  to  Children,  insisted  on  the  withdrawal  qf 
the  boy  from  the  stage.  Young  Hofmann  went  home,  rested  for  some 
time,  and  then  resumed  study.     His  teacher  had  been  his  father,  Casimir 
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Hofmann,  at  Warsaw.  The  boy  then  studied  with  Rubinstein  for  three 
years,  till  the  death  of  his  master  in  1894.  In  1894  he  reappeared  at 
Dresden,  London,  and  other  cities.  He  visited  Boston  again  March  27, 
1898,  with  the  Chicago  orchestra  under  Mr.  Thomas,  and  he  then  played 
Rubinstein's  Concerto  in  D  minor  and  a  group  of  solo  pieces.  Soon  after- 
ward he  gave  at  least  two.  recitals  in  Music  Hall.  His  next  visit  was 
March  6,  1901,  when  he  gave  a  recital  in  Symphony  Hall.  He  has  written 
a  Concerto  for  piano  and  orchestra  in  B-flat  major  (Berlin,  1899)  and 
pieces  for  piano  solo.     This  is  his  first  appearance  at  these  concerts. 

Concerto  for  Pianoforte  with  Orchestra,  D  minor,  No.  4,  Opus  70. 

Anton  Rubinstein. 

(Born  at  Wechwotynecz,  near  Jassy,  Nov.  28,  1830;  died  at  Peterhof, 
Nov.  20,  1894.) 

This  work,  which  is  the  most  universally  liked  of  Rubinstein's  five  piano 
concertos,  although  some  critics  prefer  the  fifth  as  a  work  of  art,  has  been 
often  played  in  Boston:  Marie  Krebs  (Dec.  2,  1871),  Rubinstein  (1872), 
and  by  Mrs.  Teresa  Carreho,  Mrs.  Bloomfield-Zeisler,  Mrs.  Lent,  Miss 
Obrion,  Messrs.  Paderewski,  Joseffy,  Gruenfeld,  Hambourg,  Maas,  Tucker, 
Petersilea,  and  others. 


Overture  to  Byron's  "Manfred,"  Opus   115.         Robert  Schumann. 

(Born  at  Zwickau,  June  8,  1810 ;  died  at  Endenich,  July  29,  1856.) 

Byron  did  not  intend  that  "  Manfred,"  a  dramatic  poem,  should  be 
played.  He  wrote  to  Murray,  his  pubHsher,  "  I  have  at  least  rendered  it 
quite  impossible  for  the  stage,  for  which  my  intercourse  with  Drury  Lane 
has  given  me  the  greatest  contempt."  A  few  days  after  (March  3,  1817) 
he  wrote  :  "  I  sent  you  the  other  day,  in  two  covers,  the  first  act  of  '  Man- 
fred,' a  drama  as  mad  as  Nat  Lee's  Bedlam  tragedy,  which  was  in  twenty- 
five  acts  and  some  odd  scenes.     Mine  is  but  in  three  acts."     He  alluded  to 
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it  March^g  as  a  dramatic  poem.  He  called  it  later  a  "witch  drama,"  and 
on  April  gth  he  wrote:  "You  may  call  it  'a  poem,'  for  it  is  no  drama, 
and  I  do  not  choose  to  have  it  called  by  so  damned  a  name, —  a  '  Poem  in 
dialogue,'  or  Pantomime,  if  you  will ;  anything  but  a  green-room 
synonym." 

Yet  "  Manfred  "  has  been  played  in  England,  Germany,  and  the  United 
States,  if  not  in  other  countries.  Mr.  Denvil,  an  English  play  actor,  pro- 
duced his  own  version  of  Byron's  poem  in  New  York,  Oct.  20,  1836. 
He  had  created  the  part  at  Covent  Garden,  London,  in  October,  1834, 
when  the  music  was  by  Bishop.  Byron's  piece  was  played  in  London 
at  Drury  Lane  as  late  as  1863,  when  Phelps  took  the  part  of  the 
dismal  hero.  Henry  Morley  did  not  find  the  performance  dull.  He 
wrote  in  his  "  Journal  of  a  London  Playgoer  "  :  "  '  Manfred  '  has  the 
best  of  successes.  It  brings  what  it  should  be  the  aim  of  every  man- 
ager to  bring,  the  educated  classes  back  into  the  theatre.  .  .  .  The 
playgoer  has  much  to  learn  who  does  not  feel  the  distinctive  power  of 
a  true  actor  in  Mr.  Phelps's  delivery  of  Byron's  poem.  Costly  and  beauti- 
ful as  the  spectacle  of  '  Manfred '  is,  it  really  blends  with  and  illustrates 
Byron's  verse.  .  .  .  The  piece  deserves  a  long  run,  and  its  influence  as  an 
antidote  to  some  faults  in  the  taste  of  the  day  will  be  all  the  stronger  for 
its  want  of  effective  dramatic  action  of  the  ordinary  sort.  When  the  town 
has  learnt  to  sit  and  hear  poetry  almost  for  its  own  sake,  and  because  it  is 
well  interpreted,  it  will  have  made  a  safe  step  towards  the  right  sense  of  what 
it  ought  to  look  for  in  a  play.  There  is  plenty  of  vigorous  dramatic  action 
in  a  wholesome  English  playbook,  but  just  now  it  is  very  desirable  to  lay 
the  emphasis  on  words  and  thoughts.  We  get  plays  of  action  (from  the 
French),  worded  only  with  feeble  commonplace.  The  action  and  the 
actors  are  the  play  :  printed,  it  usually  is  unreadable.  I  do  not  know 
whether  there  was  any  deliberate  design  to  lay  stress  on  the  right  point  in 
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reviving  a  dramatic  poem  that  consists  little  of  action,  and  almost  wholly 
of  a  poet's  thought  and  fancy." 

Schumann,  as  many  other  Germans  of  his  day,  was  a  passionate  admirer 
of  Byron.  He  wrote  a  chorus  and  an  aria  for  an  opera,  founded  on  "The 
Corsair,"  but  he  abandoned  his  purpose  and  the  music  was  not  published. 
He  set  to  music  three  of  the  "Hebrew  Melodies."  His  perturbed  spirit 
found  delight  in  "  Manfred,"  and  he  said  that  he  never  devoted  himself  to 
composition  with  such  lavish  love  and  concentration  of  power  as  in  writing 
the  music  of  "  Manfred."  Wasielewski  tells  us  that  when  Schumann  once 
read  the  poem  aloud  at  Diisseldorf  his  voice  broke,  he  burst  into  tears,  he 
was  so  overcome  that  he  could  read  no  more. 

His  music  to  "  Manfred  "  was  written  for  performance  in  the  theatre^ 
Yet  he  made  changes  in  the  text :  he  introduced  four  spirits  instead  of 
seven  in  the  first  act ;  he  abridged  the  songs  of  these  spirits ;  he  disre- 
garded the  significance  of  the  seventh  that  saith :  — 

The  star  which  rules  thy  destiny 
.    Was  ruled,  ere  earth  began,  by  me ; 

he  curtailed  the  incantation  scene,  shortened  the  dialogue,  neglected  the 
opportunity  offered  in  the  "  Song  of  the  Three  Destinies,"  and  at  the  close 
introduced  a  "  Chorus  from  a  Distant  Cloister." 

The  overture,  perhaps,  is  as  effective  in  theatre  as  in  concert-hall.     It 
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has  been  contrasted  rather  than  compared  with  Wagner's  "  A  Faust  Over- 
ture," it  has  been  the  subject  of  rhapsodies,  the  most  romantic  of  which 
is  by  Louis  Ehrlert.  Reissmann's  short  description  is  perhaps  more  to  the 
purpose : — 

"  The  '  Manfred  '  overture  springs  wholly  from  an  attempt  to  acquire  psy- 
chologic development  without  any  decorative  accessories.  Even  the  three 
syncopated  opening  chords  remind  us  of  the  crime  which  hangs  over  Man- 
fred with  its  oppressive  weight,  and  how  plainly  we  see  the  battle  begin  in 
the  slow  movement !  how  apparent  are  all  its  elements  I  —  Manfred's 
wild,  impetuous  struggle  for  freedom,  in  the  syncopated  violin  motives  ;  the 
obstinate  resistance  of  the  dark  spirits,  and  Manfred's  guilt,  in  powerful 
chords;  Astarte's  image  as  the  mild  consoler  in  the  sweeter  motive!  how 
passionately  the  battle  rages  in  the  Allegro,  Astarte  being  more  and  more 
clearly  revealed  as  its  central  point,  in  the  second  motive !  how  the  con- 
test waxes  tumultuous  under  the  influence  of  the  dark  spirits,  and  is  mod- 
erated only  by  Astarte's  image,  while  the  oppressive  burden  of  crime  is 
again  brought  to  our  minds  by  the  famous  entry  of  the  three  trumpets. 
Then  this  gradually  becomes  less  agonizing  as  the  flame  of  battle  burns 
up  more  hotly  than  before,  while  that  inflexible  chord  of  the  three  trumpets 
seems  to  be  harmoniously  and  melodiously  resolved ;  and  Manfred's  death 
at  the  close  seems  to  be  his  liberation  and  redemption."  (Translation  by 
Miss  Alger.) 

The  first  performance — stage  performance  —  with  this  music  was  at 
Weimar,  under  Liszt's  direction,  June  13,  1852.  There  were  three  per- 
formances. They  who  say  that  Liszt  was  never  interested  in  Schumann's 
works  forget  this  production,  as  well  as  the  performances  of  "  Genoveva  " 
at  Weimar  in  1855  (after  the  production  at  Leipsic  in  1850)  the  overtures 
o  these  respective  works  and  "  The  Bride  of  Messina,"  the  symphonies  in 
B-flat  and  D-minor,  "  The  Paradise  and  Peri,"  and  "  Faust's  Transfigura- 
on.  At  this  performance  at  Weimar  the  part  of  Manfred  was  played  by 
Grans,  according  to  Ramann ;  but  Liszt  in  a  letter  to  Schumann  (June  26, 
1852)  says  that  the  actor  at  the  second  performance  was  Potsch.  Liszt 
had  invited  the  composer  to  attend  the  first  performance,  and  "if  he 
should  come  alone  "  to  stay  with    him  at  the    Altenburg.     He  wrote  in 
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June :  "  I  regret  extremely  that  you  could  not  come,  to  the  second  per- 
formance of  your  'Manfred,'  and  I  believe  that  you  would  not  have  been 
dissatisfied  with  the  musical  preparation  and  performance  of  that  work 
(which  I  count  among  your  greatest  successes).  The  whole  impression 
was  a  thoroughly  noble,  deep,  and  elevating  one,  in  accordance  with  my 
expectations.  The  part  of  Manfred  was  taken  by  Herr  Potsch,  who 
rendered  it  in  a  manly  and  intelligent  manner."  He  advised  him  to  write 
a  longer  orchestral  introduction  to  the  Ahriman  chorus,  and  then  he  asked 
if  he  might  keep  the  manuscript  score  as  a  present.  This  wish  was  not 
granted,  for  in  a  letter  to  Clara  Schumann  in  the  fall  of  that  year  he 
wrote  :  "  It  is  not  without  regret  that  I  obey  your  wish,  Madame,  in  re- 
turning to  you  the  autograph  score  of  '  Manfred,'  for  I  confessed  that  I 
had  flattered  myself  a  little  i7i  petto  that  Robert  would  leave  it  with  me  in 
virtue  of  possession  in  a  friendly  manner.  Our  theatre  possesses  an  exact 
copy,  which  will  serve  us  for  subsequent  performances  of  '  Manfred  ' ;  I 
was  tempted  to  send  you  this  copy,  which,  for  revision  of  proofs,  would 
be  sufficient,  but  I  know  not  what  scruple  of  honor  kept  me  from  doing  so. 
Perhaps  you  will  find  that  it  is  possible  generously  to  encourage  my 
slightly  wavering  virtue,  and  in  that  case  you  will  have  no  trouble  in 
guessing  what  would  be  to  me  a  precious  reward."  After  the  death  of 
Schumann  his  wife  waged  open  and  hot  warfare  against  Liszt  and  his 
followers.  She  went  even  so  far  as  to  erase  in  her  complete  and  revised 
edition  of  her  husband's  works  the  dedication  to  Liszt  which  Schumann 
had  put  at  the  head  of  his  Fantasie,  Op.  17. 

The  overture  to  "  Manfred  "  was  first  played  in  New  York  at  a  Philhar- 
monic Concert,  Nov.  21,  1857.  The  first  performance  in  America  of 
the  music  complete  was  on  May  8,  1869,  at  a  Philharmonic  Concert,  New 
York,  when  Edwin  Booth  was  the  reader,  and  the  chorus  was  made  up  of 
singers  from  the  Liederkranz  Society. 

The  first  performance  of  the  overture  in  Boston  was  at  a  Harvard  Musi- 
cal Association  Concert,  Nov.  17,  1869.  The  first  performance  of  all 
the  music  was  by  The  Cecilia,  April  24,  1880,  when  Mr.  Howard  Malcolm 
Ticknor  was  the  reader. 
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Symphony  No.  2,  in  D  major,  Opus  73     ...     .     Johannes  Brahms, 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Johannes  Brahms,  the  son  of  a  Hamburg  double-bass  player,  did  not 
begin  his  musical  career  by  writing  a  symphony  which  should  complete 
the  work  of  Beethoven.  He  possessed  his  soul  in  patience.  Chamber 
music,  choral  works,  piano  pieces,  songs,  had  made  him  famous  before  he 
attempted  a  symphony.     His  first  symphony  bears  the  opus  number  68. 

The  Symphony  in  D  was  first  performed  at  Vienna  Jan.  10,  1878. 
Brahms  conducted  it.  The  review  written  by  Eduard  Hanslick  was  of 
more  than  local  and  fleeting  interest,  and  it  may  serve  to-day  those  who 
are  unwilling  to  trust  their  own  judgment. 

"  It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not  only  to 
deny  the  possibility  of  anything  new  in  the  symphonic  form, —  i.e.,  new 
after  Beethoven, —  but  they  reject  the  very  right  of  absolute  instrumental 
music  to  exist.  The  symphony,  they  say,  is  now  superfluous  since  Wagner 
has  transplanted  it  into  the  opera  :  only  Liszt's  symphonic  poems  in  one 
movement  and  with  a  determined  poetical  program  have,  in  the  contempla- 
tion of  the  modern  musical  world,  any  vitality.  Now  if  such  absurd 
theories,  which  are  framed  solely  for  Wagner-Liszt  household  use,  again 
need  refutation,  there  can  be  no  more  complete  and  brilliant  refutation 
than  the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"  The  character  of  this  symphony  may  be  described  concisely  as  peace- 
ful, tender,  but  not  effeminate  serenity,  which  on  the  one  side  is  quick- 
ened to  joyous  humor  and  on  the  other  is  deepened  to  meditative 
seriousness.  The  first  movement  begins  immediately  with  a  mellow  and 
dusky  horn  theme.  It  has  something  of  the  character  of  the  serenade,  and 
this  impression  is  strengthened  still  further  in  the  scherzo  and  the  finale. 
The  first  movement,  an  Allegro  moderato  in  3-4,  immerses  us  in  a  clear 
wave  of  melody,  upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two 
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slight  Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic  beauty. 
A  br^ad  singing  Adagio  in  B  major  follows,  which,  as  it  appears  to  me,  is 
more  conspicuous  for  the  skilful  deveTopment  of  the  themes  than  for  the 
worth  of  the  themes  themselves.  For  this  reason,  undoubtedly,  it  makes 
a  less  profound  impression  upon  the  public  ihan  do  the  other  movements. 
The  scherzo  is  thoroughly  delightful  in  its  graceful  movement  in  minuet 
tempo.  It  is  twice  interrupted  by  a  Presto  in  2-4,  which  flashes,  spark- 
like, for  a  moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always 
agreeable  in  its  golden  serenity,  is  widely  removed  from  the  stormy 
finales  of  the  modern  school.     Mozartian  blood  flows  in  its  veins. 

"  This  symphony  is  a  contrast  rather  than  a  companison  to  the  first 
symphony  of  Brahms,  and  thus  it  appears  to  the  public.  The  hearer  is 
affected  by  the  first  as  though  he  read  a  scientific  treatise  full  of  deep 
philosophical  thought  and  mysterious  perspectives.  The  inclination  of 
Brahms  to  cover  up  or  do  away  with  whatever  might  look  like  an  '  effect '  is 
carried  to  squeamishness  in  the  symphony  in  C  minor.  The  hearer  can- 
not possibly  grasp  all  the  motives  or  the  divisions  of  motives,  which,  how- 
ever, slumber  there  as  flowers  beneath  the  snow,  or  float  as  distant  points 
of  light  beyond  the  clouds.  It  is  true  that  the  second  symphony  contains 
no  movement  of  such  noble  pathos  as  the  finale  of  the  first.  On  the  other 
hand,  in  its  uniform  coloring  and  its  sunny  clearness,  it  is  an  advance 
upon  the  first,  and  one  that  is  not  to  be  underestimated. 

"  Brahms  has  this  time  fortunately  repressed  his  noble  but  dangerous 
inclination  to  conceal  his  ideas  under  a  web  of  polyphony  or  to  cover  them 
with  lines  of  contrapuntal  intersection ;  and  if  the  thematic  development  in 
the  second  symphony  appears  less  remarkable  than  that  in  the  first,  the 
themes  themselves  seem  more  flow.ing,  more  spontaneous,  and  their  devel- 
opment seems  more  natural,  more  pellucid,  and  therefore  more  effective. 
We  cannot,  therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he 
had  given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, —  the  earth  that 
laughs  and  blossoms  in  the  vernal  months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one  of  the 
first  in  France  to  admire  Brahms  :  — 
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"  The  second  symphony,  which  was  played  at  a  Popular  Concert  in  Paris, 
Nov.  2  1,  1880,  and  at  the  Paris  Conservatory  Concert  of  December  19 
of  the  same  year,  does  not  in  any  way  deserve  the  reproach  made  against 
it  by  Victorin  Joncieres, —  that  it  is  full  of  brushwood.  Nor  should  it 
incur  the  reproach  made  by  Arthur  Pougin, —  that  it  is  childish  !  It  is 
true  that  the  first  movement  contains  some  dissonances  which,  after  a  first 
hearing,  are  piquant  and  not  at  all  disagreeable.  The  peroration,  the  fifty 
last  measures  of  this  Allegro,  is  of  a  pathetic  serenity,  which  may  be  com- 
pared with  that  of  the  first  movement  of  the  two  sextets  for  strings.  The 
Adagio  is  built  according  to  the  plan  of  adagios  in  the  last  quartets  of 
Beethoven, —  an  idea,  tinged  with  the  deepest  melancholy,  is  led  about  in 
varying  tonalities  and  rhythms.  The  scherzo  is  one  of  the  most  delightful 
caprices  imaginable.  The  first  trio,  with  its  biting  staccati,  and  the  second, 
with  its  rapid  movement,  are  only  the  mother-idea  of  the  scherzo,  lightened 
and  flung  at  full  speed.  Unity,  which  is  unjustly  denied  Brahms,  is  still 
more  strikingly  observed  in  the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  exhausted 
themselves  in  comparison  and  metaphor.  One  claims  that,  as  Beethoven's 
fourth  symphony  is  to  his  "  Eroica,"  so  is  Brahms's  second  to  his  first. 
The  one  in  C  minor  is  epic,  the  one  in  D  major  is  a  fairy  tale.  When  von 
Biilow  wrote  that  Brahms  was  an  heir  of  Cherubini,  he  referred  to  the 
delicate  filigree  work  shown  in  the  finale  of  the  second.  Felix  Weingart- 
ner,  whose  "  Die  Symphonie  nach  Beethoven  "  (Berlin,  1898)  is  a  pam- 
phlet of  singularly  acute  and  discriminative  criticism,  coolly  says  that  the 
second  is  far  superior  to  the  first :  "  The  stream  of  invention  has  never 
flowed  so  fresh  and  spontaneous  in  other  works  by  Brahms,  and  nowhere 
else  has  he  colored  his  orchestration  so  successfully."  And  after  a  eulogy 
of  the  movements  he  puts  the  symphony  among  the  very  best  of  the  new- 
classic  school  since  the  death  of  Beethoven, — "  far  above  all  the  sympho- 
nies of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Harvard 
Musical  Association,  Jan.  9,  1879.  ^^  was  then  considered  as  perplexing 
and  cryptic.  Mr.  John  S.  Dwight  probably  voiced  the  prevailing  opinion 
when  he  declared  he  could  conceive  of  Sterndale  Bennet  writing  a  better 
symphony  than  the  one  by  Brahms  in  D  major. 


Miss  GAFrNEY, 

Formerly  270  Boylston  Street. 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steamxng.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE   LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 

URIAH    WELCH 
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IVER5    &    POND 
PIANOS 

HIGHEST    QUALITY  ^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facihties  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


TO    CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOYES      MDSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 

Fancy  Dyers 


TELEPHONES 


French  Cleansers 

17  Temple   Place        BOSTON 
1274  Massachusetts  Avenue  Cambridge 

2206  Washington  Street  Roxbury 
Also  NEW  YORK  PHILADELPHIA 


Fine  Launderers 

284  Boylston  Street 

9  Galen  Street  Watertown 
70  Market  Street  Lynn 
BALTIMORE  HARTFORD 


NEW  HAVEN        NEWPORT 


WORCESTER 
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PROVIDENCE 


Seventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  6,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  7,  at  8.00  o'clock. 


PROGRAMME. 


Mozart Overture,  **  Don  Juan  " 


Vieuxtemps        .        .        *         Concerto  for  Violin,  No.  5,  in  A  minor 


Richard  Strauss        **  Ein  Heldenleben,''  Tone  Poem  for  Full  Orchestra 


Beethoven  .        .        .  Symphony  No.  2,  in  D  major.  Op.  36 


SOLOIST: 
Mr.  CHARLES  GREGOROWITSCH. 
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s^B>i:ivK>ic'r  HA^Xviv 


FIRST  PIANOFORTE  RECITAL 

FELIX  FOX 


Thursday  Evenings   December  12 

.      AT  8 

Reserved  Seats,  $i.oo  and  $1.50.     Admission,  50  cents 

On  Tuesday  Afternoon  next,  Decemter  3, 

Mr  J.  MARSHALL  WILSO/N 

will  give  the  FIFTH  in  his  Series  of  DRAMATIC  READINGS. 
The  program  will  consist  of  Selections  from 

FRENCH  LITERATURE. 

Tickets,  $1.00,  for  sale  at  tte  hall. 

Sixth  Reading,  December  10,  ENGLISH  LITERATURE. 
Wednesday  Afternoon,  December  4,  at  3 

PROGRAM 

1.  Tutta  rea  la  Vita  umana                              Handel        lo.   Gestillte  Sehnsucht  Ries 

2.  Where'er  you  walk                                      Ha^idel        ii.   Die  blauen  Fruehlingsangen  Ries 

3.  Serenade  from  "  Don  Giovanni "               Mozart                „.                   ,    ,.        ^  r-i          t 

4.  Bois  Epais                                                        Ltdly        ^2.   Zigeunermelodien,  Op.  SS  Dvorak 

5.  Barcarolle  from  "  La  Gioconda "         Ponchielli  13.   Clair  de  Luna  Saint-Saens 

6.  Wie  Melodien  zielit  es  mir                        Brakms  i4-   Mirage .      .    ^      ^  ^J?f  Lehmann 

7.  Aufenthalt                                                  Schubert  ^S-   Thy  Voice  is  heard  Sidney  Homer 

8.  Wenn  ich  in  deine  Augen  seh'              Schumami  ^^-   Mavoumeen  M.R.Lang 

9.  a.   Es  hat  die  Rose  sich  beklagt              )  '7-    Clown's  Serenade  Luckstone 
b.    Maedchen  mit  dem  rothen  Muend-  f   i^ra?z0  18.    Border  Ballad  Lowen 

chen  )  ISIDORE  LUCKSTONE,  Accompanist 

Reserved  seat  tickets,  jSi.oo  and  iSi.50,  now  for  sale 

THE  FAMOUS 

Bendix  String  Quartette 

will  give  a  series  of 
CHAMBER  CONCERTS  in  STEINERT  HALL 

Dates  and  Programmes  to  be  announced  later 
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VIOLIN  RECITAL 

Mr.  MAX  BENDIX 

STEINERT  HALL. 
MONDAY    AFTERNOON,    DECEMBER    2,    AT    3 

J.    WALLACE   GOODRICH,        -        -        Pianist 

PROGRAM 

/.     HANDEL.     Sonata  in  A  major 

Adagio  cantabile —  Allegro  deciso 
Largo  assai 

Allegro  {Giga) 

2.  TARTINI.     Variations  on  Gavotte  Theme         ------         Corelli 

3.  'BEETHOVEN.     Concerto  in  D  major.     Opus  6i 

(First  movement)  Joachim  Cadenza  * 

4.  (a)     ARENSKY.     Berceuse 

(b)  OGAREW.     Caprice 

[c)  (TAMBROSEA      Canzonetta  (New) 
\d)  HUBAY.     Scenes  de  la  Czardas 

5.  (a)  TAGANINL     Etude  in  B-flat 

(6)     LAUTERBACH.     Scherzo  Etude,  D  minor 
(c)     'BENDIX.     Arpeggio  Etude,  G  major 
(Unaccompanied) 

6.  WIENIAWSKI.     Air  Varie,  Theme  Originale,  Opus  15 

MASON  &    HAMLIN  PIANO  USED. 
Tickets,  $1.00  and  $1.50,  are  now  for  sale  at  the  hall 


Mr.  HEINMCH  GEBHARD 

Will  receive  pupils  for 

Instruction  on   the  Pianoforte 

At  his  Studio, 
9  STEINERT  HALL. 

Monday,  Tuesday,  Wednesday  forenoons, 
Thursday,    Friday,    Saturday    afternoons. 
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FAELTEN    RECITALS 

As  the  pupils  of  the  School  are  now  preparing  for  the  semi-annual  Playing 
Test,  the  only  recital  which  will  be  given  in  December  will  be  Mr.  Carl 
Faelten's,  in  Steinert  Hall,  December  lo. 

The  December  Playing  Test  will  take  place  in  Faelten  Hall  before  the  entire 
Faculty  of  the  School  and  a  limited  number  of  visitors,  beginning  Saturday, 
December  14,  at  9  o'clock,  and  continuing  throughout  the  following  week. 
P'or  particulars  regarding  admission  to  the  Playing  Test  inquire  at  the 
office  of  the 

FAELTEN  PIANOFORTE  SCHOOL 

Huntinston   Cliaxnbers,  30    Huntington  Avenue,    Boston. 

Chickering  Hall,  Monday  Afternoon,  December  2, 

AT  3. 

PIANO     RECITAL 

W.  H.  Sherwood 

Reserved  seats  on  floor,  $i.oo.      Reserved  seals  in  balcony,  50  cents. 
Now  on  sale  at  Symphony  Hall. 

The  LOINGY  CLUB,  of  Boston. 

Second    Se£Lsoii,    1901-100S. 

Mr.  G.  LONGY,  Oboe.  Assisting  Artists. 

Mr.  H.  GEBHARD,  Piano. 


Mr.  a.  MAQUARRE,  Flute. 
Mr.  V.  LEBAILLY,  Clarinet. 
Mr.  a.  DEBUCHY,  Bassoon. 
Mr.  a.  HACKEBARTH,  Horn 


Mr.  a.  BROOKE,  Flute. 

Mr.  C.  LENOM,  Oboe. 
Mr.  p.  METZGER,  Claiinet. 

Mr.  J.  HELLEBERG,  Bassoon. 
Mr.  F.  HEIN,  Horn. 


Programme  if  First  Concert,  Monday  evening,  December  16. 

Mozart        .      Quintet  in  E-flat  major  for  Oboe,  Clarinet,  Horn,  Bassoon, 
and  Piano. 

C.  M.  LoEFFLER      .         .         Two  Rhapsodies  for  Oboe,  Viola,  and  Piano 

S.  Lazzari         Octet  for  Flute,  Oboe,  English  Horn,  Clarinet,  Two  Horns, 
and  Two  Bassoons. 

Assisting  Artists: 

Mr.  C,  M.  LoEFFLER,  Viola.  Mr.  C.  Lenom,  English  Horn. 

Mr.  Heinrich  Gebhard,  Piano.  Mr.  F.  Hein,  Horn. 

J.  Helleberg,  Bassoon. 

Tickets  at  Symphony  Hall. 
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SYMPHONY     HALL 


Wednesday 

Evening, 

December  4  ,at8.i5 


DANIEL 
FROHMAN  and 
HUGO  GORLITZ 

Announce  the  first 
appearance  in  Boston 
of  the  Bohemian 
Violinist 


JAN  KUBELIK 


Assisted  by  an  Orchestra  of  60  Musicians. 
Miss  Jessie  Shav,  Pianist.  Herr  Rudolf  Friml,  Accompanist. 


PROGRAMME. 
OVERTURE,   "Tannhauser"     . 


Wagner 


CONCERTO,  D  major  (with  Cadenza  by  Sauret),        Paganini 

IIERR    KUBELIK 

PIANO  SELECTION,  Larghetto,  Allegro  agitato, 

from  Concerto,  Opus  i6  .  .  .  .         Henselt 

MISS    SHAY 

CONCERTO  No.  8  (in  Form  einer  Gesang  Scene)  Spohr 

HERR    KUBELIK 


PIANO  SELECTION,  Scherzo 

MISS   SHAY 


ZitolfF 
Wieniawski 


CARNEVAL  RUSSE  .... 

HERR    KUBELIK 
FIRST  RECITAL,  Saturday  Afternoon,  December  14,  at  2.30. 
Prices,  $1,  $1.50,  $2.     Seats  now  on  sale. 
WISSNER  PIANO  USED. 
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Mr.  HENRY  LAWRENCE  SOITHWICK 

Second  annual  course  of  interpretative  recitals,  in  Chickering 
Hall  on  Friday  evenings,  beginning  Friday,  November  first,  at 
eight  o'clock.  The  series  this  year  will  be  devoted  to  the 
Romantic  and  Poetic  Drama. 

The  Program  of  the  course  is  as  follows ; 

November  29 Mr.  GEORGE  RIDDLE 

"  A  Blot  in  the  'Scutcheon."     Robert  Browning 

December  6 Mr.  SAMUEL  A.  KING,    M.A. 

"  The  Hunchback."     Sheridan  Knowles 

December  13 Mrs.  JESSIE   ELDRIDGE   SOUTHWICK 

"  Faust."     Goethe 

Tickets  for  the  course,  ^2.50  and  I2.00,  on  sale  at  Symphony  Hall. 
Advance  orders  for  course  tickets  may  be  sent  to  Mr.  Walter  Bradley  Tripp,  No. 
239  Huntington  Avenue. 

CHICKERING     HALL 

"""■^^^"■^^^■^^^^^■^^^■^^^^^^■^ 

MME. 

HELEN    HOPEKIRK'S 

CHAMBER  CONCERTS 

First  Concert,  Evening  of  Thursday, 
19  December,  igoi,  at  8  o'clock. 

Assisting  Artist, 

Mr.  ALWIN  SCHROEDER 

Reserved  Seats,  One  Dollar. 
Sides  and  Balcony,  Fifty  Cents. 


Management  of  Mr.  RALPH   L.  FLANDERS 

67  Westland  Avenue  Boston,  Mass. 
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CHICKERING  HALL 


FIRST  CONCERT  by  the 

ADAMOWSKI    QUARTET 

Mr.    T.  ADAMOWSKI   ist  Violin  Mr.  MAX  ZACH,   Viola. 

Mr.  ARNOLD  MOLDAUER,  2d  Violin       Mr.  JOSEF  KELLER,  Violoncello 

Thursday  Evenings  January  2^  1902^  at  8 

Ptogramme 

Quartet  (New) F.  S.  Converse 

Paraphrase  from  '•  Manru  "for  Violin  and  Piano  -         -  Paderewski 

(Arranged  by  T.  Adamowski  and  E.  Schelling) 
Quartet,  Peters'  Ed.,  No.  14         ------         -  Mozart 


Tickets,  $1.50  and  $1.00,  on  sale  at  Symphony  Hall,  Friday,  December  20 


SIXTH   SEASON. 

FOUR  RECITALS    OF   CHAMBER    MUSIC 

"'  Mr.  ARTHUR  WHITING, 

Assisted  by  members  of  the  Kneisel  Quartet, 

Mr.  Perry  Averill  at  the  First  Recital  and  Miss  Marguerite  Dietrich, 

Miss  Edith  Castle,  Mr.  Louis  Black,  Mr.  John  Codjnian, 

at  the  Third  Recital. 

Huntington  Chambers  Hall;  30  Huntington  Avenue,  Sundays, 
December  1,  January  5,  February  9,  March  9,  at  3  p.m. 

Subscription  tickets,  $6  each. 
Cheques  payable  to  Miss  Kate  H.  Folsom,  Lakeville  Place,  Jamaica  Plain. 


PROGRAMS. 
December  1.     MOZART.     Sonatas,  G  major,  E  minor  (VioUn  and  Piano). 
ARTHUR  WHITING.     Rubaiyat,  Baritone  Cycle. 
BRAHMS.     Sonata,  D  minor,  Op.  io8. 
Januarys.     Beethoven.     Sonata,  C  major  (Violoncello  and  Piano). 
BRAHMS.     Variations  on  a  Theme  of  Schumann  (Piano). 
BRAHMS.    Trio,  C  minor. 
February  9.    VOCAL  CHAMBER  MUSIC  OF  BRAHMS. 
March  9.     HAYDN.     String  Quartet,  D  major. 

BACH.     Sonata,  A  major  (Violin  and  Piano). 
BRAHMS.     Pianoforte  Quintet,  F  minor. 
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It's  a  Fownes' 

That's    all    you 
need   to  know  about 

a  glove 


CHICKERING   HALL 


TWO  PIANO  RECITALS 

Josef  Hofmann 


Programme    for    Thursday   Afternoon, 
December   5,  at  3. 


I.  a.  Variations,  F  minor 


Haydn 


Senate,  E-flat  major,  Op.  31  .  Beethoven 

Allegro  —  Scherzo  —  Presto  con  fuoco 


c.  Impromptu,  G  major 

d.  Soiree  de  Vienne,  D  major 

a.  Fantasie,  C  major 

i.  Scherzo,  B  minor  1 

c.  Prelude,  No.  25    > 

d.  Valse,  A-flat  ) 

*.  Gnomenreigen 

/.    Jongleur 

^.  Rhapsodie,  No.  2 


Schubert 

Schumann 

Chopin 

Liszt 

Moszkowski 

Liszt 


Programme     for    Saturday    Afternoon 
December   7,    at  3. 


1.  a.  Variations    . 

3.  Rondo,  G  major 

c.    Scherio  a  Capriccio 

(i.  Nachtstuck  . 

e.    Islamey,  Oriental  Fantasie 

2.  a.  Ballade,  A-flat  major 
6.   Two  Polish  Songs, 

G  flat  major  and  G  major 

c.  Liebestraum         ) 

d.  Valse,  Mephisto  | 


Handel-Brahms 

.     Beethoven 

Mendelssohn 

Schumann 

Balakiref 

Chopin 
.  Liszt 


Reserved  Seats,  $1.50  and  $1.00,  at  box  office,  Chickering  Hall. 


STEINWAY   PIANO    USED. 
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There  will  be  given  in 
SYMPHONY  HALL  on  SATURDAY  AFTERNOONS, 

December  21,  28,  Janttary  4,  ii,  and  18, 

Five  Illustrated  Lectures 

BY 

Garrett  P.  Serviss 

**The  Romance  of  Travel  and  History, 
Illuminated  by  Art/' 
Satttfday  Afternoon,  December  21 « 

THE  LA/\D  OF  ROMEO  A/ND  JULIET. 

Saturday  Afternoon,  December  28. 

EVANGELINE. 

Saturday  Afternoon,  January  4. 

OLD  HOLLA/MD 

And  the  Romance  of  the  Dutch  Republic* 
Saturday  Afternoon,  January  II* 

THE  HOME  OF  SHAKESPEARE  and  the 
HEART  OF  OLD  ENGLAND. 

Saturday  Afternoon,  January  18* 

BISMARCK 

And  Imperial  Germany* 

TICKETS. 

SEASON.  SINGLE. 

Floor,  A  to  N       .     .     .  ^4.00  $1.00 

Floor,  O  to  W      ...     3.00  .75 

Floor,  balance      .     .     .     2.00  .50 

First  balcony,  front  row,    3.00  .75 

First  balcony,  balance  .     2.00  .50 

Second  balcony,  entire  .      i.oo  .25 

Season  tickets  for  the  series  of  five  lectures,  $4.00,  $3.00,  $2.00,  and 
$1.00,  according  to  location.  Orders  addressed  to  L.  H.  Mudgett,  Sym- 
phony Hall,  will  be  filled  in  the  order  of  their  receipt.  Sale  of  season 
tickets  opens  Monday,  December  9,  at  8.30  a.m. 
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Symphony  Hall,  Tuesday  Evening, 
December  3,  at  8 

The  Cecilia  Society 

Mr.  B.  J.  LANG,  Conductor 

THE  B  MINOR  MASS 

By  JOHANN   SEBASTIAN   BACH 

For  Chorus,  Solo  Singers,  Orchestra,  and  Organ,  this  being  its 

PIRST  PERPORMANCE 


in  Boston  and 

Second  Complete  Performance  in  America 

The  ORIGINAL  INSTRUMENTATION  will  be  used,  including  the  al- 
most obsolete  high  trumpets,  loaned  by  Mr.  J.  Montgomery  Sears  (three)  and  the 
two  hautbois  d'amour,  loaned  by  Mr.  Damrosch. 

Madam  KATHRIN  HILKE,  Miss  ADELAIDE  GRIGGS,  Miss 
ADAH  HUSSEY,  Mr.  ELLISON  VAN  HOOSE,  Mr.  STEPHEN 
TOWNSEND,  Mr.  CLARENCE  E.  HAY. 

Mr.  B.  L.  WHELPLEY,  Organist. 

Messrs.  ROTH,  MAQUARRE,  LENOM,  MUELLER,  KLOEP- 
FEL,  MANN,  and  LAFRICAIN,  Instrumental  Solo  Players. 

The  subscription  price  for  the  series  of  three  concerts  is  fifteen  dollars,  each 
subscriber  receiving  four  seats  for  each  of  the  performances.- 
Single  tickets,  with  reserved  seats,  $1.50,  now  on  sale. 
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^^Goethe  and  Schiller 


ff 


If  you  are  a  book  lover  and  fond  of  fine  editions  and  perfect  illustrations, 
an  application  to  us  will  enable  you  to  procure  a  sample  page  and  illustra- 
tion of  what  will  be  the  finest  edition  of  "  Goethe  and  Schiller"  ever  issued. 

This  publication  has  been  in  process  of  manufacture  for  a  long  period, 
and  the  first  volumes  are  about  to  be  issued. 

Every  print  will  be  a  proof  on  Japan  paper,  and  the  edition  will  be 
strictly  limited. 

No  other  edition  ever  issued  in  the  United  States  will  be  as  complete 
as  the  present  one. 

Should  you  desire  a  sample  plate,  please  forward  postal  card  to  FRAN- 
CIS A.  NICCOLLS  &  CO.,  Publishers,  212  Summer  Street,  Boston,  Mass. 

HANS     SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORIVIAL  TRAINING  of  prospective  piano  teachers. 

Huntington  Chambers,  Room  503, 

Monday  Afternoons,  2  to  6. 


1 


I 


Mr.    GEORGE    PROCTOR 

Has  the  honouf  to   announce   a 

PIANOFORTE    RECITAL 

BY  HIS  PUPIL, 

HELEN      S AW Y  E  R 

December  3,  3.30  P.M., 

1 


CHICKERING    HALL. 


TICKETS    ON   SALE   AT   CHICKERING    HALL. 
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Park  Theatre,    December   12,  Special    Matinee. 

Debut  of  Miss  HELENA 

SHARPSTE  EN 

In  ''RICHELIEU    AT  SIXTEEN." 
Miss  Josephine  Sherwood.  Miss  Ruth  Delano, 

And  a  Professional  Cast. 
TICKETS    READY     MONDAY.     DECEIVIBER    2. 

SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS.    Hr.  WILHELn  QERICKE,  Conductor 


Concerts  on  Thursday  Evenings 


DECEMBER  5 

DECEMBER  26 
JANUARY  9 

JANUARY  30 


FEBRUARY  13 

MARCH  13 

APRIL  10 

APRIL  24 


at  7-45 


SOLOISTS 

Mmc.  /NORDICA  Mr.  CHARLES   GREGOROWITSCH 

Miss  ELECTA   GIFFORD       Mr.  FRA/NZ    K/MEISEL 

Mr.   HAROLD    BAUER         Mr.  ALWI/M   ^CHROEDER 

and  others  to  be  announced. 

IIL  CONCERT 

Thursday  Evening,  December  5,  1901 


Soloist,  Mr.  CHARLES  GREGOROWITSCH 

Tickets  at  Sever's  University  Bookstore  and  at  the  door. 
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SYMPHONY      HALL 

FRIDAY    AFTERNOON,    December    /j,    at    2.30    o'clock 

gions  iletital 

Under  the  direction  of  C.  L.  GRAFF 

Mme.  LiLLi  Lehmann 

Mr.   Reinhold   Herman  at  the  Piano 


PROG  RAM  M  E     . 

PART   I. 

Wagner  : 

Fiinf  Gedichte  : 

Der  Engel 

Stehe  still 

Im  Treibhaus 

Schmerzen 

Traume 

- 

PART    II. 

Bungert : 

Bei  der  Trosterin 

Sein  Weib 

Loreley 

In  der  Rosenlaube 

Herman  : 

Zwei  Marienlieder  : 

Golgotha 

Stillet  die  Wipfel 

PART   III. 

Brahms : 

Ein  Wanderer 

Feldeinsamkeit 

Liebestreu 

Es  weht  um  mich  Narzissenduft 

POPULAR   PRICES 

Reserved  Seats,  50  cents,  75  cents,  $1.00,  $1.50.  Sale  opens  at 
Symphony  Hall  box  office,  Thursday  morning,  December  5,  at 
8.30  o'clock 


Steinway    PianoUsed 
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Chickering  Ha.lL    Huntington  Avenue^   cMonday    Evenings^ 

at  Eight  o'clock* 


The 

Kneisel   Quartet 


FBAMZ  KNEISEL,  Ist  Yinlin. 
KARL  ONDRICEK,  2(1  Yiolin. 
LOUIS  STECENSKI,  Viola. 
ALWIX  SCHROEDEB,  Yioloncello. 


Third  Concert;  December  2 

PROQRAnnE. 

Borodine       ....         Quartet  in  D  major 
G.  W.  Chadwick  Quintet  for  Piano  and  Strings 

Beethoven    .         .         .  Quartet  in  F  major,  Op.  135 


Assisting  Artist, 

MR.  ERNEST  HUTCH ESON. 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
■with  Historical  and  Descriptive  Notes 
by  Philip  Hale,  ^J*  J*  <^  J<   *Jt   ^   Jt 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COMEE,  Symphony  Hall,  Boston. 

(305) 


MUSICAL   INSTRUCTION. 

Mr.  NORHAN  McLEOD, 


Instruction  in  Singing. 

STEINERT   BUILDING, 
162  BOYLSTON   STREET,  Room  26. 


Mrs,  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372  BOYLSTON    STREET. 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 


Miss  HARRIET  S,  IHITTIER,      ,^3  „„„«„,,„„  Ave„«e. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


MATHILDE  RUEDIGER, 


The  new  flcDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 


PIANIST  AND  TEACHER 

Studio,  486  BOYLSTON   STREET. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 

Mrs.  ANNE  6ILBRETH  CROSS        ^"^''"^  ^"•^■'™°' 


Teacher  of  the  Pianoforte. 


'  COPLEY   SQUARE, 

BOSTON. 


Hiss  ANNA  MILLER  WOOD, 


Mezzo=contralto  and  Teacher  of 
Singing, 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 
CONCERT   SOLOIST, 

KATHERINE  RUTH  HEYMAN.       recital  or  ENSEneLE. 

Tour  now  booking.  Sole  direction  Loudon  G.  Charlton, 

Carnegie  Hall,  New  York. 
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SigDor  GIUSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches. 

372  BOYLSTON    STREET. 


Miss  SDZA  DOANE, 

Prize  Pupil,  Leipsic  Conservatory. 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 
Van  der  Stucken. 


Mr.  OTTO  ROTH. 


VIOLIN   AND    ENSEMBLE 
LESSONS. 

10  ARLINGTON    STREET. 


CHARLES  N.  ALLEN, 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

168  Massachusetts   Avenue, 

Boston,  Mass. 


Mrs.  E.  Humplirey-Arien, 


CONCERT   AND    ORATORIO. 
Vocal   Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr,  CARLO  BUONAHICI, 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


■'  Je  certitie  que  Mr.  A.  E.  Prescott  depuis  quatre 
ans  a  passe  I'ete  avec  moi.  Je  lui  ai  donne  des  legons 
pendant  ce  temps  d'une  fagon  tres  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  legons. 
Cela  I'a  mis  en  mesure  de  connaitre  4  tond  ma  methode. 
Je  peux  done  recommander  mon  ^leve,  Mr.A.E.  Pres- 
cott. C'est  un  protesseur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aout,  iqoi.       G.  SBRIGLIA. 


Mr.  A.  E.  PRESCOTT, 

153  TREMONT  STREET. 


Mr.  eOSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra) . 


TeacherofYiolinJlieGry  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  AA^estland  Avenue. 


HEINRICH    SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,       -       Boston. 


I    Mr.  Alvah  Glover  Salmon, 

I  PIANIST. 

j  •  INSTRUCTION    IN 

'pianoforte   and  COMPOSITION. 

I       Permanent  address,  384  a  Boylston  Street. 
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Miss    EDITH  E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OP  SINQINQ. 

164  Huntington   Avenue,  Boston. 


niss  ALICE  A.  CUMMINQ5 

I  Pupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER, 

Monday  and  Thursday,  9-12. 
Steinert  Building,  Room  21,  162  Boylston  SU 


Mr.  JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


MIle.QABRIELLE  de  ia  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


AGNES    HOPE   PILLSBURV. 

Just  returned  from  two  years  with  Leschetizky. 

Studio,  12   LINCOLN  HALL, 

Trinity   Court. 

Monday  and  Thursday  afternoons,  2  to  6. 


Miss  MARIE   L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 

THE  COPLEY,        COPLEY  SQUARE- 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESL 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


F.  W.  WODELL,  =     =     Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.     Specialty,  German  Songa. 
Studio,  21  Steinert  Building. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,      .      .      .     Boston. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 
Church  work. 

_      ..        (  Steinert  Building,  BOSTON. 
Studios:  I  jjg   Franklin   Street,    ALLSTON. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINEKT  HALL. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mo^lenhaubr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLITARY  BAND. 

120  Tremont  St.,  Boston.    Office  Hours   10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 
MANPOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
41  Huntington  Avenue,  Suite  i,  Boston. 


nr.  QEORQE  E.  WHITING, 
154  Tremont  Street,    • 
Boston. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

Hrs.  Arthur  Crabbe, 

FROM   LONDON,,  .    ,  .' 

Specially  authorized  by  the  inventor. 

Steinert  Hall  and.  278  Boylston  St. 
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Slivinski 
Enthusiastic 


New  York,  November  13,  1901. 
The  TEolian  Company,  New  York  City. 

Dear  Sirs, — The  Pianola  is  a  wonderful  revelation 
to  an  artist.  To  strike  the  keys  of  the  piano  mechani- 
cally, that  I  could  understand,  but  the  .soul  of  the  music, 
the  expression,  the  delicate  shading  of  touch  and  tempo, 
to  believe  that  this  could  be  done  without  touching  the 
keys  of  the  piano  with  the  fingers  was  inconceivable.  I 
had  to  see  and  hear  the  Pianola  to  believe  it  possible. 
The  Pianola  is  undoubtedly  the  greatest  piano-player 
in  the  world. 

Yours  truly, 

(Signed)    JOSEPH    SLIVINSKI. 


Price, 


$250 


We  cordially  invite  all 
to  call  and  see  and 
hear  the   PIANOLA. 


Take  Elevator  to  Third  Floor 

M.  Steinert  &  5ons  Co, 

PIANO   EMPORIUM 
162   BOYLSTON   STREET,    BOSTON 


STEINWAY&  SONS 


Manufacturers  of 

U  p  r  i  g 


Grand  ^   pi/^^OS 


X^E  G  to  announce  that  they  have  been  officially 
^^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,    FRANZ   JOSEPH    I.,    EMPEROR    OF    AUSTRIA    and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  Steini-Wi''a.y  Pianos  are  universally  acRnowl- 
edgedl  to  be  tiie  Standard  Pianos  of  tine  "World 

Illustrated  catalogues  mailed  free  on  application 


5TEINWAY   ®.   SONS 

warerooms  |  ^iTr^'i^r Zer^Cr ' }  New  YorK 


M.  *$teinert  (Si  Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 


^;,".iuim)i^ 


csi; 


f^' 


BOSTON 

SYAPnONY 

ORCnESTRH 

_,  ^j    acAaoN 

^'^W)^P^    1901-1902 


PRoGRsnnE 


!^  7   j5 


HIGH   OPINIONS   REGARDING  THE 

PIANOFORTES 


"  In    my    opinion,  they   rank 

with  the  best  pianos  made." 

Wm,  Mason, 

"  I  believe  your  pianos  to  be 
of  the  very  first  rank." 

Arthur  Nikisch. 


Dr.  Wm.  riason. 


Arthur  Nikisch. 


Harold  Bauer. 

"  In  my  opinion,  no  finer  instrument 

exists  than  the  Mason  &  Hamlin  of 

to-day." 

Harold  Bauer. 


"  It  is,   I  believe,    an   instru- 
ment of  the  very  first  rank." 

MORITZ   MOSZKOWSKI. 

"  It  IS  unsurpassed,  so  far  as  I 
know." 

Emil  Paur. 


Moritz  rioszkowski. 


Emil  Paur. 


NEW  ENGLAND  REPRESENTATIVES 

M.    STEINERT    &    SONS    COMPANY 

162   BOYLSTON   STREET 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  )  „.„„  „.„ 

TELEPHONE,  \  t=,  r  ^^qj^  gy^y. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
J90I-I902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


SEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    ^    ^    ^ 

FRIDAY  AFTERNOON,  DECEMBER   6, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,  DECEMBER   7, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER. 
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a^UARTER 
GRAND 


THIS  instrument,  which  we 
have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
K  forte  making  and  is  the  only  success-  ^ 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in    a   pianoforte. 


CHICKERING  &  Sons 

Ipianoforte  flPaftere 

ypi    TREMONT  STREET 
BOSTON,       U.S.J. 
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TWENTY-FIRST  SEASON,  I90I-J902. 


Seventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  6,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  7,  at  8.00  o'clock. 


PROGRAMME. 
Mozart         ......         Overture,  ^  Don  Giovanni '' 

Vieuxtemps  .         .         Concerto  in  A  minor,  No.  5,  for  Violin  and 

Orchestra,  Op.  37 
I.    Allegro  non  troppo. 
II.    Adagrio. 
III.    Allegro  con  fuoco. 

Richard  Strauss  .        .        .     Tone  Poem,  **  Ein  Heldenleben,''  Op.  40 

(First  time.) 

Beethoven  .        .        .  Symphony  in  D  major,  No.  2,  Op.  36 

I.    Adagio  molto. 

Allegro  con  brio. 
II.    Larghetto. 

III.  Scherzo:  Allegro. 
Trio. 

IV.  Allegro  tnolto. 


SOLOIST: 

Mr.  CHARLES  GREGOROWITSCH. 


There  will  be  no  Public  Rehearsal  and  Concert  next  week. 


Patrons  unable  to  remain  until  tJie  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme. 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLA/NDER  &  CO. 

Ladies'  Evening  Gloves 

We  have  just  received  a  fresh  importa- 
tion in  all  the  newest  colors,  long 
lengths    and    extra   sizes     ;     :     :     :     : 

Also  riisses*   and   Boys' 

Dancing  School  Gfoves 
FRENCH    JEW 

Many  novelties  especially 
adapted  for  evening  wear. 


Of  Pearl,  Coral,  and  Jet* 


Of  Emerald  Grieve,  Amethysts,  and  Sapphires,  and  entirely  new  desigfns 
in  Shell  Combs  and   Barettas  with  Rhinestone  and  Gilt  mountings* 


ristmas 


ifts 


BAROQUE    PEARLS 


AND  ALL  THE  NOVELTIES  IN 

Fine  Jewelry^  Diamonds, 

Watches,  docks,  Silver, 

and  Cut  Glass. 

RELIABLE  GOODS  POPULAR  PRICES 

One  of  the  Largest  Assortments  in  the  Country 


'^VHolessLle  and  R.etail  Jevtrellers 

52  Su-misier  iStreet,  Boston,  Mstss. 


Co, 


OvERTTTRE   JO  "  Don  Giovanni  "     .     .     Wolfgang  Amadeus  Mozart. 
(Born  at  Salzburg,  Jan.  27,  1756;  died  at  Vienna,  Dec.  5,  1791.) 

"  II  Dissolute  Punito  o  sia  II  Don  Giovanni,  dramma  giocoso  in  due 
atti.  La  Poesia  e  dell'  Abate  da  Ponte,  Poeta  de'  Teatri  Imperiali.  La 
Musicaedel  Sig.  Wolfgango  Mozart,  Maestro  di  Cap.,"  was  first  performed 
at  Prague,  Oct.  29,  1787.     Mozart  conducted  his  opera. 

There  are  five  or  six  variations  of  the  famous  tale  concerning  the  com- 
position of  the  overture.  The  first  is  said  to  be  from  the  mouth  of 
Mozart's  widow,  Constanze,  who  married  Nissen  :^ 

"  The  day  before  the  performance,  when  the  dress  rehearsal  was  over, 
Mozart  said  in  the  evening  to  his  wife  that  he  should  write  the  overture  that 
ni.;ht;  that  she  should  brew  punch  and  stay  by  him  to  keep  him  cheerful. 
She  did  this,  and  told  him  stories  about  Aladdin's  Lamp,  Cinderella,  and 
like  tales,  which  made  him  laugh  until  the  tears  came  to  his  eyes.  The 
punch  made  him  so  sleepy  that  he  nodded  whenever  she  stopped,  and 
worked  only  while  she  told  the  tales.  But  the  intense  application,  the 
sleepiness,  and  the  frequent  nodding  made  the  work  too  hard  for  him. 
His  wife  advised  him  to  lie  down  on  the  sofa,  and  promised  to  wake  him 
in  an  hour.  He  slept  so  soundly  that  she  could  not  bear  to  disturb  him, 
and  she  let  him  sleep  two  hours.  It  was  then  five  o'clock.  The  copyist 
had  been  engaged  at  seven,  and  at  seven  o'clock  the  overture  was  ready." 

This  is  Niemtschek's  version  :  "  The  opera  was  already  completed  and 
rehearsed,  and  the  performance  was  to  be  the  day  after;  but  there  was  no 
overture.  The  anxiety  and  the  alarm  of  his  friends,  which  increased  each 
hour,  seemed  to  entertain  him.  The  more  they  were  disconcerted,  the 
more  frivolous  did  Mozart  appear.  At  last  on  the  evening  before  the  day 
of  the  first  performance,  after  he  had  joked  to  his  heart's  content,  he  went 
toward  midnight  to  his  room,  began  to  write,  and  finished  in  a  few  hours  . 
the  wondrous  masterpiece  which  connoisseurs  place  only  after  the  heavenly 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BIMBONI 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIM60NI  Mrs.  ERVING  WINSLOW 

COACHING  !?^S;r?„rsTScE "JiACEMlN?  LYRIC  EXPRESSION 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIAGENTI 

CLASSICAL  and  STAGE  DANCING  FENCING 

Classes  ;  Advanced,  Intermediate,  and  General  Registration  now  open 

Open  to  all  vocal  students,  tvhether  pupils  of  the  Conservatory  or  not 
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256   fiOYLSTON  ST.,  BOSTON 


V.  Ballard  &  Sons 


Street 

Cloth  Gowns 

Coats 


The  Ballard 

Safety  Diding 

Habit 


Wc  desire  to  inform  you  of  the  late  arrival  of 
an  invoice  of  very  choice  cloths,  consisting  of 
PANNES,  SATIN  VENETIANS,  and  BDOAD- 
CLOTHS,  all  in  a  beautiful  line  of  colors. 
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*  Sinfonie  '  of  '  Die  Zauberflote.'  The  copyists  had  hard  work  to  be  ready 
for  the  performance ;  and  the  opera  orchestra,  whose  skill  was  already 
known  to  Mozart,  performed  it  exceedingly  well  at  sight."  Niemtschek 
added,  "  The  incident  is  known  all  over  Prague." 

Stepanek  told  practically  the  same  story.  Mozart  was  with  his  friends 
till  a  late  hour.  Finally  one  said  to  him,  "  Mozart,  '  Don  Giovanni '  will  be 
performed  to-morrow,  and  your  overture  is  not  yet  ready."  "  Mozart  looked 
a  little  confused,  went  to  an  adjoining  room  where  paper,  ink,  and  pens  had 
been  furnished  him,  began  to  write  at  midnight,"  etc.  The  copyists  worked 
all  day ;  and  at  a  quarter  of  eight  the  parts,  still  wet  though  sanded,  were 
brought  to  the  theatre. 

Genast's  story  is  still  more  remarkable.  According  to  him  Mozart  on 
the  day  before  the  dress  rehearsal  went  to  a  supper  at  the  house  of  a 
priest,  where  he  drank  deeply  of  Hungarian  wine.  Opera  singers  were  at 
the  supper,  and  so  was  Genast's  father.  The  talk  was  half  in  Latin,  half 
in  Italian.  About  one  o'clock  Wahr  and  Genast  undertook  to  see  Mozart 
home.  Mozart  kept  singing  tunes  from  his  new  opera,  and  always  returned 
to  the  "  Champagne  Song."  "  The  cold  air  and  the  singing  had  robbed 
him  of  his  senses,"  and  as  soon  as  he  reached  his  room  he  fell  asleep,  all 
dressed,  on  his  bed.  His  companions  slept  as  best  they  could  on  a  sofa. 
They  were  awakened  by  powerful  tones,  and  they  saw  Mozart  at  work  by 
a  dim  lamp.  They  listened  and  were  still.  A  little  after  seven  he  sprang 
to  his  feet  and  exclaimed :  "  There  it  is  ! "  They  kissed  his  "  beautiful 
white  hands."  The  score  was  divided  and  given  to  fo  copyists.  "  Now 
I'll  sleep  a  little."  At  night  the  parts — some  of  them  were  still  wet  — 
were  on  the  desks. 

The  most  incredible  version  is  that  given  by  Alfred  Meissner,  who 
claimed  that  it  was  told  him  by  his  grandfather.  His  story  is  that  Mozart, 
da  Ponte,  Casanova  (of  the  famous  memoirs)  and  some  of  the  opera 
singers  were  at  Duschek's  country-house.  Bondini,  the  manager,  was 
horrified  to  hear  that  Mozart  proposed  to  meet  friends  in  the  Tempel- 
gasschen :     "  You    never    come    away    from  there  before    midnight.      Be 
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reasonable, —  think  of  your  overture."  "That  is  ready."  "Yes,  ready  in 
your  head,  but  there  is  nothing  on  paper."  They  all  saw  there  was  noth- 
ing to  do  but  to  imprison  the  composer.  Teresa  Bondini  asked  him  for  a 
glove  that  she  had  left  on  the  piano.  He  looked  in  vain.  She  joined  him 
and  begged  for  some  chords  of  the  overture.  Mozart  began  to  play. 
They  left  him,  and  locked  him  in.  They  passed  bottles  of  wine  and  cakes 
by  a  pole  through  the  window,  and  later  Casanova  brought  him  the  key. 
At  seven  in  the  morning  the  overture  was  ready. 

Lyser,  on  information  which  came  from  Duschek  and  Bassi  (the  creator 
of  Don  Giovanni),  would  have  us  believe  that  Mozart  went  one  day  to 
Duschek's  when  Bassi  was  there,  said  there  were  three  overtures  to 
"  Don  Giovanni "  in  his  head,  and  he  did  not  know  which  was  the  best. 
He  then  played  the  three,  all  of  which  were  admirable.  The  first  was  in 
E-flat,  the  second  was  in  C  minor,  "  with  a  free  fugue,  like  that  of  *  Die 
Zauberflote,'  but  of  a  far  different  character,"  and  a  third  in  D,  which 
Duschek  and  Bassi  declared  to  be  the  most  appropriate  to  the  subject  and 
action.  This  was  the  one  that  Mozart  wrote  out  so  hurriedly.  The  others 
never  were  committed  to  paper. 

What  is  the  truth  ?  We  know  that  Mozart  was  in  the  habit  of  compos- 
ing where  he  had  no  means  of  writing  down  his  thoughts,  that  he  had  a 
prodigious  musical  memory,  that  the  mechanical  part  of  composition  was 
distasteful  to  him.  No  doubt,  the  structure  of  the  overture  had  been  framed 
and  even  the  details  arranged  long  before  the  day  of  performance.  It  ♦ 
is  no  slight  task  to  score  an  overture  of  292  measures  in  seven  or  eight 
hours.  To  compose,  to  create  it,  and  to  score  it  in  this  time  seems  incred- 
ible ;  and  the  story  of  this  hurried  composition  is  to  be  classed  with  the 
legends  concerning  Mozart's  death. 
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Gabrilowitsch   to   the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grands.  It  is  a  wonderful  instrtanent,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  in  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1901.  OSSIP    GABRILOWITSCH. 


EVEDETT  PIANO   COMPANY,  Manufacturers    .....    BOSTON. 
Warerooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST. 

(317) 


The  overture  was  played  at  sight  and  brilliantly,  and  Mozart,  so  the 
story  goes,  said,  "  Many  notes  were  dropped  under  the  desks,  but  never- 
theless it  was  mighty  well  played." 

The  orchestra  of  this  theatre,  then  managed  by  Pasquale  Bondini,  con- 
sisted of  4  first  violins,  4  second  violins,  2  violas,  i  'cello,  2  double-basses, 
2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  kettle-drums. 
Trombones  were  engaged  when  they  were  needed.  Possart,  of  Munich, 
insists  that  Mozart  could  easily  have  had  a  larger  orchestra.  We  know 
that  rich  and  noble  patrons  in  Prague  offered  him  the  services  of  their 
household  musicians ;  but  Possart,  who  has  restored  the  operas  of  Mozart 
to  their  just  proportions,  claims  that  Mozart  wrote  the  opera  for  the 
orchestra  that  was  already  known  to  him  by  the  production  "  Le  Nozze  di 
Figaro."  The  musicians  of  Prague  were  then  celebrated  for  their  technic 
and  musical  intelligence.  Mozart  paid  them  a  curious  tribute  in  his  own 
fragmentary  translation  into  German  of  da  Ponte's  text.  The  scene  is 
where  Don  Giovanni  and  Leporello  are  feasting,  before  the  arrival  of  the 
Stone  Man.  The  music  is  sounding,  and  Don  Giovanni  asks  Leporello 
how  he  likes  the  fine  concert.     Mozart  introduces  this  gag  :  — 

Don  Giovanni :  "  These  fellows  play  superbly."  Leporello :  "  Yes, 
they  are  musicians  of  Prague." 

The  theatre  itself  was  small,  and  "  Don  Giovanni  "  was  planned  for  a 
small  room  in  which  intimate  relations  could  be  quickly  established  be- 
tween singers  and  hearers.  I  believe  this  theatre  is  still  standing.  Ber- 
lioz heard  music  and  led  some  of  his  works  in  it,  and  he  wrote :  "  When  I 
saw  it,  in  1845,  ^^  was  dark,  small,  dirty,  and  of  wretched  acoustical  prop- 
erties.    Since  then  it  has  been  restored.  .  .  .  The  personnel  of  the  orchestra 
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and  the  chorus  were  in  too  exact  relationship  with  the  scanty  dimensions 
of  the  hall,  and  seemed  to  accuse  the  manager  of  stinginess," 

We  know  Httle  about  the  details  of  the  first  performance.  The  theatre 
was  crowded,  the  curtain  was  late  in  rising.  Mozart  was  wildly  applauded 
and  greeted  thrice  with  a  "  Jubel,"  when  he  appeared  as  conductor  and 
when  he  left  his  post.  The  enthusiasm  was  unbounded  throughout  the 
performance. 

"  Don  Giovanni  "  was  performed  for  the  first  time  in  America  at  New 
York,  May  23,  1826,  by  Garcia's  company.  Garcia  himself  was  the  hero; 
Garcia's  son,  who  is  now  living  in  London,  was  the  Leporello ;  the 
part  of  Zerlina  was  taken  by  Garcia's  daughter,  famous  afterward  as 
Malibran.  Barbiere  was  Donna  Anna,  Garcia's  wife  was  Donna  Elvira, 
Milon  was  Don  Ottavio,  Augi  was  Masetto,  and  Angrisani  the  Commen- 
datore. 

The  first  performance  in  Boston  was  on  April  8,  1850,  when  Max 
Maretzek  led.     The  cast  was  as  follows  :  — 

Don  Giovanni Beneventano 

Donna  Anna Truffi 

Don  Ottavio Forti 

Commendatore Stbini 

Donna  Elvira Amalia  Patti 

Leporello Sanquirico 

Masetto Novelli 

Zerlina Bertucca 

* 
*   * 

Victor  Wilder  burns  incense  to  national  pride  by  stating  that  Mozart, 
deeply  interested  at  the  time  in  French  opera,  modelled  his  overture  in 
the  French  manner, —  a  developed  allegro  introduced  by  a  slow  movement ; 
while  the  Italian  overture  was  in  three  parts, —  allegro,  andante,  final 
allegro.  Furthermore,  Mozart  wrote  in  his  score  "  Ouvertura,"  not  "  Sin- 
fonia."  "Ouvertura,"  by  the  way,  is  a  vile  term.  (The  overture  to 
"Idomeneo,"  Allegro,  "Die  Entfiihrung  aus  dem  Serail,"  Presto,  and 
"  Le  Nozze  di  Figaro,"  Allegro  assai, —  the  three  chief  preceding  operas, — 
are  all  in  one  movement.) 

The  Andante  of  the  overture  is  taken  from  the  catastrophe  of  the  opera, 
which  begins  with  the    entrance   of   the    Statue    and    his    speech,   ^'•Don 
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Giovanni,  a  cenarteco  nC  invitasti."  The  trombones  which  are  used  to-day  in 
this  scene  were  probably  added  for  performance  at  Vienna,  and  it  is 
doubtful  whether  they  were  added  by  Mozart :  there  is  no  indication  for 
their  use  in  the  overture.     The  Allegro  is  wholly  fresh  material. 


Many  strange  and  wonderful  pages  have  been  written  about  the  opera 
and  the  overture.  The  most  imaginative,  the  most  fantastical,  as  well  as 
the  most  sympathetic  and  poetic  of  all  the  stories,  is  the  wild  tale  of 
E.  T.  A.  Hoffmann,  who  advances  the  theory  that  Don  Giovanni  had 
wronged  Donna  Anna  before  he  killed  her  father,  that  she  loves  him 
passionately  although  she  should  detest  him,  and  that  she  does  not  Uve 
long  after  his  taking  off.  "  In  the  Andante  (of  the  overture)  horror  of  the 
terrible,  unearthly  regno  alV  pianto  seized  me,  fearful  forebodings  of  ap- 
palling things  possessed  my  soul.  The  jubilant  fanfare  in  the  eighth 
measure  of  the  Allegro  sounded  like  exulting  outrage.  I  saw  from  black- 
est night  fiery  demons  stretch  forth  their  glowing  claws, —  the  life  of  joy- 
ous human  beings  who  dance  gayly  on  the  thin  cover  of  the  bottomless  pit. 
The  conflict  between  the  nature  of  man  and  unknown,  frightful  powers 
which  surround  it,  bent  on  destruction,  came  clearly  before  the  eyes  of  my 
soul." 

A  less  poetical  but  curious  description  is  given  by  Oulibicheff,  who  is 
precise  in  his  hysteria.  According  to  him  the  D-sharp  of  the  violins  in 
the  third  measure  of  the  Allegro  against  the  D  of  the  'cellos  indicates  the 
hostile  attitude  of  Don  Giovanni  toward  the  human  race,  or  rather  toward 
the  male  sex.  "  The  rabid  wolf  comes  creeping  slyly  on  :  with  one  bound 
he  has  snatched  the  lamb,  and  the  trumpets  hail  the  successful  stroke  with 
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their  triumphant  fanfare.  The  news  of  the  stolen  lamb  gets  abroad,  and 
spreads  more  and  more."  The  alarm  is  given.  The  people  gather  to  an- 
nihilate the  wolf  (from  the  sixteenth  to  the  forty-eighth  measure),  etc. 

Gounod  in  his  ''  Don  Juan  "  devotes  eight  pages  to  the  consideration  of 
this  overture,  and  he,  too,  uses  purple  words  and  swollen  phrases.  "  From 
the  very  start  of  the  overture  Mozart  is  in  full  drama,  and  the  overture 
itself  is  the  synthesis  of  this  drama."  The  first  chords  establish  "  the 
majestic  and  terrible  authority  of  divine  justice,  avenger  of  crime."  The 
first  four  measures  are  made  more  fearful  by  the  intervening  rests.  The 
following  harmonic  progression  has  "  a  sinister  character  that  freezes 
with  fright,  as  the  sight  of  a  ghost."  (It  was  the  cynical  Auber  who  once 
said  in  the  opera  house,  "  There's  a  ghost  in  that  music")  The  rhythm 
has  a  fatal  persistence  that  tells  of  no  mercy  for  the  impenitent  blas- 
phemer. "  Everything  in  this  formidable  introduction  breathes  terror." 
Gounod  speaks  of  the  monotonous  and  inexorable  rhythm  of  the  strings, 
the  funereal  timbre  of  the  wind  instruments,  the  first  violins  which  in  syn- 
copation pry  into  the  most  secret  recesses  of  that  darkened  conscience, 
the  figure  of  the  second  violins  which  rolls  itself  like  a  huge  snake  around 
the  guilty  one,  the  obstinate  resistance  of  the  condemned,  the  frightful 
rising  and  falling  scales  which  yawn  as  waves  in  a  tempest.  The  Allegro 
shows  the  hero  flushed  with  the  fever  of  insolence,  deaf  to  the  warning 
from  heaven,  headstrong  in  audacity,  quick  and  sparkling  as  a  sword, 
breaking  through  all  obstacles,  climbing  balconies,  putting  to  rout  the 
ajguazils.  "  What  sonority  obtained  with  so  few  notes  and  such  simple 
means  !  What  youthful  charm,  what  brilliance  of  the  grand  lord  in  the  two 
measures  that  follow  the  first  seven  of  the  Allegro !  How  luminous  the 
timbres  and  the  rhythm  of  the  wind-instruments  after  the  fine,  delicate, 
discreet  use  of  the  strings  !  What  wheedling  charm  in  the  thirds  of  oboes 
and  clarinets  at  the  thirty-second  measure  !  What  tumult,  yet  without 
confusion,  in  the  double  imitation  in  canon  as  you  leave  the  fifty-fourth 
measure  !  "  And  Gounod  has  many  "  What's  "  and  "  How's,"  accom- 
panied with  exclamation  points. 

The  book  by  Gounod  should  never  be  read  without  the  gloss,  now  applau- 
sive, now  ironic,  prepared  by  Camille  Saint-Saens.  The  latter  refers  to  the 
"  eloquent  rests  "  at  the  beginning  of  the  overture,  and  says  :    "  Eloquent 
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silence  in  music  is  a  comparatively  modern  conquest.  From  the  Roman 
style  of  Palestrina  to  the  reddish  pointed  arches  of  Bach,  the  art  of  the 
past  ignored  it  or  made  little  of  it.  Even  now  some  seem  to  disdain  this 
precious  help,  for  they  are  busied  in  immoderately  weaving  the  work  of 
musical  tissue  and  covering  it  with  rich  embroideries."  Saint-Saens  advises 
those  who  prefer  to  ignore  Mozart  to  examine  the  rests  in  the  first 
measures  of  the  Prelude  to  "Tristan  und  Isolde."  He  then  quotes 
liberally  from  Gounod,  and  adds :  "  This  picture  is  all  true,  and  yet,  if 
we  look  closely  at  it,  the  details  appear  insignificant.  What !  simple  in- 
tervals of  the  octave !  basses  repeating  for  some  measures  a  very  simple 
rhythm  !  Syncopes  (where  are  they  not  to  be  seen  }),  a  little  figure  on  the 
fourth  string  of  second  violins, —  and  these  scales,  '  ces  effroyables  gammes,' 
which  are  of  a  moderate  pace  and  do  not  go  beyond  the  octave, —  these 
things  are  marvels  !  Yes,  it  is  true :  these  details  taken  by  themselves 
appear  insignificant  or  nothing  at  all ;  they  derive  their  value  from  their 
opportunity,  their  reciprocal  harmoniousness,  contrast,  general  equilibrium  ; 
and  in  this  lies  style,  here  is  the  secret  of  genius.  .  .  .  And  all  this 
disappears  in  mediocre  performances.  A  piece  like  this  can  be  played 
apparently  in  a  respectable  fashion,  and  yet  make  no  impression.  Un- 
fortunately, nothing  is  more  difficult  to  perform  than  this  exquisite  music, 
where  each  note,  each  rest,  has  its  own  value ;  where  the  slightest  negli- 
gence, not  only  in  the  letter,  but  in  the  spirit,  may  bring  on  defeat. 
The  great  musical  shows  have  another  kind  of  strength.  The  overture  to 
'  Tannhauser,'  the  overture  to  '  Guillaume  Tell '  (you  see  that  I  speak 
without  prejudice), survive  second-rate  performances.  Many  notes  maybe 
beautifully  slain,  but  there  are  so  many  that  there  will  always  be  survivors. 
It  is  a  triumph  of  big  battalions.  The  tree  with  a  thousand  leaves  can 
brave  the  storm ;  but  what  is  left  of  a  flower  or  the  wing  of  a  butterfly, 
after  it  has  been  bruised  .^  " 


Mr.  Charles  Gregorowitsch,  violinist,  was  born  Oct.  25,  1867,  at  St. 
Petersburg.  His  family  is  of  Polish  origin.  He  studied  with  Besekirskij 
at  Moscow  and  with  Wieniawski,  later  with    Dent  at  Vienna  and  with 
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Joachim  at  Berlin.  He  visited  the  United  States  in  1896-97.  His  first 
appearance  in  this  country  was  at  New  York,  Nov.  24,  1896,  when  he 
played  Wieniawski's  second  concerto  at  a  concert  of  the  American  Sym- 
phony Orchestra.  His  first  appearance  in  Boston  was  on  Feb.  27,  1897,  at 
Steinert  Hall,  in  a  concert  with  Mr.  Xaver  Scharwenka.  Mr.  Gregoro- 
witsch  has  been  for  some  years  concert-master  at  Helsingfors. 

Concerto  in  A  minor,  No.  5,  for  Violin  and  Orchestra,  Opus  37. 

Henri  Vieuxtemps. 

(Born  at  Verviers,  Feb.  17,  1S20;  died  at  Mustapha,  Algiers,  June  6,  1881.) 
Vieuxtemps  began  the  composition  of  this  concerto  in  the  summer  of 
i860  at  Baden-Baden.  The  concerto  was  written  at  the  request  of  his 
friend,  Hubert  Leonard,  for  the  prize-competition  of  the  latter's  pupils  at  the 
Royal  Conservatory  of  Brussels.  Leonard  received  the  concerto  in  April, 
1 86 1.  The  proportions  of  the  work  are  more  modest  than  those  of  the 
preceding  concertos  of  Vieuxtemps,  and  it  can  easily  be  sr en  that  the  com- 
poser was  concerned  especially  with  the  purpose  for  which  the  work  was  de- 
signed. Vieuxtemps  played  the  concerto  in  September,  1861,  at  a  concert 
organized  by  Fe'tis  at  Brussels  to  celebrate  the  anniversary  of  the  indepen- 
dence of  Belgium.  He  played  it  at  Paris,  Dec.  3,  1862,  when  Berlioz  and 
Elwart  praised  it  to  the  skies,  and  Adolphe  Botte  accused  the  violinist- 
composer  of  "  breaking  consecrated  forms."     Berlioz  wrote  that  the  "  mag- 
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nificent  concerto  "  was  wholly  new  and  great ;  that  the  ensemble  was  ad- 
mirably contrived  to  bring  into  the  light  the  solo  instrument ;  that  the  or- 
chestra spoke  with  rare  eloquence, —  "  it  does  not  send  forth  vain  rumors 
of  the  people,  and,  if  there  is  a  crowd,  it  is  a  crowd  of  orators.'"'  Further- 
more, the  Marquis  Eugene  de  Lonlay  was  moved  with  his  own  "  aristo- 
cratic pen  "  to  write  a  sonnet  in  honor  of  the  composer.  The  concerto 
was  a  favorite  of  Wieniawski,  who  played  it  on  all  occasions  during  the  last 
years  of  his  life.     It  is  dedicated  to  "  Monseigneur  le  due  de  Brabant." 

Vieuxtemps  introduced  in  the  Adagio  the  opening  measures  of  the 
quartet,  "  Oil  peut  on  etre  mieux  gu'au  sein  de  sa  famille,^''  from  Gretry's 
"  Lucile  "  (Paris,  1769).  (The  air  enters  in  C  major,  at  the  tenth  meas- 
ure of  the  Adagio^  This  quartet  was  the  feature  of  the  comedy  written 
by  Marmontel.  It  served  afterward  at  family  reunions,  distributions  of 
prizes,  all  manner  of  gatherings,  and  it  was  heard  in  street  and  theatre 
when  the  Bourbons  returned  to  France.  The  popularity  of  the  tune  was 
unbounded,  and  yet  during  the  rehearsals  of  the  piece  Grdtry  was  ad- 
vised to  cut  out  the  quartet. 

The  concerto  has  been  played  at  these  concerts  by  Mr.  Leopold  Lichten- 
berg  (Oct.  18,  1884,  the  first  Symphony  Concert  conducted  by  Mr.  Gericke), 
Mr.  Otto  Roth  (1890),  Miss  Olive  Mead  (1899). 

Tone  Poem,  "A  Hero-Life,"  Opus  40     ....     Richard  Strauss. 

(Born  at  Munich,  June  11,  1864  ;  now  living  at  Berlin.) 
"  Ein  Heldenleben,"  a  "  Ton-Dichtung,"  was  first  performed  at  a  con- 
cert of  the  "  Museumsgesellschaft,"  Frankfort-on-the-Main,  March  3,  1899, 
when  Strauss  conducted.  In  the  course  of  the  year  it  was  performed  at 
Berlin  (March  22),  Cologne  (April  18),  Diisseldorf  (May  22),  Munich, 
Dresden  (December  29),  Mainz,  Constance,  Crefeld,  Bremen.  There  have 
been  later  performances  at  Hamburg,  Leipsic,  Sondershausen,  Halle, 
Mannheim,  Paris  (March  4,  1900),  Brussels  (Oct.  21,  1900),  and  other 
cities. 

The  first  performance  in  America  was  by  the  Chicago  orchestra,  Mr. 
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Theodore  Thomas  conductor,  at  Chicago,  March  lo,  1900.  The  first 
performance  in  New  York  was  by  the  Philharmonic  Society,  Mr.  Emil 
Paur  conductor,  Dec.  8,  1900,  when  the  orchestra  numbered  one  hundred 
and  twenty-five  players  :  — 

The  score  calls  for  these  instruments : 

Sixteen  first  and  16  second  violins,  12  violas,  12  violoncellos,  8  double- 
basses,  2  harps  ; 

A  piccolo,  3  flutes,  3  or  4  oboes,  an  English  horn,  one  clarinet  in  E-flat, 
2  clarinets  in  B-flat,  one  bass-clarinet,  3  bassoons,  one  double-bassoon ; 

Eight  horns,  5  trumpets,  3  trombones,  a  tenor  tuba,  a  bass  tuba ; 

Kettle-drums,  bass-drum,  snare-drum,  side-drum,  cymbals. 

The  score  is  dedicated  to  Wilhelm  Mengelberg  and  his  orchestra  in 
Amsterdam. 


4f 

*  * 


The  symphony  in  F  minor  by  Strauss,  which  first  called  marked  atten- 
tion to  the  composer,  was  an  orthodox  work.  It  was  cast  in  the  traditional 
mould.  It  was  in  no  wise  revolutionary.  Themes  were  conscientiously 
developed,  the  spirit  was  respectful  and  serious,  and  there  was  a  technical 
facility  unusual  in  such  a  young  man.  Here  was  a  composer  who  had 
been  brought  up  on  the  classics,  knew  his  Brahms,  and  was  without  any 
pronounced  individuality. 

It  was  in  the  year  1885  that  Strauss  became  intimate  with  a  man  who 
influenced  him  mightily.  This  man  was  Alexander  Ritter  (1833-96), 
who  married  Franziska  Wagner,  a  niece  of  Richard  Wagner,  in  1854. 
"  Before  I  knew  Ritter,"  says  Strauss,  "  I  had  been  brought  up  in  a 
severely  classical  school.  I  had  been  nourished  exclusively  on  Haydn, 
Mozart,  and  Beethoven  ;  and  then  I  became  acquainted  with  Mendelssohn, 
Chopin,  Schumann,  and  Brahms.  It  is  through  Ritter  alone  that  I  came 
to  understand  Liszt  and  Wagner." 
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Strauss  journeyed  to  Rome  and  Naples.  The  result  of  his  impressions 
was  the  symphonic  fantasie,  "Aus  Italien  "  (1886).  The  composer  gave  an 
explanatory  title  to  each  of  the  four  movements.  Yet  this  step  toward 
program  music  was  a  modest  one.  The  indications  were  of  the  nature  of 
those  inscribed  by  Beethoven  in  his  "  Pastoral  "  symphony. 

Suddenly  Strauss  began  his  cycle  of  " Tone-poems  "  with  "Macbeth" 
(1887),  which  was  first  performed  in  America  at  Chicago  (Oct.  26,  1901), 
There  is  no  explanation  or  guide  except  the  word  "  Macbeth,"  written  over 
a  theme,  and  later  in  the  work  the  annotation  "  Lady  Macbeth  "  and  a 
quotation  from  the  tragedy  (Act  I.,  scene  v.)  This  score  was  dedicated  to 
Ritter. 

Then  followed  "  Don  Juan  "  (1888),  a  musical  gloss  on  Lenau's  poem; 
"Tod  und  Verklarung  "  (1889),  to  which  Ritter  wrote  an  explanatory 
poem,  but  only,  it  is  said,  after  the  work  had  been  finished  and  performed ; 
"  Till  Eulenspiegel's  lustige  Streiche "  in  rondo  form,  after  an  old 
Rogue's  tune  (1895), —  Strauss  refused  to  furnish  a  program  for  this  work : 
"  Let  me  leave  it  therefore  to  my  hearers  to  crack  the  hard  nut  which  the 
Rogue  has  provided  for  them,"  yet  he  gave  a  hint  by  pointing  out  the  two 
motives,  which  "  in  the  most  manifold  disguises,  moods,  and  situations,  per- 
vade the  whole  up  to  the  catastrophe,  when,  after  he  has  been  condemned 
to  death,  Till  is  strung  up  to  the  gibbet";  "  Also  sprach  Zarathustra " 
(1896),  a  translation  into  music  of  certain  passages  from  Nietzsche's  book 
of  that  name ;  "  Don  Quixote  "  (1897),  fantastical  variations  on  a  theme  of  a 
chivalric  character,  with  themes  appropriate  to  the  Don  and  Sancho  Panza, 
with  thoughts  of  the  Lady  Dulcinea  of  Toboso  and  the  famous  sheep  and 
windmills,  and  hints  at  "the  tendency  of  Don  Quixote  toward  erroneous 
conclusions,"  as  the  indefatigable  commentator,  Mr.  Arthur  Hahn,  assures 
us.  Add  to  this  list  an  opera,  "  Guntram "  (1892-93),  and  pieces  of 
smaller  dimensions.  Remember  that  during  several  of  these  years  Strauss 
was  exceedingly  busy  as  a  conductor,  stationary  and  wandering,  and  we 
may  then  form  some  idea  of  the  remarkable  capacity  and  ability  of  the 
man  for  work. 

Much  has  been  written  in  Germany  and  France  for  and  against  the  later 
compositions  of  Strauss.     Mr.  Arthur  Hahn's  pamphlet  on  "  Don  Quixote  ' 
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is  in  twenty-four  pages,  the  orchestral  score  is  of  eighty  pages,  and  some 
idle  person  of  a  statistical  mind  has  reckoned  that  there  is  a  page  of  com- 
mentary for  every  twenty  measures  of  music,  more  than  a  line  for  each 
measure. 

And  so  there  are  many  descriptions  and  explanations  of  "  Ein  Helden- 
leben."  One  of  the  longest  and  deepest  —  and  thickest  —  is  by  Mr.  Fried- 
rich  Rosch.  This  pamphlet  contains  seventy  thematical  illustrations,  as 
well  as  a  descriptive  poem  by  Mr.  Eberhard  Konig. 

What  is  the  purpose,  the  story  of  this  "  tone-poem "  or  •*  poem  of 
sounds  "  }  (It  has  been  said  that  Strauss  is  a  musician  who  wishes  to 
write  poetry.)  Is  the  heroic  life  that  of  a  hero  famous  in  war  and  dear  to 
the  people,  or  the  life  of  a  hero  who  does  not  wrestle  merely  against  flesh 
and  blood  ?  It  seems  to  be  the  purpose  of  the  composer  to  show  the  hero 
as  one  arrayed  against  the  world,  a  hero  of  physical  and  mental  strength, 
who  fights  to  overcome  the  world  and  all  that  is  common,  low,  pitiably 
mean,  and  yet,  perhaps,  dominant  and  accepted.  Mr.  Remain  Rolland 
quotes  Strauss  as  saying  :  "  There  is  no  need  of  a  program.  It  is  enough 
to  know  there  is  a  hero  fighting  his  enemies." 
The  work  is  in  six  sections  :  — 

(i)  The  Hero,  (2)  The  Hero's  Adversaries,  (3)  The  Hero's  Help- 
mate, (4)  The  Hero's  Battle-field,  (5)  The  Hero's  Works  of 
Peace,  (6)  The  Hero's  Escape  from  the  World,  and  the  Comple- 
tion. 

Mr.  Rosch  makes  two  divisions  of  the  contents, —  one  of  the  poetic  se- 
quence of  ideas,  one  of  purely  technical  interest.  The  former  is  as  fol- 
lows :  — 

The  Hero  (first  section). 

The  World  that  enters  in  Opposition  to  the  Hero. 
(a)  The  Foes  of  the  Hero  (second  section). 
(d)  The  Hdpmate  of  the  Hero  (third  section). 
The  Life-Work  of  the  Hero. 

(a)  The  Battle-field  of  the  Hero  (fourth  section). 
(d)  The  Hero's  Works  of  Peace  (fifth  section). 
The   Hero's   Escape  from   the  World,  and  the  Completion, —  the 
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conclusion  of  the  whole  matter  (sixth  section). 
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The  technical  division  is  as  follows  :  — 

I.     Introductory  clause  (introduction  of  themes). 

{a)  Group  of  the  chief  themes  of  the  whole  work  (first  section). 
(^)   Group  of  the  chief  contrasting  themes  (sections  2  and  3). 
II.     Intermediate  sentence   (thematic    development).     Working-up    of 
the  chief  themes  from  the  preceding  introduction  ;  and  there  is  a  subor- 
dinate clause  with  ihemes  which  in  part  are  new  (sections  4  and  5), 

III.  Concluding  clause  (coda).  Short  development  and  repetition  of 
some  earlier  themes. 

The  Hero. 

The  chief  theme,  which  is  typical  of  the  hero,  the  whole  and  noble  man 
is  announced  at  once  by  horn,  violas,  and  'cellos,  and  the  violins  soon  enter. 
Further  themes  closely  related  follow.  They  portray  various  sides  of  the 
hero's  character, —  his  pride,  emotional  nature,  iron  will,  richness  of  im- 
agination, "  inflexible  and  well-directed  determination  instead  of  low- 
spirited  and  sullen  obstinacy,"  etc.  This  section  closes  with  pomp 
and  brilliance,  with  the  motive  thundered  out  by  the  brass ;  and  it  is  the 
most  symphonic  section  of  the  tone-poem. 

The  Hero's  Adversaries. 

They  are  jealous,  they  envy  him,  they  sneer  at  his  aims  and  en- 
deavors, they  are  suspicious  of  his  sincerity,  they  see  nothing  except  for 
their  own  gain  ;  and  through  flute  and  oboe  they  mock  and  snarl.  (It  has 
been  said  that  Strauss  thus  wished  to  paint  the  critics  who  had  not  been 
prudent  enough  to  proclaim  him  great.)  Fifths  in  the  tubas  show  their 
earthly,  sluggish  nature.     The  hero's  theme  appears  in  the  minor ;  and  his 
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amazement,  indignation,  and  momentary  confusion  are  expressed  by  "  a 
timid,  writhing  figure."     Finally  the  foes  are  shaken  off. 

The  Hero's  Helpmate. 

This  is  an  amorous  episode.  The  solo  violin  represents  the  loved  one, 
who  at  first  is  coy,  coquettish,  and  disdains  his  humble  suit.  At  last  she 
rewards  him.  The  themes  giv*  n  to  the  solo  violin,  and  basses,  'cellos,  and 
bassoon  are  developed  in  the  love  duet.  A  new  theme  is  given  to  the  oboe, 
•and  a  theme  played  by  the  violins  is  typical  of  the  crowning  of  happiness. 
The  clamorous  voices  of  the  world  do  not  mar  the  peacefulness  of  the 
lovers. 

The  Hero's  Battle-field. 

There  is  a  flourish  of  trumpets  without.  The  hero  rushes  joyfully  to 
arms.  The  enemy  sends  out  his  challenge.  The  battle  rages.  The 
typical  heroic  theme  is  brought  into  sharp  contrast  with  that  of  the  chal- 
lenger, and  the  theme  of  the  beloved  one  shines  forth  amid  the  din  and 
the  shock  of  the  fight.  The  foe  is  slain.  The  themes  lead  into  a  song  of 
victory.  And  now  what  is  there  for  the  hero  ?  The  world  does  not  re- 
joice in  his  triumph.     It  looks  on  him  with  indifferent  eyes. 

The  Hero's  Mission  of  Peace. 
This  section  describes  the  growth  of  the  hero's  soul.  The  composer 
uses  thematic  material  from  "  Don  Juan,"  "  Also  sprach  Zarathustra,"  "  Tod 
und  Verklarung,"  "  Don  Quixote,"  "  Till  Eulenspiegel's  lustige  Streiche," 
"Guntram,"  "Macbeth,"  and  his  song,  "  Traum  durch  die  Dammerung." 
Mr.  Jean  Marnold  claims  that  there  are  twenty-three  of  these  reminiscences, 
quotations,  which  Strauss  introduces  suddenly,  or  successively,  or  simul- 
taneously, *'  and  the  hearer  that  has  not  been  warned  cannot  at  the 
time  notice  the  slightest  disturbance  in  the  development.  He  would  not 
think  that  all  these  themes  are  foreign  to  the  work  he  hears,  and  are  only 
souvenirs." 

Thb  Hero's  Escape  from  the  World,  and  Conclusion. 
The  world  is  still  cold.     At  first  the  hero  rages,  but  resignation  and  con- 
tent soon  take  possession  of  his  soul.     The  bluster  of  nature  reminds  him 
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of  his  old  days  of  war.  Again  he  sees  the  beloved  one,  and  in  peace  and 
contemplation  his  soul  takes  flight.  For  the  last  time  the  hero's  theme  is 
heard  as  it  rises  to  a  sonorous,  impressive  climax.  And  then  is  solemn 
music,  such  as  might  serve  funeral  rites. 

It  has  been  said  that  Strauss  chose  the  appellation  "  tone-poem  "  for 
these  compositions  to  mark  the  predominate  importance  of  the  purely 
musical  character ;  that  he  repudiated  the  word  "  symphonic  "  to  show  that 
he  did  not  fear  to  abandon  the  guiding  thread  when  he  plunged  boldly  into 
the  tonal  labyrinth ;  that  his  musical  poems  are  subjective,  untainted  by 
that  material  objectivity  into  which  too  definite  programs  lead  the  com- 
poser. It  is  true  that  these  works  of  Strauss  have  no  detailed  program, 
and  that  titles  and  even  sub-titles  or  quotations  are  used  as  hints  to  sug- 
gestions, not  as  maps,  not  even  as  inexorable  guide-posts.  On  the  other 
hand,  the  music  itself  is  by  no  means  music  that  exists  through  very  inde- 
pendence of  form,  and  is  ruled  by  laws  of  development  even  when  the 
subject  suggests  a  special  color  or  tendency.  This  later  music  of  Strauss 
thems  to  be  governed  by  a  fancy  that  is  heated  by  a  program  which  is 
fully  and  clearly  in  the  mind  of  the  composer,  and  is  not  given  to  the 
hearer  for  his  advantage. 

The  melody  of  Strauss  is  chiefly  diatonic,  and  melodic  invention  is  not 
his  strongest  characteristic.  As  a  melodist  he  is  nearer  Brahms  than 
Wagner,  Weber,  Tschaikowsky,  Verdi.  Yet  his  themes  have  a  common 
physiognomy,  and  they  are  individual.  Nor  is  it  too  much  to  say  that  his 
whole  inspiration  is. diatonic  rather  than  chromatic.  As  a  developer  of 
themes,  as  a  polyphonist,  Strauss  is  a  virtuoso  of  amazing  brilliance,  and 
whatever  may  be  thought  of  his  aims,  and  —  is  recklessness  the  word  ?  — 
his  wildest  pieces  are  by  no  means  without  a  certain  unity.  His  inspira- 
tion is  not  versatile  :  his  thought,  wherever  it  be  directed,  wears  the  same 
face.  His  orchestration  is  almost  always  interesting.  And,  after  all,  is  his 
polyphony  art.?  Is  not  his  genius  sometimes  hidden  by  fumes  of  "  Dio- 
nysiac  drunkenness  "  ?  There  are  these  thoughts,  and  Mr.  Jean  Marnold 
has  voiced  them  admirably. 

There  are  others  who  claim  that  Strauss  has  gone  beyond  Wagner,  that 
he  is  the  founder  not  of  a  new  school,  but  of  a  new  art.     Their  eulogy  is 
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frenetic,  nor  do  they  hesitate  to  proclaim  Strauss  as  the  hero  of  his  last 
tone-poem. 

Some,  as  Mr.  Claude  Achille  Debussy,  of  Paris,  a  musician  of  rare  gifts 
and  ultra-modern  tendencies,  rub  their  eyes  and  say  with  him  after 
hearing  "  Till  Eulenspiegel  "  :  "  This  piece  is  like  an  hour  of  new  music  at 
the  madhouse, —  clarinets  describe  distracted  trajectories,  trumpets  are 
always  muted,  horns  foresee  a  latent  sneeze,  and  hurry  to  say  politely, 
'  God  bless  you  ! '  a  big  drum  makes  the  boum-boum  that  italicizes  'the 
clown's  kick  and  gesture  ;  you  burst  with  laughter  or  howl  in  agony,  and 
you  are  surprised  to  find  things  in  their  usual  place,  for  if  the  double-bass 
blew  through  their  bows,  if  the  trombones  rubbed  their  tubes  with  an 
imaginary  bow,  and  if  Mr.  Nikisch  were  found  seated  on  the  knees  of  an 
ou7'reuse,  all  this  would  not  surprise  you.  But  in  spite  of  all  this  the  piece 
is  full  of  genius  in  certain  ways,  especially  in  the  prodigious  surety  of  the 
orchestration,  and  the  mad  spirit  that  sweeps  one  along  from  beginning 
to  end." 

And  thus  are  men  divided,  and  thus  is  there  wrangling  in  families  and 
wordy  war  on  account  of  Music  which  to  thousands  of  well-to-do  and 
estimable  citizens  is  nothing  but  a  succession  of  more  or  less  displeasing 
sounds. 
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Symphony  in  D  major,  No.  2,  Opus  36     ,     .     Ludwig  van  Beethoven. 

(Baptized  at  Bonn,  Dec.  17,  1770,  and  therefore  bom  probably  on  the  i6th 
of  December;  died  at  Vienna,  March  26,  1827.) 

In  1801  Beethoven's  deafness,  which  had  begun  with  a  roaring  in  his 
ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He  consulted 
physician  after  physician.  He  tried  oil  of  almonds,  cold  baths  and  hot 
baths,  pills  and  herbs  and  blisters.  He  was  curious  about  galvanic  reme- 
dies, and  in  his  distress  he  wrote :  "  I  shall  as  far  as  possible  defy  my 
fate,  although  there  must  be  moments  when  I  shall  be  the  most  miserable 
of  God's  creatures.  ...  I  will  grapple  with  fate ;  it  shall  never  pull  me 
down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  village  of  Heiligenstadt,  where, 
as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines  of  Noricum. 
There  was  a  spring  of  mineral  water, —  a  spring  of  marvellous  virtues, — 
which  had  been  blessed  by  Saint  Severinus,  who  died  in  the  village  and 
gave  the  name  by  which  it  is  known  to-day.  Beethoven's  house  was  on  a 
hill  outside  the  village,  isolated,  with  a  view  of  the  Danube  valley.  Here 
he  lived  for  several  months  like  a  hermit.  He  saw  only  his  physician  and 
Ferdinand  Ries,  his  pupil,  who  visited  him  occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  It  was  at  Heiligen- 
stadt that  he  wrote  the  document  known  as  "  Beethoven's  will,"  which, 
addressed  to  his  "  brothers,  Carl, Beethoven,"  drips  yew-like  melan- 
choly. 

In  this  condition  of  gloom  and  despair,  Beethoven  wrote  his  second 
symphony,  which  is  full  of  innocent  pleasure,  frank  gayety,  "pleasing 
badinage."  As  Berlioz  says :  "The  first  Allegro  that  follows  the  admi- 
rable Adagio  is  of  headlong  dash.  The  A?idante  " —  Berlioz  refers  to  the 
Larghetto  — "  is  not  treated  in  the  manner  of  that  in  the  first  symphony. 
The  theme  is  not  worked  in  canonic  imitation,  but  a  frank,  pure  song,  ex- 
posed at  first  by  the  strings,  then  ornamented  with  rare  elegance  by 
means  of  delicate  figures,  whose  character  never  strays  far  from  the  sen- 
timent of  tenderness  that  is  the  distinctive  feature  of  the  chief  thematic 
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the  Special  Branches— Music,  Oratory,  etc. 
Locai   Business,  CHURCH  CHOIR  AND  CONCERT 

AGENCY 

Hours,  II  to  I  and  2  to  s  'Phone,  475-4  Oxford 

Send  for  Prospectus 
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idea.  There  is  a  ravishing  portrayal  of  innocent  pleasure,  which  is 
scarcely  shadowed  by  a  few  moments  of  melancholy.  The  Scherzo  is  as 
frankly  gay  in  his  capricious  fancy  as  the  Larghetto  has  been  wholly  calm 
and  happy,  because  everything  is  smiling  in  this  symphony." 

How  is  it  then  with  those  who  insist  that  music  always  reflects  the  men- 
tal condition  of  the  composer  ? 

In  a  sketch  book  that  is  dated  1801-1802  the  theme  of  the  Larghetto 
appears  as  given  to  the  horns. 

The  symphony  in  D  was  first  performed  at  a  concert  given  by  Beethoven 
at  the  Theater  an  der  Wien,  April  5,  1803.  The  other  numbers  of  the 
program  were  his  oratorio,  "  Christus  am  Oelberge,"  first  symphony,  con- 
certo in  C  minor  for  piano  and  orchestra.  Certain  pieces  that  had  been 
rehearsed  were  omitted,  that  the  concert  might  not  be  too  long.  The 
pr.ces  of  admission  were  raised  ;  some  were  doubled  ;  the  prices  of  the  re- 
served seats  were  tripled.  The  receipts  amounted  to  1,800  gulden.  The 
concert  began  at  six  o'clock.  The  rehearsal,  which  began  at  8  a.m.,  was 
most  unsatisfactory  until  Prince  Karl  Lichnowsky  ordered  cold  meats, 
bread  and  butter,  and  wine  to  be  brought  in  large  baskets. 

The  reviews  of  the  new  works  were  few  and  cool.  One  critic  declared 
in  the  Zeitung  fur  die  elegante  Welt  that  the  first  symphony  was  superior 
to  the  second,  because  the  first  was  written  throughout  with  more  spon- 
taneity and  ease,  while  the  attempt  in  the  second  to  achieve  something 
new  and  surprising  was  too  evident.  Another  critic  (1804)  said  many 
strange  modulations  should  be  cut  out.  Another,  in  1805,  wrote  that  the 
symphony  was  too  long,  the  too  frequent  use  of  the  wind  instruments  de- 
stroyed the  effect  of  beautiful  passages,  the  Finale  was  too  bizarre,  savage, 
noisy  ;  but  he  admitted  wealth  of  new  thought,  depth  of  knowledge,  orig- 
inal expression,  in  this  work  of  a  powerful  genius.  Spazier  likened  the 
symphony  unto  a  repulsive  monster,  a  wounded  serpent  "  which  would 
not  die,  and  in  dying  (in  the  Finale)  still  dealt  vain  but  furious  blows  with 
his  tail,  stiffened  by  the  last  agony." 

The  symphony  was  pubUshed  in  1804.  It  was  arranged  by  Ries  as  a 
trio  for  piano,  violin,  and  'cello,  and  Beethoven  revised  it ;  by  Ebers  as 
a  nonet ;  by  Ries  as  a  quintet,  with  double-bass,  flute,  and  two  horns  ad 
lib.  ;  by  Hummel  as  a  quartet  for  piano,  flute,  violin,  and  violoncello. 


Miss  GAFFNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox   Exchange, 

URIAH    WELCH 
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IVER5    &    POND 
PIANOS 

HIGHEST    QUALITY 


j^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facilities  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES        RUGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


French  Cleansers  Fancy  Dyers  Fine  Launderers 

17  Temple    Place        BOSTON        284  Boylston  Street 
1274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury         70  Market  Street  Lynn 

Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Eighth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  DECEMBER  20,  at  2.30  o'clock. 


SATURDAY  EVENING,  DECEMBER  2J,  at  8.00  o'clock. 


PROGRAMME. 


Dvorak 


Overture,  "Hositka'' 


Webci 


Aria  from  ^^Obcron'* 


Schubert 


Unfinished  Symphony 


Wagner 


Aria  from  "  Ricnzi  ** 


Berlioz 

a.  Minuet  of  Will-o'-the-Wisps  1  From 

b.  Waltz  of  Sylphs  >    '' The  Damnation  of  Faust/' 
c  Rakoczy  March                       J                                           Op.  24 


SOLOIST  I 


Miss  PAULINE  CRAMER. 


<sa:'E>iivE^icT  HA^r^Xv 


TWO  PIANOFORTE  RECITALS 

«  FELIX  rox 

Thursday  Evening,  December  12,  at  8 

PROGRAM 

{a}     'Bach-Thilipp        Prelude.     Adagio.     Fugue. 

(b)  Stephen  Heller.       Voyage  autour  de  ma  chambre. 

Allegro  vivace.    Allegro  agitato.     Lento  con  espressione. 
Con  moto. 

(a)  Brahms.  Ballade,  Op.  10,  No.  1. 

{b)  E.  'Bernard.  Etude  in  A  major. 

(c)  Rubinstein.  Etude,  Op.  23,  No.  3. 

(d)  Saint-Saens.  Third  Mazurka. 

(e)  F.  Blumenfeld.  Etude  de  Concert. 

(a)     Chopin.  Scherzo  in  C-sharp  minor. 

{h)     Schubert.  Sonata  in  A  major. 

Allegro  moderato.    Andante.    Allegro. 

Secofd  Concert,  Tuesday  Afternoon,  December  31,  at  3 

The  Mason  &  Hamlin  Pianoforte 
Reserved  seat  tickets,  fl.oo  and  $1.50,  are  now  on  sale  at  the  box  office  of  the  hall 

Admission,  50  cents 


AAGOT  LDNDE, 


-  M.  ELENA  DE  OLLOftDI,  «"*» 

"Will   gi-ve    a    Recital   on, 

TUESDAY   AFTERNOON,   DECEMBER    17, 


AT    THREE. 


Tickets,  ^i.oo  and  $1.50,  on  sale  at  Steinert  Hall  ticket  office. 
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On  Twesday  Afternoon,  DECEMBER  10, 

Mr  J..  MARSHALL  WILSO/N 

will  give  the  SIXTH  in  his  Series  of  DRAMATIC  READINGS. 
The  program  will  consist  of  Selections  from 

ENGLISH  LITERATURE. 

Tickets,  $1.00,  at  the  hall. 

THE  FAMOUS 

Bendix  String  Quartette 

will  give  a  series  of 
CHAMBER  CONCERTS  in  STEINERT  HALL 

Dates  and  Programmes  to  be  announced  later 

Mason  &  Hamlin  Pianoforte 

MINIATURE  GRAND 

Steinway  &  Sons'  Latest  Creation 

A    Grand    Pianoforte,  smaller    than     the    "Baby"   Grand,    at    the 

same    time    combining    the    quality    of    tone   and    action    and    high 

standard  peculiar   to    all 

STEINWAY  PIANOS 

Dainty  and  artistic  in  appearance,  as  its  name  implies 


M.  STEINERT  &  SONS  CO. 

PIANO  EMPORIUM 
162  BOYLSTON  STREET,  BOSTON 
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FAELTEN    RECITALS 

As  the  pupils  of  the  School  are  now  preparing  for  the  semi-annual  Playing 
Test,  the  only  recital  which  will  be  given  in  December  will  be  Mr.  Carl 
Faelten's,  in  Steinert  Hall,  December  lo. 

The  December  Playing  Test  will  take  place  in  Faelten  Hall  before  the  entire 
Faculty  of  the  School  and  a  limited  number  of  visitors,  beginning  Saturday, 
December  14,  at  9  o'clock,  and  continuing  throughout  the  following  week. 

For  particulars  regarding  admission  to  the  Playing  Test  inquire  at  the 
office  of  the 

FAELTEN  PIANOFORTE  SCHOOL 

Huntington   Chambers,  30    Huntington  Avenue,   Boston. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

Huntington  Chambers,  Room  503. 

Monday  Afternoons,  2  to  6. 


-     Assisting  Artists. 
Mr.  H.  GEBHARD,  Piano. 

Mr.  a.  BROOKE,  Flute. 

Mr.  C.  LENOM,  Oboe. 
Mr.  p.  METZGER,  Clarinet. 

Mr.  J.  HELLEBERG,  Bassoon. 
Mr.  F.  HEIN,  Horn. 


The  LONGY  CLUB,  of  Boston. 

Second    Sea^son,    1901-100S. 

Mr.  G.  LONGY,  Oboe. 
Mr.  a.  MAQUARRE,  Flute. 
Mr.  V.  LEBAILLY,  Clarinet. 
Mr.  a.  DEBUCHY,  Bassoon. 
Mr.  a.  HACKEBARTH,  Horn. 

Programme  of  First  Concert,  Monday  evening,  December  16. 

Mozart        .      Quintet  in  E-flat  major  for  Oboe,  Clarinet,  Horn,  Bassoon, 

and  Piano. 
C.  M.  LoEFFLER      .         .         Two  Rhapsodics  for  Oboe,  Viola,  and  Piano 
S.  Lazzari        Octet  for  Flute,  Oboe,  English  Horn,  Clarinet,  Two  Horns, 
and  Two  Bassoons. 

Assisting  Artists: 
Mr.  C.  M,  LoEFFLER,  Viola.  Mr.  C.  Lenom,  English  Horn. 

Mr.  Hkinrich  Gebhard,  Piano.  Mr.  F.  Hkin,  Horn. 

J.  Helleberg,  Bassoon. 

SUBSCRIPTION  TICKETS,  with  reserved  seats  for  the  series,  FOUR  DOL- 
LARS, on  sale  at  the  box  offic'e,  Symphony  Hall,  Huntington  and  Massachusetts  Avenues, 
MONDAY,  December  9,  at  9  a.m. 
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BOSTON  SYMPHONY  HALL 


HANDEL  and  HAYDN  SOCIETY 

Eighty -seventh   Season 

Emil  Mollenhauer,  Condurtor  H,  G.  Tucker,  Organist. 

A  fall  orchestra 


Sunday^  December  22^  1901 

The  Messiah 

(Handel) 

Soprano,  Miss  Anita  Rio 

Alto,  Mrs.   Clara    Poole-King 

Tenor,  Mr.  Ellison  Van  Hoose 

Bass,  Mr.  Frederic  L.  Martin 

Wednesday f  December  23,  1901 

The  Messiah 

Soprano,  Miss  Effie  Stewart 

Alto,  Miss  Lucie  A.  Tucker 

Tenor,  Mr.  Glenn  Hall 

Bass,  Mr.  Whitney  Tew 

Sunday,  February  9,  1902 

GaUia  Stabat  Mater 

(Gounod)  (Roaaini) 

Soprano,  Mrs.   Kileski-Bradbury 

Contralto,  Mrs.  Schumann-Heink 

Tenor,  Mr.  H.  Evan  Williams 

Bass,  Mr.  Pol  Plancon 

Good  Friday,  March  28,   1902 

Bachs  Passion  Music 

(According  to  St.  Matthetv) 
Soprano  to  be  announced 

Alto,  Miss  Gertrude  May  Stein 

Tenor,  Mr.  William  H.  Rieger 

Bass,  Mr.  Gwilym  Miles 

Bass,  Mr.  Jos.  Baernstein 

Faster  Sunday,   March  SO,  1902 

The  Creation 

CBaydn) 

Soprano,  Mrs.  Emma  Juch 
The  other  Soloists  to  be  announced 


On  Thursday,  Friday,  and  Saturday,  December  5,  6,  and  7,  after  8.30  a.m.,  our  season  ticket-holders  of 
last  yeir  can  procure  their  f  irmer  seats  at  Symphony  Hall. 

During  the  week  beginning  Monday,  December  g,  after  8.30  a.m.,  the  sale  of  season  tickets  will  be  open 
to  the  public  The  season  tickets  include  the  choice  of  one  performance  of  the  Messiah,  and  carry  the  right 
<  £  renewal  for  another  season  to  the  same  seats. 

The  price  of  season  tickets  for  four  concerts  will  be  $8.50,  $6.50,  and  $4.50,  according  to  location.  Sale 
at  Symphony  Hall.     Telephone,  Back  Bay  1492. 

The  sale  of  .'ingle  tickets  for  the  Messiah  concerts,  $2.00,  Ji-so,  and  $1.00,  will  open  Monday,  December 
16,  at  S.30  A.M.,  at  Symphony  Hall,  and  also  at  Wright  &  Ditson's,  344  Washington  Street. 

Information  in  regard  to  soloists,  sale  of  tickets,  etc.,  can  be  obtained  by  addressing  the  Secretary. 
369  Harvard  Street,  Cambridge  WILLIAM  F.  BRADBURY, 

November  }o,  1901  Secretary 
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Mr.  HENRY  LAWRENCE  SOITHWICK 

Second  annual  course  of  interpretative  recitals,  in  Chickering 
Hall  on  Friday  evenings,  beginning  Friday,  November  first,  at 
eight  o'clock.  The  series  this  year  will  be  devoted  to  the 
Romantic  and  Poetic  Drama. 

The  Program  of  the  course  is  as  follows : 

December  6 Mr.  SAMUEL  A.  KING,    M.A. 

"  The  Hunchback."     Sheridan  Knowles 

December  13 '      Mrs.  JESSIE   ELDRIDGE    SOUTHWICK 

"  Faust."     Goethe 


Tickets  for  the  course,  #1.00  and  ;gi.5o,  on  sale  at  Symphony  Hall. 
Advance  orders  for  course  tickets  may  be  sent  to  Mr.  Walter  Bradley  Tripp,  No. 
239  Huntington  Avenue. 


CHICKERING     HALL 

Mme.    HOPEKIRK'S 

CONCERTS. 

First  Concert  on  Thursday  Evening,  December  19,  at  8. 

Assisting  Artist, 

Mr.   ALWIN    SCHROEDER. 

PROQRAMnE. 

PIANO  SOLOS.     Rhapsodie,  B  minor.  Brahms 

Suite,  "  Biroulki."  Liadow 

SONATE,  Op.  12  (Violoncello  and  Piano).  W.  H.  Dazas 

PIANO  SOLOS.     Improvisation   )  at  t>.       n 

Scottish  Poem  }  McDowell 

Spinning  Song.  Mendelssohn 

Berceuse                )  Chooin 

Ballade,  G  minor  )  ^ 

SONATE,  Op.  36  (Violoncello  and  Piano).  Grieg 

Reserved  Seats,  ^i.oo;    Sides  and  Balcony,  50c.     On  sale  at  Symphony  Hall. 

Management  of   Mr.  RALPH   L.  FLANDERS 
67  Westland  Avenue  Boston. 
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CHICKERING  HALL 


FIRST  CONCERT  by  the 

ADAMOWSKI    QUARTET 

Mr.    T.  ADAMOWSKI,   tst  Violin  Mr.  MAX  ZACH,  Viola. 

Mr.  ARNOLD  MOLDAUER,  2d  Violin       Mr.  JOSEF  KELLER,  Violoncello 

Thursday  Evenings  January  2y  1902^  at  8 

Programme 

Quartet  (New) F.  S.  Converse 

Paraphrase  from  "  Manru  "  for  Violin  and  Piano  -         -  Paderewski 

(Arranged  by  T.  Adamowski  and  E.  Schelling) 
Quartet,  Peters'  Ed.,  No.  14 Mozart 


Tickets,  $1.50  and  $1.00,  on  sale  at  Symphony  Hall,  Friday,  December  20 

Miss  Edith  E.  Torrcy 

Announces  a 
Concert    at    Cliiclier'iiig-    Hall, 

WEDNESDAY  EVENING,   DECEMBER   n, 

ASSISTED    BY 
Miss  GERTRUDE  EDMANDS,  Contralto,  and 
IVIr.    ELLIS  CLARK   HAMMANN,    PianisL 

Tickets,  $1.00,  on  sale  at  the  Hall  and  at  music    stores. 

A  Symphony  Ticket 

"i^^.^.  Christmas  Gift. 

We  have  a  few  choice  seats  for  Concerts  and 
Rehearsals  at  prices  ranging  from  $18  to  $40. 

Cr^^^^rXUr^c,        TICKET    OFFICE, 
onnelly  s         adams  house 
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SYMPHONY    HALL 

Saturday  Afternoons,  Dec.21,28,  Jan.4,11,an(i  18 

Five  Illustrated  Lectures 


BY 


Garrett  P.Serviss 

"The  Romance  of  Travel  and  History, 
Illuminated  by  Art." 


SUBJECTS: 

THE  LA/ND  OF  ROMEO  A/\D  JULIET. 
EVA/\GELINE, 

The  American  Epic  of  Romantic  Love  and  Exile* 

OLD  HOLLA/\D 

And  the  Romance  of  the  Dutch  Republic. 

THE  HOME  OF  SHAKESPEARE  and  the 
HEART  OF  OLD  ENGLAND. 

BISMARCK 

And  Imperial  Germany. 

TICKETS. 

SEASON.  SINGLE. 

Floor,  A  to  N       ...  $4.00  ^i.oo 

Floor,  O  to  W      ...     3.00  .75 

Floor,  balance      .     .     .     2.00  .50 

First  balcony,  front  row,     3.00  .75 

First  balcony,  balance  .     2.00  .50 

Second  balcony,  entire  .      i.oo  .25 

Season  tickets  for  the  series  of  five  lectures,  $4.00,  $3.00,  ^2.00,  and 
$1.00,  according  to  location.  Orders  addressed  to  L.  H.  Mudgett,  Sym- 
phony Hall,  will  be  filled  in  the  order  of  their  receipt.  Sale  of  season 
tickets  opens  Monday,  December  9,  at  8.30  a.m. 
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Symphony    Hall 

Saturday  Afternoon 
December  14,  at  2.30 

DANIEL    FROHMAN 
and    HUGO    GORLITZ 

announce  the  First 
Recital  by  the 
Distinguished  VioHnist 


'fcSt.  a 


JAN  KUBELIK 

Assisted  by  Miss  JESSIE  SHAY,  Pianist 

Herr  RUDOLF  FRIML,  Accompanist 


'  PROGRAMME 

Concerto  for  Violin,  E  major      ....       yieitxtemps 
Allegro  moderato.    Introduction  and  Rondo. 

HERR  KUBELIK 

Piano  Soli.    a.    "Etincelle" {Mos^kowski 

b.     Etude  de  Concert    ....  Schloeier 

MISS  SHAY 

Violin  Soli.    a.    Aria "Bach 

b.     Romance,  G  major         .        .        .  Beethoven 

HERR   KUBELIK 

Rhapsodie  Hongroise,  No.  12 Lis^t 

MISS  SHAY 

Violin  Solo.     "  Non  cor  piu  non  mi  sento  "     .        .        .     Paganini 

HERR   KUBELIK 

Prices,  $1,  $1-50,  $2.     Seats  now  on  sale  at  Symphony  Hall 

^V^ISSNER    PIANO    XJSKD 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


Mrs.  W.  L.  STOVALL 

For  eleven  years  instructor  in  Wellesley  College  and  for  several  years  in  charge 
of  the  Academic  Courses  in  Music,  announces  courses  in  the  THEORY  and 
HISTORY  of  MUSIC. 

The  aim  is  to  impart  knowledge  of  practical  value  to  the  individual.  The 
work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition.  2.  Those 
whose  special  field  is  the  interpretation  of  music,  who  have  not  the  time  or  in- 
clination for  a  course  in  composition,  and  who  wish  that  training  which  will 
enable  them  to  comprehend  more  fully  the  music  which  they  study.  3.  Those 
not  specializing  in  music,  who  would  like  to  acquire,  in  as  direct  a  way  as  possible, 
knowledge  which  will  give  them  an  intelligent  appreciation  of  music  and  an  inti- 
mate acquaintance  with  the  works  of  the  masters. 

SPECIAL  FEATURES:  The  study  of  MUSIC  as  LITERATURE. 
The  Synthetic  and  Analytic  study  of  MUSICAL  FORM.  APPLIED  HAR- 
MONY. EAR  TRAINING,  including  Musical  Dictation  and  Sight  Singing, 
looking  toward  the  ideal,  the  ability  to  hear  mentally  the  printed  page  of  music. 
The  MUSICAL  EDUCATION  of  CHILDREN. 

PIANOFORTE  INSTRUCTION.     {Leschetizky  school^) 

The  classes  in  Theory  are  open  without  extra  charge  to  those  taking  piano. 

Mrs.  Stovall  will  be  glad  to  explain  the  plan  and  scope  of  the  work  to  those 
interested.     Hours,  10  to  12  and  4  to  5,  except  Saturday. 

CLASS    OR  INDIVIDUAL  INSTRUCTION. 

STUDIO,   HUNTINGTON  CHAHBERS. 
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SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS.    Hr.  WILHELH  GERICKE,  Conductor 


Concerts  on  Thursday  Evenings 


DECEMBER  26 

JANUARY  9 

JANUARY  30 
FEBRUARY  13 


MARCH  13 

APRIL  10 

APRIL  24 


at  7-45 


SOLOISTS 

Mmc.  /NORDICA 
Miss  ELECTA   GIFFORD       Mr.  FRA/MZ   K/MEISEL 

Mr.   HAROLD    BAUER         Mr.  ALWI/M   SCHROEDER 

and  others  to  be  announced. 


IV.  CONCERT 

Thursday  Evening,  December  26,  J  90  J 


Tickets  at  Sever's  University  Bookstore  and  at  the  door. 
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SYMPHONY      HALL 

FRIDAY    AFTERNOON,    December    13,    at    2.30   o'clock 

Under  the  direction  of  C.  L.  GRAFF 

.  LiLLi  Lehmann 

Mr.   Reinhold   Herman  at  the  Piano 


PROG  RAM  M  E 

PART    I. 

Mozart :  Recitativ  and  Aria  of  Donna  Anna 

from  "  Don  Giovanni  " 

Wagner  :         Fiinf  Gedichte  : 

a.  Der  En  gel 

b.  Stehe  still 

c.  Im  Treibhaus 

d.  Schmerzen 

e.  Traume 

PART    II. 

Bungert :        Bei  der  Trosterin 
Loreley 
In  der  Rosenlaube 

Herman  :       Stillet  der  Wipfel 

PART   III. 

Grieg :  Sie  ist  so  weiss 

Verborgene  Liebe 
Im  Kahn 
Zickeltanz 


POPULAR   PRICES 

Reserved  Seats,  50  cents,  75  cents,  $1.00,  $1.50.     Now  on  sale 

S T E I N w A Y    Piano    Used 
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Chickering  HalU    Huntington  Avenue^    cMonday    EveningSt 

at  Eight  o'clock* 


The 

Kneisel   Quartet 


FRANZ  KNEISEL,  1st  Violin. 
KARL  ONDRKEK,  2d  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  StHROEDEU,  Violoncello, 


Fourth  Concert^  December  30 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  Philip  Hale,  ^  ^  ^  ^   ^   .^   ,^ 

Will  be  sent  bj'  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COMEE,  Symphony  Hall,  Boston. 
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MUSICAL   INSTRUCTION. 

Hr.  NORMAN  UcLEOD, 


Instruction  in  Singing. 

STEINERT    BUILDING, 
162  BOYLSTON  STREET,  Room  26. 


\ 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372  BOYLSTON    STREET. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER     ^'""**''"  ^"""^- 


)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


MATHILDE  RHEDIGER, 


The  new  ricDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 


PIANIST  AND  TEACHER. 

Studio,  486  BOYLSTON   STREET. 

Concert  and  Oratorio. 

Hiss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 

Mrs.  ANNE  GILBRETH  CROSS        "^"'"^  ^"'^''■'^°' 


Teacher  of  the  Pianoforte. 


'  COPLEY   SQUARE, 

BOSTON. 


Hiss  ANNA  MILLER  WOOD, 


Mezzo-contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 
CONCERT   SOLOIST, 

KATHERINE  RUTH  HEYMAN.       recital  or  ensehble. 

Tour   now  booking.  Sole  direction  Loudon  G.  Charlton, 

Carnegie  Hall,  New  York. 
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SJgDor  GIUSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches. 

372  BOYLSTON    STREET. 


Hiss  SDZA  DOANE, 

Prize  Pupil,  Leipsic  Conservatory. 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 
Van  der  Stucken. 


Mr.  OTTO  ROTH. 


VIOLIN   AND    ENSEMBLE 
LESSONS. 

10  ARLINGTON    STREET. 


CHARLES  N.  ALLEN, 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

168  Massachusetts   Avenue, 

Boston,  Mass. 


Mrs.  E.  Huniplirey-AIien, 


CONCERT   AND    ORATORIO. 
Vocal  Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr,  CARLO  BUONAMICI, 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


"  Je  certifie  que  Mr.  A.  K.  Prescott  depuis  quatre 
ans  a  passe  I'ete  avec  moi.  Je  lui  ai  donne  des  lemons 
pendant  ce  temps  d'une  fagon  tres  suivie.  En  outre 
je  lui  ai  permis  d'assister  a  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  m^thode. 
Je  peux  done  recommander  mon  ^leve,  Mr.A.E.  Pres- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris.  siAout.  1901. G.  SBRIGLIA. 


Mr,  A,  E,  PRESCOTT 


153  TREMONT  STREET. 


Mr,  6DSTAY  STRUBE 

(Member  of  Boston  Sj-mphony  Orchestra) . 


Teacher  of  Yiolinjlieery  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


HEINRICH    SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Hatrps  for  sale  and  to  let. 

32  Westland  Avenue,       -       Boston. 


Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE    and  COMPOSITION. 

Permanent  address,  384  a  Boyl.ston  Street. 
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Miss   EDITH  E.  TORREY. 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINOINQ. 
164  Huntington   Avenue,  Boston. 


riiss  ALICE  A.  CUMMINGS 

iPupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER. 

Monday  and  Thursday,  9-12. 
Steinert  Building,  Room  21,  162  Boylston  St. 


Mr.  JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


Mlle.QABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


AGNES   HOPE   PILLSBURY. 

Just  returned  from  two  years  with  Lhschbtizky. 
Studio,  12   LINCOLN  HALL, 

Trinity   Court. 
Monday  and  Thursday  afternoons,  2  to  6. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Superieur 
from  Madame  Marchesi,  Paris. 

THE  COPLEY,        COPLEY  SQUARE. 


Mile.  C.  HORTER. 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT     HALL    BUILDING. 


F.  W.  WODELL,   -     -     Soloist. 

Director  of  Music,  Parker  Memorial . 
VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

PIANO  INSTRUCTION  for  Advanced 

Pupils  and  Teachers. 

154  Tremont  Street,  .      .     Boston. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 

Church  work. 
_      ..        (Steinert  Building,  BOSTON, 
studios:  I  jjg   Franklin   Street,    ALLSTON. 


Mmc.   ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor.    . 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

I20  Tremont  St.,  Boston.    Office  Hours   10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  oecaHont. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

Hrs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 
Steinert  Hall  and  278  Boylston  St. 
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THE  AEOLIAN 


I 


F   you   are   a  lover  of  good   music,   there  is  nothing   you   can   possibly   pur- 
chase   that    will    give    you    the     same    amount    of   pleasure    that    can    be 

derived   from   an   AEOLIAN. 

THE  AEOLIAN  is  really  a  solo 
orchestra.  The  rich  field  of  orches- 
tral music  is  opened  to  every  owner 
of  an  AEOLIAN,  and  all  of  the 
treasures  of  the  great  masters  are 
his  for  the  asking.  As  its  technical 
capacity  is  unlimited,  it  enables  the 
player  to  execute  every  note  of  the 
score,  an  achievement  which  is  next  to 
impossible  for  two  hands  to  accom- 
plish. All  of  the  compositions  played 
at  these  concerts  are  found  in  the 
music  catalogues  of  THE  AEOLIAN, 
and  can  be  played  on  the  instrument 
with  all  of  the  orchestral  effects. 

Aeolians  range  in  price  from  $75  to  $750 
Aeolian  Orchestrcircs,  $1,500  to  $2,500 
Aeolian  Pipe  Organs      =     $3,500  upwards 


^OLIAN  PIPE  ORGAN  IN  RESIDENCE 


Wc  cordially  invite  all  to  call  and  see  and  hear  the  AEOLIAN 
Take  Elevator  to  Third  Floor 


3X.    Steiiiert    4&    Sons    Oo 

Piano  Emporium,  162  Boylston  Street,  Boston 


STHNWAY&SONS 

Manvifacttirers  of 

Upright   PlAJMUi 


f^E  G  to  announce  that  they  have  been  officially 
•■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  \A^ILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,   EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  SteinMray  Pianos  are  universally  acKnoMrl- 
edged  to  be  tHe  Standard  Pianos  of  tHe  M^orld 

Illustrated  catalogues  mailed  free  on  application 


5TEINWAY   ^  SONS 

warerooms  |  ^Ir^rkl'^cor  ^ 's?' ' }  New  YorK 


M.  »Steinert  <Sl  vSons  Co. 

162  Boylston  Street,   Boston,  Mass. 


■0iA^ 


"•%- 


BOSTON 
'^  SYMPHONY 
ORCnCSTRH 

TWCNT^-PII^^ST 

acAaoN 

k    1901-1902 


PRoGRSnAE 


STEINERT  HALL 


Harold  Bauer 

ANNOUNCES  A 

RECITAL 

ON 

TUESDAY  AFTERNOON,  AT  3 
JANUARY  2 J,  J 902 


Mason  &  Hamlin  Pianoforte. 


TICKETS   ON    SALE   AT    HALL 


Business  Managfcr, 
GEORGE  W.  STEWART, 
J  20  Tremont  Street,  Boston. 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES* 

(  Ticket  Office,  1492  ) 

TELEPHONE,  {  ta  r  BACK  BAY. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
I90J-J902. 

WILHELM    GERICKE,   CONDUCTOR 


PROGRAMME 


OF     THE 


EIGHTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    jt    jt    ^ 

FRIDAY  AFTERNOON,  DECEMBER   20, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,  DECEMBER  21, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.   ELLIS,  MANAGER. 
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GRAND 


I 


"^HIS  instrument,  which  we 
have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
^  forte  making  and  is  the  only  success- 
ful very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 

CHICKERING  ^  Sons 

pianoforte  flDahere 

7p/    TREMONT  STREET 
BOSTON,       U.S.A. 


TWENTY-FIRST  SEASON,  I90I-I902. 


Eighth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  20,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  2J,  at  8.00  o'clock. 


PROGRAMME. 
Dvorak Overture,  **  Husitska,**  Op.  67 

Weber    .        .     Scene  and  Aria,   ** Ocean!  Thou  Mighty  Monster,** 

from  '^Oberon** 

Schubert         .         ,         .        ♦  Unfinished  Symphony  in  B  minor 

I.    Alleerro  moderato 
II.    Andante  con  moto 

"Wagner         •        ♦        .       Scene,  *^Just  God!*'  and  Aria,  "My  Life 

fades  in  its  Blossom,"  from  "Rienzi" 

Berlioz   .        .       Minuet  of  Will-o'-the-Wisps,  Ballet  of  Sylphs,  and 
Rakoczy  March,  from  *^The  Damnation  of  Faust** 


SOLOIST: 
Miss  PAULINE  CRAMER 


There  will  be  an  intermission  of  ten  minutes  before  the  Sympnony. 


Patrons  unable  to  remain  until  tJie  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme* 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating:  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLA/NDER  &  CO. 

Direct  Importers  of  HOLIDAY  NOVELTIES. 


LEATHER  GOODS. 

FRENCH  and  AUSTRIAN  CHINA  and  GLASS. 

PHOTOGRAPH  and  MINIATURE  FRAMES. 

PARIS  NECKWEAR  for  LADIES. 

HANDKERCHIEFS  and  GLOVES. 

Also  a  large  assortment  of  Useful  Gifts,  ranging  in  price  from 

50  cents  to  $10* 


TURQUOI»$E 

^he    DECEMBER    BIRTHSTONE 
Motinted  in  Rings,  Broodies, 
Pendants,    Pins,    I^inKs,    etc. 


vSmitli,  Patterson  ®.  Co. 

'Wliolesale    and     R.etail    Je^rellers 
52    Stimmer   StT&et^    Boston,    Mass. 
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Ij^ramatic  Overture,  "Husitska,"  in  C,  Opus  67  .     .     Anton  Dvorak. 

(Born  at  Miihlhausen  (Nelahozeves)  near  Kralup  (Bohemia),  Sept.  8, 
1841  ;  now  living  at  Prague.) 

Dvorak  was  invited  to  write  an  overture  for  the  opening  of  the  new 
Bohemian  theatre  at  Prague,  Nov.  18,  1883.  As  far  back  as  1786  there 
was  at  Prague  a  small  and  wretched  theatre  in  which  Czech  was  the  stage 
language.  Czech  was  some  time  afterward  permitted  on  the  stage  of  the- 
German  theatre  recognized  by  the  government.  Plays  in  this  language- 
were  performed  only  on  Sunday  afternoon,  but  in  1848  such  performances 
were  held  twice  a  week. 

The  Czechs  had  their  own  theatre — "  Interimstheater  "  —  in  1862.  It 
was  small  and  cramped.  Other  buildings  were  tried,  but  the  cornerstone 
of  a  new  National  theatre  was  laid  in  1868,  and  Smetana's  opera,  "  Dali- 
bor,"  was  performed  in  celebration.  While  this  opera-house  was  building, 
a  new  Bohemian  theatre  of  wood  was  used  for  Czech  plays  and  operas^ 
but  the  National  theatre  was  finally  dedicated  June  11,  i88r.  Smetana's 
■"  Libusa "  was  performed.  The  composer,  stone-deaf,  sat  in  the  direc- 
tor's box,  saw  the  enthusiasm,  and  heard  not  a  note  of  his  music.  This 
theatre  was  burned  to  the  ground  September  28  of  that  year.  The  fire 
kindled  national  pride.  Concerts  were  given  throughout  Bohemia,  meet- 
ings were  held  even  in  villages,  the  poorest  contrived  to  give  something, 
and  the  new  National  theatre  was  opened  Nov.  18,  1883.  Again  the 
opera  was  "  Libusa."  No  mention  was  made  in  the  German  music  jour- 
nals of  this  "  Husitska"  overture  by  Dvorak,  although  the  dedication  of  the 
theatre  was  reported  and  the  opera  named. 

Dvorak  for  some  years  was  a  viola  player  in  bands  that  picked  up 
money  at  cafes  and  dance  halls.  The  band  that  he  belonged  to  in  1862 
was  chosen  to  supply  the  incidental  music  at  the  Interimstheater ;  and, 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BIMBOIMI 

Of  the  Viennai  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERViNG  WINSLOW 

COACHING  ?Sif,;Jl„rsT"E  M:i*«M™?  lyric  EXPRESSIOII 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIAGENTI 

CLASSICAL  and  STAGE  DANCING  FENCING 

Classes :  Advanced,  Intermediate,  and  General  Registration  now  open 

Open  to  all  vocal  students,  tvhether  pupils  of  the  Conservatory  or  not 
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256   fiOYLSTON  ST.,  BOSTON 


V.  Ballard  St  Sons 


Street 

Cloth  Gowns 

Coats 


The  Ballard 

Safety  fiiding 

Habit 


Wc  desire  to  inform  you  of  the  late  arrival  of 
an  invoice  of  very  choice  cloths,  consistmg  of 
PANNES,  SATIN  VENETIANS,  and  BfiOAD- 
CLOTHS,  all  in  a  beautiful  line  of  colors. 
HANDSOME  models  of  FANCY  DEMI- 
TAILOn    GOWNS,   with    rich    trimmmgs 
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when  the  National  theatre  was  established,  he  joined  the  orchestra. 
Smetana  was  the  conductor  (1866-74). 

The  "Husitska"  overture  was  played  at  London,  March  20,  1884,  and 
at  Berlin,  Nov.  21,  1884,  in  each  instance  under  the  direction  of  the 
composer.  The  first  performance  in  the  United  States  was  at  New  York, 
Oct.  25,  1884,  at  one  of  Mr.  Van  der  Stucken's  Novelty  Concerts.  The 
overture  was  played  here  under  Mr.  Nikisch,  Nov.  26,  1892. 

It  was  Dvorak's  purpose  to  celebrate  in  music  the  wars  of  the  Hussites, 
and  he  used  a  phrase  from  a  Hussite  hymn  as  one  important  theme,  which 
undergoes  many  changes.  The  theme  is  solemn,  defiant,  plaintive,  a 
rallying-cry  in  battle.  When  the  overture  was  produced  in  Vienna  (1892), 
Hanslick  said  in  the  course  of  his  review :  "  The  Allegro  is  of  fanatical 
spirit,  as  though  passages  were  orchestrated  with  hatchets,  scythes,  and 
battle-maces."  Indeed,  melancholy  and  fanaticism  here  go  hand  in  hand ; 
and  the  fanaticism  of  the  Hussites  found  expression  occasionally  in 
rude  music,  as  when  Ziska,  their  general,  dying  of  the  plague,  ordered 
his  flesh  to  be  exposed  as  prey  to  birds  and  wild  beasts ;  "but  that  his 
Skin  should  be  made  a  Drum,  assuring  them,  the  Enemy  would  fly  at  the 
very  Beat  of  it ;  What  he  desir'd  was  done,  which  had  the  Effect  he 
promis'd." 

This  Ziska  is  in  the  great  gallery  of  opera.  There  is  Kott's  "  Ziskuv 
dub  "  (Briinn,  1841)  ;  and  there  is  "Ziska  vom  Kelch,"  by  Sobolewski 
(Konigsberg,  185 1).  Is  the  flaying  of  the  dead  hero  the  attraction  of  the 
last  scene,  or  does  the  opera  end  with  a  drum  solo.-'  And  what  became 
of  the  Ziska  drum  } 

The  story  of  the  drum  was  accepted  by  many  even  in  the  sceptical  eigh- 
teenth century.  Frederick  the  Great,  who  was  addicted  to  the  flute,  bore  off 
Ziska  turned  to  noise  among  the  spoils  of  war,  when  he  returned  from  Bo- 
hemia to  his  own  town.     Voltaire  asked  him  in  verse  concerning  the  ex- 
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ploit,  and  the  king  answered  him  in  verse.  These  two  poems  (1743) 
would  not  pass  even  with  Sir  Andrew  Aguecheek  as  "  very  gracious  fool- 
ing." There  is  a  picture  of  this  drum  in  the  Boston  Public  Library 
("Magasin  Pittoresque,"  Paris,  1843,  pp.  130,  131).  The  skin  is  that  of 
a  man,  and  it  is  taken  from  his  back  and  chest. 

The  "  Husitska  "  overture  was  one  of  the  orchestral  pieces  played  at  the 
Music  Festival  in  Prague  (Nov.  6-1 1,  1901)  in  celebration  of  Dvorak's 
sixtieth  birthday. 

Huss  and  his  followers  have  been  thus  treated  in  music :  — 


* 


"Johann  Huss,"  oratorio,  Lowe  (1842);  "Die  Hussitenbraut, "  opera 
by  Sebor  (1868)  ;  Henri  Kling's  music  to  Tognetti's  drama,  "  Johann  Huss  " 
(about  1875);  "Die  Hussiten  von  Naumburg,"  play  by  Kotzebue,  music 
by  Salieri  (1803),  also  by  B.  A.  Weber,  Chr.  Schulz,  Ign.  Walter,  Kranz, 
Ebell ;  Mehul  wrote  music  for  Duval's  drama,  "  Les  Hussites,"  an  adap- 
tation of  Kotzebue's  play  (Paris,  1804);  "Johann  Huss,"  opera  in  four 
acts  by  Angelo  Tessaro  (Padua,  1886 ;  revived  at  Treviso,  1898) ;  Sme- 
tana's  symphonic  poems,  "Tabor"  (1878),  "Blanik"  (1879);  Fibisch's 
"Blanik"  (188 1). 


* 


In  connection  with  this  subject  it  is  of  interest  to  note  that  some  of  the 
Czechs  have  applied  to  St.  Petersburg  for  the  canonization  of  John  Huss,. 
whom  they  would  prefer  to  Saint  John  Nepomuc  as  the  national  saint. 
They  say  that  the  latter  was  a  money  lender,  who  recovered  his  loans  by 
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Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  in  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1901.  OSSIP    GABRILOWITSCH. 
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spiritual  terrors.  Yet  some  excellent  men  have  claimed  that  Huss  was  a 
Devil-worshipper,  that  he  believed  in  the  perfect  equality  of  the  powers  of 
good  and  evil. 

"  Those  old-fashioned  enough  to  admire  ,  .  .  George  Sand's  '  Consuelo ' 
will  remember  the  prominence  she  gives  to  this  theory,  which  is,  besides, 
likely  enough  when  we  consider  the  affinities  between  Bohemia  and  the 
Danubian  provinces,  which  formed  in  Huss's  time  the  seat  of  the 
Manichaean  propaganda.  It  was  doubtless  this  which  caused  the  blame- 
less Bohemian  to  be  looked  on  by  other  Europeans  as  hardly  human, 
and  made  Dugald  Dalgetty  to  speak  of  Bethlem  Gabor's  service  as  on 
a  par  with  the  Janissaries.'  " 

Miss  Pauline  Cramer,  who  appears  for  the  first  time  at  these  concerts, 
was  born  at  Munich.  Her  father  was  a  Danish  painter.  Her  mother  was 
a  German.  Miss  Cramer  studied  singing  under  Mrs.  LeonofE  and  at  the 
Munich  Music  School  and  Opera  House.  She  appeared  in  public  fot  the 
first  time  at  Bayreuth  in  1882  as  the  bearer  of  the  Grail  in  "Parsifal,"  — 
a  mute  part;  and  she  was  one  of  the  flower  maidens.  In  1884  she  im- 
peiisonated  Venus  in  "  Tannhauser "  at  London.  Since  then  she  has 
made  London  her  home.  She  came  to  the  United  States  with  Mr. 
Armbruster,  the  lecturer,  and  appeared  here  for  the  first  time  at  the  Lowell 
Institute  last  season. 

Scene  and  Air,  "Ocean  !  Thou  Mighty  Monster!  "  from  "  Oberon." 

Carl  Maria  von  Weber, 
'  (Born  at  Eutin,  Oldenburg,  Dec.  18,  1786;  died  at  London,  June  5,  1826.) 

"Oberon,  or  the  Elf-king's  Oath,"  a  romantic  opera  in  three  acts,  book 
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by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber,  was  first 
performed  at  Covent  Garden,  London,  April  12,  1826. 

The  story  was  founded  by  Planche  on  Wieland's  "  Oberon,"  which  in 
turn    was    derived  from  an  old  French  romance,  "  Huon  de  Bordeaux." 

Oberon  and  Titania  have  vowed  never  to  be  reconciled  until  they  find 
lovers  faithful  to  each  other  in  adversity.  Puck  resolves- to  serve  Oberon, 
his  master,  by  bringing  together  Huon  and  Rezia.  Huon  has  been 
ordered  by  Charlemagne  to  go  to  Baghdad,  to  kill  the  favorite,  and  to  wed 
the  Caliph's  daughter,  Rezia.  The  lovers  are  brought  together,  and  swear 
to  Oberon  that  they  will  be  true  in  spite  of  all  temptation.  Huon  has 
killed  the  favorite,  and  made  his  escape  by  the  aid  of  the  magic  horn,  a 
gift  of  Oberon.  The  lovers  are  homeward  bound.  A  mighty  tempest 
rises,  and  Rezia  is  thrown  upon  a  rock.  It  is  then  that  she  makes  her 
famous  apostrophe :  — 

Ocean  !  thou  mighty  monster,  that  hest  curl'd 
Like  a  great  green  serpent  round  about  the  world  — 
To  musing  eye  thou  art  an  awful  sight, 
When  calmly  sleeping  in  the  morning  light ; 
But  when  thou  risest  in  thy  wrath,  as  now, 
And  fling'st  thy  folds  around  some  fated  prow, 
Crushing  the  strong-ribb'd  bark  as  'twere  a  reed, 
Then,  Ocean,  art  thou  terrible  indeed. 

Still  I  see  thy  billows  flashing, 

Through  the  gloom  their  white  foam  flinging, 

And  the  breakers,  sullen  dashing; 

In  mine  ear  hope's  knell  is  ringing. 

But  lo  !  methinks  a  light  is  breaking 

Slowly  o'er  the  distant  deep. 

Like  a  second  mom,  awaking 

Pale  and  feeble  from  its  sleep. 

Brighter  now,  behold  'tis  beaming 

On  the  storm  whose  misty  train 

Like  some  shatter'd  flag  is  streaming, 

Or  a  wild  steed's  flying  mane. 
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And  now  the  sun  bursts  forth,  the  wind  is  lulling  fast, 
And  the  broad  wave  but  pants  from  fury  past. 

Cloudless  o'er  the  blushing  water 
Now  the  setting  sun  is  burning, 
Like  a  victor,  red  with  slaughter. 
To  his  tent  in  triumph  turning. 
Ah  1  perchance  these  eyes  may  never 
Look  upon  its  light  again, 
Fare  thee  well,  bright  orb,  forever, 
Thou  for  me  wilt  rise  in  vain  I 

But  what  gleams  so  white  and  fair. 
Heaving  with  the  heaving  billow .'' 
'Tis  a  sea-bird,  wheeling  there, 
O'er  some  wretch's  wat'ry  pillow. 
No,  it  is  no  bird,  I  mark, 
Joy,  it  is  a  boat !  a  sail  I 
And  yonder  rides  a  gallant  bark 
Unimpaired  by  the  gale  ! 

O  transport !     My  Huon  !  haste  down  to  the  shore. 
Quick,  quick,  for  a  signal  this  scarf  shall  be  wav'd ; 
They  see  me  !  they  answer !  they  ply  the  strong  oar ; 
My  husband  !  my  love  !  we  are  sav'd,  we  are  sav'd. 

Weber  was  asked  by  Kemble  in  1824  to  write  an  opera  for  Coveht  Gar- 
den. A  sick  and  discouraged  man,  Weber  buckled  himself  to  the  task  of 
learning  English,  that  he  might  fully  know  the  exact  meaning  of  the  text. 
He  therefore  took  one  hundred  and  fifty-three  lessons  of  an  Englishman, 
named  Carey,  and  studied  diligently,  anxiously.  Planche  sent  the  libretto 
an  act  at  a  time.     Weber  noted  down  his   "first  ideas"   Jan.   23,   1825. 
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The  opera  was  finished  April  lo,   1826.     Rezia's   scene   was  completed 
Oct.    16,   1825.     Weber  received,  for  the  opera  ;^Soo. 

Although  Weber  was  then  so  feeble  that  he  could  scarcely  stand  without 
support,  he  was  busy  at  rehearsal  and  "  directed  the  performance  at  the 
pianoforte."  According  to  Parke,  the  first  oboist  of  Covent  Garden : 
"The  music  of  this  opera  is  a  refined,  scientific,  and  characteristic  compo- 
sition, and  the  overture  is  an  ingenious  and  masterly  production.  It  was 
loudly  encored.  This  opera,  however,  did  not  become  as  popular  as  that 
of  '  Der  Freischlitz.' "  Weber  died  of  consumption  about  two  months 
after  his  last  and  sreat  success. 


The  woman  who  created  the  part  of  Rezia  was  Mary  Anne  Paton,  who, 
years  ago  as  Mrs.  Joseph  Wood,  was  the  toast  of  this  town.  Her  life  was 
an  adventurous  one.  She  was  born  (1802)  in  Edinburgh,  the  daughter  of 
a  master  in  the  High  School ;  and,  as  a  little  girl,  she  played  the  violin, 
piano,  and  harp.  When  she  was  eight  years  old,  she  played  and  sang  in 
public,  and  she  published  some  of  her  own  compositions.  She  went  to 
London  in  181 1  and  applied  to  Bishop  for  singing  lessons.  He  refused 
to  teach  her.  She  went  about  offering  her  services  without  charge,  but 
she  was  constantly  repulsed,  and  she  sang  chiefly  at  private  parties.  At 
last  in  1822  she  appeared  at  the  Haymarket  as  Susanna  in  "The  Mar- 
riage of  Figaro,"  triumphed  gloriously,  and  was  then  engaged  at  Covent 
Garden  to  sing  in  leading  parts.  She  was  "  a  very  agreeable-looking 
girl.  Her  figure  was  about  the  middle  height,  slender  and  delicate. 
Her  hair  and  eyes  were  dark,  her  complexion  clear.  Her  face  was 
'not  very  beautiful  when  in  repose,  but,  when  animated  in  acting  or 
singing,  its  expression  reflected  every  change  of  sentiment,  and  her  coun- 
tenance beamed  with  vivacity.  .  .  .  Her  voice  was  sweet,  brilliant,  and 
powerful,  its  compass  extending  from  A  to  D  or  E,  and  her  intonation  was 
correct.  .  .  .   Her  style  was  naturally  florid.  .  .  .   She  had  warm  .sensibility." 

About  this  time  Miss  Paton  fell  madly  in  love  with  a  young  man  named 
Blood,  a  surgeon  of  good  family,  who  was  extremely  fond  of  music.  They 
were  betrothed,  but  her  father  objected  violently.  She  was  obstinate 
until  the   day  of  the  wedding,  when  she  "  stated  that  prudential  motives 

These  New  English  Songs. 

O  Dry  those  Tears by  Del  Riego 

The  Land  of  Roses      . by  Del  Riego 

The  Sweetest  Flower by  R.  Batten 

Sweet  and  Low by  Stephen  Adams 

Holy  Innocents by  Samuel  Liddle 

Song  of  Flowers by  Gerald  Lane 

What's  the  Light by  Ellen  Wright 

All  published  in  two  or  more  keys.     Are  the  success  of  the  season. 

Landon  Ronald's  new  Song  Cycle  sung  for  thejfirst  time  with  great  success  at  the 
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induced  her  for  the  present  to  recede."  She  also  returned  her  lover's 
gifts.  He  immediately  married  a  play-actress,  and  Miss  Paton,  who 
began  "to  droop  and  become  melancholy"  was  consoled  only  by  a  secret 
marriage  (1824)  with  Lord  William  Pitt  Lennox,  a  younger  son  of  the 
fourth  Duke  of  Richmond. 

Weber  first  heard  Miss  Patori  —  for  she  kept  her  maiden  name  —  in  his 
own  "  Der  Freischiitz."  He  was  delighted  with  her.  He  wrote  his  wife  : 
"  Miss  Paton  is  a  singer  of  the  first  rank  and  will  play  Rezia  divinely.  .  .  . 
I  really  cannot  see  why  the  English  singing  should  be  so  much  abused. 
The  singers  have  a  perfectly  good  Italian  education,  fine  voices  and  ex- 
pression." After  the  performance  of  "  Oberon  "  he  wrote,  "  Miss  Paton 
sang  superbly." 

Planche'  says  in  his  "  Recollections  and  Reflections  "  :  "  Miss  Paton, 
with  a  grand  soprano  voice  and  sufficiently  prepossessing  person,  was 
equally  destitute  of  histrionic  ability."  "  Equally  "  here  refers  to  Braham, 
the  Sir  Huon. 

In  1826  Miss  Paton  was  acknowledged  and  received  as  the  wife  of 
Lord  William  Lennox.  Her  days  and  nights  were  full  of  trouble.  Her 
health  was  such  that  the  public  was  often  disappointed ;  ugly  stories  were 
noised  about ;  there  was  a  divorce ;  and  Miss  Paton  chose  for  her  second 
husband  "  Mr.  Wood,  a  kind-hearted  young  vocalist,  who  had  lately  ap- 
peared on  the  Covent  Garden  boards." 

We  learn  from  the  "Memoir  of  Mr.  and  Mrs.  Wood"  that  Miss  Paton 
as  Lady  Lennox  was  well  treated  by  her  husband's  family :  "  She  was 
never  asked  to  sing,  even  at  their  domestic  parties,  but  was  treated  with 
the  greatest  respect,  though  she  often  voluntarily  delighted  the  circle  with 
the  syren  strains  of  her  melodious  voice."  Lennox  was  jealous,  and  had 
"groundless  suspicions  "  of  Wood  ;  but  let  us  listen  to  the  biographer  :  — 

"  He  charged  Lady  Lennox  with  having  transferred  her  affections  from 
himself  to  Wood.  The  lady  repelled  the  allegation  indignantly.  Crimi- 
nation and  recrimination  followed ;  and  Lennox,  forgetful  of  every  honor- 
able feeling,  regardless  of  every  manly  impulse,  struck  her  a  violent  blow, 
which  felled  her  to  the  earth !  We  have  no  words  to  express  our  indigna- 
tion at  this  outrage. 
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'  The  man  who  lays  his  hand  upon  a  woman,  save  in  the  way  of  kindness, 
Is  a  wretch,  whom  'twere  gross  flattery  to  call  a  coward.' 

"The  injured  woman  rose  with  a  changed  spirit,  and  left  the  house  of 
Lord  Lennox,  never  to  return." 

Wood  and  Miss  Paton  were  married  in  1831.  The  jewels  given  her 
by  Lord  Lennox  were  sold,  and  brought  ^529. 

The  Woods  first  visited  the  United  States  in  1833,  ^"d  appeared  at  the 
Park  Theatre,  New  York,  in  September.  Richard  Grant  White  is  the 
author  of  this  characteristic  note  :  "  Her  voice  was  powerful,  of  uncommon 
compass,  and  agreeable  in  quality,  although  not  sympathetic.  Her  vocal- 
ization was  moderately  good,  her  style  brilliant ;  and  as  a  bravura  singer 
she  could  hold  her  own  even  with  all  but  the  greatest  of  the  Italian  prima 
donnas  of  her  day.  It  was  in  finish  of  vocalization,  in  purity  and  sim- 
plicity of  style  in  ca?ifabile  passages  (supreme  test  of  high  vocal  art),  and  in 
expression,  that  she  fell  short  of  their  excellence.  She  was  a  '  fine  woman,' 
but  not  handsome,  her  mouth  being  so  large  that  when  she  opened  it  it 
became  cavernous,  with  stalactic  teeth.  But  her  eyes  were  bright,  and  her 
face  when  she  was  acting  pleased  her  audiences.  She  had  been  married 
to  Lord  William  Lennox,  a  squint-eyed  scapegrace,  who  treated  her  so 
brutally  that  she  obtained  a  divorce  from  him  and  eagerly  accepted  as 
her  second  husband  Joseph  Wood,  a  tall,  handsome  pugilist,  whose  fine, 
but  quite  uncultivated,  tenor  voice  took  him  out  of  the  prize  ring,  and  who 
won  her  heart  by  giving  her  noble  husband  a  thrashing.  .  .  .  Mrs.  Wood 
was  worshipped  almost  as  if  she  had  been  a  beauty.  I  remember,  being 
at  boarding-school,  in  the  lowest  form,  how  a  young  gentleman  in  the 
highest,  the  cock  and  the  swell  of  the  school, —  an  awful  being  who  had 
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attained  the  mature  age  of  perhaps  seventeen  years,  and  of  whom  it  was 
said  that  he  could  raise  whiskers, —  returning  from  Philadelphia  after  the 
long  vacation,  brought  with  him  a  lithographic  portrait  of  Mrs.  Wood  as 
Amina.  This  he  had  framed  and  hung  in  the  most  conspicuous  part  of 
his  room,  with  a  crimson  cushion  before  it,  upon  which  he  compelled  all 
his  visitors  to  kneel,  at  least  once,  on  pain  of  exclusion  from  his  apart- 
ment and  his  good  graces.  The  Woods  preser^v^ed  their  popularity  here 
until,  on  occasi^  n  of  a  petty  quarrel  with  a  New  York  actress  named  Con- 
duit, there  was  a  cabal  raised  against  them,  the  American  eagle  screamed 
defiance,  and,  amid  a  disgraceful  disturbance,  which  attained  almost  the 
proportions  of  a  riot,  they  were  driven  from  the  stage  of  ihe  Park  Theatre 
in  1836." 

General  James  Watson  Webb  of  the  Courier  was  prominent  in  foment- 
ing this  row,  which  is  described  at  length  in  the  "  Memoirs"  above  quoted. 
All  sorts  of  missiles  were  thrown  on  the  stage,  from  a  cent  to  a  piece  of 
a  bench  six  feet  long.  The  friends  of  Wood —  among  them  were  Wet- 
more,  Hone,  Ogden,  Pell,  Livingstons,  and  CarroUs  —  presented  the 
Woods  with  "a  splendid  service  of  plate."  Of  this  service  were  two  gob- 
lets with  covers,  "  surmounted  with  a  beautifully  chased  American  eagle, 
of  the  frosted  chasing,  gilded  inside  richly,  with  scroll  in  front  for  engrav- 
ing inscription." 

The  Woods  made  their  first  appearance  in  Boston,  Dec.  4,  1833,  in  an 
English  adaptation  of  Rossini's  "  La  Cenerentola."  They  were  here  again 
in  1835,  1836,  1840.  And  here  too  there  were  squabbles,  which  are 
described  in  Col.  W.  W.  Clapp's  "  Record  of  the  Boston  Stage." 

In  1843  Mrs.  Wood  entered  a  convent,  which  she  soon  left.  Her  career 
as  a  public  singer  ended  about  1844.  She  went  into  the  country  and 
took  "  a  warm  interest  in  the  Anglican  service,"  drilled  a  choir,  and  sang 
solos.  She  died  in  1864.  Her  husband  married  a  singer  named  Sarah 
Dobson,  and  died  in  1890. 

The  first  performance  of  "Oberon"  in  the  United  States  was  at  New 
York,  Oct.  9,  1828,  at  the  Park  Theatre.  Mrs.  Austin  was  the  heroine, 
and  Horn  the  Sir  Huon.  (There  was  a  performance  of  "  Oberon,"  a 
musical  romance,  Sept.  20,  1826  ;  but  it  was  not  Weber's  opera.     It  may 
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have  been  Cooke's  piece,  which  was  produced  at  London  early  in  that 
year.)  This  performance  was  "for  the  benefit  of  the  beautiful  Mrs. 
Austin."  An  admirer,  whose  name  is  now  lost,  spoke  of  her  "liquid  voice 
coming  as  softly  on  the  sense  of  hearing  as  snow  upon  the  waters  or  dew 
upon  the  flowers."  White  says  that  her  voice  was  a  mezzo-soprano  of 
delicious  quality.  "  She  was  very  beautiful,  in  what  is  regarded  as  the 
typical  Anglo-Saxon  style  of  beauty, —  '  divinely  fair,'  with  blue  eyes  softly 
bright,  golden  brown  hair,  and  a  well-rounded  figure."  She  was  praised 
lustily  in  print  by  a  Mr.  Berkeley,  "  a  member  of  a  noble  English  family, 
who  accompanied  her,  and  managed  all  her  affairs  with  an  ardent  devotion 
far  beyond  that  of  an  ordinary  man  of  business."  She  visited  Boston 
during  the  season  of  1828-29,  ^^^  ^^^^  sang  here  in  later  years.  White 
says  that  she  was  not  appreciated  at  first  in  New  York,  because  she  had 
made  her  debut  at  Philadelphia.  "  For  already  had  the  public  of  New 
York  arrogated  to  themselves  the  exclusive  right  of  deciding  upon  the 
merits  of  artists  of  any  pretensions  who  visited  the  country  professionally. 
And  it  is  true  that,  if  they  received  the  approbation  of  New  York,  it  was 
a  favorable  introduction  to  the  public  of  other  towns.  Not  so,  however, 
with  those  who  chose  Philadelphia  or  Boston  as  the  scene  of  their  debut. 
The  selection  was  in  itself  regarded  by  the  Manhattanese  as  a  tacit  ac- 
knowledgment of  inferiority  or  as  a  slight  to  their  pretensions  as  arbi- 
ters ;  and  in  such  cases  they  were  slow  at  bestowing  their  approval,  how- 
ever well  it  might  be  deserved." 

I  doubt  whether  "  Oberon  "  was  perfo/med  in  New  York  exactly  as 
Weber  wrote  it,  for  it  was  then  the  fashion  to  use  the  framework  and  some 
of  the  songs  of  an  opera  and  to  introduce  popular  airs  and  incongruous  busi- 
ness. "  Oberon  "  was  in  all  probability  first  given  in  this  country  in  1870. 
The  first  performance  in  Boston  was  at  Music  Hall  (which  was  turned  into 
a  theatre)  by  the  Parepa  Rosa  Company,  May  23,  1870.  Performances, 
however,  have  been  few.  There  were  some  at  San  Francisco  in  December, 
1882,  when  the  part  of  Rezia  was  taken  alternately  by  Miss  Lester  and 
Miss  Leighton. 

The  scene  "  Ocean  !  thou  mighty  monster  "  has  been  sung  at  these  con- 
certs by  Gabriell'a  Boema  (1883),  Fursch-Madi  (1886),  Emma  Juch  (1892), 
Mrs.  Eaton  (1894),  Gadski  (1898). 
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Unfinished  Symphony  in  B  minor Franz  Schubert. 

(Bom~at  Lichtenthal,  near  Vienna,  Jan.  31,  1797  ;  died  at  Vienna,  Nov.  19,  1828.) 

Two  brothers,  Anselm  and  Joseph  Hiittenbrenner,  were  fond  of  Schu- 
bert. Their  home  was  in  Graz,  Styria,  but  they  were  living  at  Vienna. 
Anselm  was  a  musician ;  Joseph  was  in  a  government  office.  Anselm 
took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that  the  sick 
man  said,  "  You,  Anselm,  have  my  mind ;  but  Franz  has  my  soul."  He 
closed  the  eyes  of  Beethoven  in  death.  These  brothers  were  constant  in 
endeavor  to  make  Schubert  known.  Anselm  went  so  far  as  to  publish  a 
set  of  "  Erl  King  Waltzes,"  and  assisted  in  putting  Schubert's  opera, 
"Alfonso  and  Estrella"  (1822)  in  rehearsal  at  Graz,  where  it  would  have 
been  performed  if  the  score  had  not  been  too  difficult  for  the  orchestra.  In 
1822  Schubert  was  elected  an  honorary  member  of  musical  societies  of 
Linz  and  Graz.  In  return  for  the  compliment  from  Graz,  he  began  the 
symphony  in  B  minor,  No.  8  (Oct.  30,  1822).  He  finished  the  Allegro  and 
the  Andante,  and  he  wrote  nine  measures  of  the  Scherzo.  Schubert  visited 
Graz  in  1827,  but  neither  there  nor  elsewhere  did  he  ever  hear  his  un- 
finished work. 

Anselm  Hiittenbrenner  went  back  to  his  home  about  1820,  and  it  was 
during  a  visit  to  Vienna  that  he  saw  Beethoven  dying,  Joseph  remained  at 
Vienna,  and  in  i860  he  wrote  from  the  office  of  the  Minister  of  the  Interior 
a  singular  letter  to  Johann  Herbeck,  who  then  conducted  the  concerts  of  the 
"  Gesellschaft  der  Musikfreunde."  He  begged  permission  to  sing  in  the 
concerts  as  a  member  of  the  society,  and  urged  him  to  look  over  symphonies, 
overtures,  songs,  quartets,  choruses,  by  Anselm.  He  added,  toward  the 
end  of  the  letter  :  "  He  (Anselm)  has  a  treasure  in  Schubert's  B  minor 
symphony,  which  we  put  on  a  level  with  the  great  symphony  in  C,  his 
instrumental  swan-song,  and  any  one  of  the  symphonies  by  Beethoven." 

Herbeck  was  inactive  and  silent  for  five  years,  although  several  times  he 
visited  Graz.  Perhaps  he  was  afraid  that,  if  the  manuscript  came  to  light, 
he  could  not  gain  possession,  and  the  •  symphony,  like  the  one  in  C,  would 
be  produced  elsewhere  than  at  Vienna.  Perhaps  he  thought  the  price  of 
producing  one  of  Anselm  Hiittenbrenner's  works  in  Vienna  too  dear,  and 
there  is  reason  to  believe  that  Joseph  insisted  on  this  condition  (see 
"Johann  Herbeck,"  by  L.  Herbeck,  Vienna,  1885,  p.  165). 

In    1865    Herbeck   was  obliged  to  journey  with  his  sister-in-law,  who 
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sought  health.  They  stopped  in  Graz,  and  on  May  i  he  went  to  Ober- 
Andritz,  where  the  old  and  tired  Anselm,  in  a  little,  hidden,  one-story  cot- 
tage, was  awaiting  death.  Herbeck  sat  down  in  a  humble  inn.  He  talked 
with  the  landlord,  who  told  him  that  Anselm  was  in  the  habit  of  break- 
fasting there.  While  they  were  talking,  Anselm  appeared.  After  a  few 
words  Herbeck  said,  "I  am  here  to  ask  permission  to  produce  one  of 
your  works  at  Vienna."  The  old  man  brightened,  his  indifference 
dropped  from  him,  and  after  breakfast  he  took  him  to  his  home.  The  work- 
room was  stuffed  with  yellow  and  dusty  papers,  all  in  confusion.  Anselm 
showed  his  own  manuscripts,  and  finally  Herbeck  chose  one  of  the  ten 
overtures  for  performance.  "  It  is  my  purpose,"  he  said,  "  to  bring  for- 
ward three  contemporaries,  Schubert,  Hiittenbrenner,  and  Lachner,  in  one 
concert  before  the  Viennese  public.  It  would  naturally  be  exceedingly 
appropriate  to  represent  Schubert  by  a  new  work."  "  Oh,  I  have  still  a 
lot  of  things  by  Schubert,"  answered  the  old  man ;  and  he  pulled  a  mass 
of  papers  out  of  an  old-fashioned  chest.  Herbeck  immediately  saw  on 
the  cover  of  a  manuscript  "  Symphonic  in  H  moll,"  in  Schubert's  hand- 
writing. Herbeck  looked  the  symphony  over.  "  This  would  do.  Will 
you  let  me  have  it  copied  immediately  at  my  cost  ? "  "  There  is  no 
hurry,"  answered  Anselm,  "  take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschafts  concert,  Dec.  17,  1865, 
under  Herbeck's  direction.     The  program  was  as  follows  :  — 

Overture  in  C  minor  (new) Hiittenhrenner 

Symphonie  in  B  minor Schubert 

I  aSs    I  (MS-     ^"«  "■"-) 
3.  Presto  vivace,  D  major 
Old  German  Songs,  unaccompanied 

1.  Liebesklage  ) ^^^^^^^ 

2.  Jagergluck    ) 

(First  time.) 
Symphony  in  A Mendelssohn 
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What  was  this  "  J^resfo  vivace,  D  major,"  put  on  the  program  as  the 
third  movement  of  the  "  Unfinished  "  Symphony  ?  There  are  only  nine 
measures  of  the  Scherzo,  which  is  in  B  minor.  Neither  Ludwig  Herbeck 
nor  Hanslick  tells  us. 

Hiittenbrenner's  overture  was  described  as  "  respectable  Kapellmeister- 
musik  "  /  "  no  one  can  deny  its  smoothness  of  style  and  a  certain  skill  in  the 
workmanship."     The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace,  Sydenham, 
in  1867.  The  first  performance  in  Boston  was  by  the  Orchestral  Union, 
led  by  Mr.  Zerrahn,  Feb.  26,  1868. 


* 


The  symphony  remained  a  fragment,  as  "  Christabel,"  until  a  Berliner 
named  August  Ludwig  added  two  movements  of  his  own  invention.  He 
entitled  the  third  ^''  Fhilo  sop  hen- Scherzo, ^^  in  which  "a  ring  was  put  through 
the  nose  of  the  bear  Learning,  i.e.,  counterpoint,  that  he  might  dance,  to 
the  amusement  of  all."  "The  second  and  tender  theme  conjures  from  the 
fairyland  of  poetry  (Invention)  a  fay  which  tames  and  frees  the  bear,  who 
pines  in  constraint."  The  Finale  is  a  "  March  of  Fate,"  and  it  is  described 
by  the  composer  at  length  and  in  fearsome  words.  The  motto  is  "  Brazen 
stalks  Fate,  yet  is  she  crowned  with  roses  and  love!"  "Truly,"  says 
Ludwig,  "  Fate  has  stalked  with  brazen  steps  over  our  ancient  masters. 


DoiniDioD  Line 

NEW    EXPRESS    SERVICE 

■^^^^^^^^■^■^^^^^^— <— —— ^^^^^^^» 

BOSTON       TO 

MEDITERRANEAN 

GIBRALTAR,  NAPLES, 
GENOA,  AND 
ALEXANDRIA,   EGYPT 


S.S.   COMMONWEALTH    (13,000   tons)  sails  from  Boston  for  the  above  ports 

January  4,  February  12,  1902. 
S.S.    NEW    ENGLAND    (11,600     tons)    sails    January    25,    1902,    touching    at 

ALGIERS. 

S.S.    CAMBROMAN  sails   February  26,   1902. 


FOR    RATES    AND    FURTHER     INFORMATION     APPLY    TO     OR    ADDRESS 

Richards,  Mills  &  Co.,  77=81  State  St.,  Boston 

(3S6) 


A  new  age  has  awakened  a  new  music-era."  There  is  much  more  of  this. 
The  incredible  work,  the  Unfinished  Symphony  of  Schubert,  finished  by 
August  Ludwig,  was  performed  at  the  Philharmonic,  Berlin,  Dec.  8,  1892. 
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Scene,  "Just  God!"    and   Aria,  "My  Life   fades   in  its  Blossom," 
FROM  "  RiENZi  " Richard  Wagner. 

(Born  at  Leipsic,  May  22,  1S13;  died  at  Venice,  Feb.  13,  1883.) 

"  Rienzi,  der  Letzte  der  Tribune,"  grand  opera  in  five  acts,  book  and 
music  by  Richard  Wagner,  was  performed  for  the  first  time  at  Dresden, 
Oct.  20,  1842.  Schroder-Devrient  was  the  Adriano,  and  Tichatschek 
the  Rienzi.     Wagner  conducted. 

The  book  is  founded  on  Bulwer's  novel.  The  situation  of  the  scene 
sung  at  this  concert  is  as  follows :  Adriano  Colonna  loves  Irene,  the 
sister  of  Rienzi,  Tribune  of  the  People.  The  Colonna-Orsini  faction  has 
tried  to  kill  Rienzi.  The  conspirators  have  been  pardoned,  but  they  are 
again  against  the  tribune.  Civil  war  is  at  hand.  Adriano  stands  between 
love  and  duty. 

The  following  prose  translation  of  Adriano's  scene  and  aria  is  by  Mr. 
W.  F.  Apthorp  :  — 

Just  God,  so  'tis  already  decided  !  Tlae  people  cry  for  arms  —  'tis  no  longer  a  dream  ! 
O  Earth,  engulf  me,  lamentable  one !  Where  is  a  fate  that's  like  to  mine  ?  Who  let 
me  fall  thy  victim,  dark  Power  ?  Rienzi,  thou  disastrous  one,  what  a  fate  didst  thou 
conjure  upon  this  hapless  head !  Whither  shall  I  wend  my  wandering  steps  ?  Whither 
this  sword,  the  knight's  adornment  ?  Shall  I  turn  it  toward  thee,  Irene's  brother  ?  .  .  . 
Shall  I  draw  it  against  my  father's  head  ? 

(He  falls  exhansted  7ipon  an  overiin-ncd  cohcmn.) 

My  life  fades  in  its  blossom,  all  my  knighthood  is  gone ;  the  hope  of  deeds  is  lost, 
happiness  and  fame  shall  never  crown  my  head.     My  star  shrouds  itself  in  murky  crape 
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in  its  first  brightness  of  youth ;  through  sombre  glows  even  the  ray  of  the  beautifuUest " 
love  pierces  me  to  the  heart.  ( Tocsin  signals  are  heard.)  Where  am  I  ?  Ha  1  where 
was  I  but  now?  —  The  tocsin!  God,  'tis  soon  too  late!  What  shall  I  do  !  Ha!  only 
one  thing  !  I  will  flee  outside  the  walls  to  my  father;  [perhaps  his  son  will  succeed  in 
reconciliation.  He  must  hear  me,  for  I  will  die  willingly,  grasping  his  knees.]  The' 
Tribune,  too,  will  be  merciful ;  I  will  turn  glowing  hatred  to  peace !  Thou  God  of 
mercy,  to  Thee  I  pray,  who  inflamest  every  bosom  with  love :  arm  me  with  strength  and 
blessing,  let  reconciliation  be  my  sacred  office !     {He  hicrries  off.) 

The  first  performance  of  "  Rienzi  "  in  this  country  was  at  New  York, 
March  4,  1878.  Pappenheim  was  the  Adriano,  and  the  late  Charles  R. 
Adams  the  Rienzi.     Max  Maretzek  was  the  conductor. 

Adriano's  scene  and  aria  were  sung  here  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Nov.  27,  1897,  by  Miss  Gertrude  May  Stein, 


Minuet    of    Will-o'-the-Wisps,    Ballet    of    Sylphs,    and     Rakoczy 
March,  from  "  The  Damnation  of  Faust."     .  Hector  Berlioz. 

(Bom  at  la  Cote  Saint- Andre,  Dec.  11,  1803  ;  died  at  Paris,  March  9,  1869.) 

The  romantic  Berlioz,  who  was  especially  romantic  in  statements  of 
fact,  tells  us  in  his  Memoirs  that  he  wrote  the  Ballet  of  Sylphs  in  Vienna. 
"  I  have  said  when  and  how  I  wrote  in  one  night,  also  in  Vienna,  the 
march  on  Rakdczy's  Hungarian  theme.  The  extraordinary  effect  it  pro- 
duced in  Pesth  tempted  me  to  introduce  it  in  my  score  of  *  Faust.'  I  took 
the  liberty  of  putting  my  hero  in  Hungary  at  the  beginning  of  the  action, 
and  making  him  witness  the  passage  of  an  Hungarian  army  across  the 
plain  where  he  is  walking,  buried  in  thought.  A  German  critic  found  it 
exceedingly  strange  that  I  had  made  Faust  travel  to  such  a  place.  I  do 
not  see  why  I  should  not,  and  I  should  not  have  hesitated  the  least  in  the 
world  to  take  him  anywhere  else,  if  it  would  have  helped  my  score.     I  had 
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not  bound  myself  to  follow  Goethe's  plan,  and  the  most  eccentric  travels 
may  be  attributed  to  a  character  like  Faust,  without  any  shock  to  proba- 
bility. Other  German  critics  took  up  this  singular  thesis  later,  and  attacked 
me  with  still  greater  violence  for  the  changes  I  made  in  Goethe's  plan  ! 
As  if  there  were  no  other  '  Fausts '  than  Goethe's !  .  .  .  I  have  often 
wondered  why  those  same  critics  never  reproached  me  for  the  libretto  of 
my  '  Romeo  and  Juliet '  symphony,  which  is  little  like  the  immortal  tragedy. 
No  doubt,  because  Shakespeare  is  not  a  German.  Patriotism  !  Fetishism  ! 
Cretinism !  " 

Christopher  Marlowe  pictures  Faust  as  an  accomplished  traveller  who 
was  personally  conducted  by  Mephistopheles.      Faust  says  (scene  vii.)  :  — 

Having  now,  my  good  Mephistophilis, 

Passed  with  delight  the  stately  town  of  Trier, 

Environed  round  with  airy  mountain-tops, 

With  walls  of  flint,  and  deep  entrenched  lakes. 

Not  to  be  won  by  any  conquering  prince ; 

From  Paris  next,  coasting  the  realm  of  France, 

We  saw  the  river  Maine  fall  into  Rhine, 

Whose  banks  are  set  with  groves  of  fruitful  vines ; 

Then  up  to  Naples,  rich  Campania, 

Whose  buildings  fair  and  gorgeous  to  the  eye. 

The  streets  straight  forth,  and  paved  with  finest  brick ; 

Quarter  the  town  in  four  equivalents. 

There  saw  we  learned  Maro's  golden  tomb. 

The  way  he  cut,' an  English  mile  in  length, 

Thorough  a  rock  of  stone  in  one  night's  space  ; 

From  thence  to  Venice,  Padua,  and  the  rest. 

In  one  of  which  a  sumptuous  temple  stands. 

That  threats  the  stars  with  her  aspiring  top. 

Thus  hitherto  has  Faustus  spent  his  time : 

But  tell  me,  now,  what  resting  place  is  this  ? 

Hast  thou,  as  erst  I  did  command. 

Conducted  me  within  the  walls  of  Rome  .'* 

The  Minuet  of  Will-o'-the- Wisps  is  an  instrumental  serenade  given  by 
command  of  the  Fiend  under  the  window  of  Margaret. 
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The  Ballet  of  Sylphs  is  a  short  movement  during  which  sylphs  dance 
away  through  the  air,  after  they  have  sung,  in  obedience  to  Mephistopheles, 
the  beauty  of  Margaret  to  Faust,  asleep  on  the  banks  of  the  Elbe. 

In  the  first  act  of  Berlioz's  dramatic  legend  Faust  is  alone  on  a  Hun- 
garian plain  at  sunrise.  He  rejoices  in  the  spring,  and  as,  in  love  with 
solitude,  he  is  glad  to  be  far  from  the  crowd  and  human  strife,  he  hears 
vaguely  fragments  of  the  fanfare  in  the  Rakoczy  March.  Peasants  dance 
and  sing.  And  then  an  army  advances,  "the  sons  of  the  Danube."  "  Every 
heart  trembles  at  their  song  of  triumph :  mine  alone  remains  cold,  insen- 
sible to  glory." 

Berlioz,  early  in  1846,  was  about  to  leave  Vienna  for  Budapest.  He 
wrote  the  Rakoczy  March  the  night  before  his  departure.  "  A  Viennese 
amateur,  who  knew  well  the  manners  of  the  country  I  was  to  visit,  came 
to  me  some  days  before  with  a  volume  of  old  airs.  '  If  you  wish  to  please 
the  Hungarians,'  he  said,  *  write  a  piece  on  one  of  their  national  airs. 
They  will  be  enraptured,  and  you  in  turn  will  give  me,  when  you  are  back, 
news  of  their  Elien  (hurrah  !)  and  applause.  Here  is  a  collection,  and 
you  have  only  to  choose.'  I  took  his  advice  and  chose  the  Rakoczy  tune." 
The  description  of  the  reception  of  the  march  by  the  Hungarians  is  well- 
known  (Me'moires  de  Hector  Berlioz,  II.,  pp.  210-213). 


* 


Akos  Laszld  gives  this  account  of  the  origin  of  the  Rakoczy  March :  — 
When  Prince  Franz  Rakoczy  11.  (1676-1735)  entered  in  solfemn  state 
his  town  of  Eperjes,  bringing  with  him  his  young  bride,  the  Princess 
Amalie  Karoline,  daughter  of  Duke  Vanfried  of  Hesse,  the  leader  of  the 
gypsies,  Michael  Barna,  court  fiddler  and  favorite  of  the  Prince,  wrote  a 
processional  march  in  honor  of  the  pair  and  played  it  with  his  band. 
The  march  was  originally  of  a  joyous  nature,  but  Barna  rewrote  it.  He 
learned  that  his  master  was  about  to  revolt  against  the  Austrian  house,  in 
spite  of  the  treaty  of  Szatmar ;  and  he  threw  himself  at  the  feet  of  his 
master,  and  with  tears  he  spoke  from  his  heart :  "  Most  gracious  Prince  ! 
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You  abandon  a  pleasant  life,  to  chase  after  nothing !  "  And  to  soothe  the 
Prince  he  took  his  fiddle  in  his  hand  and  played  the  rewritten  tune,  the 
tune  with  which  he  had  greeted  his  happy  master,  who  then  blazed  at 
the  zenith  of  his  might. 

The  Prince  died  exiled  in  Turkey,  whither  Barna  had  followed  him. 

The  '•  Rakoczy  Song  "  was  popular  among  the  Hungarian  people  and 
the  wandering  gypsy  musicians.  It  was  first  put  in  notation  by  Karl 
Vaczek  of  Jaszd,  who  died,  very  old,  in  1828.  He  was  an  amateur  who 
had  played  the  flute  before  the  Austrian  court,  and  was  known  as  one 
learned  in  music.  He  learned  the  Rakoczy  tune  from  a  grandchild  of 
Michael  Barna,  a  woman  renowned  throughout  all  Hungary  for  her  beauty 
and  fiddling;  and  her  name  was  Panna  Czinka. 

Vaczek  wrote  the  tune  on  paper  and  gave  the  manuscript  to  a  fiddler 
named  Ruzsitska,  who  made  of  it  a  greater  work,  for  he  broadened  it  into 
a  march  and  battle  music. 

The  original  melody  of  Barna  was  preferred  by  the  Hungarians.  Ber- 
lioz in  his  transcription  used  portions  of  Ruzsitska's  version ;  he  took  the 
true  "  Rakoczy  song  "  and  also  Ruzsitska's  battle  music. 

Panna  Czinka  was  educated  musically  by  a  German  Kapellmeister  at 
Rozsnyo.  When  she  was  fourteen,  she  married  a  gypsy  who  played  the 
"  Viola  da  Gampa,"  and  with  her  husband  and  her  two  brothers  went  here 
and  there  in  Hungary.  Their  performance  of  the  Rakoczy  March  was  sen- 
sational. Before  her  death  her  band  was  composed  wholly  of  her  sons. 
When  she  died,  her  beloved  Amati,  which  had  been  given  her  by  the  Arch- 
bishop of  Czaky,  w-as  buried  with  her ;  for  she  had  asked  this. 


* 


"The  Damnation  of  Faust  "  was  given  for  the  first  time  at  the  Opera- 
Comique,  Paris,  Dec.  6,  1846.  The  singers  were  Mrs.  Duflot-Maillard, 
Roger,  Le'on,  Henri.  The  first  performance  in  the  United  States  was  at 
New  York,  under  Dr.  Leopold  Damrosch,  Feb.  12,  1880,  with  Amy 
Sherwin,  Jules  Jordan,  Franz  Remmertz,  Bourne.  The  first  performance  in 
Boston  was  under  Mr.  Lang,  May  14,  1880,  with  Mrs.  Humphrey- Allen, 
W.  J.  Winch,  Clarence  Hay,  and  "  an  Amateur  "  (S.  B.  Schlesinger).  The 
first  performance  of  the  work  as  an  opera  was  at  Monte  Carlo,  Feb.  18, 
1893,  with  Miss  d' Alba,  Jean  de  Reszke,  Melchissedec,  and  Illy. 
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grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 

LACE  CORTAINS        BLANKETS       PORTIERES       DRAPERIES         RUGS 
CARPETS      REAL  LACES      GLOVES      MUSLIM  CURTAINS 
OSTRICH    FEATHERS      ' 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


French  Cleansers  Fancy  Dyers  Fine  Launderers 

17  Temple    Place        BOSTQN        284  Boylston  Street 
1274-  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

.     2206  Washington  Street  Roxbury         70  Market  Street  Lynn 
Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Ninth  Rehearsal  and   Concert* 


FRIDAY  AFTERNOON,  DECEMBER  27,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  28,  at  8.00  o'clock. 


PROGRAMME. 

"W^ebcr Overture,  **  Freischuetz '' 


S.  Bach        .......         Suite  in  F  major,  No.  6 

Arranged  by  FELIX  MOTTL. 
(First  time.) 

Brahms        .........  Love  Songs 

For  Quartette  and  Piano  Accompaniment 

Miss  ELSA  HEINDL. 
Miss  JANET  SPENCER. 
Mr.  HERBERT  JOHNSON. 
Mr.  FREDERIC  L.  MARTIN. 

A.  Bruckner         .....       Symphony  No.  5,  in  B  major 

(First  time.) 
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S'TEJI^flJMiT    HA-r^Xv 


SECOND  PIANOFORTE  RECITAL 

B»  M-  rELIX  FOX 

Tuesday   Afternoon^  December  31^  at   3 

The  Mason  &  Hamlin  Pianoforte 

Reserved  seats,  $i.00  and  $1.50  Admission,  SO  cents 

Tickets  are  now  on  sale  at  the  hall 

nr  GREGORY  HAST 

THE    FAMOUS     X  E  fSl  O  R. 

Of  the  St.  James  Hall  Popular  Concerts,  Queen's  Hall 
Oratorio  Concerts,  Crystal  Palace  Saturday  Concerts, 
Royal    Albert    Hall    Concerts,     etc.,    London,     England 

WILL     GIVE     Pl 


50MG  RECITAL 

On  Tuesday  Afternoon,  January  7,  at  3 

All  seats  reserved,  $i.oo  and  $1.50 
Tickets  will  be  on  sale  at  the  hall  after  December  23 

ERNEST  HCITGHESON 

Announces  a  CT'CTIVTTh  "D  T    T-T  A  T    T 

Pianoforte  Recital  at    O  1  diNJjiJX  1     Orli^i^ 

On  Monday  Afternoon  at  3,  March  JO,  1902 

Mason  cf   Hamlin  Pianoforte 
Tickets  now  on  sale  at  hall 


»a:^E>r;iVE>iear  H^^r^Xv 


THE  FAMOUS 

Bendix  String  Quartette 

Wm  give  a  Series  of  Three  CHAMBER  CONCERTS 

During  January,  February,  and  March 
Well-known  Pianists  will  take  part  as  Soloists 

Price  of  tickets  for  the  series  will  be  $4.00.     Subscriptions  may  now  be  sent  to  Steinert 
Hall,  and  selection  of  seats  made 

MR.  GEORGE  HAMLIN 

Announces  a  RECITAL  of 

RICHARD  STRAUSS  LIEDER 

The  date  will  be  announced  next  week 

STEINWAY 

Ideal    Gifts    for    Ch.ristmas. 

What  more  welcome  present  can  you  give  than  a  Stein  way  Piano?  ?  What  more 
enduring  memento  of  the  donor? 

Steinway  &  Sons  have  carried  piano-making  to  its  utmost  perfection  as  an  orig- 
inal and  creative  art.  As  objects  of  art  Steinway  Pianos  offer  a  value  of  permanence 
equal  to  that  of  ceramics  or  plate,  and  as  compared  with  paintings  are  far  more  intimate 
in  association  and  resources  of  pleasure -giving.  In  daily  use  in  twenty  royal  families, 
they  are  the  ornament  of  more  than  ninety  thousand  American  homes.  Steinway 
Pianos,  universally  imitated  but  never  reproduced,  constitute  the  one  uniform  and  inva- 
riable standard  of  value  by  which  all  other  pianos  are  judged  and  appraised. 

STEINWAY  Grands,  STEINWAY  Uprights 

Are    finished  in  ebonized  and  natural  woods  and 
also  made  to  order  in  cases  of  special  design. 

STEINWAY  Pianos,  in   specially   designed   cases,   hand-carved 

and   hand-painted. 

Pianos  in  Greek  and  Colonial  designs  and  in  Renaissance  cases  of  the  periods  of  Louis 
XIV.,  XV.,  and  XVI.,  in  gold,  satinwood,  mahogany,  prima  vera,  marquetry,  oak,  and 
enamels  in  delicate  shades,  the  case  of  each  instrument  an  original  work  of  art. 

M.  STEINERT  &  SONS  CO. 

J  62  BOYLSTON  STREET,  BOSTON. 

The  Piano  Emporium  of  the  World* 
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FAELTEN  RECITALS 

Huntington  Chambers  Hall, 

Wednesday  Evening,  January  8,  at  8. 
Wednesday  Evening,  January  15,  at  8. 

For  tickets  to  all  recitals  apply  at  the  office  of  the  Faelten  Pianoforte  School,  Huntington 
Chambers,  30  Huntington  Avenue,  Boston. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORIVIAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46, 
Monday  Afternoons,  2  to  6. 

CHICKERING  HALL 


FIRST  CONCERT  by  the 

ADAMOWSKI    QUARTET 

Mr.   r.  ADAMOWSKf,   Isi  THoUn  Mr.  MAX  ZACH,  Viola. 

Mr,  ARNOLD  MOLDAUER,  2d  Violin       Mr.  JOSEF  KELLER,  Violoncello 

Thursday  Evenings  January  2^  1902,  at  8 

Programme 

Quartet  (New) -        -        -        -        F.  S.  Converse. 

Paraphrase  from  "  Manru  "for  Violin  and  Piano  -         -  Paderewski 

(Arranged  by  T.  Adamowski  and  E.  Schelling)] 
Quartet,  Peters'  Ed.,  No.  i'7     ..--.-       „  -         -         -         -  Mozart 


Tickets,  $1.50  and  $1.00,  on  sale  at  Symphony  Hall,  Friday,  December  20 
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BOSTON  SYMPHONY   HALL 


Handel  and 

Haydn  Society 

The  Two  Christmas  Messiahs 

SUNDAY  EVENING,  DECEMBER  22 

WEDNESDAY  EVENING,  DECEMBER  25 

EMIL  MOLLENHAUER,  Conductor 
H.  Q.  TUCKER,  Organist 


SUNDAY,  DECEMBER  22,  I90I 

THE  MESSIAH 

(handel) 
Soprano,  Miss  ANITA  RIO 

Alto,  Mrs.   CLARA  POOLE-KING 

Tenor,  Mr.  ELLISON  VAN  HOOSE 

Bass,  Mr.  FREDERIC  L.  MARTIN 

WEDNESDAY,  DECEMBER  25,  1 901 

THE  MESSIAH 

Soprano,  Miss  EFFIE  STEWART 

Alto,  Miss  LUCY  A.  TUCKER 

Tenor,  Mr.  GLENN  HALL 

Bass,  Mr.  WHITNEY  TEW 


Tickets,  $2.00,  $1.50,  and  $1.00,  on  sale  at  Symphony  Hall  (telephone. 
Back  Bay  1492)  and  also  at  Wright  &  Ditson's,  344  Washington  Street. 

WILLIAM  F.  BRADBURY,  Secretary, 
-  369  Harvard  Street,  Cambridge 
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THEMARVELOFTHEAQE 


First  Appearance  in  Boston  of 

FLORIZEL 


T  hi: 


9 -YEAR- OLD  VIOLINIST 

At  SYMPHONY  HALL, 
THURSDAY   EVENING,  FEBRUARY  6,  1902 


Major  J.  B.  POND,  Sole  Manager 
Address,  EVERETT  HOUSE,  NEW  YORK 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS,    fir.  WILHELn  QERICKE,  Conductor 


Concerts  on  Thursday  Evenings 


DECEMBER  26 

JANUARY  9 

JANUARY  30 
FEBRUARY  13 

at  7.45 


MARCH  13 

APRIL  lo 

APRIL  24 


IV.  CONCERT 

Thursday  Evening,  December  26 f  J  90  J 

PROGRAMME.  Schumann,  Overture,  "Genoveva";  Mozart,  Aria  from 
"II  Seraglio";  Edward  Elgar,  Overture,  "  Cockaigne  "  (In  London  Town);  A. 
Thomas,  Aria,  Mad  Scene  from  "  Hamlet";  Brahms,  Symphony  No.  2. 

Soloist,  Hiss  ELECTA  QIFFORD. 

Tickets  at  Sever's  University  Bookstore  and  at  the  door. 
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KUBELIK 

NEXT 
RECITAL 

AT 

SYMPHONY 
HALL 

Wednesday  Afternoon,  January   I 

AT  2.30 

SPECIAL   PAGANINI  PROGRAMME 

of  unusual  interest  will  be  presented 

Seats  on  sale  Friday,  December  20,  at  ^he  box  office 

Prices;  Lower  Floor,  $J,  $1.50,  $2 
First  Balcony,  $1,  $1.50,  $2 
Second  Balcony,  $1 

Management,   Daniel  Frohman  and  Hugo   Gorlitz 

WISSNER  PIANO  USED 
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SYMPHONY    HALL 

Saturday  Afternoons,  DeG.21,28,  Jan.4,11,an(l  18 

Five  Illustrated  Lectures 


BY 


Garrett  P.Serviss 

^*The  Romance  of  Travel  and  History, 
Illuminated  by  Art/* 


SUBJECTS : 

THE  LA/NID  OF  ROMEO  A/MD  JULIET. 
EVA/MGELINE, 

The  Amencan  Epic  of  Romantic  Love  and  Exile. 

OLD  HOLLA/MD 

And  the  Romance  of  the  Dutch  Reptiblic. 

THE  HOME  or  SHAKESPEARE  and  the 
HEART  or  OLD  ENGLAND. 

BISMARCK 

And  Imperial  Germany* 

TICKETS. 

•  SEASON.  .    SINGLE. 

Floor,  A  to  N       ...  ^4.00  $1.00 

Floor,  O  to  W      ...     3.00  .75 

Floor,  balance      .     .     .     2.00  .50 

First  balcony,  front  row,    3.00  .75 

First  balcony,  balance  .     2.00  .50 

Second  balcony,  entire  .      i.oo  .25 

Season  tickets  for  the  series  of  five  lectures,  $4.00,  $3.00,  $2.00,  and 
$1.00,  Single  tickets,  25  cents,  50  cents,  75  cants,  and  $1.00,  now  on 
sale. 
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MME. 

HELEN  HOPEKIRK 

CONCERT  PIANIST 


For  terms  and  dates  apply  to 

H/  a;  1  p  h    H- .    I^  1  a  n  d  e  rs 

67   Westland  Avenue 

Boston,    Mass* 
CHICKEMNG  HALL,  MONDAY  EVENING,  DECEMBER  30. 

FOURTH  CONCERT  BY  THE 

Kneisel   Quartet 

PROGRAMME. 
Ottocar  Novacek.     Quartet  in  C  major.     (MS.     First  time.) 

Cesar  Franck.     Larghetto  and  Scherzo  (Vivace),  from  Quartet  in  D  major. 

Brahms.     Quartet  for  Piano,  Violin,  Viola,  and  Violoncello,  in  G  major. 

Assisting  Artist,  Mr.  ARTHUR  WHITING. 

A  Symphony  Ticket 

rx^cS//T  Christmas  Gift. 

We  have  a  few  choice  seats  for  Concerts  and 
Rehearsals  at  prices  ranging  from  $i8  to  $40. 

Cr^r^r^^y^Ur^c        TICKET    OFFICE, 

^^onneiiy  b  adams  house 
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MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372  BOYLSTON    STREET. 


Miss  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


Mr.  CHARLES  6.  STEVENS, 


Specialist  in 

The  5cience  of  Voice  Culture  and 

the  Art  of.  Singing. 

Studios,  165  Tremont  Street,  Rooms  24,  25. 

Residence,  16  Cumberland  Street. 

Telephone,  1788  Back  Bay. 


MATHILDE  RDEDI6ER, 

PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 

Studio,  486  BOYLSTON   STREET. 


Concert  and  Oratorio. 

Hiss  6ERTRDDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mrs.  ANNE  6ILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 


Mezzo-contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  ao,  STEINERT  HALL. 


CONCERT   SOLOIST, 

KATHERINE  RDTH  HEYMAN.       recital  or  ensehble. 

Tour   now  booking.  Sole  direction  Loudon  G.  Charlton, 

Carnegie  Hall,  New  York. 
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Signor  GIUSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches. 

372  BOYLSTON    STREET. 


Miss  SUZA  DOANE. 

Priee  Pupil,  Leipsic  Conservatory. 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 
Van  der  Stucken. 


Mr.  OTTO  ROTH, 


VIOLIN   AND    ENSEMBLE 
LESSONS. 

10  ARLINGTON    STREET. 


CHARLES  N.  ALLEN, 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

168  Massachusetts   Avenue, 

Boston,  Mass. 


Mrs.  E.  Hnfflphrey-Allen, 


CONCERT   AND    ORATORIO. 
Vocal  Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr.  CARLO  6U0NAM1GI, 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


"  Je  certifie  que  Mr.  A.  E.  Prescott  depuis  quatre 
ans  a  passe  I'etd  avec  moi.  Je  lui  ai  donn^  des  lefons 
pendant  ce  temps  d'une  fa^on  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  i  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  m^tnode. 
Je  peux  done  recommander  men  ^leve,  Mr.A.E.  Pres- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
diff^rents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aout,  1901. G.  SBRIGLIA. 


Mr,  A,  E,  PRESCOTT 


153  TREMONT  STREET. 


Mr.  GDSTAV  STRDBE 

(Member  of  Boston  Symphony  Orchestra). 


Teacher  of  Yiolin.Tlieory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


HEINRICH    SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,       -       Boston. 


Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE    and  COMPOSITION. 


Permanent  address,  384  a  Boylston  Strb«t. 
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Miss   EDITH  E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINQINQ. 
164  Huntington   Avenue,  Boston. 


Hiss  ALICE  A.  CUMMINGS 

I  Pupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER. 

Monday  and  Thursday,  9-12. 
Steinert  Building,  Room  21,  16a  Boylston  St. 


Mr,  JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


Mlle.QABRIELLE  de  la  MOTTE. 

PIANO,  SINQINQ,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


AQNES   HOPE   PILLSBURY. 

Just  returned  from  two  years  with  Lbschbtizky. 
Studio,  12   LINCOLN   HALL, 

Trinity   Court. 
Monday  and  Thursday  afternoons,  2  to  6. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINQINQ, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANQUAQE. 

608  Massachusetts  Avenue. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESl. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


F.  W.  WODELL,   =     -     Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

PIANO  INSTRUCTION  for  Advanced 

Pupils  and  Teachers. 

154  Tremont  Street,      .      .  Boston. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 
Church  work. 

c..   J.       I  Steinert  Building,  BOSTON, 
studios:  I  jjg   Franklin   Street,    ALLSTON. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollbnhaubk,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

120  Tremont  St.,  Boston.    OfiSce  Hours   10  to  4. 
Telephone,  Main  455-2. 

iiusieians  for  all  oecaaiona. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

WUl  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM   LONDON, 

Specially  authorized  by  the  inventor. 
Steinert  Hall  and  278  Boylston  St. 
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To  Play  Your  Piano 


The  PIANOLA    is 

an  instrument  which  will 
aid  you  in  playing  your 
piano.  It  does  the  hard 
technical  work,  leaving  the 
player  to  infuse  his  own 
personality  into  the  music. 
Any  piece  of  music  can 
b  e  rendered  artistically, 
even  thoughthe  player  does 
not  know  one  note  from  an- 
other. The  music  instructs 
the  player  as  it  unrolls  be- 
fore the  eye.  Your  piano 
need  not  be  idle.  The 
PIANOLA  multiplies 
its  value,  as  it  makes  it 
available  to  every  member 
of  the  family. 

Its  artistic  beauty  has 
called  forth  the  enthusi- 
astic admiration  of  the 
world's  greatest  pianists, — 
Paderewski,  Rosenthal, 
Bauer,  Slivinski.  It  is  not  a  pleasure  confined  alone  to  musicians,  but  will  make  a  mtisi- 
iian  of  the  person  who  lacks  time  or  ability  to  learn  to  play.  You  are  invited  to  hear  it. 
A  call  need  not  imply  a  purchase. 


The  ONLY  piano  player  by  means  of  which  any  one 
may  give  an  artistic  rendition  of  pianoforte  compositions. 


Price,  ^/^5(J 


Visitors  always  welcome.  Our 
instruments  are  gladly  shown 
to  the  merely  curious  as  well 
as  to  intending  purchasers. 


TAKE  ELEVATOR  TO  THIRD  FLOOR 

M.  STEIN ERT  &  SONS  CO. 

Piano  Emporium.  162  Boylston  St.,  Boston. 


STEINWAY&  SONS 


Mantifactvirers  o^ 

(a 

U  p  r  i  g'  K  t 


Grand  ^  pi/^NOS 


T^E  G  to  announce  that  they  have  been  officially 
-■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  11.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Steinvkray  Pianos  are  universally  acRno'^vl- 
edged  to  be  tKe  Standard  Pianos  o/'  tKe  '>Vorld 

Illustrated  catalogues  mailed  free  on  application 


Warerooms  {  ^tJ^^^ ^roo'r^e'.iT'- }  New  YorK 


M.  iSteinert  ®,  Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 


BOSTON 
SYAPnONY 


PRoGRHrtni 


5:*  Q  ^ 


STEINERT  HALL 


Harold  Bauer 

ANNOUNCES  A 

RECITAL 

ON 

TUESDAY  AFTERNOON,  AT  3 
JANUARY  21,  1902 


Mason  &  Hamlin  Pianoforte. 


TICKETS   ON    SALE   AT    HALL 


Business  Minagfcr, 
GEORGE  W,  STEWART, 
J  20  Tfemont  Street,  Boston* 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  > 

TELEPHONE,  J.  -i^  r  BACK  BAY. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
I 901- J 902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


NINTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    ^    ^    jt 

FRIDAY  AFTERNOON,  DECEMBER  27, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,  DECEMBER  2S, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
(409) 


G  R  A  N  D% 

f'  I  AHIS  instrument,  which  we 
A.  have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
K  forte  making  and  is  the  only  success-  g 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 

CHICKERING  ^  Sons 

Ipianofoite  flPakerg 

ygi    TREMONT  STREET 
BOSTON,       U.S.A. 


(410) 


TWENTY-FIRST  SEASON,  t90J-J902. 


Ninth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  27,  at  2,30  o'clock. 

SATURDAY  EVENING,  DECEMBER  28,  at  8.00  o'clock. 


PROGRAMME. 
"Webcf Overture,  **  Der  Fr eischtitz  ** 

J.  S.  Bach     .       Concerto  in  F  major,  No.  2,  for  Trumpet,  Flute,  Oboe, 
Violin,  with  Accompaniment 

I.    Allegro  moderato. 
II.    Andante. 
III.    Allegro. 

Arranged  by  FELIX  MOTTL. 
(First  time.) 

Brahms        .        .  Love  Songs  for  Quartet  and  Piano  Accompaniment, 
Op.  52 

Miss  ELSA  HEINDL. 
Miss  JANET  SPENCER. 
Mr.  HERBERT  JOHNSON. 
Mr.  FREDERIC  L.  MARTIN. 

Bruckner Symphony  No.  5,  in  B-flat  major 

I.    Adagio.    Allegro. 
11.    Adagio. 

III.  Scherzo:  Molto  vivace. 

IV.  Adagio.    Allegro. 

(First  time.) 


The  Piano  is  a  Stein-way. 


There  will  be  an  intermission  of  ten  minutes  before  tfie  Symphony. 


Fatrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programmem 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
ttrvct  •och  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  a«rk. 
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Overture,  "  Der  Freischutz  " Carl  Maria  von  Weber. 

(Bom  at  Eutin,  Oldenburg,  Dec.  iS,  17S6;  died  at  London, 
June  5,  1826.) 

"  Der  Freischutz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  182 1.  It 
was  the  first  opera  performed  in  the  new  theatre,  Schauspielhaus,  erected 
by  Schinkel  in  18 19-21,  to  replace  the  original  building,  which  was 
burned  down  in  18 17,  Weber  wrote  in  his  diary  that  the  opera  was  re- 
ceived with  "  incredible  enthusiasm ;  Overture  and  Folk-song  were  en- 
cored ;  fourteen  out  of  seventeen  music-pieces  were  stormily  applauded. 
Everything  went  exceedingly  well,  and  was  sung  con  amove.  I  was  called 
before  the  curtain,  and  took  Mad.  (sic)  Seidler  and  Mile,  {sic)  Eunike  with 
me,  as  I  could  not  get  hold  of  the  others.  Verses  and  wreaths  came 
flying.  '  Soli  Deo  Gloria^  "  Some  of  these  verses  were  malicious,  and 
reflected  on  Spontini,  much  to  Weber's  distress. 

Weber  began  work  on  the  overture  Feb.  22,  1820;  and  May  13  he 
noted  in  his  diary,  "  Overture  of  '  Die  Jagersbraut '  finished,  and  with  it 
the  whole  opera.  God  be  praised,  and  to  Him  alone  be  the  glory." 
("  Die  Jagersbraut "  was  the  original  title  of  the  opera,  and  it  was  kept 
until  into  the  year  1820,  when  Weber  changed  it  to  "  Der  Freischiitz  " 
at  the  advice  of  Count  Briihl,  Intendant  of  the  Berlin  Court  theatres.) 
Weber  heard  the  music  for  the  first  time  at  a  rehearsal  of  the  Dresden 
orchestra,  June  10,  1820,  and  this  was  the  first  music  of  the  opera  that  he 
heard. 

The  first  public  performance  of  the  overture  was  at  Copenhagen, 
Oct.  8,  1820.  Weber  was  making  a  tour  through  North  Germany  and 
Denmark.  The  second  performance  was  at  Brunswick,  Oct.  31,  1820. 
And.  before  the  performance  of  the  opera  itself,  the  overture  was  played 
for  the  third  time  at  Dresden,  Dec.  18,  1820,  at  a  concert  given  by 
Weber's  friend,  Heinrich  Joseph  Barmann,  the  brilliant  clarinetist  and  the 
grandfather  of  Mr.  Carl  Baermann,  of  Boston.  The  performance  at  Bruns- 
wick inspired  a  favorable  review  published  in  the  leading  music  journal  of 
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Leipsic.  The  overture  was  therein  described  as  "  a  most  important  work 
of  art,  which  displays  the  fantasy  and  genius  of  a  bold  speaker  of  the  pro- 
logue." Max  von  Weber  tells  us  that  his  father's  overture  brought  Bar- 
mann  money  but  no  glory ;  for  the  attention  of  the  audience  was  fixed  on 
the  new  work,  and  the  virtuoso  was  applauded  as  by  absent-minded 
hearers,  although  he  blew  in  most  artistic  fashion.  He  also  says  that  the 
themes  of  the  overture  were  not  readily  grasped,  that  the  novelty  of  the 
orchestration  disconcerted  the  conservative  and  elderly  of  the  audience, 
and  that  applause  at  the  end  was  without  heart  on  account  of  the  surprise 
and  perplexity  of  those  who  were  well  disposed  toward  the  composer. 
F.  W.  Jahns,  on  the  other  hand,  says  the  applause  was  so  great  that  the  over- 
ture was  played  the  second  time.  And  here  it  may  be  stated  that  Max 
von  Weber  speaks  as  though  this  performance  was  the  first,  and  does  not 
mention  those  at  Copenhagen  and  Brunswick,  But  see  "  Carl  Maria  von 
Weber  in  seinem  Werken,"  by  F.  W.  Jahns  (Berlin,  187 1,  pp.  318,  319). 

I  have  mentioned  the  success  of  this  overture  at  Berlin,  when  it  was 
played  as  the  prelude  to  the  opera  and  under  Weber's  direction,  a  success 
that  dumbfounded  the  followers  of  Spontini,  and  settled  the  future  of 
German  opera  in  the  capital.  And  so,  wherever  the  overture  was  played, 
the  effect  was  overwhelming, —  as  in  London,  where  the  opera  was  first 
performed  in  English,  July  22  (i*),  1824,  at  the  English  opera  house. 
W.  T.  Parke  wrote  :  "  The  music  of  this  opera  is  such  a  continued  dis- 
play of  science,  taste,  and  melody  as  to  justify  any  praises  bestowed  on 
it.  The  overture  embraces  most  of  the  subjects  of  the  airs  in  the  opera, 
ingeniously  interwoven  with  each  other,  and  is  quite  original.  The 
grandeur  of  some  passages  and  the  finely  contrasted  simplicity  of  others 
produced  an  effect  which  was  irresistible.     It  was  vehemently  encored." 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two  measures 
of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no  thought  of 
patchwork.  As  Mr.  Mees  has  well  said :  "  Weber's  overture,  far  from 
being  a  kaleidoscopic  series  of  tunes,  is  absolutely  symmetrical  in  form, 
in  that  it  comprises  an  exposition  of  the  melodies  utilized,  a  section  in 
which  they  are  worked  out,  and  a  climacteric  coda." 

Although  the  originality  of  the  music  is  striking,  Weber  did  not  escape 
the  charge  of  plagiarism  ;  and  this  charge  has  been  repeated  by  some  who 
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evidently  did  not  take  the  trouble  to  investigate  for  themselves.  Weber 
was  accused  of  appropriating  a  theme  from  the  piano  concerto  in  D  major, 
Op.  8,  of  J.  L.  Bohner  (i 787-1 860),  the  singular  being  who  was  supposed 
to  have  sat  to  Hoffmann  for  his  portrait  of  Johannes  Kreisler.  This  theme 
was  used  by  Weber,  they  say,  in  measures  12,  13,  14,  of  the  Allegro  of 
Agathe's  grand  aria,  as  well  as  at  the  beginning  of  the  second,  chief,  and 
the  last  theme  of  the  overture,  the  theme  that  also  occurs  at  the  end  of 
the  opera. 

The  arrangements  of  the  overture  are  numberless,  and  some  are  curi- 
ous. Moscheles  made  a  version  for  three  pianos,  twelve  hands,  which  was 
played  in  Paris,  April  13,  1825,  by  Mendelssohn,  Herz,  Pixis,  C.  Pleyel, 
Schunke,  and  the  arranger.  There  are  arrangements  for  one,  two,  three, 
and  four  flutes  ;  for  flute,  violin,  and  guitar  ;  for  flute  and  guitar  ;  for  violin 
and  guitar  ;  for  two  clarinets  ;  for  cornet. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of  Douglas 
Jerrold  to  Wagner's  critical  remarks  concerning  the  true  reading.  The 
admiration  of  Berlioz  is  well  known  (and  yet  perhaps  Berlioz  is  not  now 
widely  read  in  this  country)  :  "  The  overture  is  crowned  Queen  to-day  : 
no  one  dreams  of  disputing  it.  It  is  cited  as  the  model  of  the  kind.  The 
theme  of  the  slow  movement  and  that  of  the  Allegro  are  sung  everywhere. 
There  is  one  theme  that  I  must  mention,  because  it  is  less  noticed,  and 
also  because  it  moves  me  incomparably  more  than  all  the  rest.  It  is  that 
long  groaning  melody,  thrown  by  the  clarinet  over  the  tremolo  of  the 
orchestra,  like  unto  a  far-off  lamentation  scattered  by  the  winds  in  the 
depths  of  the  forest.  It  strikes  home  to  the  heart ;  and  for  me,  at  least, 
this  virginal    song,  which    seems  to  breathe  skyward    a  timid   reproach, 

$  1 00  Christmas  Clock. 


It  is  simply  a  question  of  what  is 
^100  you  get  merely  the  case  and  the 
and  offer  our  clock  at  no  extra  cost. 

We  give  you  a  solid  case  of 
with  leaded  glass  work  in  Colonial 
nished  brass  from  antique  patterns  ; 
highest  accuracy;  12 -inch  decorated 
dials ;  brass  weights,  brass  pendulum, 

This  is  the  equivalent  of  the  ^150 
Christmas  leader  of  1901.     We  make  ^ 
Clocks  in  Boston,  at  low  prices. 


included  at  this  price.     Elsewhere  for 
movement.     We  add  a  dozen  extras 

Veined  Honduras  Mahogany;  door 
design ;  complete  trimmings  of  bur- 
warranted  movement,  insuring  the 
dial,  with  moon,  calendar,  and  second 
gong  for  hours  and  haK-hours. 
clock  of  most  dealers.  It  is  our 
the   largest    display    of    Grandfather 


Paine  Furniture  Co, 

RUGS,  DRAPERIES  AND  FURNITURE 

4S  O^^TV^^L  sti^3ee:t 


(416) 


Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity' to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  in  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen. 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 90 1.  OSSIP   GABRILOWITSCH, 


EVEBETT  PIANO  COMPANY,  Manufacturers    .....    BOSTON. 
Warcrooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST, 
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while  a  sombre  harmony  shudders  and  threatens,  is  one  of  the  most  novel, 
poetic,  and  beautiful  contrasts  that  modern  art  has  produced  in  music. 
In  this  instrumental  inspiration  one  can  already  recognize  easily  a  reflec- 
tion of  the  character  of  Agathe,  which  is  soon  to  develop  in  all  its 
passionate  purity.  The  theme  is  borrowed,  however,  from  the  part  of 
Max.  It  is  the  cry  of  the  young  hunter  at  the  moment  when,  from  his 
rocky  height,  he  sounds  with  his  eyes  the  abysses  of  the  infernal  glen. 
Changed  a  little  in  outline,  and  orchestrated  in  this  manner,  the  phrase 
is  different  both  in  aspect  and  accent."  Compare  with  this  the 
remarks  of  Berlioz  in  the  section  on  the  clarinet  in  his  "Treatise 
on  Instrumentation."  The  clarinet,  he  says,  has  the  precious  faculty 
of  producing  "  distance,  echo,  an  echo  of  echo,  and  a  twilight  sound." 
"What  more  admirable  example  could  I  quote  of  the  application  of  some 
of  these  shadowings  than  the  dreamy  phrase  of  the  clarinet,  accompanied 
by  a  tremolo  of  stringed  instruments  in  the  midst  of  the  Allegro  of  the 
overture  to  '  Freischiitz '  ?  Does  it  not  depict  the  lonely  maiden,  the  for- 
ester's fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her  tender 
lament  with  the  noise  of  the  dark  woods,  agitated  by  the  storm  ?  O 
Weber ! !  " 


* 


The  first  performance  of  "  Der  Freischiitz  "  in  the  United  States  was  an 
English  version  produced  at  New  York,  March  2,  1825.  The  chief  singers 
were  Miss  Kelly,  Mrs.  de  Luce,  Woodhull,  and  Clarke.  Miss  Lydia  Kelly 
was  a  niece  of  Michael  Kelly,  singer  and  the  author  of  the  amusing 
Memoirs.     She  is  described  as  "  rather  masculine  in  appearance."     Her 
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costumes  were  distinguished  for  "  richness  and  elegance."  She  had 
"  never-failing  animal  spirits,  good  humor,  and  vivacity."  She  married  a 
French  baron,  who  left  her  as  soon  as  she  failed  to  be  a  profitable  invest- 
ment. 

The  first  performance  in  Boston  was  of  an  English  version  early  in  1828. 
Afterward  it  was  not  unusual  to  give  excerpts,  as  the  Incantation  Scene. 
The  first  performance  in  German  was  on  May  6,  1864,  when  the  chief 
singers  were  Frederici,  Canissa,  Habelmann,  and  Graff. 


Concerto  in  F  major,  originally  for  Solo  Trumpet,  Solo  Flute, 
Solo  Oboe,  Solo  Violin,  with  Accompaniment  of  Two  Violins, 
Viola,  'Cello,  and  Harpsichord,  as  arranged  by  Felix  Mottl. 

Johann  Sebastian  Bach. 

(Bom  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

This  composition  in  the  original  form  is  the  second  of  the  six  Branden- 
burg concertos.  They  were  finished  March  24,  172 1.  They  were  written 
in  answer  to  the  wish  of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of 
Brandenburg,  the  youngest  son  of  the  Great  Elector  by  a  second  wife. 
The  prince  was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a 
bachelor,  and  he  lived  now  at  Berlin  and  now  on  his  estate  at  Malchow. 
Fond  of  music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes 
and  mode  of  life,  and  often  went  beyond  his  income  of  nearly  50,000 
thalers.  He  met  Bach  —  some  say  at  Carlsbad  —  in  17 18  or  1720,  and 
asked  him  to  write  some  pieces  for  his  private  orchestra,  which  contained 
players  of  high  reputation. 

Bach  sent  the  pieces  entitled  "  Concerts  avec  Plusieurs  Instruments  " 
to  Berlin,  with  a  dedication  in  French.  This  dedication  was  probably 
written  by  some  courtier  at  Cothen,  where  Bach  was  then  living.  Nothing 
is  known  about  the  reception,  or  whether  they  were  ever  played  at  the 
palace  of  the  prince.  It  was  his  habit  to  catalogue  his  music ;  but  the 
name   of  Bach  was  not  found  in  the  list,  although  the  names  of  Vivaldi^ 
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Venturini,  Valentiri,  Brescianello,  and  other  writers  of  concertos,  were 
recorded.  Spitta  thinks  that  the  pieces  were  probably  included  in  miscel- 
laneous lots,  as  "77  concertos  by  different  masters  and  for  various  instru- 
ments at  4  ggr  (altogether  12  thlr,  20  ggr)  "  ;  or  "  100  concertos  by  differ- 
ent masters  for  various  instruments —  No.  3,  3  i6th."  The  Brandenburg 
concertos  came  into  the  possession  of  J.  P.  Kirnberger.  They  were  then 
owned  by  the  Princess  Ama.lie,  sister  of  Frederick  the  Great  and  a  pupil 
of  Kirnberger,  Their  next  and  final  home  was  the  Royal  Library,  Berlin. 
They  were  edited  by  S.  W.  Dehn  and  published  by  Peters,  Leipsic,  in 
1850. 


* 


The  concerto  in  Bach's  day  had  these  meanings:  "  (i)  a  music  school; 
(2)  either  vocal  or  instrumental  chamber  music,  a  piece  that  is  called 
'  concerto '  (3)  ;  violin  pieces  which  are  so  arranged  that  each  player  will  at 
a  certain  time  be  prominent,  and  play  in  turn  with  the  other  parts  in 
rivalry.  In  such  pieces,  when  only  the  first  player  dominates,  and  where 
only  one  of  many  violinists  is  prominent  for  remarkable  agility,  this  player 
is  called  '  violono  concertino. '"  '  ("  Musicalisches  Lexicon,"  by  J.  G.  Walther, 
Leipsic,  1732.)  It  is  stated  that  the  word  "concerto,"  as  applied  to  a 
piece  for  a  solo  instrument  with  accompaniment,  first  appears  in  a  treatise 
by  Scipio  Bargaglia,  published  at  Venice  in  1587,  and  that  Giuseppi 
Torelli,  who  died  in  1703,  was  the  first  to  suggest  a  larger  number  of 
instruments  in  a  concerto  and  to  give  the  name  to  this  species  of  composi- 
tion, concerto  grosso.  But  Michelletti,  seventeen  years  before,  had 
published  his  '■'■  Simfonie  et  cojicerti  a  quatro'^  and  in  1698  his  ^'- Concerti 
musicali,   while   the  word   concerto   occurs   frequently  in  the   musical   ter- 
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minology  of  the  seventeenth  century.  Up  to  the  middle  of  the  seven- 
teenth century  the  music  specially  for  violin  was  composed  almost  exclu- 
sively of  dance  tunes,  as  courantes,  gaillardes,  pavanes,  etc.  These  compo- 
sitions bore  the  title,  shnfonia,  capricio,  fantasia,  toccata,  canzone,  ricercare. 
The  first  five  words  were  used  for  instrumental  pieces ;  the  last  two  for 
pieces  either  for  voices  and  instruments,  sometimes  for  both.  The  title 
ricercare  soon  disappeared,  canzone  dropped  out  of  sight,  toccata  was  then  a 
title  reserved  for  harpsichord  pieces,  and  toward  the  second  half  of  the 
sixteenth  century  simfonia  meant  either  an  instrumental  interlude  or  an 
overture.  It  was  toward  1650  that  the  word  sonata  took  the  special  mean- 
ing of  an  instrumental  piece  with  accompaniment  of  organ  or  harpsichord 
and  several  other  instruments,  and  in  those  days  the  so?iata  encroached  on 
the  rights  of  the  capricio  and  fantasia.  The  claim  of  Torelli  to  the 
invention  of  the  concerto  grosso  may  be  disputed  ;  but  it  was  he  that  deter- 
mined the  form  of  the  grand  solo  for  violin  and  opened  the  way  to  Archan- 
gelo  Corelli,  the  father  of  modern  violinists,  composers  or  virtuosos. 


Custom  had  decreed  in  the  early  years  of  Bach  that  the  concertino,  or  group 
of  solo  instruments  in  a  concerto  grosso,  should  be  of  two  violins  and  a 
'cello  ;  but  in  this  second  concerto  of  Bach  we  find  the  conce?-tino  is  made 
up  of  four  instruments,  one  string  and  three  wind,  and  all  are  of  high 
register. 

Felix  Mottl  says  in  a  note  by  way  of  preface  to  his  arrangement  that  the 
trumpet  part,  written  extremely  high  and  in  an  otherwise  fatiguing  manner, 
forbids  performance  of  the  work  as  it  stands.  He  has  transposed  the 
said  part  and  divided  it  between  two  trumpets.  He  has  also  added 
wood-wind  and  horns.  His  //////  means  all  the  strings  ;  his  soli,  only  a  few 
desks. 

Let  us  see  how  each  movement  is  scored  in  the  original  and  in  the 
arrangement. 

Bach's  first  movement  is  an  Allegro,  alia  breva.  Mottl's  is  an  Allegro 
moderato  in  4-4.  Bach's  concertanto  is  made  up  of  trumpet,  flute  {fauto  or 
ffite  a  bee,  which  latter  instrument  was  played  by  a  mouthpiece),  oboe, 
violin ;  and  these  solo  instruments  are  accompanied  by  first  and  second 
violins,  viola,  double-bass,  and  'cello  and  harpsichord  in  unison,     Mottl 
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accompanies  his  concertanto  with  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  and  the  usual  strings. 

Bach's  second  movement  is  an  Andante  in  3-4  for  flute,  oboe,  violin, 
'cello  with  harpsichord.  Mottl's  is  for  flute,  oboe,  violin  solo,  and  the 
accompaniment  is  as  follows  :  three  desks  of  first  violins,  two  desks  of 
second  viofins,  one  desk  of  violas,  one  desk  of  'cellos,  one  desk  of  double- 
basses.     His  marks  of  expression  in  this  movement  include///. 

Bach's  third  movement  is  an  Allegro  assai  in  2-4.     Mottl's  is  an  Allegro 

in  2-4.     The  score  in  original  and  in  arrangement  is  as  in  the  first  Allegro. 

* 
*  * 

A  word  about  the  trumpet  of  Bach  to  which  Mottl  refers.  Dr.  Prout 
gives  a  clear  description  of  this  instrument  in  his  "  The  Orchestra,"  vol.  i. 
p.  201  :  "In  the  time  of  Bach  and  Handel  trumpeters  were  divided  into 
two  classes,  known  as  Clarin-bldser  (Clarin-players)  and  Principal-bldser 
(Principal-players).  The  former  practised  mostly  the  upper  register  of  the 
instrument,  the  latter  the  lower.  By  long  practice  and  the  use  of  a  special 
mouthpiece  the  Clarin-bldser  obtained  great  command  of  these  upper  notes, 
while  the  Principal-bldser  were  seldom  required  to  play  above  C  on  the 
third  space,  the  eighth  note  of  the  series.  ...  It  would  be  quite  possible 
to  play  Bach's  parts  on  the  modern  natural  trumpet ;  but  a  player  who 
practised  them  much  would  probably  lose  the  certainty  of  his  embouchure 
for  the  passages  required  in  modern  music,  in  which  the  lower  notes  are 
more  frequently  used.  In  modern  performances  of  Bach's  works  his  trumpet 
parts  are  generally  played  on  a  specially  constructed  '  long  trumpet.'  " 
The  Clarin-bldser  were  found  even  as  late  as  the  end  of  the  eighteenth 
century:  see  a  series  of  pieces  written  by  Mozart  in  1773  (?)  for  two 
flutes,  five  trumpets,  and  four  kettle-drums  (K.  187). 

Bach  and  Handel  were  not  alone  in  writing  passages  that  vex  modern 
trumpeters.  In  the  overture  to  "  Henri  IV.,"  by  Martini  (Paris,  1774), 
the  trumpets  are  given  in  the  third  octave  the  notes  G,  A,  B,  C,  above 
the  staff. 

When  Mozart  revised  the  orchestration  of  "  The  Messiah,"  he 
erased  the  difficult  trumpet  passages  and  gave  them  to  other  instruments. 
Had  the  trumpeters  lost   their  cunning,  or  was   it  not   thought  wise  so 
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soon  after  the  death  of  Handel  to  use  the  trumpet  in  such  a  manner? 
When  the  trumpeter  was  in  the  height  of  his  glory,  the  darino  reigned 
supreme  among  brass  instruments  ;  but,  when  other  instruments  of  brass 
were  developed,  the  old  art  gradually  died.  And  some  suggest  that  the 
introduction  of  clarinets  led  composers  to  use  them  where  formerly  they 
would  have  been  obliged  to  write  for  the  trumpet. 

But  were  these  difficult  passages  always  well  played  in-  the  old  days  ? 
There  is  an  interesting  passage  in  Dr.  Burney's  "  Account  of  the  Musical 
Performances  in  Westminster  Abbey  and  the  Pantheon,  May  26th,  27th, 
29th,  and  June  the  3d  and  5th,  1784,  in  commemoration  of  Handel" 
(London,  1785,  pp.  86,  87)  :  "The  favorite  Bass  Song,  'The  Trumpet 
shall  sound  '  (i  Cor.  xv.  52)  was  very  well  performed  by  Signor  Tasca 
and  Mr.  Sarjent,  who  accompanied  him  on  the  trumpet  admirably.  There 
are,  however,  some  passages  in  the  trumpet-part  to  this  Air,  which  have 
always  a  bad  effect,  from  the  natural  imperfections  of  the  instrument.  In 
Handel's  time,  composers  were  not  so  delicate  in  writing  for  Trumpets 
and  French  Horns  as  at  present ;  it  being  now  laid  down  as  a  rule,  that 
the  fourth  and  sixth  of  a  key  on  both  these  instruments,  being  naturally  so 
much  out  of  tune  that  no  player  can  make  them  perfect,  should  never  be 
used  but  in  short  passing  notes,  to  which  no  bass  is  given  that  can  dis- 
cover their  false  intonation.  Mr.  Sarjent's  tone  is  extremely  sweet  and 
clear,  but  every  time  that  he  was  obliged  to  dwell  upon  G,  the  fourth  of 
D,  displeasure  appeared  in  every  countenance  ;  for  which  I  was  extremely 
concerned,  knowing  how  inevitable  such  an  effect  must  be  from  such  a 
cause."  And  Burney  adds  in  a  foot-note:  "In  the  Allelujah,  p.  150  of 
the  printed  score,  G,  the  fourth  of  the  key,  is  sounded  and  sustained  dur- 
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ing  two  entire  bars.  In  the  Dettingen  '  Te  Deum,'  p.  30,  and  in  many 
other  places,  this /a/se  concord,  ox  interval,  perpetually  deforms  the  fair  face 
of  harmony,  and  indeed  the  face  of  almost  every  one  that  hears  it,  with  an 
expression  of  pain.  It  is  very  much  to  be  wished  that  this  animating  and. 
brilliant  instrument  could  have  its  defects  removed  by  some  ingenious 
mechanical  contrivance,  as  those  of  the  German  flute  are,  by  keys." 

They  that  wish  to  pursue  this  interesting  subject  may  consult :  '*  Das 
alte  Clarinblasen  auf  Trompeten,"  by  Dr.  H.  L.  Eichborn,  Leipsic,  1894; 
"  Die  Trompete  in  alter  und  neuer  Zeit,"  by  Dr.  Eichborn,  Leipsic,  188 1  ; 
"  Histoire  de  I'lnstrumentation,"  by  H.  Lavoix,  fills,  Paris,  1878,  pp. 
136-141  ;  "  file'ments  d'Acoustique  Musicale  et  Instrumentale,"  by  V.  C. 
Mahillon,  Brussels,  1874,  p.  144;  "La  Facture  Instrumentale,"  by  Con- 
stant Pierre,  Paris,  1890,  pp.  iio-it6. 


* 


Nor  was  the  oboe  of  Bach  in  quality  of  tone  the  oboe  of  to-day.  The 
gradual  improvements  made  in  its  mechanism  took  away  little  by  little 
the  characteristic  tone.  As  Lavoix  says  :  "  The  sonority  of  the  oboe  may 
be  compared  to  the  delicate  tints  that  are  changed  by  daylight.  The 
least  modification  in  the  boring  or  in  the  length  of  the  instrument  de- 
prives it  of  its  touching  accents  of  gentle  melancholy  which  are  so  valu- 
able in  orchestral  coloring.  Now,  that  its  purity  of  intonation  is  irre- 
proachable, the  whole  endeavor  of  makers  is  to  find  again  the  ancient 
tone-color." 

* 

Felix  Mottl,  the  arranger  of  this  concerto,  was  born  at  Unter  St.  Veit, 
near  Vienna,  Aug.  24,  1856.  The  excellence  of  his  boy  soprano  voice 
gained  him  admission  into  the  Ldwenburg  Konvikt.  Afterward  he  studied 
at  the  Vienna  Conservatory  under  Hellmesberger,  Bruckner,  Dessoff,  and 
Door.  He  conducted  the  Academic  Wagnerverein,  and  in  1880  succeeded 
Dessoff  as  Court  Conductor  at  Carlsruhe,  where  he  also  conducted  the 
Philharmonic  Concerts  until  1892.  In  1893  the  Grand  Duke  appointed  him 
General  Musical  Director.  In  1886  he  was  Conductor-in-Chief  at  Bayreuth, 
where  he  had  served  in  a  humbler  position  in  1878.  He  has  refused  the 
position  of  Court  Conductor  at  Berlin  as  well  as  at  Munich.     As  a  virtuoso 
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Conductor  he  has  won  renown  at  Paris,  London,  in  the  Netherlands,  and 
elsewhere.  He  married  Henrietta  Standhartner,  soprano,  in  1892.  As 
conductor  at  Carlsruhe  he  produced  Berlioz's  "  Les  Troyens,"  Parts  I.  and 
II.  (1890),  for  the  first  time  on  any  stage,  and  he  has  shown  a  lively  inter- 
est for  the  works  of  modern  French  composers.  The  list  of  his  own 
works  includes:  "Agnes  Bernauer "  (VVeimar,  1880);  "  Fiirst  und 
Sanger"  (Carlsruhe,  1893);  "Pan  im  Busch "  (Tanzspiel  in  one  act, 
Carlsruhe,  1900);  "Eberstein,"  a  Festspiel  (Carlsruhe,  1881)  ;  a  string 
quartet  (1898);  songs,  etc.  He  has  arranged  many  things  for  orchestra: 
Schubert's  Fantasia  in  F  minor  (four  hands)  ;  dances  from  operas  by 
Rameau,  Gretry,  Gluck,  and  others  ;  vocal  and  instrumental  works  by 
Bach ;  and  orchestral  accompaniments  of  songs  by  Beethoven,  Mozart, 
Schubert,  Weber. 


"  LlEBESLIEDER  "     ("  SONGS    OF    LoVE  ")       WaLTZES    FOR    PlANO    FOR    FoUR 

Hands  (and  Song  ad  Libitum),  Opus  52    .     .  Johannes  Brahms. 

(Born  at  Hamburg,  May  7,  1833 ;  died  at  Vienna,  April  3,  1897.) 

The  "  Liebeslieder  "  Waltzes,  for  solo  quartet  with  four-handed  accom- 
paniment, were  written  by  Brahms  in  1867.  (A  second  series,  "  Neue 
Liebeslieder,"  Op.  65,  appeared  in  1875.)  The  verses  are  taken  from 
G.  F.  Daumer's  "  Polydora,  Weltpoetisches  Liederbuch."  There  are 
eighteen  of  these  waltzes.  In  the  performance  at  this  concert  Nos.  12, 
16,  17,  18  are  omitted.  After  the  fifteenth  waltz  there  is  a  return  to  No.  6, 
which  thus  serves  as  a  Finale. 

The  following  translation  by  some  one  unknown  to  me  is  a  pale  and  poor 
reflection  of  the  original  verse ;  but,  such  as  it  is,  it  must  serve  : 


Oh,  give  answer,  maiden  fairest, 
Thou  whose  smile  my  heart  entrances. 
Who  hast  slain  me  with  thy  glances, 
Tell  me,  hast  thy  heart  relented  ? 
Or,  like  cloistered  nun,  contented. 


Wilt  thou  dwell  by  love  forsaken  ? 
Say  how  long  must  I  entreat  thee, 
Say,  O  fairest,  wilt  thou  meet  me  ? 

Nay,  to  dwell  by  love  forsaken 
Were  a  doom  for  which  I  care  not. 
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Wistful  eyes,  take  heart,  despair  not : 
When  the  stars  are  bright,  I'll  meet  thee. 


O'er  the  rocks  the  tide  beats  high, 
Lash'd  through  many  a  furrow. 
If  thou  ne'er  hast  learned  to  sigh, 
Love  will  teach  thee  sorrow. 


When  he  was  kind  for  whom  I  sorrow ; 
Then  would  he  stand  beneath  my  bower. 
Nor  lock  nor  wall  to  part  had  power. 
But  woe  betide  me  ! 
When  now  I  look  on  his  cold  averted  face 

beside  me. 
He  doth  not  heed  that  my  heart  is  sore. 


Dark -eyed  maiden. 
With  all  fond  delights  o'erladen. 
Long  the  staff  and  cowl  had  won  me, 
Had  thy  witching  not  undone  me. 


Like  the  sunset's  crimson  splendor, 
I  would  glow  with  beauty's  fire. 
If  one  heart  to  me  were  tender, 
Joy  unending  I'd  inspire. 


Thou  tender  trailing  ivy. 

Why  creep  so  low  thy  branches  green  ? 

Thou  damsel  young  and  dainty. 

Why  is  so  sad  thy  mien  ? 

Oh,  what  say,  thou  glistening  ivy. 

Why  is't  thou  dost  not  heavenward  rise  ? 

Oh,  say,  thou  damsel  dainty. 

Why  melts  thy  heart  with  sighs  ? 

Oh,  what  ivy  can  grow  heavenward 

With  none  to  give  it  strength  or  stay  ? 

Or  how  can  a  maid  have  pleasure. 

While  he  she  loves  is  away  ? 

6. 

Was  once  a  pretty  tiny  birdie  flew 
Where  fruit  m  garden  fair  hung  bright  to 

view. 
If  that  a  pretty  tiny  bird  I  were, 
I'd  fly  away  and  seek  yon  garden  fair. 
Lime-twigs  and  treach'ry  all  its  branches 

bore. 
Ah,  hapless  birdie,  thou  wilt  fly  no  more. 
If  that  a  pretty  tiny  bird  I  were, 
I  think  of  yonder  garden  I'd  beware. 
That  birdie  came  in  hand  of  lady  bright, 
And  there  he  had  full  store  of  fond  delight. 
If  that  a  pretty  tiny  bird  I  were. 
Like  him  to  yonder  garden  straight  I'd  fly. 


How    sweet,    tiow    joyous    dawned^each 
morrow. 


When  thy  glance  is  fond  and  kind, 
And  thou  smilest  on  me. 
Care  and  trouble  flee  behind. 
In  thy  smiles  I  sun  me. 
Keep  alight  this  fire  of  joy, 
That  it  may  not  perish ; 
Ne'er  will  other  love  prove 
What  for  thee  I  cherish. 


In  wood  embowered,  'neath  azure  sky, 
A  rosy  maid  looks  from  lattice  high. 
Well  guarded  is  she  with  lock  and  key. 
With  ten  iron  bars  is  that  maiden's  door- 
way made  fast. 

What !  ten  iron  bars  are  a  jest  to  me. 
As  tho'  they  were  glass  they  shall   shat- 
ter'd  be. 


Oh,  how  soft  yon  murm'ring  stream 
Through  the  meadow  gliding. 
Oh,  how  sweet,  when  fond  eyes  beam 
Love  and  trust  abiding. 


No,  there  is  no  bearing  with  these  spitefu- 
neighbors. 

All  one  does  t'  interpret  wrongly  each  ok  3 
labors. 

Am  I  merry?  then  by  evil  thoughts  I'm 
haunted ; 

Am  I  sad?  they  say  I  am  with  love  de- 
mented. 


13- 

Bird  in  air  will  stray  afar, 
Seeking  a  sheltered  bower ; 
So  the  heart  a  heart  must  find, 
Ere  its  life  can  flower. 
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14- 
Bright  thy  sheen,  O  lucent  wave, 
As  yon  moon  above  thee. 
Thou,  whose  heart  alone  I  crave, 
Maiden  dearest,  love  me. 


15- 

Nightingale,  thy  sweetest  song 
Sounds  when  night  is  darkling 
Love  me,  O  my  heart's  deligh;, 
When  no  star  is  .sparkling. 


These  songs  were  sung  here  at  a  Symphony  Concert,  Mr.  Gericke  con- 
ductor, Nov.  20,  1886,  by  Miss  Gertrude  FrankUn,  Miss  Mary  H.  How, 
Mr.  George  J.  Parker,  and  Mr.  Jacob  Benzing.  The  accompaniments  were 
played  by  Messrs.  Gericke  and  Zach. 

*  * 
Georg  Friederich  Daumer,  the  maker  of  these  verses,  was  born  in  1800 
and  died  in  1875.  He  was  once  famous  as  the  teacher  of  Caspar  Hauser, 
and  it  was  in  Daumer's  house  at  Nuremberg  in  1829  that  the  mysterious 
boy,  then  seventeen  years  old,  was  stabbed  by  a  masked  man.  He  was 
again  famous  on  account  of  his  conversion  to  Cathohcism.  There  is  a 
story  that  Brahms  wished  to  see  the  poet  whose  glowing  love  poems,  written 
in  Oriental  spirit,  he  admired ;  that  he  wished  to  see  the  face  of  one  who 
must  have  been  racked  with  passion  ;  and  he  found  a  kindly,  snuffy  old 
professor,  who  pointed  out  his  wife,  a  type  of  the  conventional  Hausfrau, 
and  said :  "  There  was  my  inspiration." 


Symphony  No.  5,  in  B-flat  major Anton    Bruckner, 

(Bom  at  Ansfelden,  Upper  Austria,  Sept.  21,  1824;  died  at  Vienna,  Oct.  11,  1S96.) 
Dr.  Heinrich  Reimann   says  that  Bruckner's  Symphony  No.    i,  in  C 
minor,  was  written  at  Linz  in  1863  and  produced  there  in  1864.     Dr.  Hugo 
Riemann  says  that  this  symphony  was  first  performed  at  Linz  in  1868. 
And  they  are  both  honorable  and  learned  men. 

There  are  various  statements  concerning  the  production  of  Bruckner's 
Symphony  No.  2,  which  is  also  in  C  minor.  Some  say  that  it  was  per- 
formed at  Vienna  in  1873  under  Bruckner's  direction  ;  others,  that  Herbeck 


Skating  Boots 

For  Men  and  Women 

The  Henry  H.  Tulllc  Co.,  corner 
Washington  2^  Winter  Sts.  Boston 


<S> 


25). 


(433) 


was  the  first  to  produce  it,  in  1876.  The  Symphony  in  D  minor  (No.  3), 
dedicated  to  Wagner,  was  produced  at  Vienna,  Dec.  16,  1877.  The  "  Ro- 
mantic "  Symphony,  in  E-flat,  No.  4,  was  produced  at  Vienna,  Feb.  20, 
1881. 

The  Symphony  in  B-flat  major,  No.  5,  was  first  performed  at  Graz,  April 
8,  1894,  under  the  direction  of  Josef  Schalk,  who  visited  the  United  States 
as  a  conductor  of  the  Metropolitan  Opera  House,  New  York,  and  first 
appeared  in  Boston,  March  27,  1899,  as  conductor  of  "Lohengrin."  The 
symphony  was  also  performed  at  Budapest,  Dec.  18,  1894,  under  the 
direction  of  Ferdinand  Lowe.  It  was  performed  in  Vienna  with  great 
success  in  1898. 

This  symphony  has  been  described  as  the  one  of  the  nine  that  is  the 
most  "  contrapuntally  brilliant"  and  "most  difficult  of  comprehension." 
Bruckner's  counterpoint  is  an  art  peculiar  to  him.  It  does  not,  except  in 
very  few  and  for  the  most  part  unimportant  details,  recall  that  of  the 
classic  masters  who  turn  to  Bach  "  as  the  point  of  departure  and  the  one 
summit."  These  few  details  are  dismemberment  and  modification  of  a 
theme,  resolution  into  its  detached  constituent  parts.  Bruckner  is  fond 
of  opposing  at  once  a  counter  theme  to  each  theme.  As  a  rule  he  uses 
the  inversion  of  the  theme  itself.  "  Both  forms  are  then  gladly  bound  to- 
gether. His  counterpoint  is  often  nothing  more  than  very  complicated 
imitation.  Only  in  the  Finale  of  this  symphony  in  B-tlat  major  appears 
a  fugue  adorned  with  numerous,  truly  contrapuntal,  subtle  elegancies. 
It  was  his  habit  to  improvise  freely  on  the  organ.  He  delighted  in  this 
medium  of  expression, —  '  Fantasia  alia  Camera,^  he  used  to  say.  Who- 
ever has  had  the  opportunity  of  hearing  him  will  best  and  most  easily  • 
understand  the  exceeding  peculiar  organization  of  his  symphonies.     They 
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bear  unmistakably  the  same  impressionistic  character  as  that  of  his  organ- 
improvisations." 

* 

*  # 

Bruckner's  life  was  one  that  may  be  fairly  reckoned  as  one  of  drudgery 
and  disappointment.  He  was  the  son  of  a  village  schoolmaster,  who  taught 
him  the  rudiments  of  music  and  died  when  the  boy  was  young.  Anton 
went  as  a  chorister  into  the  institute  of  St.  Florian.  He  was  miserably 
poor ;  and  as  an  assistant  teacher  at  Windhag  and  later  as  teacher  and 
organist  at  St.  Florian  he  studied  incessantly,  chiefly  by  himself,  until  he 
became  a  distinguished  contrapuntist  and  organist,  so  that,  when  there  was 
a  competition  for  the  position  of  organist  at  the  Linz  cathedral,  he  tri- 
umphed brilliantly.  He  made  visits  to  Vienna  for  lessons  in  counterpoint 
under  Sechter,  and  from  1861  to  1863  he  studied  composition  under  Otto 
Kitzler.  Sechter  died  in  1867,  and  Bruckner  was  chosen  as  organist  of  the 
Imperial  Chapel  and  appointed  a  teacher  at  the  Vienna  Conservatory. 

Johann  Herbeck  had  known  for  some  years  of  Bruckner's  struggles : 
how,  as  village  organist,  he  had  received  only  eighty  cents  a  month  ;  how, 
from  hunger,  he  was  obliged  to  fiddle  all  night  for  ten  cents  at  peasant 
weddings  or  on  holidays.  In  1861  Bruckner  went  to  the  Vienna  Con- 
servatory in  the  hope  of  passing  a  final  examination  in  counterpoint.  The 
examiners  were  Sechter,  with  whom  he  had  studied  at  intervals  for  three 
years,  Hellmesberger,  Dessoff,  Becker,  and  Herbeck.  The  last  named, 
who  knew  what  Bruckner  could  do,  proposed  that  if  the  applicant  were 
able  to  develop  in  fugued  style,  on  piano  or  organ,  a  theme  then  given, 
the  result  should  be  considered  as  a  proof  of  his  ability  more  than  any  dis- 
play of  knowledge  by  word  of  mouth.  Bruckner  accepted  the  offer,  and 
they  all  went  to  a  church.  Sechter  gave  a  theme  of  four  measures.  Her- 
beck asked  Dessoff  to  add  four  more ;  and,  when  Dessoff  refused,  Herbeck 
lengthened  the  theme  by  eight  measures,  at  which  Dessoff  exclaimed, 
"  O  you  monster !  "  Bruckner  studied  the*  theme  for  some  time,  and  he 
seemed  anxious,  so  that  the  examiners  were  merrily  disposed.  At  last 
he  began  his  introduction,  which  was  followed  by  a  master  fugue,  then 
by  an  improvisation.  Herbeck  produced  his  Mass  in  D  in  January,  1867, 
and  the   next  year   he   asked,  through   a  middleman,  whether   Bruckner 
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would  not  apply  for  a  position  in  the  Vienna  Conservatory.  This  Bruck- 
ner would  not  do.  Herbeck  went  to  Linz,  saw  the  organist,  and  said,  "  If 
you  do  not  come  to  Vienna,  I  shall  go  up  and  down  Germany  until  I  find  a 
specialist  for  my  purpose  ;  but  it  would  be  a  greater  honor  to  Austria  if  the 
professorship  once  filled  by  Sechter  should  go  to  a  native."  The  appeal 
prevailed. 

It  was  not  till  1884,  when  Bruckner  was  sixty  years  old,  that  the  success 
of  any  one  of  his  symphonies  was  pronounced.  Mr.  Arthur  Nikisch,  on 
December  30  of  that  year,  produced  at  a  theatre-concert  in  Leipsic  the 
Seventh  Symphony.  The  work  was  performed  under  Levy  in  Munich, 
March  10,  1885,  and  at  Vienna,  March  21,  1886.  (Fragments  of  the 
Sixth,  in  A  major,  the  Adagio  and  Scherzo,  were  performed  at  Vienna,  Feb. 
II,  1893.)  It  may  here  be  said  that  the  Eighth  Symphony,  dedicated  to  the 
Kaiser  of  Austria,  has  been  performed  at  Olmutz,  Vienna  (1892),  Dres- 
den (1895). 

On  Dec.  18,  1895,  the  Fifth  was  performed  at  Budapest,  the  Seventh  at 
Frankfort,  the  Eighth  at  Dresden  ;  and  all  were  first  performances  so  far  as 
those  cities  were  concerned. 

Bruckner  left  behind  him  three  movements  of  a  tenth  symphony,  which 
he  had  dedicated,  in  childlike  devotion,  to  God. 


* 


It  is  not  the  purpose  of  these  program-books  to  speak  concerning  the 
technical  or  aesthetic  worth  of  pieces  performed  at  the  concerts;  yet  it 
may  help  to  a  better  understanding  of  the  music  itself,  if  light  is  thrown 
on  the  personal  nature  and  prejudices  not  only  of  the  composer,  but  of  his 
contemporaneous  partisans  and  foes.  For  this  simple  man,  who  had 
known  the  crudest  poverty  and  distress,  and  in  Vienna  lived  the  life  of  an 
ascetic,  made  enemies  by  the  very  writing  of  music. 

Bruckner  was  unfortunate  in  this  :  he  was  regarded,  justly  or  unjustly, 
as  a  musician  pitted  by  the  extreme  Wagnerites  against  Brahms,  the 
symphonist.  The  friends,  or  rather  the  idolaters  of  Brahms,  claimed  that 
the  Wagnerites  had  no  symphonist  among  them,  and,  that  disturbed  by  the 
prominence  of  Brahms  in  the  realm  of  absolute  music,  they  hit  upon 
Bruckner  as  the  one  to  put  Brahms  and  his  followers  to  confusion.  As 
though  there  could  be  rivalry  between  an  opera-maker  and  a  symphonist ! 
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But  the  critic  Eduard  Hanslick  was  a  power  in  Vienna.  For  some 
reason  or  other — unworthy  motives  were  ascribed  to  him  by  the 
Wagnerites — Hansl'ck  fought  Wagner  bitterly,  and  some  said  that  his 
constant  and  passionate  praise  of  Brahms  was  inspired  by  his  hatred  of 
the  man  of  Bayreuth.  Bruckner  was  an  intense  admirer  of  Wagner ;  his 
own  symphonies  were  certainly  no  ordinary  works ;  therefore  he  was  at- 
tacked bitterly  in  the  journals  and  in  society  by  Hanslick  and  his  friends. 

There  appeared  in  Vienna  a  few  months  ago  a  little  pamphlet  entitled 
"Meine  Erinnerung  an  Anton  Bruckner."  The  author  is  Carl  Hruby,  a 
pupil  of  Bruckner.  The  pamphlet  is  violent,  malignant.  In  its  rage  there 
is  at  times  the  ridiculous  fury  of  an  excited  child.  There  are  pages  that 
provoke  laughter  and  then  pity ;  yet  there  is  much  of  interest  about  the 
composer  himself,  who  now,  away  from  strife  and  contention,  is  still  unfort- 
unate in  his  friends.  We  shall  pass  over  Hruby's  ideas  on  music  and 
the  universe,  nor  are  we  inclined  to  dispute  his  proposition  (p.  7)  that 
Shakespeare,  Goethe,  Beethoven,  Wagner,  were  truer  heroes  and  sup- 
porters of  civilization  than  Alexander,  Caesar,  Napoleon,  who,  nevertheless, 
were,  like  Hannibal,  very  pretty  fellows  in  those  days.  When  Hruby 
begins  to  talk  about  Bruckner  and  his  ways,  then  it  is  time  to  prick  up 
ears. 

As  a  teacher,  Bruckner  was  amiable,  patient,  kind,  but  easily  vexed  by 
frolicsome  pupils  who  did  not  know  his  sensitive  nature.  He  gave  each 
pupil  a  nickname,  and  his  favorite  phrase  of  contentment  and  disapproval 
was  "Viechkerl!"  "You  stupid  beast!"  There  was  a  young  fellow 
whose  name  began  "  Sachsen" ;  but  Bruckner  could  never  remember 
the  rest  of  it,  so  he  would  go  through  the  list  of  German  princes, — "  Sach- 
sen " ,  "  Sachsen  " ,  "  Sachsen-Coburg-Gotha,   Sachsen-Meiningen, 

Sachsen-Hildburgshausen,   Sachsen-Teschen,   Sachsen  " ,  and  at   last 

the  name  would  come.  Another  pupil,  who  now  is  a  harp  virtuoso,  was 
known  to  his  teacher  only  as  "Old  Harp."  Bruckner  had  a  rough,  at  the 
same  time  sly,  peasant  humor.  One  of  his  pupils  came  into  the  class 
with  bleached  and  jaded  face.  Bruckner  asked  what  ailed  him.  The 
answer  was  :  "  I  was  at  the  Turnverein  till  two  o'clock."  "  Yes,"  said 
Bruckner,  "oh,  yes,  I  know  the  Turnverein  that  lasts  till  two  a.m." 

Among  his  pupils  were  Nikisch,  Mottl,  Mahler,  but  the  one  on  whom 
he  built  fond  hope  was  Franz  Nott,  who.  died  young  and  in  the  madhouse. 


146  Tremont  Street, 
FRESH,  PURE,  DELICIOUS 

BONBONS  and 
CHOCOLATES. 

Hot  Chocolate  and  Ice-Scream 
5oda. 


HATS  AND  FURS, 

PROPER  SHAPES  IN  LADIES' 
ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
FURS  OF    EVERY     DESCRIPTION. 

COLLINS  &  FAIRBANKS  CO., 
BOSTON. 
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When  Bruckner  was  disturbed  in  his  work,  he  was  gloriously  yet  incred- 
ibly rude. 

Bruckner  was  furious  against  all  writers  who  discovered  "  programs  "  in 
his  music.  He  was  warmly  attached  to  the  talented  and  wretched  Hugo 
Wolf,  and  was  never  weary  of  praising  the  declamation  in  his  songs : 
"  The  fellow  does  nothing  all  day  but  compose,  while  I  must  tire  myself 
out  by  giving  lessons  "  ;  for  at  sixty  years  Bruckner  was  teaching  for  three 
guldens  a  lesson.  Beethoven  was  his  idol,  and  after  a  performance  of  one 
of  the  greater  symphonies  he  was  as  one  insane.  After  one  of  the 
"  Eroica,"  he  said  to  Hruby,— would  that  it  were  possible  to  reproduce 
Bruckner's  dialect, —  "  I  think  that  if  Beethoven  were  alive,  and  I  should 
go  to  him  with  my  Seventh  Symphony  and  say,  '  Here  Mr.  Van  Beethoven, 
this  is  not  so  bad,  this  Seventh,  as  certain  gentlemen  would  make  out, '  .  .  . 
I  think  he  would  take  me  by  the  hand  and  say,  '  My  dear  Bruckner,  never 
mind,  I  had  no  better  luck  ;  and  the  same  men  who  hold  me  up  against 
you  even  now  do  not  understand  my  last  quartets,  although  they  act  as  if 
they  understood  them.'  Then  I'd  say  to  him,  '  Excuse  me,  Mr.  Van 
Beethoven,  that  I  have  gone  beyond  you  in  freedom  of  form,  but  I  think  a 
true  artist  should  make  his  own  forms  for  his  own  works,  and  stick  by 
them,'  "  He  once  said  of  'Hanslick,  "  I  guess  Hanslick  understands  as 
little  about  Brahms,  as  about  Wagner,  me,  and  others.  And  the  Doctor 
Hanslick  knows  as  much  about  counterpoint  as  a  chimney-sweep  about 
astronomy." 

HansUck  was  to  Bruckner  as  a  pursuing  demon.  (I  am  giving  Hruby's 
statement,  and  Hanslick  surely  showed  a  strange  perseverance  and  an  un- 
accountable ferocity  in  criticism  that  was  abuse.)  Hruby  likens  this 
critic  to  the  Philloxera  vastatrix  in  the  vineyard.  He  really  believes  that 
Hanslick  sat  up  at  night  to  plot  Bruckner's  destruction.  He  claims  that 
Hanslick  tried  to  undermine  him  in  the  Conservatory  and  the  Imperial 
Chapel,  that  he  tried  to  influence  conductors  against  the  performance  of 
his  works.  And  he  goes  so  far  as  to  say  that  Hans  Richter,  thus  influ- 
enced, has  never  performed  a  symphony  by  Bruckner  in  England.  As  a 
matter  of  fact,  Richter  produced  Bruckner's  Seventh  in  London,  May  23, 
1887.  (Bruckner  had  given  organ  recitals  in  Albert  Hall  in  187 1,  as  in 
French  cities  in  1869.) 

The  Hisses  Holmes, 
Importers^ 

HAVE  JUST   RECEIVED  NEW  DESIGNS    FOR  BALL  GOWNS 

AND  QOWNS  FOR  ALL  OCCASIONS. 

EVENING  COATS  AND   THEATRE     WAISTS. 

405    BOYLSTON    STREET. 


COPLEY   SQUARE, 

Will  serve  a 


Hotel  Nottingham, 

Special  Luncheon  to  Symphony  Patrons 

EVERY  FRIDAY    AFTER/NOO/N.    A.H.Whipple. 
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S.   S.   PIERCE   CO 

IMPORTERS  and  GROCERS 
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Miss  M.  F.  FISK,   144  Tremont   Street, 


Is  prepared  to  show  a 
magnificent  line  of 

GLOVES 

For  the  Holidays. 

They  are  in  the 
famous  makes  of 

Fownes,  Dent's, 

Trefousse,  and  Perrin, 

in  street  and  evening  lengths. 


Also  a  Beautiful  Line  of  Veiling's  and  Neckwear 


New  Music  Books 

Music  and  the  Comrade-Arts.      H.  A. 

Clarke $0.75 

Highways  and  Byways  of  Music.    H.  A. 

Clarke 75 

Memories  of  a  Musical  Life.  Wm.  Mason  2.00 
Among  the  Great  Masters  of  Music  .  1.50 
Orchestra  and  Orchestral  Music.    W.  J. 

Hendeson 1.25 

The  Opera,  Past  and  Present.  Apthorp  1.25 
Choirs  and  Choral  Music.  A.  Mees  .  .  1.25 
Ten  Singing  Lessons.  M.  Marchesi.  .  1.50 
Songs  of  All  the  Colleges    ....     1.50 

Ornaments  in  Music.    H.  Fav.       '  Cloth     1.25 
^        \  Paper       .75 

C.  W.  Thompson  &  Co., 

Music  Publishers,      1 3  West  Street. 


Gift  Books, 
Calendars,  Cards, 

In  the  Foreign  Languages 

CUPPLES    &    SCHOENHOF. 

128  Tremont  St.,    2d  door  north  of  Winter  St., 
(over  Wood's  Jewelry  Store.    (Tel.,    Oxford   1099-2.) 

nillinery  Sale. 

All  of  my  imported  hats  and  bon- 
nets at  greatly  reduced  prices. 

Mile.  CAROLINE, 

486  Boylston  Street,  opposite  Institute 
of  Technology. 


Rotel 

me$tniin$ter 

New  and  absolntely  fireproof. 

COPLEY  SQUARE,  =  BOSTON. 

Accommodations  for  Transient  Guests. 
EUROPEAN  PLAN. 


Restaurant  k  la  Carte.  Cafd  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian Room. 


W.  A.  BARRON. 


WAVE  YOU  A -,_^  O 

RIPAIRIKG    0.|;ManNIH<^ 
ECOVlRrNG  Umbrella  M'FCR. 

ASPiC/AlrVM      (^OVtR   A.5TJ.WUL5) 


Managed  by 
HENRY  C.  LAHEE 


BOSTON 
Musical  218  tremont  st. 
UREAU  (Next  Hotel  Touraine) 

The  only  TEACHERS' AGENCY  devoted  exclusively  to 

the  Special  Branches— Music,  Oratory,  etc. 
Local   Business,  CHURCH  CHOIR  AND  CONCERT 

AGENCY 

Hours,  II  to  I  and  2  to  5  'Phone,  475-4  Oxford 

Send  for  Prospectus 
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The  Vienna  University  gave  Bruckner  a  lectureship  in  1875,  and  on 
Dec,  12,  1 89 1,  when  he  was  made  Honorary  Doctor  of  Philosophy,  he  was 
thus  addressed :  "  I,  the  Rector  Magjiifictis  of  the  Vienna  University, 
bow  myself  before  the  former  assistant  teacher  of  Windhag."  Bruckner 
had  literally  bowed  the  knee  once  in  his  life, —  to  his  beloved  master  at 
Bayreuth. 

Bruckner's  life  was  without  social  enjoyment;  He  himself  described  it : 
"  Ten  hours  for  the  piano,  three  for  the  organ, —  that  was  my  daily  business. 
I  had  the  rest  of  the  time  for  recreation."  His  life  was  without  woman. 
The  one  great  affection  was  the  love  he  bore  his  mother. 

Nor  was  he  mean  or  hostile  toward  Brahms.  He  once  said  that  Brahms 
was  not  an  enemy  of  Wagner,  as  the  Brahmsites  would  have  it ;  that  down 
in  his  heart  he  had  a  warm  admiration  for  Wagner,  as  was  shown  by  the 
praise  he  had  bestowed  on  "  Die  Meistersinger."  And  it  is  pleasant  to 
think  that  Brahms  himself  was  a  reverent  attendant  at  the  funeral  of 
Bruckner. 

Just  before  his  death  'Bruckner's  thoughts  were  on  his  Ninth  Sym- 
phony :  "  I  undertook  a  stiff  task,"  he  said.  "  I  should  not  have  done  it 
at  my  age  and  in  my  weak  condition.  If  I  never  finish  it,  then  my  Te 
Deum  may  be  used  as  a  Finale.  I  have  nearly  finished  three  movements. 
This  work  belongs  to  my  Lord  God." 

Although  he  had  the  religion  of  a  child,  he  had  read  the  famous  book 
of  David  Strauss,  and  he  could  talk  about  it  reasonably.  Some  one  asked 
him  about  the  future  life  and  prayer.  "  I'll  tell  you.  If  the  story  is  true,  so 
much  the  better  for  me.     If  it  is  not  true,  praying  cannot  hurt  me. 


* 


This  symphony  is  scored  for  3  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  3  trumpets,  3  trombones,  bass-tuba,  kettle-drums,  and  the  usual 
strings.  Double-bassoon,  cymbals,  and  triangle  are  added  in  the  Finale, 
and  with  the  Coda  3  trumpets,  4  horns,  3  trombones,  bass-tuba  are  to 
enter,  placed  high  up  behind  the  orchestra.  The  extra  brass  instruments 
are  not  added  at  this  concert. 

Bruckner's  Third  Symphony  was  played  at  these  concerts  March  9, 
1901  ;  the  Fourth,  Feb.  11,  1899  ;  the  Seventh,  Feb.  5,  1887. 


Miss  GAFFNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removinp;  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 

URIAH    WELCH 
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IVER5    &    POND 
PIANOS 

HIGHEST    QUALITY  ^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  Si  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facilities  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOYES      MUSLIN  CURTAINS 


OSTRICH    FEATHERS 

(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


Fine  Launderers 


French  Cleansers  Fancy  Dyers 

1  7  Temple   Place        BOSTON        284  Boylston  Street 
1  274-  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury         70  Market  Street  Lynn 

Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Tenth  Rehearsal  and  GDncert* 


FRIDAY  AFTERNOON,  JANUARY  3,  at  2.30  o^clock. 


SATURDAY  EVENING,  JANUARY  4,  at  8.00  o'clock. 


PROGRAMME, 


MacDowell 


Indian  Suite,  No.  2 


Goldmark 


Concerto  for  Violin 


Schumann 


Symphony  No.  i 


SOLOIST: 
Miss  OLIVE  MEAD. 
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THE  FAMOUS 

Bendix  String  Quartette 

mn  give  a  Series  of  Three  CHAMBER  CONCERTS 

During  January,  February,  and  March 
Well-known  Pianists  will  take  part  as  Soloists 

Price  of  tickets  for  the  series  will  be  ^4.00.     Subscriptions  may  now  be  sent  to  Steinert 
Hall,  and  selection  of  seats  made 

Second  Pianoforte  Recital 

STEINERT  HALL 
Tuesday  Afternoon,   December   31,   at  three 

Mr.  FELIX  FOX 

Variations  on  a  Theme  by  Glinka -<.  Liadow 

Song  without  Words,  F  major  I  n^    j  ,     1 

Etude  in  B-flat  minor  (• SVlendehsobn 

Impromptu  in  F-sharp  major    )  ^,  ^  • 

Tarantella  }  •  •     <   •        •        •        •        •        •        •        •     <^*«^« 

Prelude  — Choral  — Fugue Cesar  Franck 

Variations,  Op.  19,  No.  6 Tschaikowsky 

Canzone  Lituana Chopin-Sgambati 

Barcarolle  in  A  minor ,     .        .        .  G.  Faure 

Etude  in  F  minor .        .         Lis^t 

Scherzo  from  "Midsummer  Night's  Dream"         .         .         .  (Mendel  ssohn-Saint-Saens 

Prelude,  Op.  17,  No.  16 F.  Bhmenfeld 

Chanson  du  Ruisseau -       .        .        .        .  Ch.CM.  IVidor 

Valse-Caprice,"  Wine,  Women,  and  Song"  f I.Tbtlipp 

HASON  &  HAHLIN  PIANOFORTE 

TICKETS  FOR  THIS  RECITAL  ARE  NOW  ON   SALE 

MR.  GEORGE  HAMLIN 

Announces  a  RECI  1  AL  of 

RICHARD  STRAUSS  LIEDER 

The  date  will  be  announced  next  week 
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ERNEST  HUTGHESON 

PianofortTRStti  at    O  i  JlllJNJiiK.  1      JTIALL 

On  Monday  Afternoon  at  3,  March  JO,  J 902 

Mason  ^  Hamlin  Pianoforte 
Tickets  now  on  sale  at  hall 

STEINWAY 

Steinway  &  Sons  have  carried  piano-making  to  its  utmost  perfection  as  an  orig- 
inal and  creative  art.  As  objects  of  art  Steinway  Pianos  offer  a  value  of  permanence 
equal  to  that  of  ceramics  or  plate,  and  as  compared  with  paintings  are  far  more  intimate 
in  association  and  resources  of  pleasure -giving.  In  daily  use  in  twenty  royal  families, 
they  are  the  ornament  of  more  than  ninety  thousand  Ainerican  homes.  Steinway 
Pianos,  universally  imitated  but  never  reproduced,  constitute  the  one  uniform  and  inva- 
riable standard  of  value  by  which  all  other  pianos  are  judged  and  appraised. 

STEINWAY  Grands,  STEINWAY  Uprights 

Are   finished  in  ebonized  and  natural  woods  and 
also  made  to  order  in   cases  of  special  design. 

STEINWAY   Pianos,  in   specially   designed   cases,   hand-carved 

and   hand-painted. 

Pianos  in  Greek  and  Colonial  designs  and  in  Renaissance  cases  of  the  periods  of  Louis 
XIV.,  XV.,  and  XVI.,  in  gold,  satinwood,  mahogany,  prima  vera,  marquetry,  oak,  and 
enamels  in  delicate  shades,  the  case  of  each  instrument  an  original  work  of  art. 

M.  STEINERT  &  SONS  CO. 

J  62  BOYLSTON  STREET,  BOSTON. 

The  Piano  Emporium  of  the  World. 

nr.  GREGORY  HAST 

THE    FA/AOUS    TENOR 

Of  the  St.  James  Hall  Popular  Concerts,  Queen's  Hall 
Oratorio  Concerts,  Crystal  Palace  Saturday  Concerts, 
Royal    Albert    Hall    Concerts,     etc.,    London,     England 


VII-L.     GIVE     Fi 


50NG  RECITAL 


On  Tuesday  Afternoon,  January  7,  at  3 

All  seats  reserved,  $i.oo  and  $1.50 
Tickets  will  be  on  sale  at  the  hall  after  December  23 
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Faelten    Pianoforte   School 

I 


HUNTINGTON  CHAMBERS 

30  HUNTINGTON  AVENUE,  BOSTON 


Children's  G)urses,  $30  to  $90  per  year        i 
Adults'  Courses,  $54  to   $165  per  year         J 

CARL    FAELTEN,  Director 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons^  2  to  6. 

CHICKEDING  HALL,  MOHDAY  EVENING,  DECEMBER  30. 


FOURTH  CONCERT  BY  THE 

Kneisel   Quartet 

PROGRAMME. 

Ottocar  Novacek.     Quartet  in  C  major.     (MS.     First  time.) 

Cesar  Franck.     Larghetto  and  Scherzo  (Vivace),  from  Quartet  in  D  major. 

Brahms.     Quartet  for  Piano,  Violin,  Viola,  and  Violoncello,  in  G  minor. 


Assisting  Artist,  Mr.  ARTHUR  WHITING. 
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CHICKERING  HALL 


FIRST  CONCERT  by  the 

ADAMOWSKI    QUARTET 

Mr.    r.  ADAMOWSKI,   1st  Violin  Mr,  MAX  ZACH,  Viola. 

Mr,  ARNOLD  MOLDAUER,  2d  Violin       Mr.  JOSEF  KELLER,  Violoncello 


Monday  Evenings  January  6^  1902^  at  8 

Programme 

Quartet  (New)      ..-...-..-        F.  S.  Converse 


Paraphrase  from '■  Manru  "for  Violin  and  Piano  -         -  Paderewski 

(Arranged  by  T.  Adamowski  and  E.  Schelling) 

Mr.  T.  Adamowski  and  Mr.  Wallace  Goodrich 

Quartet,  Peters' Ed.,  No.  17         -         -         -         -         -         -         -  Mozart 


\ 


Tickets,  $1.50  and  $1.00,  now  on  sale  at  Symphony  Hall. 
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A     W  H   I  S  T 
CALENDAR 

for    1 9  O  2 


ob/erve^^iaorvi. 
with   what  ffrace 

The;}) Jit ^   avd   look 


'hojrom 
^     fhetr  ^eyesyhoot 

Cupids   fiery  Dart^ 
Thus  make  them  lo/e  at  once 


Iheir  Partners  in  the  face  ^  their    Qoxne  and  Wea.r\-i>.  ^ 


Reduced  Outline  Sketch  of  Design  from  February  page  of  Calendar 
Copyright,  igoi,  by  Noyes,  Piatt  &  Company 

By   MILDRED    HOWELLS 


On  twelve  cards,  size  ii  x  14  inches,  printed  in  six  colors 
and  gold.     Boxed,  price  ^1.50 

NO  more  popular  subject  for  a  calendar  could  well  be 
imagined,  and  Miss  Howells  has,  with  rare  skill, 
combined  in  its  execution  originality,  beauty,  and 
utility.  This  novelty  is,  first  of  all,  a  practical  calendar, 
large,  clear,  and  distinct.  It  is  also  perfect  as  a  decoration, 
the  illustrative  pictures  being  quaintly  amusing,  and  printed 
in  colors  and  gold  with  exquisite  harmony  and  richness. 
Each  month,  in  addition  to  its  picture,  contains  a  suitable 
verse  or  quotation  and  a  whist  rule.  A  charming  Christmas 
gift,  and  from  its  beauty  attractive  to  every  one,  whether  a 
whist  player  or  not. 


NOYES.  PLATT  (a  COMPANY 

PUBLISHERS,      BOSTON 


SYMPHONY 
HALL 


Thursday  Evening 
February  6,   J  902 


THE    MARVEL    OF    THE    AGE 


Major  J.  B.  POND  announces  the  FIRST  appearance  in  Boston  of 

FLORIZEL 


U/>e  lO-year-old  Violinist 


AND 


Miss  LUCY  YOUNG   GATES,  of  Utah, 

OOpranO  Her  first  appearance 

Mr.  ADOLF  GLOSE 

At  the  Piano 
Major  J.  B.  POND,  Sole  Manager.    Address,  Everett  House,  New  York 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS,    fir.  WILHELH  GERICKE,  Conductor 


Concerts  on  Thursday  Evenings 


JANUARY  9 

JANUARY  30 

FEBRUARY  13 


MARCH  13 

APRIL  10 

APRIL  24 


at  7-45 


V.  CONCERT 
Thursday  Evening,  January  9,  J  902 

Tickets  at  Sever's  University  Bookstore  and  at  the  door. 
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Symphony    Hall   .   .    .    Wednesday   Afternoon 
January    i,    1902 at    2.30   o'clock 

DANIEL  FROHMAN  and  HUGO 
GORLITZ  announce  SECOND  Recital  and 

Special    Paganini   Programme  by 

JAN   KUBELIK 

Assisted  by  Miss  Maria  Victoria  Torrilhon 

SOLO  PIANIST 
Heri*  RUDOLF  FRIML,  Accompanist 


PROGRAMME 

Concerto  for  Violin,  D  major  .....  Paganini 

(Cadenza  by  Sauret) 
Herr  Kubelik 

Piano  Soli.    a.  Etude  de  Concert  (Automne)       .         .         .      Chaminade 

b.  Marche  Grotesque Sinding 

Miss  Torrilhon 

Soli  for  Violin,    a.  Andante     ......  Paganini 

b.  Campanella  .....  " 

Herr  Kubelik 

Rhapsodie  Hongroise,  No.  8 Liszt 

Miss  Torrilhon 

Violin  Solo.     "  I  Palpiti  " Paganini 

Herr  Kubelik 

Tickets:  lower  floor,  $1,  $1.50,  $2;  first  balcony,  $J,  $1.50,  $2;  second 
balcony,  $J ;  now  on  sale  at  Symphony  Hall  box  office* 

WISSNER  PIANO  USED 
(4H) 


Symphony  Hall 


SATURDAY  AFTERNOON 
DECEMBER  28,  AT  2.30 


Illustrated  Lecture  by 

MR  GARRETT  R 

SERVISS 


J-JJt-k     ^w 


EVANGELINE 

The  American  Epic  of  Romantic  Love  and  Exile 


On  account  of  the  unavoidable  accident  which  detracted 
from  the  beauty  of  the  illustrations  at  last  week^s  lecture,  Mr. 
Serviss  has  arranged  to  show  all  the  beautiful  pictures  of  pict- 
uresque Italy,  made  for  his  lecture  on  **  The  Land  of  Romeo 
and  Juliet/^  at  the  conclusion  of  the  lecture  on  **  Evangeline/' 
without  any  additional  charge* 


Saturday  Afternoon,  January  4,  UIQ    jrlollanG 

Reserved  scats,  25  cents,  50  cents,  75  cents,  ${.00 


CHICKERING  HALL 


Madame 

Helen  Hopekirk^s 

SECOND   CONCERT 

Will  take  place  on  THURSDAY  EVENING,  FEBRUARY 

6f  at  8  o^cIock 

Programme  will  be  announced  later 


For  terms  and  dates  apply  to  Ralph  L.  Flanders,  67  Westland  Avenue, 

Boston,  Mass. 


A  Symphony  Ticket 

New  Year's  Gift, 


MAKES  AN 
EXCELLENT 


We  have  a  few  choice  seats  for  Concerts  and 
Rehearsals  at  prices  ranging  from  $15  to  $^S. 

r'r^r^t^r>^UT^c      TICKET   OFFICE, 

v-.onnciiy  b  adams  house 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  Philip  Hale,  ^  ^  ^  ^   jt   ji   ^ 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  one 
dollar.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COMEE,  Symphony  Hall,  Boston. 
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MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372  BOYLSTON    STREET. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams, 


Mr.  CHARLES  B.  STEVENS, 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Singing. 

studios,  165  Tremont  Street,  Rooms  24,  25. 

Residence,  16  Cumberland  Street. 

Telephone,  1788  Back  Bay. 


MATHILDE  RUEDI6ER, 

PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 

Studio,  486  BOYLSTON   STREET. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Mrs.  ANNE  GILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY   SQUARE, 

BOSTON. 


Hiss  ANNA  MILLER  WOOD, 


Mezzo=contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Miss  LADRA  HAWKINS, 


Pianist  and  Teaclier. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


CONCERT   SOLOIST, 

KATHERINE  RDTH  HEYMAN.       recital  or  ensehble. 


Tour  now  booking. 


Sole  direction  Loudon  G.  Charlton, 
Carnegie  Hall,  New  York. 
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Signor  GIDSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches. 

372  BOYLSTON   STREET. 


Hiss  SDZA  DOANE 


Prize  Pupil,  Leipsic  Conservatory. 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 
Van  der  Stucken. 


Mr.  OTTO  ROTH. 


VIOLIN    AND    ENSEMBLE 
LESSONS. 

10  ARLINGTON    STREET. 


CHARLES  N.  ALLEN, 


Violin,  Viola,  Ensemble. 

New  Studio Thespian  Hall, 

168  Massachusetts   Avenue, 
Boston,   Mass. 


Mrs.  E.  Hnniplirey-Alien, 


CONCERT   AND    ORATORIO. 
Vocal  Instruction. 

The  "Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr.  CARLO  BUONAHIGI. 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


"  Je  certifie  que  Mr.  A.  E.  Prescott  depuis  quatre 
ans  a  passe  I'^te  avec  moi.  Je  lui  ai  donne  des  lemons 
pendant  ce  temps  d'une  fagon  tres  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  m^thode. 
Je  peux  done  recommander  mon  ^Ifeve,  Mr.  A.E.  Pres- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  las 
differents  regristres  et  connait  les  principes  dont  je  me 
sers  pour  enseigrner  le  chant  et  la  musique." 
Paris.  31  Aout.  ipoi. G.  SBRIGLIA. 


Mr.  A.  E.  PRESCOTT 


153  TREMONT  STREET. 


Mr.  6DSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


TeactierofYiolinJheory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

6g  Westland  Avenue. 


liss  ELSA  HEINDL, 


CONCERT   AND   ORATORIO. 
Vocal   Instruction. 

Room  63,  149  A  Tremont  Street. 


HEINRICH    SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

.3a  Westland  Avenue,       -      Boston. 


Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE   and  COMPOSITION. 

Permanent  address,  384  a  Boylston  Stkkbt. 


<4W) 


Miss    EDITH  E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 


Mr.  JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


riiss  ALICE  A.  CUMMINQS 

^Pupil  of  Alexander  Siloti), 

PIANIST  AND  TEACHER. 

Monday  and  Thursday,  9-12. 
Steinert  Building,  Room  21,  162  Boylston  St. 


Mlle.QABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


AQNES   HOPE   PILLSBURY. 

Just  returned  from  two  years  with  Lbschbtizky. 
Studio,  12   LINCOLN  HALL, 

Trinity   Court. 
Monday  and  Thursday  afternoons,  2  to  6. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diploma  Sup^rieur 
from  Madame  Marches!,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


F.  W.  WODELL,   -     -     Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and    SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

PIANO  INSTRUCTION  for  Advanced 

Pupils  and  Teachers. 

154  Tremont  Street,      .      .      .     Boston. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 

Church  work. 
_      ..        ( Steinert  Building,  BOSTON. 
Studios:  I  „9   Franklin   Street,    ALLSTON. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  "WESTMINSTER, 

Studio :  STEINERT  HALL. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Gbo.  W.  Stewart,  Manager. 

STEWART'S  niLITARY  BAND. 

120  Tremont  St.,  Boston.    0£5ce  Hours,  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  oecasiona. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


nr.  GEORQE  E.  WHITING, 

154  Tremont   Street, 

Boston. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM   LONDON, 

Specially  authorized  by  the  inventor. 

Steinert  Hall  and  278  Boylston  St. 


(456) 


REFINEMENT   IN  THE    HOME 


Music  forms  a  part  of  the  daily  life  of  the  occupants  of  every  Ameri- 
can home.  In  providing  for  this  enjoyment,  however,  refinement  and  good 
taste  should  play  as  important  a  part  as  in  the  choosing  of  all  the  other 
various  surroundings  that  go  to  make  an  artistic  home. 

THE  /EOLIAN   ORCHESTRELLE, 

On  account  of  its  construction,  is  particularly  well  adapted  to  form 
part  of  such  a  home.  Its  tones  are  soft  and  pure,  and  it  has  none  of  the 
harsh,  strident  quality  so  common  to  reed  instruments  of  various  kinds. 

THE  v^OLIAN  ORCHESTRELLE 

Can  be  played  by  any  one,  irrespective  of  musical  training.  The  player 
simply  controls  the  expression,  as  does  the  leader  of  an  orchestra,  the  instru- 
ment itself  performing  the  technical  execution. 

We  are  daily  demonstrating  the  possibilities  of  the 

/EOLIAN   ORCHESTRELLE 

and  shall  be  pleased  to  show  the  various  styles,  Renaissance,  Grecian, 
and  Francis  I. 


TAKE  ELEVATOR  TO 
THIRD  FLOOR 


Visitors  always  welcome.  Our 
instruments  are  gladly  shown 
to  the  merely  curious  as  well 
as  to  intending  purchasers. 


M.  Stcincrl  &  Sons  Co. 


PIANO  EMPODIUM 
162  BOYLSTON  ST.,  BOSTON 


STEINWAY&  SONS 

Manufacturers  of 

Sp'AtK^  PIANOS 


f^E  G  to  announce  that  they  have  been  officially 
*^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR. OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN   REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  Steirwv&y  Pianos  are  universally  acKno'wl- 
edged  to  be  tHe  Standard  Pianos  of  tHe  MTorld 

Illustrated  catalogues  mailed  free  on  application 


vSTEINWAY   ®.  50N5 

warerooms  {  «tnril'rZJ?6',iT'- }  New  YorK 


M.  »Steinert  O.  tSons  Co. 

162  Boylston  Street,   Boston,  Mass. 


PRoGRsnnE 


I'loi 


Emil  Mollenhauer 

Conductor  of  the  Handel  and  Haydn  Society, 
Conductor  of  the  Apollo  C(ub,  Conductor  of 
the  Boston  Festival  Orchestra,  Musician,  Vio- 
linist, Pianist,  writes  to 

MASON  &  HAMLIN  CO. 

December  12,  1901. 
Mason  &  Hamlin  Co. 

Gentlemen^ — The  Grand  pianoforte  of  your  make 
which  I  purchased  of  you  two  years  or  so  ago  has  proven 
itself  a  most  superb  instrument. 

It  stands  remarkably  well,  and,  in  fact,  like  a  Stradi- 
varius  violin,  it  improves  with  age.  I  am  sure  you  are 
to  be  congratulated  on  your  production,  and  I  am  sure  the 
artist  must  be  grateful  to  you  for  your  production.  The 
instruments  you  are  now  producing  are  not  only  fine 
pianofortes,  but  they  are  a  potent  influence  working  for 
the  best  in  the  highest  of  all  the  arts, —  music. 

With  admiration  for  the  loyalty  with  which  you  work 
toward  your  lofty  ideal,  and  with  sincere  wishes  for  your 
continued  success,  I  am. 

Very  truly  yours, 
(Signed)     EMIL    MOLLENHAUER. 


Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES* 

(  Ticket  Office,  1492  ) 

TELEPHONE,  ^  f^  r  BACK  BAY. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
I90I-I902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     jt    jX    ^    ^ 

FRIDAY  AFTERNOON,  JANUARY    3, 

AT  2.30  O'CLOCK, 

SATURDAY    EVENING,  JANUARY  4, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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UARTE  R 


t  I  "^HIS  instrument,  which  we 
i  have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
R  forte  making  and  is  the  on/j  success-  S 
Ju/  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  a//  the  qualities  desired 
in   a   pianoforte. 


CHICKERING  ^  Sons 

IPianoforte  flRahers 


ygi    TREMONT  STREET 
BOSTON,       U.S.A. 
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TWENTY-FIRST  SEASON,  J90I-J902. 


Tenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  JANUARY  3,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  4,  at  8.00  o'clock. 


PROGRAMME. 

Edward  MacDowell  .         .         Orchestral  Saite  in  E  minor.  No.  2, 

''Indian,''Op.  48 

I.    Legrend:  Not  fast;  •with  much  dignity  and  character. 

Twice  as  fast;  with  decision. 
II.    Love  Song:  Not  fast;  tenderly. 

III.  In  War  Time :  With  rough  vigor,  almost  savagely. 

IV.  Dirge:  Dirge-like,  mournfully. 
V.    Village  Festival :  Swift  and  light. 

Carl  Goldmark  .      Concerto  in  A  minor  for  Violin  and  Orchestra, 

Op.  28 

I.    Allegro  moderato. 
II.    Air :  Andante. 
III.    Moderato;  Allegretto. 

Robert  Schumann     .        .        .        Symphony  in  B-flat,  No.  J,  Op.  38 

I.    Andante  un  poco  maestoso. 

Allegro  molto  vivace. 
II.    Larghetto. 

III.  Scherzo  :  Molto  vivace. 
Trio  I. :  Molto  piu  vivace. 
Trio  II. 

IV.  Allegro  animato  e  grazioso. 


SOLOIST: 
Miss  OLIVE  MEAD. 


There  will  be  an  intermission  of  ten  minutes  before  tlie  Symphony. 

Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme. 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  ttie  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  perjon  to  wear  upon  the  head  a  covering 
■which  obstructs  the  *iew  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clwk. 
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L.  P.  HOLLA/NDER  &  CO. 

OPENING  MONDAY 

Of  our  superb  collection  of  exclusive  novelties  in    ' 

Cotton     Dre33     Goods, 

Embroidered  French  Plumetis, 

Embroidered  Swiss  and  French  Muslins, 
Printed  India  Muslins, 

Printed  French  Mull  Tissues, 

Pique  and  Linen  SuitingfS, 
And  a  most  extensive  assortment  of 

White  Cotton  Fabrics. 


During  January  orders  will  be  taken  in  the  Dressmaking  Depart- 
ment, third  floor,  for  pretty  CREPE  DE  CHENE  and  SILK 
MUSLIN  DANCING  DRESSES  for  young  ladies  at  $90  to  $100. 


^rrs^  V     V     V     V     V     V     ''nt     V     V     V     V     V     V     V     V  •'5^ 

%  STERLING 
t  TOILET 
f  ARTICLES 

^^         POPULAR      PRICES 

^^  One  of  the  Largest  Assort- 

^>^^  ments    in    the    Country  V^eJi'        *''''^ 

J^  SMITH,  PATTERSON  &  COMPANY  ^ 

^fc  *■*  WHOLESALE    AND    RETAIL   JEWELLERS  "' ^ 
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Orchestral  Suite  in  E  minor,  No.  2,  "  Indian,"  Opus  48. 

Edward  MacDowell. 
(Bom  at  New  York,  Dec.  i8,  1861  ;  now  living  in  New  York.) 

This  suite  was  composed  in  1891-92.  The  first  performance  in 
pubHc  was  by  the  Boston  Symphony  Orchestra  in  the  Metropolitan  Opera 
House,  New  York,  Jan.  23,  1S96.  It  was  first  played  in  Boston  at  these 
concerts  Feb.  i,  1896.  The  second  performance  was  on  Dec.  4,  1897.  It 
was  played  in  London  under  Mr.  Henry  J.  Wood,  Oct.  23,  1901,  and  in 
Liverpool  the  winter  before.  The  symphony  is  dedicated  "  to  the  Boston 
Symphony  Orchestra  and  its  conductor,  Mr.  Emil  Paur." 

There  is  a  note  by  way  of  preface.  "  The  thematic  material  of  this 
work,"  says  the  composer,  "  has  been  suggested  for  the  most  part  by 
melodies  of  the  North  American  Indians.  Their  occasional  similarity  to 
Northern  European  themes  seems  to  the  author  a  direct  testimony  in 
corroboration  of  Thorfinn  Karlsefini's  Saga.  If  separate  titles  for  the 
different  movements  are  desired,  they  should  be  arranged  as  follows :  I. 
Legend;  II.  Love  Song;  III.  In  War-Time;  IV.  Dirge;  V.  Village 
Festival." 

The  Indian  themes  used  in  the  suite  are  as  follows  :  — 

(i)  First  theme,  Iroquois.     There  is  also  a  small  Chippewa  theme. 

(2)  Iowa  love  song. 

(3)  A  well-known  song  among  tribes  of  the  Atlantic  coast.  There  is 
a  Dacota  theme,  and  there  are  characteristic  features  of  the  Iroquois  scalp 
dance, 

(4)  Kiowa  (woman's  song  of  mourning  for  her  absent  son). 

(5)  Women's  dance,  war  song,  both  Iroquois. 


*  * 


The  music  of  the  North  American  Indians  has  been  studied    by  Dr. 
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Theodore  Baker,  Mr.  Henry  E.  Krehbiel,  John  C.  Fillmore,  Miss  Alice 
C.  Fletcher,  and  others.  There  have  been  earnest  attempts  to  collect, 
classify,  and  fix  in  notation  song  and  dance  tunes. 

According  to  George  Catlin,  who  knew  Indians  intimately  before  they 
had  the  doubtful  advantages  of  reservations,  paternal  government,  and 
civilization,  the  North  American  savage  knew  these  musical  instruments, — 
drums,  rattles,  whistles,  lutes  ;  but  Catlin  does  not  describe  the  lutes,  nor 
does  he  insist  on  them,  and  Schoolcraft  denies  their  existence  among  these 
Indians. 

The  drums  were  like  our  tambourines,  or  they  were  in  the  shape  of 
kegs.  There  is  a  dispute  as  to  whether  the  first  stage  in  the  development 
of  instrumental  music  was  the  drum  stage  or  the  pipe  stage.  It  is  more 
reasonable  to  suppose  that  the  drum  was  the  first  instrument,  for  savages 
sometimes  have  the  drum  alone,  but  never  the  pipe  alone  ;  and,  if  they 
have  the  pipe,  they  also  always  have  the  drum.  (The  drum  was  the  only 
musical  instrument  known  among  the  Australians,  the  Esquimaux,  the 
Behring's  nations,  the  Samoyedes,  and  the  other  Siberian  tribes,  and, 
until  recently,  the  Laplanders.)  The  North  American  Indians  make  the 
drum  contemporaneous  with  the  Deluge.  "  When  the  waters  of  the  Deluge 
began  to  subside,  they  were  drawn  off  into  four  tortoises,  each  tortoise 
receiving  one  quarter  of  the  world.  And  these  tortoises,  besides  serving 
as  reservoirs,  served  also  as  drums  for  men  to  play  on,  by  striking  their 
backs  with  drumsticks.  In  remembrance  of  this  event,  the  Eeh-teeh-Kas, 
or  sacred  drums  of  the  medicine  mysteries,  are  always  four  in  number, 
made  of  buffalo-skin  sewn  together  in  the  form  of  a  tortoise,  and  each 
of  them  filled  with  water."  The  drum  was  used  by  the  Indians  to  accom- 
pany songs  of  amusement  and  thanksgiving  and  in  medicine.  And,  as 
with  many  savage  tribes,  the  drum  itself  was  often  regarded  as  a  deity, 
just   as   in    the   Middle  Ages  the  bell  was  thought  to   speak,  and   it   was 
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dressed  and  bedecked  with  f etishistic  ornaments.  Schoolcraft  tells  a  legend 
in  which  a  tired  Indian  hunter  meets  spirits  in  the  form  of  beautiful  girls, 
"who  each  had  a  Uttle  drum  which  she  struck  with  inefifable  grace." 
What  Winwood  Reade  wrote  of  the  drum  in  venerable  and  mysterious 
Africa  may  be  pondered  by  those  who  think  the  instrument  monotonous  : 
"For  the  drum  has  its  language:  with  short,  lively  sounds  it  summons  to 
the  dance  ;  it  thunders  for  the  alarm  of  fire  or  war,  loudly  and  quickly, 
with  no  intervals  between  the  beats  ;  it  rattles  for  the  marriage ;  it  tolls 
for  the  death  ;  and  now  it  says,  in  deep  and  muttering  sounds,  '  Come  to 
the  ordeal,  come  to  the  ordeal,  come,  come,  come.'  "  Tschaikowsky 
knew  how  sinister  a  drum  might  be :  witness  the  persistent  drum-beat 
in  the  trio  of  the  second  movement  of  the  "  Pathetic "  Symphony  and 
the  use  of  the  big  drum  in  the  "Manfred"  Symphony.  He  might  well 
have  cried  but  with  the  North  American  brave:  "Do  you  understand 
what  my  drum  says  ?  " 

The  whistles  or  pipes  of  the  Indians  were  the  "  mystery  whistle,"  on 
which  no  white  man  could  play,  but  which  produced  liquid  and  sweet 
tones  ;  the  war  whistle ;  and  the  Winnebago  wooing-pipe,  or  flute.  "  In 
the  vicinity  of  the  Upper  Mississippi,  a  young  man  will  serenade  his  mis- 
tress with  it  for  days  together."  He  sits  on  a  rock  near  the  wigwam,  and 
blows  without  intermission,  "  until  she  accedes  to  his  wishes,  and  gives  him 
her  hand  and  heart."       Among  all  savage   nations  the  love  call  is  the 
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48  Canal  Street. 


Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  i^mous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1901.  OSSIP    GABRILOWITSCH. 


EVEDETT  PIANO  COMPANY,  Manufacturers    .....    BOSTON. 
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only  definite  purpose  for  which  the  flute  is  employed  outside  its  employ- 
ment as  a  musical  instrument.  There  is  the  Formosa  wooing-flute,  the 
Peruvian  wooing-flute,  the  Gila  wooing-flute.  And  what  did  the  Indian 
woman,  met  by  a  rude  Spanish  wooer  late  one  night  in  a  street  of  Cuzco, 
say  :  "  For  the  sake  of  the  Lord,  sir,  let  me  go  ;  for  that  flute  which  you 
hear  in  yonder  tower  is  calling  me  with  such  passion  and  tenderness  that 
I  cannot  refuse  the  summons  of  him  who  plays  it,  for  love  constrains  me 
to  go  thither,  that  I  may  be  his  wife  and  that  he  may  be  my  husband." 

There  were  one-stopped  war  whistles,  there  were  flutes  of  deerskin  of 
three,  four,  and  six  holes.  The  rattles  were  used  to  mark  time.  Both 
vocal  and  instrumental  music  were  used  in  the  dance. 

Catlin  says  of  the  vocal  music  of  the  North  American  Indians  :  "  For 
the  most  part  of  their  vocal  exercises  there  is  a  total  absence  of  what  the 
world  would  call  melody,  their  songs  being  made  up  chiefly  of  a  sort  of 
violent  chaunt  of  harsh  and  jarring  gutturals,  of  yelps  and  barks  and 
screams,  which  are  given  out  in  perfect  time,  not  only  with  '  method  (but 
with  harmony)  in  their  madness.'  There  are  times,  too,  as  every  traveller 
of  the  Indian  country  will  attest,  if  he  will  recall  them  to  his  recollection, 
when  the  Indian  lies  down  by  the  fireside  with  his  drum  in  his  hand,  which 
he  lightly  and  almost  imperceptibly  touches  over,  as  he  accompanies  it 
with  his  stifled  voice  of   dulcet  sounds  that   might  come  from  the  most 
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tender  and  delicate  female."  And  in  another  place  Catlin  speaks  of 
"  quiet  and  tender  songs,  rich  in  plaintive  expression  and  melody." 

It  has  been  stated  plausibly  that  song  in  its  rudest  state  was  influenced 
and  shaped  by  the  story-teller,  who  grew  excited  as  he  told  some  legend  or 
warlike  adventure,  or  boasted  of  his  own  glory ;  for  in  his  excitement  he 
would  begin  to  intone,  and  the  tonal  unsteadiness  of  speech  was  thus  cor- 
rected. There  was  then  one  note,  and  some  say  that  the  first  musical 
note  was  G.  "  At  the  present  day,"  as  Mr.  Rowbotham  claims,  "  the  songs 
of  savages  are  nearly  all  at  this  pitch,  that  is  to  say,  with  G  for  the  key- 
note, and  those  savages  who  have  only  one  note  in  their  music  always  have 
G  for  that  one  note."  Chanting  in  impassioned  speech  led  to  isolation  of 
the  tone,  and  the  savage  aware  of  tone  apart  from  speech  sought  to  vary 
his  pleasure.  A  two-note  period  was  the  next  step.  Then  came  a  period 
of  three.  This  little  scale  was  extended,  and  it  was  made  up  of  the  Great 
Scale  of  three  notes  and  the  Little  Scale  of  two  notes.  Thus  vocal  music 
passed  through  three  stages  in  the  evolution  of  the  scale,  "  the  Isolating, 
where  the  Great  Scale  and  the  Little  Scale  remain  isolated  from  one 
another,  as  is  found  in  the  most  ancient  music  of  the  nations  of  antiquity, 
the  music  also  of  many  savages,  and  of  the  Chinese  ;  the  next  stage  is  the 
Agglutinative  Stage,  when  these  two  scales  are  agglutinated  by  the  insertion 
of  the  fourth  ;  and  the  Inflectional  Stage,  when  by  the  insertion  of  the 
seventh  the  scale  is  enabled  to  pass  naturally  to  the  octave  above,  and  to 
modulate  to  a  new  scale  on  the  keynote  of  its  fifth."  ("  A  History  of 
Music,"  by  John  F.  Rowbotham,  vol.  i.,  p.  107,  and  see  pp.  70-138.) 
Mr.  Rowbotham  insists  that  most  of  the  North  American  Indians  were 
in  the  Ag.^dutinative  Stage,  and  made  use  of  only  six  notes,  and  if  the 
Story  told  among  them  was  the  prose  of  music,  the  Dance  was  the  verse. 

Miss  Fletcher  in  her  "  Indian  Story  and  Song"  (Boston,  1900)  says: 
"  Music  enveloped  the  Indian's  individual  and  social  life  like  an  atmos- 

Reading  and  J^eception  Lamps 

FOB  OIL,  04s,  OB  BLECTBICITY. 

Fresh  importations,  including  many  choice  novelties  in  pottery  and 

bronze,  with  the  newest  French  and  Austrian  globes  and  shades.  !;  .. 

David  R*  Craig, 

44  SUMMER  STREET    {opposite  Chauncy  Street). 

Artistic  Lighting  Fixtures. 
Fire  Screens.  AJ^DIROJ^S.  Fire^  Sets, 


A    PERFECT    PIANO    PLAYER. 


THE  LYRAPHONE 

=   HANUFACTURED    BY  = 

THE    SM8TH    LYRAPHONE    CO.,    Baltimore,    Md. 


m 
u 


m 

Q. 
< 

E 
o 


en 
UJ 

a 
u 

H 
H 

03 


Easily  operated.  Can  be  propelled  by  pedals,  electric 
or  other  motor.  Wonderful  in  capabilities  of  ex- 
pression. 

A  human  touch,  effected  by  entirely  new,  yet  simple 
devices.  

J.  and  C.  FISCHER,  Selling  Agents,  -        -        New  York. 

SANDERS  and   STAYMAN,   Selling   Agents,   Baltimore  and 

Washington. 

(469) 


phere.  There  was  no  important  personal  experience  where  it  did  not  bear 
a  part,  nor  any  ceremonial  where  it  was  not  essential  to  the  expression  of 
religious  feeling.  .  .  .  This  universal  use  of  music  was  because  of  the  be- 
lief that  it  was  a  medium  of  communication  between  man  and  the  un- 
seen. ...  In  fact,  the  Indian  sang  in  every  experience  of  life  from  his 
cradle  to  his  grave.  ,  .  .  Indian  singing  was  always  in  unison  ;  and,  as  the 
natural  soprano,  contralto,  tenor,  and  bass  moved  along  in  octaves,  the 
different  qualities  of  tone  in  the  voices  brought  out  the  overtones  and  pro- 
duced harmonic  effects.  .  .  .  Close  and  continued  observation  has  revealed 
that  the  Indian,  when  he  sings,  is  not  concerned  with  the  making  of  a 
musical  presentation  to  his  audience.  He  is  simply  pouring  out  his  feel- 
ings, regardless  of  artistic  effects.  To  him  music  is  subjective :  it  is  the 
vehicle  of  communication  between  him  and  the  object  of  his  desire.  Cer- 
tain peculiarities  in  the  Indian's  mode  of  singing  make  it  difficult  for  one 
of  our  race  to  hear  intelligently  their  songs  or  to  transcribe  them  truth- 
fully. There  is  no  uniform  key  for  any  given  song,  for  the  Indians  have 
no  mechanical  device  for  determining  pitch  to  create  a  standard  by  which 
to  train  the  ear.  This,  however,  does  not  affect  the  song;  for,  whatever 
the  starting  note,  the  intervals  bear  the  same  relation  to  each  other,  so 
that  the  melody  itself  suffers  no  change  with  the  change  of  pitch.  Again? 
the  continual  slurring  of  the  voice  from  one  tone  to  another  produces  upon 
us   the   impression  of  out-of-tune  singing.     Then,   the  custom  of  singing 
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out  of  doors,  to  the  accompaniment  of  the  drum  and  against  the  various 
noises  of  the  camp  and  the  ever-restless  wind,  tending  to  strain  the  voice 
and  robbing  it  of  sweetness,  increases  the  difficulty  of  extinguishing  the 
music  concealed  within  the  noise, —  a  difficulty  still  further  aggravated  by 
the  habit  of  pulsating  the  voice,  creating  a  rhythm,  within  the  rhythm  of 
the  song.  Emotion  also  affects  the  rendering  of  Indian  music.  This  is 
especially  noticeable  in  solos,  as  love-songs,  where  the  singer  quite  un- 
consciously varies  from  a  quarter  to  a  whole  tone  from  the  true  pitch.  On 
the  contrary,  emphasis  sharps  the  tone.  If,  however,  these  peculiarities 
are  imitated  to  him,  the  Indian  immediately  detects,  and  declares  them  to 
be  wrong,  thus  betraying  his  unconsciousness  of  his  own  inaccuracies  in 
endeavoring  to  strike  a  plain  diatonic  interval." 


Concerto  in  A  minor,  for  Violin  and  Orchestra,  Opus  28. 

Carl  Goldmark. 
(Born  at  Keszthely,  Hungary,  May  i8,  1830;  now  living  at  Vienna.) 

This  concerto  was  first  played  in  November,  1878,  at  a  Gesellschafts 
Concert,  Vienna,  led  by  Eduard  Kremser.  (Bizet's  suite,  "  L'Arlesienne," 
was  then  played  for  the  first  time  in  that  city.)  The  violinist  was  Johann 
Christoph  Lauterbach,  who  was  born  in  1832  at  Culmbach,  and  from  1861 
to  1889  was  concert-master  of  the  Royal  Opera  Orchestra  at  Dresden. 

The  theme  that  enters  in  unison  in  the  first  movement  of  this  concerto 
reminds  one  of  Wagner's  "  Kaisermarsch,"  but  the  movement  as  a  whole 
is  sentimental  rather  than  heroic.  The  Finale  has  been  likened  for  bolero 
manner  and  spirit  to  Spohr's  "  Rondo  Espagnol." 

The  concerto  was  first  played  in  Boston  by  Mr.  Kneisel  at  the  Sym- 
phony Concert  of  Dec.  6,  1890.  He  played  it  again  Oct.  22,  1898. 
Mr.  Ce'sar  Thomson  played  it  at  the  Symphony  Concert  of  Jan.  26,  1895. 
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Symphony  No,  i,  in  B-flat  major,  Opus  38    .     .  Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich, 
near  Bonn,  July  29,  1856.) 

Schumann  worked  during  1832-33  on  a  symphony  in  G  minor.  The 
first  movement  was  played  for  the  first  time  at  a  concert  given  in  Zwickau, 
Nov.  18,  1832,  by  Clara  Wieck,  who  was  then  thirteen  years  old.  This 
movement  was  also  played  Feb.  12,  1833,  at  Schneeberg,  where  Schu- 
mann lived  for  a  time  with  his  brothers,  and  at  Leipsic,  April  29,  1833,  as 
a  first  movement  of  a  First  Symphony.  It  is  said  that  the  whole  symphony 
was  performed  at  Zwickau  in  1835,  under  Schumann's  direction  ;  that  the 
last  movement  was  a  failure.  We  know  that  the  symphony  was  com- 
pleted and  never  published.  Schumann  himself  wrote  to  Hofmeister 
from  Schneeberg  (Jan.  29,  1833):  "The  symphony  is  going  ahead.  It 
is  being  diligently  rehearsed  here  with  Beethoven's  in  A  major,  and  you 
would  scarcely  know  it  by  the  performance  at  Zwickau."  In  a  letter  dated 
in  1839  he  wrote  of  a  symphony  which  he  had  nearly  finished  in  1832. 

During  the  years  from  1833  to  1841  Schumann  wrote  many  of  his 
finest  and  most  characteristic  works,  but  they  were  piano  pieces  —  fitudes 
Symphoniques,  Carneval,  Sonata  in  F-sharp  minor,  Sonata  in  G  minor, 
Fantasie,  Phantasiestiicke,  Davidsbiindler,  Kreisleriana,  Novelletten, 
Nachtstiicke,  Faschingsschwank  —  and  songs.  But  in  1841  he  wrote 
Symphony  No.  i,  in  B-flat;  Overture,  Scherzo,  and  Finale  (Finale  rewritten 
in  1845);  Symphony  in  D  minor  (rewritten  in  185 1,  and  now  known  as 
the  Fourth)  ;  Allegro  for  piano  and  orchestra  (used  as  first  movement  to 
Piano  Concerto,  Op.  54). 

Schumann  was  married  to  Clara  Wieck  Sept.  12,  1840,  after  doubts, 
anxieties,  and  opposition  on  the  part  of  her  father,  after  a  nervous  strain 
of  three  or  four  years.  His  happiness  was  great,  but  to  say  with  some 
that  this  joy  was  the  direct  inspiration  of  the   First  Symphony  would  be 
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to  go  against  the  direct  evidence  submitted  by  the  composer.  He  wrote 
Ferdinand  Wenzel  :  "  It  is  not  possible  for  me  to  think  of  the  journal," 
—  the  Neue  Zeitschrift  fiir  Musik,  founded  by  Schumann,  Wieck,  Schunke, 
and  Knorr  in  1S34,  and  edited  in  1841  by  Schumann  alone:  "I  have 
during  the  last  days  finished  a  task  (at  least  in  sketches)  which  filled  me 
with  happiness,  and  almost  exhausted  me.  Think  of  it,  a  whole  sym- 
phony—  and,  what  is  more,  a  Spring  symphony:  I,  myself,  can  hardly 
believe  that  it  is  finished."  And  he  said  in  a  letter  (Nov.  23,  1842)  to 
Spohr :  "  I  wrote  the  symphony  tow^ard  the  end  of  the  winter  of  1841,  and, 
if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until  they  are  very 
old,  and  surprises  them  again  with  each  year.  I  do  not  wish  to  portray, 
to  paint ;  but  I  beUeve  firmly  that  the  period  in  which  the  symphony  was 
produced  influenced  its  form  and  character,  and  shaped  it  as  it  is."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin  :  "  Could 
you  infuse  into  your  orchestra  in  the  performance  a  sort  of  longing  for 
the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in  February,  1841  ? 
The  first  entrance  of  trumpets,  this  I  should  like  to  have  sounded  as 
though  it  were  from  high  above,  like  unto  a  call  to  awakening ;  and  then 
I  should  like  reading  between  the  lines,  in  the  rest  of  the  Introduction,  how 
everywhere  it  begins  to  grow  green,  how  a  butterfly  takes  wing ;  and,  in 
the  Allegro,  how  little  by  little  all  things  come  that  in  any  way  belong  to 
Spring.     True,  these  are  fantastic  thoughts,  which  came  to  me  after  my 
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work  was  finished ;  only  I  tell  you  this  about  the  Finale,  that  I  thought  it 
as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  February, 
1 841,  and  now  of  writing  it  toward  the  end  of  that  year.) 


*  * 


It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to  a 
poem  that  undoubtedly  influenced  him  in  the  composition  of  this  sym- 
phony. In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber,  to 
Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures  of  music 
with  these  words :  "  Beginning  of  a  symphony  inspired  by  a  poem  of 
Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert  Schumann." 
The  music  was  the  opening  theme  given  to  horns  and  trumpets.  Bott- 
ger said  that  the  poem  was  :  — 

Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhiillt  der  Liebe  Stern  : 

Du  Geist  der  Wolke,  triib'  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht. 

Was  rufst  Du  Thranen  in's  Gesicht, 
Und  Schatten  in  der  Seele  Licht  ? 

O  wende,  wende  Deinen  Lauf, — 
Im  Thale  bliiht  der  Fruhling  auf ! 

These  verses  have  thus  been  Englished  in  prose :  "  Thou  Spirit  of  the 
Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea ;  thy  grey 
veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist  seethes  up  from 
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afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the  Cloud,  murky 
and  damp,  how  thou  hast  frightened  away  all  my  happiness,  how  thou 
dost  call  tears  to  my  face  and  shadows  into  the  light  of  my  soul !  O  turn, 
O  turn  thy  course, —  In  the  valley  blooms  the  Spring  !  " 

I  am  indebted  to  Mr.  John  Kautz,  of  Albany  (N.Y.),  who  knew  Bottger, 
for  the  following  notes :  "  Now,  pondering  the  above  inspirational  poem, 
the  unsophisticated  reader,  noting  its  sombreness,  its  brimfulness  of  de- 
spair and  agonizing  sentiment,  would  wonder  how  on  earth  it  could  have 
any  psychological  connection  with  the  origin  of  a  musical  work  so  seem- 
ingly foreign  in  spirit,  so  sunny,  buoyant,  and  optimistic,  as  is  the  Schu- 
mann Symphony  in  B-flat.  But,  if  the  reader  will  carefully  note  the  last 
line,  '  Im  Inhale  blilht  der  Friihling  aicf  !^  he  will  be  given  the  key  that  will 
dispel  all  his  mystification.  The  symphony  is  the  apotheosis  of  Spring,  and 
all  that  it  symbolizes  in  philosophy  and  life.  The  lyre  of  Schumann  may 
have  sounded  deeper  chords,  but  scarcely  more  enduring  ones.  It  will 
live  henceforward  as  the  Spring  Symphony.  Why  Schumann  should  have 
chosen  the  symphonic  rather  than  some  other  form,  in  giving  utterance  to 
his  ideas,  remains  unexplained.  It  is  known  that  even  to  a  later  time  he 
adhered  to,  and  repeatedly  expressed,  the  opinion  that  nothing  new  could 
any  more  be  evolved  out  of  the  sonata  (symphony)  or  overture  form. 
Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a  letter  to  the  critic 
Rellstab,  in  Berlin,  '  Why  should   there  not  be  an  opera  without  words  ? ' 


*  * 


"Adolph  Bottger,"  says  Mr.  Kautz,  "during  the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical  circles  of 
Leipsic,  and  was  in  close  friendly  relations  with  Liszt,  Schumann,  Men- 
delssohn, Hiller,  and  Gade.  He  had  known  Wagner  from  boyhood  up, 
and  had  attended  both  the  gymnasium  and  the  university  with  him ;  but 
their  artistic  tendencies    diverged   later  on,  and  they  became  estranged. 
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Bottger,  like  the  rest  of  his  Leipsic  brethren,  failed  to  realize  Wagner's 
towering  genius.  When  in  a  reminiscent  mood,  his  conversation  was  full 
of  interesting  experiences.  Thus,  he  once  mentioned  —  what  must  now 
seem  surprising  —  that  Schumann  frequently  expressed  his  disapproba- 
tion of  Madame  Clara  Schumann's  conception  of  his  piano  works.  As 
partially  confirmatory  of  this,  there  is  at  least  one  letter  extant  in  which 
Schumann  admonishes  her  to  play  certain  of  his  pieces  '  just  twice  again 
as  slow.'  In  another  letter  he  warns  her  against  her  impetuosity  in  play- 
ing his  music.  It  is  known  that  to  the  end  of  her  life  Madame  Schumann 
always  preferred  playing  the  Finale  of  the  fitudes  Symphoniques  in  the  first 
and  not  in  the  improved  second  version.  Can  we  imagine  it  possible 
that  the  '  Schumann  tradition,'  as  represented  for  years  by  Madame 
Schumann,  may  have  been  a  myth,  after  all  ? " 

Mr.  Kautz  gives  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the  "habitual 
taciturnity  of  Schumann,  his  secretiveness,  and  the  suspiciousness  with 
which  he  regarded  nearly  all  of  his  associates."  "  I  have  not  the  means 
at  hand  of  stating  definitely  in  what  year  the  yerses  first  appeared,  but  it 
could  not  have  been  much  earlier  than  1840.  Schumann's  autographic 
letter,  together  with  one  of  Mendelssohn's,  containing  his  musical  setting 
of  Bottger's  ^  Ich  hor'  ein  Voglein  locken/  were  both  framed,  and  occupied 
conspicuous  positions  among  the  many  other  attractions  that  crowded  the 
walls  of  the  poet's  library. 

"Adolph  Bottger  was  born  at  Leipsic  in  1815,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class  verse, 
representing,  with  Geibel,  Freihgrath,  and  others,  the  aftermath  of  German 
romantic  poetry ;  but  it  was  chiefly  as  a  translator  of  English  poetry,  of 
Shakespeare,  Byron,  and  Longfellow,  that  he  became  renowned.  His 
German  translation  of  Lord  Byron,  in  the  metre  of  the  original,  was  a 
veritable  tour  de  force,  reaching  many  editions,  and  resulting  in  making 
Byron's  name  a  household  word  in  Germany.  But,  while  thus  popularizing 
the  fame  of  others,  his  own  strong,  original  work  was  being  gradually 
overlooked  and  neglected,  and  now  his  once  so  admired  lyrics  are  mostly 
relegated  to  the  anthologies.  Bottger  was  only  another  earlier  martyr  to 
the  same  irony  of  fate  that  has  now  overtaken  Edward  Fitzgerald. 

"  Bottger  was  the  possessor  of  many  rare  and  valuable  autographs  and 
relics  of  departed  celebrities.     Among  the  latter  were  locks  of  hair  from 
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the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat  that  had  once  be- 
longed to  the  great  and  mighty  Klopstock.  This  hat  had  for  some  time 
previously  been  in  the  possession  of  the  dull  poet  and  hymn  writer, 
Johannes  Minckwitz,  professor  of  literature  in  the  University  of  Leipsic  ; 
and  the  story  goes  that,  as  long  as  Minckwitz  lived,  he  never  failed  to 
observe  the  annual  return  of  Klopstock's  birthday  by  sallying  forth  clad 
in  the  historic  hat.  Adolph  Bottger  died  along  in  the  seventies,  in  poverty 
and  neglect.     I  do  not  know  what  became  of  his  collection  of  rarities." 

* 

It  is  well  known  that  the  original  phrase  given  to  trumpets  and  horns 
was  written  in  an  ineffective  manner,  as  was  revealed  at  the  rehearsal  of 
the  symphony  led  by  Mendelssohn  :  indeed,  two  of  the  tones  could  hardly 
be  heard,  on  account  of  the  character  of  the  instruments  then  used. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.  After  that  Verhulst  used  the  original  version  when- 
ever he  conducted  the  symphony. 

*  * 
This  symphony  was  produced  at  a  concert  given  by  Clara  Schumann 
for  the  benefit  of  the  Orchestra  Pension  Fund  in  the  Gewandhaus  at  Leip- 
sic, March  31,  1841.     The  program  was  as  follows  :  — 

Chorus,  "  Des  Staubes  eitle  Sorgen" Haydn 

Adagio  and  Rondo  from  Concerto  in  F  minor Chopin 

Clara  Schumann. 

Aria  from  "  Ipliigenie  "  {sic) Gbick 

H.  Schmidt. 

Allegro R.  Schumann 

<  Song  without  Words Mendelssohn 

\  Piece Scarlatti 

Clara  Schumann. 


Skating  Boots 

For  Men  and  Women 

The  Henry  H.  Tullle  Co.,  corner 
Washington  ^Winter  Sts.  Boston 
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Symphony  (MS.) i?.  Schumann 

Conducted  by  Mendelssohn. 
Duo  for  Four  Hands  (new) Mendelssohn 

Clara  Schumann  and  Mendelssohn. 

Songs :  "  Widmung,"  "  Die  Lowenbraut " R.  Schumann 

"  Am  Strande  " C.  Schumann 

Miss  Schloss. 

Duo  Concertante  for  Melophone  and  Violoncello 

GiULo  Regondi  and  Joseph  Lidel  {sic). 

Fantasia  on  Themes  from  "  Moses  " Thalberg 

Clara  Schumann. 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It  was  in- 
vented in  1837  by  Leclerc,  a  watchmaker  of  Paris,  and  was  in  the  form  of 
a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy  used  the  instru- 
ment in  his  opera,  "  Guido  et  Ginevra"  (Paris,  1838).  \ 

* 
*  * 

The  symphony  was  played  for  the  first  time  in  England  at  a  Philhar- 
monic Concert,  London,  June  5,  1854.  The  Musical  World,  the  leading 
weekly  journal,  ably  edited,  spoke  as  follows :  "  The  only  novelty  was 
Herr  Schumann's  Symphony  in  B-flat,  which  made  a  dead  failure,  and 
deserved  it.  Few  of  the  ancient  '  Society  of  British  Musicians' '  sym- 
phonies were  more  incoherent  and  thoroughly  uninteresting  than  this.     If 
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such  music  is  all  that  Germany  can  send  us  of  new,  we  should  feel  grateful 
to  Messrs.  Ewer  and  Wessel  if  they  would  desist  from  importing  it." 

Schumann's  Overture,  Scherzo,  and  Finale  had  been  played  the  year 
before  (April  4)  at  a  Philharmonic  Concert.  Extracts  from  the  review 
published  in  the  same  journal  will  show  the  attitude  of  the  leading  English 
musicians  of  the  early  fifties  toward  the  composer. 

"  Robert  Schumann  and  Richard  Wagner  (uncle  of  the  famous  Mddle. 
Joanna  Wagner)  are  the  representatives  of  what  is  styled  the  '  eesthetic ' 
school  in  Germany.  The  latter  has  written  chiefly  for  the  theatre,  the 
former  for  the  orchestra  and  the  chamber.  Of  Wagner  w6  expect  to  have 
an  early  opportunity  of  speaking.  Of  Schumann  we  have  been  compelled 
to  speak  frequently,  and,  as  it  has  happened,  never  in  terms  of  praise. 
So  much  has  been  said  of  this  gentleman,  and  so  highly  has  he  been 
extolled  by  his  admirers,  that  we  who,  born  in  England,  are  not  neces- 
sarily acquainted  with  his  genius,  have  been  led  to  expect  a  new 
Beethoven  or,  to  say  the  least,  a  new  Mendelssohn.  Up  to  the  present 
time,  however,  the  trios,  quartets,  quintets,  which  have  been  introduced 
by  Mrs.  Ella,  at  the  Musical  Union,  and  by  other  adventurous  explorers 
for  other  societies,  have  turned  out  to  be  the  very  opposite  of  good.  An 
affectation  of  originality,  a  superficial  knowledge  of  the  art,  an  absence 
of  true  expression,  and  an  infelicitous  disdain  of  form  have  character- 
ized every  work  of  Robert  Schumann  hitherto  introduced  in  this  country. 
The  affected  originality  had  not  enough  of  genuine  feeling  to  be  ac- 
cepted, while  the  defects  by  which  it  was  accompanied  gave  its  emptiness 
and  false  pretension  a  still  smaller  chance  of  taking  hold  of  public  favor. 
The  statement  of  these  objections,  however,  has  always  been  met  by 
the  answer :  '  Oh,  you  have  not  heard  Schumann's  best  works :  you 
should  know  his  orchestral  compositions,  his  Symphony  in  B-flat,  and, 
above  all,  his  Overture,  Scherzo,  and  Finale.'     Well,  we  have  heard  the 
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Overture,  Scherzo,  and  Finale,  .  .  .  and  we  regret  to  say  that,  bad  as  we  con- 
sider the  chamber  compositions  of  the  author,  we  are  forced  to  pronounce 
the  present  orchestral  work  still  worse."  Then  follows  an  attack  on  this 
piece.  This  is  the  closing  sentence :  "  The  general  style  betrays  the 
patchiness  and  want  of  fluency  of  a  tyro ;  while  the  forced  and  unnatural 
turns  of  cadence  and  progression  declare  neither  more  nor  less  than  the 
convulsive  efforts  of  one  who  has  never  properly  studied  his  art  to  hide 
the  deficiencies  of  early  education  under  a  mist  of  pompous  swagger." , 
The  reviewer  comments  on  the  disapproval  of  the  audience,  and  adds : 
"  And  yet  Robert,  Schumann,  according  to  some,  is  the  composer  who  in 
combination  with  Richard  Wagner — 'Brother  Wagner,' be  it  understood 
—  is  to  raise  a  new  school  of  art,  to  extinguish  Mendelssohn,  and  to 
teach  the  worshippers  of  Handel,  Bach,  Mozart,  and  Beethoven  many 
important  secrets  which  the  scores  of  these  great  masters  have  never 
yet  disclosed.  Oh,  that  a  musical  Pope  would  start  up  and  write  a  musi- 
cal Dunciad!  Thus,  and  only  thus,  would  the  so-called  aesthetic  school 
be  exposed  to  the  world  in  its  proper  light." 

Henry  F.  Chorley  was  equally  severe  in  the  Athenczum  :  "  Young  Ger- 
many is  in  a  fever  which,  should  it  last,  will  superinduce  an  epilepsy  fatal 
to  the  life  of  music.  .  .  .  The  upholders  of  Dr.  Schumann  will  take  a  last 
refuge  in  symphonies,  especially  in  a  symphony  in  B-flat,  described  by 
them  to  be  a  master-work.  This  I  heard  at  Leipsic,  with  less  than  little 
satisfaction.  In  all  such  cases  of  disappointment  there  is  an  answer 
ready  stereotyped,  and  thought  to  be  decisive.  The  listener  who  cannot 
be  charmed  is  sure  to  be  reminded  how  the  great  works  of  Beethoven 
were  misjudged  at  the  outset  of  his  career.  But  the  examples  are  not 
parallel.  Beethoven's  works  were,  for  a  while,  misunderstood,  I  venture  to 
reply,  because  Beethoven  was  novel.  The  works  of  Dr.  Schumann  will 
by  certain  hearers  be  forever  disliked,  because  they  tell  us  nothing  that 
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we  have  not  known  before,  though  we  might  not  have  thought  it  worth 
listening  to.  To  change  the  metaphor,  as  well,  it  seems  to  me,  might 
the  peniifnetiti  and  chips  of  marble  hewn  off  the  block  and  flung  to  the 
ground  by  a  Buonarotti's  chisel,  if  picked  up  and  awkwardly  cemented  by 
some  aspiring  stone  patcher,  pass  for  an  original  figure,  because  the 
amorphous  idol  was  cracked,  flawed,  and  stained  —  had  the  nose  of  a 
Silenus  above  the  lip  of  a  Hebe,  and  arms  like  Rob  Roy's,  long  enough 
to  reach  its  knees  —  as  such  ce/itos  of  common  phrases  and  rejected 
chords  be  accepted  for  creations  of  genius  because  they  are  presented 
with  a  courageous  eccentricity  and  pretension."  Chorley  then  savagely 
reviewed  the  symphony  in  detail  and  concluded  with  this  sentence  : 
"  The  mystagogue  'vho  has  no  real  mysteries  to  promulgate  would  pres- 
ently lose  his  public,  did  he  not  keep  curiosity  entertained  by  exhibiting 
some  of  the  charlatan's  familiar  tricks." 


*  * 


The  first  performance  in  Boston  was  by  the  Musical  Fund  Society,  Mr. 
Suck  conductor,  Jan.  15,  1853.  The  score  itself,  however,  was  known 
here  before  that  date.  Mr.  William  Mason  heard  a  performance  at  the 
Gewandhaus  in  Leipsic  :  "  I  was  so  wrought  up  by  it  that  I  hummed 
passages  from  it  as  I  walked  home,  and  sat  down  at  the  piano  when  I  got 
there,  and  played  as  much  of  it  as  I  could  remember.  I  hardly  slept  that 
night  for  the  excitement  of  it ...  I  grew  so  enthusiastic  over  the  symphony 
that  I  sent  the  score  and  parts  to  the  Musical  Fund  Society  of  Boston,  the 
only  concert  orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb. 
They  could  make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one 
or  two  years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it.     In 
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speaking  of  it,  Mr.  Webb  said  to  my  father  :  '  Yes,  it  is  interesting ;  but  in 
our  next  concert  we  play  Haydn's  "  Surprise  Symphony,"  and  that  will  live 
long  after  this  symphony  of  Schumann's  is  forgotten.'  Many  years  after- 
ward I  reminded  Mr.  Webb  of  this  remark,  whereupon  he  said,  '  William, 
is  it  possible  that  I  was  so  foolish? '"  ("  Memories  of  a  Musical  Life,"  by 
William  Mason.     New  York,  1901,  pp.  40,  41.) 

Mr,  John  S.  Dwight  reviewed  the  performance  in  his  Journal  of 
Music,  Jan.  22,  1853  :  "  We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (without 
superficial  brilliancy)  and  its 'very  richness,  fulness,  earnestness  of  mean- 
ing made  it  dull,  and  would  have  made  it  so,  had  it  been  ever  so  perfectly 
presented.  On  the  other  hand,  the  thoroughly  initiated,  intimate  ad- 
mirers of  Schumann  (what  few  there  were  there  present)  were  naturally 
keenly  sensitive  to  every  fault  of  execution,  and  could  scarce  contain 
themselves  from  crying  out  about  the  murder  of  their  hero.  ...  If  parts 
were  blurred  and  confused  ;  if  here  and  there  passages  were  roughly  ren- 
dered; if  movements  were  unduly  hurried  or  retarded  (a  matter  about 
which  we  could  only  surmise,  not  knowing  the  work  beforehand)  ;  if  flutes 
and  oboes  and  violins  sometimes  returned  a  thin  and  feeble  answer  to  the 
over-ponderous  blasts  of  the  trombones, —  still  an  imposing,  although  now 
and  then  obscured,  outline  loomed  before  us  of  a  grand,  consistent,  origi- 
nal, inspired  whole.  It  moved  us  to  respect  and  to  desire  deeper  acquaint- 
ance with  the  new  symphonist." 


* 
*  * 


If  the  English  reviewers  described  the  Symphony  in  B-flat  as  one  belong- 
ing to  the  "  Broken  Crockery  School,"  if  they  hooted  Schumann's  works 
and  in  1854  accused  the  composer  of  suffering  from  delirium  tremens,  the 
Parisian  critics  were  far  better  disposed.  Fragments  of  the  symphony 
were  performed  at  a  Popular  Concert  led   by  Pasdeloup,  Jan.  19,  1862. 
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The  whole  symphony  was  played  at  a  Conservatory  Concert,  led  by  George 
Hainl,  Dec.  15,  1867.  The  critics  praised  the  work,  and  said  the  audience 
was  "  ravished  by  the  beauty  of  the  music."  Schumann  influenced  the 
French  as  well  as  the  Russian  composers.  The  English  were  faithful  to 
Mendelssohn,  and  their  composers  have  not  yet  wholly  escaped  from  slavish 
imitation  of  the  least  praiseworthy  characteristics  of  that  composer.  It 
was  an  Englishman  who  said  of  Schumann,  "  Having  an  inordinate  ambi- 
tion to  be  ranked  as  an  original  thinker,  he  gives  to  the  world  the  ugliest 
possible  music."  It  was  fimile  Zola  w^ho  put  into  the  mouth  of  Gagniere  : 
"  O  Schumann,  despair,  the  luxury  of  despair  !  Yes,  the  end  of  all,  the 
last  song  of  mournful  purity,  soaring  over  the  ruins  of  the  world ! " 


* 


And  in  Vienna  the  symphony,  led  by  Schumann  on  Jan.  i,  1847,  fell 
absolutely  flat.  The  composer  was  known  only  as  "  Clara  Wieck's  hus- 
band," and  for  years  in  Vienna  he  was  associated  with  Liszt  and  Wagner 
as  makers  of  Zukunftsmusik,  dangerous  fellows.  Schumann  was  thus 
strengthened  in  his  earUer  opinion,  that  "  the  Viennese  are  an  ignorant 
people,  and  know  little  of  what  goes  on  outside  their  own  city."  Nor  was 
the  symphony  more  favorably  received  in  1856,  when  it  was  conducted  by 
Hellmesberger.  In  1861  the  Viennese  public  first  began  to  find  some 
beauty  in  the  music. 


* 


The  Symphony  in  B-flat  has  been  played  at  these  concerts,  under  Mr. 
Henschel,  March  4,  1882;  Mr.  Gericke,  Nov.  15,  1884,  Nov.  13,  1886, 
Nov.  3,  1888  ;  Mr.  Nikisch,  March  8,  1890,  Jan.  31,  1891,  April  16,  1892, 
Jan.  28,  1893  ;  Mr.  Paur,  Nov.  25,  1893,  Dec.  7,  1895,  Oct.  23,  1897  ; 
Mr.  Gericke,  Oct.  14,  1899. 
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Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 

Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 

URIAH    WELCH 
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IVER5    &    POND 
PIAN05 

HIGHEST    QUALITY  ^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facihties  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS      PORTIERES       DRAPERIES        RDGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LE WAN  DO'S 


TELEPHONES 


French  Cleansers  Fancy  Dyers  Fine  Launderers 

17  Temple    Place        BOSTON        284  Boylston  Street 
1  274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury         70  Market  Street  Lynn 

Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  JO,  at  2.30  o'clock, 

SATURDAY  EVENING,  JANUARY   U,  at  8.00  o'clock. 


PROGRAMME. 

Beethoven         .         ♦         .     Overture,  **  The  Dedication  of  the  House  ** 

a.  Schumann  ...****        Allegro  appassionato 

b,  Liszt ^*  Todtentanz '' 

Tschaikowski         Symphony  No.  6,  in  B  minor,  **  Pathetique,''  Op.  74 
Mendelssohn Overture,  **  Athalie  *' 


SOLOIST : 
Mr.  HAROLD  BAUER. 
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RECITAL  of 

RICHARD   STRAISS    LIEDER 

By   Mr.   GEORGE    HAMLIN,    Tenor, 
Tii.es<iay  Elveiiing-,  JTanuary  3S,  at  8 

STEINERT    HALL. 

« 

TICKETS,    $1.00    AND    $1.50,    FOR    SALE    AT    THE    HALL. 

50NG  RECITAL  .^y 

nr-  GREGORY  HAST 

TENOR,  of  the  Popular  Concerts,  St.  James's  Hall,  the  London  Ballad  Concerts, the  Queen's 

Hall  Oratorio  Concerts,  the  Queen's  Hall  Sunday  Concerts,  the  Crystal  Palace  Saturday 

Concerts,  the  Royal  Albert  Hall  Concerts,  etc. 

Assisted  by  Mr.  HENRY  GOODRICH,  Pianist, 
STEINERT  HALL,  TUESDAY  AFTERNOON,  JANUARY  7,  AT  3. 


PROGRAM. 

Es  hing  der  Reif 

Die  Mainacht 

*Lockruf 

Ein  Ton     .... 

*The  Self -banished  (Old  English) 

Ma  Mie  (Old  French) 

How  Deep  the  Slumbers  of  the  Floods  (Carl  Lowe 

Minnelied  ...... 

*  The  Letter  I  (From  Tennyson's  "Songs  of  the  Wrens") 
Le  Baiser  ....... 

*  Immortal  Love  ...... 

*Phillis  has  Such  Charming  Graces  (Old  English) 

Ye  People,  rend  your  Hearts  )  ^  „  eij^j.,,  -,    /Ry  desired 

If  with  All  your  Hearts  }  ^  ™™     Jiujan.       (ay  aesire) 

*  She  is  a  Maid  of  Artless  Grace 
The  Sands  o'  Dee 

*  Roses  in  the  Garden 
Let  us  forget 
Edward  Gray     . 

*  Sung  for  the  first  time  in  Boston 

THE  STEINWAY  PIANOFORTE  USED 


Brahms 

Brahms 

.  •  .      Ruckauf 

Cornelius 

.     Dr.  Blow 

.  Arranged  by  A.  L. 

Arranged  by  A.  L. 

Brahms 

Sullivan,  1870 

Goring  Thomas 

Arthur  Nevin 

A  nthony  Young,  1625 

Mendelssohn 

S.  Coleridge  Taylor 

Frederick  Clay 

Norman  O'Neill 

Maude  Valerie  White 

Sullivan 


Tickets,  $J.OO  and  $1.50,  now  on  sale  at  the  tall.    Admission,  75  cents. 

ERNEST  HUreHESGN 


Announces  a 
Pianoforte  Recital  at 


STEINERT  HALL 

On  Monday  Afternoon  at  3,  March  JO,  1902 


Mason  ^  Hamlin  Pianoforte 
Tickets  now  on  sale  at  hall 
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FRENCH    SONG    RECITAL 

Mme.  ALEXANDER=MARIUS 

(Oftieier  d'Academie) 

WEDNESDAY  EVENING,  STEINERT 

JANUADY  22,  at  8.15.  HALL. 

An  especial  feature  of  the  program  will  be  a  group  of  Bohemian  Songs,  taken  from  Jean 

Richepin's  book,  "  Miarka,  la  Fille  a  I'Ourse." 

TICKETS  WILL  BE  ON  SALE  AT  THE  HALL  JANUARY  6. 

STEINWAY 

Steinway  &  Sons  have  carried  piano-making  to  its  utmost  perfection  as  an  orig- 
inal and  creative  art.  As  objects  of  art  Steinway  Pianos  offer  a  value  of  permanence 
equal  to  that  of  ceramics  or  plate,  and  as  compared  v^'ith  paintings  are  far  more  intimate 
in  association  and  resources  of  pleasure -giving.  In  daily  use  in  twenty  royal  families, 
they  are  the  ornament  of  more  than  ninety  thousand  American  homes.  Steinway 
Pianos,  universally  imitated  but  never  reproduced,  constitute  the  one  uniform  and  inva- 
riable standard  of  value  by  which  all  other  pianos  are  judged  and  appraised. 

STEINWAY  Grands,  STEINWAY  Uprights 

Are    finished  in  ebonized  and  natural  woods  and 
also  made  to  order  in  cases  of  special  design. 

STEINWAY   Pianos,  in   specially   designed   cases,   hand-carved 

and   hand-painted. 

Pianos  in  Greek  and  Colonial  designs  and  in  Renaissance  cases  of  the  periods  of  Louis 
XIV.,  XV.,  and  XVI.,  in  gold,  satinwood,  mahogany,  prima  vera,  marquetry,  oak,  and 
enamels  in  delicate  shades,  the  case  of  each  instrument  an  original  work  of  art. 

M.  STEINERT  &  SONS  CO. 

J  62  BOYLSTON  STREET,  BOSTON. 

The  Piano  Emporium  of  the  World. 

Mr.  FELIX  FOX 

TEACHER  of   the    PIANOFORTE 

For  Appointments,  J2-I  daily,  at  his  studio 

17  STEI/NERT  HALL  BUILDI/\G 
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Faelten    Pianoforte   School 

HUNTINGTON  CHAMBERS 

30  HUNTINGTON  AVENUE,  BOSTON 

Children's  Courses,  $30  to  $90  per  year 
Adults'  Courses,  $54  to   $165  per  year 

CARL    FA  ELTEN,  Director 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE, 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  tlie  NORMAL  TRAINING  of  prospective  piano  teacliers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 

STEINERT  HALL. 

HAROLD  BAUER 

ANNOUNCES  A  PIANOFORTE  RECITAL 

on 

Tuesday  afternoon   at   three,  January  21,    J  902. 


The  Mason  6^  Hamlin  Pianoforte. 


TICKETS  NOW  ON  SALE  AT  HALL. 


BUSINESS  MANAGER,  George  W.  Stewart,  120  Tremont  Street. 
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SYMPHONY     HALL 

THree  Concerts  by 


Sunday 
Eveningf, 
January  J  9, 
at  8 


SOUSA 


Wednesday 
Afternoon, 
January  22,  at  2.30 

«^  «^  Jr' 

Wednesday 
Evening-, 
January  22,  at  8 


AND  HIS  BAND 


Direct  from  his  British  Triumphs. 

Tickets,  $J,  75  cents,  and  50  cents. 
For  Further  Details  see  Daily  Papers 

CHICKERING  HALL 


FIRST  CONCERT  by  the 

ADAMOWSKI    QUARTET 

Mr.    T.  ADAMOWSKI,   tst  Violin  Mr.  MAX  ZACH,   Viola. 

Mr.  ARNOLD  MOLDAUER,  2d  Violin       Mr.  JOSEF  KELLER,  Violoncello 


Monday  Evenings  January  6^  1902^  at  8 


Ptogramme 


Quartet  (New) 


F.  S.  Converse 


Paraphrase  from  "  Manru  "for  Violin  and  Piano  -         -  Paderewski 

(Arranged  by  T.  Adamowski  and  E.  Schelling) 

Mr.  T.  Adamowski  and  Mr.  Wallace  Goodrich 

Quartet,  Peters'  Ed.,  No.  17         -         - Mozart 


Tickets,  $1.50  and  $1.00,  now  on  sale  at  Symphony  Hall. 
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EDWIN  A.   ABBEY. 


Mr.  Abbey's  new  panels  of  the 
HOLY  GRAIL  series,  in  the  Boston 
Public  Library,  will  soon  be  reproduced 
in  the  COPLEY  PRINTS.  Persons 
who  wish  to  receive  special  announce- 
ment about  it  are  notified  to  send  their 
names    and    addresses    to  the    publishers, 

CURTIS  &  CAMERON 

Pierce    Building 

Opposite   Public   Library 

BOSTON 
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SYMPHONY  Thursday  Evening 

HALL  February  6,    1902 

THE    MARVEL    OF    THE    AGE 

Major  J.  B.  POND  announces  the  FIRST  appearance  in  Boston  of 

FLORIZEL 


^hQ  lO-year-old  Violinist 

AND 

Miss  LUCY  YOUNG   GATES,  of  Utah, 

oOpranO  Her  first  appearance 

Mr.  ADOLF  GLOSE 

At  the  Piano 


Major  J.  B.  POND,  Sole  Manager.    Address,  Everett  House,  New  York 
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It's  a  Fownes' 

.  That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 


Madame 

Helen  Hopekirk^s 

SECOND   CONCERT 

Will  take  place  on  THURSDAY  EVENING,  FEBRUARY 

6f  at  8  o^cIock 

Progframme  will  be  annoanced  later 


For  terms  and  dates  apply  to  Ralph  I..  Flanders,  67  Westland  Avenue, 

Boston,  Mass. 
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Symphony    Hall    .    .     Wednesday    Afternoon 
January   8,    1902 at    3    o'clock 

DANIEL  FROHMAN  and  HUGO 
GORLITZ  announce  LAST  RECITAL 
in   Boston  before  leaving  for  his  Western  tour 

JAN   KUBELIK 

Assisted  by  Miss  Maria  Victoria  Torrilhon 

SOLO  PIANIST 
Hcrr  RUDOLF  FRIML,  Accompanist 


PROGRAMME 

Concerto  for  Violin,  D  minor  .         .         .      *  .         .      Wieniawski 

Allegro  —  Moderate 
Romance 

Herr  Kubelik 

Piano  Soli.    a.  Arietta  ......        Gluck-Joseffy 

b.  Nocturne        .......  Chopin 

c.  Hungarian  £tude  .         .         ,         ,         .  MacDowell 

Miss  Torrilhon 

Solo  for  Violin.      Chaconne       .......     Bach 

Herr  Kubelik 

Piano  Soli.    a.  Prelude        ......        Rackmaninoff 

b.  Barcarolle,  No.  5  .....    Rubinstein 

Miss  Torrilhon 

Soli  for  Violin.     Otello  Fantasie        ......    Ernst 

Herr  Kubelik 


Reserved  seats,  $2.00,  ^1.50,  and  $1.00,  now  on  sale 


wissner  piano  used 
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Symphony  Hall 


SATURDAY  AFTERNOON 
JANUARY  4,  AT  2.30 


DIustrated  Lecture  by 

MR.  GARRETT  P. 

SERVISS 


-^    OLD    HOLLAND    -^ 

AND  THE  ROMANCE  of  THE  DUTCH  REPUBLIC 


"And  again  the  whiskered  Spaniard  all  the  land  with  terror  smote, 
And  again  the  wild  alarum  sounded  from  the  tocsin's  throat, 
Till  the  bell  of  Ghent  responded,  o'er  lagoon  and  dike  of  sand, 
'I  am  Roland!  I  am  Roland!  there  is  victory  in  the  land.'  " 

— "  r^  Belfry  of  Bruges." 

"To  men  of  other  minds  my  fancy  flies,  , 

Embosomed  in  the  deep  where  Holland  lies. 
Methinks  her  patient  sons  before  me  stand, 
Where  the  broad  Ocean  leans  against  the  land, — 
The  slow  canal,  the  yellow-blossomed  vale, 
The  willow-tufted  bank,  the  gliding  sail, 
The  crowded  mart,  the  cultivated  plain, 
A  new  creation,  rescued  from  his  reign." 

— Olizier  Goldsmith. 

Synopsis  of  the  Lfecture 

THE  Peculiar  Charm  of  the  Low  Countries — Holland  in  the  Days  of  Charles  V. — "The 
swiftly  Advancing  Trumpets  of  the  Spanish  Army" — William  the  Silent  appears — The 
Council  of  Blood — Alva's  Traps — The  Tragedy  of  Egmont  and  Horn — The  Inquisition  and 
its  Horrors — The  "Beggars"  fight  the  Spaniards — The  Siege  of  Leyden — Stories  of  Heroism 
and  the  Romance  of  Patriotism — Liberty  at  Last — Historic  Monuments  and  Picturesque 
Scenes  in  Antwerp,  Amsterdam,  Bruges,  Brussels,  Louvain,  The  Hague,  Rotterdam, 
Haarlem,  Ghent,  and  other  Famous  Places  in  the  Netheilands — Old  Holland's  Lesson  to  the 
World  in  Art  and  Politics. 

"  In  Association  Hall  last  evening  Mr.  Garrett  P.  Serviss  gave  a  lecture  on  '  Old  Holland 
and  the  Romance  of  the  Dutch  Republic,'  which  was  remarkable  both  for  the  beauty  of  its 
views  and  the  interest  of  its  narration." — Brooklyn  Eagle. 

"  Mr.  Serviss  gained  great  admiration  last  night  in  the  Lyceum  Theatre  by  his  brilliant 
and  scholarly  lecture  on  Napoleon." — Mi7inf apolis  Tribune. 

SATURDAY  AFTERNOON,  JANUARY  U, 

THE   HOME   OF  SHAKESPEARE 

And  the  HEART  of  OLD  ENGLAND 
Reserved  Seats,  25  cents,  50  cents,  75  cents,  $1.00 
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SYMPHONY  HALl,  FRIDAY  AFTERNOON,  JANUARY  17,  AT  2.30 


MME. 

SEMBRICH 

A/N   E/MTIRELY  /\EW  PROGRAM 


Direction  C.  L.  GRAFF.         L.  H.  MUDGETT,  Local  Manager. 


The  sale  of  tickets  will  open  at  box  office,  Monday, 
January  13,  at  8.30.     Prices,  $1.00,  ^1.50,  and  ^2.00. 


Orders  by  mail,  accompanied  by  cheque  made  payable  to  L.  H.  MUDGETT,  and 
addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the  order  of  their  reception,  and 
seats  will  be  assigned  as  near  the  desired  location  as  possible. 

Mrs.  W.  L.  STOVALL 

For  eleven  years  instructor  in  Wellesley  College  and  for  several  years  in 
charge  of  the  Academic  Courses  in  Music,  announces  courses  in  the 
THEORY  and  HISTORY  of  MUSIC. 

The  aim  is  to  impart  knowledge  of  practical  value  to  the  individual. 
The  work  is  arranged  to  meet  the  requirements  of 

I.  Those  who  wish  to  pursue  a  thorough  course  in  composition. 
2,  Those  whose  special  field  is  the  interpretation  of  music,  who  have  not 
the  time  or  inclination  for  a  course  in  composition,  and  who  wish  that 
training  which  will  enable  them  to  comprehend  more  fully  the  music  which 
they  study.  3.  Those  not  specializing  in  music,  who  would  like  to 
acquire,  in  as  direct  a  way  as  possible,  knowledge  which  will  give  them  an 
intelligent  appreciation  of  music  and  an  intimate  acquaintance  with  the 
works  of  the  masters. 

SPECIAL  FEATURES  :  The  study  of  MUSIC  as  LITERATURE. 
The  Synthetic  and  Analytic  study  of  MUSICAL  FORM.  APPLIED 
HARMONY.  EAR  TRAINING,  including  Musical  Dictation  and  Sight 
Singing,  looking  toward  the  ideal,  the  ability  to  hear  mentally  the  printed 
page  of  music.     The  MUSICAL    EDUCATION  of  CHILDREN. 

PIANOFORTE   INSTRUCTION.     {Leschetizky  school:) 
The  classes  in  Theory  are  open  without  extra  charge  to  those  taking  piano. 

Mrs.  Stovall  will  be  glad  to  explain  the  plan  and  scope  of  the  work  to 
those  interested.     Hours,  10  to  12  and  4  to  5,  except  Saturday. 

CLASS   OR   INDIVIDUAL   INSTRUCTION. 

STUDIO,   HUNTINGTON  CHAflBBRS. 
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MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing, 

372   BOYLSTON    STREET. 


Miss  HARRIET  S.  IHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


Specialist  in 
The  Science  of  Voice  Culture  and 

r.  CHARLES  B.  STEVENS,     ,. ,  t^e  a^  oi  sinking. 

'  studios,  165  Tremont  Street,  Rooms  24,  25. 

Residence,  16  Cumberland  Street. 
Telephone,  1788  Back  Bay. 


MATHILDE  RUEDI6ER, 

PIANIST  AND  TEACHER. 


The  new  ilcDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  BOYLSTON    STREET. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mis.  ANNE  6ILBRETH  CROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY   SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 


Mezzo-contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


KATHERINE  RUTH  HEYMAN, 


Tour  now  booking. 


CONCERT   SOLOIST, 

RECITAL  or  ENSEflBLE. 

Sole  direction  Loudon  G.  Charlton, 
Carnegie  Hall,  New  York. 
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SigDor  GIUSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches. 

372   BOYLSTON    STREET. 


Hiss  SDZA  DOANE, 

Priee  Pupil,  Leipsic  Conservatory. 


Mr.  OTTO  ROTH, 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  IVIr. 
A^'an  der  Stuoken. 


VIOLIN    AND    EN5EMBLE 
LES50NS. 

10  ARLINGTON    STREET. 


CHARLES  N.  ALLEN, 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

168  Massachusetts   Avenue, 

Boston,   Mass. 


Mrs.  E.  Humphrey-Alien, 


CONCERT   AND    ORATORIO. 
Vocal  Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,   Mass. 


Mr.  CARLO  BUONAHICL 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


"  Je  certifie  que  Mr.  A.  E.  Prescott  depuis  quatre 
ans  a  passe  Pete  avecmoi.  Je  lui  ai  donn^  des  le<pons 
pendant  ce  temps  d'une  fagon  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  leipons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  tond  ma  m^tnode. 
Je  peux  done  recommander  mon  ^Uve,  Mr.A.E.  Pres- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  lea 
diff^rents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigrner  le  chant  et  la  musique." 
Paris,  31  AoQt,  ipoi. G.  SRRIGLIA. 


Mr,  A,  E.  PRESCOTT 


153  TREMONT  STREET. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra) . 


Teacher  of  Yiolin,  Theory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


Miss  ELSA  HEINDL, 


CONCERT   AND   ORATORIO. 
Vocal   Instruction. 

Room  63,  149  A  Tremont  Street. 


HEINRICH  SCHDECKER. 


Teacher  of  the  Harp. 

Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,       -      Boston, 
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Mr.  Alvah  Qlover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE   and  COMPOSITION. 

Permanent  address,  384  a  Boylston  Strbkt. 


Mr.  JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


Miss   EDITH  E.  TORREV, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINGING. 

164  Huntington   Avenue,  Boston. 


MIIe.QABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


AGNES   HOPE   PILLSBURY. 

Just  returned  from  two  years  with  Leschbtizky. 

Studio,  12   LINCOLN  HALL, 

Trinity   Court. 

Monday  and  Thursday  afternoons,  2  to  6. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marches!,  Paris. 

THE  COPLEY,        COPLEY  SQUARE. 


Mile.  C.  HORTER. 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


F.  W.  WODELL,  -     -     Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and   SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  zi  Steinert  Building. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

PIANO  INSTRUCTION  for  Advanced 

Pupils  and  Teachers. 

154  Tremont  Street,  .  Boston. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 
Church  work. 

_     ^.        (  Steinert  Building,  BOSTON. 
Studios:  I  „g   Franklin   Street,    ALLSTON. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINEKT  HALL. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollbnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLITARV  BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  oecaalona. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


rir.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


"  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 
Steinert  Hall  and  278  Boylston  St. 
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REFINEMENT   IN   THE    HOME 


Music  forms  a  part  of  the  daily  life  of  the  occupants  of  every  Ameri- 
can home.  In  providing  for  this  enjoyment,  however,  refinement  and  good 
taste  should  play  as  important  a  part  as  in  the  choosing  of  all  the  other 
various  surroundings  that  go  to  make  an  artistic  home. 

THE  /EOLIAN   ORCHESTRELLE, 

On  account  of  its  construction,  is  particularly  well  adapted  to  form 
part  of  such  a  home.  Its  tones  are  soft  and  pure,  and  it  has  none  of  the 
harsh,  strident  quality  so  common  to  reed  instruments  of  various  kinds. 

THE  ^OLIAN  ORCHESTRELLE 

Can  be  played  by  any  one,  irrespective  of  musical  training.  The  player 
simply  controls  the  expression,  as  does  the  leader  of  an  orchestra,  the  instru- 
ment itself  performing  the  technical  execution. 

We  are  daily  demonstrating  the  possibilities  of  the 

^OLIAN   ORCHESTRELLE 

and  shall  be  pleased  to  show  the  various  styles.  Renaissance,  Grecian, 
and  Francis  I. 


TAKE    ELEVATOR   TO 
THIRD    FLOOR 


Visitors  always  welcome.  Our 
instruments  are  gladly  shown 
to  the  merely  curious  as  well 
as  to  intending  purchasers. 


M.  Stcinert   &  Sons  Co. 


PIANO  EMPODIUM 
162  BOYLSTON  ST.,  BOSTON 


STEINWAY&  SONS 

Manufacttirers  p/ 

s^aIk^  pianos 


E^£  G  to  announce  that  they  have  been  officially 
"*^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AU"STRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,'  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN   REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  Steinwaiy  Pianos  are  universally-  acKnowl- 
edged  to  be  tKe  Standard  Pianos  o^  tHe  Vt^orld 

Illustrated  catalogues  mailed  free  on  application 


M.  5teinert  ®,  Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 


BOSTON 
SY^PMONY 


PRoGRannc 


Sl  1  .^^ 


Emil  Mollenhauer 

Conductor  of  the  Handel  and  Haydn  Society, 
Conductor  of  the  Apollo  Club,  Conductor  of 
the  Boston  Festival  Orchestra,  Musician,  Vio- 
linist, Pianist,  writes  to 

MASON  &  HAMLIN  CO. 

December  12,  1901. 
Mason  &  Hamlin  Co. 

Gentlemen, —  The  Grand  pianoforte  of  your  make 
which  I  purchased  of  you  two  years  or  so  ago  has  proven 
itself  a  most  superb  instrument. 

It  stands  remarkably  well,  and,  in  fact,  like  a  Stradi- 
varius  violin,  it  improves  with  age.  I  am  sure  you  are 
to  be  congratulated  on  your  production,  and  I  am  sure  the 
artist  must  be  grateful  to  you /or  your  production.  The 
instruments  you  are  now  producing  are  not  only  fine 
pianofortes,  but  they  are  a  potent  influence  working  for 
the  best  in  the  highest  of  all  the  arts, —  music. 

With  admiration-  for  the  loyalty  with  which  you  work 
toward  your  lofty  ideal,  and  with  sincere  wishes  for  your 
continued  success,  I  am. 

Very  truly  yours, 
(Signed)     EMIL    MOLLENHAUER. 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  ) 

TELEPHONE,  ■{  ta  r  g^^j^  g^y. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
J90I-J902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


ELEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    ^    ji    jt 

FRIDAY  AFTERNOON,  JANUARY    lO, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,  JANUARY   U, 

AT  8.00  O'CLOCK, 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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HODTICULTUDAL  HALL,  January  U  to  26 

lO    A.M.   to    lO    P.M. 


EXHIBITION  OF 
HISTORICAL 
MUSICAL 

INSTRUMENTS 

Music  each  evening  at  8^  and  Lectures  with 
Musical  Illustrations  in  the  afternoons  at  230 


H.  E.  KREHBIEL,  on  Program  Music,  Thursday, 
January  i6,  at  2.30 

H.  T.  FINCK,  on  the  Rise  and  Fall  of  the  Pianoforte 
Sonata,  Thursday,  January  23,  at  2.30 

Miss  WEBSTER'S  course  of  four  lectures  on  the 
Early  Pianoforte  and  its  Music,  January  14,  17, 
21,  24 

Mr.  LOUIS  C.  ELSON'S  interesting  series,  beginning 
with  American  National  Music  and  its  Sources, 
on  January  13,  17,  20,  at  2.30 


ADMISSION     TO     THE     EXHIBITION,    INCLUDING     ALL 
CONCERTS     AND     LECTURES,     TWENTY- FIVE     CENTS 
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TWENTY-FIRST  SEASON,  I90I-J902. 


Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY   JO,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  11,  at  8.00  o'clock. 


PROGRAMME. 
Beethoven         .    Overture  to  **The  Dedication  of  the  House,"  Op.  J 24 


Schumann        ♦  Concert-piece  for  Pianoforte  and  Orchestra,  Op.  92 

Introduction 
^Alleerro  appassionato. 

Tschaikowsky  Symphony  No.  6,  **  Pathetic,''  in  B  minor.  Op.  74 

I.    Adagio. 

Allegro  non  troppo. 
II.    Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale:  Adagio  lamentoso. 

Liszt  •         .     "  Dance  of  Death,"  a  Paraphrase  of  the  "  Dies  Irae," 

for  Pianoforte  and  Orchestra 

(First  time.) 


SOLOIST: 
Mr.  HAROLD  BAUER. 


The  Mason  &  Hamlin  Pianoforte. 


There  will  be  an  intermission  of  ten  niinotes  before  the  Symphony. 


There  will  he  no  Public  Rehearsal  and  Concert  next  week. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme. 

City  of  Boston,- Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  tbe  head  in  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  Dot  ob- 
struct such  view,  may  be  worn. 

Atteitr   J.   M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLA/NDER  &  CO. 


DRESSMAKI/NG    DEPARTME/NT. 


THIRD   FLOOR 


During  the  months  of  January  and  February  wc  shall  take  orders  for 

YOU/NG  LADIES'  DA/>JCING  DRESSES 

of    Crepe  de  Chine,   Silk    Muslins,  and 
Point  d'Esprit,  at  $90.00  to  $125.00. 

Alsot  for  Southern  travel    and  early  spring  wear,  orders  from  our 
NEW  FOREIGN  FABRICS, 

fOULARDS,  COTTO/NS,  A/ND  LI/NE/NS, 
AT  A  MARKED  REDUCTION. 


Corgnems  [M  Corpcms 


J4-karat  Gold 

$20.00 

.  And  up 


Sterling  Silver 

$4.50 

And  up 


SMITH,  PATTERSO/N  &  COMPA/NY 

Wholesale  and  Retail  Jewellers  52  Summer  Street,  Boston 
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Overture  to  "The  Dedication  of   the  House,"  Opus  124. 

LuDwiG  VAN  Beethoven. 

(Baptized  at  Bonn,  Dec.  17,  1770,  born  there  probably  December  i6;  died  at 
Vienna,  March  26,  1827.) 

Carl  Meisl  wrote  a  Fesfspie/,  which  he  also  described  as  a  Gelcgcnheitsstiick 
for  the  opening  of  the  Josephstcidter  Theatre  in  Vienna,  Oct.  3,  1822.  He 
introduced  as  characters  Apollo,  Thespis,  the  Dance,  Comedy,  Satire,  Farce, 
Parody,  Melodrama,  Priests,  Young  Men  and  Maidens.  Zeus,  God,  and 
the  Emperor  were  alike  entreated  for  favor,  and  the  apotheosis  was  to  the 
honor  of.  the  Emperor  ("  Grosses  Tableau  "). 

Beethoven  summered  that  year  at  Baden,  and  he  was  asked  to  write 
music  for  the  play.  He  wrote  this  overture  and  a  chorus  in  B-flat, 
"  Wo  sich  die  Pulse.'"  He  rearranged  the  rest  of  the  music  from  his  music 
for  Kotzebue's  "The  Ruins  of  Athens,"  performed  at  Budapest  in  18 12. 
Walking  one  day,  September  2,  with  Schindler,  he  noted  two  themes  for 
the  Allegro  of  an  overture  to  this  dull  show  piece  of  Meisl.  One  theme 
was  for  free  development  and  one  for  f ugal  treatment.  Schindler  advised 
him  to  take  the  latter,  for  it  might  be  worked  out  in  the  style  of  Handel, 
for  whom  Beethoven  had  a  limitless  admiration.  Beethoven  chose  the 
fugal  form,  and,  as  Nottebohm  claims,  the  Allegro  is  now  joined  to  an 
introduction  with  which  it  originally  had  nothing  to  do.  The  overture  was 
composed  after  the  chorus.  The  sketch-book  in  which  the  Allegro  occurs 
also  contains  sketches  of  Sonata  1 1 1,  the  Agnus  Dei  of  the  Missa  Solemnise 
and  a  song,  Der  Kuss.  The  overture  is  also  known  as  *'  Overture  in 
Handel's  Manner."  The  introduction  is  of  a  stately  character.  The  trom- 
bones are  used  in  an  unusual  way,  for,  with  a  few  exceptions,  they  enter  by 
themselves  or  in  combination  with  trumpets  and  kettle-drums  as  a  separate 
band  which  interrupts  occasionally  the  march  of  the  main  orchestra.  Then 
they  disappear  for  the  rest  of  the  overture,  as  the  boy  Xury  is  dropped 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BIMBONI 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING  tSTfoN^rsrScE  «;««"="?  LYRIC  EXPRESSION 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIACENTI 

CLASSICAL  and  STAGE  OANCING  FENCING 

Classes  :  Advanced,  Intermediate,  and  General  Registration  now  open 

Open  t»  all  vocal  atudenta,  whether  pupils  of  the  Conaervatory  or  not 
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Shirt  Wai^t3 

Season  of  1902 

We  have  just  received  from  our  London 
agent  the  new  shirtings,  consisting  of  Enghsh 
and  Scotch  Striped  Madras,  Zephyrs,  Cheviots, 
and  Linens ;  beautiful  plain  mercerized  fab- 
rics in  white  and  colors ;  French  Silks,  India 
Wash  Silks,  Flannels,  and  Cloths. 

ALL  IN  EXCLUSIVE  DESIGNS  NOT 
SHOWN  BY  OTHER  HOUSES. 

NEW  MODELS  AND  DESIGNS 
Perfect  fitting  and  ^workmanship  guaranteea 


SPECIAL   NOTICE.—  For  orders  including  six  waists,  prices 
will  be  subject  to  ten  per  cent,  reduction. 


V.  BALLARD  &  SONS 

256  Boylston  Street,  Boston 


Prices  for  all  Gaines^ 

GOLF,  BOWLING, 
and  CARDS, 

50  cents  to  $50^ 

In  Sterling   Silver,  Munich   Pewter, 
and  Bronze. 

A.  STOWELL  &  CO.,  Inc., 

24  Winter  Street. 

January  I    wc  shall  mark  down  some  very  desirable  articles  in 
the  Art  Department  to  very  low  prices. 
Your  inspection  is  respectfully  invited. 
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overboard  from  "  Robinson  Crusoe,"  and  is  not  again  mentioned.  The 
Allegro  is  long  and  a  working-out  of  the  Handelian  theme,  with  many  of 
the  devices  loved  by  that  master,  as  the  persistent  appearing  of  the  theme, 
especially  in  the  peroration. 

Mr.  Harold  Bauer  was  born  at  London,  April  28,  1873.  (His  father 
was  German  by  birth,  his  mother  English.)  He  began  his  career  as  a 
violinst,  a  pupil  of  PoUitzer,  who  formed  him  in  many  ways.  He  played 
in  public  when  he  was  nine  years  old,  and  for  several  years  he  gave 
concerts  with  his  sisters,  Ethel,  a  pianist,  and  Winifred,  a  violinist.  The 
Musical  Times  reviewed  a  concert  given  April  17,  1888,  and  spoke  of  him 
as  an  "  efficient  pianist ;  but  his  ability  chiefly  displays  itself  on  the 
violin."  In  1892  he  decided  to  be  a  pianist,  and  as  such  is  almost  wholly 
self-taught;  for  the  lessons  from  Paderewski  were  few,  and  Mr.  Bauer 
does  not  call  himself  his  pupil.  In  1893  Mr.  Bauer  made  his  de'but  as  a 
pianist  in  Paris,  which  is  his  home.  He  journeyed  through  Russia  with  the 
singer  Nikita,  and  he  has  given  many  concerts  in  Germany,  Spain,  the 
Netherlands,  Austria,  Sweden.  His  first  appearance  in  the  United  States 
was  at  Boston,  Dec.  i,  1900,  when  he  played,  at  a  Symphony  Concert, 
Brahms's  Concerto  in  D  minor. 

Concert  Piece  :  Introduction  and  Allegro  appassionato  for  Piano- 
forte AND  Orchestra,  Opus  92     .     .     .     .     Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn, 
July  29,  1856.) 

This  piece  was  composed  in  1849,  ^  Y^^'^  o^  feverish  musical  activity. 
It  was  first  played  in  Boston  by  Mr.  B.  J.  Lang  at  a  concert  of  the 
Harvard  Musical  Association,  Feb.  6,  1873.  Mr.  H.  G.  Tucker  played 
this  piece  at  a  Symphony  Concert,  March  12,  1887. 


NEW  COMPOSITIONS  FOR  THE 
PIANOFORTE 


ST.  NIEWIADOMSKI. 

Op.  26,  No.  I.     Mazurek  in  A  minor, $0 

No.  2. 
Op.  30,  No.  I. 

No.  2. 

No.  3. 

No.  4. 
Op.  31,  No.  I. 

No.  2. 


Mazurek  in  F  major, 
Melodie  Romantique, 
Capriccietto  . 
Serenade  Slave 
Valse 
Polonaise 
Krakowiak     . 


.60 
.60 
.60 
.60 
.60 
.60 
.65 
•65 


ARTHUR    P.    SCHMIDT 

boston  :        LEIPZIG.        NEW  YORK : 
146  Boylston  St.  136  Fifth  Avenue 


BROWNING  SONGS. 

Clara^Kathleen  Rogers. 

Six  Browning  Songs.     Series  I., 

Clara  Kathleen  Rogers. 

Six  Browning  Songs.     Series  II., 

Mrs.  H.  H.  A.  Beach. 

Year's- at  the  spring 
Ah,  love,  but  a  day 
I  send  my  heart  "up  to  thee    . 


•75 


•75 


.40 
.40 
.50 


Chas.  W.  Homeyer  &  Co. 

165  Tremont  Street,  Boston. 
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ENTR'ACTE. 

IN    A    TURNIP-FIELD. 

BY    "  ISRAFEL." 

As  I  walk  in  the  sun-dappled  woods  and  listen  to  the  ceaseless  sighing 
of  the  wind  in  the  tree-tops,  I  do  not  marvel  at  the  wind's  melancholy ; 
for,  beautiful  as  the  country  is,  it  is  also  depressing  —  as  beautiful  things 
are  depressing  —  in  a  pleasurable  way. 

I  myself  find  a  turnip-field  the  most  sympathetic  scheme  of  landscape,  I 
cannot  tell  why !  The  red-brown  earth  and  the  patient,  monotonous,  yet 
lively  green  of  the  turnip-tops  inspire  me  with  a  sad  pleasure.  I  like  my 
turnip-field  to  be  on  high  ground,  and  to  have  its  foliage  touching  the  near 
horizon.  There  is  even  such  a  turnip-field  before  me  as  I  write.  A  single 
poppy  pierces  its  peaceful  coloring. 

It  is  now  late  afternoon.  The  day  is  a  sleepy,  delicate  day  of  October. 
The  atmosphere  is  full  of  softness  and  distance.  The  pines  are  new 
washed  by  rain  to  a  paler  green  than  their  wont.  They  are  shadowed  and 
pencilled  with  a  hazy  blue  that  might  have  been  distilled  from  the  de- 
liciously  subdued  sky-tint  of  ghostly  amethyst.  The  languor  of  summer 
combines  with  the  dreaminess  of  autumn.  In  short,  it  is  an  effeminate 
day,  blending  well  with  the  emotions  excited  by  a  turnip-field.  I  mislike 
those  brilliant,  breezy  days,  when  the  whole  world  seems  to  be  in  profile, 


SMALL   RUGS. 

We  have  just  received  the  largest  single 
lot  we  have  had  this  season  of  Oriental  Rugs, 
in  small  sizes.  These  are  the  accumulated 
selections  from  several  fine  lots  recently 
landed  at  London  docks. 

We  want  to  start  the  month  strongly,  and 
to  do  this  we  have  placed  very  low  figures  on 
these  small  Orientals,  knowing  how  many 
and  varied  are  the  uses  to  which  such  rugs 
can  be  put. 

They  are  all  marked  on  the  basis  of  act- 
ual cost,  and  early  buyers  can  pick  many 
real  gems  at  less  than  import  price.  We  classify  them  in  four  lots.  They  are 
all  three  to  four  feet  wide,  and  five  to  seven  feet  long.    Prices,  $25  to  $90. 

1 .  Extra  fine  Carabaghs. 

2.  The  best  lot  of  Shirvans  we  ever  had  for  the  money. 

3.  Thick,  heavy  Kazaks  with  years  of  wear  in  them. 

4.  100  extra  fine  Persians  (Sennas,  Irans,  Kermanshahs,  and  Old  Tabriz). 
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Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderftil  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 90 1.  OSSIP   GABRILOWITSCH. 
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hard  and  clear  cut,  when  action  is  a  necessity,  while  thought  is  an  im- 
possibility, when  all  the  sleepy  darlings  of  the  decadence  blink  lily-lidded 
eyes,  and  curse  feebly. 

In  East  Anglia,  where  I  have  the  misfortune  to  spend  the  summer,  we 
have  many  such  genial,  raucous  days, —  perchance  they  get  them  over, 
cheap,  from  Germany. 

Now  I  watch  the  weird  pageant  of  sunset  defile  dreamily  along  the 
horizon  at  the  foot  of  the  turnip-field.  Its  hues  are  dainty,  amber  and 
chrysoprase,  and  a  slightly  bored  rose  flush,  rather  suggested  than  dis- 
played,—  a  sort  of  unavoidable  tribute  to  the  conventionality  of  sunset, 
as  the  actual  plot  in  a  well-written  novel  is  a  mere  pandering  to  tradition. 
The  sombre  beauty  of  the  turnip-field  takes  the  dusk  mysteriously.  How 
shall  one  express  the  passion  of  loneliness  in  the  heart  of  a  turnip-field  ? 
It  is  impossible  !  Only  some  great  poet-painter  might  paint  the  soul  of  a 
turnip-field, —  that  evanescent,  fleeting  Ego  that  sighs  for  a  moment  with 
the  passing  wind.  Maeterlinck  might  clasp  the  soul  of  the  turnip-field  in 
plaintive  speech.  Tschaikowsky  could  breathe  the  soul  of  the  turnip-field 
in  wistful  music ;  for  the  subtlety  and  the  mystery  and  the  Sehnsiichi  of 
the  turnip-field  are  his. 

Into  the  turnip-field  T  had  brought  Pater's  bewitching  "  Prince  of  Court 
Painters,"  and  I  chanced  to  linger  over  the  last  lines  of  the  tale, —  you 
know  them  ? 
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"  He  has  been  a  sick  man  all  his  life.  He  was  always  a  seeker  after 
something  in  the  world  that  is  there  in  no  satisfying  measure,  or  not  at 
all." 

Whenever  I  read  these  words,  I  think  of  Peter  Tschaikowsky. 

Some  day,  when  we  have  settled  how  to  spell  his  name,  I  will  write  you 
a  beautiful  essay  on  Tschaikowsky :  the  "  Pathetic  Symphony "  shall 
sing  in  each  phrase,  the  fugitive  witchery  of  5-4  time  shall  be  caught  and 
caged  in  rhythmic  speech,  the  passionate,  vivid  coloring  —  fiery-mournful 
as  autumn  leaves  —  shall  glow  on  the  pallid  page.  But  till  that  wondrous 
time  you  will  have  to  put  up  with  my  customary  incapacity. 

Tschaikowsky  is  essentially  the  poet  of  autumn.  In  his  little  tone 
poem,  "October,"  he  has  epitomized  himself;  and  his  "Pathetic  Sym- 
phony "  is  indeed  the  apotheosis  of  autumn.  There  is  a  strange  autumnal 
beauty  about  Tschaikowsky's  music,  which  has  an  irresistible  attraction 
for  those  of  us  who  are  young  and  sorrowful, —  a  beauty  of  which  the 
prevailing  note  is  regret.  Tschaikowsky's  tone  poems  are  as  thoroughly 
instinct  with  "Past"  as  St.  Martin's  Summer  or  "The  Second  Mrs. 
Tanqueray."  Indeed,  their  personality  is  that  of  those  strange  days  of 
autumn  which  we  call  St.  Martin's  Summer, —  hectic,  foreboding,  Celtic 
days. 

Tschaikowsky  renders  autumn  note  for  leaf.  His  chords  hold  the 
bronzed  amber  and  the  withering  gold  of  falling  leaves,  the  wine-dark  beauty 
of  the  copper  beech,  the  brilliance  of  the  sunburnt  beech  with  here  and 
there  a  blood  bright  leaf.  His  symphonies  give  all  the  colors  of  the  woods 
swept  by  an  equinoctial  gale,  for  Tschaikowsky  is  tempestuous  as  he  is 
occult  and  sorrowful,  as  he  is  exquisitely  witty  and  madly  gay. 

The  Spirit  of  the  East  is  in  him.  When  I  listen  to  his  music,  I  feel  in 
its  strange  commingling  of  past  and  future  a  blending  of  Old- World  bar- 
barity (spite  of  Tschaikowsky's  innate  gentleness)  with  modern  civiliza- 
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Easily  operated.  Can  be  propelled  by  pedals,  electric 
or  other  motor.  Wonderful  in  capabilities  of  ex- 
pression. 

A  human  touch,  effected  by  entirely  new,  yet  simple 
devices.  
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tion  and  refinement.  And  when  you  get  an  intense  modernity  grafted  on 
to  the  immemorial  ages,  you  get  something  distinctly  arrestive  in  the 
annals  of  art.  The  grafting  of  introspection,  morbidness,  and  a  patho- 
logical sensitiveness  on  to  the  primal  emotions  and  a  keen  sense  of  humor 
produces  something  accutely  piquant. 

I  feel  a  certain  resemblance  between  Berlioz  and  Tschaikowsky,  chiefly 
in  the  matter  of  depression,  though  the  Russian  is  not  melodramatically 
morbid  like  Berlioz,  but  rather  he  is  instinct  with  the  gloom  of  Oriental 
fatalism  without  its  ameliorating  stolidity.  One  divines  that  Tschaikow- 
sky's  melancholy  is  but  a  racial  characteristic  intensified,  while  Berlioz's 
pessimism  is  an  individual  idiosyncrasy  carefully  developed.  Tschaikow- 
sky's  literary  brother  is  certainly  Rossetti.  They  two  have  a  similar 
hysterical  loveliness,  which  is  enchanting,  while  they  are  mutually  in- 
coherent, and  rich  of  warm  coloring.  And  they  have  also  in  common  that 
strange,  foreboding  instinct  which  we  associate  with  the  Celtic  second- 
sight.  I  have  often  felt  "  the  wind  of  Death's  imperishable  wing  "  fore- 
shadowed in  the  "  Pathetic  Symphony." 

But  then  I  am  a  gentle,  idealistic  soul,  and  not  a  musical  critic. 

Tschaikowsky's  music,  like  most  intensely  emotional  music,  is  of  a 
feminine  nature,  yet  it  inclines  to  that  sexual  compromise  which  is  so  much 
in  vogue  at  present.  It  has  too  fine  an  instinct  of  the  abstract  to  be  purely 
feminine,    albeit    Tschaikowsky's    regret    is    rather    concentrative    than 
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diffusive,  as  that  of  Chopin  is  diffusive.  His  is  a  more  poignant  and 
personal  music  than  the  music  of  Chopin  ;  Chopin  is  a  narcotic  as  Wagner 
is  a  stimulant ;  Tschaikowsky  is  something  of  both.  He  misses  the  terrible 
directness  of  Wagner  and  also  the  impersonality  of  Chopin. 

He  is  like  my  turnip-field.  For  the  turnip-field  does  not  inspire  direct 
emotion,  like  Wagner,  nor  yet  vague  pathos,  like  Chopin  :  it  gives  the 
mystic  passion  and  sorrow  of  Tschaikowsky.  Who  shall  fathom  the 
intense  modernity  of  the  turnip-field  ?  It  is  all  suggestion,  for  it  expresses 
nothing.  It  is  all-suggestive,  as  the  phrase  in  the  first  movement  of  the 
"  Pathdtique,"  —  that  phrase  which  springs,  like  the  strange  scarlet  flame 
of  a  poppy,  a  vivid,  alien  note  among  the  sombre  turnips  of  the  move- 
ment :  I  mean,  it  springs  out  of  the  dark  color  scheme  of  the  first 
movement  as  a  poppy  springs  out  of  the  gloomy  turnip-field. 

Than  Atalanta  I  can  no  more  help  stopping  to  pick  up  the  golden  apple 
of  a  fantastic  simile,  even  though  the  halt  breaks  the  stride  of  my  racing 
pen. 

I  watch  the  turnip-field  in  the  mysterious  evening.  Day  trembles  on 
the  verge  of  night,  summer  on  the  verge  of  autumn.  The  sky  is  clouding 
over.  The  infinitely  subtle  and  monotonous  turnip-rows  bend  to  a  waking 
breeze.  Why  is  it  that  this  dull,  strange  landscape  should  remind  me  so 
incessantly  of  the  fiery,  tempestuous  Tschaikowsky  ? 

Because  this  landscape  epitomizes  the  great  Russian  steppes,  the  monot- 
onous country  whence  sprung  the  vivid  flower  of  Tschaikowsky's  genius. 
The  turnip-field  and  the  poppy  combined  with  the  weather  to  suggest 
Tschaikowsky. 

There  is  a  sweet  monotony  in  Tschaikowsky's  music  (of  his  dreamy 
mood),  the  spirit  of  a  sunless,  windless  afternoon  in  St.  Martin's  Sum- 
mer, when  the  whole  earth  seems  wrapt  in  a  retrospective  trance,  and 
to-day  is  liker  yesterday. 
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"  Only,  as  I  gaze  upon  those  windless  afternoons,  I  find  myself  always 
saying  to  myself  involuntarily,  '  The  evening  will  be  a  wet  one.'  " 


Symphony  No.  6,  in  B  minor,  "Pathetic,"  Opus  74. 

Peter  Tschaikowsky. 

(Bom  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  Nov. 5-6,  1893.) 

The  title  "  Pathetic "  was  given  by  Tschaikowsky  to  his  Sixth  Sym- 
phony after  the  first  performance.  The  work  was  sketched  in  1893.  In 
June  of  that  year  he  went  to  Cambridge,  England,  to  receive,  with  Saint- 
Saens,  Boito,  and  Bruch,  the  diploma  of  Doctor  of  Music.  He  visited 
London,  returned  to  Klin,  his  country  home,  went  to  Hamburg,  to  attend 
the  production  of  his  opera  "  lolanthe,"  and  after  he  was  again  at  home 
he  finished  the  symphony,  which  is  dated  Aug.  31,  1893,  and  dedicated 
to  his  favorite  nephew,  W.  Davidoff.  The  symphony  was  not  ordered  by 
any  musical  society,  in  spite  of  statements  to  the  contrary.  Tschaikowsky 
was  strongly  set  against  composition  at  order  and  for  a  set  date. 

Iwan  Knorr  claims  that  the  composer  had  premonitions  of  his  taking 
off,  although  his  mind  was  full  of  future  important  works  and  colossal 
experiments  in  music.  A  few  weeks  before  his  sickness  he  wrote  to  llja 
Slatin,  a  friend  and  colleague,  who  lived  at  Charkoff :  *'  I  have  been 
travelling  the  whole  summer,  and  I  have  barely  had  time  to  orchestrate 
the  symphony  which  I  composed  in  the  winter.  It  will  be  performed  at 
St.  Petersburg  October  28  and  at  Moscow  December  16.  It  seems  to  me 
that  it  is  a  successful  work.  At  least  I  have  seldom  labored  on  a  task 
with  such  love  and  self-surrender.  My  health,  thank  God,  is  excellent." 
The  night  he  left  Moscow  to  go  to  St.  Petersburg  he  dined  with  Kashkin, 
and  finally  they  talked  about  the  death  of  two  intimate  friends.     "  Their 
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circle  was  growing  narrow.  Who  would  be  the  next  to  go?  Kashkin 
said,  half-joking,  that  Tschaikowsky  would  be  the  last ;  and  Tschaikowsky 
answered  that  it  was  not  unlikely,  for  he  had  never  felt  better  or  happier 
in  his  life." 

Tschaikowsky  led  in  full  health  the  first  performance  at  St.  Petersburg 
Oct.  28,  1893.  The  reception  was  extremely  cool,  but  he  was  not  de- 
pressed, as  he  had  been  on  former  like  occasions.  He  said  to  his  brother. 
Modest,  with  whom  he  was  staying,  "  I  have  not  in  my  whole  life  written  a 
better  piece."  On  the  evening  of  November  i  he  went  with  some 
friends  to  a  restaurant.  He  returned  to  his  brother's  house  with  sharp 
pains,  which  did  not  leave  him  that  night ;  but  in  the  morning  he  felt 
better  and  sat  at  breakfast  with  the  family.  He  was  weak  and  took  only 
a  glass  of  water.  There  were  then  in  St.  Petersburg  the  first  symptoms 
of  an  epidemic  of  cholera ;  but  only  five  patients  had  died,  and  no  one 
was  seriously  alarmed.  In  the  course  of  the  afternoon  he  grew  worse,  and 
it  was  soon  plain  that  he  was  suffering  from  cholera.  He  nearly  died  that 
night.  The  next  morning  he  thought  himself  out  of  danger,  but  on  the 
evening  of  November  3  his  kidneys  were  sorely  afflicted.  The  physi- 
cians prescribed  imperatively  a  bath,  which  Tschaikowsky  would  not 
take,  because  he  remembered  that  his  mother,  a  victim  of  the  same  dis- 
ease, died  in  a  bath  that  had  been  ordered.  On  November  5  his  condition 
was  hopeless,  and  the  physicians  again  insisted  on  a  bath  as  the  only  pos- 
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sible  remedy.  He  swooned  in  the  water,  and  after  a  long  struggle  he  died 
in  the  night.  Shortly  before  his  departure  he  was  conscious  for  a  few 
moments. 


Tschaikowsky's  friend,  N.  Kashkin,  speaks  at  length  of  the  last  days  of 
the  composer,  and  until  Modest  Tschaikowsky's  Life  of  his  brother  is 
finished  —  it  is  now  publishing — Kashkin  speaks  with  authority.  (I  use 
Rosa  Newmarch's  English  version.) 

"  Each  of  Tschaikowsky's  symphonies  has  a  definite  coloring  which 
shows  the  prevailing  influence  under  which  it  was  written.  The  Second 
shows  us  the  composer  still  strongly  dominated  by  national  tendencies. 
The  Third  is  tinctured  throughout  by  his  increasing  eclecticism  in  general, 
and  in  particular  by  his  newly  awakened  enthusiasm  for  Schumann.  The 
Fourth  is  remarkable  for  its  brighter  qualities,  and  especially  for  its  un- 
wonted display  of  humor.  The  Fifth  has  touches  of  religious  feeling 
which  are  absent  from  all  the  rest.  In  the  Sixth  Tschaikowsky  seems  to 
have  concentrated  the  brooding  melancholy  which  is  the  most  character- 
istic and  recurrent  of  all  his  emotional  phases.  Throughout  the  whole  of 
his  music  we  are  never  far  from  this  shadow." 

"  There  is  no  doubt,"  says  Miss  Newmarch,  "  that  one  of  the  reasons  of 
the  extraordinary  popularity  of  this  work  lies  in  the  fact  that  it  has  been 
invested  with  an  autobiographical  interest  for  which  there  is  no  real 
warranty.  It  is  said  that  in  some  vague  and  mysterious  way  it  fore- 
shadowed the  composer's  approaching  end.  Perhaps  it  is  also  with  the 
idea  of  supporting  this  theory  that  sensationalists  have  discovered  that 
Tschaikowsky  shortly  afterwards  committed  suicide.  The  idea  is 
picturesque,  but  neither  in  Russia  nor  abroad  have  I  discovered  any  sub- 
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stantial  ground  for  the  report,*  At  the  time  of  writing  the  Sixth  Symphony 
Tschaikowsky  had  passed  through  his  dark  hour  and  won  his  way  back  to 
light.  Mr.  Kashkin  distinctly  explodes  the  pathetic  fallacy,  if  I  may  so  far 
distort  the  meaning  of  Ruskin's  phrase.  He  shows  that  the  work  was  not 
composed  under  the  influence  of  a  morbid  preoccupation  with  death. 
Tschaikowsky  had  some  idea  of  writing  out  the  program  of  the  symphony, 
but  never  did  so,  chiefly  because  no  sooner  was  it  finished  than  he  became 
absorbed  in  new  plans,  of  which  the  remodelling  of  '  The  Oprichnik  '  was 
one.  Had  he  done  so,  the  world  would  not  have  found  that  the  symphony 
was  a  kind  of  legacy  to  the  living  from  one  who  was  filled  with  a  presenti- 
ment of  his  own  approaching  end.  It  seems,  then,  more  reasonable  to 
interpret  both  the  overwhelming  energy  of  the  third  movement  and  the 
abysmal  sorrow  of  the  Finale  in  the  broader  light  of  a  national  or  historical 
significance  rather  than  to  narrow  them  to  the  expression  of  an  individual 
experience.  If  the  last  movement  is  intended  to  be  predictive,  it  is  surely 
of  things  vaster  and  issues  more  fatal  than  are  contained  in  a  mere 
personal  apprehension  of  death.  It  speaks  rather  of  a  '  lamentation  Ia?-ge 
et  soicffrance  incoiinue,^  and  seems  to  set  the  seal  of  finality  on  all  human 
hopes.  Even  if  we  eliminate  the  purely  subjective  interest,  this  autumnal 
inspiration  of  Tschaikowsky  in  which  we  hear  'the  ground  whirl  of  the 
perished  leaves  of  hope,  still  remains  the  most  profoundly  stirring  of  his 
works.'  .  .  .  Few  works  have  awakened  such  an  immediate  echo  in  the 
heart  of  the  public.  It  is  interesting  to  know  that  he  himself  had  no  mis- 
givings about  the  first  three  movements  of  the  symphony,  but  thought  it 
not  improbable  .that  after  its  first  performance  in  St.  Petersburg  he  might 
have  to  rewrite  the  Finale." 

*  And  yet  I  was  told  in  i8g8  by  a  celebrated  Russian  pianist,  a  friend  and  pupil  of  Tschaikowsky,  that  the 
composer's  friends  believe  he  took  his  own  life.  The  pianist  himself  had  no  doubt  of  it.  There  was  more 
than  one  mystery  in  the  life  of  this  great  composer.     [Ed.] 


5c  Packages. 


ASK    POR 


.^int  Jujubes. 


A  Throat   Comfort  for 
Singers  and  Smokers. 

Relieve  Coughs  and 
Throat  Irritations. 

«il  SALE  EVERYWHERE. 


v52« 


THE  CELEBRATED 

Leoty  Corset 

Is  manufactured  in  Paris,  France,  and  can  be  obtained  in  the  United 
States  only  of  Jordan,  Marsh  &  Co. 


The  Leoty   Corset  is  recommended   by  the  leadings  dressmakers  of 

Europe  and  America,  and  is  worn  by  the 

elite  of  both  continents. 

CAUTION ! 

Jordan,  Marsh  &  Co.  wish  to  notify  their  patrons  to  be  sure  and 
see  that  the  name  Madame  Leoty  is  stamped  on  the  inside  of  each 
and  every  corset. 


(527) 


''Dance;  of  Death/'  for  Pianoforte  and  Orchestra.     Franz  Liszt. 

(Born  at  Raiding,  near  Odenburg  (Hungary),  Oct.  22,  181 1 ;  died  at  Bayreuth, 

July  31,  1886.) 

Liszt  was  thrilled  by  a  fresco  in  the  Campo  Santo  of  Pisa,  when  he  so- 
journed there  in  1838-39.  This  fresco,  "The  Triumph  of  Death,"  was 
for  many  years  attributed  to  a  Florentine,  Andrea  Orcagna,  or  I'Arcagnolo 
(1308  ?  1368  ?),  but  some  insist  that  it  was  painted  by  Pietro  and  Am- 
bruogio  Lorenzetti. 

The  right  of  this  fantastical  fresco  portrays  a  group  of  men  and  women, 
who,  with  dogs  and  falcons,  appear  to  be  back  from  the  chase,  or  they  may 
be  sitting  as  in  Boccaccio's  garden.  They  are  sumptuously  dressed.  A 
minstrel  and  a  damsel  sing  to  them,  while  Cupids  flutter  about  and  wave 
torches.  But  Death  flies  swiftly  toward  them,  a  fearsome  woman;  with 
hair  streaming  wildly,  with  clawed  hands.  She  is  bat-winged,  and  her 
clothing  is  stiif  with  wire.  She  swings  a  scythe,  eager  to  end  the  delight 
and  joy  of  the  world.  Corpses  lie  in  a  heap  at  her  feet, —  corpses  of 
kings,  queens,  cardinals,  warriors,  the  great  ones  of  the  earth,  whose 
souls,  in  the  shape  of  new-born  babes,  rise  out  of  them.  "Angels 
like  gay  butterflies "  are  ready  to  receive  the  righteous,  who  fold 
their  hands  in  prayer ;  demons  welcome  the  damned,  who  shrink  back  with 
horror.  The  devils,  who  are  as  beasts  of  prey  or  loathsome  reptiles,  fight 
for  souls ;  the  angels  rise  to  heaven  with  the  saved ;  the  demons  drag 
their  victims  to  a  burning  mountain,  and  throw  them  into  the  flames.  And 
next  this  heap  of  corpses  is  a  crowd  of  beggars,  cripples,  miserable  ones, 
who  beg  Death  to  end  their  woe ;  but  they  do  not  interest  her.  A  rock 
separates  this  scene  from  another,  the  chase.  Gallant  lords  and  noble 
dames  are  on  horseback,  and  hunters  with  dogs  and  falcons  follow  in  their 
train.  They  come  upon  three  open  graves,  in  which  lie  three  princes  in 
different  stages  of  decay.  An  aged  monk  on  crutches,  possibly  the  Saint 
Macarius,  points  to  this  memento  mori.  They  talk  gayly,  although  one  of 
them  holds  his  nose.     Only  one  of  the  party,  a  woman,  rests  her  head  on 
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her  hand  and  shows  a  sorrowful  face.  On  mountain  heights  above  are 
hermits,  who  have  reached  through  abstinence  and  meditation  the  highest 
state  of  human  existence.  One  milks  a  doe  while  squirrels  play  about 
him  ;  another  sits  and  reads  ;  a  third  looks  down  into  the  valley  that  is 
rank  with  death.  And,  according  to  tradition,  the  faces  in  this  fresco  are 
portraits  of  the  painter's  contemporaries.  Eastlake  suggests  that  Death 
is  here  personified  as  a  woman  in  accordance  with  the  characterization  in 
Petrarch's  "  Triumph  of  Death." 

Another  man,  not  a  musician  and  not  a  professional  critic,  described 
this  Campo  Santo, —  William  Beckford,  the  author  of  that  wild  Oriental 
tale,  **  Vathek,"  of  whom  Byron  spoke  so  brutally,  and  of  whom  Mr.  W.  E. 
Henley  says  in  one  of  his  incomparable  notes :  "  At  eleven  he  had  suc- 
ceeded to  the  worth  of  a  million  of  money,  and  he  had  sat  in  Parliament, 
known  the  greatest  grief  that  can  befall  a  man,  lived  as  he  would  with  none 
to  say  him  nay,  produced  such  a  master-story  as  must  live  as  long  as  the 
French  in  which  it  was  written  and  the  English  into  which  it  was  translated, 
and  thereby  approved  himself  the  best  Voltairean  bred  in  England  before 
the  coming  of  Benjamin  Disraeli."  Beckford  looked  calmly  on  the  scene : 
"  The  walls  and  Gothic  tabernacle  above  the  entrance,  rising  from  the 
level  turf  and  preserving  a  neat  straw  color,  appear  as  fresh  as  if  built 
within  the  present  century."  The  letter  is  dated  1780.  "  We  entered  a 
spacious  cloister,  forming  an  oblong  quadrangle,  which  incloses  the  sacred 
earth  of  Jerusalem,  conveyed  hither  about  the  period  of  the  Crusades',  the 
days  of  Pisanese  prosperity.  The  holy  mould  produces  a  rampant  crop  of 
weeds,  but    none  are  permitted    to  spring  from  the  pavement,  which   is 
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etitifely  composed  of  tombs  with  slabs,  smoothly  laid  and  covered  with 
monumental  inscriptions.  Ranges  of  slender  pillars,  formed  of  the  whitest 
marble  and  glistening  in  the  sun,  support  the  arcade  of  the  cloister, 
which  is  carved  with  innumerable  stars  and  roses,  partly  Gothic  and  partly 
Saracenial.  Strange  paintings  of  hell  and  the  devil,  mostly  taken  from 
Dante's  rhapsodies,  cover  the  walls  of  these  fantastic  gallaries.  .  .  . 
Beneath,  along  the  base  of  the  columns,  are  placed,  to  my  no  small  sur- 
prise, rows  of  pagan  sarcophagi  ...  I  was  quite  seized  by  the  strangeness  of 
the  place,  and  paced  fifty  times  round  and  round  the  cloisters,  discovering 
at  every  time  some  odd  novelty.  .  .  .  The  place  is  neither  sad  nor  solemn. 
The  arches  are  airy,  the  pillars  light ;  and  there  is  so  much  caprice,  such  an 
exotic  look  in  the  whole  scene,  that  without  any  violent  effort  of  fancy  one 
might  imagine  one's  self  in  fairyland.  Every  object  is  new,  every 
ornament  original ;  the  mixture  of  antique  sarcophagi  with  Gothic 
sepulchres  completes  the  vagaries  of  the  prospect,  to  which,  one  day  or 
other,  I  think  of  returning,  to  hear  visionary  music  and  commune  with 
sprites,  for  I  shall  never  find  in  the  whole  universe  besides  so  whimsical  a 
theatre."  Beckford  alludes  in  this  description  to  other  frescos,  as  "  The 
Last  Judgment,"  "  Hell."  There  are  also  scenes  in  the  life  of  the 
Saviour. 
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We  know  that  Liszt  was  influenced  more  than  once  by  painting  or 
sculpture  to  translate  the  subject  into  tones.  Rewrote:  "Raphael  and 
Michael  Angelo  helped  me  to  understand  Mozart  and  Beethoven.  I 
found  the  explanation  of  Allegri,  Marcello,  Palestrina,  in  John  of  Pisa, 
Fra  Beato,  and  Francia.  Titian  and  Rossini  appeared  to  me  as  stars  of 
the  same  refraction.  The  Colosseum  and  the  Campo  Santo  are  not  so  far 
from  the  Heroic  Symphony  and  the  Requiem.  Dante  has  found  artistic 
expression  in  Orcagna  and  Michael  Angelo.  Some  day  perhaps  he  will 
find  a  Beethoven  of  the  future."  Thus  we  find  the  origin  of  two  little 
piano  pieces, — "  Sposalizio,"  inspired  by  the  picture  of  Raphael;  "II 
Penseroso,"  by  the  Medicean  statue  of  Giulano,  Duke  of  Nemours.  The 
symphonic  poem,  "  The  Battle  of  the  Huns,"  was  suggested  by  Kaulbach's 
picture ;  the  "  March  of  the  Three  Kings  "  in  "  Christus,"  by  a  picture  in 
the  Cologne  Cathedral ;  the  "  Seven  Sacraments,"  by  Overbeck's  cycle  of 
paintings. 


* 


The  first  sketch  of  "The  Dance  of  Death  "  was  made  at  Pisa  in  1839. 
It  was  developed  at  Weimar  about  1849,  when  the  work  was  orchestrated. 
There  was  a  revision  in  1859,  but  it  was  not  known  to  the  public  until  the 
season  of  1864-65,  when  it  was  played  from  manuscript  by  von  Biilow,  to 
whom  the  piece  was  dedicated.  Liszt  wrote  to  von  Biilow,  Nov.  12,  1864  : 
"As  for  'The  Dance  of  Death,'  I  cannot  let  it  be  published  until  I  have 
heard  you  play  it.  Allow  me,  then,  my  very  dear  friend,  a  delay  which  I 
hope  will  not  be  longer  than  six  months.  Then  you  will  tell  me  posi- 
tively whether  you  think  I  can  risk  the  publication  of  such  a  monstrosity ! 
Meanwhile  thank  Siegel  for  his  brave  intentions."  He  wrote  again  to  von 
Biilow,  April  28,  1865  :  "  Siegel  has  answered  me.  He  says  that  the  ar- 
rangement of  '  The  Dance  of  Death  '  for  two  pianos  has  already  been  pub- 
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lisli^d:  I  had  wholly  forgotten  that  I  wrote  It  at  Weimar.  And  so  the 
one  I  sent  you  from  here  [Rome]  is  superfluous,  and  the  only  thing  to  do 
is  to  publish  the  piano  solo.  I  regret  keenly  that  this  unfortunate  little 
work  caused  you  unpleasantness  at  Hamburg  and  the  Hague.  Fortunately 
you  have  strong  shoulders  and  can  tranquilly  keep  on  burying  a  certain 
number  of  the  moribund  and  the  dead  with  '  The  Dance  of  Death.'  You 
remember  that  I  had  grave  doubts  about  the  effect  of  this  piece  on  the 
public  which  plumes  itself  on  its  stubbornness,  and  so  I  warned  you  against 
putting  it  on  your  programs  ;  but  since  you  have  heroically  made  the  vent- 
ure, and  Wagner  and  Cornelius  were  pleased,  I  am  wholly  satisfied." 

Liszt  was  curiously  anxious  about  the  piece  in  1864.  He  wrote  von 
Biilow  that  he  did  not  understand  how  any  publisher,  "  living  or  wishing 
to  live,"  could  be  persuaded  to  publish  it.  He  wrote  again  from  Rome, 
December  9  :  "As  for  the  '  Danse  Macabre,'  I  think,  for  the  sake  of  clear- 
ness, the  title  should  be  lengthened  by  adding  these  words  :  '  Paraphrase 
de  la  Danse  des  Morts.  Dies  irae.'  I  told  you  lately  that  I  had  written 
Siegel  in  answer  to  his  demand  for  a  second  edition  of  the  '  Danse 
Macabre '  for  piano  solo.  I'll  willingly  write  some  pages  of  notes  neces- 
sary for  this,  when  he  returns  the  score ;  and,  when  I  send  them  to  him,  I 
shall  add  the  dedication,  which  should  be  on  a  separate  page.  You  are  too 
'  separate '  a  man  to  have  your  name  mixed  up  with  the  title.  .  .  .  The 
idea  of  producing  the  '  Danse  Macabre  '  for  the  first  time  at  Bale  is  emi- 
nently judicious.  If  there  should  be  a  fiasco,  we  can  attribute  it  to 
Holbein,  who  has  corrupted  the  public  taste.  Then  we  can  begin  again 
somewhere  else, —  at  Paris,  if  you  like." 

Billow's  fondness  for  the  piece  was  not  merely  for  a  season.  In  1872 
he  proposed  that  he  should  play  it  in  a  concert  at  Weimar  devoted  to 
Liszt's  works  and  led  by  the  composer.  In  an  article  dated  by  him 
^<  Birmingham,   England,  Nov.   26,    1878,"  and    published  in  the  Signale 


FALLING 
HAIR 

Dandruff,  and  All  Diseases  of  the  Scalp 
CURED  BY  THE 

Schenstrom 

Institute 
(Paris)  Method 

Of  Scientific  Manipulation.  Wonderfully 
Successful.  Endorsed  by  leading  Boston 
physicians. 

Miss  A.  C.  Lyford 

(FROM  THE  SCHENSTROM  INSTITUTE) 

410  Washington   St.,    BOSTON 


W.  A.   MOrFITT 

HAIR   DRESSING 
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PEDICURING 

CHIROPODY. 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly  clean    appointments   for   each 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

128  Tremont  Street 

(Over  N.  G.  Wood  &  Sons) 
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(Leipsic),  he  speaks  of  concerts  in  London  and  one  given  at  the  Music 
Academy  for  the  Blind  at  Upper  Norwood,  and  dwells  upon  a  brilliant 
performance  by  Hartvigson*  of  Liszt's  '*  Dance  of  Death"  for  piano  and 
orchestra,  "Variations  on  the  old  '  Dies  irae '  as  it  is  still  sung  in  all  the 
churches  of  France."  He  also  speaks  of  the  "  stormy  applause,"  and 
how  he  himself  was  not  so  successful  when  he  played  the  "  dangerous  " 
work  some  years  before  at  Hamburg  and  the  Hague ;  yet  he  rejoices  that 
another  has  been  more  fortunate  in  bringing  honor  to  Liszt. 

Liszt  himself  did  not  hear  the  piece  until  he  attended  the  Music 
Festival  at  Antwerp  in  May,  1881.  The  pianist  was  Zarembski.f  Liszt 
wrote  in  1882  to  his  pupil,  Martha  Remmert :  "Enclosed  are  the  various 
readings  to  my  '  Dance  of  Death.'  I  noted  them  down  after  hearing  the 
piece  last  May  for  the  first  time  with  orchestra  at  the  Antwerp  Musical 
Festival  (played  by  Zarembski  in  a  masterly  way).  The  brief  alterations 
are  easy  to  insert  into  the  instrumental  parts,  for  they  apply  only  to  the 
horns,  and  consist  in  the  addition  of  seven  measures.  The  rest  are 
pauses  in  the  orchestra  while  the  piano  solo  continues.  All  is  accurately 
indicated  in  the  enclosed  copy,  so  that,  should  the  publisher  Siegel  feel  dis- 
posed to  add  a  complementary  sheet  to  the  score,  it  might  be  easily  printed 
from  this  copy."  The  alterations  in  this  variation  —  "  The  Chase  "  —  did 
not  appear  in  print. 

"  The  Dance  of  Death  "  has  been  played  of  late  years  by  d' Albert, 
Reisenauer,  Stavenhagen. 

*  Frits  Hartvigson,  bom  in  1S41  at  Grenaa  (Jutland),  studied  the  piano  with  von  Biilow  and  composition 
with  Gade.  He  settled  in  London  in  1864.  He  was  made  court  pianist  to  the  Princess  of  Wales,  and  he 
taught  in  various  schools.  From  1873  to  1875  he  lived  in  St.  Petersburg.  A  nervous  affection  of  the  left  arm 
prevented  him  from  plaj'ing  in  public  from  1879  to  18S8, 

t  Jules  de  Zarembski  (born  in  Russia  in  '1854,  died  at  Schitomir,  his  birthplace,  in  18S5)  was  a  pupil  of 
Dachs  and  Liszt,  and  in  1S79  he  succeeded  Louis  Brassin  as  piano  teacher  at  the  fjrussels  Conservatory.  He 
married  Johanna  Wenzel,  to  whom  Liszt  wrote  in  1872  this  letter  :  "  In  reply  to  your  friendly  lines,  I  beg  of 
you  earnestly  no  longer  to  think  of  having  the  barbarous  operation  performed  on  your  fingers.  Rather  all 
your  life  long  play  every  octave  and  chord  wrong  than  commit  such  a  mad  attack  upon  your  hands." 
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146  Tremont  Street. 
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In  1898  I  received  from  Denver,  Col.,  a  letter  from  Mr.  Edouard  Hessel- 
berg,  a  graduate  of  the  Conservatory  of  Music,  Moscow,  who  had  read 
that  Mr.  Siloti  would  play  at  New  York,  March  18  and  19,  Liszt's  "Dance 
of  Death  "  for  the  first  time  in  this  country.  Mr.  Hesselberg  said  :  "  It 
was  performed  by  me  twice  since  I  came  to  America,  the  first  time  in 
Chicago,  about  four  years  ago,  with  von  Billow's  orchestra,  Fritz  Scheel 
conductor,  and  about  two  years  ago  in  Philadelphia,  at  the  Academy  of 
Music  with  the  Grand  Opera  Orchestra,  Gustav  Hinrichs  conductor." 

We  have  seen  that,  as  Reimann  says,  Liszt's  work  has  nothing  in  com- 
mon with  Saint-Saens's  "  Danse  Macabre,"  "that  clever  cemetery-farce," 
inspired  by  a  poem  of  Cazalis.  Nor  is  it  of  kin  to  Georg  Riemenschnei- 
der's  "  Todtentanz  "  (performed  at  a  Boston  Symphony  Concert,  March  4, 
1893),  for  this  latter  piece  is  an  illustration  of  a  ballad  by  Goethe. 
Richard  Pohl  claims  that  Liszt's  music  was  inspired  by  Hans  Hol- 
bein's **  Dance  of  Death,"  and  that  each  one  of  the  variations 
characterizes  one  of  Holbein's  figures,-^— the  serious  man,  the  frivolous 
youth,  the  mocking  sceptic,  the  praying  monk,  the  tender  maiden.  Possibly 
the  idea  of  this  inspiration  was  derived  from  the  jest  of  Liszt  quoted  above. 
Georges  Kastner,  in  his  "  Danse  des  Morts,"  a  monument  of  varied  learning, 
insists  that  only  in  France,  Germany,  Switzerland,  and  England  is  found 
the  painted  or  sculptured  dance.  "  Other  nations,  as  Italy  and  Spain,  have 
none  to  show.  Nevertheless,  I  believe  that  some  such  representations 
exist  in  these  two  countries.  When  the  interior  of  the  sombre  monasteries 
will  be  opened,  for  they  are  still  peopled  with  monks,  whose  severe  rules 
keep  away  strangers,  or  at  least  prevent  the  exposure  to  them  of  the 
marvels  so  jealously  guarded,  then  certain  Dances  of  Death  hitherto 
unknown  will  surely  be  discovered.  Spain  especially  should  furnish 
some :  she  loves  sinister  pages  which  bare  the  hideous  side  of  humanity ; 
she  delights  in  fierce,  terrible  subjects."     Then  he  mentions  incidentally 
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NEW  SONGS 
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Forget  Me  Not 
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Good-night 
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C.  W.  Thompson  &  Co., 

MUSIC  PUBLISHERS, 
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Orcagna's   fresco  at  Pisa,  and  compares  a  detail  of    it  with   one    in    a 

marble  allegorical  group  at  St.  Peter  the  martyr's  in  Naples. 

Liszt's  variations  are  founded  on  the  catitus  firmus,  "  Dies  irae,"  which 

has  fascinated  musicians  of  orchestral  imagination  from  Berlioz  to  Loeffler. 

The  piano  with  drums  begins  a  bizarre  motive  osti7iato,  and  the  chant  is 

proclaimed  by  clarinets,   bassoons,   trombones,   tuba,  violas,  'cellos,  and 

double-basses.     A  short  cadenza  for  the  piano  is  followed  by  a  repetition 

of  this  theme.     The  introduction  is  regarded  by  Reimann  as  an  illustration 

of  the  verse  that  frequently  occurs  in  the  old  Dances  of  Death,  and  may 

be  found  in  part  on  old  New  England  tombstones.     The  lines  may  thus 

be  Englished :  — 

"  So  here  lie  all  our  bones ;  and  to  us  both  great  and  small  come  dancing !  As  you 
are  now,  so  once  were  we;  as  we  are  now,  so  shall  you  be!  " 

The  piano  plays  the  Dies  irae  cant  us  as  a  theme.  Variation  I.  is 
divided  between  orchestra  and  piano.  In  Variation  II.  the  theme  is  given 
to  the  left  hand  of  the  pianist,  strengthened  by  sXxmgs  pizzicato,  and  there 
is  a  horn  solo.  In  Variation  III.  the  theme  occurs  both  in  piano  and  in 
accompaniment.  Variation  IV.  starts  with  canonic  treatment  for  piano 
solo.  There  is  a  long  cadenza,  which  leads  to  gentle  passages  in  B  major, 
and  there  is  a  clarinet  solo.  (This  cadenza  and  the  rest  of  the  variation 
may  be  omitted.)  The  music  waxes  stormy,  and  Variation  V.  is  in  a  quick 
fugato,  at  first  for  piano  solo.  It  passes  into  a  species  of  dance  rhythm. 
The  preceding  passages  of  tenderness  in  B  major  now  appear  for- 
tissimo.  Episodes  follow,  which  finally  lead  to  a  cadenza  for  the 
piano.  The  final  section  is  composed  chiefly  of  lively  variations  of  the 
theme. 

The  work  is  scored  for  2  flutes,  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  3  trombones,  tuba,  kettle-drums,  cymbals,  triangle, 
gong,  strings,  and  piano.  The  gong  enters  'with  the  sixth  measure  before 
the  final  chord. 
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IVERS    &    POND 
PIANOS 

HIGHEST    QUALITY  ^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facihties  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 
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TO    CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS      PORTIERES       DRAPERIES        RUGS 
REAL  LACES      GLOYES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


Fine  Launderers 


French  Cleansers  Fancy  Dyers 

17  Temple    Place        BOSTON        284  Boylston  Street 
1 274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 
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Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 

(538) 


Twelfth  Rehearsal   and  Concttt. 


FRIDAY  AFTERNOON,  JANUARY  24,  at  230  o'clock. 


SATURDAY  EVENING,  JANUARY  25,  at  8.00  o'clock. 


PROGRAMME. 


Haydn 


Symphony  No.  2  (B.  &  H.,  No.  2) 


Glazoonow 


Aria 


Suite,  **  Raymondc ' 


(First  time.) 


Aria 


Beethoven 


Overture,  Leonore  No.  3 


SOLOIST: 
Mr.  EMIL  FISCHER. 
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RECITAL  of 

RICHARD   STRAISS    LIEDER 

By   Mr.   GEORGE    HAMLIN,    Tenor, 
Tuesday  ]Eveiiin.g"9Jraia.ii.ary  38,  at  8 

STEINERT    HALL. 

TICKETS,    $1.00    AND    $1.50,    FOR    SALE    AT    THE    HALL. 

STEINERT  HALL,  TUESDAY  AFTERNOON,  JANUARY  21, 1902,  AT  3 

PIANOFORTE  RECITAL  by 

Harold  Bauer 

PROGRAM 

1.  Concerto  Italien      ......  Bach 

2.  Sonata  in  A-flat,  Op.  no   .  .  .  .  .  .    Beethoven 

3.  a  Arabesque  "^ 

b  Novelette  in  E  „  , 

.  ).....    Schumann 

<r  "Vogel  als  Prophet" 

d  "  In  der  Na-cht  "  J 

e  Scherzo  in   E        .  .  .  .  .  .         Chopin 

4.  Theme  and  Variations  in  B-flat     ....      Schubert 

THE   MASON  &   HAMLIN   PIANOFORTE 

TICKETS  NOW  ON  SALE  AT  THE  HALL 

ERNEST  HGTGHESON 

Announces  a  CT^'C'TM'C'D  T*    U  ATT 

Pianoforte  Recital  at    O  1  dliNIZiIV  1     0/\i^i^ 

On  Monday  Afternoon  at  3,  March  JO,  J 902 

Mason  c?  Hamlin  Pianoforte 
Tickets  now  on  sale  at  hall 
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FRENCH    SONG    RECITAL 

Mme,  ALEXANDER=MARIUS 

(Officier  d'Academie) 

WEDNESDAY  EVENING,  STEINERT 

JANUAftY  22,  at  8.15.  HALL. 

An  especial  feature  of  the  program  will  be  a  group  of  Romani  Songs,  taken  from  Jean 
Richepin's  book,  "  Miarka,  la  Fille  a  I'Ourse." 

3Zx-.    ALFR-ED     I>E    VOTO    at  the   Piano. 

TICKETS  ARE  ON  SALE  AT  THE  HALL. 


THE  EMINENT  ENGLISH  TENOR  '*^ 

SECOND  50NG  RECITAL 

On  SATURDAY  afternoon,  January   18,  at  3, 
in  STEINERT   HALL 

TICKETS   AND    PROGRAMMES    AT   THE    HALL 

ZELDENRUST 

The  Famous  Dutch  Pianist,  announces  a 

PIANOFORTE    RECITAL 
Wednesday  Afternoon,  January  29, 

at  3,  in  STEINERT  HALL 


TICKETS   AT   THE    HALL 


Mr.  FELIX  FOX 

TEACHER  of  the    PIANOFORTE 

For  Appointments,  J2-1  daily,  at  his  stttdio    ^       -r'^ 

17  STEI/NERT  HALL  BUILDI/NG 
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Faelten    Pianoforte   School 

HUNTINGTON  CHAMBERS 

30  HUNTINGTON  AVENUE,  BOSTON 

Children*s  Courses,  $30  to  $90  per  year 
Adults*  Courses,  $54  to   $165  per  year 

CARL    FAELTEN,  Director 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 


CHICKERI/NG  HALL,  Pebruary  3,  at  8  P.M. 

G.  LONGY,  Oboe.       A.  MAQUARRE,  Flute.      V.  LEBAILLY,  Clarinet 
A.  DEBUG HY,  Bassoon.         A.  HACKEBARTH,  Horn. 


PROGRAMME. 
BEETHOVEN.    Octet  in  E-flat,  for  two  Oboes,  two  Clarinets,  two  Bassoons,  two  Horns. 
WIDOR.     Suite  for  Flute  and  Piano. 
CAPLET.     Quintet  for  Flute,  Oboe,  Clarinet,  Bassoon,  and  Piano. 


ASSISTING   ARTISTS. 

Messrs.   H.  GEBHARD,  Piano;   C.   LENOM,  Oboe;  P.   METZGER, 
Clarinet;  J.  HELLEBERG,  Bassoon;  F.  HEIN,  Horn. 


TICKETS  NOW  ON  SALE  AT  BOX  OFFICE,  SYMPHONY  HALL. 
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SYMPHONY     HALL 

THree  Concerts  by 

^^  y  Wl^  IV  Wednesday 

Afterncx)n, 
Sunday  ^^,  ^    ^j^)  ^^^  January  22,  at  230 

Evcningf, 
January  19, 
at  8  i 


I 


^ 
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Wednesday 
Evening, 
January  22,  at  8 


SOUSA 


AND  HIS  BAND 


Direct  from  his  British  Triumphs. 

Positively  last  appearances  in  Boston  for  two  years. 

Tickets,  $1,  75  cents,  and  50  cents* 

For  Further  Details  see  Daily  Papers 

CHICKERING  HALL 


THURSDAY  EVENrNQ,  JANUARY  23,  AT  8 

SATURDAY  AFTERNOON,  JANUARY  25,  AT  3 

Two  Violin  Recitals 

PRITZ  KREISLER 

Scale  of  prices,  $i.oo,  $1.50. 

Seats  on  sale  at  the  Box  Office,  Symphony  Hall.  General  sale  opens 
Thursday  morning,  January  16.     L.  H.  MUDGETT,  Manager. 

Mail  orders  accompanied  by  check,  received  at  any  time  before  or  after 
the  opening  of  the  sale,  will  be  filled  in  the  order  of  their  receipt,  and  seats 
assigned  as  nearly  as  possible  to  the  location  desired. 
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EDWIN  A.   ABBEY. 


^  Mr.     Abbey's     new     panels     of    the 

^  HOLY    GRAIL    series,    in    the    Boston 

^  Public    Library,    are  about    to   be  repro- 

^  duced     in     the     COPLEY     PRINTS. 

<&  .  .  .       , 

^  Persons  who  wish  to  receive  special  an- 

*^  nouncement  about  them  are  invited  to  send 

^  their  names  and  addresses  to  the  publishers 

I  CURTIS  &  CAMERON 

2  Pierce    Building 

^     -  Opposite   Public   Library 

<*  BOSTON 


* 
* 
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SYMPHONY 
HALL 


Thursday  Evening 
February  6,    J  902 


THE    MARVEL    OF    THE    AGE 


Major  J.  B.  POND  announces  the  FIRST  appearance  in  Boston  of 

FLORIZEL 


'^he  lO-year-old  Violinist 

AND 

Miss  LUCY  YOUNG   GATES,  of  Utah, 

OOprano  Her  first  appearance 

Mr.  ADOLF  GLOSE 

At  the  Piano 
Major  J.  B.  POND,  Sole  Manager.    Address,  Everett  House,  New  York 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 


Madame 

Helen  Hopekirk's 

CONCERTS 

Second  Concert,  Evening  of  Thursday, 
February  6,  1902,  at  8  o'clock. 


Assisting  Artist, 

M.  ANDRE  MAQUARRE. 

Reserved  Seats,  One  Dollar. 
Sides  and  Balcony,  Fifty  Cents. 


Management   of  Mr.   RALPH   L.    FLANDERS 
67  Westland  Avenue  Boston,  Mass. 
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Symphony  Hall^  Sunday  Evenings  January  26 

First  Boston  Performance  of 
GEORGE  W.  CHADWICK^S 

"JUDITH" 


PRODUCED  AT  THE  LAST  WORCESTER  FESTIVAL  WITH 

GREAT    SUCCESS 


Distinguished   Soloists 

(To  be  announced) 

Select  Chorus  of  200  Voices 
G  omplete   Orchestra 


THE   PERFORMANCE    TO    BE    UNDER    THE 
DIRECTION    OF    THE    COMPOSER 


COMPLETE  DETAILS    TO  BE   ANNOUNCED  AT 
AN    EARLY    DATE 
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Symphony  Hall 


SATURDAY  AFTERNOON 
JANUARY  U,   AT  2.30 


Illustrated  Lecture  by 

MR.  GARRETT  R 

SERVISS 


THE  HOME  OF  SHAKESPEARE 

And  the  Heart  of  Old   England 


"  Shakespeare  is  tbe  only  biographer  of  Shakespeare,  and  even  he  can  tell  nothing  except 
to  the  Shakespeare  in  us."—  Ralph  Waldo  Emerson. 

"  What,  needs  my  Shakespeare  for  his  honored  bones 
The  labor  of  an  age  in  piled  stones  ? 
Thou,  in  our  wonder  and  astonishment, 
East  built  thyself  a  lasting  monument, 
And,  so  sepulchred,  in  such  pomp  dost  lie 
That  kings  for  suoh  a  tomb  would  wish  to  die."— JbAn  Mitton. 


U/fe  L'ecttire  and  the  Pictures 

The  illustrations,  all  of  choicest  quality  and  selection,  include  the  birthplace  and 
burial-place  of  Shakespeare  in  Stratford-on-Avon ;  the  many  places  and  scenes  connected 
with  his  early  life  in  and  near  that  town ;  the  romantic  cottages  where  his  mother  and 
his  future  -wife  lived ;  the  imposing  stronghold  of  Warwick,  the  "  King  Maker,"  and 
views  in  the  ancient  town ;  the  romantic  castle  of  Kenilworth  and  its  storied  surround- 
ings ;  Coventry,  the  city  of  the  fair  Godiva  and  Peeping  Tom  ;  scenes  connected  with  the 
old  traditions  that  were  current  in  Shakespeare's  youth ;  the  battlefield  of  Evesham  and 
other  historic  and  picturesque  sights ;  and  the  most  authentic  likenesses  of  the  great 
poet,  including  the  newly  discovered  Droeshout  portrait. 

The  lecture  points  out  the  wonderful  fitness  of  the  "heart  of  England"  for  feed- 
ing and  developing  Shakespeare's  genius,  and  touches  upon  things  not  to  be  found  in 
ordinary  biography  and  history. 

New  Yoek,  April  18,  1899. 

Mr.  Garrett  P.  Serviss's  illustrated  lectures  upon  foreign  history  and  travel  are  worth  being 
heard  by  all  cultivated  people.  The  pictures  are  accurate,  lifelike,  and  artistic,  while  the  text 
of  these  lectures  is  visibly  descriptive  and  eloquently  instructive. 

Stewart  L.  Woodfobd. 

Saturday  Afternoon,  January  J  8 

BISMARCK  and   Imperial  Germany 


Reserved  seats,  $i.oo,  75  cents,  50  cents,  25  cents 
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Symphony  Hail,  Friday  Afternoon,  January  17,  1902,  at  2.30  o'cioci( 


Song   Recital 

SEMBRICH 

Under  the  Management  of  C.  L.  Graff. 


Mr.  ISADORE  LUCKSTONE  at  the  Piano 


PROGRAMME 

Part  I. —  Classical  Airs  and  Songs 

Aria:  Mein  glaubiges  Herz,         .             .             .             .        '     . 

Bach 

Canzone  :  Ritornerai  fra  poco,    ..... 

Hasse 

Lied  aus  der  Feme,          ...... 

.   Beethoven 

Warnung,               ....... 

Mozart 

•                                                    Part  II. —  German  Songs 

Der  Muller  und  der  Bach,  ) 
Das  Lied  im  Grunen,           )          ' 

Schubert 

Lieder  der  Braut,  Nos.  i  and  2,  ) 

Auftrage,                                           j-            .             .             .             . 

.  Schumann 

0  Jugend,  0  schone  Rosenzeit,  ..... 

.    Mendelssohn 

Wie  Melodien  zieht  es  mir,  ) 

0  liebliche  Wangen,              J        " 

Brahms 

Part  III.— Modern  Songs 

Melodie :  Mignon, 

Gounod 

Le  Corbeau  et  le  Renard,             ..... 

Godard 

Ach,  die  Qualen,  ....... 

Paderewski 

Allerseelen,            ••..... 

.  R.  Strauss 

Zur  Drossel  sprach  der  Fink,        ..... 

.     D'Albert 

Sonn  hat  mit  Muh  gelaufen,     / 

Vom  lustigen  Grasmucklein,    (                .... 

Taubert 

Wenn  die  wilden  Rosen  bluhn,    ..... 

Bungert 

The  Piano  used  is  a  BALDWIN 

Scale  of  prices,  |Si.oo,  $1.50,  ^2.00.     Seats  on  sale  at  the  Box  Office,  Symphony  Hall. 
General  sale  opens  Monday  morning,  January  13. 

L.  H.  MUDGETT,  Local  Manager. 


Mail  orders  accompanied  by  check,  received  at  any  time  before  or  after  the  opening  of  the  sale,  will  be 
filled  in  the  order  of  their  receipt,  and  teats  assigned  as  nearly  as  possible  to  the  location  desired. 
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MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372  BOYLSTON    STREET. 


Miss  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


Mr.  CHARLES  B.  STEVENS, 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Singing. 

Studios,  165  Tremont  Street,  Rooms  24,  25. 

Residence,  16  Cumberland  Street. 

Telephone,  1788  Back  Bay. 


MATHILDE  RHEDIGER 


PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  BOYLSTON   STREET. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Mrs.  ANNE  GILBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 


Mezzo=contraIto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


CONCERT   SOLOIST, 

KATHERINE  RDTH  HEYMAN.       recital  or  ensehble. 

Tour   now  booking.  Sole  direction  Loudon  G.  Charlton, 


Carnegie  Hall,  New  York. 
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Signor  GIUSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches. 

372  BOYLSTON    STREET. 


Hiss  SDZA  DOANE, 

Prize  Pupil,  Leipsic  Conservatory. 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 

Van  der  Stucken. 


Mr.  OTTO  ROTH, 


VIOLIN   AND    ENSEMBLE 
LESSONS. 

10  ARLINGTON    STREET. 


CHARLES  N.  ALLEN, 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

168  Massachusetts   Avenue, 

Boston,  Mass. 


Mrs.  E.  Hnmplirey-Alien, 


CONCERT  AND    ORATORIO. 
Vocal  Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr.  CARLO  BUONAHIGI, 


PIANIST  AND  TEACHER. 

After  November  i,  Steinert  Hall 
Building. 


"  Je  certitie  que  Mr.  A.  E.  Pkescott  depuis  quatre 
ans  a  pass^  I'ete  avec  raoi.  Je  lui  ai  donne  des  lemons 
pendant  ce  temps  d'une  fagon  tres  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  legons. 
Cela  Ta  mis  en  mesure  de  connaitre  k  fond  ma  m^thode. 
Je  peux  done  recommander  mon  ^Uve,  Mr.A.E.  Pres- 
COTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
diff^rents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris.  31  Aout,  iqoi. G.  SRRIGLIA. 


Mr.  A.  E,  PRESCOTT, 

153  TREMONT  STREET. 


Mr.  GDSTAV  STRDBE 

(Member  of  Boston  Symphony  Orchestra). 


Teacher  of  Yiolinjheory  and  CompositioD. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  W^estland  Avenue. 


Miss  ELSA  HEINDL, 


CONCERT   AND   ORATORIO. 
Vocal  Instruction. 

Room  63,  149  A  Tremont  Street. 


HEINRICH  SCHOECKER, 


Teacher  of  the  Harp. 

Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,       -       Boston. 
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Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE   and  COMPOSITION. 

Permanent  address,  384  a  Boylston  Strkkt. 


Mr,  JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


Miss   EDITH  E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINQINQ. 

164  Huntington   Avenue,  Boston. 


Mlle.GABRIELLE  de  la  MOTTE. 

PIANO,  SINQINQ,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


AGNES   HOPE   PILLSBURY. 

Just  returned  from  two  years  with  Lbschetizky. 
Studio,  12   LINCOLN  HALL, 

Trinity   Court. 
Monday  and  Thursday  afternoons,  2  to  6. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Supdrieur 
from.  Madame  Marches!,  Paris. 

THE  COPLEY,        COPLEY  SQUARE. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESL 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


F.  W.  WODELL,  -     -    Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and    SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss  LOUISE   LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.    Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

PIANO  INSTRUCTION  for  Advanced 

Pupils  and  Teachers. 

154  Tremont  Street,  .  Boston. 


FREDERICK  N.  SHACKLEV 

(Organist  and  Choirmaster,  Church  of  the  Ascension), 

Piano.  Organ,  Composition. 

Specialty:    Training  organists  for    practical 

Church  work. 
„^    ^.        (  Steinert  Building,  BOSTON. 
Studios:  I  lag   pranklin   Street,    ALLSTON. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollbnhaubr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

I20  Tremont  St.,  Boston.    0£5ce  Hours,  10  to  4. 
Telephone,  Main  455-2. 

iiusioians  for  all  oeoaaiona. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


Hr.  QEORQE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


«'  From  Brain  to  Keyboard." 

Macdonal  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM   LONDON, 

Specially  authorized  by  the  inventor. 
Steinert  Hall  and  278  Boylston  St. 
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REFINEMENT   IN   THE    HOME 


Music  forms  a  part  of  the  daily  life  of  the  occupants  of  every  Ameri- 
can home.  In  providing  for  this  enjoyment,  however,  refinement  and  good 
taste  should  play  as  important  a  part  as  in  the  choosing  of  all  the  other 
various  surroundings  that  go  to  make  an  artistic  home. 

THE  /EOLIAN   0RCHE5TRELLE, 

On  account  of  its  construction,  is  particularly  well  adapted  to  form 
part  of  such  a  home.  Its  tones  are  soft  and  pure,  and  it  has  none  of  the 
harsh,  strident  quality  so  common  to  reed  instruments  of  various  kinds. 

THE  ^OLIAN  ORCHESTRELLE 

Can  be  played  by  any  one,  irrespective  of  musical  training.  The  player 
simply  controls  the  expression,  as  does  the  leader  of  an  orchestra,  the  instru- 
ment itself  performing  the  technical  execution. 

We  are  daily  demonstrating  the  possibilities  of  the 

/EOLIAN   ORCHESTRELLE 

and  shall  be  pleased  to  show  the  various  styles,  Renaissance,  Grecian, 
and  Francis  I. 


TAKE  ELEVATOR  TO 
THIRD  FLOOR 


Visitors  always  welcome.  Our 
instruments  are  gladly  shown 
to  the  merely  curious  as  well 
as  to  intending  purchasers. 


M.  Stcincrl  &  Sons  Co. 


PIANO  EMPOfilUM 
162  BOYLSTON  ST.,  BOSTON 


STEINWAY&  SONS 

Mantifacttirers  o^^ 

^7r^.^t  PIANOS 


X^E  G  to  announce  that  they  have  been  officially 
"■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  pubHc  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  H.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


Tl\e  Stein-way  Pianos  are  tiniversally  acKno^vl- 
edged  to  be  tHe  Standard  Pianos  o^^  tKe  World 

Illustrated  catalogues  mailed  free  on  application 


5TEINWAY   (a   vSONvS 

warerooms  |  ^IrC'L^^  ^efr  ^  }  New  YorK 


M.  >Steiiiert  (Q.  ^Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 


PRdGRsnnE 


•*?  1  o  ^ 


AIGISTO  ROTOLI 


Musician,  composer*  teacher  of  singing  at  the  New  England  Conservatory 
of  Music*  and  artist  through  and  through*  writes  as  follows  concerning  the 


PIANOFORTE: 


Boston,  December  31,  1901. 
My  dear  Mason  : 

The  pianofortes  you  are  now  manufacturing  appeal  to  my  nature 
so  deeply  that  I  must  write  you  a  word  del  fondo  del  mio  aiore,  from 
the  bottom  of  my  heart.  My  life's  work  has  been  spent  in  studying 
and  training  the  human  voice,  and  in  all  that  has  to  do  with  singing. 
During  my  residence  in  America,  and  while  living  in  Italy  and  other 
foreign  countries,  I  have  become  intimately  acquainted  with  the  pianos 
of  the  world's  foremost  makers ;  and  I  say  it  without  exaggeration  and 
in  all  calmness,  that  your  pianos  seem  to  me  to  possess  a  singing  quality 
and  an  almost  human-like  individuality  of  tone,  surpassing  all  others.  On^ 
my  recent  visit  to  your  fabric  I  was  impressed  by  the  fundamental  con- 
struction of  your  instruments,  and  there  I  saw  the  reason  for  the 
exquisite,  broad,  clear,  and  purely  musical  tone,  which  characterizes  your 
pianofortes.  It  is  truly  wonderful.  Pray  extend  my  heartfelt  congratu- 
lations to  your  company,  and  my  wishes  that  the  new  year  may  be  one 
of  signal  success  to  you  in  your  glorious  labor. 

(Signed) 


AUGUSTO   ROTOLI. 


Boston  Symphony  Orchestra/ 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

_  (  Ticket  Office,  1492  ) 

TELEPHONE,  ]  ^^  }■  BACK  BAY. 

(  Administration  Offices,  1471  } 

TWENTY-FIRST  SEASON, 
I90I-J902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


TWELFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     jit    jX    jt    ^ 

FRIDAY  AFTERNOON,  JANUARY   24, 

AT  2.30  aCLOCK. 

SATURDAY    EVENING,  JANUARY  25, 

AT  8.00  CKCLOCK, 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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HODTICULTUBAL  HALL,  January  U  to  26 

lO    A.M.    to   lO    P.M. 


EXHIBITION  OF 
HISTORICAL 
MUSICAL 

INSTRUMENTS 


Music  each  evening  at  8^  and  Lectures  with 
Musical  Illustrations  in  the  afternoons  at  230 


H.  E.  KREHBIEL,  on  Program  Music,  Thursday, 
January  i6,  at  2.30 

H.  T.  FINCK,  on  the  Rise  and  Fall  of  the  Pianoforte 
Sonata,  Thursday,  January  23,  at  2.30 

Miss  WEBSTER'S  course  of  four  lectures  on  the 
Early  Pianoforte  and  its  Music,  January  14,  17, 
21,  34 

Mr.  LOUIS  C.  ELSON'S  interesting  series,  beginning 
with  American  National  Music  and  its  Sources, 
on  January  13,  17,  20,  ai  2.30 

ADMISSION     TO    THE     EXHIBITION,    INCLUDING     ALL 
CONCERTS     AND     LECTURES,     TWFJSTTY-FIVE     CENTS 
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TWENTY-FIRST  SEASON,  190I-J902. 


Twelfth  Rehearsal  and  Concert,. 


FRIDAY  AFTERNOON,  JANUARY  24,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  25,  at  8.00  o'clock. 


PROGRAMME* 


Haydn 


Symphony  in  D  major  (B.  &  H.,  No*  2) 


I.  Adaflrio. 
AUeg^ro. 
II.    Andante. 

III.  Menuetto. 
Trio. 

IV.  Alleerro  spirltoso. 


Mendelssohn       **  O  God,  have  mercy,"  Aria  for  Bass  from  "St.  Paul" 


Glazounoff 


Suite  from  the  Ballet  **  Raymonda,"  Op.  57  A 


"Wagner  .  Hans  Sachs's  Monologfue,  "  Wahn !  Wahn !  Ueberall 
Wahn,"  from  Act  III.  of  "Die  Meistersinger  von 
Nuernberg" 


Beethoven 


.     Overture,  "  Leonore,"  No.  3,  Op.  72 


SOLOIST: 
Mr.  EMIL  FISCHER. 


There  will  be  an  intermission  of  ten  minutes  after  the  Symphony. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme.  

City  of  Boston,  Revised  Resrulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  coveringr  of  the  head  in  places  of  public  amusement. 


struct  such  view,  may  be  worn 


Attest:  J.  M.  GALVIN,  City  Oerk. 
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L  P.  HOLLA/NDER  &  CO. 


GRAND  EXHIBIirO/N 

of   ..  8MP0RTED  .. 

Cotton  and  Linen  Dress  Fabrics 

FRE/NCH  FOULARDS 

TRENCH  BAREGES  AND  CHALLIES 
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January  and  February  from  Very  Attractive  New  Models  in  the  above 
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Symphony  in  D  major  (B.  &  H.,  No.  2) Josef  Haydn. 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1S09.) 
This  symphony   is   the  twelfth  which  Haydn  composed  in  England  for 

Salomon.     It  was  first  performed  May  4,    1795,  ^"  ^^''^  large  hall  of  the 

King's  Theatre.     The  program  was  as  follows  :  — 

PART   I. 

MS.  Ouverture  (Symphony) Havdn 

Song 

^Sung  by  Sig.  Rovedino 

Concerto  for  Oboe Ferlendis 

Played  by  Sig.  Ferlendis,  of  Venice 
(His  first  appearance  in  London) 

Duet Haydn 

Sung  by  Mad.  Morichelli  and  Sig.  Morelli 
New  Overture  ^Symphony) Haydn 

PART    II. 

Military  Symphony Haydn 

Song 

Sung  by  Mad.  Morichelli 

Concerto  for  Violin Viotti 

Played  by  Mr.  Viotti 

Scena  Xuova Haydn 

Sung  by  Mad.  Banti 
Finale 

The  terms  "overture"  and  "symphony"  were  loosely  used  by  program 
makers  of  that  period.  Many  of  Haydn's  symphonies  played  during  his 
visits  to  London  were  announced  as  "overtures,"  although  the  music- 
lexicons  of  the  eighteenth  century  do  not  speak  of  the  terms  as  synony- 
mous. Thus,  in  the  program  above,  the  first  "  overture"  was  the  first  move- 
ment of  Haydn's  "Military"  Symphony,  and  the  other  movements  were 
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Shirt  Waists 

Season  of  1902 
We  have  just  received  from  our  Londo» 
agent  the  new  shirtings,  consisting  of  English 
and  Scotch  Striped  Madras,  Zephyrs,  Cheviots, 
and  Linens ;  beautiful  plain  mercerized  fab- 
rics in  white  and  colors ;  French  Silks,  India 
Wash  Silks,  Flannels,  and  Cloths. 

ALL  IN  EXCLUSIVE  DESIGNS  NOT 
SHOWN  BY  OTHER  HOUSES. 

NEW  MODELS  AND  DESIGNS 

Perfect  fitting  and  ^workmanship  guaranieea 


SPECIAL   NOTICE.—  For  orders  including  six  waists,  prices 
will  be  subject  to  ten  per  cent,  reduction. 
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played  at  the  beginning  of  Part  II.  of  the  program.  (For  many  years 
symphonies  were  thus  divided.  Thus  Hanslick  tells  us  that  at  Vienna,  in 
1839,  the  first  two  movements  of  Schubert's  Symphony  in  C  were  separated 
from  each  other  by  an  aria  from  "  Lucia  di  Lammermoor,"  sung  by  Miss 
Tuczek.)  The  "  new  overture  "  at  the  end  of  Part  I.  was  the  Symphony 
in  D  (B.  &  H.,  No.  2).  The  concert  was  most  successful.  Haydn  wrote 
in  his  diary :  "  The  hall  was  filled  with  a  picked  audience.  The  whole 
company  was  delighted,  and  so  was  I.  I  took  in  this  evening  four 
thousand  gulden  (about  $2,000).  One  can  make  as  much  as  this  only  in 
England."     It  was  Haydn's  last  benefit  concert  in  London. 

Haydn,  however,  was  not  pleased  with  Banti's  singing.  "  She  sang  very 
scanty  "  is  his  criticism  confided  to  the  diary  ;  yet  Brigida  Giorgi,  who 
married  the  dancer  Bandi  (or  Banti,  as  he  was  generally  named),  was  one 
of  the  most  distinguished  singers  of  the  eighteenth  century.  There  is  a 
dispute  about  her  birthplace  and  birth-year.  She  was  probably  born  at 
Crema  in  1759.  She  wandered  about,  poverty-stricken,  in  her  youth.  In 
Paris  she  was  heard  singing  in  a  cafe,  or  in  the  street  near  a  cafe,  by  de 
Vismes,  who  recognized  the  beauty  of  her  voice  and  engaged  her  for  an 
opera-buffa  troupe.  Her  success  was  immediate,  and  she  triumphed  in 
the  chief  theatres  of  Europe.  Giardini  was  asked  about  her  before  she 
arrived  in  London:  "She  is  the  first  singer  in  Italy,  and  drinks  a  bottle 
of  wine  every  day."  The  Earl  of  Mount  Edgcumbe,  an  experienced  and 
discriminative  critic,  declared  her  to  be  the  most  delightful  singer  he  ever 
heard.  "  But,  though  she  had  the  best  masters,  she  was  an  idle  scholar, 
and  never  would  apply  to  the  drudgery  of  her  profession ;  but,  in  her, 
genius  supplied  the  place  of  science,  and  the  most  correct  ear  with  the 
most  exquisite  taste  enabled  her  to  sing  with  more  effect,  more  expression, 
and  more  apparent  knowledge  of  her  art  than  many  much  better  profes- 
sors.    She  never  was  a  good  musician,  nor  could  sing  at  sight  with  ease ; 
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but  having  once  learnt  a  song,  and  made  herself  mistress  of  its  character, 
she  threw  into  all  she  sung  more  pathos  and  true  feeling  than  any  of  her 
competitors.  Her  natural  powers  were  of  the  finest  description.  Her 
voice,  sweet  and  beautiful  throughout,  had  not  a  fault  in  any  part  of  its 
unusually  extensive  compass."  This  daughter  of  a  gondolier  made  large 
sums  of  money.  Composers  wrote  operas  for  her.  She  lived  gayly,  and  in 
1806  she  died  in  the  poorhouse  at  Bologna.  After  her  death  they 
opened  her  body  to  find  out  the  reason  of  the  extraordinary  power  of  her 
voice  :  they  found  that  she  had  unusually  large  lungs. 

Mad.  Morichelli  was  Anne  Bosello  Morichelli,  a  brilliant  singer.  She 
was  born  at  Reggio  in  1760,  enchanted  audiences  from  Vienna  to  Lon- 
don, and  died  at  Trieste  in  1800.  She  made  and  lost  great  sums,  and 
by  her  will  she  bequeathed  what  she  had  left  to  her  husband,  the  singer, 
Catalani,  and  Napoleon  Bonaparte.  Mount  Edgcumbe  said  that  her  voice 
was  not  true,  that  her  taste  was  spoiled  by  a  long  residence  at  Paris,  that 
her  manner  and  acting  were  affected.  It  must  be  remembered  that  she 
was  brought  to  London  as  a  rival  of  Banti ;  hence  possibly  the  earl's 
sour  opinion.  Lorenzo  Da  Ponte  was  more  impartial.  He  knew  the  two 
singers  in  London,  and  he  indulged  himself  in  Plutarchian  comparison  : 
"  They  were  not  in  their  first  youth,  and  they  had  never  been  quoted  for 
their  beauty."  There  are  contrary  reports.  "  They  were  much  in  fashion, 
and  were  exorbitant  in  their  prices.  .  .  .  They  were  at  once  the  idols  of  the 
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The  drawers  have  rnovable  partitions.  The  pigeon-hole  case  has  polished  drawers 
and  document  boxes,  with  brass  label  holders.  Six  drawers  contain  standard  index  letter 
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Gabrilowitsch  to  the  Evcrcll  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  It  is  a  wonderful  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 90 1.  OSSIP   GABRILOWITSCH. 


EVECETT  PIANO  COMPANY,  Manufacturers    .„^    BOSTON. 

Warcrooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST. 
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public  and  the  terror  of  composers,  poets,  singers,  managers.  One  of 
these  women  would  have  been  enough  to  bring  trouble  into  a  theatre. 
Let  one  judge,  then,  the  difficulties  experienced  by  a  manager  that  had 
them  together.  It  is  not  easy  to  say  which  was  the  more  dangerous  or 
more  to  be  feared.  Equal  in  vice,  passion,  trickery,  they  both  were  heart- 
less ;  and,  while  they  were  of  diametrically  opposite  character,  they  pur- 
sued in  a  different  way  the  same  scheme  for  the  accomplishment  of  their 
projects."  It  appears  that  Morichelli,  in  spite  of  her  dissolute  nature,  had 
such  a  modest  and  reserved  bearing  that  she  would  have  been  taken  for 
an  ingenue.  "  The  bitterer  the  malice  distilled  in  her  heart,  the  more  angelic 
was  the  smile  on  her  lips.  .  .  .  Her  gods  were  self-interest,  pride,  envy." 
And  Banti, —  alas,  poor  Brigida !  '*  She  brought  on  the  stage  the  manners 
of  an  impudent  chorus-girl.  Free  in  her  speech,  freer  in  her  behavior, 
sprung  from  the  dregs  of  the  people  and  keeping  their  tastes,  she  was 
given  to  strong  drink.  She  had  no  self-control.  She  showed  herself 
exactly  as  she  was ;  and,  whenever  one  of  her  passions  was  crossed,  she 
became  a  fury,  capable,  single-handed,  of  revolutionizing  an  empire." 
And  yet  Da  Ponte,  the  librettist  of  "  Don  Giovanni,"  escaped  the  two,  and 
died  of  old  age  in  New  York  in  1838,  long  after  the  blood  of  Banti  and 
Morichelli  was  cold  and  their  voices  choked  with  dust. 

Carlo  Rovedino,  a  bass  singer  in  both  grand  and  comic  opera,  appeared 
at  London  in. 1778.     He  died  there  in  1822  at  the  age  of  seventy-one. 
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Morelli  was  a  bass-buffo  who  was  once  a  running  footman  for  Lord 
Cowper  in  Florence.  His  master  gave  him  money  that  he  might  take 
singing  lessons.  Two  years  later,  a  distinguished  person,  he  sat  as 
guest  at  Cowper's  table.  He  first  appeared  in  London  in  1787.  His  life 
was  —  let  us  be  gentle —  it  was  irregular;  and  about  1806  the  favorite  of 
the  public  had  scarcely  a  tone  left.  He  then  tried  lottery,  and  was  re- 
duced to  beggary.  Naldi  an  opera  singer,  took  care  of  him  until  he 
died. 

Viotti,  the  great  violinist  (1753-1824),  joined  Le'onard,  the  hair-dresser 
of  Marie  Antoinette,  in  establishing  an  Italian  opera  company  in  Paris.  The 
Revolution  spoiled  business,  and  Viotti  went  to  London  as  a  virtuoso.  In 
1794-95  he  was  acting  manager  of  the  Italian  opera  in  the  King's  Theatre  of 
that  city.  He  had  already  played  one  of  his  concertos  the  year  before 
(May  2,  1794)  at  one  of  Haydn's  benefit  concerts,  and  at  certain  concerts 
in  which  Haydn  took  part  Viotti  was  the  leader  of  the  orchestra. 

Giuseppe  Ferlendis,  player  of  oboe  and  English  horn,  was  a  darling  of 
Banti,  He  was  born  at  Bergamo  in  1755,  and  died  at  Lisbon  in  1802. 
Mozart  knew  him  in  Salzburg,  and  wrote  a  piece  for  him,  which  was 
played  with  great  success  by  another  oboist,  Ramm.  Ferlendis  went  to 
London  with  Dragonetti  in  1794.  Ferlendis  and  his  Italian  associates, 
hired  by  the  Archbishop  Hieronymus,  were  unpopular  at  Salzburg, 
chiefly  because  the  salary  given  to  each  of  these  foreigners  was  larger 
than  that  paid  local  musicians. 

We  are  told  that,  when  Ferlendis  was  in  England,  he  performed  upon  a 
peculiar  oboe  in  the  opera  house.  "  One  of  the  joints  was  formed  of 
leather,  which  he  twisted  or  contracted  in  a  way  so  like  the  windpipe 
that  he  produced  a  talking  tone  much  resembling  the  human  voice." 

Now  these  were  the  men  singers  and  women  singers,  "  and  the  dehghts 
of  the  sons  of  men,  as  musical  instruments,  and  that  of  all  sorts,"  that 
were  associated  with  Handel  in  his  last  benefit  concert  in  London. 
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* 

Haydn's  name  began  to  be  mentioned  in  England  in  1765,  and  sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C,  Bach,  Abel,  and 
others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade  Haydn 
to  take  the  direction  of  the  Professional  Concerts  which  had  just  been 
founded.  Gallini  asked  him  his  terms  for  an  opera.  Salomon,  violinist, 
conductor,  manager,  sent  a  music  publisher,  one  Bland, —  an  auspicious 
name, —  to  coax  him  to  London,  but  Haydn  was  loath  to  leave  Prince 
Esterhazy.  But  Prince  Nicolaus  died  in  1790,  and  his  successor,  Prince 
Anton,  who  did  not  care  for  music,  dismissed  the  orchestra  at  Esterhaz,  and 
kept  only  a  brass  band ;  but  he  added  400  gulden  to  the  annual  pension 
of  1,000  gulden  bequeathed  to  Haydn  by  Prince  Nicolaijs.  Haydn 
then  made  Vienna  his  home.  And  one  day,  when  he  was  at  work  in  his 
house,  a  man  appeared,  and  said :  "  I  am  Salomon,  and  I  come  from  Lon- 
don to  take  you  back  with  me.  We  will  agree  on  the  job  to-morrow." 
Haydn  was  intensely  amused  by  the  use  of  the  word  "  job."  The  con- 
tract for -one  season  was  as  follows:  Haydn  should  receive  ;!f  3  00  for  an 
opera  written  for  the  manager  Gallini,  ;!^3oo  for  six  symphonies  and  ^^200 
for  the  copyright,  ;!^2oo  for  twenty  new  compositions  to  be  produced  in  as 
many  concerts  under  Haydn's  direction,  ;!^2oo  as  guarantee  for  a  bene- 
fit concert.  Salomon  deposited  5,000  gulden  with  the  bankers.  Fries  & 
Co.,  as  a  pledge  of  good  faith.  Haydn  had  500  gulden  ready  for  travel- 
ling expenses,  and  he  borrowed  450  more  from  his  prince. 
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This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  born.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  orchestra. 
He  travelled  as  a  virtuoso,  settled  in  Berlin  as  concert-master  to  Prince 
Heinrich  of  Prussia,  and  worked  valiantly  for  Haydn  and  his  music 
against  the  opposition  of  Quanz,  Graun,  Kirnberger,  who  looked  upon 
Haydn  as  revolutionary,  just  as  some  now  look  asquint  at  Richard  Strauss 
as  Antichrist  in  music.  Prince  Heinrich  gave  up  his  orchestra  ;  and  Salo- 
mon, after  a  short  but  triumphant  visit  to  Paris,  settled  in  London  in 
1781.  There  he  prospered  as  player,  manager,  leader,  until,  in  18 15,  he 
died  in  his  own  house.  He  was  buried  in  the  cloister  of  Westminster 
Abbey.  William  Gardiner  described  him  as  "  a  finished  performer  :  his 
style  was  not  bold  enough  for  the  orchestra,  but  it  was  exquisite  in  a 
quartet.  He  was  also  a  scholar  and  a  gentleman,  no  man  having  been 
admitted  more  into  the  society  of  kings  and  princes  for  his  companionable 
qualities  .  .  .  Mr.  Salomon's  violin  was  the  celebrated  one  that  belonged 
to  Corelli,  with  his  name  elegantly  embossed  in  large  capital  letters  on 
the  ribs."  Gardiner,  by  the  way,  in  1804  forwarded  to  Haydn  through 
Salomon,  as  a  return  for  "  the  many  hours  of  delight "  afforded  him  by 
Haydn's  compositions,  "  six  pairs  of  cotton  stockings,  in  which  is  worked 
that  immortal  air  '  God  preserve  the  Emperor  Francis,'  with  a  few  other 
quotations."  Among  these  other  quotations  were  "  My  mother  bids  me 
bind  my  hair"  and  "the  bass  solo  of  'The  Leviathan.'  "  The  stockings 
were  wrought  in  Gardiner's  factory.  In  his  last  years  Salomon  was 
accused  of  avarice,  that  "good,  old-gentlemanly  vice,"  but  during  the 
greater  part  of  his  life  he  was  generous  to  extravagance.  Beethoven 
wrote  his  epitaph  in  a  letter  to  Ries :  "  The  death  of  Salomon  pains  me 
deeply,  for  he  was  a  noble  man,  whom  I  remember  from  childhood." 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  11,  1791,  at 
the  Hanover  Square  rooms.  Haydn,  as  was  the  custom,  "  presided  at  the 
harpsichord,"  Salomon  stood  as  leader  of  the  orchestra.  The  symphony 
was  in  D  major.  No.  2,  of  the  London  list  of  12.  The  Adagio  was 
repeated,  an  unusual  occurrence,  but  the  critics  preferred  the  first  move- 
ment. 


These  New  English  Songs. 

4 

O  Dry  those  Tears by  Del  Riego 

The  Land  of  Roses by  Del  Riego 

The  Sweetest  Flower by  R.  Batten 

Sweet  and  Low by  Stephen  Adams 

Holy  Innocents by  Samuel  Liddle 

Song  of  Flowers by  Gerald  Lane 

What's  the  Light by  Ellen  Wright 

All  published  in  two  or  more  keys.     Are  the  success  of  the  season. 

Landon  Ronald's  new  Song  Cycle  sung  for  the  first  time  with  great  success  at  the 
Philharmonic  Concert,  London,  by  Ben  Davles. 

••IN   SUnnERTIHE."     Published  in  two  keys. 
All  the  latest  novelties  from  Europe  in  vocal  music. 

BOOSEY  &  COMPANY,  9  East  17th  Street,  /New  York. 
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The  orchestra  was  thus  composed:  12-16  violins,  4  violas,  3  'cellos,  4 
double-basses,  flute,  oboe,  bassoon,  horns,  trumpets,  drums, —  in  all  about 
40  players. 

Haydn  left  London  toward  the  end  of  June,  1792.  Salomon  invited  him 
again  to  write  six  new  symphonies.  Haydn  arrived  in  London,  Feb.  4, 
1794,  and  did  not  leave  England  until  Aug.  15,  1795.  The  orchestra 
at  the  opera  concerts  in  the  grand  new  concert  hall  of  the  King's  Theatre 
was  made  up  of  sixty  players.  Haydn's  engagement  was  again  a  profitable 
one.  He  made  by  concerts,  lessons,  symphonies,  etc.,  ;^i,2oo.  He  was 
honored  in  many  ways  by  the  king,  the  queen,  and  the  nobility.  He  was 
twenty-six  times  at  Carlton  House,  where  the  Prince  of  Wales  had  a  con- 
cert-room ;  and,  after  he  had  waited  long  for  his  pay,  he  sent  a  bill  from 
Vienna  for  100  guineas,  which  Parliament  promptly  settled. 


Aria  for  Bass,  "  O  God,  have  Mercy  upon  me,"    from  "  St.  Paul," 

Opus  36 •.    •     •     Felix  Mendelssohn-Bartholdy. 

(Bom  at  Hamburg  Feb.  3,  1809;  died  at  Leipsic,  Nov.  4,  1847.) 
"  Paulus  "  ("  St.  Paul "),  an  oratorio  in  two  parts,  was  begun  in  1834  for 
production  at  Frankfort  in  1835.  Mendelssohn's  father  died  Nov.  19, 
i835>  when  the  oratorio  was  incomplete.  The  composer  wrote  Pastor 
Schubring,  "  The  only  thing  that  now  remains  is  to  do  one's  duty";  and  he 
worked  on  the  oratorio,  for  he  felt  that  thus  he  was  fulfilling  his  father's 
desire.  "  St.  Paul "  was  performed  for  the  first  time  at  the  Diisseldorf 
Festival,  Whitsunday,  May  22,  1836.  The  long,  low  room  was  "fright- 
fully hot  and  close,"  but  all  were  enthusiastic ;  and,  according  to  contempo- 
raneous accounts,  the  performance  was  excellent,  "  especially  as  regards 
choral  singing."  One  of  the  "false  witnesses  "  made  a  slip;  and  this  slip 
is  too  often  regarded,  even  now,  as  a  tradition  to  be  observed  sacredly. 
There  was  a  chorus  of  364  and  an  orchestra  of  172.  The  chorus  was 
composed  of  106  sopranos,  60  altos,  90  tenors,  108  basses.  By  far  the 
greater  number  of  the  players  and  all  the  chorus  were  amateurs.     The 
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solo  singers  were  Mrs.  Caroline  Fischer-Achten,  a  celebrated  dramatic 
singer  and  the  mother  of  Mr.  Emil  Fischer.  The  contralto  was  Mrs. 
Grabau.  The  tenor  was  Schnetzer,  and  the  bass  was  Wersing,  of  the 
Diisseldorf  Opera  House,  who  had,  they  say,  a  noble  voice. 

PART  I.,  No.    i8. 

Gott,  sei  mir  gnadig,  nach  deiner  Giite,  O  God,  have  mercy  upon  me,  and  blot 

und  tilge  meine  Sunden,nach  deiner  gross-  out  my  transgressions  according  to  thy 
en  Barmherzigkeit.  Verwirf  mich  lucht  von  lovingkindness,  yea,  even  for  thy  mercy's 
deinem  Angesicht,  und  nimm  deinen  heil-  sake.  Deny  me  not,  O  cast  me  not  away 
igen  Geist  nicht  von  mir.  Ein  geangstetes  from  thy  presence,  and  take  not  thy  spirit 
und  zerschlagenes  Herz  wirst  du,  Gott,  from  me,  O  Lord.  Lord,  a  broken  heart 
nicht  verachten.  Denn  ich  will  die  Ueber-  and  a  contrite  heart  is  offered  before  thee, 
treter  deine  Wege  lehren,  dass  sich  die  I  will  speak  of  thy  salvation,  I  will  teach 
Sunder  zu  dir  bekehren.  Herr,  thue  meine  transgressors,  and  all  the  sinners  shall  be 
Lippen  auf,  dass  mein  Mund  deinen  Ruhm  converted  unto  thee.  Then  open  thou 
verkiindige.  my  lips,  O  Lord,  and  my  mouth  shall  show 

forth  thy  glorious  praise  (Psalm  11.  i,  ii, 
17.  13'  15)- 

It  is  said  that  after  this  performance  Mendelssohn  made  so  many 
changes  in  the  work  that  the  whole  vocal  score  became  unavailable.  He 
left  out  ten  numbers,  and  reduced  the  first  aria  of  Paul,  in  B  minor,  to 
one-third  of  its  original  length. 

The  first  performance  in  English  was  at  the  Liverpool  Festival  of  1836. 
The  oratorio  was  produced  in  St.  Peter's  Church  on  the  morning  of 
October  7.  The  tickets  were  all  sold  days  before  the  performance.  Sir 
George  Smart,  who  was  afterward  amusingly  caricatured  by  Thackeray  in 
"The    Ravenswing,"    was    the    conductor.     The  solo  singers  were  Mrs. 
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Caradori,  Mrs.  Joseph  Wood,  Mrs.  Shaw,  Mrs  Knyvett,  Miss  Birch, 
Braham,  the  famous  tenor,  Mr.  Bennett,  and  Henry  Phillips  (1801-76), 
who  visited  the  United  States  in  the  forties,  and  made  copy  out  of  his 
trip.  See  his  "Adventures  in  America:  An  Entertainment''  (1845).  -^^ 
wrote  in  his  "  Musical  and  Personal  Recollections"  (1864):  "  I  sang  my 
part  (that  of  St.  Paul),  which  was  rendered  extremely  difficult  by  being  in 
manuscript  and  in  a  very  cramped,  illegible  hand.  A  few  printed  sheets 
only  were  interspersed,  with  English  words  written  over  the  German. 
.  Altogether,  the  part  was  anything  but  agreeable  to  take  into  an  orches- 
tra. .  ,  .  The  music  of  '  St.  Paul '  was  too  heavy  and  ponderous  for  my 
powers,  and  in  that  magnificent  air  '  O  God,  have  mercy ! '  there  occur 
at  the  end  of  the  second  movement  these  words :  '  I  will  sing.'  I 
altered  the  passage,  and  took  it  an  octave  higher,  which  enabled  me  to 
impart  much  power  and  energy  to  it.  Mendelssohn,  when  he  first  heard 
it,  was  much  pleased,  and  said  it  was  an  excellent  thought,  '  and  if  I  had 
known  you  before,'  said  he,  '  I  should  have  written  it  so.'  "  Phillips's 
memory  did  not  serve  him  with  regard  to  the  words  quoted  above,  and  it 
is  hard  to  determine  from  the  music  as  it  stands  to-day  just  where  he 
transposed. 

Heine's  attacks  on  "  St.  Paul "  in  Germany  are  well  known,  but  the  ma- 
jority of  the  English  critics  also  thought  poorly  of  the  work.  The  London 
Times  admitted  that  there  was  "  no  violation  of  propriety  throughout "  the 
oratorio.  It  declared  that  the  songs  were  "grave  and  sombre,  not  unfre- 
quently  dull.  ...  'St.  Paul '  may  almost  be  called  an  oratorio  consisting 
of  a  succession  of  choruses,  interspersed  with  recitations  and  airs  for  a 
bass  voice.  Phillips  did  his  best  to  give  animation,  interest,  and  variety  to 
his  mighty  part,  and  no  one  could  have  succeeded  better  ;  but  the  author 
had  made  it  unnecessarily  ponderous,  and  the  continual  recurrence  of  the 
same  voice  became  wearisome  to  the  ear.  We  conjecture  that  not  a  single 
air  from  this  oratorio  will  be  transplanted  into  the  concert  room.  ...  'St. 
Paul '  is  not  a  work  for  unlearned  ears.  The  Athenaeum  was  almost  alone 
in  praise,  and  it  continually  referred  to  the  composer  as  "  M.  Mendels- 
sohn." 

"St.  Paul"  was  sung  by  the  Handel  and  Haydn,  Jan.  22,  1843,  "with 
the  Misses   Stone,  Garcia,  and  Emmons,   and   Messrs,  Taylor,   Kimberly, 
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Baker,  Byram,  and  Wetherbee  as  soloists."  It  was  "twice  repeated 
within  a  montJi  to  audiences  which  grew  small  by  degrees  and  beautifully 
less." 


Suite    for    Orchestra,    arranged    from    the  Ballet    "  Raymonda," 
Opus  57 A Alexander  Glazounoff. 

(Born  at  St.  Petersburg,  Aug.  lo,  1865;    now  living  in  St.  Petersburg.) 

"  Raymonda,"  a  ballet  in  three  acts,  scenario  by  Lydie  Pachkoff  and 
Marius  Petipa,  was  first  produced  at  St.  Petersburg  during  the  season  of 
1897-98.  This  was  the  first  work  of  Glazounoff  for  the  stage.  Later 
ballets  are  "Ruses  d'Amour"  (Op.  61)  and  "  Les  Saisons  "  (Op.  67), 

The  story  of  this  ballet  is  simple.  The  knight,  Jean  de  Brienne, 
betrothed  to  Raymonda,  farewells  her  and  joins  the  Crusaders  to  fight 
against  the  Saracens.  During  his  absence  the  Saracen  Abdourahman 
woos  Raymonda  and  begs  her  to  be  his  wife.  Repulsed,  he  tries  to  run 
away  with  her.  De  Brienne  returns  in  the  nick  of  time,  challenges  Ab- 
dourahman, kills  him,  and  then  marries  Raymonda  with  joy  and  ceremony. 

Fragments  of  Act  I. 

1.  (^a)  Introduction,  (Moderato.)  Raymonda  languishes  in  the  absence 
of  her  betrothed,  from  whom  she  has  not  heard  for  a  long  time. 

{b)  Scene.  {Le?tto  maestoso.)  A  hall  in  Raymonda's  castle.  To  the 
sound  of  lute  and  viol,  pages  fence  and  throw  javelins  in  the  presence  of 
young  maidens. 

2.  "Za  Traditrice."     (Allegretto.)     Dance  of  pages  and  maidens. 

3.  {Moderato.)  A  fanfare  announces  the  arrival  ©f  a  stranger,  a 
messenger  from  de  Brienne.     (Allegro  agitato.)     Joy  and  general  anima- 
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tion.     {Allegro  giocoso.)     Entrance  of  the  radiant  Raymonda.     Girls  throw 
flowers  before  her. 

4.  {Andante.)  A  moonlit  evening.  Raymonda,  after  the  castle  is  quiet, 
plays  the  lute.     A  few  of  her  companions  are  with  her,  and  they  dance. 

{a)  Prelude  {Moderatd).     Romanesque  {Moderato  moltd). 
{b)  Variation.     {Allegretto.)     Raymonda  gives  her  lute  to  a  companion, 
and  dances. 

5.  Entr'acte.     Dream  of  Raymonda.     {Andante  sosfenuto^ 

6.  Valse  Fantastiqtie.  {Allegretto?)  Raymonda  dreams  that  she  is  in 
fairyland  with  her  betrothed,  and  that  fairies  dance  about  them. 

Fragments  of  Act  II. 

7.  Grand  Pas  d^ Action.  (^/z^a«/(?,  afterward  faster.)  Raymonda  gives 
a  feast  to  celebrate  the  approach  of  de  Brienne.  Abdourahman,  un- 
awaited,  arrives.  Maddened  by  the  beauty  of  the  young  chatelaine,  he 
tells  his  passion,  and  begs  her  hand.  She  spurns  his  suit,  and  hears  only 
the  madrigals  of  her  minstrels. 

'8.  Variation.     {Allegretto?)     Raymonda  defies  Abdourahman. 

9.  Abdourahman  strives  to  dazzle  Raymonda  by  his  riches  and  many 
slaves.  "  You  should  belong  to  me,  beautiful  Countess.  A  life  of  pleas- 
ure and  luxury  awaits  you  with  me." 

{a)  {  Vivace?)     Dance  of  Arab  boys. 
{b)  {Presto?)     Dance  of  Saracens. 

Fragments  of  Act  III. 

10.  Entr'acte.     {Allegro  moderato?)     Triumph  of  love.     Nuptial  feast. 
This  suite  is  scored  for  3  flutes  (one  interchangeable  with  piccolo),  2 

oboes,  3  clarinets,  2  bassoons,  cor  anglais,  4  horns,  3  trumpets,  3  trom- 
bones, tuba,  kettle-drums,  big  drum,  triangle,  cymbals,  bells,  harp,  lute, 
celesta,  strings. 

I'he  prelude  to  the  Romanesque  is  played  on  the  lute  with  harp  arpeg- 
gios.    In  the  moonlight  scene  (No.  4)  a  celesta  is  introduced. 

The  cdlesta  was  invented  by  Victor  Mustel,  of  Paris,  in  1886.  It  has  a 
keyboard  like  that  of  a  piano.  Tone  is  produced  by  striking  with  the 
hammers  small  steel  bars  which  resemble  tuning-forks.  "The  tone  is 
delicate  and  ethereal."  This  instrument  is  introduced  by  Tschaikowsky 
in  the  suite  from  his  ballet,  "  Casse-noisette "  (1892),  and  by  Gustav 
Charpentier  in  his  "Chanson  du  Chemin"  (1895).  Tschaikowsky  uses 
it  with  8  violins,  4  violas,  4   'cellos,  2    double-basses,  and  bass-clarinet, 
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and  in  his  score  directs  that,  if  the  instrument  is  not  at  hand,  the 
part  should  be  played  on  a  piano.  The  Cdlesta-Mustel  is  used  in  the 
orchestras  of  the  Ope'ra  and  the  Ope'ra-Comique,  Paris. 

The  Romanesque,  or  Romanesca,  is  another  name  for  the  Galliard, 
called  by  Pra;torius,  on  account  of  the  immodesty  of  the  dance,  ^'  an  in- 
vention of  the  devil."  The  dance  was  generally  in  3-2,  3-8,  3-4  time,  but 
sometimes  in  2-4  or  4-4.  The  Romanesca,  so  named  after  a  supposed 
Roman  (or  at  least  Italian)  origin,  was  an  old  dance  even  in  the  sixteenth 
century.  Jehan  Tabourot  said  of  it  in  1588  :  "  At  Orleans,  when  we  gave 
serenades,  we  had  always  on  our  lutes  and  guitars  the  Galliard  called 
'  Romanesque,'  but  I  found  it  too  stale  and  trivial."  A  charming  air, 
"  Romanesca,"  was  introduced  by  Fetis  in  his  second  Historical  Concert 
at  Paris  in  1832.  The  authorship  is  unknown.  Fe'tis  described  the 
melody  as  "  a  famous  air  of  an  Italian  dance  of  the  end  of  the  sixteenth 
century,"  but  it  is  no  more  genuine  than  the  celebrated  air  for  tenor  that 
he  attributed  to  Stradella  and  introduced  at  a  like  concert  in  1833. 


* 
*  * 


Nos.  7,  8,  9,  and  9  a  and  b  will  be  omitted  at  this  concert. 

* 
*  * 

Alexander  Constantinovitch  Glazounoff  is  the  son  of  a  rich  book- 
seller of  St.  Petersburg.  Alexander  was  in  school  until  his  eighteenth.year. 
Since  then  he  has  devoted  himself  wholly  to  music.  When  he  was  nine 
years  old  he  began  to  take  lessons  on  the  piano.  Jelenkoffsky,  a  pianist  of 
talent,  did  much  for  him  ;  and  it  is  to  him  that  Glazounoff  owed  a  certain 
swiftness  in  performance,  the  habit  of  reading  at  sight,  and  the  rudi- 
mentary ideas  of  harmony.  Encouraged  by  his  teacher,  Glazounoff  vent- 
ured to  compose,  and  in  1879  Balakireff  recommended  him  to  study  with 
Rimsky-Korsakoff.  His  study  with  the  latter  began  in  1880,  and  lasted 
a  year  and  a  half.  Following  the  advice  of  his  teachers,  Glazounoff  de- 
cided to  write  a  symphony.  It  was  finished  in  1881,  and  performed  for 
the  first  time,  with  great  success,  at  St.  Petersburg,  March  29,  1882, 
at  one  of  the  concerts  conducted  by  Balakireff.  Later  this  symphony  (in 
E  major)  was  reorchestrated  by  the  composer  four  times,  and  it  finally 
appeared  as  Op.  5.     To  the  same  epoch  belong  his  first  string  quartet 
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(Op.  i);  the  suite  for  piano  (Op.  2);  two  overtures  on  Greek  themes 
(Op.  3.  6)  ;  his  first  serenade  (Op.  7)  ;  and  several  compositions  which 
were  planned  then,  but  elaborated  later.  In  1884  Glazounoff  journeyed 
in  foreign  lands.  He  took  part  at  Weimar  in  the  festival  of  the  Allge- 
meiner  Deutscher  Musik-Verein,  when  his  first  symphony  was  performed 
under  the  direction  of  Miiller-Hartung.  There  he  met  Franz  Liszt,  who 
received  him  most  cordially.  In  1889  Glazounoff  conducted  (June  22)  at 
Paris  in  the  concerts  of  the  Trocade'ro,  which  were  organized  by  the 
music  publisher,  Belaieff,  his  second  symphony  and  the  symphonic  poem 
"  Stenka  Rasine,"  written  in  memory  of  Borodin.  His  chief  works,  pub- 
lished by  Belaieff,  are  six  symphonies ;  a  suite  caracteristique ;  several 
fantaisies  and  symphonic  poems,  such  as  "The  Sea,"  "The  Forest," 
"Spring,"  "The  Kremlin";  three  concert  overtures;  several  smaller 
works  for  orchestra  ;  five  string  quartets  ;  a  string  quintet ;  two  waltzes  for 
orchestra ;  a  suite,  "  Scenes  de  Ballet "  ;  fantaisie  for  orchestra  ;  pieces  for 
piano  and  different  solo  instruments ;  cantatas.  Hymn  to  Pushkin,  Ouver- 
ture  Solennelle.  He  has  also  arranged  an  interesting  suite  entitled 
"  Chopiniana,"  made  up  of  Chopin's  polonaise  (Op.  40,  No.  i),  nocturne 
(Op.  15,  No.  1),  mazurka  (Op.  50,  No.  3),  tarantelle  (Op.  43),  which  he  has 
orchestrated.  In  1898  he  conducted  (July  i)  his  fourth  symphony,  in 
E-flat  at  a  concert  of  the  Philharmonic  Society,  London.  In  189 1  by  some 
queer  mistake  he  was  suspected  of  nihilism;  and,  although  he  wrote  a 
cantata  for  the  coronation  of  the  present  Tsar,  he  also  wrote  a  Triumphal 
March  for  the  Columbian  Exposition,  which  was  played  at  Chicago,  Aug.  3, 
1893.  He  helped  Rimsky- Korsakoff  in  finishing  and  scoring  Borodin's 
opera,  "  Prince  Igor,"  and  he  finished  Borodin's  Third  Symphony.     Since 
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1899  he  has  been  professor  of  instrumentation  at  the  St.  Petersburg  Con- 
servatory. He  is  one  of  the  conductors  of  the  Russian  Symphony  Con- 
certs. His  colleagues  are  Rimsky-Korsakoff  and  Liadoff.  His  latest 
important  work  is  a  sonata  for  piano. 

At  first  Glazounoff  was  given  to  fantastic  and  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  v(  luptuous  East,  the 
forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the  ocean, 
the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associations. 
"  Stenka  Rasine  "  is  built  on  three  themes  :  the  first  is  the  melancholy 
song  of  the  barge-men  of  the  Volga;  the  second  theme,  short,  savage, 
bizarre,  typiiies  the  hero  who  gives  his  name  to  the  piece  ;  and  the  third, 
an  entrancing  melody,  pictures  in  tones  the  captive  Persian  princess. 
The  chant  of  the  barge-men  is  that  which  vitalizes  the  orchestral  piece. 
It  is  forever  appearing,  transformed  in  a  thousand  ways.  The  river  is 
personified.  It  is  alive,  enormous.  You  are  reminded  of  Gogol's  de- 
scription of  another  Russian  stream  :  "  Marvellous  is  this  river  in  peaceful 
weather,  when  it  rolls  at  ease  through  forests  and  between  mountains. 
You  look  at  it,  and  you  do  not  know  whether  it  moves  or  not,  such  is  its 
majesty.  You  would  say  that  it  were  a  road  of  blue  ice,  immeasurable, 
endless,  sinuously  making  its  way  through  verdure.  What  a  delight  for 
the  broiling  sun  to  cool  his  rays  in  the  freshness  of  clear  water,  and  for 
the  trees  on  the  bank  to  admire  themselves  in  that  looking-glass,  the 
giant  that  he  is  !  There  is  not  a  river  like  unto  this  one  in  the  world." 
He  then  seemed  to  model  his  style  on  serious  works  of  the  German 
school,  but  now  he  is  said  to  find  the  grand  ballet  the  fullest  and  freest 
form  of  musical  expression  :  not  the  ballet  as  known  in  this  country  — 
dull,  or  the  "labored  intrepidity  of  indecorum." 


Hans  Sachs's  Monologue  from  Act  III.  of  "  Die  Meistersinger." 

Richard  Wagner. 

(Born  at  Leipsic,  May  22,  1S13;  died  at  Venice,  Feb.  13,  1883.) 

"  Die  Meistersinger  von  Niirnberg,"  a  comic  opera  in  three  acts,  was 
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Arens,  Franz  X 

When  the  Land  was  White  with  Moon 

ight  High  and  Med. 'Voice 

.Go 

Ashford,  Robert 

iJ-.eamy  Days 

High  and  Med.  Voice 

•5° 

Bullard,  Frederic  F 

Kavanagh,  The 

Med.  and  Iriass  Voice 

.60 

Burnham,  C.  S. 

Moon's  Lullaby,  The 

Med.  and  Low  Voice 

.40 

Cole,  Resetter  G. 

Auf  Wiederseh'n 

Med.  and  Low  Voice 

.40 

Cowles,  Eugene 

Crossing  the  Bar 

Med.  and  Low  Voice 

■5° 

do. 

Pastoral,  A 

Med.  Voice 

•5° 

Fisher,  William  Arms 

Gae  to  Sleep 

Med.  and  Low  Voice 

•5° 

do. 

Sweet  is  Tipperary 

Low  Voice 

•50 

Frey,  Adolf 

Bow  Down  Thine  Ear,  O  Lord 

High  Voice 

.fo 

Johnson,  Herbert 

Life  and  the  Rose 

Bass  Voice 

•5° 

McCoy,  W.  J. 

At  the  Garden  Gate 

Hish  Voice 

•50 

do. 

To  the  Raindrof-G 

High  Voice 

•5° 

Mayhew,  Grace 

Shoogy-Shoo,  The 

Med.  and  Low  Voice 

.40 

Nevin,  George  B. 

Song  of  Eternity,  The 

High  Voice 

.40 

Orsini,  Giuseppe 

Perhaps 

High  'Voice 

•5° 

Peabody,  Herbert  C. 

Shadows  of  the  Evening  Hour,  The 

High  Voice 

.40 

Richardson, J.  Mowarc^ 

Love's  Dilemma 

High  and  Med.  Voice 

•50 

Sans  Souci,  Gertrude 

My  Heart  is  Singing 

High  Voice 

■50 

Ward,  Maude  Spencer 

■When  Hearts  are  Young 

High  Voice 

•50 
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first  performed  at  the  Royal  Court  Theatre,  Munich,  June  21,  1868. 
Franz  Betz  was  the  Hans  Sachs,  and  the  other  chief  singers  were  Miss 
MalHnger,  Mrs.  Diez,  Nachbaur  (Walther),  Bausewein  (Pogner),  Holzel 
(Beckmesser),  and  Schlosser  (David).  The  first  performance  in  America 
was  at  New  York,  Jan.  4,  1886,  with  Emil  Fischer  as  Hans  Sachs  and 
Auguste  Krauss  (Mrs.  Seidl),  Marianne  Brandt,  Stritt,  Staudigl,  Kemlitz, 
and  Kramer.  The  first  performance  in  Boston  was  on  April  8,  1889,  with 
Emil  Fischer,  Felice  Kashoska,  Hedwig  Reil,  Alvary,  Beck,  Modlinger, 
Sedlmayer.     Singers  from  the  Orpheus  Club  assisted  in  Act  IH. 

Franz  Betz  (1835-1900)  began  his  career  in  1856  at  Hannover,  and  re- 
tired from  the  stage  in  1897.  He  created  the  part  of  Wotan  at  Bayreuth  in 
1876.  He  had  an  excellent  voice  and  vocal  intelligence,  although  he 
wandered  frequently  and  sadly  from  the  true  pitch ;  but  he  was  a  stiff 
actor.  From  1859  to  1897  he  was  one  of  the  glories  of  the  Royal  Opera 
House  of  Berlin. 

*  * 

The  monologue  of  Hans  Sachs  sung  at  this  concert  is  at  the  beginning 
of  Act  in.  Sachs  is  in  his  workshop.  He  is  reading  a  huge  folio. 
David  enters  and  begs  his  pardon  for  pranks  of  the  night  before,  and  tells 
of  his  wish  to  marry  Magdalen  a.  Sachs,  at  first  absorbed  in  his  book, 
listens  graciously  and  finally  dismisses  him.     He  then  soliloquizes. 

Sachs  {immer  noch  den  Folianten  aiif  dem 

Sckoosse,  lehnt  sick,  mit  untergesiiltztevi 

Arme,  sinnend  daraiif,  und  beginnt  datin 

iiach  einetn  Schzveigen) : 
Wahn!  Wahn ! 
Ueberall  Wahn  ! 
Wohin  ich  forschend  blick' 
in  Stadt-  und  Welt-Chronik, 
den  Grund  mir  aufzufinden, 
warum  gar  bis  auf's  Blut 
die  Leut  sich  qualen  und  schinden 


Sachs  {s^i//  with  the  book  on  his  knees 
leans  back  deep  in  thought,  resting  his 
head  on  his  hand,  and  after  a  pause 
begins) : 

Mad!  Mad! 

All  the  world's  mad  ! 

Where'er  enquiry  dives 

In  town  or  world's  archives 

And  seeks  to  learn  the  reason 

Why  people  strive  and  fight, 

Both  in  and  out  of  season, 


FALLING 
HAIR 

Dandruff,  and  All  Diseases  of  the  Scalp 
CURED  BY  THE 

Schenstrom 
Institute 
(Paris)  Method 

Of  Scientific  Manipulation.  ■Wonderfully- 
Successful.  Endorsed  by  leading  Boston 
physicians. 

Miss  A.  C.  Lyford 

!  (FROM  THE  SCHENSTROM  INSTITUTE) 

410  Washington  St.,    BOSTON 


W.   A.   MOrFITT 

HAIR   DRESSING 

SHAMPOOING 

MANICURING 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly  clean   appointments   for   each 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

128  Tremont  Street 

(Over  N.  G,  Wood  &  Sona) 


in  unniitz  toller  Wuth  ! 

Hat  keiner  Lohu 

noch  Dank  davon  : 

in  Flucht  geschlagen 

meint  er  zu  jagen. 

Hort  nicht  sein  eigen 

SchmerzGekreisch, 

wenn  er  sich  wiihlt  in's  eigene  Fleisch, 

wiihnt  Lust  sich  zu  erzeigen. 

Wer  giebt  den  Namen  an  ? 

's  bleibt  halt  der  alte  Wahn, 

ohn'  den  nichts  mag  geschehen, 

's  mag  gehen  oder  stehen  1 

Steht's  wo  im  Lauf, 

er  schlaft  nur  neue  Kraft  sich  an  ; 

gleich  wacht  er  auf, 

dann  schaut,  wer  ihn  bemeistern  kann  !  — 

\Vie  friedsam  treuer  Sitten, 
getrost  in  That  und  Werk, 

liegt  nicht  in  Deutschlands  Mitten 
mein  liebes  Xiirenberg ! 

Doch  eines  Abends  spat, 

ein  Ungliick  zu  verhiiten 

bei  jugendheissen  Gemiithen, 

ein  Mann  weiss  sich  nicht  Rath ; 

ein  Schuster  in  seinem  Laden 

zieht  an  des  Wahnes  Faden 

wie  bald  auf  Gassen  und  Strassen 

fangt  der  da  an  zu  rasen  ; 

Mann,  Weib,  Gesell'  und  Kind, 

fallt  sich  an  wie  toll  und  blind; 

und  will's  der  Wahn  gesegnen, 

nun  muss  es  Priigel  regnen, 

mit  Hieben,  Stoss,  und  Dreschen 

den  Wuthesbrand  zu  loschen. — 

Gott  weiss,  wie  das  geschah  I 

Ein  Kobold  half  wohl  da  I 

Ein  Gliihwurm  fand  sein  Weibchen  nicht; 

der  hat  den  bchaden  angericht', — 

Der  Flieder  war's  : —  Johannis-Nacht. — 

Nun  aber  kam  Johannis-Tag  :  — 

jetzt  schau'n  wir,  wie  Hans  Sachs  es  macht, 

dass  er  den  Wahn  fein  lenken  mag, 


In  fniitless  rage  and  spite. 
What  do  they  gain 


For  all  their 


pam 


Repulsed  in  fight, 

They  feign  joy  in  flight; 

Their  pain-cries  not  minding, 

They  joy  pretend 

When  their  own  flesh  their  fingers  rend, 

And  pleasure  deem  they're  finding. 

What  tongue  the  cause  can  phrase  ? 

'Tis  just  the  same  old  craze! 

Nought  haps  without  it  ever, 

In  spite  of  all  endeavor; 

Pause  doth  it  make, 

In  sleep  but  acquires  new  force ; 

Soon  it  will  wake. 

Then  lo  I  who  can  control  its  course  ?  — 

Old  ways  and  customs  keeping. 

How  peacefully  I  see 

My  dear  old  Nurnberg  sleeping 

In  midst  of  Germany  ! 

But  on  one  evening  late. 

To 'hinder  in  some  fashion 

The  follies  of  youthful  passion, 

A  man  worries  his  pate ; 

A  shoemaker,  all  unknowing. 

Sets  the  old  madness  going  : 

How  soon  from  highways  and  alleys 

A  raging  rabble  sallies  ! 

Man,  woman,  youth  and  child, 

Blindly  fall  to,  as  if  gone  wild ; 

And  ere  the  craze  lose  power 

The  cudgel  blows  must  shower; 

They  seek  with  fuss  and  pother 

The  fires  of  wrath  to  smother, — 

God  knows  how  this  befell !  — 

'Twas  like  some  impish  spell ! 

Some  glow-worm  could  not  find  his  mate; 

'Twas  he  aroused  this  wrath  and  hate. — 

The  elder's  charm  :  —  Midsummer  eve :  — 

But  now  has  dawned  Midsummer  day. — 

I>et's  see  then  what  Hans  Sach  can  weave 

To  turn  the  madness  his  own  way. 
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ein  edler  Werk  zu  thun;  To  serve  for  noble  works; 

denn  lasst  er  uns  nicht  ruh'n,  For  if  still  here  it  lurks, 

selbst  hier  in  Niirenberg,  In  Nuremberg  the  same, 

so  sei's  um  solche  Werk',  We'll  use  it  to  such  aim 

die  selten  vor  gemeinen  Dingen,  As  seldom  by  the  mob's  projected, 

und  nie  ohn'  ein'gen  Wahn  gelingen.  And  never  without  trick  affected. — 


Mr.  Emil  Fischer  was  born  at  Brunswick  in  1840.  When  he  was 
seventeen  years  old,  he  made  his  operatic  debut  at  Gratz,  where  his  parents, 
both  opera  singers,  were  then  living.  His  first  appearance  was  in"  Jean  de 
Paris."  He  sang  in  the  opera  houses  of  Brunswick,  Stettin,  Hamburg, 
Dantzic,  Berlin,  Vienna,  St.  Petersburg ;  but  his  last  important  engagement 
before  his  first  visit  to  America  was  at  Dresden.  He  became  a  member 
of  the  Metropolitan  Opera  House  Company  in  1885.  His  fortieth  jubilee 
was  celebrated  at  that  opera  house  Feb.  8,  1898.  He  had  then  sung  in 
1 01  operas,  and  had  sung  in  all  3^455  times,  839  times  in  America  and  471 
times  here  in  operas  by  Wagner.  After  a  season  or  two  in  Holland  and 
Germany,  as  singer  and  theatre  director,  he  again  makes  New  York  his 
home.  His  first  appearance  here  in  opera  was  as  Wotan  in  "  Das  Rhein- 
gold,"  April  I,  1889.  He  sang  at  Symphony  Concerts  in  1888  and  1889, 
four  times  in  all ;  and  he  has  sung  here  in  other  concerts. 

Overture,  "  Leonore  "  No,  3 Ludwig  van  Beethoven. 

(Born  at  Bonn,  Dec.  16,  1770;  died  at  Vienna,  March  26,  1827.) 

"Fidelio,  oder  die  eheliche  Liebe,"  text  freely  adapted  from  the 
French  by  Joseph  Sonnleithner,  was  first  produced  at  Vienna,  Nov.  20, 
1805.  The  first  performance  in  Boston  was  on  April  i,  1857,  with  Mrs. 
Johannsen,  Miss  Berkiel,  Beutler,  Neumann,  Oehlein,  Weinlich. 

The  overture  played  at  the  first  performance  in  Vienna  was  that  now 

The  Hisses  Holmes, 
Importers^ 

HAVE  JUST   RECEIVED  NEW  DESIGNS   FOR  BALL  QOWNS 

AND  GOWNS  FOR  ALL  OCCASIONS. 

EVENING  COATS  AND   THEATRE     WAISTS. 

405    BOYLSTON    STREET. 

Hotel  Nottingham, '^'''''^^'^  ^"^wL^^ 

Special  Luncheon  to  Symphony  Patrons 

EVERY   FRIDAY   AFTER/NOO/N.    A.H.Whipple. 
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Veuve  ChafFard 
Pure  Olive  OH 


IN    HONEST    BOTTLES 


^14 


VVf  eHAFFARl 


ivr 


S.  S.   PIERCE   CO 


IMPORTERS  and  CROCERS 


BOSTON  -  BROOKLINE 
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LADIES' 
GLOVES 

In  the  newest  colors 
and  long  lengths  for 
evening  wear,  also  a 
full  line  of 

VEILINGS  and  NECKWEAR 


AT 


Miss  M.  F.  FISK'S, 


Musical  Time  Tables 

—BY- 
HERMAN  P.  CHELIUS. 

These  Time  Tables  will  be  found  extremely  ser- 
viceable in  masterinK  Counting,  Heating  and  Rhythm. 
There  is  perhaps  nothing  more  perplexing  to  students 
than  an  understanding  of  the  technique  of  rhythm. 
The  fundamental  Time  Table  is  not  difficult  to  ac- 
quire, but  its  application  to  all  the  varieties  of 
Hiythm,  many  of  them  very  complicated,  is  less  easy. 
The  simplicity  of  the  instruction  here  given  com- 
mends the  book  strongly  to  teachers  and  students 
alike.  It  is  clear,  comprehensive,  systematic,  and 
exhaustive.  The  arrangement  is  admirable  and  the 
method  extremely  lucid.—  B.  E.  Woolf.  . 

Price,    50   cents. 


C.  W.  Thompson  &  Co., 

MU5IC  PUBLISHERS, 


13  West  Street. 


Dotd 


mestminster 

New  and  absolntely  fireproof. 

COPLEY  SQUARE,  -   BOSTON. 

Accommodations  for  Transient  Quests. 
EUROPEAN  PLAN. 


Restaurant  k  la  Carte.  Cafe  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian Room. 


W.  A.  BARRON. 


J  44  Tremont  Street 

Books  in  the 
Foreign  Languages 

Tauchnitz  British  Authors. 

CUPPLES     &     SCHOENHOF. 

128  Tremont  St.,    2d  door  north  of  Winter  St., 
o/er  Wood's  Jews  ry  Store.    (T-1.,    Oxford    1099-2.) 

Clearance  Sale. 

Hats  and  Bonnets  that  were  5io.oo  to 
$50.00,   now   marked    down    to    $6.00    to 

$10.00. 

Mile.  CAROLINE, 

486  Boylston  Street,  opposite  Institute 
of  Technology. 


HAVE  YOU  A  -4  ^<% 

^Broken  Rib  ^ 


ECOYERINQ:  Umbrella  Mfcr. 

ASP£C/AltyM    Cover  A  .5n.wiii'5 ) 


B 


OSTON 

Musical 

UREAU 


Managed  by 
HENRY  C.  LAHEE 

218  TREMONT  ST. 

(Next  Hotel  Touraine) 

The  only  TEACHERS' AGENCY  devoted  exclusively  to 

theSpecial  Branches— Music,  Oratory,  etc. 
Local  Business,  CHURCH  CHOIR  AND  CONCERT 

AGENCY 

Hours,  II  to  I  and  2  to  s  'Phone,  475-4  Oxford 

Send  for  Prospectus 
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known  as  No.  2.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "  Leonore  "  No.  3  —  a  remodelled  form  of  No. 
2  —  was  played  as  the  overture.  The  opera  had  two  performances  and 
was  again  withdrawn.  A  performance  was  talked  of  at  Prague  in  1807, 
and  Beethoven  wrote  a  new  overture,  in  which  he  retained  the  theme 
drawn  from  Florestan's,  air,  '■  In  des  Leben's  Friihlingstagen,"  but  none 
of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was  not  per- 
formed, and  the  autograph  of  the  overture  disappeared.  "  Fidelio  "  was 
revived  in  18 14,  and  for  this  performance  Beethoven  wrote  the  "Fidelio" 
overture ;  but,  when  the  performance  came,  the  overture  was  not  ready, 
and  the  overture  to  '"  The  Ruins  of  Athens  "  was  played.  After  Beetho- 
ven's death  there  was  found  among  his  manuscripts  a  score  of  an  over- 
ture in  C.  It  was  not  dated,  but  a  first  violin  part  bore  the  words  in  the 
composer's  handwriting :  "  Overtura  in  C,  charakteristische  Ouverture. 
Violino  I."  This  w^as  played  at  Vienna  in  1828  at  a  concert,  as  a  "grand 
characteristic  overture "  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition. 

The  order,  then,  of  these  overtures,  according  to  time  of  composition,  is 
now  supposed  to  be  "Leonore"  No.  2,  No.  3,  No.  i,  "Fidelio."  (The 
original  title  of  the  opera  was  "  Leonore,"  but  the  manager  of  the  theatre 
and  others  insisted  on  "  Fidelio,"  because  Gaveaux  and  Paer  had  already 
written  operas  entitled  "Leonore.") 

It  is  said  that  "  Leonore  "  No.  2  was  revised  because  certain  passages 
for  the  wood-wind  troubled  the  players.  In  No.  2  as  well  as  in  No.  3 
the  dramatic  climax  is  the  trumpet  signal  which  announces  the  arrival  of 
the  Minister  of  Justice,  confounds  Pizarro,  and  saves  Leonore  and 
Florestan. 

"  Leonore "  No.  3  was  first  played  in  Boston  at  a  concert  of  the 
Musical  Fund  Society  on  Dec.  7,  1850.  Mr.  G.  J.  W^bb  was  the  con- 
ductor. The  score  and  the  parts  were  borrowed,  for  the  program  of  a 
concert  by  the  society  on  Jan.  24,  1852,  states  that  the  overture  was  then 
"  presented  by  C.  C.  Perkins,  Esq." 


Miss  GAPPINEY, 

Formerly  270  Boylston  Street. 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  ■wrinliles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 

URIAH    WELCH 
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I  V  E  RS    &    PON  D 
PIANOS 

HIGHEST    QUALITY  ^ 


WE  invite  on  the  part  of  connoisseurs  a  most  critical 
examination  of  the  Ivers  &  Pond  piano  of  to-day. 
Never  in  the  history  of  our  house  have  our  standards  been 
higher,  our  facihties  for  turning  out  superior  work  so 
adequate,  or  our  experience  so  broad.  We  have  prob- 
ably the  world's  largest  manufactory  of  highest  grade 
piano-fortes.  We  are  devoting  much  attention  to  small 
grands  of  faultless  construction,  as  well  as  to  small  up- 
rights for  small  rooms.  We  rent  superior  pianos,  and 
sell  on  convenient  systems  of  payment. 


IVERS  &  POND  PIANO  COMPANY 

114-116     BOYLSTON     STREET,    BOSTON 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS      PORTIERES       DRAPERIES        RUGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 


OSTRICH    FEATHERS 

(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 

Fancy  Dyers 


TELEPHONES 


French  Cleansers 

17  Temple    Place        BOSTON 
1274  Massachusetts  Avenue  Cambridge 

2206  Washington  Street  Roxbury 
Also  NEW  YORK  PHILADELPHIA 


Fine  Launderers 

284  Boylston  Street 

9  Galen  Street  Watertown 
70  Market  Street  Lynn 
BALTIMORE  HARTFORD 


NEW  HAVEN        NEWPORT 


WORCESTER 
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PROVIDENCE 


Thirteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  31,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  J,  at  8.00  o'clock. 


PROGRAMME. 


Mendelssohn 


Overture,  '*  Athalie  " 


Brahms 


Concerto  for  Violin  and  Violoncello 


Ernest  Chausson      ....  Symphonic  Poem,  **  Viviane  *' 

(First  time.) 


Carl  Goldmark         .         .         Symphony  No.  I,  ^^  A  Rustic  Wedding'' 


SOLOISTS : 

Mr.  FRANZ  KNEISEL. 
Mr.  ALWIN  SCHROEDER. 
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RECITAL  of 

RICHARD    STRAISS    SO/NGS 

By   Mr.   GEORGE    HAMLIN,    Tenor, 
Tixesday  ^Evening*,  JTanuary  S8,  at  8 

STEINERT    HALL. 

TICKETS  ARE  NOW  ON  SALE.  PROGRAMMES  AT  THE  HALL. 

STEINERT  HALL,  TUESDAY  AFTERNOON,  FEBRUARY  4,  AT  3 
SECOND  PIANOFORTE  RECITAL  by 

Harold    Bauer 

PROGRAM 
a    Prelude  and  Fugue  in  E  minor,  Op.  35  .  .  Mendelssohn 

l>    Fantasia  in  C  ......  Haydn 

c  Novelette  in  E      1 

d  Arabesque  ^    ,    ■        , Schumann 

e   In  der  Nacht        j 

Prelude,  Aria,  and  Finale Cesar  Franck 

a    Barcarolle  ^ 

d    Prelude  in  A-flat  j 

c    Mazurka  in  F-sharp  minor   y  .         .         .         ,  Chopin 

d  Nocturne  in  E  | 

e   Ballade  in  A-flat  j 

THE   MASON  &   HAMLIN   PIANOFORTE 

TICKETS  ARE  NOW  ON  SALE  AT  THE  HALL 

ERNEST  HaTGHESON 

Announces  a  C'T''DT'N.T"C"D  T^    T-I  ATT 

Pianoforte  Recital  at    O  1  CIINCIV  1     0/\i^i^ 

On  Monday  Afternoon  at  3,  March  JO,  1902 

Mason  c?  Hamlin  Pianoforte 
Tickets  now  on  sale  at  hall 
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RECITAL 

Of   Classic   Songs   and   Duets 

by   Mr.  GEORGE  HAMLIN,   Tenor 
and   Mr.  SYDNEY   BIDEN,   Baritone 

STEINERT  HALL  THURSDAY  AFTERNOON,  JANUARY  30,  AT  3 


PROGRAIVl 


F'blix  Weingaktner 

Weberlied 

Die  Post  im  Walde 
Robert  Franz 

Auf  dem  Meere 

Madchen  mit  dem  rothen  Miiiidchen 

Im   Herbst 

Mr.  BIDEN 
Dvorak 

Liebeslied 

Als  die  alte  Mutter 
Emil  Sjogren 

Und  schlafst  dii,  main  Madchen 

Hab  ein  Rbslein  dir  gtbrochen 

Vor  meinem  Auge  wird  es  klar 
Mr.   HAMLIN 
Schumann.    Five  Duets 

Autumn 

Spring  Song 

To  the  Nightingale 


To  the  Evening  Star 
Blue  Eyes 

Mr.   HAMLIN  and  Mk.   BIDEN 

Hugo  Bri;ckler 

Gebet 

Verrath 

Auf  dem  See 

Dem  aufgehenden  Mond 

Mr.  BIDEN 
Rubinstein 

Es  blinkt  der  Thau 

Der  Traum 
Brahms 

Minnelied 

Maine  Liebe  ist  griin 

Mr.  HAMLIN 

EUGEN    HiLDACH.       Duet, 

Passage  Bird's  Farewell 

Mk.  HAMLIN  and  Mr.  BIDEN 


TICKETS  AT  THE  HALL. 


PIANOFORTE    RECITAL  by 

Eduard  Zeldenrust 

The  Famous  Dutch  Pianist 

STEINERT  HALL,  WEDNESDAY  AFTERNOON,  JANUARY  29,  AT  3 

PROGRAM 

Sonata,  Op.  53  (Waldstein), 

Theme  and  Variations,  Op.  142,  No.  3 

Prelude  and  Fugue,  A  minor. 

Prelude,  C  minor, 


Beethoven 

Schubert 

Bach-Liszt 


1 
Nocturne,  Op.  32  No.  i, 
Etude,  Op.  25,  No.  i, 
Valse,  D-flat,  j 

Erlking 

Isolde's  Liebestod, 
On  the  Wings  of  Song, 
Polacca  Brillante, 


Chopin 


Schubert-Liszt 

Wagner-Liszt 

Mendelssohn 

Von  Weber 


Baldwin  Pia.no  Used. 
TICKETS  ARE   NOW  ON  SALE  AT   THE    HALL 
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Faelten    Pianoforte   School 


30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Cliildren's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORIVIAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 

CHJCKERI/NG  HALL,  Tcbruary  3,  at  8  P.M. 

PROGRAMME. 
BEETHOVEN.    Octet  in  E-fiat,  for  two  Oboes,  two  Clarinets,  two  Bassoons,  two  Homs. 
WIDOR.     Suite  for  Flute  and  Piano. 
CAPLET.     Quintet  for  Flute,  Oboe,  Clarinet,  Bassoon,  and  Piano. 


ASSISTING   ARTISTS. 

Messrs.    H.   GEBHARD,   Piano;    C.   LENOM,  Oboe;   P.   METZGER, 

Clarinet;  J.  HELLEBERG,  Bassoon;  F.  HEIN,  Horn. 


TICKETS  NOW  ON  SALE  AT  BOX  OFFICE,  SYMPHONY  HALL. 


CADET 
TKeatricals 

Choice  seats  on  the  floor  and 
in  first  balcony  for  every  per- 
formance are  for  sale  at  rea- 
sonable prices  at 


BOSTON 

SYMPHONY 

ORCHESTRA 

Rehearsal  and  Concert  seats  in 
different  parts  of  the  hall  are  for 
sale  for  the  balance  of  the  season 
or  may  be  rented  for  single  oc- 
casions at 


POMIWFI     I    VS     THeatx-eTicKet  Office      ^ 

\^^%i^  X^  L^  JL^K^JL^    JL       \J      Adams  House.    'Phone,  Oxford  942 
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CHICKERING  HALL. 
Monday  Evening,  January  27,  at  8  P,M» 


'^''^Kpci^el  Qu2^rtet 


FRANZ   KNEISEL,  li«t  Violin. 
KAUL  ONDRREK,  •2<\  Violin. 
LOl'IS  SVKCENSKI.  Viola. 
ALWIN   SCHKOEOER,  Violuniello. 


PROGRAMME. 
DVORAK Quartet  in  F  major,  Op.  96 

MOZART         ,  .  .  Quartet  in  D  major  (Koechel  575,  No.  21) 

SCHUMANN  .  .  Quintet  for  Piano,  Two  Violins,  Viola,  and 

Violoncello,  in  E-flat  major,  Op.  44 


Assisting  Artist,  Hr.  EDUARD   ZELDENRUST 


The  Piano  is  a  Baldwin 


CHICKERING   HALL 


SATURDAY  AFTERNOON,  JANUARY  25,  AT  3 

Last  Violin  Recital 

PRITZ  KREISLER 

Scale  of  prices,  $1.00,  $1.50. 

Seats  on  sale  at  the  Box  Office,  Symphony  Hall.  General  sale  opens 
Thursday  morning,  January  16.     L.  H.  MUDGETT,  Manager. 

Mail  orders  accompanied  by  check,  received  at  any  time  before  or  after 
the  opening  of  the  sale,  will  be  filled  in  the  order  of  their  receipt,  and  seats 
assigned  as  nearly  as  possible  to  the  location  desired. 

1591) 


Copyright,  1901,  by  Irving  R.  Wiles 
From  a  Copley  Print.     Copyright,  1902,  by  Curtis  &  Cameron 


This  superb  portrait  of  Miss  Julia  Marlowe,  by  Irving  R. 
Wiles,  is  published  exclusively  in  the  genuine  Copley  Prints 
and  Copley  Sepias,  and  may  be  obtained  in  the  following 
sizes:  7-|  x  9^  inches,  $1.25  ;  10  x  13  inches,  1^2.50;  16x20 
inches,  $5.00,  at  all  fine  art  stores,  or  may  be  seen  at  the 
offices  of  the  publishers. 


Pierce     Building,       Opposite  the  Public  Library,    B  O  S  T  O  N 


# 
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I    CURTIS  &  CAMERON    I 


# 


SYMPHONY 
HALL 


Thursday  Evening 
February  6,    t902 


THE    MARVEL    OF    THE    AGE 


Major  ).  B.  POND  announces  the  FIRST  appearance  in  Boston  of 

FLORIZEL 


U/)e  lO-year-old  Violmist 

AND 

Miss  LUCY  YOUNG  GATES,  of  Utah, 

Soprano  Her  first  appearance 

Mr.  ADOLF  GLOSE 

At  the  Piano 
Major  J.  B.  POND,  Sole  Manager.    Address,  Everett  House,  New  York 
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It's  a  Fownes 

That's    all    you 
need   to   know  about 

a  glove 


CHICKERING  HALL 


Madame 

Helen  Hopekirk's 

CONCERTS 

Second  Concert,  Afternoon  of  Thursday, 
February  13,  1902,  at  3  o'clock. 


Assisting  Artist, 

M.  ANDRE  MAQUARRE 

Reserved  Seats,  One  Dollar. 
Sides  and  Balcony,  Fifty  Cents. 

Management   of   Mr.    RALPH    L.    FLANDERS 
67  Westland  Avenue  Boston,  Mass. 
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Symphony  Hall,  Sunday  Evening,  January  26,  at  8 


First  performance  in  Boston 
of  GEORGE  W.  CHADWICK'S 

"JUDITH 

Produced  with  great  success  at  the  last  Worcester  Festival 
SELECT  CHORUS  OF  200  VOICES 
Complete  Orchestra 


5^ 


SOLOISTS 

GERTRUDE  MAY  STEIN 
C.   B.  SHIRLEY 
G.  JANPOWLSKI 
HERBERT  WITHERSPOON 

J.  WALLACE  GOODRICH,  Organist 


Contralto 

Tenor 

Baritone 

Bass 


The  performance  to  be  under  the  direction  of  the  composer 

TICKETS  NOW   ON  SALE,  ^1.50,  Si.oo,  and  75  cents 

THE     CECILIA. 

Mr.  B.  J.  LANG,  Conductor. 

Tuesday    Evenings    February   4^    1902* 

One  hundred  and  fifty-third  concert. 

Symphony  Hall,  Boston,  Mass. 


A  MOTET. 


Mr.  FooTE 


(Conducted  by  the  composer.) 
L'ARCHET.     A   ballade   for   mezzo-soprano    solo,    female 

chorus,  viole  d'  amore,  pianoforte,  and  organ.     Mr.  Loeffler 
ARIA.     From  Mr.  Paine's  new  opera,  "  Azara." 

A  PSALM.     For  chorus  and  organ.  Caesar  Franck 

A  HYMN.     From  Horatio  Parker's  "  Legend  of  St.  Christopher." 


SUNRISE. 

LOVE   PLUMES  HIS  WINGS.     For  female  voices. 
SALAMALEIKUM.     From  the  "  Barber  of  Bagdad." 
For  baritone  solo  and  chorus. 

The  solo  perfomjers  will  be 

Madame  JULIE  WYMAN 
Mrs.  ALICE  BATES  RICE 
Miss  LAURA  HAWKINS 


S.  J.  Taneyef 
Margaret  Lang 

P.  Cornelius 


Mr.  A.  JANPOWLSKI 
Mr.  C.  M.  LOEFFLER 
Mr.  B.  L.  WHELPLEY 


TICKETS,  Si. 50  each,  may  be  had  at  the  box  office,  Symphony  Hall. 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS. 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  F.  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on   April   4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as   Box,  Cupressus,  Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S.— WILL  SELL    HARDY    ROSES,    SHRUBS,  ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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C.  A.  ELLIS  and  W.  ADLINGTON  beg  to 
announce  a  Recital  by 


PADEKEWSKI 


AT 

SYMPHONY  HALL 
Wednesday  Afternoon,  February  J  9,  at  2,30 


STEINWAY  PIANO  USED 
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MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372   BOYLSTON    STREET. 


Hiss  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


Mr.  CHARLES  B.  STEVENS, 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Sing^ing^. 

Studios,  165  Tremont  Street,  Rooms  24,  26. 


MATHILDE  RDEDIGER 


PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System 
from  London. 

An  improvement  on  all  other  methods. 

Studio,  486  BOYLSTON   STREET. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

No.  160  Boylston  Street,  Room  7. 


Mrs.  ANNE  61LBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 


Mezzo-contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teaclier. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


CONCERT   SOLOIST. 

KATHERINE  ROTH  HEYMAN.       recital  or  ensehble. 

Tour  now  booking.  Sole  direction  Loudon  G.  Charlton, 


Carnegie  Hall,  New  York. 
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Signor  GIDSEPPE  ORSINI, 


The  Art  of  Singing  in  all 
its  Branches. 

372  BOYLSTON    STREET. 


Hiss  SDZA  DOANE, 

Priee  Pupil,  Leipsic  Conservatory. 


Piano  and  Harmony. 

196  DARTMOUTH    STREET. 

Soloist  with  Mr.  Gericke,  Mr.  Nikisch,  and  Mr. 
Van  der  Stucken. 


Mr,  OTTO  ROTH. 


VIOLIN    AND    ENSEMBLE 
LESSONS. 

10  ARLINGTON    STREET. 


CHARLES  N.  ALLEN, 


Violin,  Viola,  Ensemble. 

New  Studio,      ....     Thespian  Hall, 

168  Massachusetts   Avenue, 

Boston,  Mass. 


Mrs.  E.  Hnmphrey-Allen, 


CONCERT   AND    ORATORIO. 
Vocal  Instruction. 

The  Wadsworth,  Kenmore  Street, 
Boston,  Mass. 


Mr.  CARLO  BUONAMICI. 


PIANIST  AND  TEACHER, 

After  November  i,  Steinert  Hall 
Building. 


"  Je  certifie  que  Mr.  A.  E.  Prescott  depuis  quatre 
ans  a  passe  I'et^  avec  moi.  Je  lui  ai  donnd  des  lemons 
pendant  ce  temps  d'une  fagon  tres  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  a  fond  ma  mdthode. 
Je  peux  done  recommander  mon  elfeve,  Mr.A.E.  Pres- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  le» 
differents  regristres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aout,  iqoi. G.  SBRIGLIA. 


Mr,  A,  E,  PRESCOTT 


153  TREMONT  STREET. 


Mr,  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra) . 


TeacherofYiolinJheoryaDdComposition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


Miss  ELSA  HEINDL, 


CONCERT   AND   ORATORIO. 
Vocal  Instruction. 

Room  63,  149  A  Tremont  Street. 


To  Pianoforte  Students : 

Mr.  E.  MAHR'S 

Classes  in  Ensemble-playing. 

For  particulars  address  69  Crawford  Street, 


Roxbury. 


HEINRICH   SCHUECKER, 

Teacher  of  the  Harp. 

Erard  Harps  for  sale  and  to  let. 

3a  Westland  Avenue,       -       Boston, 
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Mr.  Alvah  Glover  Salmon, 

PIANIST. 

INSTRUCTION    IN 
PIANOFORTE   and  COMPOSITION. 

Permanent  address,  384  a  Boylston  Strbbt. 


Miss    EDITH   E.  TORREY, 

DRAMATIC    SOPRANO. 

Concerts,  Oratorio,  Song    Recitals. 

TEACHER  OF  SINQINQ. 

164  Huntington   Avenue,  Boston. 


Mr.  JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


MlIe.QABRIELLE  de  la  MOTTE. 

PIANO,  SINGING,  and  HARMONY. 
Huntington  Chambers,     -     Boston. 


AGNES    HOPE   PILLSBURY. 

Just  returned  from  two  years  with  Leschbtizky. 

Studio,  12   LINCOLN   HALL, 

Trinity   Court. 

WLonday  and  Thursday  afternoons,  2  to  6. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING. 

Holds  a  recent  Diplome  Supdrieur 
from  Madame  Marchesi,  Paris. 

THE  COPLEY,        COPLEY  SQUARE. 


Mile.  C.  HORTER, 

Professor  of  the  FRENCH  LANGUAGE. 

608  Massachusetts  Avenue. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESL 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


F.  W.  WODELL,  -     -    Soloist. 

Director  of  Music,  Parker  Memorial. 
VOICE  CULTURE  and    SINGING. 
Pierce  Building,  Copley  Sq.,  Boston. 


Miss  LOUISE    LEIMER, 
Concert  and  Oratorio  Soloist. 

Vocal  Instruction.     Specialty,  German  Songs. 
Studio,  21  Steinert  Building. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

PIANO  INSTRUCTIOlSf  for  Advanced 

Pupils  and  Teachers. 

154  Tremont  Street,  .  Boston. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension)j 

Piano,  Organ,  Composition. 

Specialty:    Training  organists  for    practical 

Church  work. 
_     ^.        f  Steinert  Building,  BOSTON, 
studios:  I  xjg   Franklin   Street,    ALLSTON. 


Mme.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhaukr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARV  BAND. 

■  30  Tremont  St.,  Boston.    OfiSce  Hours,  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


Hr.  GEORGE   E.  WHITING, 

154  Tremont  Street, 

Boston. 


"  From  Brain  to  Keyboard." 

Macdonald  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 
Steinert  Hall  and  278  Boylston  St. 
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The  Pianola  ^ 


Price 
$250 


HAROLD     BAUER    says: 

Genti.emkn  : 

I  have  derived  much  pleasure  and  amusement  from  playing  upon  and  listening  to 
your  Pianola,  which  I  consider  a  very  remarkable  invention.  There  is  no  doubt  that 
even  a  person  having  no  knowledge  of  music  can  obtain  a  very  good  approximate  idea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine  pianist.    I  wish  you  every  sticcess,  and  remain,  gentlemen, 

Yours  faithfully, 

(Signed) 


We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  well  as  intending  purchasers. 
M.  Steinert  &  Sons  Cn..P'a°«  Emporium,  m  Boylston  St.,  Boston 


STEINWAY&  SONS 


Mantifacttirers  o/^ 

Upri^H 


Grand  <a   pi^^OS 


X^E  G  to  announce  that  they  have  been  officially 
"■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers'  to 

'His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,   EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and.  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  Steinivay  Pianos  are  universally  acKnoivl- 
edged  to  be  tKe  Standard  Pianos  of  tKe  >Vorld 

Illustrated  catalogues  mailed  free  on  application 


^TEINWAY   ®.   SO'NS 

warerooms  {  ^iTr^ri^SrZ^  T6\iT'- }  New  YorK 


M.  *$teinert  ®.  «$ons  Co. 

162  Boylston  Street,   Boston,  Mass. 


PRoGRsnnE: 


ALGISTO  ROTOLI 

Musician,  composer,  teacher  of  singing  at  the  New  England  Conservatory 
of  Music,  and  artist  through  and  through,  writes  as  follows  concerning  the 

PIANOFORTE: 


Boston,  December  31,   1901. 
My  dear  Mason  : 

The  pianofortes  you  are  now  manufacturing  appeal  to  my  nature 
so  deeply  that  I  must  write  you  a  word  del  fondo  del  mio  more,  from 
the  bottom  of  my  heart.  My  life's  work  has  been  spent  in  studying 
and  training  the  human  voice,  and  in  all  that  has  to  do  with  singing. 
During  my  residence  in  America,  and  while  living  in  Italy  and  other 
foreign  countries,  I  have  become  intimately  acquainted  with  the  pianos 
of  the  world's  foremost  makers ;  and  I  say  it  without  exaggeration  and 
in  all  calmness,  that  your  pianos  seem  to  me  to  possess  a  singing  quality 
and  an  almost  human-like  individuality  of  tone,  surpassing  all  others.  On 
my  recent  visit  to  your  fabric  I  was  impressed  by  the  fundamental  con- 
struction of  your  instruments,  and  there  I  saw  the  reason  for  the 
exquisite,  broad,  clear,  and  purely  musical  tone,  which  characterizes  your 
pianofortes.  It  is  truly  wonderful.  Pray  extend  my  heartfelt  congratu- 
lations to  your  company,  and  my  wishes  that  the  new  year  may  be  one  , 
of  signal  success  to  you  in  your  glorious  labor. 

(Signed) 

AUGUSTO   ROTOLI. 


M.  STEINERT  &   SONS   COMPANY 

New  England  Representatives 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  ) 

TELEPHONE.  ^  -i^  i  BACK  BAY. 


■4 


Administration  Offices,  1471  j 


TWENTY-FIRST  SEASON, 
I 901 -J 902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


THIRTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ,^    jt    jX    ^ 

FRIDAY  AFTERNOON,  JANUARY   3J, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,  FEBRUARY   l, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 

(COl) 


ilUARTE  R 
GRAND 


f'  I   AHIS    instrument,    which     we 


I 


have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
^  forte  making  and  is  the  only  success-  g 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  ^taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 


CHICKERING  ^  Sons 

Iptanoforte  flDal^ere 

ygi    TREMONT  STREET 
BOSTON,       U.S.A. 
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TWENTY-FIRST  SEASON,  I901-I902. 


Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  3 J,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  I,  at  8.00  o'clock. 


PROGRAMME. 
Mendelssohn     .         .         .  Overture  to  Racine's  "  Athalie,"  Op.  74 


Brahms  G)ncerto  in  A  minor,  for  Violin  and  Violoncello,  Op.  102 

I.  Allegro  (A  minor) 

II.  Andante  (D  major) 

III.  Vivace  non  troppo  (A  minor) 


Chaosson  ....       Symphonic  Poem, "  Viviane,"  Op.  5 

(First  time.) 


Goldmark  .         .        Symphony  No.  I,  ^*  Rustic  "Wedding:,"  Op.  26 

I,    "Wedding^  March,  -with  Variations-  Moderate  molto 
II.    Bridal  Song:  Allegretto 

III.  Serenade :  Allegretto  moderato  scherzando 

IV.  In  the  Garden :  Andante 

V.    Dance,  Finale :  Allegro  molto 


SOLOISTS: 

Mr.  FRANZ  KNEISEL  and  Mr.  ALWIN  SCHROEDER. 


There  will  be  an  intemiission  of  ten  minutes  before  tlie  Sympliony. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme,  

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coverinr 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  thereia 
provided  for  spectators,  it  being  urderstood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest;  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLA/NDER  &  CO. 

FOR  SOUTHERN  TRAVEL  AND  EARLY  SPRING  WEAR 

Wc  are   showing   a  very   attractive 

assortment  of  ADVANCE  STYLES  in 

LADIES    TAILOR  GOWNS 

Broadcloths,  Cheviots,  and  Etamines 

also 

WALKING  SUITS 

I  In  Homespuns  and  /Moveity  Woollens 

MEW  SILK  WAISTS 

Sole  American  agents  of 
LE  CORSET  DE  MILO  and  LE  CORSET  PARFAIT. 


b    TE/1   SETS 

BOWLS 
PITCHERS 
LOVING  CUPS 


A  large    line   of   small    pieces   at 
VERY    MODERATE    PRICES    ^ 


iSmitli,  Patterson  ®,  Co, 

"W^Holesale  and  Retail  Je^rellers 
52  Summer  Street,  Boston,  Mass. 
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Overture  to  Racine's  "  Athalie,"  Opus  74. 

Felix  Mendelssohn-Bartholdy. 

(Born  at  Hamburg,  Feb.  3,  1809;  died  at  Leipsic,  Nov.  4,  1847.) 
Frederick  William  IV,,  King  of  Prussia,  proposed  to  establish  an 
Academy  of  Arts  at  Berlin.  There  were  to  be  four  divisions,  Painting, 
Sculpture,  Architecture,  and  Music ;  and  each  division  was  to  have  a 
director,  who  should  in  turn  take  charge  of  the  whole  Academy.  The 
King  offered  the  position  of  Director  of  Music  to  Mendelssohn,  with  a 
salary  of  3,000  thalers  ;  and  in  1841  Mendelssohn  moved  from  Leipsic  to 
Berlin.  The  scheme  itself  came  to  naught;  but  ^Mendelssohn  had  prom- 
ised to  remain  in  Berlin  for  a  year,  and  in  1841  his  music  to  "Antigone" 
was  produced.  Then  an  arrangement  was  made  by  which  Mendelssohn 
should  direct  the  Cathedral  choir,  which  should  form  the  nucleus  of  a 
society  for  special  and  brilliant  concerts.  For  this  he  should  receive  1,500 
thalers  a  year,  on  the  condition  that  he  should  write  music  for  the 
concerts.  The  works  already  agreed  upon  were  "  Midsummer  Night's 
Dream,"  "  The  Tempest,"  "  CEdipus  Coloneus,"  and  "  Athalie."  The  music 
for  "  Midsummer  Night's  Dream,"  and  the  choruses  for  Racine's  "  Athalie  " 
were  finished  at  Leipsic  early  in  1843,  and  the  King  ordered  that  with 
"  Antigone  "  the  works  should  be  performed  at  Potsdam  in  September. 
The  scores  were  not  all  ready,  and  there  was  a  delay.  "  Midsummer 
Night's  Dream"  was  produced  at  the  New  Palace,  Potsdam,  Oct.  14, 
1843,  ^rid  at  the  King's  Theatre,  Berlin,  October  18.  Music  for  the 
"  Eumenides  "  of  ^Fschylus  was  ordered,  and  later  there  was  talk  of  music 
for  "Agamemnon"  and  the  "  Choephorae  "  ;  but  Mendelssohn  "declared 
the  task  beyond  the  power  of  any  living  musician  to  fulfil  conscientiously." 
(Dr.  Villiers  Stanford  had  more  courage  :  witness  his  "  Eumenides,"  Cam- 
bridge, 1885.)  The  ingenious  W.  A.  Lampadius  remarks:  "No  one  who 
knows  ^schylus'  rough  and  ungainly  language  and  his  massive  thoughts 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BIMBONI 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING  SSiSrjnrsx""  MAiA«MEN?  LVfilC  EXPRESSION 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIAGENTI 

CLASSICAL  and  STAGE  DANCING  FENCING 

Classes:  Advanced,  Intermediate,  and  General  Registration  now  open 

Open  to  all   vocal  stiidentu,  whether  pupils  of  the  Contervatory  or  not 
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Shirt  Wai3t3 

Season  of  1902 
We  have  just  received  from  our  London 
agent  the  new  shirtings,  consisting  of  EngUsh 
and  Scotch  Striped  Madras,  Zephyrs,  Cheviots, 
and  Linens ;  beautiful  plain  mercerized  fab- 
rics in  white  and  colors ;  French  Silks,  India 
Wash  Silks,  Flannels,  and  Cloths. 

ALL  IN  EXCLUSIVE  DESIGNS  NOT 
SHOWN  BY  OTHER  HOUSES. 

NEW  MODELS  AND  DESIGNS 

'Perfect  fitting  and  ^workmanship  guaranteed 

V.  BALLABD  &  SONS 

256  Boylston  Street,  Boston 


A.  STOWELL  &  CO.,  Inc., 

24  Winter  Street. 


Samples  of  Ne^^^  Things  in  Limited  Quantities 
(and  indicating  the  trend  of 
our  stock  six  months  later) 
are  now  being  opened  daily. 

The  discriminating  are  always  pleased  to  get  a 
viev^  of  these  advanced  samples,  on 
^which  ^we   base   our  importations. 
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will  wonder  that  Mendelssohn  declined  the  undertaking."  No,  Mendels- 
sohn was  hardly  the  man  to  write  music  for  the  sublime  tragedies  of 
^schylus.  Mendelssohn  in  1S44  had  been  released  from  all  official 
duties  in  Berlin,  and  was  allowed  to  undertake  such  works  as  Frederick 
William  might  command.  His  salary  was  1,000  thalers,  and  he  might  live 
where  he  pleased.  According  to  Lampadius,  Mendelssohn  undertook 
"  gladly  "  the  task  of  writing  music  for  "  Athalie."  The  choruses  written 
in  1843  were  for  female  voices  with  piano  accompaniment.  The  overture 
and  the  War  March  of  the  Priests,  for  orchestra,  were  written  in  1844. 
The  choruses  were  rewritten  for  mixed  chorus,  and  the  accompaniments 
were  scored  for  orchestra  in  1845.  "  Athalie  "  was  performed  at  Charlot- 
tenburg,  Nov.  30,  1845,  according  to  contemporaneous  music  journals, 
quoted  by  Mr.  Stephen  S.  Stratton,  the  latest  and  the  most  satisfactory 
biographer  of  Mendelssohn.  The  date  Dec.  i,  1845,  ^^  given  by  others. 
There  was  a  performance  afterward  in  Berlin.  None  of  the  music  of 
"Athalie"  was  published  during  the  lifetime  of  the  composer. 

It  was  Chorley  that  said  :  "  Of  all  the  animated  artists  who  ever  lived, 
Mendelssohn,  when  need  was,  was  the  most  placid,  the  most  serene,  the 
one  who  sacrificed  the  least  of  his  own  independence  to  effect,  as  all  his 
sacred,  and  much  of  his  secular,  music  remains  to  attest.  That  he  had 
tastes  in  harmony  tending  towards  mannerism  is  not  to  be  denied  ;  but 
the  sole  trace  of  Hebrew  influence  that  I  can  think  of,  in  all  the  body  of 
music  he  poured  out,  is  in  a  few  portions  of  his  '  Athalie  '  music.  These 
as  well  befitted  a  Jewish  story  as  did  the  faery  tone  his  '  Midsummer 
Night's  Dream,'  as  did  the  wild,  billowy  heavings  of  the  North  Sea  his 
*  Hebriden '  overture." 

The  overture  was  performed  for  the  first  time  in  Boston,  Dec,  23,  1852, 
by  the  Germania  under  the  leadership  of  Carl  Bergmann  with  "his  in- 
fallible baton."     Mr.  Dwight,  the  leading  critic  of  Boston   at  that  time, 
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found  the  music  "  full  of  wild  and  solemn  grandeur,  opening  with  a  psalm- 
like harmony."  It  is  a  good  thing  to  know  the  programs  of  the  past,  for 
they  reflect  the  contemporaneous  musical  taste  and  customs.  The  pro- 
gram of  this  Germania  Concert  was  as  follows  :  — 

PART  I. 

Grand  Symphony  No.  4,  in  B-flat  major Beethoven 

Grand  Concerto  for  the  VioUn,  No.  24 Viotti 

Performed  by  Camilla  Urso. 

Notturno  from  Melodrama,  "  Midsummer  Night's  Dream  "  (by  request)    .      Mendelssohn 

PART  II. 

Grand  Overture,  "  Athalie,"  Op.  74 Mendelssohn 

(Posthumous  work.     First  time.) 
Grand  Solo  for  the  Flute  on  Themes  from  "  La  Fille  du  Regiment"      .     .     .    Briccialdi 

Performed  by  Carl  Zerrahn. 
Grand  Fantasia  on  Themes  from  "  Don  Giovanni,"  for  Piano Thalberg 

Performed  by  Alfred  Jaell. 

Souvenir  de  Haydn,  Fantasia  on  the  Air  "  Gott  erhalte  Franz  den  Kaiser," 

for  Violin Leonard 

Performed  by  Camilla  Urso. 

Grand  Overture,  "  Merry  Wives  of  Windsor  " ■ .     .     .       Otto  Nicolai 

(First  time.) 
* 
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Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1901.  OSSIP    GABRILOWITSCH. 


EVEDETT  PIANO  COMPANY,  Manufacturers    ...«    BOSTON. 
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Camilla  Urso  (1842-1902)  played  for  the  first  time  in  Boston  at  the 
Masonic  Temple,  Oct.  8,  1852.  Alfred  Jaell  (1832-82),  a  pianist  of 
refinement  and  elegance,  gave  concerts  in  this  country  during  the  years 
^852-54- 


* 


The  music  of  "  Athalie  "  was  performed  here  by  Mr.  J.  C.  D.  Parker's 
Club,  Jan.  i,  1864,  or  at  least  portions  of  it  without  orchestra.  There  were 
performances  by  the  Cecilia,  but  the  first  performance  of  the  complete 
work  with  orchestra  was  by  this  society,  aided  by  the  Boston  Orchestral 
Club,  Jan.  27,  1887,  when  the  solo  singers  were  Mrs.  F.  P.  Whitney,  Mrs. 
L.  S.  Ipsen,  Miss  H.  C.  McLain.  Mr.  Howard  Malcolm  Ticknor  was  the 
reader.  Mendelssohn's  music  was  given  with  Racine's  play  in  French  at 
the  Sanders  Theatre,  Cambridge,  Dec.  6,  1897.  (The  first  performance 
of  "Athalie"  as  a  stage  play  and  with  the  music  in  London  was  on  June 
20,  1900.) 


*  * 


Racine's  "Esther"  was  sung  and  acted  in  1689  by  the  young  school- 
girls of  Saint-Cyr,  and  the  music  was  by  Jean  Baptiste  Moreau  (1656- 
^733)-  The  Meraire  de  France  said  at  the  time:  "There  are  choruses 
in  this  piece  which  are  of  great  beauty,  and  will  be  of  the  utmost  use  to 
those  who  take  the  side  of  religion  ;  for  they  will  thus  learn  to  sing,  a 
thing  very  necessary  in  convents."     Racine  had  turned  the  young  women 
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into  excellent  play-actresses :  it  was  said  they  played  too  well.  Mme.  de 
Maintenon,  influenced  also  by  foes  of  Racine,  determined  to  suppress  the 
shows;  but,  inasmuch  as  "  Athalie  "  had  been  rehearsed,  the  new  play 
was  produced  late  in  1690  at  Versailles  by  the  young  women  and  in  the 
presence  of  the  King.  The  girls  acted  in  a  room  without  stage  or  scen- 
ery, and  they  wore  their  modest  uniforms.  The  music  was  written  by 
Moreau,  of  whom  Racine  thought  highly,  for  he  himself  wrote  :  "  I  cannot 
make  up  my  mind  to  finish  this  preface  without  rendering  justice  to  whom 
it  is  due  and  without  confessing  frankly  that  his  music  was  one  of  the 
most  agreeable  features  of  the  piece.  All  the  connoisseurs  agree  that  for 
a  long  time  they  have  not  heard  such  touching  airs,  or  airs  better  suited 
to  the  words."  This  music  is  in  existence.  The  style  is  simple  and  the 
flavor  is  of  the  plain-song.     The  play  was  acted  at  the  Court  in  1702. 

Others  have  written  choruses  and  incidental  music  for  performances  of 
this  play  in  Paris:  Cle'rambault  (1756),  Baudron  (about  1780),  Gossec 
(1791)'  Rerne  (1800),  Boieldieu  (written  in  1810  and  performed  in  1836), 
Clement  (1858),  Jules  Cohen  (1859).  Portions  of  Mendelssohn's  music 
were  heard  in  Paris  in  1866,  and  the  whole  of  it  was  performed  at  the 
Ode'on,  June  28,  1867.  Stage  music  was  written  also  by  Schulz  (1775) 
Abt  Vogler  (1791).  An  opera  by  Poissl  was  performed  in  Munich  in 
1814,  and  there  are  oratorios  by  Laurenti  (1716),  Handel  (1733),  Mayr ; 
(1822),  and  Russ  (about  1830). 

Handel's  oratorio  "Athalia"  was  introduced  at  a  Public  Act  of  the 
University  of  Oxford.  There  are  curious  references  to  this  appearance 
of  an  oratorio  in  the  ceremony  of  conferring  degrees  after  examination  in 
"  The  Remains  of  T.  Hearne,  M.  A.,  of  St.  Edmund's  Hall,"  non-juror  and 
antiquarian,  a  godly  man,  who  suffered  for  sake  of  conscience.  I  quote 
from  his  diary:  "  1733,  July  5.— One  Handell,  a  foreigner  (who,  they  say, 
was  born  at  Hanover),  being  desired  to  come  to  Oxford,  to  perform  in 
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Musick  at  this  Act,  in  which  he  hath  great  skill,  is  come  down,  the  Vice- 
Chancellor  (Dr.  Holmes)  having  requested  so  to  do,  and,  as  an  encourage- 
ment, to  allow  him  the  benefit  of  the  Theatre  both  before  the  Act  begins 
and  after  it.  Accordingly,  he  hath  published  papers  for  a  performance 
to-day  at  ^s.  a  ticket.  This  performance  began  a  little  after  five  o'clock 
in  the  evening.  This  is  an  innovation.  The  players  might  be  as  well 
permitted  to  come  and  act.  July  6. —  The  players  being  denied  coming 
to  Oxford  by  the  Vice-Chancellor,  and  that  very  rightly,  tho'  they  might 
as  well  have  been  here  as  Handell  and  ...  a  great  number  of  foreign 
fidlers,  they  went  to  Abbington."  "Athaha"  was  performed  July  lo. 
A  contemporaneous  pamphleteer  wrote  :  "  The  company  in  the  evening 
were  entertained  with  a  spick  and  span  new  oratorio,  called  '  Athalia.' 
One  of  the  royal  and  ample  had  been  saying  that  truly  it  was  his  opin- 
ion that  the  theatre  was  erected  for  other  guise  purposes  than  to  be  pros- 
tituted to  a  company  of  squeaking,  bawhng,  outlandish  singsters,  let  the 
agreement  be  what  it  wou'd."  There  is  a  story,  disputed  by  some,  that 
Handel  refused  the  diploma  of  a  Doctor  of  Music,  offered  by  the  Univer- 
sity, and  said  :  "  Vat  de  dyfil  I  trow  my  money  away  for  dat  wich  de  block- 
head wish  ?     I  no  want." 


Concerto  for  Violin  and  Violoncello,  in  A  minor.  Opus  102. 

Johannes  Brahms. 

(Bom  at  Hamburg,  May  7,  1833 ;  died  at  Vienna,  April  3,  1897. ) 
^   This  double  concerto  was  first  played  at  Cologne,  Oct.   18,  1887,  by 
Joseph  Joachim  and  Robert  Hausmann.     The  first  performance  in  Amer 
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ica  was  at  Thomas's  Symphony  Concert  at  New  York,  Jan.  5,  1889,  when 
it  was  played  by  Messrs.  Max  Bendix  and  Victor  Herbert.  It  was  first 
played  in  Boston  at  a  Symphony  Concert,  Nov.  18,  1893,  by  Messrs. 
Kneisel  and  Schroeder ;  and  it  was  one  of  the  pieces  performed  at  the 
concert  in  memory  of  Brahms,  April  10,  1897. 

A  concerto  for  violin  and  violoncello  with  orchestra  is  seldom  heard  in 
the  concert  room.  There  are  many  compositions  for  various  solo  stringed 
instruments  grouped  together  ;  thus  "  Le  Coucou,"  for  viole  d'amour  and 
double-bass  by  Antoine  Bruni  (1759-1823),  was  played  last  December  at 
a  Colonne  matine'e  in  Paris.  There  are  double  concertos  for  violin  and 
viola  and  for  two  violins  by  Mozart ;  a  triple  concerto  for  piano,  violin, 
and  'cello,  by  Beethoven ;  a  double  concerto  for  two  violins  by  Spohr, — 
I  cite  at  random.  This  concerto  of  Brahms  is  not  merely  a  duet  for 
virtuosos  :  the  work  has  a  symphonic  character,  and  the  solo  instruments 
and  the  orchestra  contribute  alike  to  the  musical  structure  of  the  whole. 
On  the  other  hand,  the  soloists  are  not  unduly  subordinated,  and,  as  has 
well  been  said,  they  are  prinii  inter  pares. 

Ernest  Chausson  was  born  at  Paris  in    1855.     He  was  riding  a  bi- 
cycle down  a  hill  on   his    estate  at  Limay,  June   12,   18^9.     The   bicycle  (^ 
escaped  his  control,  and  his  head  was  dashed  against  a  stone  wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be  a  lawyer, 
and  they  insisted  that  he  should  be  admitted  to  the  bar  before  he  studied 
music.  He  was  twenty-five  years  old  when  he  became  a  pupil  of  Massenet 
at  the  Paris  Conservatory.  He  was  associated  at  that  time  with  Bruneau, 
Vidal,  Marty,  Pierne,  Leroux ;  but,  older  than  they,  hebrouglii  to  his  work 
a  certain  maturity  of  intellect,  coupled  with  the  indecision  of  one  that  did 
not  see  clearly  his  way.  He  was  inclined  to  despise  musical  convention- 
alism ;  and  he  aimed  at  results  which,  in  the  opinion  of  his  school-fellows, 
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were  beyond  his  reach.  Some  charming  songs  were  composed  as  class 
exercises ;  but  before  the  end  of  two  years  Chausson  left  the  Conservatory 
to  become  the  pupil  of  Cesar  Franck.  He  joined  the  Society  Nationale, 
and  became  intimate  with  Vincent  d'Indy,  Gabriel  Faur^,  Henri  Duparc, 
Pierre  de  Breville,  Charles  Bordes.  With  them  he  labored  in  every  way 
for  musical  righteousness  as  it  appeared  to  them. 

His  eulogy  was  written  by  many.  The  memorial  article  by  Pierre  de 
Breville,  published  in  the  Mercure  de  France  of  September,  1899,  is  the 
most  discriminative ;  and  it  gives  the  stranger  a  closer  view  of  the  man 
as  well  as  the  musician.     I  translate  portions  of  this  article. 

"Chausson,  like  Cesar  Franck,  was  unknown  during  his  life.  He  did 
not  occupy  publicly  the  place  to  which  he  had  a  right.  Directors  of 
concerts  thought  little  about  him,  managers  of  theatres  were  not  curious 
about  his  opera,  and  the  newspapers  were,  as  a  rule,  unkind  or  silent.  .  .  . 
He  himself  was  interested  in  the  music  of  his  colleagues ;  their  success 
brought  him  joy.  He  was  ingenious  in  his  methods  of  bringing  the  young  be- 
fore the  public ;  he  was  always  ready  to  render  them  in  a  delicate  manner 
any  service.  If  he  met  with  ingratitude,  he  did  not  mind  it,  for  kindness  was 
natural  to  him,  and  he  was  generous  because  he  was  in  love  with  gener- 
osity. His  library  showed  the  breadth  of  his  intelligence,  the  various 
subjects  in  which  he  was  interested.  He  had  collected  memoirs,  legends, 
the  literature  of  all  folks,  poets,  philosophers.  He  had  read  these  books, 
so  that  one  could  not  see  how  in  so  short  a  life  he  had  accomplished  so 
much  in  so  many  ways.  He  journeyed  to  Germany*  to  hear  the  works  of 
Wagner,  which  were  not  then  played  in  Paris,  and  he  brought  back  with 
him  the  compromising  title  of  '  Wagnerian  ' ;  for  it  was  at  the  time  when 
the  professor  forbade  his  pupils  to  bring  into  the  class  the  dangerous  score 
of  '  Parsifal.'  Chausson  tried  for  the  Prix  de  Rome  under  very  unfavorable 
conditions.     He  failed,  left  the  Conservatory,  and  thenceforth  had  but  one 
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master,  the  one  to  whom  d'Indy  dedicated  his  '  Chant  de  la  Cloche,'  say- 
ing, 'To  the  one  so  justly  named  the  master, —  Cesar  Franck.' 

"  Chausson's  Symphony  in  B-flat  is  of  such  incomparable  nobiUty  that  it 
induced  the  German  conductor,  Nikisch,  to  reveal  it  to  the  Parisian  pubhc, 
May  3,  1897,  at  the  Cirque  d'Hiver.  The  efforts  of  Ysaye  and  Colonne 
finally  brought  Chausson  into  notice,  and  the  exceptional  value  of  works 
that  differed  Avidely  brought  attention,  in  spite  of  his  modesty  and  his 
abhorrence  of  puffery.  The  success  of  his  quartet  led  some  to  say  he  was 
making  progress.  Now  no  one  knows  how  to  stop  suddenly  from  being 
unjust;  and,  since  it  was  necessary  to  find  an  excuse  for  past  indiffer- 
ence, they  abused  the  older  works,  which  they  knew  not,  to  extol  the  new 
ones.  '  He  is  just  beginning,'  they  said,  '  to  be  individual ' ;  yet  it  would 
be  easy  to  prove  that  this  individuality  was  not  a  recent  thing,  that  it  was 
displayed  in  the  first  melodies  written  when  he  was  still  a  student.  .  .  . 

"  It  may  be  said  that  all  his  works  exhale  a  dreamy  sensitiveness  which 
is  peculiar  to  him.  His  music  is  saying  constantly  the  word  '  cher. 
His  passion  is  not  fiery  :  it  is  always  affectionate,  and  this  affection  is 
gentle  agitation  in  discreet  reserve.  It  is,  indeed,  he  himself  that  is  dis- 
closed in  it, —  a  somewhat  timid  man,  who  shunned  noisy  expansiveness, 
and  joyed  in  close  relationships.  If  he  did  not  know  futile  brutality,  he 
neyjertheless  knew  what  power  is,  for  this  is  shown  in  certain  dramatic 
scenes  of  '  Le  Roi  Arthus.' 
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"  He  has  been  charged  with  melancholy,  but  he  was  not  a  sad  man. 
The  melancholy  that  veiled  his  soul,  veiled  also  from  his  eyes  the  vulgar- 
ity of  exterior  spectacles.  He  had  no  reason  to  fear  or  avoid  vulgarity, 
for  he  did  not  know  what  it  was.  He  communicated  unconsciously  his 
own  thoughts  concerning  things,  and  joyous  nature  was  thus  darkened  by 
the  revery  of  one  who,  indifferent  to  its  seductions,  formed  a  striking 
contrast  to  its  smiling  impassibility.  And  so  in  the  '  Soir  de  Fete ' 
the  festival  itself  disappears,  borne  away  in  the  dreams  of  the 
poet,  who  searches,  far  away  from  it,  night  and  calm.  It  might 
also  be  said  that  he  was  preparing  himself  for  the  evolution  toward 
simplicity ;  but  he  had  always  loved  and  practised  simplicity ;  as  when  he 
wrote  to  the  celebrated  verses  of  Verlaine,  which  begin  '  La  lune  blanche,' 
the  masterpiece  of  which  the  title  '  Apaisement '  is  bound  intimately  to 
both  verse  and  music ;  as  when  he  composed  his  symphony  and  his 
concert.  The  truth  is,  more  confident,  more  a  master  of  his  form,  he 
worked  without  deliberate  intent  more  freely  than  in  the  past.  This 
spontaneity  was  acquired  only  after  many  years. 

'*  A  new  symphony,  overtures,  a  violin  sonata,  a  new  drama,  were 
sketched.  Rehearsals  of  '  Le  Roi  Arthus '  were  announced  at  Carlsruhe. 
At  London,  Barcelona,  the  Hague,  Lidge,  Brussels,  even  at  Paris,  they 
were  learning  how  to  write  his  name  on  programs.  An  accident,  tragjc, 
inexplicable,  crushed  the  forehead  peopled  with  projects,  and  stopped 
the  heart  that  beat  only  for  noble  thoughts." 


* 


Chausson's  chief  works  are  as  follows:  Stage:  "  Le  Roi  Arthus,"  grand 
opera  (published  but  not  yet  performed) ;  "  Helene,"  lyric  drama  in  two 
acts,  of  which  two  scenes  were  performed  by  the  Societe  Nationale  (1887, 
1888)  ;   two  scores  to  accompany  pieces  for  marionettes  by  Bouchor, —  "  La 
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Tempete,"  after  Shakespeare  (1888),  "L^gende  de  Sainte  C^cile"  (1892). 
Entr'acte,  "  La  Mort  de  Coelio"  from  "Caprices  de  Marianne"  (1885). 
Orchestral:  Symphony  in  B-flat  (1891) ;  "  Solitude  dans  les  Bois  "  (1886)  ; 
"  Soir  de  Fete  " ;  "  Poeme,"  for  violin  and  orchestra  (played  by  Ysaye,  Paris, 
1897).  Chamber:  Trio  in  G  minor  (1883);  Concert  for  piano,  violin,  and 
string  quartet  (Brussels,  then  Paris,  1892)  ;  Piano  quartet ;  Quelques  Danses 
for  piano  (1897).  Choruses,  duets,  motets,  "  Chant  Nuptial,"  "  Hymne 
Vedique " ;  Ballade  for  unaccompanied  quartet.  Among  his  songs  are 
"Nanny,"  "Les  Papillons,"  "  Le  Colibri,"  "  Hebe,"  "La  Pluie,"  "Les 
Morts,"  "  La  Caravane  "  (with  orchestra),  "  Poeme  de  I'Amour  et  de  la 
Mer,"  "Temps  des  Lilas,"  Nocturne,  "Amour  d' Anton,"  "  Printemps 
Triste,"  "  Nos  Souvenirs,"  "  Tro's  Lieder,"  and  Maeterlinck's  "  Serres 
Chaudes." 


"  ViviANE,"  Symphonic  Poem,  Opus  5 Ernest  Chausson, 

(Born  at  Paris  in  1855;  died  at  Limay,  June  12,  18S9.)  Q 

"  Viviane  "  was  performed  for  the  first  time  at  a  concert  in  the  Cirque  ' 
d'Hiver,  Paris,  March  30,  1884.*  Pasdeloup  and  young  composers  whose 
works  were  performed  were  the  conductors.  The  program  included 
Duparc's  symphonic  poem,  "  Le'nore,"  a  Pre'lude  by  S.  Lambert,  pieces 
for  the  clarinet  by  the  Vicomtesse  de  Grandval,  scenes  from  "  La  Mort  de 
Cleopatre"  by  Camille  Be'noit,  Vincent  d'Indy's  "  Le  Camp  de  Wallen- 
stein  "  (first  time),  Saint-Saens's  Morceau  de  Concert  for  violin  and  or- 
chestra (first  played  in  1880),  Symphonic  Fragments  by  Pe'rilhou.  These 
pieces  were  chosen  by  the  Committee  of  the  "  Socie'te'  Nationale  de  Mu- 
sique,"  which  was  founded  in  187 1,  to  bring  forward  the  works  of  young 
French  composers.     From  187 1  to  1884  the  Society  gave  about  one  hun- 

*Chausson's  score  bears  a  dedication  to  Miss  Jeanne  Escudier,  and  there  is  this  note:  "  Societe  Na- 
tionale de  Musique,  March  31,  1883."  I  find  no  record  of  a  performance  of  the  symphonic  poem  on  that 
date.  The  Paris  music  journals  of  1884  and  French  critics  speak  of  the  date  given  above  as  that  of  tlie  first 
performance- 
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dred  and  fifty  concerts  to  a  limited  audience.  The  assistance  of  Pasdeloup 
was  asked,  and  in  1884  he  gave  the  use  of  his  hall  and  orchestra. 

Chausson  rewrote  and  reorchestrated  his  "  Viviane."  The  chief  music 
journals  of  Paris  at  that  time  were  hide-bound  in  their  conservatism, 
chauvinistic,  and  ready  to  shriek  at  "the  influence  of  Wagner."  The 
only  mention  of  "  Viviane  "  was  as  follows  :  "  We  heard  a  '  Viviane  '  that 
might  be  a  '  Lenore,'  and  a  'Le'nore'  that  might  be  a  'Viviane.'  " 

"  Viviane  "  in  revised  form  was  first  performed  at  a  Lamoureux  concert 
Jan.  29,  1888.  The  first  performance  in  the  United  States  was  at  Chicago 
(Theodore  Thomas),  Oct.  22,  1898.  The  first  performance  in  New  York 
was  by  th»  Philharmonic.  Socifetjiy-Dec.  9,  1898.  ' 


%/!  ^cui^'a  Q/tAluL-^T^t^.  ^ 


The  score  has  this  preface  :  — 

Viviane  and  Merlin  in  the  forest  of  Broceliande.     Love  scene. 

Trumpet-calls.  Messengers  of  King  Arthur  scour  the  forest  in  search  of 
the  enchanter. 

Merlin  remembers  his  errand.  He  fain  would  fly  the  embraces  of 
Viviane. 

Scene  of  the  bewitchment.  To  detain  him,  Viviane  puts  Merlin  to 
sleep,  and  binds  him  with  blooming  hawthorns. 


*■ 


The  forest  of  Broceliande,  or  Brecheliant,  is  the  forest  known  to-day  as 
Paimpont.  It  is  on  the  highway  from  Rennes  to  Brest.  In  this  forest  is 
the  Fountain  of  Baranton,  which  in  old  times  was  endowed  with  marvellous 
and  miraculous  properties,  and  even  now  it  is  supposed  to  foretell  an 
approaching  storm  by  dull  moaning.  In  this  forest  once  lived  the  hermit 
£on  de  rfitoile,  a  gentleman  of  Brittany  who  believed  himself  to  be  the 
Mes'  iah,  the  judge  of  the  quick  and  the  dead.  His  belief  was  founded  on 
the  resemblance  of  his  name  to  the  word  ''  Eum^'  in  the  final  sentence  of 
exorcibins,  "  Per  Eum  qui  judicaturus  est  vivos  et  moftuos."  Many  followed 
him,  and  they  preferred  death  at  the  stake  to  denial  of  their  master.  The 
Archbishop  of  Rheims  arrested  him  and  brought  him  before  the  council 
of  that  city.  :fion  was  thrown  into  prison  in  the  year  1148,  and  there  he 
soon  after  died. 
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Chausson's  symphonic  poem  is  founded  on  an  Armorican  legend.  I 
paraphrase  the  tale  as  told  by  Villermarque'. 

Arthur  went  to  Gaul  to  deliver  the  king  of  Little  Brittany  and  put  Berry 
under  the  dominion  of  the  Bretons,  and  Merlin  followed  him.  After  the 
deeds  were  done,  Merlin  took  leave  of  Arthur  for  a  time,  and  went  home- 
ward through  the  great  forests.  He  assumed  the  shape  and  dress  of  a 
young  student.  Finally  he  came  to  the  forest  of  Broce'liande,  and  there 
he  found  a  spring,  which  was  visited  by  a  young  maiden  who  lived  in  a 
dwelling  near  by.  Her  mother  was  the  fairy  of  the  valley,  and  she  had 
endowed  her  daughter  with  these  gifts  :  she  would  be  'loved  by  the  wisest 
man  in  the  world ;  he  would  obey  all  her  wishes,  and  he  could  never  force 
her  to  obey  his ;  she  would  learn  from  him  whatever  she  wished  to  know. 
And  the  name  of  this  maiden  was  Viviane,  "  which  means  in  the  Chalda^an 
language,  '  I  shall  do  nothing.'  "  Pleased  with  her  at  first  sight,  he  showed 
her  many  strange  and  wonderful  things  :  he  commanded  proud  proces- 
sions to  pass  by  for  her  amusement ;  he  said  the  word,  and  gardens  smiled 
before  her ;  and  then  he  left  her  for  a  year  with  the  promise  to  teach  her 
all  that  he  knew. 

Merlin  returned  on  the  eve  of  Saint  John's  Day.  She  was  more  beauti- 
ful than  ever.  "  Her  skin  was  so  fresh,  so  white,  so  smooth  !  "  And  he 
was  well-nigh  mad  with  love.  He  taught  her  how  to  make  water  run  where 
none  ran  before,  to  change  her  form  at  will,  to  put  to  sleep  whomever  she 
pleased.  "  He  taught  her  then  this  secret  and  many  others :  our  Lord 
God  wished  it  thus." 

Again  Merlin  left  her  to  join  Arthur  ;  but  he  often  visited  Viviane,  who 
knew  him  only  as  a  fair  youth.  The  king  would  miss  him,  and  send  mes- 
sengers ;  but  his  call  would  be  in  vain. 

The  hermit  Blaise  knew  the  secret  of  Merlin,  and  urged-him  to  keep  far 
from  the  forest.     Merlin  answered  :  "  I  shall   never  have  the  courage  to 
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abandon  her.  Yet  I  know  that  once  near  her  1  shall  never  have  the 
strength  to  come  back  to  you." 

The  hermit  said  :  "  Why  do  you  go,  if  you  know  what  is  to  happen  ?  " 

"  I  go  because  I  gave  her  my  promise.  I  love  her  with  such  a  love 
that  I  cannot  hold  myself  back.  It  is  I,  I  alone,  that  gave  her  this 
power,  and  I  shall  enlarge  it.  She  shall  know  all  I  know ;  I  could  not,  I 
cannot,  I  do  not  wish  to  defend  myself." 

The  good  hermit  held  him  for  one  mad,  and  began  to  weep.  He  em- 
braced him,  and  Merlin  went  away ;  and  he  too  wept  at  leaving  his  dear 
master.  ^ 

Viviane  had  pondered  many  ways  of  keeping  Merlin  as  her  own.  This 
time  she  caressed  him  as  she  had  never  done  before.  She  said:  "I 
wish  this  Garden  of  Joy  to  stay  here  as  it  is,  forever ;  that  we  might  live 
here  always,  we  two ;  that  we  should  never  grow  old,  never  leave  each 
other,  never  cease  to  love  in  full  happiness."  And  Merlin  told  her  how 
to  do  this. 

They  sat  one  day  beneath  a  bush  of  hawthorn,  in  the  shade,  on  the 
green  grass,  and  the  head  of  Merlin  was  on  the  knees  of  Viviane.  She 
passed  again  and  again  her  hands  through  his  hair,  until  he  slept.  Then 
she  arose  and  turned  nine  times  her  scarf  around  the  bush  of  blossoming 
hawthorn,  and  cast  nine  spells,  which  Merlin  had  taught  her.  Then  she 
took  her  seat  near  him,  and  put  again  his  head  upon  her  knees,  and  she 
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thought  it  all  had  been  only  play,  and  that  there  was  really  no  bewitch- 
ment. But,  when  Merlin  opened  his  eyes  and  looked  about  him,  forest, 
garden,  bush  of  hawthorn,  all  had  disappeared,  and  he  found  himself  in  a 
castle  of  enchantment,  on  a  bed  of  flowers,  prisoner  to  the  love  of  Viviane. 

"  Ah,  Viviane  !  "  he  cried,  "I  shall  think  you  purposed  to  deceive  me, 
if  you  now  ever  go  from  me  ! " 

"Sweetheart,"  said  Viviane,  "how  could  you  think  so?  How  could  I 
ever  leave  you  ?  " 

And  she  kept  her  word  to  him. 


# 


Tennyson  represents  Merlin  in  melancholy  mood,  leaving  Arthur's  court 
and  sailing  in  a  little  boat  till  he  touched  Breton  sands.  Vivien  followed ; 
'  but  he  mark'd  her  not.  She  took  the  helm  and  he  the  sail."  "  And, 
then  she  follow'd  Merlin  all  the  way,  Ev'n  to  the  wild  woods  of  Bro- 
celiande."  But  the  Viviane  of  the  French  legends  is  not  the  Vivien  of 
Tennyson,  and  the  Vivien  of  Tennyson  is  not  the  "  Nimue "  of  Sir 
Thomas  Malory.  With  the  Vivien  of  Tennyson  we  now  have  nothing  to 
do.  This  treacherous  and  malignant  wanton  was  not  in  Chausson's 
mind,  nor  is  she  in  the  true  Arthurian  legends.  As  Mr.  George  Saints- 
bury  says  in  his  discussion  of  the  Merlin  stories  ("The  Flourishing  of 
Romance  and  the  Rise  of  Allegory  ")  :  "  It  is  proper  to  say  that  the  earli- 
est versions  give  a  much  more  favorable  account  of  the  conduct  and 
motives  of  the  heroine  than  that  which  Malory  adopted,  and  which  Tenny- 
son for  purposes  of  poetic  contrast  blackened  yet  further."  Nor  is  this 
the  only  instance  of  Tennyson's  deliberate  distortion  of  the  legends.  "  It 
cannot  be  too  often   repeated  that  Arthur,  not  even  in  Malory  a  '  blame- 
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less  king '  by  any  means,  is  in  the  earlier  and  original  versions  still  less 
blameless,  especially  in  the  article  of  faithfulness  to  his  wife." 


* 


Merlin  is  introduced  suddenly  in  Malory's  story,  as  though  he  were  shot 
into  attention  through  a  trap-door.  According  to  Geoffrey  of  Monmouth  he 
had  been  the  court  magician,  a  prophet  of  war,  dynasties,  weather,  a  gen- 
eral adviser.  Malory  tells  us  that  Merhn  "  fell  in  a  dotage  on  ^he  damosel 
that  King  Pellinore  brought  to  Court  and  ever  she  made  Merlin  good 
cheere  till  she  had  learned  of  him  all  manner  thing  that  shee  desired; 
and  hee  was  so  sore  assotted  upon  her  that  he  might  not  be  from  her. 
And  so  upon  a  time  it  hapned  that  Merlin  shewed  to  her  in  a  roche  where 
as  was  a  great  wonder,  and  wrought  by  enchauntment  which  went  under  a 
stone.  So  by  her  subtile  craft  and  working,  she  made  Merlin  to  goe  under 
that  stone  to  let  her  wit  of  the  mervailes  there,  but  she  wrought  so  there 
for  him,  that  he  came  never  out,  for  all  the  craft  that  he  could  doe.  And 
so  she  departed  and  left  Merlin."  She  was  one  of  the  damosels  of  the 
Lake  "  which  hight  Nimue." 


Now  in  the  older  and  French  versions  Merlin,  a  creature  of  monstrous 
and  incredible  birth,  was  at  first  the  Celtic  Mercury,  who  performed  the 
functions  of  Mercury,  Hermes,  Toth.  ,  Later  he  was  bard,  warrior,  savant, 
prophet.  Viviane,  which  is  a  corrupted  form  of  Niniane,  was  a  wood  fairy, 
more  beautiful  than  snow-necked  swa:n,  whose  home  was  in  the  Forest  of 
Broceliande.  She  symbolized  beneficent  Nature.  Merlin,  the  old  seer 
that  knew  the  future  as  well  as  the  past,  was  willing,  yea,  eager,  to  enter 
within  the  magic  circle  which  he  had  taught  her.  He  knew  what  his  fate 
would  be.  He  longed  to  give  her  this  assurance  that  he  would  never  leave 
her. 

There  are  many  variations  of  the    main  idea :  that  Viviane  was  gentle 


FALLING 


Dandruff,  and  All  Diseases  of  the  Scalp 
CURED  BY  THE 

5chenstrom 
Institute 
(Paris)  Method 

Of  Scientific  Manipulation.  Wonderfully 
Successful.  Endorsed  by  leading  Boston 
physicians. 

Miss  A.  C.  Lyford 

(FROM  THE  SCHENSTROM  INSTITUTE) 

410  Washington  St.,    BOSTON 


w.  A,  MorniT 

HAIR   DRESSING 

SHAMPOOING 

MANICURING 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly  clean   appointments   for   each 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

128  Tremont  Street 

(Over  N.  G,  Wood  &  Soujs) 


and  beneficent,  that  Merlin  was  not  an  unwilling  or  a  deceived  victim.  It 
is  no  more  necessary  to  examine  here  at  length  these  variations  than  it  would 
be  to  discuss  whether  the  Arthurian  legend  is  Celtic  (Welsh  or  Armorican), 
French,  or  English,  or  at  least  Anglo-Norman.  They  that  wish  to  read 
the  French  view  of  Merlin  should  consult  Paulin  Paris's  "  Romans  de  la 
Table  Ronde  "  (vol.  ii.).  "  Myrdhinn,  ou  I'Enchanteur  Merlin,"  by  the 
Vicomte  Hersart  de  la  Villermarqud,  is  entertaining  ;  but  the  author  is  often 
untrustworthy  and  purely  imaginative  in  "  statements  of  fact  "  and  conclu- 
sions. 

This  symphonic  poem  is  scored  for  3  flutes  (one  interchangeable  with 
piccolo),  2  oboes,  2  clarinets,  3  bassoons,  4  horns,  2  trumpets,  2  trumpets 
behind  the  scenes,  3  trombones,  tuba,  kettle-drums,  big  drum,  little  ancient 
cymbals  in  F  on  the  fifth  line  of  the  treble  staff  and  C,  the  fifth  above, 
cymbals,  2  harps,  and  strings. 

Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the 
bands  of  the  janizaries  from  the  time  of  organization  in  the  seventeenth 
century.  The  ancient  ones  found  at  Pompeii  were  of  bronze,  connected 
by  a  bronze  chain  of  twenty-four  rings.  Mahillon  says  that  the  sound  is 
pitched  approximately  to  the  first  E  above  the  treble  staff.  [F.  A.  Lampe 
thought  it  worth  while  to  write  a  book  of  429  pages,  "  De  Cymbalis 
Veterum  "  (1703).]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumen- 
tation :  "  I  have  seen  some  in  the  Pompeian  Museum  at  Naples,  which 
were  no  larger  than  a  dollar.  The  sound  of  these  is  so  high  and  so  weak 
that  it  could  hardly  be  distinguished  without  a  complete  silence  of  the  other 
instruments.  These  cymbals  served  in  ancient  times  to  mark  the  rhythm 
of  certain  dances,  as  our  modern  castanets,  doubtless.  In  the  fairy-like 
scherzo  of  my  '  Romeo  and  Juliet '  symphony,  I  have  employed  two  pairs 
of  the  dimension  of  the  largest  of  the  Pompeian  cymbals  ;  that  is  to  say, 
rather  less  than  the  size  of  the  hand,  and  tuned  a  fifth  one  with  the  other." 
(They  were  tuned  to  B-fiat  and  F  above  the  treble  staff.)  "  To  make  them 
vibrate  well,  the  player  should,  instead  of  striking  the  cymbals  full  one 
against  the  other,  strike  them  merely  by  one  of  their  edges.  They  should 
be  of  at  least  three  lines  and  a  half  in  thickness." 
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There  are  at  least  two  operas  founded  on  the  story  of  Merlin  and 
Viviane, —  Goldmark's  "Merlin,"  Vienna,  Nov.  19,  1886  (New  York,  Jan. 
3,  1887,  with  Alvary  and  Lilli  Lehmann  as  the  two  chief  characters)  ;  and 
Riifer's  "Merlin,"  Berlin,  Feb.  28,  1887.  Pugno's  ballet  "Viviane" 
(Eden  Theatre,  Paris,  Oct.  28,  1886)  is  founded  on  an  old  fegend,  but 
Merlin  is  not  introduced.  The  part  of  Viviane,  the  last  daughter  of  the 
water  and  the  last  of  the  druidesses,  was  taken  by  Corn  alba,  the  dancer. 


Symphony,  "  Rustic  Wedding,"  Opus  26       ...      Carl  Goldmark. 

(Born  at  Keszthely,  Hungary,  May  18,  1830 ;  now  living  at  Vienna.) 
Goldmark's  "  Landliche  Hochzeit"  was  performed  for  the  first  time  at  the 
seventh  Philharmonic  Concert,  conducted  by  Hans  Richter,  at  Vienna, 
March  6,  (?)  1876.  The  first  performance  in  America  was  by  the  Philhar- 
monic Society  of  New  York,  Theodore  Thomas  conductor,  January  13, 
1877.  The  first  movement  was  played  by  Mr.  Thomas  at  Cambridge, 
Mass.,  Feb.  12,  1878,  and  in  Boston  February  17  of  the  same  year.  The 
Philharmonic  Society  played  the  whole  symphony  here  Feb.  21,  1883. 

The  "Wedding  March"  (first  movement)  is  composed  of  a  theme, 
twelve  variations,  and  a  Finale.  The  theme,  Molto  moderato,  is  given  to 
the  'cellos  and  double-basses.  Some  characterize  it  as  "  pastoral,"  prob- 
ably on  account  of  the  title.  "  Rustic  "  is  a  better  term.  Variation  I. 
Theme  is  played  by  the  first  horn,  accompanied  by  horns  and  string-bass. 
Clarinets  and  flutes  enter  with  a  fresh  melody.  Variation  II.  (Poco  ani- 
matd)  is  given  to  the  strings.  It  is  of  free,  imitative,  contrapuntal  char- 
acter, and  some  of  the  parts  are  now  and  then  strengthened  by  first  clar- 
inet and  bassoon.  III.  (Allegro)  The  trombones  sound  the  first,  simpli- 
fied measures  of  the  theme,  which  is  then  treated  freely.  IV.  {Andante 
con  moto,  quasi  Allegretto')  begins  with  an  expressive  melody  in  the  strings. 
The  coloring  suggests  vividly  the  composer  of  "  The  Queen  of  Sheba." 
V.  {Allegretto)  Theme  in  the  basses  re-enforced  by  bassoons  and  horns, 
yi.  {Allegi'o  vivace^  This  variation  has  the  character  of  a  scherzo.     VII. 
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{Alhgretto  pesante)  The  variations  now  become  freer  and  freer.  VIII. 
{Allegro  scherzando)  Melody  in  the  horns.  IX.  {Allegretto,  quasi  Aiidantind) 
A  tender,  elegiac  movement  with  solos  for  oboe,  violin,  clarinet.  X.  {Molto 
vivace)  A  swift  and  brilliant  figure  in  the  violins,  with  theme  indicated  by 
the  basses  and  ^Xxmg?,,  pizzicato.  XI.  {A/idante  con  f>ioto)  A  serious,  mel- 
ancholy piece  in  E-flat  minor.  XII.  {Moderato)  A  variously  colored 
movement  in  B  major.  Finale  :  The  theme  returns  with  the  full  strength 
of  the  orchestra.  Triangle,  big  drum,  and  cymbals  are  added.  Instru- 
ments drop  out  one  by  one.  The  march  in  the  original  form  is  heard  as 
afar  off. 

"  Bridal  Song."  The  second  movement  is  dainty  and  not  without  a 
playfulness  that  suggests  a  scherzo.  The  oboe  has  a  contrasting  theme. 
"  The  song  may  be  sung  by  friends  of  the  bride.  It  has  a  second  part, 
with  a  tender  tune  for  the  oboe  (as  if  one  of  the  bridesmaids  had  stepped 
forward),  accompanied  by  the  theme  of  the  march  in  the  basses." 

"  Serenade."  "  After  a  prelude,  two  oboes  sing  a  duet,  which  is  varied 
and  developed  by  other  instruments." 

"In  the  Garden."  The  love  scene  begins  with  a  dreamy  melody  for 
clarinet,  which  is  taken  up  by  the  violins.  The  music  waxes  passionate, 
and  there  is  the  thought  of  a  dramatic  love  duet,  "  in  which  the  tenor  is 
represented  by  'cellos  and  horns,  while  the  soprano's  place  is  taken  by  the 
violins  and  the  higher  wood-wind  instruments.  This  ecstatic  scene'  is 
very  fully  developed.''  A  passage  from  the  fourth  variation  of  the  first 
movement  is  introduced.  After  the  climax  the  first  theme  returns,  and 
the  movement  ends  quietly,  as  it  began. 

Finale.  A  hearty,  jolly  dance  which  is  developed  with  great  spirit. 
There  is  an  interruption, —  the  return  of  the  tender  clarinet  scene  from 
the  preceding  movement. 


* 
*  * 


The  term  "  symphony "  is  perhaps  a  misnomer.  "  Suite "  would  be 
the  more  appropriate  word,  for  not  only  is  there  little  attention  paid  to  the 
sonata  form,  but  the  first  movement  is,  contrary  to  all  precedent,  a  set  of 
variations.  But  the  word  "  .symphony  "  is  applied  more  and  more  to  com- 
positions that  in  one  way  or  another  disregard  the  traditions  :  witness  sym- 
phonies by  Tschaikowsky,  Mahler,  Cesar  Franck. 
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Fourteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  7,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  8,  at  8.00  o'clock. 


PROGRAMME. 

Tschaikowski Symphony,  ^'Manfred'' 

Dvorak        ......        Rhapsody  No.  I,  in  D  major 

"W"agfncr •         Vorspiel  to  "  Die  Meistersinger  " 
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Second  Pianoforte  Recital 

EDWIN    KLAHRE 

STEINERT  HALl  fX'ulSTaVS"" 

TICKETS  AT  THE  HALL.  The  Miller  Piano. 

STEINERT  HALL,  TUESDAY   AFTERNOON,  FEBRUARY  4, 
1902,  AT  3  O'CLOCK 

SECOND  PIANOFORTE  RECITAL  by 

Harold    Bauer 

PROGRAM 
a    Prelude  and  Fugue  in  E  minor,  Op.  35  .  .  Mendelssohn 

b    Fantasia  in  C  .         .  .  .  .  .  Haydn 

c   Novelette  in  E      1     , 

d  Arabesque  h Schumann 

e   In  der  Nacht        j 

Prelude,  Aria,  and  Finale Cesar  Franck 

a    Barcarolle  ^ 

b    Prelude  in  A-flat  { 

c    Mazurka  in  F-sharp  minor    K  .         .         .         .  Chopin 

d  Nocturne  in  E  j 

I 

J 
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TICKETS  NOW  ON  SALE  AT  THE  HALL 


e   Ballade  in  A-flat 


ERNEST  HUTGHESON 

PianofortTRSital  at    b  1  EIJNJcK  1     FlALL 

On  Monday  Afternoon  at  3,  March  10,  J  902 

Mason  <f  Hamlin  Pianoforte 
Tickets  now  on  sale  at  hall 
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Pianoforte  Recital 

SLIVINSKI 

Steinert   Hall 

Date  to  be  announced  in  Daily  Papers, 

The  Steinway  Piano  used. 

Mme,    LILLIAN    BLAUVELT 

PRIMA  DONNA  SOPRANO 

Announces  a     SONG      RECITAL 

in  STEINERT  HALL  on  Monday  afternoon,  March  3,  at  3 


Tickets  will  be  on  sale  on  February  10,  at  the  Hall 
Steinway  Piano 


Mr.  FELIX  FOX 

(Pupil  of  Isidore  Philipp) 

TEACHER  of  the    PIANOFORTE 

For  Appointments,  12-1  daily,  at  his  studio 

17  STEI/MERT  HALL  BUILDING 
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Faelten    Pianoforte   School 


30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Children's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 

CHICS<ERI/\G  HALL,  February  3,  at  8  P.M. 

PROGRAMME. 
BEETHOVEN.    Octet  in  E-flat,  for  two  Oboes,  two  Clarinets,  two  Bassoons,  two  Horns. 
WIDOR.     Suite  for  Flute  and  Piano. 
CAPLET.     Quintet  for  Flute,  Oboe,  Clarinet,  Bassoon,  and  Piano. 


ASSISTING   ARTISTS. 

Messrs.   H.  GEBHARD,   Piano;    C.   LENOM,  Oboe;   P.   METZGER, 

Clarinet;  J.  HELLEBERG,  Bassoon:  F.  HEIN,  Horn. 

TICKETS  NOW  ON  SALE  AT  BOX  OFFICE,  SYMPHONY  HALL. 


CADET 
THeatricals 

Choice  seats  on  the  floor  and 
in  first  balcony  for  every  per- 
formance are  for  sale  at  rea- 
sonable prices  at 

CONNELLY'S 


BOSTON 

SYMPHONY 

ORCHESTRA 

Rehearsal  and  Concert  seats  in 
different  parts  of  the  hall  are  for 
sale  for  the  balance  of  the  season 
or  may  be  rented  for  single  oc- 
casions at 

TKeatre  TicRet  OfXIce     ^ 

Adams  Hou.se.    'Phone,  Oxford  942 
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0>6e 
BURTON   HOLMES 
LECTURES 

With  Illustrations  in  Color  and  Appropriate 
Motion  Pictures 


Symphony  Hall^  Boston 

Five  Saturday  Afternoons,  beginning  February  22,  at  2.30 


The  lectures  to  be  given  in  the  following  order : 

ST.  PETERSBURG,  Saturda)-,  February  22 

MOSCOW,  Saturday,   March    i 

SIBERIA,  Saturday,  March  8 

PEKING,  Saturday,  March    15 

SEOUL,  The  Capital  of  Korea,  Saturday,  March  22 


THE  SALE  OF  COURSE  TICKETS   opens  Wednesday,   February 

12,  at  9  A.M.,  at  Box  Office,  Symphony  Hall. 

COURSE  TICKET,  securing  to  the  holder  the  same  reserved  seat  at  each 
of  the  five  lectures  of  the  course,  $4.00,  $3.00,  and  $2.00,  according 
to  location. 

SINGLE  TICKETS,  Si. 00,  75  cents,  and  50  cents,  will  be  on  sale  on  and 
after  Wednesday,  February  19, 

25-cent  tickets,  unreserved,  also  on  sale. 

MAIL  ORDERS  addressed  to  Louis  H.  Mudgett,  Symphony  Hall,  will 
receive  prompt  attention  in   the  order  of  their  receipt. 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS. 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  R  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on   April   4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as   Box,  Cupressus,   Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S.— WILL  SELL    HARDY    ROSES,    SHRUBS,  ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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SYMPHONY 
HALL 


Thursday  Evening 
February  6,    1902 


THE    MARVEL    OF    THE    AGE 


Major  ].  B.  POND  announces  the  FIRST  appearance  in  Boston  of 

FLORIZEL 


U/>e  lO-year-old  Violinist 


AND 


Miss  LUCY  YOUNG   GATES,  of  Utah, 

oOpranO  Her  first  appearance 

Mr.  ADOLF  GLOSE 

At  the  Piano 
Major  J.  B.  POND,  Sole  Manager.    Address,  Everett  House,  New  York 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 


Madame 

Helen  Hopekirk's 

CONCERTS 

Second  Concert,  Afternoon  of  Thursday, 
February  13,  1902,  at  3  o'clock. 


Assisting  Artist, 

M.   ANDRE  MAQUARRE> 

Reserved  Seats,  One  Dollar. 
Sides  and  Balcony,  Fifty  Cents. 

Management   of  Mr.   RALPH    L.    FLANDERS 
67  Westland  Avenue  Boston,  Mass. 
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THE     CECILIA. 

Mr.  B.  J.  LANG,  Conductor. 

Tuesday    Evenings     February   4^    J902* 

One  hundred  and  fifty-third  concert. 
Symphony  Hall,  Boston,  Mass. 

A  MOTET.  Mr.  Foote 

(Conducted  by  the  composer.) 
L'ARCHET.     A    ballade    for   mezzo-soprano    solo,     female 

chorus,  viole  d'  amore,  pianoforte,  and  organ.      Mr.  Loeffler 
ARIA.     From  Mr.  Paine's  new  opera,  ■' Azara." 

A  PSALM.     For  chorus  and  organ.  Cesar  Franck 

A  HYMN.     From  Horatio  Parker's  "  Legend  of  St.  Christopher." 
SUNRISE.  S.  J.  Taneyef 

LOVE  PLUMES   HIS  WINGS.     For  female  voices.  Margaret  Lang 

SALAMALEIKUM.     From  the  "  Barber  of  Bagdad." 

For  baritone  solo  and  chorus.  P.  Cornelius 

The  solo  performers  will  be 

Madame  JULIE  WYMAN  Mr.  A.  JANPOWLSKI 

Mrs.  ALICE  BATES  RICE  Mr.  C.  M.  LOEFFLER 

Miss  LAURA  HAWKINS  Mr.  B.  L.  WHELPLEY 

TICKETS,  $1.50  each,  may  be  had  at  the  box  office,  Symphony  Hall. 

Symphony  Hall,  Sunday  evening,  February  23,  at  8 
GRAND  PRODUCTION  OF 

QOUNOD^S 
St.     Cecilia    Mass 

PALESTRINA  HOTET  (Panis  Angelicus) 

AND 

niscellaneous   Solos 

Under  the   direction   of   Sig.    A.    ROTOLI 

Soloists  of  repute  to  be  announced 
Chorus  of  two  hundred  and  fifty.     Full  Orchestra  and  Grand  Organ 
Complete  details  next  week 
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BOSTON    SYMPHONY    HALL 


Handel  and 

Haydn  Society 

EMIL    MOLLENHAUER,    Conductor 

H.    C.    TUCKER,    Organist 

A  FULL  ORCHESTRA^ - 


Sunday,  February  9,  7.30  P.M. 

Gounod's    GALLIA 

First  time  by  the  Handel  and  Haydn  Society 

Rossini's  STAB  AT  MATER 


SOLOISTS 
Soprano,  Mrs.  KILESKI-BRADBURY 

Contralto,  Mrs.  SCHUMANN-HEINK 

Tenor,  Mr.  H.  EVAN  WILLIAMS 

Bass,  Mr.  DAVID  BISPHAM 
Between  the  two  works  Mrs.  Schumann-Heink  will  sing 

The  Grand  Aria  (Adriano)  from  Rienzi, Wagner 

and  Mr.  David  Bispham  w^ill  sing  an  Aria  (to  be  announced) 


Tickets,  |2.50,  $2.00,  and  f  1.50.     Admission  tickets,  fl.OO 

The  sale  will  begin  Monday,  February  3,  at  8.30  a.m.,  at  Symphony  Hall 
(telephone,  Back  Bay  1492),  and  also  at  Wright  &  Ditson's,  344  Washington  Street 
(telephone,  Main  2191). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  address- 
ing the  Secretary. 

WILLIAM  F.  BRADBURY,  Secretary 

January  31, 1902.     369  Harvard  Street,  Cambridge 
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C.  A.  ELLIS  and  W.  ADLINGTON  beg  to 
announce  a  Recital  by 


PADEREWSKI 


AT 

SYMPHONY  HALL 
Wednesday  Afternoon,  February  J  9,  at  2.30 


STEINWAY  PLAJSfO  USED 


CHICKERING   HALL 
To-morro^^^  (Saturday)  afternoon  at  three 

Fritz   KREISLER 

VIOUIIN    RBCITAU 

HR.  HAX  ZACH  AT  THE  PIANO 

Tickets  at  Symphony  Hall 

CHICKERING  HALL 

Humorous   and    Musical    Recitals 
By  QEORQE 

QROSSMITH 

Thursday  Evenings  February  13^  at  8 


Saturday  Afternoon^ 

a 

\5,  at  3 

Monday   Evenings 

a 

\7,  at  8 

Thursday  Evenings 

n 

20,  at  8 

Friday  Afternoon^ 

n 

2J,  at  3 

NEW  PROGRAM 

Tickets,  $1.50  and  $1.00,  at  Symphony  Hall  on  and 
after  Thursday,  February  6. 

Mail  Orders  accompanied  by  check  will  be  filled  in  the 
order  of  their  receipt  previous  to  February  6,  and  seats 
assigned  as  nearly  as  possible  in  the  location  desired. 


L.  H.  MUDGETT,  Manager. 
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The  following  letter  from  Jean  and  Edouard  de  Reszke  will  explain  itself 


Boston,  April  12,  1901. 
Sig.  E.  Dkl  Fantis  : 

Dear  Friend  and  Comrade, —  We  advise  you  most  warmly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience   as   tenor  of 
,  the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back  next  year  or  later  to  hear  .. 

some  of  your  pupils.  ^7  ^ 

We  wish  you  the  greatest  success,  and  remain  A'^y 

Sincerely  yours,   C^/'/^ 


Sig.  Del  Fantis,  having  decided  to  follow  the  advice  1 
his  old  friends  as  conveyed  in  the  above  letter,  will  prepar 
pupils  from  the  beginning  for  Grand  Opera    and  Concert 

Special  attention  given   to   tone  placing,   correct  breathing, 
and  phrasing,  or  breath  management. 

For  an  interview,  terms,  etc.,  from  i  to  2  p.m.  at  76  Huntington 
Avenue,  suite  4,  ever>'  day. 
Boston,  December,  iqoi. 


Chickering  Hall,  flonday  evening,  February  lo,  at  8 

Uhe  jrCnee'sei  Quartet 


FRANZ    KNEISEL,  ist  Violin 
KARL  ONDRICEK,  2d  Violin 


LOUIS  SVECENSKI,  Viola 
ALWIN  SCHROEDER,  Violoncello 


MENDELSSOHN 
C.  M.  LOEFFLER 
BEETHOVEN 


PROGRAMME. 

Quartet  in  D  major,  Op.  44,  No.  I 
.    Quintet  for  Three  Violins,  Viola,  and  Violoncello,  in  F  major 

Septet  for  Violin,  Viola,  Horn,  Clarinet,  Bassoon,  'Cello,  and  Double-bass 
in  E-flat  major,  Op.  20  ' 


Assisting  Artists  :  Messrs.  William  Krafft,  Violin  ;  Max  Zach,  Viola;  K.  Keller,  Double- 
bass;  A.  Hackebarth,  Horn;  N.  Lebailly,  Clarinet;  A.  Debuchy,  Bassoon. 


MUSICAL    INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372   BOYLSTON    STREET. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


Mr.  CHARLES  B.  STEVENS 


Specialist  in 
The  Science  of  Voice  Culture  and 
J  the  Art  of  Singing. 

Studios,  165  Tremont  Street,  Rooms  24,  25. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio, 
j  Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7, 
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Mrs.  ANNE  GILBRETH  GROSS, 

Teacher  of  the  Pianoforte. 


PIERCE    BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Hiss  ANNA  MILLER 


Mezzo=contralto  and  Teacher  of 

WOOD,  *'"«'"«• 


165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


Mr.  GDSTAY  STRDBE 

(Member  of  Boston  Symphony  Orchestra) . 


Teacher  o[  YioIm,TIieory  and  GompositioB. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

6g  Westland  Avenue. 


Miss  ELSA  HEINDL, 


CONCERT   AND   ORATORIO. 
Vocal   Instruction. 

Room  63,  149  A  Tremont  Street. 


To  Pianoforte  Students: 

Mr,  E.  MAHR'S 


Classes  in  Ensemble-playing. 

For  particulars  address  69  Crawford  Street, 
Roxbury. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT  .  HALL    BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


"  From  Brain  to  Keyboard." 

Macdonald  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 
Steinert  Hall  and  278  Boylston  St. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhaubr,  Conductor. 
Gbo.  W.  Stewart,  Manager. 

STEWART'S  niLITARY  BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 
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The  Pianola  ^ 


Price 
$250 


HAROLD   BAUER  says: 

Gentlemen : 

I  have  derived  much  pleasure  and'  amusement  from  playing  upon  and  listening  to 
your  Pianola,  which  I  consider  a  very  remarkable  invention.  There  is  no  doubt  that 
even  a  person  having  no  knowledge  of  music  can  obtain  a  very  good  approximate  idea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine-pianist.    I  wish  you  every  success,  and  remain,  gentlemen, 

Yours  faithfully, 

J/  V 

(Signed) 


We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  well  as  intending  purchasers. 


M    StcinCrt  &  Sons  Co    ^^^^^  Emporium,  I62  Boylston  St.,  Boston 


STEINWAY&  SONS 

Manufacturers  o^ 

d7r^^i  PIANOS 


I^E  G  to  announce  that  they  have  been  officially 
•*^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  SteinMray  Pianos  are  universally  acKno'wl- 
edged  to  be  tHe  Standard  Pianos  o/^  tHe  World 

Illustrated  catalogues  mailed  free  on'  application 


vSTEINWAY   (Sl   sons 
M.  iSteinert  (Si  Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 


PRoGRSAAE 


Alfred  De  Voto 

Pianist,  Teacher,  writes  to 

Boston,  January  31,   1902. 
Messrs.  Mason  &   Hamlin  Co., 
Gentlemen  : 

It  gives  me  much  pleasure  to  express  my  admiration  for  and 
appreciation  of  the  many  excellent  qualities  of  the  splendid  instru- 
ments you  have  furnished  for  my  concerts. 

They  combine  brilliancy,  power,  and  sonority  with  a  sweetness 
and  sympathy  of  tone  which  is  unique  for  its  remarkable  sustaining 
quality.  ^ 

The  action — a  factor  of  the  utmost  importance  to  the  artist  — 
is  fluent  and  responsive  to  an  unusual  degree,  meeting  every  demand 
made  upon  it  in  the  most  complete  manner. 

They  are  distinctly  instruments  that  appeal  alike  to  artist, 
connoisseur,  and  public. 

Very  truly  yours, 

(Signed)   ALFRED  De  VOTO. 


NEW  ENGLAND  REPRESENTATIVES 

M.  5TEINERT  &   SONS   COMPANY 

162  Boylston  Street. 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  ) 

TELEPHONE,  ]  t»  f  BACK  BAY. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
I90I-I902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


FOURTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     jt    ji    jt    .ji 


FRIDAY    AFTERNOON,   FEBRUARY   7, 

AT  2.30  O'CLOCK. 


SATURDAY    EVENING,  FEBRUARY  8/ 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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^UARTE  R 
\G  R  A  N  D% 


THIS  instruraent,  which  we 
have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
K  forte  making  and  is  the  only  success-  S 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 


CHICKERING  ^  Sons 

IPtanoforte  flPafeerg 


ygi    TREMONT  STREET 
BOSTON,       U.S.A. 
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TWENTY-FIRST  SEASON,  J90J-m2. 


Fourteenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  FEBRUARY  7,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  8,  at  8.00  o'clock. 


PROGRAMME. 


Tschaikowsky 


II. 


III. 

IV. 


**  Manfred/'  Symphony,  Op.  58,  after  Byron's 
Dramatic  Poem 


Manfred's  Wanderinfirs  and  Despair. 

Lento  lugubre. 

Moderate  con  moto. 

Andante. 

Andante  con  duolo. 
The  Fairy  of  the  Alps. 

Vivace  con  spirito. 

Trio  :  L'  Istesso  tempo. 
Pastorale :  Andante  coa  moto. 

The  Palace  of  Arlmanes ;  Invocation  to  Astarte ;  Manfred's 
Death. 

Allegro  con  fuoco. 

Andante  con  duolo. 

Tempo  primo. 

Largro. 


Dvorak 


Slavonic  Rhapsody  in  D  major.  Op.  45,  No.  J 


Wagner 


Prelwde  to  "  Die  Meistersin§fer  von  Ntimberg  " 


There  will  be  an  intermission  of  ten  minutes  after  the  Symphony. 


Patrons  unable  to  remain  until  the '  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme. 


City  of  Boston,  Revised  Reerulatlon  of  Auerust  5,  1898.— Chapter  3,  rclatlnff  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  bis  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coveriif 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  thercia 
pravided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  d«es  a*!  ab- 
stmct  (uch  view,  may  be  worn. 

AtUst:  J.  M.  GALVIN,  Qty  Oerk. 
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"Manfred,"  Symphony  after  Byron's  "Manfred,"  Opus  58. 

Peter  Tschaikowsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  Nov.  5-6,  1893.) 

The  full  title  of  this  composition  is  "  Manfred,  Symphony  in  Four  Ta- 
bleaux, after  the  Dramatic  Poem  by  Byron." 

Mily  Balakireff  suggested  the  subject  to  Tschaikowsky,  who  began  work 
upon  it  during  the  summer  of  1884,  when  he  was  a  visitor  at  Plestcheevo. 
He  worked  hard.  "  'Manfred  '  cost  me  a  whole  year  of  my  life,"  he  once 
said  to  Kashkin.  There  is  a  story  that  when  Tschaikowsky  gave  the 
score  to  his  friend  Jurgenson,  the  publisher,  he  refused  pay  for  it,  and  said 
he  would  give  it  to  the  world,  but  that  he  thought  too  highly  of  the  sym- 
phony to  sell  it.  This  is  in  direct  conflict  with  another  story, —  that  he 
was  not  wholly  satisfied  with  his  work.  Modeste  Tschaikowsky's  Life  of 
his  brother,  now  publishing  in  parts,  does  not  at  present  go  beyond  the 
year  1868,  and  we  must  wait  some  time  for  accurate  information  concern- 
ing the  origin  and  the  early  performances  of  the  most  important  works. 

The  symphony  was  performed  at  Moscow  in  March,  1886,  and  I  am 
inclined  to  think  this  performance  was  the  first.  The  first  performance 
in  America  was  by  the  Philharmonic  Society  of  New  York,  Theodore 
Thomas  conductor,  Dec.  4,  1886.  The  symphony  has  been  played  in 
Chicago  by  Mr.  Thomas's  orchestra,  Dec.  24,  1898,  March  25,  1899,  Jan. 
13,  1900,  Feb.  17,  1900  (request  program).  The  first  performance  in 
Boston  was  by  the  Symphony  Orchestra,  Mr.  Gericke  conductor,  April 
27,  1901. 

*  * 

This  symphony,  which  was  not  catalogued  by  Tschaikowsky  among  his 
symphonies,  may  be  characterized  as  descriptive  or  program  music. 
There  is  a  preface  in  Russian  and  French. 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 
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I.  Manfred  wanders  in  the  Alps.  Tortured  by  the  fatal  anguish  of  doubt,  racked 
by  remorse  and  despair,  his  soul  is  a  prey  to  sufferings  without  a  name.  Neither  the  oc- 
cult science,  whose  mysteries  he  has  probed  to  the  bottom,  and  by  means  of  which  the 
gloomy  powers  of  hell  are  subject  to  him,  nor  anything  in  the  world  can  give  him  the 
forgetfulness  to  which  alone  he  aspires.  The  memory  of  the  fair  Astarte,  whom  he  has 
loved  and  lost,  eats  his  heart.  Nothing  can  dispel  the  curse  which  weighs  on  Man- 
fred's soul ;  and  without  cessation,  without  truce,  he  is  abandoned  to  the  tortures  of 
the  most  atrocious  despair. 

II.  The  Fairy  of  the  Alps  appears  to  Manfred  beneath  the  rainbow  of  the  water- 
fall. 

III.  Pastorale.     Simple,  free,  and  peaceful  life  of  the  mountaineers. 

IV.  The  underground  palace    of   Arimanes.      Manfred   appears  in  the    midst  of  a 

bacchanal.     Invocation   of   the    ghost    of    Astarte.     .She    foretells    him  the  end  of    his 

earthly  woes.     Manfred's  death. 

* 

*   * 

Manfred  is  characterized  at  the  very  beginning  of  the  symphony  by  a 
hopeless,  relentless,  boding  theme  {Lento  lugubre)  sounded  loudly  by  three 
bassoons  and  a  bass  clarinet,  with  short  and  harsh  chords  of  the  lower 
strings.  There  is  a  heart-breaking  cry  after  forgetfulness,  a  theme  given 
to  bassoons,  horns,  first  oboe,  and  the  lower  tones  of  clarinets.  This 
motive  is  afterward  associated  with  the  vision  of  Astarte  and  at  last  with 
her  own  woeful  cry.  Then  there  is  the  suggestion  of  Manfred's  knowl- 
edge of  the  black  art.  Of  what  avail  are  magic  spells  ?  The  spirits 
cannot  bring  relief.  There  is  an  instrumental  scene  of  confusion,  rage, 
despair,  until  Manfred  shrieks  "  Astarte ! "  (oboes,  cor  anglais,  clarinets). 
Then  begins  the  second  part  of  this  first  movement.  Hitherto  the  pre- 
vailing tonality  has  been  that  of  B  minor,  and  the  tempo  4-4.  The  tempo 
is  changed  to  3-4,  and  the  "  Astarte  theme  "  {Andante)  enters  in  D  major 
(muted  strings,  without  double-basses).  There  is  the  suggestion  of  her  zxy 
*' Manfred !  "  The  theme  is  then  treated  with  greater  breadth,  and  there 
is  a  remarkably  effective  bass,  which  descends  step  by  step,  and  is  fancied 
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by  certain  German  analysts  "to  remind  the  hearer  that  this  vision  is 
only  a  vision,  a  memory  to  Manfred,  in  which  he  sees  his  own  wicked- 
ness and  reads  his  fate."  The  first  theme  of  despair  enters,  and  the  move- 
ment closes  in  B  minor,  treated  broadly  and  with  the  full  strength  of  the 
orchestra ;  indeed,  there  are  frequent  indications  of  ffff.  The  movement 
should  not  be  considered  as  panoramic  in  any  sense.  There  is  no  attempt 
to  depict  any  special  scene,  to  translate  into  music  any  particular 
soliloquy.     It  is  the  soul  of  Manfred  that  the  composer  wishes  to  portray. 


* 


The  second  movement,   "  The  Fairy  of  the   Alps,"  recalls    inevitably 
scene  ii.,  Act  II.,  of  Byron's  poem  :  — 

A  lower  Valley  in  the  Alps.     A   Cataract.  ^ 

Enter  Manfred. 

It  is  not  noon, —  the  sunbow's  rays  still  arch 
The  torrent  with  the  many  hues  of  heaven, 
And  roll  the  sheeted  silver's  waving  column 
O'er  the  crag's  headlong  perpendicular, 
And  fling  its  lines  of  foaming  light  along, 
And  to  and  fro,  like  the  pale  courser's  tail, 
The  Giant  steed,  to  be  bestrode  by  Death, 
As  told  in  the  Apocalypse.     No  eyes 
But  mine  now  drink  this  sight  of  loveliness, 
I  should  be  sole  in  this  sweet  solitude, 
And  with  the  Spirit  of  the  place  divide 
The  homage  of  these  waters. —  I  will  call  her. 
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Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen. 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 90 1.  OSSIP    GABRILOWITSCH. 


EVEDETT  PIANO  COMPANY,  Manufacturers    ....    BOSTON. 
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(Manfred  takes  some  of  the  water  into  the  pahn  of  his  hand,  attd  flings  it  in  the  air, 
nnttiering  the  adjuration.  After  a  pause,  the  Witch  of  the  Alps  rises  beneath  the  arch  of 
the  suiibozv  of  the  torrent.) 

Beautiful  Spirit !  with  thy  hair  of  light, 

And  dazzling  eyes  of  glory,  in  whose  form 

The  charms  of  earth's  least  mortal  daughters  grow 

To  an  unearthly  stature,  in  an  essence 

Of  purer  elements;  while  the  hues  of  youth, — 

Carnation'd  like  a  sleeping  infant's  cheek, 

Rock'd  by  the  beating  of  her  mother's  heart, 

Or  the  rose  tints,  which  summer's  twilight  leaves 

Upon  the  lofty  glacier's  virgin  snow. 

The  blush  of  earth,  embracing  with  her  heaven, — 

Tinge  thy  celestial  aspect,  and  make  tame 

Theteauties  of  the  sunbow  which  bends  o'er  thee. 

Beautiful  Spirit !  in  thy  calm  clear  brow, 

Wherein  is  gla^^s'd  serenity  of  soul. 

Which  of  itself  shows  immortality, 

I  read  that  thou  wilt  pardon  to  a  Son 

Of  Earth,  whom  the  abstruser  powers  permit 

At  times  to  commune  with  them  —  if  that  he 

Avail  him  of  his  spel's —  to  call  thee  thus. 

And  gaze  on  thee  a  moment. 

Manfred  tells  her  the  story  of  Astarte  and  his  despair.  He  will  not 
swear  obedience  to  the  Witch,  although  she  hints  at  help.  The  Witch  dis- 
appears. 

Manfred  [alone).     We  are  the  fools  of  time  and 
terror !     Days 
Steal  on  us  and  steal  from  us  ;  yet  we  live. 
Loathing  our  life,  and  dreading  still  to  die. 
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This  movement  may  be  called  the  Scherzo  (B  minor,  Vivace  con  spirito, 
2-4)  of  the  symphony.  As  program  music  it  has  only  a  slight  connection 
with  the  fundamental  idea.  Byron  had  been  much  impressed  by  a  scene 
at  the  foot  of  the  Jungfrau  (see  the  journal  of  his  Swiss  tour,  which  he 
sent  to  his  sister) :  "  Glaciers ;  torrents ;  one  of  these  torrents  nine 
hundred  feet  in  height  of  visible  descent ;  heard  an  avalanche  fall,  like 
thunder  ;  glaciers  enormous  ;  storm  came  on, —  thunder,  lightning,  hail ; 
all  in  perfection  and  beautiful.  The  torrent  is  in  shape,  curving  over  the 
rock,  like  the  tail  of  a  white  horse  streaming  in  the  wind,  such  as  it  might 
be  conceived  would  be  that  of  the  ^pale  horse'  on  which  Death  is 
mounted  in  the  Apocalypse.  It  is  neither  mist  nor  water,  but  is  something 
between  both ;  its  immense  height  gives  it  a  wave  or  curve,  a  spreading 
here  or  condensation  there,  wondrous  and  indescribable."  As  the  scene 
in  the  poem  may  be  regarded  as  a  picturesque  episode, —  for  the  incanta- 
tion is  fruitless  and  only  one  of  many, —  so  the  music  is  a  relief  after  the 
tumultuous  passion  and  raging  despair  of  the  first  movement.  The  in- 
strumentation is  most  ingenious  in  kaleidoscopic  effects,  both  in  tone  color 
and  rhythm,  in  its  pauses,  syncopations,  triolets,  delicate  staccato,  double- 
tongued  passages  for  the  wood-wind,  pizzicato  and  flageolet  tones  for 
the  strings.  The  vision  of  the  dashing,  glistening  cataract  continues 
until,  with  note  of  triangle  and  chord  of  harp,  the  rainbow  is  revealed. 
Manfred  invokes  the  Witch.  Flageolet  tones  of  the  harps  add  to  the 
mysterious  effect  of  the  musx.  (These  harmonics  are  seldom  found  in 
scores.  They  say  the  first  use  of  them  is  in  Boieldieu's  "  La  Dame 
Blanche"  (1825),  and  there  is  a  better  known  instance  in  the  "Waltz  of 
Sylphs  "  in  Berlioz's  "  Damnation  of  Faust.")  The  song  of  the  Witch  is 
given  to  the  first  violins  (D  major)  ;  the  accompaniment  is  by  two  harps. 
This  episode  is  developed  by  the  full  orchestra  with  the  exception  of 
trumpets  and  trombones.     This  section  is  designated  as  a  trio,  but  there 
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is  no  express  indication  of  a  return  to  the  main  portion.  The  theme  of 
despair  is  again  sounded,  but  the  Witch  does  not  disappear  immediately, 
although  her  song  is  at  an  end.  The  glory  of  the  cataract  is  once  more 
seen.     It  pales  as  the  theme  of  despair  is  heard  again. 


* 
*  * 


The  Pastorale  (G  major,  Andante  con  motd)  opens  with  a  long  melody  for 
two  oboes  accompanied  by  the  strings.  The  music  was  suggested  possibly 
by  the  scene  between  Manfred  and  the  Chamois  Hunter.  There  is  no 
direct  reference  to  any  scene  in  the  poem.  A  passage  in  imitation  for 
strings  (B  major)  includes  a  drone-bass  of  sixteen  measures, — B-F-sharp, — 
which  falls  suddenly  to  A-E,  when  the  first  horn  intones  the  "theme  of 
forgetf ulness "  (first  movement)  in  changed  form.  There  is  a  rough 
shepherd  dance  (clarinets,  cor  anglais,  horn,  bassoons,  then  oboes).  The 
mood  changes.  The  idyllic  character  disappears,  and  after  strokes  of 
kettle-drums  and  a  vigorous  attack  of  strings  and  wood-wind  the  trumpets 
scream  the  theme  of  Manfred's  despair.  There  are  cries  from  the  horns, 
convulsive  rhythms,  and  the  gayety  is  as  extinguished  forever.  There  is  a 
return  to  the  principal  section.  The  motive  of  forgetfulness  is  heard 
toward  the  close  (muted  horns). 


Finale  {Allegro  con  fuoco,  B   minor).     The   bacchanal   in   the   hall   of 
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Arimanes  is,  no  doubt,  an  instance  of  the  influence  of  Berlioz  over 
Tschaikowsky, —  an  influence  seen  in  other  instances ;  for  there  is  noth- 
ing in  Byron's  poem  to  suggest  such  musical  description.  In  the  poem 
Arimanes  is  on  his  throne,  a  globe  of  fire,  and  is  surrounded  by  spirits, 
who  hymn  his  praises.  The  Destinies  and  Nemesis  enter,  and  pay  him 
homage. 

Etiter  Manfred. 

A  Spirit.     What  is  here? 
A  mortal !     Thou  most  rash  and  fatal  wretch, 
Bow  down  and  worship  ! 

Second  Spirit.     I  do  know  the  man, — 
A  Magian  of  great  power  and  fearful  skill ! 

Third  Spirit.     Bow  down  and  worship,  slave  ! 
What,  know'st  thou  not 
Thine  and  our  Sovereign  ?  —  Tremble  and  obey  ! 

All  the  Spirits.     Prostrate  thyself  and  thy  condemned  clay, 
Child  of  the  earth  !  or  dread  the  worst. 

M.A.NFRED.     I  know  it; 
And  yet  ye  see  I  kneel  not. 

Modeste  Tschaikowsky  tells  us  that  his  brother  admired  and  respected 
Berlioz  as  "  a  reformer  of  instrumentation  "  ;  but  he  was  not  enthusiastic 
over  the  music  of  the  Frenchman.  When  Berlioz  visited  Moscow  in 
1867  to  conduct  two  concerts,  the  Conservatory  gave  him  a  dinner,  and 
Tschaikowsky  then  spoke  a  warm  welcome  in  French  to  the  distinguished 
visitor.  As  a  critic,  Tschaikowsky  wrote  at  length  of  Berlioz  in  1873. 
This  article  may  be  found  in  "  Tschaikowsky,"  by  Rosa  Newmarch  (Lon- 
don, 1900,  pp.  145-148).  I  make  room  for  this  short  extract:  "Berlioz 
works  upon  the  imagination.  He  knows  how  to  engage  and  interest,  but 
he  can  rarely  move  us.  Poor  in  melodic  inspiration,  lacking  a  fine  feeling 
for  harmony,  but  endowed  with  a  marvellous  gift  of  exciting  the  imagina- 
tion of  his  hearers,  Berlioz  applied  all  his  creative  powers  to  the  externals 
of  musical  beauty.     The  results  of  this  tendency  are  shown  in  that  mar- 
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vellous  orchestration,  that  inimitable  beauty  of  sonority,  that  picturesque 
presentment  of  the  natural  and  fantastic  world,  which  proclaim  him  the 
subtle  and  inspired  poet,  the  unapproachably  great  master."  Some  claim 
that  Tschaikowsky  was  not  influenced  to  any  extent  by  Berlioz,  but  surely 
in  "  Manfred  "  there  are  pages  that  are  proofs  of  such  influence. 

This  bacchanal  grows  wilder  and  wilder,  until  the  theme  of  despair  is 
heard.  The  music  is  now  of  ghostly  character.  There  is  a  long  f  ugato, 
which  ends  with  a  development  of  Manfred's  motive.  And  now  Byron  is 
the  direct  inspirer.  Astarte  rises  in  obedience  to  the  invocation  of  Neme- 
sis, who  answers  the  entreaty  of  Manfred. 

.    Manfred.     Can  this  be  death  .■'  there's  bloom  upon  her  cheek  ; 

But  now  I  see  it  is  no  living  hue 

But  a  strange  hectic  —  like  the  unnatural  red 

Which  Autumn  plants  upon  the  perish'd  leaf. 

It  is  the  same  !  O  God  !  that  I  should  dread 

To  look  upon  the  same  —  Astarte  !  —  No, 

I  cannot  speak  to  her — but  bid  her  speak  — 

Forgive  me  or  condemn  me. 


Phantom  of  Astarte.     Manfred  ! 

Manfred.  Say  on,  say  on  — 

I  live  but  in  the  sound —  it  is  thy  voice  ! 

Phantom.     Manfred  !  To-morrow  ends  thine  earthly  ills. 
Farewell ! 

Manfred.     Yet  one  word  more  —  am  I  forgiven? 

Phantom.     Farewell ! 

Manfred.     Say,  shall  we  meet  again  ? 

Phantom.     Farewell ! 

Manfred.     One  word  for  mercy  !     Say  thou  lov'st  me. 

Phantom.     Manfred ! 

(TAe  Spirit  ^Astarte  disappears.) 

Nemesis.     She's  gone,  and  will  not  be  recall'd; 
Her  words  will  be  fulfill'd.     Return  to  the  earth. 

A  Spirit.     He  is  convulsed. —  This  is  to  be  a  mortal, 
And  seek  the  things  beyond  mortality. 
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Harp  glissandos  accentuate  the  weird  effect  of  this  scene.  And  now 
the  themes  of  the  first  movement  are  combined  in  broad  treatment,  until 
there  is  a  tremendous  climax. 

The  Abbot  of  Saint  Maurice.     Alas  !  how  pale  thou  art  — 
thy  lips  are  white  — 
And  thy  breast  heaves  —  and  in  thy  gasping  throat 
The  accents  rattle  —  Give  thy  prayers  to  Heaven  — 
Pray  —  albeit  but  in  thought  —  but  die  not  thus. 

Manfred.     'Tis  over —  my  dull  eyes  can  fix  thee  not ; 
But  all  things  swim  around  me,  and  the  earth 
Heaves  as  it  were  beneath  me.     Fare  thee  well  — 
Give  me  thy  hand. 

Abbot.     Cold  —  cold  —  even  to  the  heart  — 
But  yet  one  prayer  —  Alas  1  how  fares  it  with  thee? 

Manfred.     Old  man  !  'tis  not  so  difficult  to  die. 

(Manfred  expires.) 

Abbot.     He's  gone  —  his  soul  hath  ta'en  his  earthless  flight  — 
Whither  ?     I  dread  to  think  — but  he  is  gone. 

In  the  symphony  the  organ  at  the  end  of  the  Finale  hints  at  reconcilia- 
tion and  forgiveness.     But  the  last  measures  hint  at  the  *'  Dies  Irae." 

■  # 
*  * 

Such  is  Tschaikowsky's  translation  of  "  Manfred  "  into  music, —  "  Man- 
fred," the  poem  that  was  praised  by  Goethe,  who  pronounced  it  to  be  "  a 
wonderful  phenomenon,"  and  yet  was  inclined  to  think,  with  Hazlitt : 
"  •  Manfred  '  is  merely  himself,  with  a  fancy  drapery  on."     In  the  notes  to 
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Schumann's  "  Manfred"  (Program  Book,  Nov.  30,  1901),  I  quoted  Henry 
Morley's  remarks  when  the  play  was  revived  at  Drury  Lane  in  1863  :  — 

"  '  Manfred '  has  the  best  of  successes.  It  brings  what  it  should  be  the 
aim  of  every  manager  to  bring,  the  educated  classes  back  into  the  theatre. 
.  .  .  The  play-goer  has  much  to  learn  who  does  not  feel  the  distinctive 
power  of  a  true  actor  in  Mr.  Phelps's  delivery  of  Byron's  poem.  Costly 
and  beautiful  as  the  spectacle  of  '  Manfred '  is,  it  really  blends  with  and 
illustrates  Byron's  verse.  .  .  .  The  piece  deserves  a  long  run,  and  its  in- 
fluence as  an  antidote  to  some  faults  in  the  taste  of  the  day  will  be  all  the 
stronger  for  its  want  of  effective  dramatic  action  of  the  ordinary  sort. 
When  the  town  has  learnt  to  sit  and  hear  poetry  almost  for  its  own  sake, 
and  because  it  is  well  interpreted,  it  will  have  made  a  safe  step  towards 
the  right  sense  of  what  it  ought  to  look  for  in  a  play." 

To  some  the  play  may  now  seem  bombastic,  absurd  in  its  melodramatic 
woe  ;  but  it  is  a  true  poem  of  its  period,  of  social  and  political  conditions 
that  made  Byron  possible.  As  Mr.  W.  E.  Henley  says  :  "  A  generation  at 
once  dandified  and  truculent,  bigoted  yet  dissolute,  magnificent  but 
vulgar  (or  so  it  seems  to  us),  artistic,  very  sumptuous,  and  yet  capable  of 
astonishing  effort  and  superb  self-sacrifice.  ...  A  dreadful  age,  no  doubt : 
for  all  its  solid  foundations,  of  faith  and  dogma  in  the  Church,  and  of 
virtue  and  solvency  in  the  State,  a  fierce,  drunken,  gambling,  'keeping,' 
adulterous,  high-living,  hard-drinking,  hard-hitting,  brutal  age.  But  it  was 
Byron's." 

This  dramatic  poem  inspired  the  symphony  of  Tschaikowsky,  the  music 
of  Schumann,  the  "  Ode-Symphonie  "  by  Louis  Lacombe  for  solos,  chorus, 
and  orchestra  (1847).  -^^^d  to  these  works  a  symphonic  poem  by  Fen- 
drich,  a  symphonic  prelude  by  Prager,  and  three  orchestral  pieces  by 
Mackenzie, — "  Astarte,"  "Pastorale,"  "Flight  of  the  Spirits."  The 
operas  entitled  "  Manfred  "  are  founded  on  adventures  of   the  King  of 
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Sicily,  who  was  slain  in  battle  in  1266.  Hans  von  Bronsart  wrote  the 
libretto  as  well  as  the  music  of  "  Manfred,"  a  dramatic  tone  poem  in  five 
scenes  (Weimar,  Court  Theatre,  Dec.  i,  190 1),  His  hero  is  a  young  composer 
of  the  Renaissance,  who,  faithful  to  classical  ideals,  is  not  recognized  by 
his  contemporaries.  He  loves  at  first  a  choir  singer,  Maria,  but  forsakes 
her  for  the  coquettish  Countess  Ramona,  Maria  dies  of  a  broken  heart. 
Manfred,  haunted  by  spirit  voices,  flouts  the  Countess  at  their  betrothal 
feast.  A  duel  follows,  and  he  is  sorely  wounded.  In  feverish  dreams  he 
sees  the  Day  of  Judgment,  when  his  faithlessness  toward  Maria  is  urged 
against  him.  He  turns  toward  God,  and  through  the  entreaties  of  the 
wronged  one  he  is  pardoned  in  the  world  above.  This  work  was  sung  with 
scenery,  costumes,  action. 


Correction.  Ernest  Chausson  died  in  1899,  not  in  1889,  as  stated  in 
No.  13  of  the  Program  Book.  The  first  performance  in  New  York  was  by 
Mr.  Paur's  orchestra.  *  - 


Slavonic  Rhapsody  in  D  major,  Opus  45,  No.  i.      Anton  Dvorak. 

(Born  at  Miihlhausen,  near  Kralup,  Bohemia,  Sept.  8,  1841 ;  now  living  at  Prague.) 
The  three  Slavonic  Rhapsodies  of  Dvorak  were  published  in  1879. 
No.  I,  dedicated  to  Baron  Paul  von  Dervies,  was  first  playtd  in  Boston  at 
a  Symphony  Concert,  Dec.  23,  1886.  No.  2,  in  G  minor,  was  first  played 
here  Oct.  14,  1893.  No.  3,  in  A-flat  major,  was  first  played  here  Oct.  24, 
1896. 

Dvorak   became   known  outside  of  Prague  by  a  series  of   "  Slavische 
Tanze"  (Op.  46)  for  piano  duet.     They  were  finished  in  1878,  and  their 
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popularity  led  to  the  publication  of  compositions  of  every  form,  among 
them  the  "  Rhapsodies  "  (Op.  45).  England  enlarged  his  reputation  by 
a  performance  of  the  "  Stabat  Mater "  at  London  and  "  The  Spectre's 
Bride  "  at  the  Birmingham  Festival. 

There  are  many  who  think  these  earlier  and  peculiarly  Slavonic  compo- 
sitions will  outlive  the  later  works,  written  when  he  was  in  comfortable 
pecuniary  circumstances  and  in  receipt  of  many  offers  from  publishers. 
Yet  it  is  a  curious  fact  that  neither  the  Rhapsodies  nor  the  Dances 
(arranged  for  orchestra)  were  on  the  programs  of  the  Festival  at  Prague 
held  in  honor  of  Dvorak's  sixtieth  anniversary  (Nov.  6-1 1,  1901).  The 
pieces  chosen  for  the  brilliant  occasion  were  the  Requiem ;  overtures, 
"  Husitska  "  and  "  Carneval  "  ;  the  symphony,  "  Aus  der  neuen  Welt  "  ; 
the  symphonic  poem,  "  Die  Mittagshexe " ;  the  violin  concerto ;  the 
quartet  in  G  major  ;  the  sextet  in  A  major  ;  "  Bagatellen  "  for  harmonium, 
two  violins,  and  'cello  ;  the  opera,  "  Rusalka  "  ;  and  the  oratorio,  "  Heilige 
Ludmila."  Dvorak's  daughter,  Magda,  made  her  first  appearance  as  a 
concert  singer.  The  selections  were,  as  a  rule,  from  the  later  and  less 
characteristic  works. 


Overture  to  "  Die  Meistersinger  von  Nurnbbrg." 

Richard  Wagner. 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  Feb.  13,  1883.) 

The  overture  to  "Die  Meistersinger  von  Niirnberg"  was  performed  for 
the  first  time  at  Leipsic,  Nov.  i,  1862.  The  opera  was  first  performed 
at  Munich,  June  21,  1868. 

The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845,  and  he 
then  sketched  a  scenario,  which  differed  widely  from  the  one  finally  adopted. 
It  is  possible  that  certain  scenes  were  written  while  he  was  composing 
"Lohengrin,"  and  there  is  a  legend  that  the  quintet  was  finished  in 
1845.  Some  add  to  the  quintet  the  different  songs  of  Sachs  and  Walther. 
Wagner  wrote  a  friend,  March  12,  1862  :  "To-morrow  I  at  least  hope  to 
begin  the  composition  of  '  Die  Meistersinger.' "  The  libretto  was  com- 
pleted at  Paris  in  1861.  He  worked  at  Biebrich  in  1862  on  the  music. 
In  the  fall  of  that  year  he  wished  the  public  to  hear  fragments  of  his  new 
works,  as  yet  not  performed  nor  published, —  fragments  of  "Siegfried," 
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"  Tristan,"  "  Die  Walkure," — and  he  himself  added  to  these  the  overture 
to  "  Die  Meistersinger,"  the  entrance  of  the  Mastersingers,  and  Pogner's 
address,  from  the  same  opera. 

His  friend,  WendeUn  Weissheimer  (born  in  1838),  opera  conductor  at 
VViirzburg  and  Mainz,  composer,  teacher,  essayist,  organized  a  concert  at 
Leipsic  for  the  production  of  certain  works.  Von  Biilow  was  interested  in 
the  scheme,  and  the  concert  was  given  in  the  hall  of  the  Gewandhaus, 
Nov.  I,  1862,  as  stated  above. 

The  program  was  as  follows  :  — 

Part  I. 

Prelude  to  "  Die  Meistersinger  zu  Niirnberg  "  (new) Wagnet 

"  Das  Grab  im  Busento,"  Ballade  for  Bass,  Male  Chorus,  and  Orchestra    .      Weissheimer 

Sung  by  Mr.  Rubsamen. 

Concerto  in  A  major  (No.  2)  for  Piano Liszt 

Mr.  V.  BiJLOW. 

"  O  lieb'  so  lang  du  lieben  kannst,"  Cantata  for  Mixed  Chorus,  Solo,  and  Orchestra, 

Weissheimer 

Part  II. 

"  Ritter  Toggenburg,"  Symphony  in  one  movement  (five  sections)     .     .     .      Weissheimer 

Chorus,  "  Trocknet  nicht  " Weissheimer 

Chorus,  "  Frlihlingslied "       Weissheimer 

The  duet  sung  by  Miss  Lessiak  and  Mr.  John. 
Overture  to  the  opera  "  Tannhauser  " Wagner 

Wagner  conducted  the  two  overtures.  The  hall  was  nearly  empty,  and 
the  concert  was  given  at  a  pecuniary  loss.  This  was  naturally  a  sore 
disappointment  to    Wagner,  who   had  written   to   Weissheimer,  Oct.   12, 
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1862:  "Good:  'Tannhauser'  overture,  then!  That's  all  right  for  me. 
For  what  I  now  have  in  mind  is  to  make  an  out-and-out  sensation,  so  as 
to  make  money."  Wagner  had  proposed  to  add  the  prelude  and  finale  of 
"Tristan"  to  the  prelude  to  "Die  Meistersinger "  ;  but  his  friends  in 
Leipsic  advised  the  substitution  of  the  overture  to  "  Tannhauser."  There 
was  not  the  faintest  applause  when  Wagner  appeared  to  conduct.  Yet  the 
prelude  to  "  Die  Meistersinger  "  was  received  then  with  such  favor  that 
it  was  immediately  played  a  second  time. 

One  critic  wrote  :  "The  overture,  a  long  movement  in  moderate  march 
tempo  with  predominating  brass,  without  any  distinguishing  chief  thoughts 
and  without  noticeable  and  recurring  points  of  rest,  went  along  and  soon 
awakened  a  feeling  of  monotony."  The  critic  of  the  Mitteldeutsche 
Volkszeitung  wrote  in  terms  of  enthusiasm.  The  critic  of  the  Signale  was 
bitter  in  opposition.  He  wrote  at  length,  and  finally  characterized  the  over- 
ture as  "  a  chaos,  a  '  tohu-wabohu,'  and  nothing  more."  For  an  entertaining 
account  of  the  early  adventures  of  this  overture  see  "  Erlebnisse  mit 
Richard  Wagner,  Franz  Liszt,  und  vielen  anderen  Zeitgenossen,  nebst 
deren  Brief  en,"  by  W.  Weissheimer  (Stuttgart  and  Leipsic,  1898),  pp. 
163—209. 

The  overture  was  then  played  at  Vienna  (the  dates  of  Wagner's  three 
concerts  were  Dec.  26,   1862,  Jan.  4,   11,  1863),  Prague  (Feb.    8,   1863), 
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St.  Petersburg  (Feb.  19,  March  6,  8,  10,  1863),  and  Moscow,  Budapest, 
Prague  again,  and  Breslau,  that  same  year. 


I  give  in  condensed  and  paraphrased  form  Maurice  Kufferath's  analysis 
of  this  overture. 

This  J'orspie/,  or  prelude,  is  in  reality  a  broadly  developed  overture  in  the 
classic  form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  Y>^r\od,  Moderato,  in  the  form  of  a  march  built  on  four  chief 
themes,  combined  in  various  ways.  The  tonality  of  C  major  is  well 
maintained. 

2.  A  second  period,  in  E  major,  of  frankly  lyrical  character,  fully 
developed,  and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  after  the  fashion  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously  with 
the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda,  wherein  the 
initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  Mastersingers.  As  Wagner  said,  "  The  German  is  angular 
and  awkward  when  he  wishes  to  show  his  good  manners,  but  he  is  noble 
and  superior  to  all  when  he  takes  fire."  The  theme  might  characterize 
the  German  bourgeoisie.  (Compare  Elgar's  theme  of  "  London  Citzen- 
ship,"  in  "  Cockaigne.")  Secondary  figures  are  formed  from  disintegrated 
portions  of  this  theme,  and  there  is  a  peculiarly  appropriate  scholastic, 
pedantic  polyphony.  Note  also  how  from  the  beginning  a  cunning  use  of 
the  ritardando  contributes  to  the  archaic  color  of  the  work. 
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'Tkfe  exposition  of  the  initial  theme,  with  tlie  first  developments,  leads 
to  a  second  theme  of  wholly  different  character.  It  is  essentially  lyrical, 
and,  given  at  first  to  the  flute,  hints  at  the  growing  love  of  Walther  for  Eva. 
Oboe,  clarinet,  and  horn  are  associated  with  the  flute,  and  alternate  with 
it  in  the  development. 

A  Weberish  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the 
brass,  sustained  by  harp.  It  is  a  kind  of  fanfare.  The  theme  seems  to 
have  been  borrowed  by  Wagner  from  the  "  Crowned  Tone  "  of  Heinrich 
Miigling.*  This  pompous  theme  may  be  called  the  fanfare  of  the  cor- 
poration,  the  theme  of  the  guild,  or  the  theme  of  the  banner,  the  em- 
blem of  the  corporation.  It  is  soon  combined  with  the  theme  of  the 
Mastersingers,  and  at  the  conclusion  the  whole  orchestra  is  used.  There 
is  in  this  brilliant  passage  an  interesting  chromatic  walk  of  trumpets  and 
trombones,  supported  by  violas  and  'cellos. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series  of 
modulations,  which  lead  to  a  sweet  yet  broadly  extended  melody, —  the 
theme  that  characterizes  in  general  the  love  of  Walther  and  Eva.  And 
here  begins  the  second  part  of  the  overture.  The  love  theme  after  devel- 
opment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, —  as  when  Sachs  sings  of  the  spring ;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music  is 
E  major.  And  now  there  is  an  Allegretto.  The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention  ;  but  irony  triumphs,  and  there  is  a 
parody  (in   E-flat)  of    the    solemn    March  of    the   Mastersingers,  with  a 

*See  "  Der  Meistergesang  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe,  1892,  pp.  56,  57). 
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new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
'cellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the  crowd  when 
Beckmesser  appears  and  begins  his  Prize  Song,  —  "  What  ?  He  ?  Does 
he  dare  ?  Scheint  mir  nkht  der  Rechte  /"  "  He's  not  the  fellow  to  do  it." 
And  this  mocking  theme  has  importance  in  the  overture ;  for  it  changes 
position  with  the  subject,  and  takes  in  turn  the  lead. 

After  a  return  to  the  short  and  nervous  episode  there  is  a  thunderous 
explosion.  The  theme  of  the  Mastersingers  is  sounded  by  the  brass  with 
hurried  violin  figures,  at  first  alone,  then  combined  simultaneously  with 
the  love  theme,  and  with  the  fanfare  of  the  corporation  played  scherz- 
ando  by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
with  superb  breadth.  It  is  now  and  then  traversed  by  the  ironical  theme 
of  the  flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until 
again  breaks  forth  from  the  brass  the  theme  of  the  corporation.  The 
fanfare  leads  to  a  last  and  sonorous  affirmation  of  the  -Mastersinger 
theme,  which  serves  at  last  as  a  song  of  apotheosis. 


Weissheimer  states  that  Wagner  at  Biebrich  began  his  work  by  writing 
the  overture.  "  He  showed  me  the  broad  development  of  the  first  theme. 
He  already  had  the  theme  in  E,  as  well  as  the  characteristic  phrase  of  the 
trumpets.  He  had  written  these  themes  before  he  had  set  a  note  to  the 
text;  and,  writing  this  admirable  melody  of  Walther,  he  surely  did  not 
think  of  the  Preislied  in  the  third  act." 

Julien  Tiersot  replies  to  this :  "  But,  when  Wagner  began  to  write  this 
music,  not  only  had  he  been  dreaming  of  the  work  for  twenty  years,  but 
he  had  finished  the  poem.  Is  it  not  plain  that  after  such  elaboration 
the  principal  musical  ideas  were  already  formed  in  his  mind  ?  On  the 
other  hand,  since  the  verses  were  already  written,  can  any  one  suppose 
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that  the  melody  which  was  applied  to  them  was  composed  without  refer- 
ence to  them,  that  a  simple  instrumental  phrase  was  fitted  to  verses  that 
were  already  in  existence  ?  Impossible.  If  we  admit  that  the  theme  has 
appeared  in  notation  for  the  first  time  in  this  overture,  we  cannot  agree 
with  Weissheimer  in  his  conclusion,  that  it  was  composed  especially  for  the 
overture,  and  that  the  composer  had  not  yet  thought  of  applying  it  to  the 
Preislied.  On  the  contrary,  we  may  confidently  affirm  that  the  Freislied, 
words  and  music,  existed,  at  least  in  its  essential  nature,  in  Wagner's 
brain,  when  he  introduced  the  chief  theme  of  it  into  his  instrumental 
preface." 


* 


And  it  is  Tiersot  who  makes  these  discriminative  remarks  on  the  over- 
ture as  a  whole  :  — 

"  Scholastic  themes  play  the  dominating  parts.  This  is  a  curious  fact : 
the  forms  of  ancient  music  are  revived  in  such  a  masterly  fashion  that 
the  more  modern  elements  seem  to  have  assumed  a  scholastic  appearance. 
Look,  for  instance,  at  the  themes  borrowed  from  the  music  of  Walther. 
The  composer  has  introduced  several  to  mark  the  opposition  of  the  ten- 
dencies which  form  the  subject  of  the  drama.  In  the  absorbing  neigh- 
borhood of  classic  motives  and  developments  the  modern  themes  lose 
largely  their  idealistic  character.  It  is  even  hard  to  explain  why  the  com- 
poser, when  he  exposed  for  the  first  time  the  melody  of  most  lyrical  nature, 
presented  it  at  first  (at  the  beginning  of  the  episode  in  E  major)  at  a  pace 
twice  as  rapid  as  that  of  its  real  character,  and  why  he  overloads  this 
song  of  pure  line  with  arabesques,  which  clasp  it  so  closely  that  they  de- 
prive it  of  freedom,  and  give  it  a  kind  of  dryness  that  is  foreign  to  its 
nature  and  peculiar  character. 

'*  In  truth  the  scholastic  style  reigns  here  as  sovereign.  One  would 
think  from  the  overture  that  Wagner  had  taken  the  side  of  the  Master- 
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singers  to  the  injury  of  Walther.     But  the  work  itself  has  the  duty  of  un- 
deceiving us. 

"  And  is  it  true  that  in  this  overture  there  are  only  contrapuntal  com- 
binations ?  By  no  means  :  enthusiasm,  hidden  but  full  of  ardor,  expands 
under  formulas  that  are  voluntarily  conventional.  The  expression  of  this 
enthusiasm  is  truly  emotional  in  two  passages  of  the  overture :  in  the 
episode  that  follows  the  first  exposition  of  the  theme  of  the  guild,  when 
the  violins  sing  with  dazzling  brilliance  the  long  phrase  derived  from  the 
theme  of  the  masters ;  then  toward  the  end  of  the  piece,  when,  after 
three  superposed  themes  are  combined,  the  basses  solemnly  and  power- 
fully unroll  this  same  theme,  while  the  violins  seem  to  abandon  themselves 
to  a  joyous,  inspired  improvisation,  leap  up  as  rockets  which  mount 
higher  and  higher,  prepare  the  triumphant  explosion  of  the  peroration^ 
which  finally  will  become  that  of  the  whole  work,  when  the  brilliance  and 
power  are  redoubled  by  the  addition  of  shouts  from  the  populace,  a  veri- 
table and  splendid  hymn  in  honor  of  Art." 


Theodore  Thomas's  orchestra  played  this  overture  in  Boston,  Dec.  4, 
187 1  ;  and  Mr.  John  S.  Dwight  then  undoubtedly  spoke  for  many  hearers 
of  that  year  :  — - 

"  Save  us  from  more  acquaintance  with  the  Introduction  to  the  '  Meister- 
singer ' !  It  is  hard,  harsh,  forced,  and  noisy,  ever  on  the  verge  of  discord 
(having  the  ungenial  effect  of  discord,  however  literally  within  the  rules  of 
counterpoint).  It  is  a  kind  of  music  which  does  not  treat  you  fairly,  but 
bullies  you,  as  it  were,  by  its  superior  noise  or  bulk,  as  physically  big  men 
are  prone  to  do  who  can  so  easily  displace  you  on  the  sidewalk.  We  doubt 
not  there  is  better  music  in  the  '  Meistersinger ' ;  for  this  could  never  have 
won  the  prize  before  any  guild,  whether  of  '  old  fogy '  Philistines  or  fresh 
young  hearts." 
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114-116   Boylston  Street,  Boston 


TO    CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 


OSTRICH    FEATHERS 

(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 

Fancy  Dyers 


TELEPHONES 


French  Cleansers 

17  Temple   Place        BOSTON 
1274  Massachusetts  Avenue  Cambridge 

2206  Washington  Street  Roxbury 
Also  NEW  YORK  PHILADELPHIA 


Fine  Launderers 

284-  Boylston  Street 

9  Galen  Street  Watertown 
70  Market  Street  Lynn 
BALTIMORE  HARTFORD 


NEW  HAVEN        NEWPORT 


WORCESTER 
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PROVIDENCE 


Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  14,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  J  5,  at  8.00  o'clock. 


PROGRAMME. 


Glazounoff Ouvcrtore  Solennellc 

(First  time.) 


Spohr  .         .         . '       .         .         .         .     Concerto  for  Violin,  No.  8 


Liszt    .        .  Scene  in  the  Tavern  (Mephisto  Waltz)  from  Lenau's 

'"Faost'' 


Beethoven   ......         Symphony  No.  6  (Pastoral) 


SOLOIST: 
Mr.  FRITZ  KREISLER. 
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s^E>iK:ii>ie^  mvivi^ 


Madame  LILLIAN  BLAUVELT 

PRIMA  DONNA  SOPRANO 

Wm  give  a     ^Qf^Q     RECITAL 


on  MONDAY  AFTERNOON,  MARCH  3,  at  3, 
in  STEINERT  HALL 


Tickets  on  sale  at  the  hall,  beginning  February  10, 

The  Steinway  Piano 


Third  Pianoforte  Recital 

BY 

Harold    Bauer 


ON 

Tuesday  Afternoon,  February  U,  at  3 

PROGRAM 
Fantasia  in  F  minor         ........         Mozart 


Etudes  Symphoniques     .......  Schumann 

Introducing  the  five  posthumous  Etudes 


a.  Rondo  Capriccioso     .......        Mendelssohn 

b.  Prelude  in  A-flat  ^ 

c.  Mazurka  in  F-sharp  minor  ^ Chopin 

d.  Etude  in  C  minor  I 

e.  Rhapsodic  No.  2  ........  Liszt 

THE  MASON  &  HAMLIN  PIANQFORTE 

TICKETS  ARE  NOW  ON  SALE  AT  THE  HALL 
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Pianoforte  Recital  by 

S  L IV I  N  S  K I 

Ttie  Great  Polish  Pianist 

STEINERT  MONDAY  afternoon, 

HALL  February  J  7,  at  3 

Tickets  are  for  sale  at  the  hall 


RECITAL  of 

ORIGINAL    MONOLOGUES 


BY 


BEATRICE    HERFORD 

STEINERT  HALL  IfKfJIXan 

The  programme  will  include  several  entirely  NE"W  numbers 
TICKETS  NOW   FOR  SALE  AT  THE  HALL. 


Mr.  FELIX  FOX 

(Pupil  of  Isidore  Phllipp) 

TEACHER  of   the    PIANOFORTE 

For  Appointments,  1 2- 1  daily,  at  his  studio 

17  STEINERT  HALL  BUILDI/NG 
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Faelteit    Pianoforte   School 

30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Children's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 

SYMPHONY  HALL,  Tuesday  evening,  February  J  I,  at  8. 

FRITZ 

RREISLER 

POPULAR  RECITAL 

AT   POPULAR   PRICES.       ^ 
50    CENTS   TO    $1.00.  *  ^ 

Floor,  A  to  Q    .     .     .     .     ^t.oo 

Floor,  R  to  AA 75 

Floor,  balance    .....    .56 

First  balcony,  A  and  B,  sides,  .75 
First  balcony,  balance  .  .  .50 
Second  balcony,  entire     .     .     .50 

Tickets  .,ow  ready. 
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Visit  the  Tremont 


AND 
HEAR 
THE 
LATEST 
AMERICAN 
COMIC 
OPERA 

KING 
DODO 

CHERIDAH   blMPSON  as  PIOLA 

By  Pixley  and  Luders,  authors  of 

"THE  BURGOMASTER." 

5-IVIONTHS     IN     CHICACO-5 

Engagement   begins   Monday^  February   10 

A  SUPERB  COMPANY  OF  PRINCIPALS! 
A  BEAUTIFUL  AND  TALENTED  CHORUS! 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY_ 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL  KINDS. 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  R  McCarthy  &  cc, 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on   April   4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN-, 
GEAS,  SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as  Box,  Cupressus,  Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grown  in  shapely  and  stately  trained  specimens,  suitaWe  for  the  lawn  or  veranda.  . 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S— WILL  SELL    HARDY    ROSfeS,    SHRUBS,  ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 


S>6c 
BURTON   HOLME5 
LECTURERS 

With  Illustrations  in  Color  and  Appropriate 
Motion  Pictures 


Symphony  Hall^  Boston 

Five  Saturday  Afternoons,  beginning  February  22y  at  2.30 


The  lectures  to  be  given  in  the  following  order : 

ST.  PETERSBURG,  Saturday,  February  22 

MOSCOW,  Saturday,  March   i 

SIBERIA,  Saturday,  March  8 

PEKING,  Saturday,  March   15 

SEOUL,  The  Capital  of  Korea,  Saturday,  March  22 


THE  SALE  OF  COURSE  TICKETS   opens  Wednesday,   February 

12,  at  9  A.M.,  at  Box  Office,  Symphony  Hall. 

COURSE  TICKET,  securing  to  the  holder  the  same  reserved  seat  at  each 
of  the  five  lectures  of  the  course,  $4.00,  S3. 00,  and  $2.00,  according 
to  location. 

SINGLE  TICKETS,  Si. 00,  75  cents,  and  50  cents,  will  be  on  sale  on  and 
after  Wednesday,  February  19. 

2  5 -cent  tickets,  unreserved,  also  on  sale. 

MAIL  ORDERS  addressed  to  Louis  H.  Mudgett,  Symphony  Hall,  will 
receive  prompt  attention  in  the  order  of  their  receipt. 
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It's  a  Fownes' 

That's   all    you 
need   to  know  about 

a  glove 


CHICKERING  HALL 


Madame 

Helen  Hopekirk's 

CONCERTS 


Second  Concert,  Afternoon  of  Thursday, 
February  13,  1902,  at  3  o'clock. 


Assisting  Artist, 

M.   ANDRE  MAQUARRE, 

Reserved  Seats,  One  Dollar. 
Sides  and  Balcony,  Fifty  Cents. 

Management   of  Mr.   RALPH    L.    FLANDERS 
67  Westland  Avenue  Boston,  Mass. 
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Symphony  Hall,  Sunday  evening,  February  23,  at  8 
GRAND  PRODUCTION  OF 

QOUNOD^S 
St.     Cecilia    Mass 

PALESTRINA  flOTET  (Panis  Angelicus) 

AND 

niscellaneous    Program 

Soloists 

(Soprano  to  be  announced) 
Mr.  Ellison  VAN  HOOSE 
Sig.  CAMPANARI 
Miss  Pauline  WOLTMAN 

CHORUS  250  COMPLETE  ORCHESTRA 

(From  Leading  Catholic  Churches) 

GRAND  ORGAN 

The  performance  to  be  under  the  direction  of 
Sig.    A.    ROTO  LI 

Tickets,  $1.50,  $1,  75  cents.     Admission,  50  cents 
Sale  opens  February  13  Orders  now  being  received 
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The    Ghoral    Art    Society    of    Boston 


Diirectors  . 

Dr.  William  Sturgis  Bigelow  Mr.  Henry  L.  Higginson 

Mr.  Samuel  Carr  Mr.  Eben  D.  Jordan 

Mr.  Charles  P.  Gardiner  Mr.  S.  Lothrop  Thorndike 

The  Rt.  Rev.  William  Lawrence,  D.D. 

Secretary,  Mr.  Charles  G.  Saunders  Treasurer,  Mr.  Herbert  Lyman 

Conductor,  Mr.  Wallace  Goodrich 


Sopranos 
Miss  Dietrick 
Miss  Dunbar 
Mrs.  Hentz 
Mrs.  Kilduff 
Miss  Lohbiller 
Miss  Masson 
Miss  Mitchell 
Mrs.  Shephard 
Miss  Van  Kuran 


Contraltos 
Miss  Hussey 
Mrs.  Rice 
Mrs.  Shirley 
Miss  Spencer 
Mrs.  Stoddard 
Miss  Wood 
Mrs.  Woods 
Miss  Woltmann 


Tenors 
Mr.  Dean 
Mr.  Dunham 
Mr.  Faunce 
Mr.  Hentz 
Mr.  Hobbs 
Mr.  Shirley 
Mr.  Thayer 


-Basses 
Mr.  Codman 
Mr.  Frank 
Mr.  Hitchcock 
Mr.  Kenney 
Mr.  Martin 
Mr.  Merrill 
Mr.  Morawski 
Mr.  White 


FIRST  PROGRAM 

To  be  rendered  in  the  Church  of  the  Messiah,  Gainsboro',  corner  St.  Stephen  Street, 
Boston,  February  28,  1902. 

PART  I. 

Crucifixus  (8  parts)  Ant.  Lotti 

Motet,  The  Presentation  of  Christ  in  the  Temple  (6  parts)        .         .         .      Joh.  Eccard 
Caligaverunt  Oculi  mei.     Passion  Motet  (4  parts)  .         .         .        Michael  Haydn 

Motet,  Or  sus,  Serviteurs  du  Dieu  (6  parts)  ....  J.  Sweelinck 

Tenebrae  factae  sunt  (4  parts) G.  P.  da  Palestrina 

Motet,  Exultate  Deo  (5  parts) G.  P.  da  Palestrina 

PART  II. 

Agnus  Dei.     From  a  Mass  for  two  choirs  and  two  organs  .         .  Ch.-M.  Widor 

Hymn,  Jesu,  Dulcis  Memoria  Jos.  Rheinberger 

Psalm  137.     "By  the  Rivers  of  Babylon" Ch.  M.  Loeffler 

For  women's  chorus,  two  flutes,  solo  violoncello,  harp  and  organ  (first  time) 

Solo  violoncello,  Mr.  Schroeder 

PART  III. 

Compositions  of  J.  S.  Bach,  with  accompaniment 
of  organ  and  an  orchestra  of  twenty-nine  players. 

Accompanied  chorale  from  the  cantata,  "  Liebster  Gott,  wann  werd'  ich  sterben." 

Incarnatus,  from  the  Mass  in  B  minor. 

First  chorus  of  the  cantata,  "  O  ewiges  Feuer." 


The  second  concert,  of  secular  music,  will  be  given  in  Chickering  Hall  the  latter  part  of 
April. 

SUBSCRIPTION 

Associate  Membership.  Twenty-five  dollars  annually  will  entitle  the  subscriber  to  all 
the  privileges  of  an  Associate  Member, —  five  tickets  to  each  concert  and  tickets  for 
the  final  rehearsal  prior  to  each. 

Subscription  Membership.  Eight  dollars  annually  will  entitle  the  subscriber  to  two 
tickets  for  each  concert. 

No  single  tickets  will  be  sold  for  the  first  concert. 

Subscriptions  should  be  sent  to  Charles  G.  Saunders,  Secretary,  95  Milk  Street,  Boston. 

(692 


C.  A.  ELLIS  and  W.  ADLINGTQN  beg  to 
announce  a  Recital  by 

PADEREWSKI 

VAT 

SYMPHONY  HALL 
Wednesday  Afternoon,  February  \9,  at  2,30 

Tickets,  $1.50  and  $2.00, 
On  sale  at  Symphony  Hall,  Wednesday  morning,  February  12,  at  8.30 

Orders  for  seats,  accompanied  by  cheque  made  payable  to  L.  H.  Mudgf.tt,  and 
addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the  order  of  their  reception,  and 
seats  will  be  assigned  as  near  the  desired  location  as  possible. 

STEINWAY  PIANO  USED 

Miss  TERRY 

Takes  pleasure  in  annooncing:  a  s    ies  of  FOUR  CHAMBER  CON- 
CERTS in  Chickering  Hall,  Huntington  Avenue. 

Subscription  tickets  for  the  entire  course  of  four  concerts,  $5.00. 

All  applications  for  tickets  should  be  addressed  to  Chamber  Concerts,  Box  Office, 
Symphony  Hall. 

Programs  may  be  found  in  any  of  the  music  stores  of  the  city  after  February  19. 

Tickets  for  the  course  will  be  on  sale  at  Symphony  Hall  on  and  after  Monday, 
February-  10. 

JULIA  A.  TERRY,  Manager. 

PROGRAM  OF  THE  COURSE 

"Wednesday  Evening,  February  rg 

ENOCH     ARDEN 

A  Melodrama  by  Tennyson,  with  music  for  the  Pianoforte 

By  Richard  Strauss  • 

Mr.  B.  J.  Lang,  Piano  Mr.  George  Riddle,  Reader 

Wednesday  Evening,  February  26 

Mr.  George  Proctur,  Piano  Mr.  Francis  Rogers,  Baritone 

Mr.  Henrv  Goodrich,  Accompanist 

Thursday  Evening,  March  6 

Mrs.  H.  H.  A.  Beach,  Piano  Miss  Gertrude  Edmands,  Contralto 

Miss  Olive  Mead,  Violin 

Thursday  Evening,  April  3 

Miss  Edith  Thompson,  Piano  Mr.  T.  Adamowski,  Violin 

Mr.  Josef  Keller,  Violoncello 
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CHIGKERING  HALL 


Thursday  Evening,  February  13  - 

Saturday  Afternoon,  Frbruary  15 
Monday  Evening,  February  17 

Thursday  Evening,  February  20 
Friday  Afternoon,  February  21 


Musical      and      Humorous     Recitals 

George  Qrossmith 

Under  the  direction  of  L.  k.  MUDGETT 

PROGRAM 
PART  I 

1*ianoforte  Solo.     "Home,  Sweet  Home"  (with  extraordinary  variations) 


A  Few  Idle  Thoughts. 


Love  Songs,    (a)  "  'Twas  in  the  time  of  turnips  " 
(6)  "  Oh,  that  to-day  were  to-morrow  " 


Experiences  of  One-and-a-half-brick-thick  Mansions 

(A  London  Apartment  House) 
Song.     "  The  Noisy  Johnnie  " 


INTERVAL  OF  FIVE  MINUTES 


PART  II 

An  entirely  new  musical  sketch,  entitled 

Somebodies  and  Nobodies 

Mr.  Grossmith  will  describe  Nobodies  who  fancy  themselves  Somebodies,  and  Somebodies  who  art 
possibly  Nobodies.  Mr.  Grossmith  will  include  himself  among  the  latter,  and  introduce  the  following 
illustrations  : 

Policeman 

The  Butler 
Song.     "  How  to  work  up  a  Pedigree"  (words  by  George  Grossmith,  Jr.) 

The  Major  and  his  Song 

Somebodies  in  a  Train 
Song.     "The  Merry' Bankrupts "  (words  by  George  R.  Sims) 
I       Somebodies  at  an  English  Banquet 

A  College  Student 


INTERVAL  OF  THREE  MINUTES. 


PART  III 
SELECTIONS  FROM  REPERTOIRE 


Mr.  Gjossmith  will  accompany  himself  on  a  Chickering  Grand  Piano 
TICKETS  NOW  READY  AT  SYMPHONY  HALL 
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The  following  letter  from  Jean  and  Edouard  de  Reszke  will  explain  itself . 

Sig.  E.  D«i,  Fantis  :  Boston,  April  12,  1901. 

Dear  Fritnd  and  Comradt, —  We  advise  you  most  warmly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience   as   tenor  of 
thie  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours, 


J/. 


Sig.  Del  Fantis,  having  decided  to  follcno 
the  advice  of  his  old  friends,  as  conveyed  in  the 
Above  letter,  will  prepare  pupils  from  the  be- 
j^nning  for  Grand  Opera  and  Cojiccrt. 

Special  attention  given  to  tone  production 
and  management  of  breath.  Pupils  tatight  all 
details  of  cution  and  phrasing. 

For  an  interview,  terms,  etc.,  from  i  to  2 
p.m.  at  76  Huntington  Avenue,  Suite  4,  every 
day. 


CHICKERING       WEDNESDAY  EVENING,  MARCH  5,  at  8 
HALL  — 


Miss  ALICE  CUMMINGS,  Tianist,  .m 
Miss  ANNA  MILLER  WOOD,  Me.^cconMio 

Assisted  by 

Mr.  KARL  ONDRICEK,  Violinist 
Announce  a  Concert  of 

Modern  French  and  Russian  Compositions 

(Most  of  which  will  be  given  for  the  first  time  in  America) 
TICKETS,  $1.50  and  ^i.oo,  on  sale  at  Symphony  Hall  and  at  Herrick's. 

MUSICAL   INSTRUCTION. 


Mrs,  CHARLES  R.  ADAMS,        '^^'"'^^'  "*  ^'"«"'«- 

'  372   BOYLSTON    STREET. 


Hiss  HARRIET  S,  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adamt. 
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Mr.  CMRLES  B.  STEVENS, 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Singing. 

Studios,  165  Tremont  Street,  Rooms  24,  25. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  i6o  Boylston  Street,  Room  7. 


Hiss  ANNA  HILLER 


Mezzo=contralto  and  Teacher  of 

WOOD.  ^'"^"'*^- 


165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra) . 


To  Pianoforte  Students : 

Mr.  E.  MAHR'S 


TeiCheioIYiolm,  Theory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


Classes  in  Ensemble-Splaying. 

For  particulars  address  69  Crawford  Street, 
Roxbury. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio :  STEINERT  HALL. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Miss    ROSE  STEW^ART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


Mrs.  flabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhaubr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

lao  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


°  »•  From  Brain  to  Keyboard." 

Macdonald  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

from   LONDON, 

Specially  authorized  by  the  inventor. 
278  Boylston'St.,  opposite  Public  Garden. 
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The  Pianola  ^ ""'" 


$250 


HAROLD  BAUER 


says  : 


Gentlemen : 

I  have  derived  much  pleasure  and  amusement  from  playing  upon  and  Hstening  to 
your  Pianola,  v^hich  I  consider  a  very  remarkable  invention.  There  is  no  doubt  that 
even  a  person  havmg  no  knowledge  of  music  can  obtain  a  very  good  approximate  idea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine-pianist.    I  wish  you  every  success,  and  remain,  gentlemen, 

Yours  faithfully, 

(Signed) 
We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  well  as  Intending  purchasers. 


M.  Steinert  &  Sons  Co.  P'aPO  Emporium,  m  Boylston  St.,  Boston 


STEINWAY&  SONS 

Man\ifact\irers  of 

grAlK^  PIANOS 


T^E  G  to  announce  that  they  have  been  officially 
•■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  H.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,    FRANZ   JOSEPH    I.,    EMPEROR    OF    AUSTRIA    and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT    OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


The  Steirk^vay  Pianos  are  tiniversally  acKnowrl- 
edged  to  be  tHe  Standard  Pianos  of  tKe  "W^orld 

Illustrated  catalogues  mailed  free  on  application 


5te:inway  <a  «ons 

warerooms  |  ^iT^ri^^^ ^ J  ^.iT' ' }  New  YorK 

M.  vSteinert  <Sl  Sons  Co. 

162   Boylston  Street,   Boston,  Mass. 


PRoGRAnnE 


AIGISTO  ROTOLI 

Musician,  composer,  teacher  of  singing  at  the  /Mew  England  Conservatory 
of  Music,  and  artist  through  and  through,  writes  as  follows  concerning  the 

PIANOFORTE : 


Boston,  December  31,  1901, 
My  dear  Mason  : 

The  pianofortes  you  are  now  manufacturing  appeal  to  my  nature  so 
deeply  that  I  must  write  you  a  word  del  fondo  del  mio  cuore,  from  the  bot- 
tom of  my  heart.  My  life's  work  has  been  spent  in  studying  and  training 
the  human  voice,  and  in  all  that  has  to  do  with  singing.  During  my  resi- 
dence in  America,  and  while  living  in  Italy  and  other  foreign  countries,  I 
have  become  intimately  acquainted  with  the  pianos  of  the  world's  fore- 
most makers ;  and  I  say  it  without  exaggeration  and  in  all  calmness,  that 
your  pianos  seem  to  me  to  possess  a  singing  quality  and  an  almost  human- 
like individuality  of  tone,  surpassing  all  others.  On  my  recent  visit  to 
your  fabric  I  was  impressed  by  the  fundamental  construction  of  your  in- 
struments, and  there  I  saw  the  reason  for  the  exquisite,  broad,  clear,  and 
pui-ely  musical  tone,  which  characterizes  your  pianofortes.  It  is  truly  won- 
derful. Pray  extend  my  heartfelt  congratulations  to  your  company,  and 
my  wishes  that  the  new  year  may  be  one  of  signal  success  to  you  in  your 

glorious  labor. 

(Signed)         AUGUSTO    ROTOLI. 


M.  STEINERT  &   SONS  COMPANY. 

NEW  ENGLAND  REPRESENTATIVES 
162  Boylston  Street. 


Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  ) 

TELEPHONE,  ]  I  BACK  BAY. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
J90J-J902. 

WILHELM    GERICKE,   CONDUCTOR. 


PROGRAMME 


OF     THE 


FIFTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     jt    jt    Jt    jt 


FRIDAY    AFTERNOON,   FEBRUARY    J4, 

AT  2.30  O^CLOCK. 


SATURDAY    EVENING,  FEBRUARY   J5, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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S^UARTE  R 
G  R  A  N  D% 

THIS  instrument,  which  we 
have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
forte making  and  is  the  only  success-  g 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
•delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  all  the  qualities  desired 
in   a   pianoforte. 


CHICKERING  ^  Sons 

IPtanoforte  flpafterg 


ypi    TREMONT  STREET 
BOSTON,       U.S.A. 


TWENTY-FIRST  SEASON,  I90I-I902. 


Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY   J4,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  15,  at  8.00  o'clock. 


PROGRAMME. 


Glazounoff Ouver ture  Solennclle,  Op*  73 

(First  time.) 

Spohf         .   G)ncef to  in  A  minor  for  Violin,  No.  8,  "  Sccna  Cantantc/' 
Op.  47 

I.    AUeerro  molto. 
II.    Adagrio. 
III.    Allegro  moderato. 

Liszt  .        .      Episode  No.  2  from  Lenau's  ^^ Faust'':  Scene  in  the 

Tavern  (Mephisto  Waltz) 


Beethoven  .         Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68 

I.    Awakening  of  serene  impressions  on  arrivinar  in  the  country : 

Allegro,  ma  non  troppo. 
II.    Scene  by  the  brook-side  :  Andante  molto  moto. 

III.  Jolly  gathering  of  country  folk :  Allegro. 

In  tempo  d'  allegro. 
Thunderstorm  ;  Tempest :  Allegro. 

IV.  Shepherds'  song ;  Gladsome  and  thankful  feelings  after  the 

storm :  Allegretto. 


SOLOIST: 
Mr.  FRITZ  KREISLER. 


There  will  be  an  intermission  of  ten  minutes  before  the  Symphony. 


There  will  be  no  Public  Rehearsal  and  Concert  next  week. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  .  hall  during  a  pause  in  the 
programme. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
(090) 
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L.  p.  HOLLANDER  &  CO. 

SUIT    DEPARTMENT,    Second  Floor. 

We  are  showing  a  most  attractive  assortment  of  ADVANCE  STYLES  in 

UADIBS'    TAIUOR    QOWINS, 

Broadcloths,  Cheviots,  and  Etamines, 
also  Walking-  Suits  and  Peasant  Skirts 
in  Homespuns  and  Novelty  Woollens. 


In  UNDERWEAR  DEPARTMENT.  Third  Floor, 
IVBW^    SHIRT    WAIST    MODBUS 

In  Cheviots,  Linens,  and  Dimities. 


Fine  FrencK  ClocKs 


NEW 
IMPORTATIONS 


QUALITY 
GUARANTEED 


MODERATE    PRICES 


^mithi,  Patterson  (SI  Co. 

WJKolesale  and  FLetail  Jeivellers 
52  Summer  Street,  Boston,  Mass. 
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OUVERTURE   SOLENNELLE  IN   D  MAJOR,   OpUS   73. 

Alexander  Glazounoff. 

(Born  at  St.  Petersburg.  Aug.  10.  1865  ;  now  living  in  St.  Petersburg.) 

This  overture  was  first  performed  at  a  "  Russian  Symphony  Concert "  in 
St.  Petersburg  in  October  or  November,  1900.  The  conductors  of  these 
concerts  are  Rimsky-Korsakoff,  Glazounoff,  and  Liadoff.  For  about  ten 
years  the  concerts  have  been  given  with  pomp  and  ceremony  in  a  brilliant 
hall  and  with  the  assistance  of  the  Court  Opera  orchestra  ;  but  the  audi- 
ences have  been  extremely  small.  An  enthusiastic  band  of  two  hundred 
or  more  is  faithful  in  attendance  and  subscription.  Many  important  works 
have  been  produced  at  these  concerts,  and  various  answers  are  given  to  the 
stranger  that  wonders  at  the  small  attendance.  The  programs  are  con- 
fined chiefly  to  orchestral  compositions,  and,  when  —  I  quote  from  "  A. 
G.'s  "  letter  to  the  Signale  (Leipsic),  Jan.  2,  1901  —  a  new  piano  concerto 
or  vocal  composition  is  introduced,  "  the  pianist  or  singer  is  not  a  celebrity, 
but  a  plain,  ordinary  mortal."  This  practice  of  selection  is  of  course  re- 
pugnant to  the  general  public.  "  A.  G."  adds  that  the  conductors  are  dis- 
tinguished musicians,  celebrated  theorists,  delightful  gentlemen, —  every- 
thing but  capable  conductors ;  that  Rimsky-Korsakoff  and  Glazounoff, 
who  are  acknowledged  masters  of  instrumentation,  kill  their  own  brilliant 
works  when  they  put  down  the  pen  and  take  up  the  stick.  Probably  the 
partisan  spirit  shown  in  the  programs  contributes  largely  to  the  failure  of 
the  concerts,  which  are  named  "  Russian,"  but  are  only  the  amusement  of 
a  fraction  of  Russian  composers,  members  of  the  "Musical  Left,"  or  the 
"  Young  Russian  School."  Rubinstein's  name  never  appears  on  these 
programs,  Tschaikowsky's  name  is  seldom  seen,  and  many  modern  Rus- 
sians are  neglected.  Pieces  by  Rimsky-Korsakoff,  Glazounoff,  Liapunoff, 
Liadoff,  Cui,  and  others  are  performed  for  the  first  time  at  these  concerts, 
and  awaken  general  interest;  "but  the  public  at  large  does  not  lik^  politics 

NEW    ENCI^AND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OP 

Sig.   ORESTE    BIMBONI 

Of  th«  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING  !S^f<!S^f„r8TSoE "«.«"."?  LVBIC  EXPRESSION 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIACENTI 

CLASSICAL  and  STAGE  DANCING  FENCING 

Classes  :  Advanced,  Intermediate,  and  General   Registration  now  open 
t 
Open  to  all   vocal  students,  whether  pupils  of  the  Conservatory  or  not 
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Specialties : 


SPRING    AND    SUMMER,  1902. 

V.  BALLARD  &  SONS 

Announce  the  completion 
of  their  importations  for 
the  season*     .     *     .    .    . 


The  BaUard 

Safety  Riding  Habit.   MODELS    NOW    READY. 

Plain  and  Demi-  . 

Tailor  Gowns. 
T^ .  .     ^    ,  Habit  and  Costume  Cloths, 

Driving  Coats. 

■an  .  .  f    (z  ,f  Homespun   and   Linen  Suit- 

TraveUing,  ^d  '^^S^  ^^   Z^^^^   variety,  now 

Dress  Wear.  on  our  counters.    .    .    ♦    . 

:2S6  Boylston   Street,      BOSTON. 

The  Grand  Opera  Season  Approaches. 

Our  Stock  of  Special 

HAIR    ORNAMENTS, 

PEARL    COLLAI?ETTES, 

AND    RIVIERES, 

In  both  genuine  stones  and  finest  Parisian  counterparts, 
is  now  complete, 
and  we  respectfully  invite  attention  of  our  clientele  to  inspect 
these  attractive  and  seasonable  lines. 


A.  STOWELL  &  CO.,  Inc., 

Jewellery  rierchants, 


24  WINTER  STREET. 

am) 


or  musical  factions  in  the  concert-hall,  and  it  waits  until  the  works  are  per- 
formed elsewhere."  Yet  the  sincerity,  enthusiasm,  devotion,  of  this  band 
of  composers  and  their  admirers  are  admired  throughout  Russia. 

At  the  concerts  during  the  fall  and  the  early  winter  of  igoo  this  overture 
by  Glazounoff,  a  symphony  in  E-flat  in  five  movements  by  Scriabine,  a 
"  Scherzo-Phantasie  "  by  Akimenko,  and  a  prelude  to  the  ballet  "Wild 
Swans  "  by  Sokoloff  were  produced ;  and  at  the  concert  of  December  8 
the  thirty-fifth  jubilee  of  Rimsky- Korsakoff's  musical  life  was  celebrated 
with  great  rejoicing. 

Glazounoff's  overture  was  then  known  as  a  "  Festival  Overture  "  ;  but, 
when  it  was  published  in  1901,  it  appeared  as  an  "Ouverture  Solennelle." 
It  is  dedicated  "  To  the  Artists  of  the  Court  Orchestra  of  His  Majesty, 
the  Emperor  of  All  the  Russias."  The  two  alternating  movements  are  an 
Allegro  vivace  and  a  Meno  mosso.  The  structure  is  broad  and  simple. 
There  is  no  program  ;  the  music  is  absolute  overture  music  in  conventional 
form.  The  work  is  scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones,  tuba,  kettle-drum,  big  drum, 
cymbals,  triangle,  and  strings. 

The  overture  was  performed  at  London  at  one  of  Newman's  Promenade 
Concerts,  Oct.  29,  1901.  It  was  performed  by  the  Chicago  Orchestra,  Dec. 
7,  1901. 

Mr.  Fritz  Kreisler  was  born  at  Vienna,  Feb.  2,  1875.  -^^  began  to 
play  the  violin  when  he  was  four  years  old,  and  two  years  later  he  played 
a  concerto  by  Rode  at  a  concert  in  which  Patti  sang.  A  pupil  of  Hell- 
mesberger,  he  took  the  first  prize  at  the  Vienna  Conservatory  when  he 
was  ten  years  old.  Then  he  went  to  the  Paris  Conservatory,  studied 
under  Massart,  and  in  1887  received,  with  Miss  Gauthier  and  Messrs. 
Wondra,  Pellenc,  Rinuccini,  the  first  prize  for  violin  playing.     He  played 


HENRY  K.  HADLEY. 

Op.  12.    TwelveSongs  for  riedium  Voice,  $i.oo 

"  A  most  interesting  collection  of  songs  by  one  of 
the  foremost  among  the  younger  American  composers. 
They  are  written  with  the  freedom  and  firmness  of 
touch  of  a  man  accustomed  to  think  in  larger  forms; 
yet  the  lyric  impulse  is  very  strong,  and,  while  the 
songs  will  interest  the  musician,  they  will  surely  at- 
tract singers  who  care  for  the  art-song  and  wish  to 
have  their  programs  represent  the  higher  thought  in 
our  native  production.  The  volume  is  earnestly  rec- 
ommended to  their  attention." — Musical  Record  and 
Review. 


ARTHUR    P.    SCHMIDT 


BOSTON :       LEIPZIG. 
■  46  Boylston  St. 


NEW  YORK  : 
136  Fifth  Avenue 


Comic  Opera  Scores. 

Cap  of  Fortune.  Cadet  Opera,  $1.00 

Florodora  .         .         .  2.00 

King  Dodo  .         .         .  2.00 

Toreador  .         .         .  2.00 


Chas.  W.  Homeyer  &  Co. 

165  Tremont  Street,  Boston. 
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at  a  Pasdeloup  Concert,  then  he  went  a-journeying.  He  saw  Greece,  and 
appeared  for  the  first  in  Boston,  Nov,  9,  1888,  in  Music  Hall,  with  Mr. 
Rosenthal,  the  pianist.  "Master"  Kreisler  then  played  Mendelssohn's 
Concerto,  and  Mr.  Walter  Damrosch  led  the  orchestra.  The  boy  in  com- 
pany with  Mr.  Rosenthal  gave  recitals  in  Bumstead  Hall,  December  17, 
18,  19.  He  returned  to  Paris,  studied  again  with  Massart  and  with 
Godard  and  Delibes.  He  lived  for  two  years  in  Italy,  went  home  and  did 
army  service  (they  say),  and  reappeared  as  a  virtuoso  in  German  cities  in 
1899.  He  visited  the  United  States  in  1900,  and  gave  his  first  recital  in 
Boston,  December  18,  at  Steinert  Hall.  (Later  recitals  were  on  Feb.  125 
26,  March  2,  5,  16,  1901.)  His  first  appearance  at  a  Boston  Symphony 
Concert  was  on  Feb.  9,  1901,  when  he  played  Beethoven's  Concerto.  He 
went  back  to  Europe,  played  in  various  lands,  as  Russia,  returned  to  this 
country,  and  gave  a  series  of  recitals  in  Boston,  Jan.  23,  25,  Feb.  i,  11, 
1902. 

Concerto  for  Violin,  No.  8,  in  A  minor.  Opus  47     .     .    Louis  Spohr. 

(Bom  at  Branswick,  April  5,  1784;  died  at  Cassel,  Nov.  22,  1859.) 
This  piece  is  entitled  '■^Concerto  nello  stilo  drammatico,"  and  is  known  as 

the  Gesa7ig scene  or  Scena  cant  ante. 

Spohr  on  hiS  way  to  Italy,  where  he  proposed  to  give  concerts,  spent  the 

late  spring  and  the  summer  of  18 16  in  Switzerland.     In  April  he  hired 


EXTRAORDINARY  DESK. 

For  the  man  of  business  or  the  woman 
of  affairs  a  special  Desk  is  imperatively 
needed. 

We  build  such  an  extraordinary  Desk  in 
sizes  60-inch,  66 -inch,  and  72-incli,  respec- 
tively. It  is  almost  a  complete  office  in  it- 
self. There  are  no  less  than  100  spaces  in 
the -entire  equipment.  Where  other  desks 
have,  for,  example,  3  drawers  inside,  this 
Desk  has   17. 

There  are  innumerable  pigeon-holes  and 
book  racks,  with  filing  cases,  document  boxes,  shelves,  cash  drawer,  stamp  drawer,  safe> 
secret  compartments,  and  every  known  device  for  comfort. 

The  drawers  have  movable  partitions.  The  pigeon-hole  case  has  polished  drawers 
and  document  boxes,  with  brass  label  holders.  Six  drawers  contain  standard  index  letter 
files.     The  ink  fittings  are  of  cut  glass. 

-'-   It  is  worth  a  visit  merely  to  see  this  Desk. 


Paine  Furniture  Co 

RUGS,    DRAPERIES,    AND    FURMITURE 
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Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wondei'ful  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen. 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 90 1.  OSSIP   GABRILOWITSCH. 


EVEDETT  PIANO  COMPANY,  Manufacturers    ..-    BOSTON. 
Warerooms:  CHANDLER  W,  SMITH  CO.,  120  BOYLSTON  SL 
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rooms  at  Thierachern,  near  Thun.  "We  hired  two  rooms,"  he  says  in  his 
Autobiography,  "  for  which,  together  with  a  coach  house  for  our  carriage, 
and  breakfast  and  dinner  daily,  we  agreed  to  pay  the  host  two  Carolines  * 
per  week.  We  are  all  longing  to  settle  in  this  paradise,  and  looking  forward 
to  the  enjoyment  of  its  rural  repose.  I  think  especially  to  avail  myself  of 
it  to  write  some  new  violin  compositions,  with  very  simple  and  easy  ac- 
companiments, for  Italy,  as  from  all  accounts  the  orchestras  there  are 
worse  than  those  of  the  provincial  towns  in  France."  In  May  we  find 
this  note  :  "  The  daily  exercise  in  the  beautiful,  pure,  balmy  air  strengthens 
our  bodies,  enlivens  our  spirits,  and  makes  us  joyous  and  happy.  In  such 
a  disposition  of  mind  one  works  easily  and  quickly,  and  several  composi- 
tions lie  already  completed  before  me, —  namely,  a  violin  concerto  in  the 
shape  of  a  vocal  scena  and  a  duet  for  two  violins."  In  the  same  entry 
Spohr  mentions  a  local  cuckoo  that  did  not  sing  its  name  "in  a  terza," 
but  added  another  "  koo  "  between. 

The  concerto  was  first  played  by  Spohr  at  his  concert  at  Miian,  Sept. 
27,  1816.  "September  28. —  Last  evening  we  gave  our  concert  in  the 
Scala  Theatre.  The  o'chestra.  kept  its  usual  place;  but  the  female 
singers  and  Dorette  and  I,  for  our  performances,  took  our  places  under 
the  proscenium,  between  the  curtain,  which  remained  down,  and  the 
orchestra.     The  house,  although  favorable  for  music,  requires,  neverthe- 

*  About  ^10. 
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less,  on  account  of  its  immense  size,  a  very  powerful  tone  and  a  grand 
but  simple  style  of  play.  It  is  also  very  difficult,  in  a  place  where  people 
are  always  accustomed  to  hear  voices  only,  to  satisfy  the  ear  with  the  tone 
of  a  violin.  This  consideration,  and  the  uncertainty  whether  my  method 
of  play  and  my  compositions  would  please  the  Italians,  made  me  some- 
what nervous  on  this  my  first  appearance  in  a  country  where  I  was  as  yet 
unknown ;  but,  as  I  soon  observed,  after  the  first  few  bars,  that  my  play 
was  listened  to  with  attention,  this  fear  soon  left  me,  and  I  then  played 
without  any  embarrassment.  I  had  also  the  satisfaction  to  see  that  in  the 
new  concerto  I  had  written  in  Switzerland,  which  was  in  the  form  of  a 
vocal  scena,  I  had  very  happily  hit  upon  the  taste  of  the  Italians,  and  that 
all  the  cantabile  parts  in  particular  were  received  with  great  enthusiasm. 
Gratifying  and  encouraging  as  this  noisy  approbation  may  be  to  the  solo 
player,  it  is,  nevertheless,  exceedingly  annoying  to  the  composer.  By  it 
all  connection  is  completely  disturbed,  the  tutti,  so  industriously  worked 
out,  are  wholly  unheeded,  and  people  hear  the  solo-player  begin  again  in 
another  key  without  any  one  knowing  how  the  orchestra  has  modulated  to 
it."  Or  as  the  translator  of  Longman's  edition  of  Spohr's  Autobiog- 
raphy (London,  1865)  puts  it :  "  People  hear  the  solo  player  begin  again 
in  another  tone  without  any  one  knowing  how  the  orchestra  has  modu- 
lated with  it."  Spohr  played  with  Dorette  at  the  same  concert  some 
new  potpourris  for  piano  and  violin,  and  one  with  orchestral  accom- 
paniment." The  orchestra,  the  same  that  played  in  the  opera,  ac- 
companied   me   with   great  attention  and  interest.     Rolla*  in  particular 

*  Alessandro  Rolla  (1757-1841),  a  distinguished  violinist,  was  bom  at  Pavia.  He  was  first  violinist  at  the 
Italian  Opera  in  Vienna,  and  afterward  solo  viola  player  at  the  Court  of  Parma,  where  he  was  still  later  con- 
cert-master. He  was  concert-master  at  the  Scala  from  i8og  to  1834,  solo  violinist  to  the  viceroy  Eugtoe 
Beauhamais,  and  teacher  at  the  Milan  Conservatory  from  the  foundation  until  his  death.  He  composed  con- 
certos for  violin,  viola,  and  much  chamber  music.  It  is  said  that  Paganini,  a  twelve-year-old  boy,  studied  with 
him  at  Parma  for  several  months ;  but  Paganini  himself  strenuously  denied  the  report,  and  said  that  he  called 
on  Rolla,  played  Rolla's  latest  concerto  at  sight,  and  the  composer  then  said  he  could  teach  him  nothing.  For 
this  singular  story  see  Fetis's  "  Notice  Biographique  sur  N.  Paganini"  (Paris,  1851),  pp.  36,  37.  Rolla  was 
highly  esteemed  for  his  character  as  well  as  his  musical  talent. 
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took  great  pains.  My  overture  to  *  Alruna  '  *  was  played  at  the  beginning 
of  the  second  part  with  great  power,  it  is  true,  but  not  without  fault.  The 
orchestra  is'^accustomed  to  too  many  rehearsals  to  be  able  to  execute  any- 
thing free  from  fault  after  one  rehearsal  only.  Madame  Castiglioni,  a 
counter-alto,  .  .  .  sang  an  aria  in  the  second  part  with  a  fine  voice  and  a 
good  school.  .  .  .  The  first  concert  has  but  little  more  than  paid  the  ex- 
penses, which  amounted  to  fifty  ducats." 

Spohr  played  the  concerto  at  a  concert  of  the  Philharmonic  Society  of 
London,  March  6,  1820.  On  the  morning  when  he  was  to  to  be  intro- 
duced to  the  directors  of  the  society,  he  dressed  himself  with  more  than 
ordinary  care.  "  I  put  on  expressly  for  the  occasion  a  bright  red  Turkish 
shawl-pattern  waistcoat,  which  was  a  part  of  my  wardrobe,  and  was  con- 
sidered on  the  continent  as  a  most  elegant  article  and  of  the  newest  fash- 
ion. Scarcely  had  I  appeared  in  it  in  the  street  than  I  attracted  the  gen- 
eral attention  of  all  who  passed."  Rude  boys  made  loud  remarks,  which 
Spohr  did  not  understand.  Soon  a  crowd  was  at  his  heels ;  but  the  house 
of  a  [friend  was  near,  and  there  Spohr  learned  that  there  was  general 
mourning  for  the  death  of  George  III.  "  Mrs.  Ries  observed  to  me  that 
I  had  doubtless  to  thank  my  imposing  height  and  my  earnest  expression 
of  countenance  for  having  escaped  from  the  rude  license  of  the  boys  in 
the  street,  and  from  their  resort  to  its  more  open  exhibition  of  pelting  me 
with  mud." 

*Only  the  overture  to  this  opera  (written  it  is  said  in  1816)  was  preserved. 
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When  Spohr  gave  his  first  concert  in  Paris,  in  January,  182 1,  he  played 
the  Ninth  Concerto  in  D  minor,  written  in  1820. 

The  concerto  is  in  the  form  of  an  operatic  scena  and  aria,  recitative, 
cavatina  and  cabaletta ;  and  it  is  thus  in  three  connected  movements. 


ENTR'ACTE. 


THE   PLAINS:    ODE   SYMPHONIE   PAR   JABEZ   TARBOX. 

A    MUSICAL    REVIEW    EXTRAORDINARY    BY    JOHN    PHfENIX    (1854).* 

The  symphonic  opens  upon  the  wild  and  boundless  plains  in  longitude 
115''  W.,  latitude  35°  21'  03"  N.,  and  about  sixty  miles  from  the  west 
bank  of  Pitt  River.  These  data  are  beautifully  and  clearly  expressed  by 
a  long  (topographically)  drawn  note  from  an  E-flat  clarinet.  The  sandy 
nature  of  the  soil,  sparsely  dotted  with  bunches  of  cactus  and  artemisia, 
the  extended  view,  flat  and  unbroken  to  the  horizon,  save  by  the  rising 
smoke  in  the  extreme  verge,  denoting  the  vicinity  of  a  Pi  Utah  village,  are 
represented  by  the  bass-drum.  A  few  notes  on  the  piccolo  call  the  atten- 
tion to  a  solitary  antelope,  picking  up  mescal  beans  in  the  foreground. 
The  sun,  having  an  altitude  of  36°  27',  blazes  down  upon  the  scene  in 
indescribable  majesty.  "Gradually  the  sounds  roll  forth  in  a  song"  of 
rejoicing  to  the  god  of  day, — 

"  Of  thy  intensity 
And  great  immensity 

Now,  then,  we  sing  ; 
Beholding  in  gratitude 
Thee  in  this  latitude, 

Curious  thing,"  — 

which  swells  out  into,  "Hey  Jim  along,  Jim  along  Josey,"  then  decrescendo, 
mas  0  jftenos,  poco  pocita,  dies  away  and  dries  up. 

Suddenly  we  hear  approaching  a  train  from  Pike  County,  consisting  of 

*"  John  Phcenix''  Derby  must  have  been  impressed  by  a  performance  of  Felicien  David's  "  Desert." —  Ed. 
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seven  families,  with  forty-six  wagons,  each  drawn  by  thirteen  oxen ;  each 
family  consists  of  a  man  in  butternut-colored  clothing  driving  the  oxen,  a 
wife  in  butternut-colored  clothing  riding  in  the  wagon,  holding  a  butternut 
baby,  and  seventeen  butternut  children  running  promiscuously  about  the 
establishment;  all  are  barefooted,  dusty,  and  smell  unpleasantly.  (All 
these  circumstances  are  expressed  by  rapid  fiddling  for  some  minutes, 
winding  up  with  a  puff  from  the  ophicleide  played  by  an  intoxicated  Teuton 
with  an  atrocious  breath  —  it  is  impossible  to  misunderstand  the  descrip- 
tion.) Now  rises  o'er  the  plains,  in  mellifluous  accents,  the  grand  Pike 
County  chorus  :  — 

"  Oh,  we'll  soon  be  thar 
In  the  land  of  gold, 
Through  the  forest  old, 
O'er  the  mounting  cold. 
With  spirits  bold  — 
Oh,  we  come,  we  come, 
And  we'll  soon  be  thar. 

Gee  up,  Bolly !  whoo  hup,  whoo  haw  !  " 

The  train  now  encamp.  The  unpacking  of  the  kettles  and  mess-pans, 
the  unyoking  of  the  oxen,  the  gathering  about  the  various  camp-fires,  the 
frizzling  of  the  pork,  are  so  clearly  expressed  by  the  music  that  the  most 
nntutored  savage  could  readily  comprehend  it.  Indeed,  so  vivid  and  life- 
like was  the  representation  that  a  lady  sitting  near  us  involuntarily  ex- 
claimed aloud,  at  a  certain  passage,  ^'■Thar,  thai  pork'' s  bur/wig  /"  And  it 
was  truly  interesting  to  watch  the  gratified  expression  of  her  face  when,  by 
a  few  notes  of  the  guitar,  the  pan  was  removed  from  the  fire,  and  the 
blazing  pork  extinguished. 

This  is  followed  by  the  beautiful  aria, — 

"  O  marm  !  I  want  a  pancake  !  "  — 
followed  by  that  touching  recitative, — 

"  Shet  up,  or  I  will  spank  you  !  "  — 

to  which  succeeds  a  grand  crescendo  movement,  representing  the  flight  of 
the  child  with  the  pancake,  the  pursuit  of  the  mother,  and  the  final  arrest 
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and  summary  punishment  of  the  former,  represented  by  the  rapid  and  suc- 
cessive strokes  of  the  castanet. 

The  turning  in  for  the  night  follows,  and  the  deep  and  stertorous  breath- 
ing of  the  encampment  is  well  given  by  the  bassoon.  .  .  . 

Part  Second.  The  night  attack  of  the  Pi  Utahs,  the  fearful  cries  of  the 
demoniac  Indians,  the  shrieks  of  the  females  and  children,  the  rapid  and 
effective  fire  of  the  rifles,  the  stampede  of  the  oxen,  their  recovery  and  the 
final  repulse,  the  Pi  Utahs  being  routed  after  a  loss  of  thirty-six  killed  and 
wounded,  while  the  Pikes  lose  but  one  scalp  (from  an  old  fellow  who  wore 
a  wig  and  lost  it  in  the  scuffle),  are  faithfully  given,  and  excite  the  most  in- 
tense interest  in  the  minds  of  the  hearers ;  the  emotions  of  fear,  admiration, 
and  delight  succeeding  each  other  in  their  minds  with  almost  painful 
rapidity.     Then  follows  the  grand  chorus  :  — 

"  Oh  !  we  gin  them  fits, 
The  Ingen  Utahs. 
With  our  six-shooters  — 
We  gin  'em  pertikuler  fits."  — 

After  which  we  have  the  charming  recitative  of  Herr  Tuden  Links  to 
the  infant,  which  is  really  one  of  the  most  charming  gems  in  the  per- 
formance :  — 

"  Now,  dem  your  skin,  cati't  you  be  easy  ?  " 

Morning  succeeds.  The  sun  rises  magnificently  — (octave  flute)  break- 
fast is  eaten  —  in  a  rapid  movement  on  three  sharps ;  the  oxen  are  caught 
and  yoked  up  —  with  a  small  drum  and  triangle  ;  the  watches,  purses,  and 
other  valuables  of  the  conquered   Pi  Utahs   are  stored  away  in  a  camp 
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kettle  to  a  small  movement  on  the  piccolo ;  and  the  train  moves  on,  with 
the  grand  chorus  :  — 

"  We'll  soon  be  thar, 
Gee  up,  Belly  !     Whoo  hup  !  Whoo  haw  !  " 

The  whole  concludes  with  the  grand  hymn  and  chorus  :  - — 

"  When  we  die,  we'll  go  to  Benton, 
Whup  !     Whoo,  haw  ! 
The  greatest  man  that  e'er  land  saw. 
Gee! 
Who  this  little  airth  was  sent  on 
Whup  !     Whoo,  haw  ! 
To  tell  a  hawk  from  a  hand-saw ! 
Gee !  " 

The  immense  expense  attending  the  production  of  this  magnificent 
work,  the  length  of  time  required  to  prepare  the  chorus,  the  incredible 
number  of  instruments  destroyed  at  each  rehearsal,  have  hitherto  prevented 
M.  Tarbox  from  placing  it  before  the  American  public ;  and  it  has  re- 
mained for  San  Diego  to  show  herself  superior  to  her  sister  cities  of  the 
Union  in  musical  taste  and  appreciation  and  in  high-souled  liberality  by 
patronizing  this  immortal  prodigy,  and  enabling  its  author  to  bring  it  forth 
in  accordance  with  his  wishes  and  its  capabilities. 


Second  Episode  from  Lenau's  "  Faust  " :  The  Dance  in  the  Village 

Tavern  (Mephisto  Waltz) Franz  Liszt. 

(Born  at  Raiding,  near  Oedenburg,  Oct.  22,  181 1  ;  died  at  Bayreuth,  July  31,  1886.) 

The  Faust  legend  suggested  several  musical  compositions  to  Liszt. 
Goethe's  poem  inspired  the  "  Faust "  Symphony  for  orchestra  and  male 
chorus  (1853-57),  and  Lenau's  poem  called  into  being  these  pieces:  — 

1858-59.  Two  episodes  from  Lenau's  "  Faust "  for  orchestra  :  (i)  "  Der 
nachtliche  Zug,"  (2)  "Der  Tanz  in  der  Dorfschenke  "  (Mephisto  Waltz). 

1880.  Second  Mephisto  Waltz  for  piano.     1881.  Second  Mephisto  Waltz 
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for  orchestra.     1881.  Third  Mephisto  Waltz  for  piano.     1883.  Mephisto 
Polka  for  piano.     1885.  Fourth  Mephisto  Waltz  for  piano  (MS.). 

The  first  Mephisto  Waltz  was  arranged  by  the  composer  for  the  piano 
for  two  and  for  four  hands.  The  second  Mephisto  Waltz,  which  has 
been  characterized  as  a  waltz  in  augmented  seconds,  was  dedicated  to 
Saint-Saens,  the  third  to  Marie  Jaell-Trautmann,  the  Mephisto  Polka  to 
Lina  Schmalhausen.  About  sixty  measures  of  the  fourth  waltz  exist  in 
the  manuscript  at  the  Liszt  Museum  in  Weimar.  They  are  of  an  andan- 
tmo  movement,  and  were  written  at  Rome  and  Budapest.  It  appears  from 
a  letter  written  by  Liszt  in  1885  that  Alfred  Reisenauer  orchestrated  the 
third  waltz  :  "  I  beg  you  (Reisenauer)  to  send  me  here  in  manuscript  your 
capital  orchestration  of  the  third  Mephisto  Waltz.  Don't  take  the  trouble 
to  alter  anything  in  this  manuscript  or  to  write  anything  new :  send  it  to 
me  just  as  I  have  seen  it.  When  it  has  been  copied,  the  printed  edition 
will  follow,  with  the  name  of  Reisenauer  attached  to  it." 


* 
*  * 


It  was  the  earnest  wish  of  Liszt  that  the  two  "episodes  "from  Lenau's 
"  Faust "  should  be  played  together.  He  wrote  Franz  Brendel  from  Rome 
in  1862  :  "The  publication  of  Lenau's  two  '  Faust  Episodes'  .  .  .  Schu- 
berth  might  undertake  according  as  he  sees  fit.  I  am  rather  indiiferent  as 
to  whether  the  piano  arrangement  or  the  score  appear  first ;  but  the  two 
pieces  must  appear  simultaneously,  the  '  Nachtlicher  Zug '  as  No.  i  and 
'Mephisto  Walzer' as  No.  2.  There  is  no  thematic  connection  between 
the  two  pieces,  it  is  true ;  but,  nevertheless,  they  belong  together,  owing  to 
the  contrast  of  ideas.  A  Mephisto  of  that  species  could  proceed  only  from 
a  poodle  of  that  species  !  " 

He  wrote  Max  Erdmannsdorfer,  court  conductor  at  Sondershausen,  from 
Weimar  in  1873  :  "  On  Sunday,  September  28,  I  shall  have  the  pleasure  of 
thanking  you  personally  in  Sondershausen  for  arranging  and  carr 
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the  extraordinary  concert  program.  It  is  my  special  wish  that  the  two 
Faust  episodes  should  not  be  separated,  even  at  the  risk  of  wearying  the 
public  for  a  few  minutes  with  the  '  Nachtlicher  Zug.'  But  this  piece  does 
not  appear  to  me  altogether  so  bad." 

But  the  "  Mephisto  "  Waltz  is  almost  always  played  without  reference  to 
the  companion  piece,  which,  indeed,  is  seldom  heard.  A  Frenchman, 
Henri  Rabaud  (born  at  Paris  in  1873  and  Prix  de  Rome  of  1894),  trans- 
lated this  "  Nocturnal  Procession "  of  Lenau  into  a  symphonic  poem, 
"La  Procession  Nocturne,"  which  was  produced  at  a  Colonne  concert, 
Paris,  Jan.  8,  1899,  and  performed  at  Cincinnati  by  Mr.  Van  der  Stucken's 
orchestra,  Dec.  i,  1900. 


* 


Lenau,  in  this  episode  of  his  "  Faust,"  pictures  a  marriage  feast  at  a 
village  tavern.  There  is  music,  there  is  dancing.  Mephistopheles, 
dressed  as  a  hunter,  looks  in  at  the  tavern  window,  and  beckons  Faust  to 
enter  and  take  part  in  the  sport.  The  fiend  assures  him  that  a  damsel 
tastes  better  than  a  folio,  and  Faust  answers  that  for  some  reason  or  other 
his  blood  is  boiling.  A  black-eyed  peasant  girl  maddens  him  at  first  sight, 
but  Faust  does  not  dare  to  greet  her.  Mephistopheles  laughs  at  him,  "  who 
has  just  had  it  out  with  hell,  and  is  now  shame-faced  before  a  woman." 
The  musicians  do  not  please  him,  and  he  cries  out :  "  My  dear  fellows, 
you  draw  a  sleepy  bow.  Sick  pleasure  may  turn  about  oh  lame  toes  to 
'your  waltz,  but  not  youth  full  of  blood  and  fire.  Give  me  a  fiddle :  it  will 
sound  otherwise,  and  there  will  be  different  leaping  in  the  tavern."  And 
Mephistopheles  plays  a  tune.  There  is  wild  dancing,  so  that  even  the 
walls  are  pale  with  envy  because  they  cannot  join  in  the  waltz.  Faust 
presses  the  hand  of  the  dark  girl,  he  stammers  oaths  of  love.  Together 
they  dance  through  the  open  door,  through  garden  and  over  meadow,  to 
the  forest.  Fainter  and  fainter  are  heard  the  tones  of  the  fiddle  :  they  are 
heard  through  songs  of  birds  and  in  the  wondrous  dream  of  sensual 
forgetfulness. 

The  basses  begin  the  waltz  rhythm  with  long-continued  empty  fifths, 
while  the  first  violins  indicate  the  rhythmic  movement  of  the  chief  theme, 
to  the  full  enjoyment  of  those  that  are  enamoured  with  "realistic"  disso- 
nances. The  chief  theme  is  characterized  Rustico,  marcato.  The  dance 
grows  wilder  and  wilder.     An  amorous  waltz  tune  is  then  given  to  the  solo 
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'cello.  The  oboe  has  a  seductive  air  to  a  fantastic  tremolo  figuration  of 
the  strings.  Mephistopheles  triumphs,  and  shrieks  with  glee  in  his  mock- 
ery of  Faust's  love  ecstasy.  There  are  two  endings  to  th§  piece.  The 
earlier  version  &nds  fortissimo,  the  later  dies  gradually  away  in  illustration 
of  the  line  that  Liszt  adds  as  a  motto :  — 

"  Und  brausend  verschlingt  sie  das  Wonnemeer." 


* 
*    * 


This  waltz  met  in  certain  cities  with  strongly-worded  opposition. 
When  it  was  played  in  London,  a  leading  critic  wrote :  "  We  should 
demand  its  prosecution  under  Lord  Campbell's  Act,  especially  when 
accompanied  by  explanatory  remarks,  but  for  its  unutterable  ugliness.'* 
And  when  Mr.  Theodore  Thomas  produced  it  in  Boston  (Oct.  lo,  1870) 
Mr.  J.  S.  Dwight  allowed  that  it  was  "positively  devilish."  "Such 
music  is  simply  diabolical,  and  shuts  out  every  ray  of  light  and  heaven, 
from  whence  music  sprang."  But  Mr.  Thomas  continued  to  play  the  waltz 
here,  and  it  has  been  played  at  Symphony  Concerts  (1887,  1893,  1894, 
1897). 


*  * 


As  is  well  known,  Satan  has  always  been  fond  of  dancing.  Long  ago 
Chrysostom  wrote :  "  Where  there  is  dancing,  the  Devil  is  present."  Cyprian 
said  :  "  The  dance  is  a  circle,  and  its  centre  is  the  Devil."  There  was  a  Ger- 
man proverb  :  "  No  dance  where  the  Devil  does  not  curl  his  tail."  In  the  year 
1507  the  Devil  appeared  at  Leybach  in  the  market-place,  where  there  was 
dancing.  He  was  disguised  as  a  handsome  young  man  dressed  with  fas- 
tidious care.  He  chose  for  a  partner  one  Ursula,  "  a  maiden  of  a  joyous 
disposition  and  easy  manners,"  as  Valvasor  informs  us.  In  the  fury  of  the 
dance  Satan  suddenly  disappeared  with  Ursula,  and  did  not  remember  to 
restore  her  to  her  friends.  A  somewhat  similar  story  is  told  of  a  co- 
quettish bride  at  Naumburg.     Satan   danced  with  her,  and  to  the  amaze- 
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ment  of  the  other  dancers,  who  uttered  vain  cries  of  distress,  he  leaped 
into  the  air  with  her,  with  such  force  and  agility  that  he  disappeared 
with  his  partner  through  the  ceiling.  Sometimes  he  preferred  to  play 
the  fiddle,  and  his  bowing  was  so  vigorous  that  the  dancers  kept  on 
dancing  until  they  died.  Miss  Jeannette  d'Abadie  saw  Mrs.  de  Martibal- 
serena  dance  with  four  frogs  at  the  same  time,  at  a  Sabbat  personally  con- 
ducted by  Satan,  who  played  in  an  extraordinarily  wild  fashion.  His 
favorite  instrument  was  the  fiddle,  but  he  occasionally  favored  the  bagpipe. 
The  good  monk,  Abraham  a  Sancta-Clara,  discussed  an  interesting  ques- 
tion concerning  Satan's  musical  tastes :  "  Does  he  prefer  the  harp  ? 
Surely  not,  for  it  was  by  a  harp  that  he  was  driven  from  the  body  of  Saul. 
A  trumpet  ?  No,  for  the  brilliant  tones  of  trumpets  have  many  times  dis- 
persed the  enemies  of  the  Lord.  A  tambourine  ?  Oh,  no  ;  for  Miriam,  the 
sister  of  Aaron,  after  Pharaoh  and  his  host  were  drowned  in  the  Red  Sea, 
took  a  tambourine  in  her  hand,  and,  with  all  the  women  about  her,  praised 
and  thanked  God.  A  fiddle  ?  No,  indeed ;  for  with  a  fiddle  an  angel  re- 
joiced the  heart  of  St.  Francis.  I  do  not  wish  to  abuse  the  patience  of  the 
reader,  and  so  I  say  that  nothing  is  more  agreeable  to  Satan  for  accom- 
paniment to  the  dance  than  the  ancient  pagan  lyre."  But  ancient  illus- 
trators represent  Satan  as  amiably  impartial  in  his  choice.  They  repre- 
sent him  as  playing  all  kinds  of  instruments,  from  a  bell  to  a  flute. 
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Symphony  No.  6,  in  F  major,  "  Pastoral,"  Opus  68. 

LuDwiG  VAN  Beethoven. 

(Born  at  Bonn,  Dec.  i6,  1770;  died  at  Vienna,  March  26,  1827.) 
This  symphony  —  Sinfonia pastorale —  was  composed  in  the  country  round 
about  Heiligenstadt  in  the  summer  of  1808.  It  was  first  performed  at 
the  Theater  an  der  Wien,  Vienna,  Dec.  22,  1808.  The  symphony  was  de- 
scribed on  the  program  as  "  A  symphony  entitled  '  Recollections  of  Life 
in  the  Country,'  in  F  major,  No.  5  "  {sic).  All  the  pieces  performed  were 
by  Beethoven  :  an  Aria,  "  Ah,  perfido,"  sung  by  Josephine  Kilitzky  ;  Hymn 
with  Latin  text  written  in  church  style,  with  chorus  and  solos  ;  Piano  Con- 
certo, played  by  Beethoven ;  Grand  Symphony  in  C  minor,  No,  6  {sic)  ; 
"  Sanctus  "  with  Latin  text  written  in  church  style,  with  chorus  and  solos  ; 
Fantasie  for  piano  solo  ;  Fantasie  for  piano,  "  into  which  the  full  orchestra 
enters  little  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale."  The 
concert  began  at  half-past  six.  We  know  nothing  about  the  pecuniary 
result. 

*  * 
There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder,  born  at  Constantinople  in  1785,  the  singer  for  whom  Beethoven 
wrote  the  part  of  Fidelio,  was  chosen.  Beethoven  happened  to  meet  Haupt- 
mann,  a  jeweller,  who  was  courting  her,  and  in  a  strife  of  words  called  him 
"stupid  ass!"  Hauptmann,  who  was  apparently  a  sensitive  person, 
forbad  Pauline  to  sing,  and  she  obeyed  him.  (She  married  Hauptmann 
in  1810,  blazed  as  a  star  at  Berlin  from  1815  to  1829,  sang  in  Russia  and 
Sweden,  and  died  at  Berlin  in  1838.) 

Antonia    Campi,  born    Miklasiewicz  (1773),  was  then  asked,    but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
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gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  not  only 
a  remarkable  singer :  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice  in 
no  wise  affected. 

Finally  Josephine  Kilitzky  (born  in  1790)  was  persuaded  to  sing  "  Ah, 
perfido."  She  was  badly  frightened  when  Beethoven  led  her  out,  and 
could  not  sing  a  note.  Rochel  says  a  cordial  was  given  to  her  behind  the 
scenes;  that  it  was  too  strong,  and  the  aria  suffered  in  consequence. 
Reichardt  describes  her  as  a  beautiful  Bohemian  with  a  beautiful  voice. 
"  That  the  beautiful  child  trembled  more  than  sang  was  to  be  laid  to  the 
terrible  cold ;  for  we  shivered  in  the  boxes,  although  wrapped  in  furs  and 
cloaks."  She  was  later  celebrated  for  her  "  dramatic  colorature."  Her 
voice  was  at  first  of  only  two  octaves,  says  von  Ledebur,  but  all  her  tones 
were  pure  and  beautiful,  and  later  she  gained  upper  tones.  She  sang 
from  18 13  to  183 1  at  BerUn,  and  pleased  in  many  parts,  from  Fidelio  to 
Arsaces,  from  Donna  Elvira  to  Fatime  in  "  Abu  Hassan."  She  died,  very 
old,  in  Berlin. 

"Ah,  perfido"  had  been  composed  in  1796  for  Josephine  Duschek. 
The  •'  Fantasie,"  for  piano,  orchestra,  and  chorus,  was  Op.  80. 


* 


J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  and 
incorrectly,  the  subtitles  of  the  Pastoral  Symphony,  and  added :  "  Each 
number  was  a  very  long,  complete,  developed  movement  full  of  lively 
painting  and  brilliant  thoughts  and  figures ;  and  this,  a  pastoral  symphony, 
lasted  much  longer  than  a  whole  court  concert  lasts  in  Berlin."  No  record 
of  the  reception  by  the  audience  of  the  new  work  has  corne  down  to  us. 
Nor  do  we  know  which  concerto  Beethoven  played.  Reichardt  censured 
the  performance  of  the  "Hymn" — a  gloria  — and  the  "  Sanctus,"  and 
said  that  the  piano  concert  was  enormously  difficult,  but  Beethoven  played 
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it  in  an  astounding  manner  and  with  incredible  speed.  "  He  literally  sang 
the  Adagio,  a  masterpiece  of  beautiful,  developed  song,  with  a  deep  and 
melancholy  feeling  that  streamed  through  me  also." 


* 


The  Pastoral  was  described  on  the  program  of  1808  as  follows :  — 

Pastoral  Symphony  [No.  5  (sic)  ],  more  expression  of  feeling  than  painting. 
First  Piece.     Pleasant  feelings  which  awake  in  man  on  arriving  in  the  country. 
Second  Piece.     Scene  by  the  brook. 

Third  Piece.     Jovial  assemblage  of  the  country-folk,  in  which  appear  suddenly 
Fourth  Piece.     Thunder  and  storm,  in  which  enter 

Fifth  Piece.  Beneficial  feelings,  connected  with  thanks  to  the  Godhead  after  the 
storm. 

The  headings  finally  chosen  are  on  the  title-page  of  this  program-book. 
The  descriptive  headings  were  probably  an  afterthought.  In  the  sketch- 
book, which  contains  sketches  for  the  first  movement,  is  a  note:  "  Charac- 
teristic Symphony.  The  recollections  of  life  in  the  country."  There  is 
also  a  note  :  "  The  hearer  is  left  to  find  out  the  situations  for  himself." 

* 
*  * 

Ries  tells  us  that  Beethoven  often  laughed  at  the  idea  of  "musical 
painting,"  even  in  the  two  oratorios  of  Haydn,  whose  musical  talent  he 
fully  appreciated ;  but  that  Beethoven  often  thought  of  a  set  and  ap- 
pointed argument  when  he  composed.  Beethoven  especially  disclaims  any 
attempt  at  "  painting  "  in  this  symphony  :  yet  one  enthusiastic  analyst  finds 
in  the  music  the  adventures  of  some  honest  citizen  of  a  little  town  —  I 
believe  he  locates  it  in  Bavaria  —  who  takes  his  wife  and  children  with 
him  for  a  holiday ;  another  hears  in  a  pantheistic  trance  "  all  the  voices 
of  nature."  William  Gardiner  in  1832  made  this  singular  remark, — 
singular  for  the  period :  "  Beethoven,  in  his  '  Pastoral  Symphony,'  has 
given  us  the  warm  hum  of  the  insects  by  the  side  of  the  babbling  brook ; 
and,   as  our  musical  enterprise    enlarges,   noises  will  be  introduced  with 
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effect  into  the  modern  orchestra  that  will  give  a  new  feature  to  our  grand 
performances." 

Ambros  wrote  in  "  The  Boundaries  of  Music  and  Poetry  " :  "  After  all, 
the  very  superscriptions  '  Sinfonia  eroicaj' '  Sin/onia pastorale,''  point  to  a  pro- 
found individuality  of  the  art  work,  which  is  by  no  means  deducible  from  the 
mere  play  of  the  tones  with  forms.  It  has  as  yet  not  occurred  to  anybody 
to  find  the  '  Heroic '  Symphony  not  heroic  and  the  '  Pastoral '  Symphony 
not  pastoral,  but  it  surely  would  have  called  forth  contradiction  on  all 
sides  if  the  title-pages  of  both  works  had  been  accidentally  interchanged. 
He  that  denies  any  other  content  of  music  than  mere  tone-forms  set  in 
motion  has  no  right  whatever  to  join  in  this  contradiction.  There  is  no 
heroic  arabesque,  no  heroic  kaleidoscopic  picture,  no  heroic  triangle 
or  quadrangle."  Hanslick  has  questioned  the  propriety  of  the  title 
''  Heroic,"  and  Rubinstein  argued  at  length  against  that  title.  Rubin- 
stein expressed  himself  in  favor  of  the  program  "  to  be  divined,"  and 
against  the  program  determined  in  advance.  "  I  believe  that  a  composer 
puts  into  his  work  a  certain  disposition  of  his  soul,  a  program,  but  with 
the  firm  belief  that  the  performer  and  the  hearer  will  know  how  to  under- 
stand it.  He  often  gives  to  his  work  a  general  title  as  an  indication ; 
and  that  is  all  that  is  necessary,  for  no  one  can  pretend  to  express  by 
speech  all  the  details  of  a  thought.  I  do  not  understand  program-music 
as  a  deliberate  imitation,  with  the  aid  of  sounds,  of  certain  things  or 
certain  events.  Such  imitation  is  admissible  only  in  the  naive  and  the 
comic.  The  '  Pastorale '  in  Western  music  is  a  characteristic  expression 
of  simple  country  life,  jolly,  awkward,  rather  rude ;  and  this  is  expressed 
by  a  fifth  held  on  the  tonic  of  the  bass.  The  imitation  in  music  of  natural 
phenomena,  as  storm,  thunder,  lightning,  etc.,  is  precisely  one  of  the 
naivetds  of  which  I  have  spoken,  and  yet  is  admitted  into  art,  as  the  imita- 
tion of  a  cuckoo,  the   twittering   of   birds,  etc.     Beethoven's  symphony. 

The  Hisses  Holmes, 
Importers^ 

HAVE  JUST   RECEIVED  NEW   DESIGNS   FOR  BALL  QOWNS 

AND  GOWNS  FOR  ALL  OCCASIONS. 

EVENING  COATS  AND  THEATRE    WAISTS. 

405    BOYLSTON    STREET. 


COPLEY   SQUARE, 

Will  serve  a 


Hotel  Nottingham, 

Special  Luncheon  to  Symphony  Patrons 

EVERY   FRIDAY    AFTER/NOO/N.    A.H.Whipple. 
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Veuve  ChafFard 
Pure  Olive  Oil 


IN    HONEST    BOTTLES 


S.  S.   PIERCE   CO 

IMPORTERS  and  GROCERS 
BOSTON  -  BROOKLINE 
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LADIES* 
GLOVES 

In  the  newest  colors 
and  long  lengths  for 
evening  wear,  also  a 
fttll  line  of 

VEILINGS  and  NECKWEAR 


AT 


Miss  M.  F.  FISK'S, 


J  44  Tremont  Street 


In  Press.     Ready  February  10. 

A  BOOK  OF  FOUR  SONGS 

BY 

riarguerite  Wagniere  Horton. 

1.  Tristesse  (Sadness) 

2.  Le  Rideau  de  ma  Voisine  (My  Lady's 

Window) 

3.  Sonnet 

4.  Rappelle-toi  (Ah,  Sweetheart) 

Price,    75   cents. 


C.  W.  Thompson  &  Co., 

MUSIC  PUBLISHERS, 

13  West  Street. 


Books  in  the 
Foreign  Languages 

Tauchnitz  British  Authors. 

CUPPLES    &    SCHOENHOF. 

128  Tremont  St.,    2d  door  north  of  Winter  St., 
oyer  Wood's  Jewelry  Store.    (Tel.,    Oxford    1099-2.) 

Clearance  Sale. 

Hats  and  Bonnets  that  were  ;JSio.oo  to 
;^5o.oo,  now  marked  down  to  ^6.00  to 
$10.00. 

Mile.  CAROLINE, 

486  Boylston  Street,  opposite  Institute ' 
of  Technology.  ,, 


Rotcl 

me$tniin$ter 

New  and  absolntely  fireproof. 

COPLEY  SQUARE,  =  BOSTON. 

Accommodations  for  Transient  Guests. 
EUROPEAN  PLAN. 


Restaurant  k  la  Carte.  Cafe  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian Room. 


W.  A.  BARRON. 


HAVE  YOU  A 

•^ROKEtr  ^_ 

REPAIRIKG    M.fM»„Hl^'^ 
ECOVEmNC  UMBREtU  MrcR. 

A SP£C/AlTy^  ^^  A.ST»w.ii;5) 
aSL  WINTER  4Ti30'^^^'^ 


Musical  Events 

A  Handbook  containing  a  carefully  compiled  list  of 
Noteworthy  Husical  Productions ;  Great  Or- 
gans in  Europe  and  America;  date  of  birth  and 
death  of  Famous  Violinists,  Pianists,  and  Sing- 
ers ;  and  Musical  Clubs  will  be  sent  to  any  address  on 
receipt  of  ten  two-cent  stamps,  by  the 

BOSTON  nUSICAL  BUREAU 
218  Tremont  Street,  Boston. 
On  sale  at  the  Music  Stores. 
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with  the  exception  of  these  imitations,  portrays  only  the  mood  of  the 
villager  and  nature ;  and  this  is  why  it  is  program-music  in  the  most 
logical  acceptation  of  the  term."' 

!-•  Program-music  has  in  a  certain  sense  existed  from  the  early  days  of 
music.  In  the  eighteenth  century  there  were  many  strange  achievements, 
as  Dittersdorf's  Symphonies,  illustrative  of  certain  stories  told  by  Ovid, — 
"ActcEon,"  "Phaeton,"  etc., —  with  elaborate  analyses  by  J.  T.  Hermes. 
(Some  of  these  symphonies  were  played  lately  in  Germany,  and  Hermes's 
pamphlet  has  been  reprinted.)  There  were  both  serious  and  humorous 
attempts.  Thus  Johann  Kuhnau,  who  wrote  "  Bible  "  sonatas,  tells  of  a 
sonata  he  once  heard  which  was  entitled  "  La  Medica."  "  After  an  illustra- 
tion of  the  whines  of  the  patient  and  of  his  relations,  the  running  after  the 
doctor,  the  pouring  out  of  sorrow,  there  finally  came  a  jig,  with  the  motto  : 
'  The  patient  is  progressing  favorably,  but  has  not  quite  recovered  his 
health.'  " 

Still  funnier  is  the  serious  symphonic  poem  by  Villa,  "  The  Vision  of 
Brother  Martin"  (Madrid,  March,  1900),  "a  Psychological  Study  of 
Luther,  his  Doubts  and  his  Plans  for  Reform." 

Or  what  is  to  be  said  of  Major  A.  D.  Hermann  Hutter  of  Nuremberg, 
with  his  "Bismarck"  Symphony  (1901)  in  four  movements  :  "  ^.r  u?igue 
leonetn ;  Patriae  inserviendo  co/isumor ;  Oderint  dum  jnetiiant ;  Per  aspera 
ad  astra  "  ? 

And  has  not  Hans  Huber  written 
certain  pictures  of  the  imaginative 
music  ? 

Yet  we  once  smiled  at  Steibelt's  ' 
describing  the  Victory  over  the  Dutch  Fleet  by  Admiral  Duncan,"  with  its 
program  from  "  Adagio :  the  stillness  of  the  night,  the  waves  of  the  sea, 
advice  from  Captain  Trollope  "  to  "  Acclamation  of  the  populace,  '  God 
save  the  King.'  " 

On  the  other  hand,  there  is  a  subtle  meaning  in  the  speech  of  Cabaner, 
as  quoted  by  Mr.  George  Moore  :  "  To  portray  silence  in  music,  I  should 
need  three  brass  bands." 


a  "  Bocklin  "  Symphony,  in  which 
Swiss    painter    are    translated    into 

Britannia,  an   Allegorical  Overture, 


Miss  GAFFNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving ttie  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cotmetiM  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 

Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 

URIAH    WELCH 
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IVERS  &  POND   PIANOS 

Our  new  Small  Grand  here  pictured  is  designed  especially  for  apart- 
ments where,  because  of  limited  space,  a  Grand  has  been  hitherto  impossi- 
ble.    Although  perhaps  the  smallest  true  Grand  built,  it  possesses,  by  a 

unique  and  highly  developed  scale  plan, 
as  great  volume  and  a  rarer  purity  of  tone 
than  most  larger  Grands.  No  part  of  its 
construction  was  too  small  to  receive  the 
lonscientious  attention  to  detail  which 
makes  this  instrument  in  its  ensemble  an 
art  product  of  the  highest  aesthetic  merit. 
The  price  is  an  agreeable  surprise.  Con- 
venient systems  of  payment  if  desired. 
Catalogues  mailed  (free)  upon  request. 

Ivers  (Sl  Pond  Piano  Co. 

114-116   Boylstoxi  Street,  Boston 


TO    CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 


LACE  CDRTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


teams; 


LEWANDO'S 


telephones 


French  Cleansers  Fancy  Dyers  Fine  Launderers 

17  Temple   Place        BOSTON        284  Boylston  Street 
1274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury         70  Market  Street  Lynn 

Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Sixteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  28,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  J,  at  8.00  o'clock. 


PROGRAMME. 

Mozart Symphony  in  E-flat 

Chopin Concerto  for  Pianoforte  in  E  minor 


Max  Schillings  .....     Prelude  to  **  Oedipus  Rex  ** 

(First  time.) 


Wagfner Overture,  "  Flying:  Dutchman  ** 


SOLOIST : 
Mr.  ERNEST  HUTCHESON. 
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STEINERT 
HALL 


MONDAY    AFTERNOON, 
February  J  7,  at  3 


SLIVINSKI 


RECITAL 


PROGRAM 


Impromptu.     Op.  90,  No.  i 
Variations  Serieuses.     Op.  54 
Fantasiestiicke.     Op.  1 2 


Des  Abenus 

Aufschwung 

Warum 

Grillen 

In  der  Nacht 

Fabel 

Traumeswirren 

Ende  vom  Lied 


Schubert 

Mendelssohn 

Schumann 


Nocturne.     Op.  37,  No.  2 
Prdludes.     Op.  28,  Nos.  6  and  8 
Valse.     Op.  42 
Polonaise,     Op,  44 
Berceuse,     Op,  45 
Si  oiseau  j'etais.     Op,  2,  No,  6     1 
Valse.     Op,  14,  No.  i 
Rhapsodic  Espagnole     . 


I 


Chopin 


Henselt 

Rubinstein 
Liszt 


THE  STEINWAY  PIANO  USED 
Tickets  for  sale  at  the  hall 
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Frank  E.  Morse 

AND  ASSISTING  TEACHEDS 

30  and  3:2  STEIINERT  HA.UU 

Vocal  Training  for  Soloists  and  Teachers 

NORMAL  TDAINING  FOR  TEACHEDS 

RECITAL  of 

ORIGINAL    MONOLOGUES 

BY 

BEATRICE    HERFORD 

CTCIMCDT  UAli       Evening  Of  Washington's  Birthday 
Oltmtlil    HALL       SATURDAY,  FEBRUARY  22 

Some  of  the  numbers  on  the  program  will  be  entirely  new 
TICKETS  NOW   FOR  SALE  AT  THE  HALL 

Mr.  FELIX  FOX 

(Pupil  of  Isidore  Pbilipp) 

TEACHER  of  the    PIANOFORTE 

•  For  Appointments,  I2-I  daily,  at  his  studio 

17  STEI/NERT  HALL  BUILDI/NG 
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Faelten    Pianoforte   School 


30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Children's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 


THE    CHORAL     ART    SOCIETY    OF     BOSTON. 

Conductor,  Mr.  Wallace  Goodrich 


FIRST  PROGRAM 

To  be  rendered  in  the  Church  of  the  Messiah,  Gainsboro',  corner  St.  Stephen  Street, 
Boston,  February  28,  1902. 

PART  I. 
Cnicifixus  (8  parts)  ..........         Ant.  Lotti 

Motet,  The  Presentation  of  Christ  in  the  Temple  (6  parts)         .         .         .      Joh.  Eccard 
Caligaverunt  Oculi  mei.     Passion  Motet  (4  parts)  .         .         .         Michael  Haydn 

Motet,  Or  sus,  Serviteurs  du  Dieu  (6  parts)  ....  J.  Sweelinck 

Tenebrae  factae  sunt  (4  parts)  .         .         .         .         .         .  G.  P.  da  Palestrina 

Motet,  Exultate  Deo  (5  parts) G.  P.  da  Palestrina 

PART  II. 
Agnus  Dei.     From  a  Mass  for  two  choirs  and  two  organs  .         .  Ch.-M.  Widor 

Hymn,  Jesu,  Dulcis  Memoria  .......      Jos.  Rheinberger 

Psalm  137.     "By  the  Rivers  of  Babylon"         .         .         .         .         .        Ch.  M.  Loeffler 

For  women's  chorus,  two  flutes,  solo  violoncello,  harp  and  organ  (first  time) 
Solo  violoncello,  Mr.  Schroeder 
PART  III. 
Compositions  of  J.  S.  Bach,  with  accompaniment 
of  organ  and  an  orchestra  of  twenty-nine  players. 
Accompanied  chorale  from  the  cantata,  "  Liebster  Gott,  wann  werd'  ich  sterben." 
Incamatus,  from  the  Mass  in  B  minor. 
First  chorus  of  the  cantata,  "O  ewiges  Feuer."  ..... 

The  second  concert,  of  secular  music,  will  be  given  in  Chickering  Hall  the  latter  part  of  April. 
SUBSCRIPTION.—  Associate  riembershlp.    Twenty-five  dollars  annually  will  entitle  the  subscriber  to aJl 
the  privileges  of  an  Associate  Member,— five  tickets  to  each  concert  and  tickets  for  the  final  rehears'al  priorlo 
each.    Subscription  riembership.     Eight  dollars  annually  will  entitle  the  subscriber  to  two  tickets  for 
each  concert.     No  single  tickets  will  b?  sold  for  the  first  concert.  '''■- 

Subscriptions  should  be  sent  to  Charles  G.  Saunders,  Secretary,  95  Milk  Street,  Boston. 
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Visit  the  Tremont 


AND 
HEAR 
THE 
LATEST 
AMERICAN 
COMIC 
OPERA 

KING 
DODO 

CHERIDAH   SIMPSON  as  PIOLA 

By  Pixley  and  Luders,  authors  of 

"THE  BURGOMASTER." 

5-MONTHS     IN     CHICACO-5 

Engagement   begins   Monday,  February   10 

A  SUPERB  COMPANY  OF  PRINCIPALS! 
A  BEAUTIFUL  AND  TALENTED  CHORUS ! 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED  AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS.  "■"""^^~"""" 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  R  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on   April   4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as   Box,  Cupressus,  Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S._ WILL  SELL    HARDY    ROSES,    SHRUBS,  ORNAMENTAL  TREES,, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 

U36) 


6>6c 
BURTON   HOLMEvS 
LECTURED 

With  Illustrations  in  Color  and  Appropriate 
Motion  Pictures 


Symphony  Hall,  Boston 

Five  Saturday  Afternoons,  beginning  February  22,^  at  2.30 


The  lectures  to  be  given  in  the  following  order : 

ST.  PETERSBURG,  Saturday,  February  22 

MOSCOW,  Saturday,  March    i 

SIBERIA,  Saturday,  March  8 

PEKING,  Saturday,  March   15 

SEOUL,  The  Capital  of  Korea,  Saturday,  March  22 


THE  SALE  OF  COURSE  TICKETS   opens  Wednesday,   February 

12,  at  9  A.M.,  at  Box  Office,  Symphony  Hall, 

COURSE  TICKET,  securing  to  the  holder  the  same  reserved  seat  at  each 
of  the  five  lectures  of  the  course,  $4.00,  $3.00,  and  $2.00,  according 
to  location. 

SINGLE  TICKETS,  $1.00,  75  cents,  and  50  cents,  will  be  on  sale  on  and 

after  Wednesday,  February  19. 
2  5 -cent  tickets,  unreserved,  also  on  sale. 

MAIL  ORDERS  addressed  to  Louis  H.  Mudgett,  Symphony  Hall,  will 
receive  prompt  attention  in  the  order  of  their  receipt. 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


MME. 

Helen  Hopekirk 

CONCERT   PIANIST 


For  terms  and  dates  apply  to 

H/ a  1  p  li     L.     Inlanders 

67  Westland  Avenue 

Boston,  Mass» 
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CHICKERING  HALL 


Saturday  Afternoon,  February  15 
Monday  Evening,  February  17 

Thursday  Evkning,  February  20 
Friday  Afternoon,  February  21 


Musical  and  Humorous  Recitals 

George  Qrossmith 

Under  the  direction  of  L.  H.  MUDGETT 


Mr.  Grossmith  will  accompany  himself  on  a  Chickering  Grand  Piano 
TICKETS   NOW   READY  AT   SYMPHONY   HALL 


Symphony  Hall,  Sunday  evening,  February  23,  at  8 
GRAND  PRODUCTION  OF 

QOUNOD^S 
St.     Cecilia     Mass 

PALESTRINA  nOTET  (Panis  Angelicus) 

AND 

niscellaneous    Program 

Soloists 

Mrs.  GRACE    B.  WILLIAMS,  Soprano 
Miss  PAULINE  WOLTMAN,  Contralto 
Mr.  ELLISON  VAN  HOOSE,  Tenor 
Sig.  CAMPANARI,  Baritone 

CHORUS  250  COMPLETE  ORCHESTRA 

(From  Leading  Catholic  Churches)  (OTTO  ROTH,  Principal) 

GRAND  ORGAN 

(Mr.  KUGLER  at  the  Organ) 

The  performance  to  be  under  the  direction  of 
Sig.    A.    ROTOLI 

Tickets,  $1.50,  $1,75  cents.     Admission,  50  cents 

Sale  opens  February  15  Orders  now  being  received 


M 


ISS  TERRY  takes  pleasure  in  announcing  a  series  of 
four  chamber  concerts  in  Chickering  Hall,  Huntington 
Avenue. 

PROGRAM  OF  THE  COURSE. 

Wednesday  Evening,  Febtoary  19.    ENOCH  ARDEN,  A  Melodrama 
by  Tennyson,  with  music  for  the  Pianoforte  by  Richard  Strauss. 

Mr.  B.  J.  Lang,  Piano.     Mr.  George  Riddle,  Reader. 

Wednesday  Evening,  Febfuary  26. 

Mr.  George    Proctor,    Hano.      Mr.    Francis    Rogers,   Baritone. 
Mr.  Henry  Goodrich,  Accompanist. 

Thofsday  Evening;,  March  6. 

Mrs.  H.  H.  A.  Beach,  Piano.     Miss  Gertrude  Edmands,  Contralto. 
Miss  Olive  Mead,  Violin. 

Thursday  Evening-,  April  3. 

Miss   Edith     Thompson,     Piano.       Mr.    T.    Adamowski,    Violin, 
Mr.  Josef  Keller,  Violoncello. 

Subscription  tickets  for  the  entire  course  of  four  concerts,  ^5.00. 

All   applications   for   tickets   should   be   addressed    to  Chamber  Concerts,  Box  Office, 

Symphony  Hall. 
Programs  may  be  found  in  any  of  the  music  stores  of  the  city  after  February  19. 
Tickets   for   the   course   will   be   on  sale   at    Symphony    Hall  on    and    after   Monday, 

February  10. 

JULIA  A.  TERRY,  Manager. 
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^  THE  CHASE  &  BAKER 

I  PIANO   PLAYERS  ^ 

^^  Are  recognized  as  the  most  artistic  instrument                  ^S 

^n  yet  produced.   Think  for  a  moment  what  this 

^n  means, —  the  artistic  rendition  of  masterpieces, 

WS  whether  or  not  the  player  knows  one  note  from 

Ss  another,  and  enjoyment  to  the  entire  house- 

2S  hold.     It  plays  any  piano.     We  are  pleased  to 

l»  show  the  Chase  &  Baker  to  any  one,  whether 

^[  wishing  to  purchase  or  not  ^     ^     .^     ^     ^ 

^  HalletCSlDavis  Piano  Co    ^ 

JB  146  Boylston  Street                                       ST 
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C.  A.  ELLIS  and  W,  ADLINGTON  beg  to 

announce  a  Recital  by 

PADEREWSKI 

AT 

SYMPHONY  HALL 

Wednesday  Afternoon,  February  19,  at  2.30 

Tickets,  $1.50  and  $2.00, 
On  sale  at  Symphony  Hall,  Wednesday  morning,  February  12,  at  8.30 

Orders  for  seats,  accompanied  by  cheque  made  payable  to  L.  H.  Mudgett,  and 
addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the  order  of  their  reception,  and 
seats  will  be  assigned  as  near  the  desired  location  as  possible. 

STEINWAY  PIANO  USED 


CHICKERING       WEDNESDAY  EVENING,  MARCH  5,  at  8 
HALL  — 

Miss  ALICE  CUMMINGS,  Tianist  ^m 
Miss  ANNA  MILLER  WOOD,  Me..o-contr.iio 

Assisted  by 

Mr.  KARL  ONDRICEK,  Violinist 
Announce  a  Concert  of 

Modern  French  and  Russian  Compositions 

(Most  of  which  will  be  given  for  the  first  time  in  America) 

TICKETS,  $1.50  and  ^i.oo,  on  sale  at  Symphony  Hall  and  at  Herrick's. 
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Lincoln  Hovse  Sale 

HOTEL  VENDOME, 

Friday,  February  21, 10  a.m.  to  6  p.m. 


A.DA1ISSIOIV   f^rbe; 


FAELTEN         huntington  chambers 

HALL  COPLEY    SQUARE,    B  O  S  T  O  IST 

Four  Illustrated  Lecture-studies 

BY 

ALFRED  W.  MARTIN 

Of  TACOMA,  WASHINGTON 

Art  in    the   Poetry    of    Robert    Browning 

Monday  afternoon,  March  3,  J  902 

Introductory:  Browning  the  Poet  of  Art 
Thursday  afternoon,  March  6 

Old  Pictures  in  Florence  (Greek  and  Christian  Art) 
Monday  afternoon,  March  JO 

Fra  Lippo  Lippi  (I4J2-69) 
Thursday  afternoon,  March  J  3 

Pictor  Ignotus,  Youth  and  Art,  the  Guardian  Angel 

Course  tickets  for  the  four  lectures,  $5,  now  on  sale  at  W.  B.  Clarke's  Bookstore, 

Park  Street  Church,  and  at  Herrick's. 
Admission  to  single  lecture,  $1.50,  on  sale  at  the  door. 
Lectures  begin  promptly  at  2.30  o'clock  p.m. 


"  I  had  the  privilege  of  knowing  Mr.  Alfred  W.  Martin  on  the  Pacific 
Coast,  and  ever  since  that  time  I  have  valued  his  friendship  highly.  It  has 
never  been  my  good  fortune  to  hear  any  of  his  public  addresses,  but  his 
noble  spirit  and  clear  thinking,  open  and  fearless  mind,  entitle  him  to  a 
wide   hearing." —  Edw^ard  Howard  Griggs. 

"I  have  known  Mr.  Martin  for  many  years,  and  have  had  the  pleasure 
of  hearing  him  speak  in  Boston  upon  religious  and  philosophical  themes. 
He  is  a  man  of  fine  culture,  of  clear  and  searching  thought,  a  direct  and 
impressive  speaker,  a  sympathetic  student  of  the  best  things,  with  the 
truest  literary  and  artistic  instincts.  Our  Browning  lovers  are  fortunate  in 
having  offered  them  the  course  of  lectures  which  he  has  prepared,  illumi- 
nated, as  they  will  be,  by  the  rare  collection  of  pictures  of  places  and  works 
of  art  associated  with  the  poems  studied  and  expounded." — Edwin  D. 
Mead. 
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The  following  letter  from  Jean  and  Edouard  de  Reszke  will  explain  itself . 

Sig.  E.  Dbl  Fantis  :  Boston,  April  12,  1901. 

Dear  Friend  and  Comrade, —  We  advise  you  most  warmly  to  open  here  in  Boston  a  School  ofJGrand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours 


s.     C^^ 


Sig.  Del  Fantis,  having  decided  to  follow 
the  advice  of  his  old  friends,  as  coni'eyedin  the 
above  letter,  will  prepare  pupils  from  the  be- 
ginning for  Grand  Opera  and  Concert. 

Special  attention  giveti  to  tone  production 
and  management  of  breath.    Pupils  taught  all 
details  of  action  and  phrasing. 
For  an  interview,  terms,  etc..  from  i  to  2  p.m.  at  76  Huniingtojt  .I'c'nnc,  Suite  4,  every  day. 

fllTPinJDTNPT  RSTT     "^^^^sday  EveniDg,  March  4,  at  8.15 
ljIllljJ\r<Ilinu  niiLL    Thnrsday  Afternoon,  March  6,  at  3 


TWO  SHAKESPEARIAN  READINGS 

Dr.  HORACE  HOWARD  FURNESS 

Given   under   auspices 

MASSACHUSETTS  INDIAN  ASSOCIATION 

and 

CALHOUN  COLORED  SCHOOL 


ANTONY  AND  CLEOPATRA  (Tuesday  evening) 
AS  YOU  LIKE  IT   (Thursday  afternoon) 


Tickets,  $2,  $1.50,  and  Si,  at  Symphony  Hall,  on  and  after  Thursday,  February  20 

ORDERS  NOW  BEING  RECEIVED 

* 

MUSICAL   INSTRUCTION. 


Mrs,  CHARLES  R,  ADAMS,        '^^^^''^''  "^  ^'"2'"«- 

372  BOYLSTON    STREET. 


') 


Miss  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
'  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adam*. 


The  new  HcDonald  Smith  System 

MATBILDE  RDEDI6ER,  "»■"  '-'>"'">"• 

PIANIST  AND  TEACHER  An  improvement  on  all  other  methods. 

Studio,  486  BOYLSTON  STREET, 

(74.31 


Mr.  CHARLES  B,  STEVENS, 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Singing. 

Studios,  1G5  Tremont  Street,  Rooms  24,  25. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  i6o  Boylston  Street,  Room  7. 


Miss  ANNA  MILLER  WOOD, 


Mezzo=contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teaclier. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


Ml.  6DSTAT  STRDBE 

(Member  of  Boston  Symphony  Orchestra). 
To  Pianoforte  Students : 

Mr.  £.  MAHR'S 


TeactierofYioUn.Theor;  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player.        ' 

69  Westland  Avenue. 

Classes  in  Ensemble-playing. 

For  particulars  address  69  Crawford  Street, 
Roxbury. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESl. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhaubr,  Conductor. 
Geo.  W.  Stk-wart,  Manager. 

STEWART'S  niLlTARV   BAND. 

120  Tremont  St.,  Boston.    OfiBce  Hours,  10  to  4. 
Telephone,  Main  455-2. 

Musieiaha  for  all  oeeaslons. 


"  From  Brain  to  Keyboard." 

Macdonald  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 
278  Boylston  St. ,  opposite  Public  Garden. 
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THe  Pianola  ^ 


Price 
$250 


HAROLD   BAUER  says. 

Gentlemen : 

I  have  derived  much  pleasure  and  amusement  from  playing  upon  and  listening  to 
your  Pianola,  which  I  consider  a  verj'  remarkable  invention.  There  is  no  doubt  that 
even  a  person  having  no  knowledge  of  music  can  obtain  a  very  good  approximate  fdea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine-pianist.    I  wish  you  every  success,  and  remain,  gentlemen, 

Yours  faithfully, 


(Signed) 


We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  we"  as  Intending  purchasers. 


M^   StcinCrt  &  Sons  Co    ^'^"^  Emporium,  UZ  Boylston  St.,  Boston 


STEINWAY&  SONS 

Manufacturers  o^^ 

e^AlK^  PIANOS 


"P^E  G  to  announce  that  they  have  been  officially 
•■^appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

Hi^  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

Hi^  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

Hi^  Majesty,   FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    'feRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Stein^ray  Pianos  are  universally-  acKno^ivl- 
edged  to  be  tKe  Standard  Pianos  of  tKe  "World 

Illustrated  catalogues  mailed  free  on  application 


Warerooms  {  "^T^,riJ:':::'JZXru''  }  New  YorK 

M.  iSteinert  (Q.  Sons  Co. 

162  Boylston  Street,   Boston.  Mass. 


PRoGRSnAE 


il6| 


AIGISTO  ROTOLI 

Musician,  composer,  teacher  of  singing  at  the  /New  England  Conservatory 
of  Music,  and  artist  through  and  through,  writes  as  follows  concerning  the 

PIANOFORTE: 


Boston,  December  31,  1901. 
My  dear  Mason  : 

The  pianofortes  you  are  now  manufacturing  appeal  to  my  nature  so 
deeply  that  I  must  write  you  a  word  del  fo7ido  del  mio  cuore,  from  the  bot- 
tom of  my  heart.  My  life's  work  has  been  spent  in  studying  and  training 
the  human  voice,  and  in  all  that  has  to  do  with  singing.  During  my  resi- 
dence in  America,  and  while  living  in  Italy  and  other  foreign  countries,  I 
have  become  intimately  acquainted  with  the  pianos  of  the  world's  fore- 
most makers ;  and  I  say  it  without  exaggeration  and  in  all  calmness,  that 
your  pianos  seem  to  me  to  possess  a  singing  quality  and  an  almost  human- 
like individuality  of  tone,  surpassing  all  others.  On  my  recent  visit  to 
your  fabric  I  was  impressed  by  the  fundamental  construction  of  your  in- 
struments, and  there  I  saw  the  reason  for  the  exquisite,  broad,  clear,  and 
purely  musical  tone,  which  characterizes  your  pianofortes.  It  is  truly  won- 
derful. Pray  extend  my  heartfelt  congratulations  to  your  company,  and 
my  wishes  that  the  new  year  may  be  one  of  signal  success  to  you  in  your 

glorious  labor. 

(Signed)         AUGUSTO   ROTOLI. 


M.  STEINERT  &   SONS   COMPANY 

NEW  ENGLAND  REPRESENTATIVES 
162  Boylston  Street. 


Boston^  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  > 

TELEPHONE,  ]  [  BACK  BAY. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
J90J-J902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF     THE 


SIXTEENTH 
REHEARSAL  AND  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    jt    Ji    jt 


FRIDAY    AFTERNOON,   FEBRUARY   23, 

AT  2.30  O'CLOCK. 


SATURDAY    EVENING,    MARCH   J, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 
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SlUARTE  R 
GRAND 


^  ■  AHIS    instrument,    which     we 


T 


have  just  produced,  defines 
an  epoch  in  the  history  of  piano- 
^  forte  making  and  is  the  only  success-  g 
ful  very  small  grand  ever  made. 
^  Beautiful  quality  of  tone  and 
delightful  touch  —  taking  but  little 
more  space  than  an  upright,  it  sur- 
passes it  in  ail  the  qualities  desired 
in   a   pianoforte. 

CHICKERING  '&  Sons 

IPianoforte  flDafters 


7p/    TREMONT  STREET 
BOSTON,       U.S.A. 
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TWENTY-FIRST  SEASON,  t90J-I902. 


Sixteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  28,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  J,  at  8.00  o'clock. 


PROGRAMME. 


Mozart Symphony  in  E-flat  (K.  543) 


I.  Adagio.    Allegro. 

II.  Andante. 

III.  Minuetto. 

IV.  Finale :  Allegro. 

Chopin  Concerto  in  E  minor  for  Pianoforte  and  Orchestra,  Op.  i  J 

I.    Allegro  maestoso. 
II.    Romanze :  Larghetto. 
III.    Rondo:  Vivace. 

Schillings      Symphonic  Prologue  to  Sophocles'  "  Oedipus  Rex,"  Op.  1 1 

(First  time.) 

Wagner  ....     Overture  to  "The  Flying  Dutchman" 


SOLOIST; 
Mr.  ERNEST  HUTCHESON. 


The  Pianoforte  Is  a  Mason  &  Hamlin. 


There  will  be  an  fntermission  of  ten  minutes  after  the  Concerto. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  Covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
wliicti  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Atte«t:  J.  M.  GALVIN,  Qty  Oerk. 
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LP.nOLLANDEB&CO. 

OPENING  of  our  superb  collection  of 
HIGH-CLASS  NOVELTIES  in  SPRING  and  SUMMER 

Dress  Goods 

Wool  Bourette  Canvas, 
Silk  Bordered  Nun*s  Veilings, 
Canvas  Cloths,  Solid  Colors, 
Olga  Crepe   Cloths,  Scotch   Cheviots, 

Zangalicr   Canvas,  French  Broadcloths, 

.  .  .  and  ... 

BlVaUISI-i  MOHAIRS 

in  Polka  Dots,  Stripes,  Heather  Mixtures,  and  Solid  Colors 

Also  additional  importations  of  FOVLAPDS  and  INDIA  SILKS 


E/NGLISH 
HALL 
CLOCKS 

75     to     $500 


vSmitH,  Patterson  (Si  Co. 

"WHolesale    and     R.etail    Je^rellers 
52    Summer    Street,    Boston,    Mass. 
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Symphony  in  E-flat  (K.  543)  .  .  .  Wolfgang  Amadeus  Mozart. 
(Bom  at  Salzburg,  Jan.  27,  1756;  died  at  Vienna,  Dec.  5,  1791.) 

This  symphony  was  dated  in  Mozart's  Catalogue  "  1788,  June  26,  at 
Vienna."  The  other  two  of  the  famous  three  —  the  Symphony  in  G  minor 
and  the  "  Jupiter  " —  were  dated  respectively  July  25  and  August  10  of  the 
same  year.  The  first  performance  of  the  one  in  E-flat  may  have  been  at 
Leipsic  in  May,  1789,  or  at  Frankfort,  Oct.  14,  1790. 

This  symphony  induced  A.  Apel  to  attempt  a  translation  of  the  music 
into  poetry,  which  should  imitate  the  character  of  each  movement.  It 
excited  the  fantastical  E.  T.  A.  Hoffmann  to  a  singular  rhapsody  in  his 
"  Fantasiestiicke  in  Callot's  Manier." 

The  minuetto  appears  in  the  ballet  introduced  in  performances  of  '*  Le 
Nozze  di  Figaro  "  at  Paris. 

Spohr's  "Alruna":  It  was  stated  in  the  fifteenth  program-book  that 
only  the  overture  to  Spohr's  "  Alruna  "  was  preserved.  Spohr  in  his  Au- 
tobiography tells  how  this  opera  was  rehearsed  at  Weimar  in  1808 ; 
how  Goethe,  then  intendant  of  the  theatre,  found  fault  with  the  libretto ; 
how  he  himself  was  not  satisfied  with  the  music  ;  and  he  adds  :  "  Hence, 
with  the  exception  of  the  overture,  which  was  published  as  Op.  21  by 
Andre  in  Offenbach,  nothing  else  of  it  was  engraved."  No  wonder  that 
Riemann  as  well  as  Cle'ment  and  Larousse  made  the  statement  quoted  by 
me,  but  the  date  given  by  them  is  evidently  wrong.  Furthermore,  there 
is  to-day  at  the  Boston  Public  Library,  in  the  Brown  collection,  the 
princely  gift  of  Mr.  Allen  A.  Brown  to  the  city,  a  manuscript  full  score  of 
the  opera.  Did  it  come  from  Spohr's  library  ?  Mr.  Brown  says  that  the 
copy  was  in  the  collection  made  by  Aloys  Fuchs,  of  Vienna  (i  799-1853), 
whose  library  was  considered  unique,  and  was  sold  piecemeal  after  the 
death  of  the  collector.  It  would  be  interesting  to  know  whether  this  copy 
is  unique. 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION    OF 

Sig.   ORESTE    BIMBONI 

Of  the  Vienna,  Berlin,  Moscowi  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING  ;gl:f<;t^?nd"sTScE  MiiA^EMEN?  LYRIC  EXPRESSION 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIAGENTI 

CLASSICAL  and  STAGE  DANCING  FENCING 

Classes;  Advanced,  Intermediate,  and  General  Registration  now  open 

Open  t»  all  voeal  students,  whether  pupils  of  the  Conservatory  or  not 
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specialties : 


SPRING   AND    SUMMER,   J902. 

V.  BALLAftD  &  SONS 

Announce  the  completion 
of  their  importations  for 
the  season 


The  Ballard 

Safety  Riding  Habit.    MODELS    NOW    READY. 
Plain  and  Demi-  -_^^___^^^^_ 

Tailor  Gowns. 
j^  ,  ,     ^  Habit  and  Costume  Cloths, 

W  '  ts  f  G  If  Homespun  and  Linen  Suit- 
TraveUing,  and  '^^^^  *n  ?^^^^  variety,  now- 
Dress  Wear.  on  our  counters 

:2S6  Boylston   Street,      BOSTON. 


EASTER  WEDDINGS ! 

There  are  no  Wedding  Invitations 
finer  than  those  executed  in  the  establishment  of 

A.  STOWELL  &  CO.,  Inc., 

24  WINTER  STREET, 

BOSTON. 

There  is  no  Shop 

so  completely  equipped  with  unusual 

Gifts  for  Weddings. 
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Mr.  Ernest  Hutcheson,  pianist,  who  now  plays  for  the  first  time  in 
Boston  at  a  Symphony  Concert,  was  born  at  Melbourne,  Australia,  July  20, 
187 1.  When  he  was  about  fifteen  years  old,  he  went  to  Leipsic  and  stud- 
ied there  for  six  years,' — the  piano  under  Bruno  Zwintscher  and  Reinecke, 
composition  under  Jadassohn.  He  wrote  a  piano  trio  ;  he  won  the  Mozart 
prize.  He  then  made  a  tour  through  Australia  and  he  played  in  other 
lands.  He  went  to  Weimar,  where  he  studied  the  piano  under  Stevenhagen. 
In  1898  he  settled  in  Berlin,  and  the  next  year  he  married  the  Baroness 
Senfft  von  Pilsach.  In  1900  he  was  invited  to  be  the  chief  piano  teacher 
at  the  Conservatory  of  the  Peabody  Institute,  Baltimore ;  and  his  first 
appearance  as  a  pianist  in  this  country  was  at  Baltimore,  Oct.  19,  1900. 
Mr.  Hutcheson  has  given  concerts  in  Russia,  Germany,  England.  Among 
his  composition^  are  a  Suite  in  C  minor  (five  movements)  for  Orchestra, 
Op.  7  (Berlin,  1899),  a  Concerto  in  E  major  for  Piano  and  Orchestra  (Ber- 
lin, 1898),  a  Symphonic  Poem,  "Merlin  und  Vivien"  (Berlin,  1899), —  an 
arrangement  for  piano  of  the  "  Walkiirenritt."  He  first  played  in  Boston, 
Dec.  2,  1901,  at  a  Kneisel  Concert,  when  he  played  the  piano  part  of 
Chadwick's  Piano  Quartet. 

Concerto  in  E  minor,  for  Pianoforte  and  Orchestra,  Opus  ii. 

Frederick  Chopin. 

(Bom  at  Zelazowa-Wola,  near  Warsaw,   March  i,  1809;  died  at  Paris, 
Oct.  17,  1849.) 

In  March,  1830,  Chopin  wrote  from  Warsaw:  "I  hope  yet  to  finish 
before  the  holidays  the  first  Allegro  of  my  second  concerto  "  {i.e.,  the  one 
in  E  minor).  The  concerto  in  F  minor  was  composed  and  played  before 
the  one  in  E  minor,  but  it  was  published  later  (1836). 

He  wrote  on  May  15  of  the  same  year  :  "  The  Rondo  for  my  concerto  is 
not  yet  finished,  because  the  right  inspired  mood  has  always  been  wanting. 
If  I  have  only  the  Allegro  and  the  Adagio  completely  finished,  I  shall  be 


L.       BOCCHERINI 

Four  Pieces 
Transcribed  for  Pianoforte 

BY 

GIUSEPPE   riARTUCCI 


Larghetto 
Minuetto 
Presto 
Rondo 


$0.60 
.40 
•65 
•65 


Sent    Free,    Piano  Portrait  Catalogue  of 
Foreign  and   American   Composers 


ARTHUR    P.    SCHMIDT 

BOSTON :       LEIPZIG.        NEW  YORK : 
146  Boylston  St.  136  Fitth  Avenue 


FOR  ORGAN 

ARTHUR  FOOTE,  Opus  so 

SIX    PIECES 


Meditation 
Pater  Noster 
Offertory 


Intermezzo 
Prelude 

Nocturne 


Price,  75  cents 


The  complete  organ  catalogues  of  Novello, 
Ewer  &  Co. ,  Arthur  P.  Schmidt,  Schirmer,  and 
J.  Fischer  &  Bro.,  always  on  hand. 


Chas.  W.  Homeyer  &  Co. 

165  Tremont  Street,  Boston. 


(751) 


without  anxiety  about  the  Finale.  The  Adagio  is  in  E  major,  and  of  a 
romantic,  calm,  and  partly  melancholy  character.  It  is  intended  to  convey 
the  impression  whieh  one  receives  when  the  eye  rests  on  a  beloved  land- 
scape which  calls  up  in  one's  soul  beautiful  memories, —  for  instance,  on  a 
fine  moonlit  spring  night.  I  have  written  violins  with  njutes  as  an  accom- 
paniment to  it.  I  wonder  if  that  will  have  a  good  effect  ?  Well,  time  will 
show." 

In  August  the  Finale  was  ready,  and  in  September  the  concerto  was 
rehearsed  with  a  quartet.  Chopin  wrote  :  "  Those  who  were  present  say 
that  the  Fi?iale  is  the  most  successful  movement  (probably  because  it  is 
easily  intelligible)."  The  musical  world  of  Warsaw  —  Poles,  Czechs,  Ger- 
mans, Italians  —  were  invited  to  the  rehearsal  with  full  orchestra,  except 
trumpets  and  drums,  Sept.  22,  1830.  "Then  I  have  also  to  provide  the 
desks  and  mutes,  which  I  had  yesterday  totally  forgotten :  without  the 
latter  the  Adagio  would  be  wholly  insignificant  and  its  success  doubtful. 
The  Ro7ido  is  effective,  the  first  Allegro  vigorous.  Cursed  self-love ! 
And,  if  it  is  any  one's  fault  that  I  am  conceited,  it  is  yours,  egoist :  he  who 
associates  with  such  a  person  becomes  like  him." 

The  concert  was  given  in  the  theatre  at  Warsaw  on  Oct.  n,  1830.    The 

program  was  as  follows  :  — 

Symphony. Corner 

First  Allegro  from  the  Concerto  in  E  minor Chopin 

OUT  OF  THE  COMMON 
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48  Canal  5treet. 


Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity' to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
Anierican  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  uwnderful  instruvietit,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerelj-  yours, 
St.  Petersburg,  May  27,  1901.  OSSIP    GABRILOWITSCH. 
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Aria  with  Chorus SoUva 

Sung  by  Miss  WoLKOW. 

Adagio  and  Rondo  from  the  Concerto  in  E  minor Chopin 

Overture  to  "  Guillaume  Tell " Rossini 

Cavatina  from  "  La  Donna  del  lago  " Rossini 

Sung  by  Miss  Gladkowska. 

Fantasia  on  Polish  Airs Chopin 

Carlo  Evasio  Soliva,  composer  and  singing-teacher,  was  born  at 
Casal-Monferrato  about  1792.  He  studied  at  Milan,  and  his  opera,  "La 
Testa  di  Bronzo,"  was  produced  at  the  Scala  in  18 16.  He  taught  singing 
at  the  Warsaw  Conservatory  from  1821  to  1832,  when  he  went  to  St. 
Petersburg,  where  he  was  made  conductor  and  director  of  the  opera  in 
1834.  He  also  taught  at  the  Imperial  School  and  at  the  Court;  after- 
ward travelled  in  Italy,  and  made  his  home  in  Paris,  where  he  died  in 
185 1.  Among  his  works  are  four  operas,  sacred  music,  chamber  music, 
songs,  and  a  treatise  on  singing.  George  Sand  wrote  a  sonnet  in  memory 
of  him :  — 

Dujbeau  dans  tous  les  arts,  disciple  intelligent, 
Tu  possedas  longtemps  la  science  profonde 
Que  n'encourage  point  la  vanite  d'un  monde 
Insensible  ou  rebelle  au  modeste  talent. 
Dans  le  style  sacre,  dans  le  style  elegant, 
Sur  le  divin  Mozart  ta  puissance  se  fonde, 
Puis  dans  Cimarosa  ton  ame  se  feconde, 
Et  de  Paesiello  tu  sors  jeune  et  vivant. 
Si  dans  ce  peu  de  mots  je  ne  puis  de  la  vie 
Resumer  de  travaux  la  force  et  le  genie, 
Laissons  dire  le  reste  aux  pleurs  de  I'amitie. 
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The  singers  at  this  concert  were  Soliva's  pupils.  Anna  Wolkow  was 
born  near  Grodno  in  1811,  and  made  her  d^but  at  the  Warsaw  Theatre  in 
1830  as  Fiorella  in  Rossini's  "  II  Turco  in  Italia."  Her  beauty  and  her 
skill  in  song  were  long  admired  at  Warsaw. 

Constantia  Gladkowska  was  born  in  the  palatinate  of  Masovia,  and  she 
studied  at  the  Warsaw  Conservatory.  Chopin  was  madly  in  love  with  her. 
In  1829  he  wrote  to  Titus  Woyciechowski :  "  I  have  —  perhaps  to  my  mis- 
fortune —  already  found  my  ideal,  which  I  worship  faithfully  and  sincerely. 
Six  months  have  elapsed,  and  I  have  not  yet  exchanged  a  syllable  with 
her  of  whom  I  dream  every  night.  Whilst  my  thoughts  were  with  her,  I 
composed  the  Adagio  of  my  concerto  "  (the  one  in  F  minor).  Henriette 
Sontag  heard  her  sing  in  1830,  and  said  that  her  voice  was  beautiful  but 
already  somewhat  worn,  and  she  must  change  her  method  of  singing  if  she 
did  not  wish  to  lose  her  voice  within  two  years ;  but  Chopin  worshipped 
Constantia  as  a  singer  as  well  as  woman.  His  sweetheart  made  her  debut 
as  Agnese  in  Paer's  opera  in  1830.  We  learn  from  Chopin's  letters  that 
she  looked  better  on  the  stage  than  in  the  parlor,  that  she  was  an  admirable 
tragic  play-actress,  that  she  managed  her  voice  excellently  up  to  the  high 
F  and  G,  observed  wonderfully  the  nuances.  "  No  singer  can  easily  be 
compared  to  Miss  Gladkowska,  especially  as  regards  pure  intonation  and 
genuine  warmth  of  feeling."  In  this  same  year  he  was  sorely  tormented  by 
his  passion,  and  some  of  his  letters  were  steeped  in  gloom.  At  the  con- 
cert Oct.  1 1,  1830,  she  "  wore  a  white  dress  and  roses  in  her  hair,  and  was 
charmingly  beautiful.  .  .  .  She  never  sang  so  well  as  on  that  evening,  ex- 
cept the  aria  in  '  Agnese.'  You  know  '(9  /  quante  lagrime  per  te  versaV  The 
tutto  detesto  down  to  the  lower  B  came  out  so  magnificently  that  Zielinski 
declared  this  B  alone  was  worth  a  thousand  ducats."  In  183 1  he  dined 
eagerly  with  Mrs.  Beyer  in  Vienna  because  her  name  was  Constantia  :  "  It 
gives  me  pleasure  when  even  one  of  her  pocket  handkerchiefs  or  napkins 
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marked  *  Constantia  '  comes  into  my  hands."  In  a  letter  he  says  of  the 
young  woman  at  Warsaw:  "  If  W.  loves  you  as  heartily  as  I  love  you,  then 
would  Con —  No,  I  cannot  complete  the  name,  my  hand  is  too  un- 
worthy. Ah !  I  could  tear  out  my  hair  when  I  think  that  I  could  be  for- 
gotten by  her  !  "  The  next  year  he  was  still  in  love,  although  he  let  his 
whiskers  grow  only  on  the  right  side.  "  On  the  left  side  they  are  not 
needed  at  all,  for  one  sits  always  with  the  right  side  turned  to  the  public." 
Constantia  married  Joseph  Grabowski,  a  merchant  of  Warsaw,  in  1832. 
Count  Wodzinski  tells  another  story, —  that  she  married  a  country  gentle- 
man and  afterward  became  blind.  In  1836  Chopin  asked  Maria  Wodzin- 
ska  to  marry  him.  She  refused  him,  and  said  that  she  could  not  act  in 
opposition  to  the  wishes  of  her  parents.  During  the  winter  of  1836-37 
Chopin  met  George  Sand. 

C.  Corner,  horn  player  and  composer,  went  to  Berlin  1835,  and  died 
there  in  1847. 

The  concert  was  most  successful.  The  theatre  was  full ;  and  Chopin, 
who  had  been  exceedingly  nervous,  played  at  his  ease  on  one  of  Streicher's 
pianos.  Soliva  conducted.  "  The  first  Allegro  of  the  concerto  went  very 
smoothly,  and  the  audience  rewarded  him  with  thundering  applause.  Of 
the  reception  of  the  Adagio  and  Rondo  we  learn  nothing  except  that  in 
the  pause  between  the  first  and  second  parts  the  connoisseurs  and  ama- 
teurs came  on  the  stage,  and  complimented  him  in  the  most   flattering 
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terms  on  his  playing.  The  great  success,  however,  of  the  evening  was 
his  performance  of  the  Fantasia  on  Polish  airs.  '  This  time  I  understood 
myself,  the  orchestra  understood  me,  and  the  audience  understood  us.' " 
Soliva  was  obliged  to  make  many  corrections  in  the  score.  Carl  Mikuli, 
who  copied  many  of  Chopin's  manuscripts,  says  that  "  they  were  full  of 
slips  of  the  pen,  such  as  wrong  notes  and  signatures,  omissions  of  acci- 
dentals, dots,  and  intervals  of  chords,  and  incorrect  markings  of  slurs  and 
octaves." 

Chopin  played  the  concerto  at  Breslau  (November,  1830),  Vienna 
(1831),  Munich  (1831),  Paris  (Feb.  26,  1832,  and  April  5,  1835),  Rouen 
(1838). 

This  concerto  has  been  changed  by  some  pianists  for  the  sake  of  fuller 
orchestration  and  their  own  glory.  The  most  famous  of  these  versions  is 
the  one  by  Tausig. 

Chopin  dedicated  this  concerto  to  Friedrich  Kalkbrenner,  whose  play- 
ing he  greatly  admired.     The  work  was  published  in  1833. 

Symphonic  Prologue  to  Sophocles'  "  CEdipus  Rex,"  Opus  ii. 

Max  Schillings; 

(Bom  at  Diiren,  Rhineland,  April  19,  1868 ;  now  living  at  Munich.) 
This  work  was  played  at  a  concert  of  the  Philharmonic  Orchestra,  Mr. 
Nikisch  conductor,  Berlin,  Oct.  8,  1900.  It  was  played  in  Berlin  under 
Rebicek's  direction  in  April  of  that  year,  and  it  was  composed  for  a  per- 
formance of  the  tragedy  at  the  Schiller  Theatre,  Berlin.  The  first  perform- 
ance in  the  United  States  was  at  Chicago  by  the  Chicago  Orchestra, 
Mr.  Thomas  conductor,  Jan.  19,  1901.  The  Prologue  was  played  at 
New  York  at  a  Philharmonic  Society  Concert,  Mr.  Paur  conductor,  Dec. 
7,  1901. 

The  Prologue  bears  this  motto  :  — 

These  New  English  Songs. 

O  Tfry  those  Tears by  Del  Riego 

The  Land  of  Roses by  Del  Riego 

The  Sweetest  Flower    .         .         ,        .        .        ...        .        .        .         by  R.  Batten 

Sweet  and  Low by  Stephen  Adams 

Holy  Innocents by  Samuel  Liddle 

Song  of  Flowers by  Gerald  Lane 

What's  the  Light by  Ellen  Wright 

All  published  in  two  or  more  keys.     Are  the  success  of  the  season. 

Landon  Ronald's  new  Song  Cycle  sung  for  the  first  time  with  great  success  at  the 
Philharmonic  Concert,  London,  by  Ben  Davies. 

•    "IN    SUnnERTIHE."     Published  in  two  keys. 
All  the  latest  novelties  from  Europe  in  vocal  music. 

BOOSEY  &  COMPA/\Y.  9  East  17th  Street,  /New  York. 

(759) 


"  O  generations  of  mortals,  how  as  nothing  do  I  reckon  you  in  this  life !  For  where, 
where  is  the  man  that  achieves  more  of  happiness  than  barely  so  much  as  to  fancy  he 
has  it,  and,  so  fancying,  to  fall  away  from  it  ?  Even  thine  example  having  before  me,  thy 
destiny,  even  thine,  O  hapless  CEdipus,  I  term  nothing  of  mortal  fortunes  happy." 

The  piece  is  scored  for  3  flutes,  2  oboes,  2  clarinets,  cor  anglais,  3  bas- 
soons, 4  horns,  3  trumpets,  3  trombones,  tuba,  kettle-drums,  big  drum, 
gong,  harp,  and  strings. 

The  form  is  that  of  a  broad  and  solemn  symphonic  march.  The  first 
theme,  Grave,  proclaimed  by  strings,  trumpets,  trombones,  tuba,  and  bas- 
soons, is,  according  to  the  composer,  the  symbol  of  the  dramatic  chorus  ; 
the  second,  given  out  immediately  after  the  first  by  wood-wind,  horns,  and 
harps  over  a  sustained  E  from  trombones  and  tuba,  suggests  the  listening 
crowd.  The  tempo  is  quickened  (^Andante  m'esto),  and  the  CEdipus 
theme  appears,  which  is  the  chief  subject,  and  is  introduced  by  'cellos, 
violas,  clarinets,  bassoons,  and  cor  anglais.  Violins  and  flutes  lead  in  the  de- 
velopment, with  violas  and  'cellos  in  counterpoint.  Thoughts  of  glory  and 
power  chase  through  the  monarch's  mind;  he  seems  to  have  attained 
supreme  happiness,  but  it  is  merely  seeming.  The  middle  section  is  in 
E  major.  An  Ostinato  theme  is  derived  from  a  rhythmic  shortening  of  the 
opening  motive,  to  which  a  solemn,  earnest  melody  is  joined.  There  is 
a  mighty  crescendo  to  the  utmost  force  of  the  orchestra.  After  a  com- 
plete rest,  the  opening  theme  enters,  passes  into  the  gentler  second  theme, 
and  the  CEdipus  motive  then  appears  as  a  flute  solo,  with  tremulous  string 
accompaniment.  There  is  a  recollection  of  the  Ostinato  ,  and  then  the 
CEdipus  theme  is  given  broadly  and  in  full  harmony,  as  though  it  were 
the  voice  of  the  chorus  that  sums  up  the  dreadful  matter  :  — 

"  O  inhabitants  of  Thebes,  my  country,  behold  this  Qidipus,  who  solved  the  famous 
enigma,  and  was  the  most  exalted  of  mankind,  who,  looking  with  no  envious  eye  upon 
the  enviable  fortunes  of  the  citizens,  into  how  vast  a  stormy  sea  of  tremendous  misery 
he  hath  come  !  Then,  mortal  as  thou  art,  looking  out  for  a  sight  of  that  day,  the  last, 
call  no  man  happy,  ere  he  shall  have  crossed  the  boundary  of  life,  the  sufferer  of  nought 
painful." 
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Mr.  Oliver  returned  from  Europe  in  October. 
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New  Arrivals. 


SILKS. 


Printed  Indias 
Printed  Shanghais 
Printed  Satin 
Printed  Tussores 
Embroidered  Tussores 


Embroidered  Pongees 
Plain  Pongees 

New  Weaves  in  Solid  Colors 
Crepes  de  Chine 


DRESS  GOODS 


Nun's  Veilings 

^tamines 

Eolienne  Crepes 

Fancy  Veilings 

Silk  and  Wool  Crepe  de  Chine 

Vigoureux 

Albatross 

Cravenettes 

Lansdownes 

Cheviots 

DRAPERY  DEPARTME/NT 


Scotch  Curtain  Muslins 
New  Ruffled  Muslin  Curtains 
New  Cluny  Curtains 
New  English  Cretonnes 


New  English  Dimities 
New  Anatolian  Curtains 
New  Drapery  Silks 
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SOROSIS 

THE  PERFECT  SHOE 
FOR    WOMEN 


DON'T  ASK  FOR  YOUR  SIZE: 
ASK     TO     BE     FITTED 


of 
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.50  —  sound 


Does    the    price 
too  low? 

Try  and  realize  that  it  stands  for  a  full  ^5  value. 

Does  it  sound  too  high  ? 

Stop  and  consider  that  one  pair  of  SOROSIS  out- 
wears any  two  pairs  of  lower  priced  shoes. 

Among  the  most  enthusiastic  wearers  of  SOROSIS 
to-day  are  thousands  of  women  who  used  to  pay 
anywhere  from  ^5.00  to  $10.00  a  pair  for  shoes, 
thousands  of  others  who  never  thought  they  could 
afford  to  pay  more  than  ^2.50.  It's  a  wonderful 
shoe  that  can  satisfy  alike  both  the  fastidious  and 
the  economically  minded. 


54  Styles 
All  Widths 
All  Sizes 


$3.50 


Sbepard,  norwell  Company 
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Let  us  hear  the  story  of  CEdipus,  "  the  most  ancient  story  in  the  pagan 
records,  older  by  two  generations  than  the  story  of  Troy,"  as  it  was  told  in 
1624  by  Thomas  Heywood,  playactor  and  playwright,  characterized  by 
Lamb  as  the  prose  Shakespeare.  The  story  is  in  the  Fourth  Book  of 
*'  Nine  Bookes  of  various  History  concerninge  Women." 

"  After  the  death  of  Amphion  King  of  Thebes,  Laius  succeeded,  who  tooke  to  wife 
the  daughter  of  ISrenocoeas  called  Jocasta,  or  (as  others  write)  Epicasta.  This 
Laius  being  warned  by  the  Oracle,  that  if  of  her  he  begat  a  sonne,  he  should  proove  a 
Patricide  and  be  the  death  of  his  father  ;  notwithstanding  .  .  .  she  brought  forth  a  male 
issue,  whom  the  kiixg  caused  to  be  cast  out  into  the  mountaine  Cytheron,  thinking  by 
that  meanes  to  prevent  the  predicted  destinie.  Polybus  the  heardsman  to  the  King  of 
Corinth  tinding  this  infant,  bore  it  home  to  his  wife  Periboea  who  nourced  and  brought  it 
up  as  her  owne,  and  causing  the  swelling  of  the  feet  (with  which  the  child  was  then 
troubled)  to  be  cured,  they  grounded  his  name  from  that  disease,  and  called  him  QEdipus. 
This  infant  as  he  increased  in  yeares,  so  hee  did  in  all  the  perfections  of  nature  as  well 
in  the  accomplishments  of  the  mind  as  the  body  ;  insomuch  that  in  capacitie  and  volu- 
bilitie  of  speech,  as  in  all  active  and  generous  exercises,  he  was  excellent  above  all  of  his 
age,  his  vertues  beeing  generally  envied  by  such  as  could  not  equall  them,  they  thought 
to  disgrace  him  in  something,  and  gave  him  the  contemptible  name  of  counterfeit 
and  bastard:  this  made  him  curiously  inquisitive  of  his  supposed  mother,  and 
she  not  able  in  that  point  to  resolve  him,  hee  made  a  journey  to  Delphos, 
to  consult  with  the  Oracle  :  about  the  true  knowledge  of  his  birth  and  parents, 
which  forewarned  him  from  returning  into  his  countrey,  because  he  was  destinied  not 
onely  to  be  the  deathsman  of  his  father,  but  to  adde  misery  unto  mischiefe,  he  was  likewise 
borne  to  be  incestuous  with  his  mother.  Which  to  prevent :  and  still  supposing  himselfe 
to  be  the  sonne  of  Polybus  and  Periboea,  he  forbore  to  returne  to  Corinth,  and  hyring  a 
charriot,  took  the  way  towards  Phocis.  It  happened  that  in  a  strait  and  narrow  passage 
meeting  with  his  father  Laius  and  Polyphontes  his  charioter,  they  contended  for  the  way, 

vSHreve,  Crump  ®.  Low  Co. 
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Crystal  glass. 

RARE    old    tapestries,  OLD    French   and    Italian  furniture. 


147  Tremont  Street 

(763) 


but  neither  willing  to  give  place,  from  words  they  fell  to  blowes  :  in  which  contention  Poly- 
phontes  kild  one  of  the  horses  that  drew  the  charriot  of  CEdipus  :  at  which  inraged,  he  drew 
his  sword,  and  first  slew  Polyphontes,  and  next  Laius  who  seconded  his  servant,  and  thence 
tooke  his  ready  way  towards  Thebes.  .  .  .  In  this  interim  Creon  the  sonne  of  Menecoeus  in 
this  vacancie  whilest  there  was  yet  no  king,  invades  Thebes,  and  after  much  slaughter 
possesseth  himselfe  of  the  kingdome.  Juno,  to  vexe  them  the  more  sent  thither  the  monster 
Sphinx,  borne  of  Echidna  and  Tiphon  ;  she  had  the  face  of  a  woman,  the  wings  of  afowle, 
and  the  breast  feete  and  tayle  of  a  lyon  :  she  having  learned  certain  problemes  and 
Aenigmas  of  the  muses,  disposed  her  selfe  in  the  mountaine  Phycaeus,  The  riddle 
which  she  proposed  to  the  Thebans  was  this.  What  creature  is  that  which  hath 
one  distinguishable  voyce,  that  first  zualkes  tipon  foure,  next  two,  and  lastly  tcpon 
three  feet,  and  the  more  legges  it  hath,  is  the  lesse  able  to  walke?  The  strict 
conditions  of  this  monster  were  these,  that  so  often  as  he  demanded  the  solution 
of  this  question,  till  it  was  punctually  resolved,  he  had  power  to  chuse  out  any 
of  the  people  where  he  best  liked,  whom  hee  presently  devoured:  but  they  had  this 
comfort  from  the  Oracle,  That  this  Aenigma  should  be  no  sooner  opened,  and  reconciled 
with  truth,  but  they  should  bee  freed  from  this  misery  and  the  monster  himself  should  be 
destroyed.  The  last  that  was  devoured  was  Aemon  son  to  king  Creon,  who  fearing 
least  the  like  sad  fate  might  extend  it  selfe  to  the  rest  of  his  issue,  caused  proclamation  to 
bee  made.  That  whosoever  could  expound  this  riddle  should  marry  Jocasta  .  .  .  and  be 
peaceably  invested  in  the  kingdome:  this  no  sooner  came  to  the  ears  of  CEdipus,  but  he 
undertooke  it  and  resolved  it  thus :  This  creature  (saith  he)  is  Man,  who  of  all  others 
hath  onely  a  distinct  voice,  he  is  borne  four-footed,  as  in  his  infancy  crawling  upon  his 
feet  and  hands,  who  growing  stronger,  erects  himselfe  and  walkes  upon  two  onely,  but 
growing  decrepit  and  old,  he  is  fitly  said  to  moove  upon  three,  as  using  the  helpe  of  his 
staffe.  This  solution  was  no  sooner  published,  but  Sphinx  cast  her  selfe  headlong  from 
the  top  of  that  high  Promontory,  and  so  perisht;  and  CEdipus  by  marrying  the  queene, 
was  with  a  general  suffrage  instated  in  the  kingdome.  He  begot  of  her  two  sonnes,  and 
two  daughters,  Eteocles  and  Polinices,  Ismene  and  Antigone  (though  some  write  that 
GEdipus  had  these  children  by  Eurigenia  the  daughter  of  Hiperphantes*). 

"  These  former  circumstances  after  some  yeares,  no  sooner  came  to  light,  but  Jocasta  in 
despaire  strangled  her  selfe ;  CEdipus  having  torne  out  his  eyes  was  by  the  people  ex- 
pulsed  Thebes,  cursing  at  his  departure  his  children  for  suffering  him  to  undergoe  that 
injurie." 

And  here  we  are  not  concerned  with  the  sublime  piety  of  Antigone,  the 
death  of  both  sons  fighting  against  each  other,  or  CEdipus  summoned 
mysteriously  to  "  some  ineffable  death  "  in  the  woods  of  Colonus,  not  far 
from  Athens. 

*  Pausanias  declares  that  CEdipus  had  no  children  by  Jocasta,  and  quotes  a  passage  from  the  eleventh 
book  of  the  Odyssey  as  conclusive  evidence.  He  also  refers  to  the  author  of  a  lost  poem,  "  The  Adventures  of 
CEdipus"  (Pausanias,  Book  IX.,  chapter  s). —  Ed. 
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Max  Schillings  was  born  of  a  distinguished  and  wealthy  family.  He 
studied  music  as  a  child  at  D'uren  with  Hilgers,  an  ardent  Wagnerite  ;  and  at 
the  Gymnasium  at  Bonn  he  studied  the  violin  with  von  Konigslow  and  com- 
position with  Brambach.  Then  he  went  to  Munich  to  fit  himself  for  the 
bar.  Soon  he  preferred  philosophy  to  the  law,  and  then  abandoned  phi- 
losophy for  music.  In  1892  he  was  active  in  the  direction  of  rehearsals  at 
Bayreuth.  His  chief  compositions  are  as  follows  :  "  Ingwelde,"  opera 
(Carlsruhe,  Nov.  13,  1894);  "  Der  Pfeifertag,"  opera  (Schwerin,  Nov.  26, 
1899)  ;  music  to  ^schylus'  "  Orestie"  (Berlin,  Nov.  24,  1900)  ;  symphonic 
fantaisies,  "  Meergruss  "  and  "  Seemorgen  "  ;  "  Zwiegesprach,"  for  small 
orchestra,  solo  violin,  and  solo  'cello ;  "  Abenddammerung,"  for  baritone, 
violin,  and  piano ;  •"  Improvisation  "  for  piano  and  violin  ;  three  books  of 
songs.  The  prelude  to  Act  II.  of  "  Ingwelde "  was  played  here  at  a 
Symphony  Concert,  Nov.  7,  1896. 


* 


We  know  that  the  chorus  in  the  time  of  Sophocles  numbered  fifteen ; 
that  the  choragus,  a  rich  citizen,  was  obliged  to  look  after  the  welfare  of 
the  members  during  rehearsals  and  to  provide  them  with  food  to 
strengthen  their  voices ;  that  in  the  play  the  chorus  was  preceded  by  a 
band  of  flute-players ;  that,  while  ^schylus  was  famous  as  a  stage  manager 
and  impresario,  Sophocles  was  a  musician,  and  had  played  the  lyre  on 
the  stage  in  the  character  of  Thamyris.  It  is  said  that  Polus  created  the 
part  of  CEdipus ;  but  who  knows  the  precise  nature  of  the  music  that 
accompanied  the  first  performance  of  "  CEdipus  Rex  "  ? 

Much  music  has  been  suggested  by  this  tragedy. 

That  most  accomplished  artist,  the  Emperor  Nero,  "  ceased  not  to  come 
ever  and  anon  abroade  to  showe  his  skill  in  open  place.  .  .  .  He  sung, 
moreover,  disguised,  Tragedies  of  the  worthies  and  gods.  .  .  .  Among  the 
rest  he  chanted  the  tale  ...  of  Orestes  who  killed  his  own  Mother ;  of 
QEdipus  that  plucked  out  his  own  eyes,  and  of  Hercules  enraged."  So 
says  Suetonius  through  the  mouth  of  Philemon  Holland. 
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THE  CELEBRATED 

Leoty  Corset 

Is  manufactured  in  Paris,  France,  and  can  be  obtained  in  the  United 
States  only  of  Jordan,  Marsh  &  Co. 


The  Lcoty   Corset  is  recommended   by  the  leading  dressmakers  of 

Europe  and  America,  and  is  worn  by  the 

elite  of  both  continents. 

CAUTION ! 

Jordan,  Marsh  &  G),  wish  to  notify  their  patrons  to  be  sure  and 
see  that  the  name  Madame  Leoty  is  stamped  on  the  inside  of  each 
and  every  corset. 
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And  here  is  a  list,  no  doubt  imperfect,  of  opera  and  stage  music  written 
to  enlarge  the  awful  tragedy.  Operas:  "CEdipus,"  George  Gebel  (Ru- 
dolfstadt,  1751);  "GEdipe  a  Thebes,"  Lefroid  de  Me'reaux  (Paris,  1791). 
Stage  music  :  "  CEdipus,"  tragedy  by  Dryden  and  Lee,  music  by  Purcell 
(London,  1692);  "CEdipus  Rex,"  H.  Bellermann  (about  i86o),  Ed. 
Lassen  (Weimar,  1874),  Lachner  (about  1850),  Me'hul  (music  for  Che'- 
nier's  tragedy,  accepted  by  the  Come'die-Frangaise  in  1804  and  not  per- 
formed), Membree  (Paris,  1858),  Paine  (Cambridge,  Mass.,  1881),  Villiers 
Stanford  (Cambridge,  England,  1887). 


Overture  to  "  The  Flying  Dutchman  "...     Richard  Wagner. 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  Feb.  13,  1883.) 

"  Der  Fliegende  Hollander,"  opera  in  three  acts,  was  first  performed  at 
Dresden,  Jan.  2,  1843.  Wachter  was  the  Dutchman,  and  Schroeder- 
Devrient  the  Senta.  The  first  performance  in  America  was  in  Italian  — 
"  II  Vascello  Fantasma  " —  at  Philadelphia,  Nov.  8,  1876,  by  the  Pappen- 
heim  Company.  The  first  performance  in  Boston  was  in  English,  March 
14,  1877,  with  Miss  Kellogg  and  Carleton  as  heroine  and  hero. 

Wagner's  contract  with  Holtei,  the  manager  of  the  Riga  Theatre,  ex- 
pired in  the  spring  of  1839.  He  was  without  employment.  He  was  in 
debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts  he  could 
not  get  a  passport.  His  wife  went  across  the  border  disguised  as  a  lum- 
berman's wife.  Wagner  himself  was  hid  in  an  empty  sentry-bex  till  he 
could  sneak  through  the  pickets  on  the  frontier  line.  Composer,  wife,  and 
dog  met  at  Pillau,  where  they  embarked  on  a  sailing  vessel  bound  for 
London.  The  voyage  was  violently  stormy,  and  it  lasted  three  and  a  half 
weeks.  Once  the  captain  was  compelled  to  put  into  a  Norwegian  haven. 
At  Riga  Wagner  had  become  acquainted  with  Heine's  version  of  the  Fly- 
ing Dutchman  legend.  The  voyage,  the  wild  Norwegian  scenery,  and  the 
tale,  as  he  heard  it  from  the  sailors,  exerted  a  still  greater  influence. 

In  Paris  Wagner  became  acquainted  with  Heine,  and  they  talked  to- 
gether concerning  an  opera  founded  on  the  legend.  The  opera  was 
written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the  overture 
was  completed  in  seven  months.  Prager  says  that  the  work  was  com- 
posed at  the  piano.     "  This  incident  is  of   importance,  since  for  several 
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months  he  had  not  written  a  note,  and  knew  not  whether  he  still  possessed 
the  power  of  composing." 

How  a  French  libretto  was  made  for  the  production  of  the  work  at  the 
Paris  Opera,  how  Wagner  suspected  treachery  and  sold  the  scenario  for 
500  francs,  how  *' Le  Vaisseau  Fantome,  paroles  de  Paul  Foucher,  mu- 
sique  de  Diestch,"  was  produced  at  the  Opera,  Nov.  9,  1842,  and  failed 
—  there  were  eleven  performances, —  all  this  has  been  told  in  program- 
books  of  these  concerts.  Music  was  set  by  Ernst  Lebrecht  Tschirch 
(1819-52)  to  \\'agner's  libretto  about  1852.  Cle'ment  and  Larousse  say 
that  this  work  was  performed   at  Stettin  in   1852.     Riemann  says  it  was 

not.  performed. 

* 
*  * 

Heine's  "-Aus  den  Memoiren  des  Herrn  von  Schnabelewopski "  was 
published  in  1833.  The  story  of  the  play  seen  by  Schnabelewopski  is 
in  chapter  vii.  I  here  use  the  translation  by  Mr.  Charles  Godfry 
Leland  :  — 

"  My  old  grand-aunt  had  told  me  many  tales  of  the  sea,  which  now  rose 
to  new  life  in  my  memory.  I  could  sit  for  hours  on  the  deck,  recalling 
the  old  stories,  and  when  the  waves  murmured  it  seemed  as  if  I  had  heard 
my  grand-aunt's  voice.  And  when  I  closed  my  eyes  I  could  see  her  before 
me,  as  she  twitched  her  lips  and  toM  the  legend  of  the  Flying  Dutchman. 
.  .  .  Once  by  night  I  saw  a  great  ship  with  outspread  blood-red  sails  go 
by,  so  that  it  seemed  like  a  dark  giant  in  a  scarlet  cloak.  Was  that  '  the 
Flying  Dutchman  '  ?  But  in  Amsterdam,  where  I  soon  arrived,'" —  Herr 
von  Schnabelewopski  sailed  from  Hamburg, —  "I  saw  the  grim  Mynheer 
bodily,  and  that  on  the  stage. 

"  You  certainly  know  the  fable  of  the  Flying  Dutchman.  It  is  the  story 
of  an  enchanted  ship  which  can  never  arrive  in  port,  and  which,  since  time 
immemorial,  has  been  sailing  about  at  sea.     When  it  meets  a  vessel,  some 
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of  the  unearthly  sailors  come  in  a  boat  and  beg  the  others  to  take  a  packet 
of  letters  home  for  them.  These  letters  must  be  nailed  to  the  mast,  else 
some  misfortune  will  happen  to  the  ship,  above  all  if  no  Bible  be  on 
board,  and  no  horse-shoe  nailed  to  the  foremast.  The  letters  are  always 
addressed  to  people  whom  no  one  knows,  and  who  have  long  been  dead, 
so  that  some  late  descendant  gets  a  letter  addressed  to  a  far-away  great- 
great-grandmother,  who  has  slept  for  centuries  in  her  grave.  That  timber 
spectre,  that  grim  gray  ship,  is  so  called  from  the  captain,  a  Hollander, 
who  once  swore  by  all  the  devils  that  he  would  get  round  a  certain  moun- 
tain, whose  name  has  escaped  me,  in  spite  of  a  fearful  storm,  though 
he  should  sail  till  the  Day  of  Judgment.  The  devil  took  him  at 
"his  word;  therefore  he  must  sail  forever,  until  set  free  by  a  woman's 
truth.*  The  devil,  in  his  stupidity,  has  no  faith  in  female  truth,  and 
allowed  the  enchanted  captain  to  land  once  in  seven  years  and  get  mar- 
ried, and  so  find  opportunities  to  save  his  soul.  Poor  Dutchman  !  He  is 
often  only  too  glad  to  be  saved  from  his  marriage  and  his  wife-saviour,  and 
get  again  on  board. 

"  The  play  which  I  saw  in  Amsterdam  was  based  on  this  legend.  Another 
seven  years  have  passed ;  the  poor  Hollander  is  more  weary  than  ever  of 
his  endless  wandering;  he  lands,  becomes  intimate  with  a  Scottish  noble- 

*  In  the  legend  as  originally  told  there  was  no  salvation  for  Vanderdecken,  who  had  tried  to  make  the 
Cape  of  Good  Hope  in  a  storm,  and  had  sworn  with  horrid  oaths  that  he  would  weather  Table  Bay  though  he 
should  beat  about  till  the  Day  of  Judgment. —  Ed. 
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man,  to  whom  he  sells  diamonds  for  a  mere  song,  and,  when  he  hears  that 
his  customer  has  a  beautiful  daughter,  he  asks  that  he  may  wed  her.  This 
bargain  also  is  agreed  to.  Next  we  see  the  Scottish  home ;  the  maiden  with 
anxious  heart  awaits  the  bridegroom.  She  often  looks  with  strange  sor- 
row at  a  great,  time-worn  picture  which  hangs  in  the  hall,  and  represents  a 
handsome  man  in  the  Netherlandish-Spanish  garb.  It  is  an  old  heirloom, 
and  according  to  a  legend  of  her  grandmother  is  a  true  portrait  of  the  Fly- 
ing Dutchman  as  he  was  seen  in  Scotland  a  hundred  years  before,  in  the 
time  of  William  of  Orange.  And  with  this  has  come  down  a  warning  that 
the  women  of  the  family  must  beware  of  the  original.  This  has  naturally 
enough  had  the  result  of  deeply  impressing  the  features  of  the  picture  on 
the  heart  of  the  romantic  girl.  Therefore,  when  the  man  himself  makes 
his  appearance,  she  is  startled,  but  not  with  fear.  He  too  is  moved  at  be- 
holding the  portrait.  But  when  he  is  informed  whose  likeness  it  is,  he 
with  tact  and  easy  conversation  turns  aside  all  suspicion,  jests  at  the 
legend,  laughs  at  the  Flying  Dutchman,  the  Wandering  Jew  of  the  Ocean, 
and  yet,  as  if  moved  by  the  thought,  passed  into  a  pathetic  mood,  depict- 
ing how  terrible  the  life  must  be  of  one  condemned  to  endure  unheard-of 
tortures  on  a  wild  waste  of  waters, —  how  his  body  itself  is  his  living  coffin, 
wherein  his  soul  is  terribly  imprisoned  —  how  life  and  death  alike  reject  him, 
like  an  empty  cask  scornfully  thrown  by  the  sea  on  the  shore,  and  as  con- 
temptuously repulsed  again  into  the  sea  —  how  his  agony  is  as  deep  as  the 
sea  on  which  he  sails  —  his  ship  without  anchor,  and  his  heart  without 
hope. 

"  I  believe  that  these  were  nearly  the  words  with  which  the  bridegroom 
ends.  The  bride  regards  him  with  deep  earnestness,  casting  glances 
meanwhile  at  his  portrait.     It  seems  as  if  she  had  penetrated  his  secret ; 


^^ti|igt  Record  g^ 

EDITED    BY    THOMAS    TAPPER 

HAROLD  BAUER  — Portrait 

A  WANDERING  CAPELLMEISTER— His  Chronicle     Thomas  Tapper 

CANTON  BRUCKNER  — with  Portrait  and  Characteristic  Pose    . 
Ottf^nK       RICHARD  WAGNER  AND  ANTON  BRUCKNER  — 
V  Shadow  Picture Dr.  Otto  B5hler 

fflf  THE  LABYRINTH  OF  SOUND  ....       Annie  C.  Muirhead 

m*   ^  '       ,         OH,  FOR  A   DAY  OF  SPRING  — Song    .        .         .   Addison  F.  Andrews 
3   I*   C  h       FRANZ   LISZT  — Portrait  in  Youth;  and  Bust  Max  Klinger 

*♦   '     *^  "'       BEWARE   THE  MUSCOVITE W.  Francis  Gates 

1  a  0  1  EDWARD   ELQAR 

•   "^*  ALBLjM  LEAF— Piano  Composition  .  Hermann  Scholtz 

STUDENT  PAGES 

Haydn's   Oratorio — The  Creation       .        .  Dr.  Percy  Goetschius 

The  Lesson  of  the  New  Piece W.  J.  Baltzell ' 

To  Young  Women  Who  Want  to  Sing  in  Opera    .... 

A  Prodigy  —  with  an  Illustration 

THE  ORGANIST'S  AND  CHOIRMASTER'S  PERSONAL 

LIBRARY Frank  H.  Marling 

Record  and  Review  of  Recent  Concerts  and  Notes  of  the  Music 
World  ;  New  Songs  ;  New  Piano  Music  ;  Teachers  Department. 

e.3  Oliver  2)ttson  Gompanp>  451  Masbington  St.,  JSoston 

(771) 


and  when  he  afterwards  asks  :  '  Katherine,  wilt  thou  be  true  to  me  ? '  she 
answers  :  '  True  to  death.'  " 

And  then  the  attention  of  Herr  von  Schnabelewopski  was  diverted  by  an 
extraordinary  amatory  adventure. 

"When  I  re-entered  the  theatre,  I  came  in  time  to  see  the  last  scene  of 
the  play,  where  the  wife  of  the  Flying  Dutchman  on  a  high  cliff  wrings  her 
hands  in  despair,  while  her  unhappy  husband  is  seen  on  the  deck  of  his 
unearthly  ship,  tossing  on  the  waves.  He  loves  her,  and  will  leave  her  les^ 
she  be  lost  with  him,  and  he  tells  her  all  his  dreadful  destiny,  and  the  cruel 
curse  which  hangs  above  his  head.  But  she  cries  aloud,  *  I  was  ever  true 
to  thee,  and  I  know  how  to  be  ever  true  unto  death  ! ' 

"  Saying  this,  she  throws  herself  into  the  waves,  and  then  the  enchant- 
ment is  ended.  The  Flying  Dutchman  is  saved,  and  we  see  the  ghostly 
ship  slowly  sinking  into  the  abyss  of  the  sea. 

"  The  moral  of  the  play  is  that  women  should  never  marry  a  Flying 
Dutchman,  while  we  men  may  learn  from  it  that  one  can  through  women 
go  down  and  perish  —  under  favorable  circumstances  !  " 

Was  Heine  moved  to  write  his  fantastic  story  by  Fitzball's  foolish  play  ? 


* 
*  * 


The  writer  of  an  article  published  in  Aicsland  (1841,  No.  237)  claims 
that  the  legend  rests  on  an  historical  foundation ;  that  the  hero  was  Ber- 
nard Fokke,  who  lived  early  in  the  seventeenth  century,  kept  full  sail, 
no  matter  what  the  weather  was,  and  made  the  journey  from  Batavia  to 
Holland  in  ninety  days  and  the  round  trip  in  eight  months.  Inasmuch 
as  the  winds  and  currents  were  not  then  well  known,  and  it  was  then 
the  habit  to  lower  the  sails  at  the  slightest  threat  of  a  storm,  the  sailors 
claimed  that  he  was  a  sorcerer,  a  man  in  league  with  the  devil.  Further- 
more, Fokke  was  a  man  of  extraordinary  size  and  strength,  of  repulsive 
appearance  and  manners,  whose  common  speech  was  blasphemy.     At  last 


FALLING 
HAIR 

Dandruff,  and  All  Diseases  of  the  Scalp 
CURED  BY  THE 

Schenstrom 
Institute 
(Paris)  Method 

Of  Scientific  Manipulation.  'Wonderfully 
Successful.  Endorsed  by  leading  Boston 
physicians. 

Miss  A.  C.  Lyford 

(FROM  THE  SCHENSTROM  INSTITUTE) 

410  Washington   St.,    BOSTON 


W.  A.   MOPFITT 

HAIR   DRESSING 

SHAMPOOING 

MANICURING 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly  clean   appointments   for   each 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

128  Tremont  Street 

(Near  N.  G  Wood  &_Soi») 


(772) 


he  sailed  and  never  returned ;  and  the  rumor  was  current  that  Satan  had 
claimed  him,  that  Fokke  was  condemned  to  run  forever  between  the  Cape 
of  Good  Hope  and  Cape  Horn.  And  then  sailors  began  to  see  the  Phan- 
tom Ship,  captain,  steersman,  and  a  few  hands,  all  very  old  and  with  long 
beards.  A  bronze  statue  of  Fokke  stood  on  the  island  of  Kuiper,  where 
all  ships  sailing  from  Batavia  could  see  it,  until  in  1811  it  was  taken  away 
by  Englishmen.  (See  "  Mythologie  der  Folkssagen,"  by  F.  Nork,  Stuttgart, 
1848,  pp.  939-944.) 


* 


It  is  not  easy  to  say  when  the  legend  told  by  sailors  first  attracted  the 
attention  of  poets  and  dramatists. 

Sir  Walter  Scott  introduced  it  in  "  Rokeby,"  which  was  written  in  1812. 

Bertram  had  listed  many  a  tale 
Of  wonder  in  his  native  dale. 


Or  of  that  Phantom  Ship,  whose  form 
Shoots  like  a  meteor  through  the  storm ; 
When  the  dark  scud  comes  driving  hard, 
And  lower'd  is  every  top-sail  yard, 
And  canvas,  wove  in  earthly  looms, 
No  more  to  brave  the  storm  presumes  ! 
Then,  mid  the  war  of  sea  and  sky. 
Top  and  top-gallant  hoisted  high, 
Full  spread  and  crowded  every  sail. 
The  rJemon  Frigate  braves  the  gale; 
And  well  the  doom'd  spectators  know 
The  harbinger  of  wreck  and  woe. 


In  a  foot-note  Scott  says  :  "  The  cause  of  her  wandering  is  not  altogether 
certain,"  but  he  gives  as  "  the  general  account  "  the  story  that  she  was 
originally  a  richly  laden  vessel  on  board  of  which  a  dreadful  act  of  murder 
and  piracy  had  been  committed ;  that  the  plague  broke  out  among  the 
crew ;  that  they  went  from  port  to  port  in  search  of  shelter,  but  were  ex- 
cluded from  fear  of  the  pest ;  that  at  last,  "  as  a  punishment  of  their  crimes. 
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the  apparition  of  the  ship  still  continues  to.  haunt  those  seas  in  which  the 
catastrophe  took  place,"  The  events  in  "  Rokeby  "  were  supposed  to 
take  place  "  immediately  subsequent  to  the  great  battle  of  Marston  Moor, 
3d  July,  1644." 

In  1803  Dr.  John  Leyden  introduced  the  Flying  Dutchman  into  his 
"  Scenes  of  Infancy,"  and  imputed  the  punishment  to  the  fact  that  the 
vessel  was  a  slaver. 

In  Blackwood's  Magazine  of  May,  182 1,  appeared  a  story  entitled  "  Van- 
derdecken's  Message  Home ;  or,  The  Tenacity  of  Natural  Affection."  The 
story  is  about  a  ship  that  was  hailed  by  the  Flying  Dutchman,  commanded 
by  one  Vanderdecken,  whose  sailors  begged  the  privilege  of  sending  let- 
ters home  to  Amsterdam.  These  letters  were  addressed  to  dead  men  and 
women.  As  no  one  dared  to  touch  these  letters,  they  were  left  on  the 
deck  by  the  unearthly  visitors.  The  frightened  sailors  of  flesh  and  blood 
were  relieved  when  their  vessel  heaved  and  threw  the  letters  overboard. 
The  Flying  Dutchman  disappeared,  and  the  weather,  which  had  been  foul, 
immediately  cleared.  The  writer  says  that  the  phantom  crew  saw  Amster- 
dam for  the  last  time  seventy  years  before  the  story  was  told. 

Edward  Fitzball  wrote  a  play,  "  The  Flying  Dutchman,"  which  was  pro- 
duced at  the  Adelphi  Theatre,  London,  Dec.  6,  1826.  Fitzball  in  his 
smug  memoirs  says  that  the  subject  was  "  a  very  fresh  one.  .  .  .  The  '  Flying 
Dutchman'  was  not  by  any  means  behind  'Frankenstein'  or  '  Der  Frei- 
schiitz  '  itself  in  horrors  and  blue  fire.  T.  P.  Cooke  was  the  Dutchman, 
which  I  don't  believe  he  ever  greatly  fancied ;  however,  he  played  it,  as  he 
looked  it,  to  perfection.  The  drama  caused  a  great  sensation.  During  the 
rehearsals,  Cooke  walked  through  his  part  like  a  person  who  submits  with 
noble  resolution  to  a  martyrdom.  On  the  first  night's  representation  the 
tremendous  applause  he  met  with,  being  in  that  part  a  great  actor  in  spite 
of  himself,  convinced  him  thoroughly  that  he  had  made  a  slight  mistake." 
The  piece  is,  indeed,  a  silly  one.  Vanderdecken  is  in  league  with  a  female 
devil,  and  wishes  a  wife  only  to  swell  the  number  of  his  victims.    He  comes 
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in  blue  flames  out  of  the  sea, and  waves  a  black  flag  decorated  with  a  skull 
and  cross-bones.  There  is  little  of  the  old  legend  or  of  Heine's  version  in 
this  piece,  for  which  George  Herbert  Bonaparte  Rodwell  (1800-52) 
wrote  "  an  original  overture  "  and  other  music.  It  has  been  supposed  that 
Heine  saw  this  play  at  the  Adelphi  in  1827  ;  but  Mr.  Ellis,  the  translator 
of  Wagner's  prose  works,  after  a  most  minute  examination  of  the  facts, 
regards  this  as  extremely  improbable  (see  "  The  Meister,"  London,  vol. 
v.,  1892).   ' 

The  story  of  the  Phantom  Ship,  however,  was  popular  in  the  London  of 
1827.  There  was  a  Flying  Dutchwoman  at  Astleys,  there  was  a  Flying 
Dutchman  at  Islington,  and  billboards  showed  the  Dutchman  on  a  clitf. 

Captain  Marryat's  well-known  novel,  "  The  Phantom  Ship,"  was  pub- 
lished in  1839.  -^^s  attempt  to  release  the  wretched  hero  from  his  fate 
was  not  fortunate. 

"Vanderdecken,"  a  play  by  Percy  Fitzgerald  and  W.  G.  Wills,  was  pro- 
duced at  the  Lyceum,  London,  June  8,  1878,  with  Irving  as  Vanderdecken. 
A.  W.  Pinero,  the  dramatist,  then  played  the  small  part  of  Jorgen.  The 
music  was  by  Robert  Stoepel.  Irving's  Vanderdecken  was  highly  praised. 
Indeed,  Mr.  George  Bernard  Shaw,  as  late  as  1897,  puts  these  words  into 
Irving's  mouth  :  "  I  can  create  weird,  supernatural  figures  like  Vander- 
decken (Vanderdecken,  now  forgotten,  was  a  masterpiece),  and  all  sorts  of 
grotesques."  The  piece  itself  was  considered  weak  and,  to  use  a  phrase  of 
Dr.  Johnson,  "inspissated  gloom."  "A  fatal  blemish  was  the  unveiling 
of  the  picture,  on  the  due  impressiveness  of  which  much  depended,  and 
which  proved  to  be  a  sort  of  grotesque  daub,  greeted  with  much  tittering, 
—  a  fatal  piece  of  economy  on  the  part  of  the  worthy  manager." 


Wagner  himself  took  the  legend  seriously.  He  spoke  of  it  at  length  in 
his  "Communication  to  my  Friends,"  (1851).  The  Dutchman  symbolizes 
"  the  longing  after  rest  from  amid  the  storms  of  life."  The  Devil  is  the 
element  of  flood  and  storm.  Wagner  saw  in  Ulysses  and  the  Wandering 
Jew  earlier  versions  of  the  myth.  And  then,  of  course,  Wagner  talked  much 
about  the  eternal  and  saving  woman.  Ulysses,  it  is  true,  had  his  Penelope  ; 
but  what  woman  saved  the  Wandering  Jew  ? 
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Seventeenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  MARCH  7,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  8,  at  8.00  o'clock. 


PROGRAMME. 


R.  Strauss Prelude  to  **  Guntram  ** 


Saint-Saens  .        .        .        Concerto  for  Violin,  No.  3,  in  B  minor 


Rubinstein  .         Three  Movements  from  the  Ballet,  **  The  Vine  ** 

(With  new  orchestration  by  W.  GEBICKE.) 


Brahms ♦       Symphony  No.  4,  in  E  minor 


SOLOIST: 
Mr.  T.  ADAMOWSKI. 

(779) 


PIANOFOBTE   BECITAL 

BY 

ERNEST  HUTCHESON 


STEINERT  HALL, 


MONDAY  AFTERNOON 
MARCH  10,  at  3. 


PROGRAM 


Chromatic  Fantasia  and  Fugue Bach 

Sonata  in  F-sharp  minor,  Op.  II Schumann 

Introduzione  —  Allegro  vivace,  Aria,  Scherzo  e  Intermezzo,  Finale. 
Ballade  in  A-flat,  Op.  47  "] 

Prelude  in  C  minor,  Op.  28,  No.  20 
Mazurka,  Op.  ^^,  No.  2 
Nocturne  in  B,  Op.  62,  No.  i 
Two  Etudes 

(a)  Op.  25,  No.  6 

{d)  Op.  25,  No.  II 
Gavotte  in  D  minor,  Op.  i.  No.  4 
Evening  Song,  Op.  26,  No.  4 
Etude  de  Concert,  Op.  i,  No.  i 


Chopin 


THE  MASON  &  HAMLIN  PIANOFORTE 
Tickets  may  now  be  bought  at  the  hall 


D' Albert 

Howard  Brock  way 

Tausig 


STEINERT  HALL,  JITrII! 


THURSDAY  AFTERNOON 
6,  at  3  o'clock 


rime. 


SONG  RECITAL 

Lillian  Blauvelt 


Under  direction  of  C.  L.  GRAFF 
Mr.  ISIDORE  LUCKSTONE  at  the  Piano 

PROGRAMME 


PART  I. 

(Old  French) 

La  Fauvette Gretry 

PART  II. 

(Old  Italian) 

(a)  La  Danza Durante 

(6)  Amarilli Caccini 

(e)  Comesiete  Gentil  ....         Pirani 

PART  III. 
(German) 

[a)  Du  bist  die  Ruh Schubert 

(6)  Friihlingslied  ....     Mendelssohn 

(c)  O  komm  im  Traum        ....  Liszt 

(d)  Guten  Morgen Grieg 


PART  IV. 
(French) 

(a)  L' Absence Bizet 

(6)  Pourquoi Delibes 

(c)  Vepres  Siciliennes         ....  Verdi 

PART  V. 

(English) 

(a)  Spirit  of  the  Past          ....  Farjeon 

(i)   April  Birthday Ronald 

(c)  My  Baimie            .        .        .  '      .        .  Vannah 

(rf)  Sweetheart  and  I          ....  Beach 


Reserved  Seats>  $1.00  and  $1.50^  on  sale  at  Box  Office. 

STEINWAY  PIANO  USED 
(780) 


Mr.  Edwin  Klahrc 

annovnces  his  THTDH   PIANO    DECITAL 

to  take  place  on 

Tuesday  Afternoon,  March  18,  at  3,  in  STEINEftT  HALL 

Tickets  for  sale  at  the  box  office  of  the  hall. 
MILLER  PLA.NOFORTE  USED 

STEINERT  WEDNESDAY    AFTERNOON, 

HALL  March  5,  at  3 

FAREWELL  RECITAL 

S  L  IV I  N  S  K I 


PROGRAM 
Praeludium  e  Fuga.     A  minor    ......        Bach-Liszt 

Sonate.     Op,  31,  No.  3       .         .         .         .         ...  Beethoven 

Carnaval.     Op.  9        .......         .         Schumann 

Nocturne.     Op.  48,  No.  i 
Etudes.     Op.  25,  Nos.  9  and  n 

Mazourka.     Op.  50,  No.  3  f Chopin 

Scherzo.     Op.  39  J 

£tude.     D-flat  major  .  ,         .         .  .         .         .  Liszt 

Ouverture.     "Tannhauser"        ......   Wagner-Liszt 

THE  STEINWAY  PIANO 
TICKETS  NOW  OX  SALE  AT  THE  HALL 

Mr.  FELIX  FOX 

(Pupil  of  Isidore  Pliilipp) 

TEACHER  of   the    PIANOFORTE 

For  Appointments,  1 2- 1  daily,  at  his  studio 

17  STEI/NERT  HALL  BUILDI/MG 
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Faelten    Pianoforte   School 

30  Huntington  Avenue,  Boston  " 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  quahfied  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Cliildren's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND  INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 

^^  THE  CHASE  &  BAKER  ^ 

J,  PIANO   PLAYERS  | 

^S  Arc  recognized  as  the  most  artistic  instrument  Xj 

00^  yet  produced.   Think  for  a  moment  what  this  ^S 

SS  means, — the  artistic  rendition  of  masterpieces,  ^^ 

^f  whether  or  not  the  player  knows  one  note  from  g^ 

SB  another,  and  enjoyment  to  the  entire  house-  J§ 

Sg  hold.    It  plays  any  piano.    "We  are  pleased  to 

j^  show  the  Chase  &  Baker  to  any  one,  whether 

<A  wishing  to  purchase  or  not  J-    J'    J-     >^    f^ 

^   Hallet<aDavis  Piano  Co   § 

^S  J46  Boylston  Street 
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C.  A.  ELLIS  and  W.  ADLINGTON  beg  to 

announce  a  Second  Recital  by 


PADEREWSKI 

At  SYMPHONY  HALL 

Monday   Afternoon,   March    3,   at    230 


Tickets  now  ready 
Steinway  Piaxo  used 


rHTri^FnTMr*   h  a  r  t         huntington  avenue,  boston 

WniV/lVCUiriU    HALL    Wednesday  Evening,  March  5,  at  8  o'clocK 

CONCERT  OF 
FRENCH  AND  RUSSIAN  MUSIC 

BY 

Miss  ALICE   CUMMIINGS,    Pianist 

AND 

Miss  ANNA  MILLER  WOOD,  ''"e^-.uo 

Assisted  by  Mr.  KARL  ONDRICEK,  Violinist 

Mu  EDWARD  B.  HILL  at  the  Piano 

SoNATE  IN  G  MAJOR  FOR  PiANO  AND  VioLiN,       ......  Guillaumc  Lekcu. 

Songs  by  Augusta  Holmes,    Hedwige  Chretien,    E.  Paladilhe,    Vincent  d'Indy 
Piano  Soli  by  Gabriel  Faure,   C.  Saint-Saens,   Vincent  d'Indy,    I.  Philipp 
Songs  by  S.  Rachmaninoff,    A.  Arensky,    Cesar  Cui,   A.Rubinstein,    Tschaikowski 
Piano  Sou  by  A.  Borodine,    A.  Arensky,    A.  Liadow,    Tschaikowski,    Rubinstein-Siloti 

THE  PIANO  IS  A  STEINWAY 

Tickets,  $1.50  and  $1,  on  sale  at  Symphony  Hall; 

Chickering  Hall  the  night  of  Concert 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS.  


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  R  McCarthy  &  cc, 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on   April   4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as  Box,  Cupressus,  Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S.— WILL  SELL    HARDY    ROSES,    SHRUBS,  ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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Symphony  Hall,  Boston.  Saturday  Afternoon,  Harch  1,  at  2.30 

THE   BURTON   HOLHES  LECTURES 

With  Illustrations  in  Color  and  Appropriate  notion  Pictures 


Lecture  II.    Moscow  and  Count  Tolstoi 

St.  Petersburg  to  Moscow.  A  bee  line.  THE  MOSCOW  EXPRESS.  Streets  and  structures 
of  the  Muscovite  city.  Innumerable  domes.  The  Soukharev Tower.  A  Moujik  market.  Six-in- 
hand  horse  cars.  PASSING  TRAM  CARS.  Hotels  and  restaurants.  The  Bolshaya  Moskovskaya 
Gastinitza.  The  Slaviansky  Bazaar.  Theatres  and  music  halls.  The  Aquarium  garden.  Modern 
aspects  of  Moscow.  Magnificent  baths.  Polite  policemen.  A  popular  festival.  Threatened 
arrest.  A  RUSSIAN  CAROUSAL  IN  ACTION.  Vodka  and  its  effects.  Russian  tea.  "  Chai." 
The  Samovar.  The  view  from  "  Sparrow  Hills."  The  Novo  Devitchy  Monastery.  Breaking  bread 
with  the  Sisters.  A  trying  ordeal.  The  Simenov  Monastery.  Kindly  monks.  MOVING  DAY 
AT  8IMONOV.  Treasures  of  the  church.  Bejewelled  icons,  golden  iconostases.  Repellent 
customs.  The  pitiable  poor.  Sacred  pigeons.  Reminders  of  the  past.  The  house  of  the  Ro- 
manovs. The  Cathedral  of  St.  Basil.  A  superb  arcade.  The  Riady.  The  Uumiantsov  Museum. 
The  Tretiakov  Gallery.  The  Church  of  the  Saviour.  A  floralfete.  The  first  "  Bataille  de  Fleurs" 
of  Moscow.  REVIEW  OF  DECORATED  VEHICLES.  Festive  scenes.  CONTINUATION  OF 
THE  FLORAL  PARADE.  The  Khodynski  field.  Scene  of  the  fatal  coronation  crush.  To 
Toula.  Count  Tolstoi  at  home.  Yasnaya  Poliana.  MOTION  I'ORTRAIT  OF  COUNT  TOL- 
STOI AND  HIS  GRANDCHILDREN.  The  Russian  church.  Popular  piety.  Public  devotions. 
Shrines  and  chapels.  WORSHIPPERS  AT  A  SIDEWALK  SHRINE.  The  Iberian  Madonna. 
Our  Lady  of  Vladimir.  THE  CORTEGE  OF  THE  VIRGIN  OF  THE  KREMLIN.  A  river  of 
golden  vestments.  THE  HIGH  CLERGY  IN  PROCESSION.  To  the  Kremlin.  The  Redeemer 
Gate.  Ivan's  Tower.  The  Tsar  of  Cannon  and  the  Tsar  of  Bells.  Memorial  of  Alexander  II.  The 
Palace  of  Justice.  The  Grand  Palace  of  the  Tsars.  PANORAMA  OF  THE  KREMLIN  AND 
THE  MOSKVA  RIVER.  The  holiest  shrines  of  Muscovy.  Where  Tsars  are  crowned,  married, 
and  interred.  Interior  of  the  Cathedral  of  the  Assumption.  The  heart  of  Russia.  The  story  of 
the  past.    The  ambition  of  the  Slav. 


Tickets  now  on  sale  at  Symphony  Hall 


FOUR-    OH^^MiBEI^,      COrVCER-TS. 

CHICKERING    THURSDAY  EVENING,  MARCH  6,  at  8.15 
HALL  = — 

THIRD  IN  THE  SERIES. 

Mrs*  H»  H.  A.  BEACH,  Steinertone* 
Miss  GERTRUDE  EDMANDS,  Contralto. 
Miss  OLIVE  MEAD,  Violin, 

TICKETS,  $1.50.     On  sale  at  Symphony  Hall  and  at  hall  evening  of  concert. 

CHICKERING    HALL.  flonday  Evening,  Harch  10,  at  8 

SEVENTH    CONCERT   BY    THE  • 

KNEISEL   QUARTET 

PROGRAMME 
MOZART    .         .         .         Quartet  for  Oboe,  Violin,  Viola,  and  Violoncello,  in  F  major 
DEBUSSY Quartet  in  G  minor.  Op.  lo 

BEETHOVEN  •  .         .  Quintet  for  Two  Violins,  Two  Violas,  and  Violoncello,  in  C 

major,  Op.  29 

Assisting  Artists :  Mr.  G.  LONGY,  Oboe ;  Mr.  MAX  ZACH,  Viola 

(785) 


It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


MME. 

Helen    Hopekirk 

CONCERT    PIANIST 


•  For  terms  and  dates  apply  to 

It  a  1  p  h     L.     Inlanders 

67  Westland  Avenue 

Boston,  Mass* 
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This  letter  from  JEAN  and  EDOUARD  dc  RESZKE  explains  itself. 


Sig.  E.  Dbl  Fantis  :  BdSioN,  April  12,  iqoi. 

Dear  Friend  and  Comrade, —  We  advise  you  most  warmly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours, 


:>. 


Sig.  Del  Fantis,  having  decided  to  follow 
the  advice  of  his  old  friends,  as  conveyed  in  the 
abo7'e  letter,  will  prepare  pupils  from  the  lie- 
ginning  for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  production 
and  management  of  breath.    Pupils  taught  all 
details  of  action  and  phrasing. 
For  an  interview,  terms,  etc.,  from  i  to  2  p.m.  at  y6  //i/ntingfon  Avoine,  Suite  4,  every  day. 

fUTrinjPTWn  HATT     Tnesday  EveniDg,  March  4,  at  8.15 
UniuIifiniriU  niiLL    ihorsday  Afternoon,  March  6,  at  3 


TWO  SHAKESPEARIAN  READINGS 

Dr.  HORACE  HOWARD  FURNESS 

Given   under   auspices 

MASSACHUSETTS  INDIAN  ASSOCIATION 

and 

CALHOUN  COLORED   SCHOOL 


ANTONY  AND  CLEOPATRA  (Tuesday  evening) 
AS  YOU  LIKE  IT   (Thursday  afternoon) 


Tickets,  $2,  $1.50,  and  ^i,  at  Symphony  Hall. 


MUSICAL   INSTRUCTION. 


Mrs,  CHARLES  R.  ADAMS,        '^'^'^•'^''  "*  ^'"^'"2- 

'  372   BOYLSTON    STREET. 


Miss  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
1  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 


Studio,  486  BOYLSTON  STREET 
^'  Residence,  "THE  ARLINGTON,' 


MATHILDE  RDEDIGER, 

PIANIST  AND  TEACHER.  „  Arli„p„;"  ZZl  Boston. 
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Mr.  CHARLES  B.  STEVENS, 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Singing. 

studios,  165  Tremont  Street,  Rooms  24,  25.   a 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  i6o  Boylston  Street,  Room  7. 


Hiss  ANNA  HILLER  WOOD, 


Mezzo=contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

Studio  20,  STEINERT  HALL. 


Hr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orcbestra). 


TeaclierofYiolm,TlieoryaiidCompositioD. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


To  Pianoforte  Students 

Mr.  E.  HAHR'S 


Classes  in  Ensemble=playing. 

For  particulars  address  69  Crawford  Street, 
Roxbury. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


Miss    ROSE  STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhaubr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S   niLITARY   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  10  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


"  From  Brain  to  Keyboard." 

Macdonald  Smith's  System  for  Technique. 

rirs.  Arthur  Crabbe, 

FROM    LONDON, 

Specially  authorized  by  the  inventor. 
278  Boylston'St. ,  opposite  Public  Garden. 
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The  Pianola  ^ 


Price 
$250 


HAROLD     BAUER    says: 

Gentlemen.: 

I  have  derived  much  pleasure  and  amusement, from  playmg  upon  and  Hstening  to 
your  Pianola,  which  I  consider  a  very  remarkable  invention.  There  is  no  doubt  that 
even  a  person  having  no  knowledge  of  music  can  obtain  a  very  good  approximate  idea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine-pianist.    I  wish  you  every  success,  and  remain,  gentlemen, 

Yours  faithfully. 


(Signed) 
We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  we"  c.s.  Inrer-dlrig  purchasers. 


M    St^inCrt  &  Sons  Co    ^^^^^  Emporium,  162  Boylston  St.,  Boston 


STEINWAY&  SONS 

Manufacttirers  of 

di%^.  PIANOS 


X^E  G  to  annourice  that  they  have  been  officially 
"■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  H.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Steir>^vay  Pianos  are  tiniversally  acRno^vl- 
edg'ed  to  be  tHe  Standard  Pianos  of  tKe  World 

Illustrated  catalogues  mailed  free  on  application 


^TBINWAY   (Sl   SOfiS 

warerooms  {  ^1^^^  k^S^refr  ^  }  New  YorK 

M.  vSteinert  <Sl  »Sons  Co. 

162   Boylston  Street,   Boston,  Vf ass. 


PRoGRSnAE 
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AIGISTO  ROTOLI 

Musician,  composer»  teacher  of  singing  at  the  iNew  England  Conservatory 
of  Music,  and  artist  through  and  through,  writes  as  follows  concerning  the 

Mn%mtc^nm\m 

PIANOFORTE: 


Boston,  December  31,  1901. 
My  dear  Mason  : 

The  pianofortes  you  are  now  manufacturing  appeal  to  my  nature  so 
deeply  that  I  must  write  you  a  word  del  fondo  del  mio  cuore^ixova.  the  bot- 
tom of  my  heart.  My  life's  work  has  been  spent  in  studying  and  training 
the  human  voice,  and  in  all  that  has  to  do  with  singing.  During  my  resi- 
dence in  America,  and  while  living  in  Italy  and  other  foreign  countries,  I 
have  become  intimately  acquainted  with  the  pianos  of  the  world's  fore- 
most makers ;  and  I  say  it  without  exaggeration  and  in  all  calmness,  that 
your  pianos  seem  to  me  to  possess  a  singing  quality  and  an  almost  human- 
like individuality  of  tone,  surpassing  all  others.  On  my  recent  "visit  to 
your  fabric  I  was  impressed  by  the  fundamental  construction  of  your  [in- 
struments, and  there  I  saw  the  reason  for  the  exquisite,  broad,  clear,  and 
purely  musical  tone,  which  characterizes  your  pianofortes.  It  is  truly  won- 
derful. Pray  extend  my  heartfelt  congratulations-  to  your  company,  and 
my  wishes  that  the  new  year  may  be  one  of  signal  success  to  you  in  your 

glorious  labor. 

(Signed)         AUGUSTO    ROTOLI. 


M.  STEINERT   &  SONS  COMPANY 

NEW  ENGLAND  REPRESENTATIVES 
162  Boylston  Street. 
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^^x  ^^.,^^,„    (  Ticket  Office,  1492  ) 

TELEPHONE,  ]   ^^     .    .         .       rL  I  BACK  BAY. 

(  Administration  Offices,  1471  ) 
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WITH  HISTORICAL  AND  DESCRIPTIVE 
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SATURDAY   EVENING,    MARCH  8, 
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CHICKERING 
PIANOS 


!HE  underlying  princi- 
ples and  generally  ac- 
cepted theories  of 
modern  piano-building 
emanate  primarily  and  to  the  great- 
est extent  from  the  house  of  Chick- 
ering.  Pianoforte  construction  in 
its  various  phases  has  attained  its 
greatest  development  at  the  hands 
of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demon- 
strated to  the  highest  degree  in  the 
modern   CHICKERING    Pianos. 


Chickering(^Sons 
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TWENTY-FIRST  SEASON,  I90I-I902. 


Seventeenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  1,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  8,  at  8.00  o'clock. 


PROGRAMME. 

Brahms        ....         Symphony  in  E  minor,  No.  4,  Op.  98 

I.    Alleerro  non  troppo. 

II.  Andante  moderato. 

III.  Allegro  fflocoso. 

IV.  Allegro  energlco  e  passionato. 

Richard  Strauss    .        .       Love  Scene  from  the  Opera,  **  Feoersnoth '' 

(First  time.) 

Saiht-Saens  .        *        .  Concerto  in  B  minor  for  Violin,  No.  3,  Op.  6  J 

I.    Allegro  non  troppo. 
II.    Andantino  quasi  allegretto. 

III.  Molto  moderato  e  maestoso.  < 
Allegro  non  troppo. 

Rubinstein        .        .        .  Selections  from  the  Ballet,  "  The  Vine '' 

Nos.  8,  9.    "THE   TASTING    OF   THE    WINES." 
Allegro. 
*"  Moderato  assal. 

No.  lO.    "WINES  OF  ITALY." 

Allegro  non  troppo. 
No.  11.    "WINES  OF  HUNGARY." 
Andante. 
Allegro. 
(With  new  orchestration  by  WILHELM  QERICKE.) 
(First  time.) 


SOLOIST: 
Mr.  TIMOTHEE  ADAMOWSKI. 


There  will  be  an  intermission  of  ten  minutes  before  tlie  Concerto. 
Mason  &  Hamlin  Liszt  Organ. 


"■  Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme,  

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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Symphony  in  E  minor,  Opus  98 Johannes  Brahms. 

(Born  at  Hamburg,  May  7,  1833  ;  died  at  Vienna,  April  3,  1897.) 
This  symphony  was  first  performed  at  Meiningen,  Oct.  25,  1885.  Sim- 
rock,  the  publisher,  is  said  to  have  paid  Brahms  40,000  marks  for  the 
work.  It  was  played  at  a  public  rehearsal  of  the  Symphony  Orchestra 
in  Boston,  Nov.  26,  1886.  But,  although  Mr,  Gericke  "did  not  stop  the 
orchestra," — to  quote  from  a  review  of  the  concert  the  next  day, —  he  was 
not  satisfied  with  the  performance,  and  Schumann's  Symphony  in  B-flat 
was  substituted  for  the  concert  of  November  27.  There  were  further  re- 
hearsals, and  the  work  was  played  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra,  Dec.  23,  1886. 

The  tonality  of  this  symphony  has  occasioned  remark.  Dr.  Hugo  Rie- 
mann  suggests  that  Brahms  chose  the  key  of  E  minor  on  account  of  its 
pale,  wan  character,  to  express  the  deepest  melancholy,  "  E  minor  is  the 
tonality  of  the  fall  of  the  year :  it  reminds  one  of  the  perishableness  of  all 
green  and  blooming  things,  which  the  two  sister  tonalities,  G  major  and 
E  major,  are  capable  of  expressing  so  truthfully  to  life."  Composers  of 
symphonies  have,  as  a  rule,  avoided  E  minor  as  the  chief  tonality.  There 
is  a  symphony  by  Haydn,  the  "  Trauer-symphoriie  "  (composed  in  1772), 
and,  in  marked  contrast  with  Riemann's  view.  Raff's  ninth  symphony, 
"In  Summer  "  (composed  in  1878),  is  in  E  minor.  One  of  Bach's  greatest 
organ  preludes  and  fugues,  Beethoven's  Sonata,  Op.  90,  and  one  of  the 
quartets  of  his  Op.  59  are  in  this  tonality,  which  has  been  accused  as  dull 
in  color,  shadowy,  suggestive  of  solitude  and  desolation.  Huber's  "  Bock- 
lin  "  symphony  is  in  E  minor.  Chopin's  Concerto  in  E  minor  for  piano 
is  surely  not  a  long,  desolate  waste.  Riemann  reminds  us  that  there  are 
hints  in  this  symphony  of  music  by  Handel  — "  Brahms's  favorite  com- 
poser" —  not  only  in  the  tonality,  but  in  moments  of  detail,  as  in  the 
aria,  **  Behold  and  see,"  from  "The  Messiah,"  the  structure  of  which  con- 

NEW    ENGLAND    CONSERVATORY 
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UNDER   THE    DIRECTION    OF 
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tains  as  in  a  nutshell  the  substance  of  the  first  movement;  also  the 
dotted  rhythm  of  the  'cellos  in  the  aria,  "  I  know  that  my  Redeemer  liveth," 
which,  as  will  be  remembered,  is  in  E  major. 

Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in  his  short 
description  of  the  symphony.  "  It  begins  as  in  ballad  fashion.  Blaring 
fanfares  of  horns  and  cries  of  pain  interrupt  the  narration,  which  passes 
into  an  earnest  and  ardent  melody  (B  major,  'cellos).  The  themes,  espe- 
cially those  in  fanfare  fashion,  change  form  and  color.  '  The  formal  appear- 
ance, now  powerful,  prayerful,  now  caressing,  tender,  mocking,  homely,  now 
far  away,  now  near,  now  hurried,  now  quietly  expanding,  ever  surprises  us,  is 
ever  welcome  :  it  brings  joy  and  gives  dramatic  impetus  to  the  movement.'  * 
A  theme  of  the  second  movement  constantly  returns  in  varied  form, 
from  which  the  chief  theme,  the  staccato  figure  given  to  the  wind,  and  the 
melodious  song  of  the  'cellos  are  derived.  The  third  movement,  Allegro 
giocoso,  sports  with  old-fashioned  harmonies,  which  should  not  be  taken  too 
seriously.  This  is  not  the  case  with  the  Finale,  art  artfully  contrived 
Ciacona  of  antique  form,  but  of  modern  contents.  The  first  eight  meas- 
ures give  the  '  title-page  '  of  the  Ciacona.  The  measures  that  follow  are 
variations  of  the  leading  theme  ;  wind  instruments  prevail  in  the  first  three, 
then  the  strings  enter ;  the  movement  grows  livelier,  clarinets  and  oboes 
lead  to  E  major ;  and  now  comes  the  solemn  climax  of  this  movement,  the 
trombone  passage.  The  old  theme  enters  again  after  the  fermata,  and 
rises  to  full  force,  which  finds  expression  in  a  Fm  allegro  for  the  close." 


* 
*  * 


.  We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the  tonality 
of  fall.  Raff,  the  composer,  chose  that  tonality  for  his  symphony,  "  In  Sum- 
mer," which  is  thus  arranged  :  I.  "  A  Hot  Day,"  E  minor,  with  middle  sec- 
tion in  E  major  ;  II.   "The  Elfen  Hunt,"  F  major,  D  major,  F  major  ;  III. 

*Dr.  Reimann  here  quotes  from  Hermann  Kretzschmar's  "  Fiihrer  durch  den  Concertsaal."—  Ed. 


EASTER  SONGS 


TWO  KEYS  EACH 


*Balley,  E.  H.     Day  of  Peace $c 

♦Brewer,  J.  H.    The  Angels'  Easter  Song  . 

Dennee,  Charles.     Easter  Song      .... 

♦Hanscom,  E.  W.     The  Day  of  Resurrection 

Lynes,  Frank.    The  Glad  Easter  Morning 

*Schnecker,  P.  A.    Awake,  Triumphant  Morn  1 

Shackley,  F.  N.     Rejoice  in  the  Lord     .     .        .5 

*  Songs  marked  with  asterisk  tnay  be  had  -with 
Violin  Obligato. 
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Eclogue,  C  major ;  IV.  "  Harvest  Wreath,"  E  major,  C  major,  E  major. 
The  tonality  that  reminds  Dr.  Riemann  of  decay  and  approaching  death 
seemed  to  Raff  the  inevitable  suggester  of  the  blazing  sun  or  the 
grinning  dog-star.  And  Raff  was  of  an  extremely  sensitive  organization. 
To  him  the  tone  of  the  flute  was  intensely  sky-blue ;  oboe,  clear  yellow  to 
bladder-green ;  cornet,  green  ;  trumpet,  scarlet ;  flageolet,  dark  gray  ; 
trombone,  purplish  red  to  brownish  violet ;  horn,  hunter's  green  to 
brown;  bassoon,  grayish  black.  (See  Raff's  "Die  Wagnerfrage,"  1854, 
and  Bleuler  and  Lehmann's  "  Zwangmassige  Lichtempfindungen  durch 
Schall,"  1 88 1.) 

Many  singular  statements  have  been  made  concerning  the  character  and 
influence  of  ancient  modes  and  modern  tonalities.  Take  this  same  tonal- 
ity, E  minor,  C.  F.  D.  Schubart  (1739-91)  described  it  as  "naive, 
feminine,  the  declaration  of  innocent  love,  a  lamentation  without  querulous 
complaint,  sighing  with  only  a  few  tears.  This  tonality  speaks  of  the 
serenest  hope,  whicTi  finds  happiness  by  flowing  into  C  major.  As  E  minor 
has  naturally  only  one  color,  the  tonality  may  be  likened  unto  a  maiden 
robed  in  white,  with  a  rose-red  bow  on  her  breast."  Friedrich  Zamminer, 
in  his  "Die  Musik"  (1855),  quotes  from  an  aesthetician  of  1838,  a  popular 
and  fruitful  professor  of  taste,  who  characterized  all  the  tonalities :  "  E 
minor  is  only  limited  and  restricted  life,  a  struggle,  the  complaint  of  com- 
passion, sorrow  over  lack  of  strength."     A  celebrated  pianist  told  Dr.  A. 

OUT  OF  THE  COMMON 


feet,  with  concealed  casters 

2  feet  9  inches.     In  mahogany,  if  preferred 


Now  and  then  there  comes  along 
a  piece  of  furniture  which,  under  an 
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Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity' to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  instrument^  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 90 1.  OSSIP   GABRILOWITSCH. 


EVEDETT  PUNO  COMPANY,  Manufacturers    .....    BOSTON. 
Warcrooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST. 
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Breton,  of  Dijon,  that  to  her  G  major  was  red,  E  major  red,  E-flat  deep  blue, 
etc. ;  and,  when  any  piece  of  music  that  she  knew  was  transposed  into 
another  key,  she  was  physically  distressed.  Did  not  Louis  Ehlert  declare 
that  A  major  "  says  green  "  ? 

J.  A.  Scheibe  protested  against  such  fantastic  views  in  his  "  Critischer 
Musicus  "  (1745  ;  pp.  143,  se^.),  and  there  are  some  to-day  who  would 
repeat  the  story  told  by  Berlioz  :  A  dancer  of  repute  in  Italy  was  to 
make  his  first  appearance  at  Paris.  At  the  last  rehearsal  a  dance  tune 
for  some  reason  or  other  had  been  transposed.  The  dancer  made  a  few 
steps,  leaped  into  the  air,  touched  the  floor,  and  said :  "  What  key  are  you 
playing  in  ?  It  seems  to  me  that  my  morceau  tires  me  more  than  usual." 
"  We  are  playing  in  E."  "  No  wonder.  Please  put  it  down  a  tone  :  I  can 
dance  only  in  D." 


*  * 


Analysts  say  that  the  Finale  of  Brahms's  Symphony  m  E  minor  is  in  the 
form  of  a  chaconne,  or  passacaglia.  But  are  these  terms  interchange- 
able }  Let  us  see  how  confusion  reigns  here.  (I  preserve  the  various 
forms  of  the  two  words.) 

Sdbastien  de  Brossard,  "  Dictionnaire  de  Musique,"  1703,  1705,  3d  ed. 
s.  d. :  CiACONA,  that  is  chacone.  A  song  composed  for  an  obbligato  bass  of 
four  measures,  ordinarily  in  3-4;  this  bass  is  repeated  as  many  times  as 
the  chacone  has  couplets  or  variations,  different  songs   composed  on  the 

1E.T.SLATTERYC0J 
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notes  of  this  bass.  One  frequently  goes  in  this  sort  of  piece  from  major 
to  minor,  and  many  things  are  tolerated  on  account  of  this  constraint 
which  would  not  be  regularly  admitted  in  a  freer  composition.  Passa- 
CAGLio,  or  Passacaille.  It  is  properly  a  chacone.  The  only  difference  is 
that  the  pace  is  generally  slower  than  that  of  the  chacone,  the  song  is 
more  tender,  the  expression  is  less  lively ;  and  for  this  reason,  passacailles 
are  almost  alway  worked  out  in  the  minor. 

J.  G.  Walther,  "  Musikalisches  Lexicon  "  (1732)  :  Ciacona  or  Chaconne 
is  a  dance  and  an  instrumental  piece,  whose  bass  theme  is  usually  of  four 
measures  in  3-4,  and,  as  long  as  the  variations  or  couplets  set  above  last, 
this  theme  remains  obbligato  and  unchangeable.  (The  bass  theme  itself 
may  be  diminished  or  varied,  but  the  measures  must  not  be  lengthened  so 
that  five  or  six  are  made  out  of  the  original  four.)  This  sort  of  compo- 
sition is  used  for  voices,  and  such  pieces  when  they  are  not  too  spun-out 
find  admirers.  But  when  these  pieces  are  too  long-winded  they  are  tire- 
some, because  the  singer,  on  account  of  his  ambitus  (compass)  cannot 
indulge  in  so  many  variations  as  an  instrument  can  make.  Pieces  of  this 
kind  often  go  from  the  major  into  the  minor  and  vice  versa  and  many 
things  are  allowed  (here  Walther  quotes  Brossard).  Ciaconna  comes 
from  the  Italian  ciaccare  or  ciaccherare,  to  smash  to  pieces,  to  wreck ;  not  from 
cieco,  blind,  not  from  any  other  word ;  it  is  a  Moorish  term,  and  the  dance 
came  from  Africa  into  Spain,  and  then  spread  over  other  lands.  (See  Fure- 
tiere  and  Manage.)  It  may  be  that  the  Saracens  who  were  in  Spain  borrowed 
the  word  from  the  Persians  with  whom  Schach  means  king,  and  applied  it  as 
a  term  suitable  to  a  royal  or  most  excellent  dance.  Passacaglio  or  Passa- 
gaglio  (Ital.),  Passacaille  (Gall.)  is  inherently  a  chaconne.  The  difference 
is  this  :  it  is  generally  slower  than  the  chaconne,  the  tune  is  more  tender, 
the  expression  is  less  lively.  (Again  Brossard  is  quoted.)  According  to 
Mdnage's  Dictionary  the  word  is  a  Spanish  term,  which  came  into  France 
after  operas  were  introduced  there.     It  means  passe-rue,  a  street  song. 
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Johann  Mattheson,  "Kern  melodischer  Wissenschaft,"  1737  :  "The  most 
important  of  dance-tunes  is  indeed  the  Ciacona,  chaconne,  with  its  sister 
or  brother,  the  Passagaglio,  the  Passe-caille.  I  find  truly  that  Chacon  is 
a  family-name,  and  the  commander  or  admiral  of  the  Spanish  fleet  in  Amer- 
ica (1721)  was  named  Mr,  Chacon.  To  me  this  is  a  better  derivation 
than  from  the  Persian  Schach,  which  is  given  in  Walther's  Dictionary.  It 
is  enough  to  say  of  Passe-caille  that  it  means  street-song  as  Menage  has 
it;  if  he  were  only  trustworthy.  The  chaconne  is  both  sung  and 
danced,  occasionally  at  the  same  time,  and  it  affords  equal  jollity,  if  it  is 
well  varied,  yet  is  the  pleasure  only  tolerable  ;  there  is  satiety  rather  than 
agreeableness ;  I  do  not  hesitate  to  describe  its  inherent  characteristic  by 
the  word  satiety.  Every  one  knows  how  easily  this  same  satiety  produces 
aversion  and  queasiness ;  and  he  that  wishes  to  put  me  in  this  stand 
need  only  order  a  couple  of  chaconnes.  The  difference  between  the 
chaconne  and  the  passe-caille  is  fourfold,  and  these  differences  cannot  be 
lightly  passed  over.  The  four  marks  of  distinction  are  these :  the  cha- 
conne goes  slower  and  more  deliberately  than  the  passe-caille  —  it  is  not  the 
other  way ;  the  chaconne  loves  the  major,  the  other,  the  minor ;  the  passe- 
caille  is  never  used  for  singing,  as  is  the  chaconne,  but  solely  for  dancing, 
as  it  naturally  has  a  brisker  movement ;  and,  finally,  the  chaconne  has  a 
firmly  established  bass-theme,  which,  although  it  may  sometimes  be  varied 
to  relieve  the  ears,  soon  comes  again  in  sight,  and  holds  its  post,  while  on 
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the  contrary  the  passe-caille  (for  so  must  the  word  be  written  in  French, 
not  passacaille)  is  not  bound  to  any  exact  and  literal  subject,  and  it  pre- 
serves nothing  else  from  the  chaconne,  except  a  somewhat  hurried  move- 
ment. For  these  reasons  the  preference  may  easily  be  given  to  the  passe- 
caille."  Thus  does  Mattheson  contradict  in  an  important  point  Walther, 
who  builded  on  Brossard. 

J.  J.  Rousseau  "  Dictionnaire  de  Musique,"  1767  :  Chaconne,  a  piece 
of  music  made  for  dancing,  of  well  marked  rhythm  and  moderate  pace. 
Formerly  there  were  chaconnes  in  two-time  and  in  three  ;  but  now  they 
are  made  only  in  three.  The  chaconne  is  generally  a  song  in  couplets, 
composed  and  varied  in  divers  ways  on  a  set-bass  of  four  measures,  which 
begins  nearly  always  on  the  second  beat  to  prevent  interruption.^  Little 
by  little  this  bass  was  freed  from  constraint,  and  now  there  is  little  regard 
paid  the  old  characteristic.  The  beauty  of  the  chaconne  consists  in  find- 
ing songs  that  mark  well  the  pace  ;  and  as  the  piece  is  often  very  long,  the 
couplets  should  be  so  varied  that  they  be  well  contrasted,  and  constantly 
keep  alive  the  attention  of  the  hearer.  For  this  purpose,  one  goes  at  will 
from  major  to  minor,  without  straying  far  from  the  chief  tonality,  and  from 
grave  to  gay,  or  from  tender  to  lively,  without  ever  hastening  or  slackening 
the  pace.  The  chaconne  came  from  Italy,  where  it  was  once  much  in 
vogue,  as  it  was  in  Spain.  To-day  in  France  it  is  known  only  in  the  opera. 
Passacaille.  A  kind  of  chaconne  with  a  more  tender  melody  and  a  slower 
pace  than  in  the  ordinary  chaconne.  The  passacailles  of  "  Armide  "  and 
"  Isse  "  are  celebrated  in  French  opera. 

Compan,  "Dictionnaire  de  Danse,"  Paris,  1787:  Chaconne.  An  air 
made  for  the  dance,  with  a  well  defined  beat  and  a  moderate  movement. 
The  off-beat  is  made  as  follows  :  left  foot  forward,  body  held  upright, 
right  leg  is  brought  behind,  you  bend  and  raise  yourself  with  a  leap  on 
the  left  foot ;  the  right  leg  which  is  in  the  air,  is  brought  alongside,  in  the 
second  position,  and  the  left  foot  is  carried  either  behind  or  in  front  to  the 

mj      ,  •  TO  PATDONS  OF  THE 

JNOIICC   Symphony  Concerts 

The  complete  Orchestral  Score  of  the  Standard 
Symphonies,  Overtures,  and  Concertos,  as  played 
at  these  Concerts,  published  in  miniature  form. 

Full  list  with  prices  on  application. 

BOOSEY  &  COMPANY,  9  East  17th  St.,  NEW  YORK 

(§03) 


fifth  position.  This  step  is  composed  of  a  spring  and  two  steps  on  the 
toe,  but  with  the  last  step  the  heel  should  be  placed  so  that  the  body  is 
ready  to  make  any  other  step.  Chaconne  comes  from  the  Italian  word 
Ciacona,  derived  from  cecone,  "big  blind  fellow,"  because  the  dance  was 
in^vented  by  a  blind  man.  Passacaille  comes  from  the  iX.dXx'a.xv  passacaglia. 
It  means  vaudeville.  The  air  begins  with  three  beats  struck  slowly  and 
with  four  measures  redoubled.  It  is  properly  a  chaconne,  but  it  is  gener- 
ally slower,  the  air  is  more  tender,  and  the  expression  less  lively. 

A.  Czerwinski,  "Geschichte  der  Tanzkunst,"  1862:  The  Chacona,  a 
voluptuous  dance,  came  from  Spain,  and  in  the  second  half  of  the  six- 
teenth century  it  had  spread  far  and  earned  the  condemnation  of  all 
moralists.  It  was  invented  by  a  blind  man,  and  danced  by  men  and 
women  in  couples,  while  the  still  more  licentious  sarabande  was  danced 
only  by  women.  On  the  French  stage  the  dancers  of  the  chaconne  stood 
in  two  rows  that  reached  from  the  back  to  the  footlights.  The  men  were 
in  one  column,  the  women  in  another  on  the  opposite  side.  The  more 
skilful  dancers  were  nearest  the  audience,  and  dancers  of  the  same  height 
were  paired.  All  began  the  dance ;  the  ballet-master,  who  was  at  the 
back  of  the  stage,  occasionally  introduced  a  solo,  while  the  others,  each 
sex  apart,  performed  various  figures,  until  they  came  together  at  the  end 
in  pairs.  The  chaconne  was  danced  generally  in  Spanish  costume,  some- 
times in  Roman  dress. 

A.  Czerwinski,  "Brevier  der  Tanzkunst,"  1879  :  The  Chaconne  is  said 
to  have  come  from  Biscay,  and  in  Basque  "  chocuna  "  means  "  pretty"  or 
"  graceful."  *  It  spread  so  fast  that  early  in  the  17th  century  it  well  nigh 
drove  out  the  sarabande  which  had  been  the  universally  popular  dance. 
Cervantes  eulogized  it  in  one  of  his  "  Exemplary  Novels,"  "  The  High-born 
Kitchen-maid."  The  chaconne  in  turn  gave  way  in  Spain  to  the  fandango 
about  the  beginning  of  the  i8th  century.  During  the  reign  of  Louis  XIV, 
folk-dances  in  France  assumed  an  artistic  form ;  and  as  the  chaconne  dis- 

*  Francisque-Michel  in  "  Le  Pays  Basque  "  (1857)  devotes  a  chapter  to  Biscayan  amusements.  The  people 
of  this  country  for  years  have  been  passionate  dancers.  Boileau  wrote  of  them  in  1659  :  "  A  child  knows  how 
to  dance  before  he  can  call  his  papa  or  his  nurse."  The  favorite  dances  were  the  mutchico  and  the  edate.  A 
Biscayan  poem  runs  :  "There  are  few  good  girls  among  those  who  go  to  bed  late  and  cannot  be  drawn  from 
bed  before  eight  or  nine  o'clock.  The  husband  of  one  of  these  will  have  holes  in  his  trousers.  Few  good 
women  are  good  dancers.  Good  dancer,  bad  spinner ;  bad  spinner,  good  drinker.  Such  women  should  be  fed 
with  a  stick."     But  Francisque-Michel  says  nothing  about  the  chaconne  or  a  variation  of  it. —  Ed. 
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appeared  from  the  ball  room,  its  musical  form  was  used  by  composers  of 
chamber  music,  while  the  dance  entered  into  operas  and  ballets  concerned 
with  gods  and  heroes,  and  was  often  the  final  number.  As  late  as  1773  a 
chaconne  in  Floquet's  "  L'Union  de  I'amour  et  des  Arts  "  was  performed 
for  60  successiv^e  nights  and  the  music  was  popular  with  whole  battalions 
of  pianists. 

J.  B.  WeckerUn,  "  Dernier  Musiciana,"  1899:  The  Chaconne  was  not 
known  in  France  to  Tabourot,  who  wrote  "  Orche'sographie "  in  1588. 
Passacaille  is  a  kind  of  chaconne,  slower,  and  in  three  time.  The  word  is 
derived  from  "  passa  calla,"  a  Spanish  term  for  street-song.  A  passacaille 
in  "  Iphigenie  en  Aulide  '*  is  in  2-4 ;  Monte'clair  gives  6-4  in  his  "  La 
Petite  Methode."  * 

Georges  Kastner,  "  Paremiologie  Musicale,"  1862:  Passacaille.  The 
Spanish  word  passacalle,  which  properly  signifies  passe-rue  or  vaudeville, 
was  an  air  for  the  guitar  or  other  instruments  which  serenaders  played  in 
the  street  to  win  their  sweethearts.  The  words  passe-caille  and  chaconne 
were  applied  late  in  the  17th  century  to  articles  of  dress:  the 
former  to  a  muff-holder,  the  latter  to  a  ribbon  that  hung  from  the  shirt 
collar  on  the  breast  of  certain  young  persons  who  thought  it  fashionable 
to  go  about  half  unbuttoned. 

Gaston  Vuiller,  "History  of  Dancing"  (English  version,  1898):  The 
origin  of  the  Chacone  is  obscure.  Cervantes  says  that  it  was  a  primitive 
negro  dance,  imported  by  mulattoes  to  the  court  of  Philip  II  and  modified 
by  CastiUan  gravity.  Jean  Etienne  Despre'aux  compared  it  to  an  ode. 
"  The  Passacaille,"  says  Professor  Desrat  "  came  from  Italy.     Its  slow, 

»  In  Gluck's  "  Alceste"  (Act  II.,  scene  i.)  there  is  a  passacaille  in  2-4.  Tlie  Finale  of  the  opera  is  a  long 
chaconne  in  3-4. —  Ed. 
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grave  movement  in  triple  time,  was  full  of  grace  and  harmony.  The 
ladies  took  much  pleasure  in  this  dance ;  their  long  trains  gave  it  a 
majestic  character."  The  name  indicates  literally  something  that  passes 
or  goes  on  in  the  street  —  probably  because  in  the  first  instance  the  Pas- 
senger was  mostly  danced  in  the  streets.  It  had  the  most  passionate 
devotees  in  Spain,  and  enjoyed  much  favor  in  France. 

The  Oxford  English  Dictionary :  Chaconne,  also  chacon,  chacoon, 
chacona.  (French  chaconne,  adaptation  of  the  Spanish  chacona,  accord- 
ing to  Spanish  etymologists,  adaptation  of  the  Basque  "  chucun  "  pretty.) 


Love  Scene  from  "  Feuersnoth  " Richard  Strauss. 

(Born  at  Munich  on  June  ii,  1S64;  now  living  at  Charlottenburg,  Berlin.) 

Richard  Strauss  has  written  two  operas,—  "  Guntram,"  which  was  pro- 
duced at  Weimar,  May  10,  1894;  "Feuersnoth,"  produced  at  Dresden, 
Nov.  21,  1 90 1. 

"  Guntram  "  provoked  controversy,  and  had  no  stage  life ;  but  Strauss 
married  the  soprano  heroine,  Pauline  de  Ahna. 

"Feuersnoth,"  a  '■^  Singgedichf^  in  one  act,  was  conducted  at  the  Royal 
Opera  House  by  Schuch.  The  chief  parts  were  taken  by  Miss  KruU  and 
the  baritone  Scheidemantel.  The  opera  was  performed  at  Vienna,  Jan- 
uary 29. 

The  librettist,  Ernest  von  Wolzogen,  founded  the  story  of  "  The  Need 
of  Fire,"  or  "The  Fire  Famine,"  on  an  old  legend  of  a  queer  incident  that 
happened  at  Oudenaerde,  Belgium,  a  very  ancient  town,  the  birthplace 
of  Margaret  of  Parma,  and  the  scene  of  a  battle  in  which  the  French  were 
defeated  by  the  Allies  commanded  by  Marlborough  and  Prince  Eugene  in 
1708. 

The  legend  runs  as  follows :  There  was  once,  in  days  of  yore  and  in 
ages  and  times  long  gone  before,  a  young  fellow  in  Oudenaerde  who  loved 
a  maiden,  and  sighed  for  her  by  day  and  night,  and  followed  her  wherever 
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she  went.  She  was  coy  and  a  mocker,  and  he  could  not  gain  from  her  one 
word  of  love.  At  last  she  took  pity  on  him  ;  and  she  spoke  to  him,  and 
said  that  she  would  let  him  into  her  house  at  midnight,  if  he  would  consent 
to  be  raised  to  her  chamber  window  by  means  of  a  basket.  He  rejoiced 
with  exceeding  joy,  and  on  the  stroke  of  twelve  he  was  under  the  window. 
A  strong  rope  was  lowered ;  he  fastened  it  to  the  basket  which  he  had 
brought,  got  into  the  basket,  and  was  pulled  toward  his  love.  When  he 
was  about  half-way  up,  the  basket  stood  still,  and  then  went  round  and 
round,  until  the  youth,  left  a-hanging  in  the  air,  became  dizzy.  He  called 
in  vain  to  his  sweetheart.  And  there  he  was  when  in  the  morning  the  labor- 
ers went  each  to  his  work.  They  laughed  and  called  the  crowd,  and  great 
was  the  mirth  of  the  town,  and  cutting  were  the  words  thrown  up  at  him. 
Late  in  the  day  the  basket  was  lowered  to  the  ground,  and  the  poor 
wretch  leaped  from  it,  and  ran  to  a  neighboring  forest,  where  he  might 
hide  his  shame.  His  love  was  turned  to  hate,  and  he  hunted  for  plots 
of  revenge.  Suddenly  he  saw  before  him  an  old  gray  man,  who  asked 
him  what  ailed  him.  The  youth  told  him  all,  and  the  old  man  was  moved 
and  said :  "  Cheer  up :  we  shall  find  a  way  to  avenge  you  for  such  an 
insult.  Ten  generations  and  more  shall  remember  it."  This  old  man  was 
one  of  the  mightiest  sorcerers,  and  many  thousand  devils  were  in  his 
service.  With  their  help  he  put  out  all  the  fire  in  the  town.  There 
was  no  fire  on  any  hearth,  there  was  no  lamplight  in  the  whole  town,  and 
the  people  were  well-nigh  mad  with  fright.  They  finally  came  together 
in  the  market-place  to  see  what  could  be  done,  but  no  one  knew  how  to 
find  light.  Then  the  old  gray  man  appeared.  He  was  disguised  as  a 
worthy  citizen,  and  he  said  to  the  neighbors :  "  I  know  a  way  of  getting 
fire,  but  the  way  is  somewhat  difficult,  and  the  men  of  the  council  must 
exert  all  their  authority  to  make  it  practicable."  The  citizens  were  glad, 
and  they  swore  they  would  do  whatever  was  required.     Then  said  the 
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gray  man  :  "  You  must  bring  the  maiden  here  who  made  the  youth  ridicu- 
lous in  the  basket,  for  she  is  the  cause  of  the  whole  misfortune,  and  she 
alone  can  bring  relief."  They  sent  for  the  maiden,  and  in  spite  of  her 
nay  and  tears  they  compelled  her  to  take  her  stand  in  the  market-place. 
Then  the  old  man  made  them  bring  a  table  and  enough  candles  for  each 
burgher  to  have  one.  When  this  was  done,  he  told  the  maiden  to  take 
off  all  her  clothes.  As  soon  as  she  was  naked,  a  miraculous  flame  shot 
out  from  her  fair  back,  and  one  by  one  the  burghers  lighted  their  candles 
at  this  flame.  She  stood  there  a  long  time,  for  hours,  before  all  had  fire ; 
for  no  candle  could  be  lighted  by  another  candle,  but  each  candle  caught 
fire  only  from  the  flame  that  shot  out  from  her  back.  And  all  this  caused 
the  wildest  laughter.  And  this  scene  was  for  years  represented  in  a  stone 
bas-relief  on  the  side  of  a  fine  house  once  lived  in  by  the  families  Latour 
and  Tassis,  Vanderbroucke  and  Vandermeere.  ("  Niederlandische  Sa- 
gen,"  Leipsic,  Brockhaus  publisher,  1847,) 


*  * 


Von  Wolzogen  omitted  the  final  incident,  added  a  happier  if  less  amus- 
ing ending,  and  gave  allegorical  significance  to  the  story. 

The  operatic  scene  is  in  Munich  some  time  in  the  twelfth  century.  The 
festival  of  Saint  John  is  celebrating.  Children  and  grown  folk  are  at 
play,  and  the  burgomaster  and  his  beautiful  daughter,  Diemut,  enter. 
Kunrad,  the  hero,  appears,  a  mysterious  stranger.  No  one  knows  his 
origin  or  understands  his  ways.  (He  is  the  incarnation  of  the  Ideal  as 
opposed  to  the  materialism  of  the  folk,  and  Richard  Strauss  does  not 
hesitate  to  proclaim  himself  as  Kunrad.)  He  and  Diemut  immediately 
fall  in  love  with  each  other.  The  children  are  gathering  wood  for  the 
bonfires  through  which  lovers  are  to  leap.*     Kunrad  gives  the  doors   and 

*  The  custom  of  making  fires  and  leaping  over  them  on  Midsummer  Eve,  the  vigil  of  Saint  John  Baptist's 
Day,  was  observed  by  nations  long  before  John  was  on  earth,  and  it  was  a  religious  ceremony  of  remote  an- 
tiquity. Leaping  over  the  fires  kindled  by  shepherds  at  the  Feasts  of  Pales  on  the  Calends  of  May  is 
mentioned  by  Ovid.  In  more  northern  latitudes,  where  vegetation  is  much  later  in  the  season,  and  all  May 
rites  were  branches  of  tree  worship,  and  led  to  "  the  old  laith  typified  by  the  death  of  the  spirit  of  vegetation 
and  its  resuscitation  in  the  spring,"  these  ceremonies  were  postponed.  Frazer  says  the  presumption  is  that  in 
the  primitive  fire  festivals  the  essential  feature  was  the  burning  of  a  man  who  represented  the  tree  spirit,  and 
the  tree  so  represented  was  the  oak.  Bonfires  were  kindled  on  the  eve  of  Saint  John  Baptist  from  Cornwall 
to  the  eastern  boundary  of  Russia  ;  and  in  Russia  they  still  celebrate,  on  June  24,  "a  great  festival  in  honor 
of  Vesta,  or  the  unquenchable  fire."  Moresin  claimed  that  the  custom  of  leaping  over  these  fires  is  a  vestige 
of  the  ordeal  "where  to  be  able  to  pass  through  fires  with  safety  was  held  to  be  an  indication  of  inno- 
cence. .  .  .  Not  only  the  young  and  vigorous,  but  even  those  of  grave  characters  used  to  leap  over  them  ;  and 
there  was  an  interdiction  of  ecclesiastical  authority  to  deter  clergymen  from  this  superstitious  instance  of 
agility."  The  word  bonfire  was  originally  "  bone-fire."  The  author  of  the  homily  "  De  Festo  Sancti  Johan- 
ms  Baptists  "  describes  the  various  fires,  and  says,  "  Wyse  clerkes  knoweth  well  that  dragons  hate  nothying 
more  than  the  stenche  of  brennynge  bones,  and  therefore  they  gaderyd  as  many  as  they  mighte  fynde  and  brent 
them  ;  and  so  with  the  stenche  thereof  they  drove  away  the  dragons,  and  so  they  were  brought  out  of  greete 
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shutters  of  his  dwelling  for  this  purpose.  He  pays  Diemut  homage  in 
lofty  strains,  entreats  her  to  jump  through  the  bonfire  with  him,  and  then 
he  kisses  her  before  all  the  gapers.  Diemut  is  furious  and  hurries  to  re- 
venge. It  grows  dark,  and  Kunrad,  left  alone,  breaks  out  in  a  passionate 
monologue.  And  now  Diemut  appears  at  an  upper  window  and  tells  her 
sorrow  to  the  sky.  Kunrad  goes  nearer,  and  she  is  excited  by  the  fire  of 
his  passion  ;  but  he  is  too  bold.  She  tells  him  to  step  into  a  basket,  that 
she  may  draw  him  to  her.  He  is  left,  as  in  the  legend,  in  mid-air.  The 
crowd  gather  and  mock.  But  Kunrad  knows  magical  spells,  and  all  fires 
and  lights  go  out  in  obedience  to  his  conjuration.  There  is  a  mighty  out- 
cry. Kunrad  climbs  up  the  rope  to  the  chamber  porch,  and  preaches  a 
bitter  sermon  to  the  Philistines  on  the  errors  of  their  ways.  He  is  now 
frankly  Richard  Strauss.  He  tells  how  Wagner  was  driven  away  from 
Munich,  how  these  men  of  Munich  are  even  now  poisoning  his  own  life 
and  the  life  of  von  Wolzogen.  He  had  hoped  better  things  from. the 
women  ;  "  but  they,  too,  have  deceived  me,  therefore  do  I  put  out  fire  and 
light."  Diemut  has  been  listening.  Her  passion  overcomes  her  coyness 
and  coquetry  and  offended  dignity.  She  draws  Kunrad  into  her  chamber. 
The  neighbors  ask  for  fire  through  her. 

It  is  here  that  the  music  of  this  concert-excerpt  begins.  All  is  dark,  save 
for  a  spectral  light  that  shines  from  the  maiden's  window.  The  music,  at 
first  soft  and  full  of  longing,  swells  into  passionate  fury.  At  the  climax, 
fire  bursts  from  the  heaped  wood  in  the  street,  and  blazes  from  house  lamps 
and  burghers'  lanterns.  Children  form  rings,  and  dance.  The  voices  of 
the  lovers  come  from  the  open  window,  and  there  is  the  song  of  praise  for 
the  night  of  midsummer. 

This  "  Love  Scene  "  was  played  at  Chicago  by  the  Chicago  Orchestra, 
and  at  New  York  at  a  concert  of  the  Philharmonic  Society,  Feb.  15,  1902. 
It  was  played  for  the  first  time  at  London,  February  i .  Excerpts  from 
the  opera  were  played  lately  at  Munich,  and  met  with  such  favor  that  the 
opera  itself  will  be  produced  at  the  Royal  Opera  House,  although  there 

dysease."  (See  Frazer's  "Golden  Bough,"  Forlong's  "Rivers  of  Life."  Payne  Knight's  "Worship  of 
Priapus,"  "  Ophiolatreia,"  Ehvorthv's  "The  Evil  Eve,"  Brand's  "  Popular  Antiquities,"  Hone's  "Every 
Day  Book,"  Lady  Wilde's  "  Ancient  Cures,  Charms,  and  Usages  of  Ireland"  ;  the  New  Oxford  Dictionary, 
articles,  "  Bonfire,"  "  Balefire,"  "  Beltane.")  Furthermore,  fire  was  the  symbol  of  purification  and  Deity. 
And  did  not  Plotinus  hold  that  fire  surpasses  other  bodies  in  beauty,  "  because,  compared  with  the  other 
elements,  it  obtains  the  order  of  form  ;  for  it  is  more  eminent  than  the  rest,  and  is  the  most  subtle  of  all, 
bordering  as  it  were  on  an  incorporeal  nature"?  (Plotinus,  "  On  the  Beautiful,"  translated  by  Taylor,  Lon- 
don, 1792.) —  Ed. 
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has  been  opposition  on  account  of  the  librettist's  attacks  on  the  inhabi- 
tants of  the  town. 

Much  has  already  been  written  about  this  singular  opera.  The  critics, 
as  a  rule,  are  inclined  to  prefer  the  music  that  accompanies  and  accent- 
uates the  varying  emotions  of  the  crowd  to  that  which  is  purely  lyrical. 
All  admit  that  the  gayety  and  the  tumultuous  mockery  and  anger  of  the 
crowd  are  treated  broadly,  characteristically,  with  the  sure  hand  of  an  im- 
aginative master.  In  the  opening  scene  there  is  a  free  use  of  old  Munich 
folk-songs.  Paul  Risenfeld,  who  says  that  Strauss  himself  calls  the  work  a 
comic  opera,  hints  that  a  hearer,  to  enjoy  "  Feuersnoth  "  must  have  a  spark 
of  genius,  fancy  of  his  own ;  and  he  must  know  how  to  read  between  the 
lines.  The  symbolic  struggle  between  the  wandering  youth  and  the  con- 
ventional maiden  is  in  contrast  wdth  the  material  enjoyment  and  jollity. 
Kunrad  sings  that  love  is  born  of  gypsy  blood,  and  knows  not  custom, 
law,  or  right.  The  love  passages  are  compounded  of  eroticism  and  phi- 
losophy. The  maiden  is  not  like  the  Eva  of  "  Die  Meistersinger " :  she 
gives  out  a  worldly  perfume  ;  her  coquetry  almost  suggests  a  heroine  of  the 
demi-monde.  There  is  much  of  the  Munich  dialect  in  the  dialogue,  and 
this  is  sometimes  of  rare  simplicity  and  pathos  in  the  mouth  of  the  contra- 
dictory, fascinating  Diemut.  Here  is  an  opera  that  deals  with  a  popular 
tale  founded  on  pagan  rites.  The  characters  use  folk-speech  and  folk- 
song, but  the  treatment  is  so  symbolical  and  so  ironical  that  it  cannot  be 
called  a  folk-opera.  Is  it  all  a  jest  of  incredible  proportions  ?  So  again 
is  there  strife  over  a  work  by  Richard  Strauss,  but  the  strife  is  now  not 
so  much  over  the  character  and  the  quality  of  the  music  as  over  the 
purpose  and  the  tendency  of  the  opera  as  a  whole. 
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These  pages,  arranged  for  concert  use,  are  scored  as  follows :  Glocken- 
spiel, harmonium,  andTiarp  behind  the  scenes  ;  3  flutes  (one  interchange- 
able with  piccolo),  2  oboes,  cor  anglais,  clarinet  in  D  (interchangeable 
with  bass-clarinet),  2  clarinets  in  A,  3  bassoons  (one  interchangeable  with 
double-bassoon),  4  horns,  3  trumpets,  3  trombones,  tuba,  glockenspiel, 
kettle-drums,  side-drum,  big  drum,  triangle,  cymbals,  gong,  strings,  arid 
2  harps. 


Concerto  in  B  minor  for  Violin,  No.  3,  Opus  61. 

Camille  Saint-Saens. 

(Born  at  Paris,  Oct.  9,  1835;  still  living  there.) 
This  concerto  was  composed  in  18S0.  It  was  first  played  at  a  Chatelet 
Concert  in  Paris,  Jan.  2,  1881,  by  Sarasate,  to  whom  it  is  dedicated.  It 
was  played  for  the  first  time  in  Boston  by  Mr.  Adamowski  at  a  Symphony 
Concert,  Jan.  4,  1890.  It  was  played  at  these  concerts  by  Mr.  Ysaye  (Dec. 
I,  1894),  Miss  Mead  (Jan.  29,  1898). 

Mr.  Otto  Neitzel  describes  the  work  in  his  Life  of  Saint-Saens  (1899). 
"The  first  and  the  third  movements  are  characterized  by  sombre  determi- 
nation, which  in  the  Finale,  introduced  by  an  instrumental  recitative,  ap- 
pears with  intensified  passion.  The  middle  movement  is  in  strong  con- 
trast, and  over  it  the  spring-sun  smiles.  There  is  toward  the  end  a 
striking  effect  produced  by  lower  clarinet  tones  and  the  solo  violin  with 
octave  harmonics.  A  hymn  serves  as  an  appeasing  episode  in  the  stormy 
passion  of  the  Finale ;  it  is  given  in  its  reappearance  to  the  brass ;  warring 
strings  try  to  drive  it  away ;  it  is  a  thoughtfully  conceived  and  individual 
passage  both  in  rhythm  and  timbre." 


NEW    EIASTER   SONGS 


BLUMENSCHEIN.  W.  L. 

The  Return  to  Heaven  . 
DRJESSLER.,  LOUIS  R. 

O,  Lift  your  Joyful  Hearts ! 

(With  Violin  Obbligato) 

FISHER..  WILLIAM  ARMS 

Be  Comforted,  Ye  that  Mourn 

(A  Song  of  Resurrection) 

GRANIER,  JULES 

Hosanna !      .  .  ,  , 

KLEIN,  BRUNO  OSCAR. 

It  is  not  Death  to  Die 

(With  Violin  Obbligato) 

MINETTI.  CARLO 

Message  of  the  Lilies 
WOOLER.  ALFRED 

Rise,  Glorious  Conqueror 


High  Voice  in  D[>  1 
Low  Voice  in  B[>  ) 

(  High  Voice  in  F  ) 
(  Low  Voice  in  D  | 


High  Voice   in   h\> 
Medium   Voice   in   F 
Bass  Voice  in  E 

High  Voice  in  D[>  ) 
Medium  Voice  in  Bb  ;■ 
Low   Voice  in   G  ) 

High  Voice  in  D  \ 
Medium  Voice  in  Bt>  ) 


J  High  Voice  in  F        i 
(  Medium  Voice  in  D  ' 

j  High  Voice  in  G  1 
(  Low  Voice  in  £[>  j 


.60 
.60 

.50 

.50 

•75 

.50 
.50 
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Selections  from  the  Ballet,  "  The  Vine  " 


Anton  Rubinstein. 


(Bom  at  Wechwotynez,  near  Balta  in   Podolia,  Nov.  28,   1829;*  died  at  Peterhof, 
near  St.  Petersburg,  Nov.  20,  1S94.) 

There  is  no  accurate  or  adequate  life  of  Rubinstein.  "  Rubinstein,"  by 
Eugen  Zabel  (Leipsic,  1892)  is  blindly  eulogistic,  disconnected,  and,  for  the 
most  part,  without  record  of  first  performances.  "  Rubinstein,"  by  "  Alex- 
ander M'Arthur  "  (Edinburgh,  1889),  is  unpretentious  and  chiefly  anecdoti- 
cal.  The  "  Autobiography  of  Anton  Rubinstein,"  translated  by  Aline 
Delano  (Boston,  1890),  contains  a  supplement  in  which  mention  is  made  of 
the  ballet,  "  The  Vine  "  :  "  This  (the  '  Battle  of  Kulikovo  ')  was  followed  in 
1853  by  the  one-act  opera  of  '  The  Siberian  Huntsmen  '  and  'Thomas  the 
Fool.'  The  latter  was  given  but  once  and,  at  his  own  request,  withdrawn 
from  the  stage.  A  three-act  (sic)  ballet  called  '  The  Grape-vine  '  was 
never  given  on  any  stage.  '  The  Children  of  the  Steppes,'  written  in  i860 
or  thereabout,  met  with  no  favor  when  it  was  presented  at  Moscow." 

As  the  list  of  Rubinstein's  operas  is  given  in  chronological  order  in 
this  supplement,  the  inference  is  that  "  The  Grape-vine  "  was  written  in 
the  fifties.  Zabel  discusses  the  ballet,  but  he  gives  no  information  con- 
cerning the  year  of  composition  or  production. 

Excerpts  for  concert  use  were  played  in  New  York  by  Mr.  Thomas's 
orchestra  during  the  season  of  1884-85.  The  numbers  played  at  this 
concert  were  produced  here  by  Mr.  Gericke,  with  the  original  orchestra- 
tion, at  a  Symphony  Concert,  Dec.  20,  1884. 

"Die  Rebe  " — "The  Vine" — a  ballet  in  two  acts,  not  three,  and  in 
five  scenes,  by  Emil  Graeb,  after  the  text  of  TagUoni,  Grandmougin,  and 
Hansen,  music  by  Rubinstein,  was  performed  at  the  Royal  Opera  House, 
Berlin,  April  24,  1893  ;  and  in  contemporaneous  reviews  the  performance 

*The  date,  Nov.  30,  1830,  given  in  several  music  dictionaries,  is  incorrect.     See  Zabel's  "  Rubinstein," 
page  7.—  Ed. 
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was  described  as  the  first  on  any  stage.  ("  Unter  Riiubern,"  a  comic  opera 
in  one  act  by  Rubinstein,  was  performed  that  same  evening  for  the  first 
time  in  Berlin,  but  it  had  been  produced  at  Hamburg,  Nov.  8,  1883.)  The 
story  is  as  follows  :  A  betrothal  is  celebrated  in  the  house  of  a  wealthy 
wine-grower.  Among  the  guests  appears  the  spirit  of  Gayety,  who  is  wel- 
comed by  all.  There  is  dancing  and  there  is  drinking.  Jambois,  the 
host,  invites  the  guests  to  go  down  to  the  cellar  to  taste  the  wines  in  stock. 

Second  Scene.  A  deep  wine-cellar.  Huge  casks  stand  on  both  sides. 
Coopers  enter  with  lighted  torches.  Jambois  enters  with  his  friends. 
Gayety  is  with  them,  an  observer. 

Jambois :  "  Now  let  us  taste  the  wines." 

Guests  :  "  Bravo  !  bravo  !     Let  us  taste  the  wines." 

Gayety,  after  the  manner  of  a  conjurer,  extends  her  arms  over  the  casks. 
Jambois  knocks  at  one  of  them,  to  show  how  full  it  is.  A  spirit,  to  the  dis- 
may of  all,  rises  from  the  cask. 

Gayety  :  "  What  are  you  afraid  of  ?  You  called  him  :  there  he  is."  She 
points  to  the  other  casks.  "  They  are  all  there ;  it  makes  no  difference  on 
which  cask  you  knock.     Look  !  " 

She  knocks  at  each  cask,  and  the  spirits  of  the  wines  come  forth.  They 
represent  by  their  dress  the  various  countries  and  the  colors  of  the  wines, 
—  Wines  of  Italy,  Hungary,  Spain,  the  Orient,  Germany,  Champagne.  The 
national  dances  are  then  performed. 

The  women  have  been  left  behind,  and  the  bride,  Mariette,  mourns  her 
absent  bridegroom,  but  Gayety  has  promised  to  avenge  her.  The  spirits 
befog  the  brains  of  the  men ;  the  Wine  Queen  ensnares  the  bridegroom, 
Pascal,  and  takes  him  to  her  country.  The  King  of  Phylloxera  invades 
her  land  with  his  host,  and  slays  the  vines.  The  Queen  herself  is  dead. 
Gayety  veiled  brings  her  before  Bacchus,  who  will  not  restore  her  to  life, 
but    Pan    comes   to  the  rescue.     He  summons  Science.     The    Queen    is 


146  Tremont   Street, 
FRE5H,  PURE,  DELICIOUS 

BONBONS  and 
CHOCOLATES. 

Hot   Chocolate  and  Ice=cream 
5oda. 


HATS  AND  FURS» 

PROPER  SHAPES  IN  LADIES- 
ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
FURS  OF    EVERY    DESCRIPTION. 

COLLINS  &  FAIRBANKS  CO., 
BOSTON. 
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brought  to  life,  and  the  Phylloxera  exterminated.  Bacchus  and  his  court 
celebrate  the  triumph  of  Science,  and  bring  the  vines  with  their  Queen 
and  with  Gayety  to  sorrowing  mankind.  Pascal  finally  succeeds  in  ap- 
peasing the  anger  of  his  bride.  There  is  an  apotheosis  with  Bacchus,  Pan, 
Silenus,  up  in  the  clouds  and  in  a  chariot  drawn  by  panthers  ;  and  they 
are  surrounded  by  Bacchantes,  Fauns,  and  Satyrs,  playing  on  all  manner 
of  pulsatile  and  anti-prohibition  instruments.  Miss  dell'  Era  was  the  Wine 
Queen  and  Miss  Urbanska  was  Gayety.  Rubinstein  was  present  at  the 
performance. 


* 


The  music  of  "Wines  of  Italy"  is  in  the  form  of  a  tarantella,  which 
was  at  first  the  special  dance  of  the  Neapolitans,  and  then  was  seen  over 
all  South  Italy.  "  It  is  usually  danced  by  a  man  and  woman,  but  some- 
times by  two  or  three  women  alone,  playing  tambourines  and  the  large- 
sized  Neapolitan  castanets.  The  time  is  gradually  accelerated  until  the 
dancers  revolve  at  a  high  rate  of  speed."  There  is  a  glowing  account  of 
this  dance  in  Madame  de  Stael's  "  Corinne,"  and  Monnier  describes  it  as 
follows:  "I  hear  the  tabor  calling  to  arms  —  the  tabor  and  the  castanets 
—  that  joyous  tabor  of  long  descent,  as  ancient,  says  Bidera,  as  Cybele ; 
but  Bidera  loves  to  make  all  things  old  !  Yet  the  tabor  is,  at  least,  as  old 
as  are  the  frescoes  of  Herculaneum,  where  it  is  painted  in  the  hands  of 
slim  Bacchantes,  whose  light  fingers  shake  it.  Follow  the  sound.  It  is 
the  tarantella  !  The  dancers  salute  each  other,  dance  timidly  awhile, 
withdraw  a  little,  stretch  out  their  arms,  and  whirl  vehemently  in  a  giddy 
circle.  Then  partners  turn  their  backs  on  each  other,  and  go  their 
several  ways."  Tarantismus  was  a  dancing  disease  of  the  fifteenth  cen- 
tury, not  unlike  the  dance  of  Saint  Vitus.  The  tarantella  was  originally  a 
tune  that  was  supposed  to  cure  this  affection  of  the  nerves,  superinduced, 
as  it  was  popularly  supposed,  by  the  bite'  of   a  spider,  the  Phalangiutn 

The  Hisses  Holmes, 
Importers^ 

HAVE  JUST   RECEIVED  NEW   DESIONS   FOR  BALL  GOWNS 

AND  GOWNS  FOR  ALL   OCCASIONS. 

EVENING  COATS  AND  THEATRE    WAISTS. 

405    BOYLSTON    STREET. 


COPLEY   SQUARE, 

Will  serve  a 


Hotel  Nottingham, 

Special  Luncheon  to  Symphony  Patrons 

EVERY   FRIDAY    AFTER/NGO/N.    A.H.Whipple. 
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Pure  Olive  OH 
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LADIES' 
GLOVES 

In  the  newest  colors 
and  long  lengths  for 
evening:  wear,  also  a 
full  line  of 

VEILINGS  and  NECKWEAR 
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Miss  M.  F.  FISK'S, 
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New  and  absolutely  fireproof. 

COPLEY  SQUARE,  =  BOSTON. 

Accommodations  for  Transient  Quests. 
EUROPEAN  PLAN. 


Restaurant  k  la  Carte.  Cafe  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian Room. 


W.  A.  BARRON. 


REPAIRING    d.tMANNlN^ 
ECOVERfNG  Umbrella  Mfg'r. 

ASPiC/Airy'^    OoytR  A5t»wiiis) 
22.  WINTER  5t  ^OSrOM 


Teachers  Wanted 

Thoroughly  competent  teachers  of  Piano- 
forte, Voice,  Violin,  Theory,  Elocution, 

etc.,  to  fill  positions  in  Colleges.     Address 

BOSTON  MUSICAL  BUREAU 

218  Tremont  Street,  Boston,  Mass. 
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Apulhim,  or  Tarantola,  a  name  that  some  derive  from  Tarentum,  where 
this  spider  was  especially  poisonous.  There  are  many  treatises  on  this 
curious  subject,  from  Serao's  "  Lezzioni  accademiche  sulla  Tarantola  " 
(1742)  to  Hecker's  "Die  Tanzwuth"  (1832),  from  the  investigations  of 
Pbre  Kircher  ("  De  Arte  Magnetica,"  1654)  to  those  of  Kiihler  the  Swede 
(1756)  and  Vergari  (1839).  ^^or  references  to  other  essays  and  investiga- 
tions see  foot-note  on  the  sixty-seventh  page  of  Kastner's  "  Danses  des 
Morts"  (Paris,  1852). 

Hungary  is  represented  by  the  Czardas,  which  Professor  Herrmann 
declares  to  be  "  both  from  the  musical  and  chorographical  point  of  view 
independent  of  the  gipsies,"  and  to  have  been  "  played  and  danced  in  the 
time  of  the  lyre-artists  who  were  not  gipsies."  He  traces  the  form  of  the 
dance  to  the  ancient  Hungarian  palotas  dance,  popular  in  the  sixteenth 
century.  (Czardas  is  the  name  of  any  solitary  tavern  in  Hungary.)  The 
dance  is  in  two  movements, —  the  Lassa,  Lassu,  or  Lassan,  which  is  majes- 
tic, mournful,  pompous.  The  man  puts  his  arm  about  the  woman,  and 
they  move  slowly  to  one  side  and  the  other,  with  occasional  springs  in  air, 
but  these  movements  cover  an  incredibly  small  amount  of  ground.  The 
second  part  of  the  Czardas  is  the  Frischka,  a  corrupt  word  derived  from 
Friszu,  Frisza.  The  movement  is  swift  and  constantly  quickened,  and  the 
music  is  furiously  rhythmed.  The  true  Frischka  is  always  in  2-4  or  4-4, 
never  in  3-4.  Nor  was  this  frenzy  seen  solely  before  the  Czardas,  or 
tavern.  All  classes  delighted  in  the  dance,  and  daughters  of  burghers, 
and  noble  dames  abandoned  themselves  to  it. 

Mr.  Gericke  reorchestrated  these  numbers  at  Seal  Harbor,  Me.,  during 
the  summer  of  1901.  Rubinstein  sometimes  wrote  for  the  orchestra  as 
though  he  were  writing  for  a  piano,  and  his  score  of  "  The  Vine  "  is  often 
singularly  ineffective.  Mr.  Gericke  has  made  many  changes.  He  has 
divided  endless  passages  for  first  violins  between  these  violins.  He  has 
distributed  themes  which  were  given  monotonously  measure  after  meas- 
ure to  a  solo  instrument,  among  two  or  three  instruments,  and  thus  gained 
contrast  and  variety.  He  has  enabled  hidden  parts  to  be  heard,  and  has 
strengthened  weak  passages.  The  long  violin  solo  in  the  Czardas  is 
now  played  by  all  the  first  violins.  In  fact,  it  may  justly  be  said  that 
Mr.  Gericke  has  scored  sketches  by  Rubinstein. 


Miss  GAFFNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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The  Lenox  Exchange. 
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IVERS  &  POND   PIANOS 

Our  new  Small  Grand  here  pictured  is  designed  especially  for  apart- 
ments where,  because  of  limited  space,  a  Grand  has  been  hitherto  impossi- 
ble.    Although  perhaps  the  smallest  true  Grand  built,  it  possesses,  by  a 

unique  and  highly  developed  scale  plan, 
as  great  volume  and  a  rarer  purity  of  tone 
than  most  larger  Grands.  No  part  of  its 
construction  was  too  small  to  receive  the 
conscientious  attention  to  detail  which 
makes  this  instrument  in  its  ensemble  an 
art  product  of  the  highest  aesthetic  merit. 
The  price  is  an  agreeable  surprise.  Con- 
venient systems  of  payment  if  desired. 
Catalogues  mailed  (free)  upon  request. 

Ivers  ^  Pond  Piano  Co. 

114-110   Boy-lston  Street,  Boston 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


Fine  Launderers 


French  Cleansers  Fancy  Dyers 

17  Temple   Place        BOSTON        284  Boylston  Street 
1274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury         70  Market  Street  Lynn 

Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Eighteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  MARCH  14,  at  2.30  o^cIock, 

SATURDAY  EVENING,  MARCH  15,  at  8.00  o'clock. 


PROGRAMME* 


Goldmark Overture,  "  Penthesilea  ** 


Beethoven  . Aria,  **  Ah !  Per fido  ** 


Hans  Koessler Symphonic  Variations 

(First  time.) 


Songs. 
Beethoven         .....  Symphony  No.  8,  in  F  major 


SOLOIST : 
Mmc.  NORDICA. 
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PIANOFORTE   RECITAL 

BY 

ERNEST  HUTCHESON 

MONDAY  AFTERNOON,  MARCH  10,  at  3. 


PROGRAM 


Chromatic  Fantasia  and  Fugue Bach 

Sonata  in  F-sharp  minor,  Op.  ii .         .         .         .     Schumann 

Introduzione  —  Allegro  vivace,  Aria,  Scherzo  e  Intermezzo,  Finale. 
Ballade  in  A-flat,  Op.  47  "| 

Prelude  in  C  minor,  Op.  28,  No.  20    I 
Mazurka,  Op.  33,  No.  2 

Nocturne  in  B,  Op.  62,  No.  i  J:-  Chopin 

Two  Etudes 

(a)  Op.  25,  No.  6 

(i)  Op.  25,  No.  II 

Gavotte  in  D  minor,  Op.  i,  No.  4     '      .    • D' Albert 

Evening  Song,  Op.  26,  No.  4  . Howard  Brockway 

Etude  de  Concert,  Op.  i,  No.  i Tausig 

THE  MASON  &  HAMLIN  PIANOFORTE 

Tickets  may  now  be  botig:ht  at  the  hall 


Mr.  HAROLD 

BAUER 

Will  give  his 

FOURTH    PIANOFORTE    RECITAL 

on  WEDNESDAY  AFTERNOON,  MARCH  J9,  at  3  o^cIock 
in  STEINERT  HALL 


Tte   Mason  and  Hamlin  Pianofofte 

Tickets  will  be  on  sale  at  the  hall  on  March  10 
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Mr.  Edwin  Klahrc 

annovnces  his  TtlffiD   PIANO    DECITAL 

to  take  place  on 

Tuesday  Afternoon,  March  18,  at  3,  in  STEINERT  HALL 

Tickets  for  sale  at  the  box  office  of  the  hall. 

MILLER  PLA.NOFORTE  USED 

The  Royal   Yacht 

HOHENZOLLERN 

HAS  ON  BOARD  AS  PART  OF  HER  EQUIPMENT  AN 

^olian 
Orchestrelle 

This  beautiful  instrument  has  been  purchased  by  the  Emperor  of  Germany,  and  will 
be  used  in  the  grand  salon  as  a  means  of  entertaining  the  guests  of 

Prince    Henry 

'npiIE  distinguishing  feature  of  the  /Eolian  Orchestrelle  is  its  soft  and  musical  tone. 

Too  much  emphasis  cannot  be  placed  on  the  pure  and  rich  tone  that  has  been 
achieved  in  this  style. 

As  its  name  implies,  the  tones  are  orchestral  in  effect,  the  different  stops  closely 
resembling  the  various  instruments  which  they  are  intended  to  represent,  such  as  the 
Violin,  Viola,  Flute,  Oboe,  Trumpet,   French  Horn,  etc. 

The  purchase  of  such  an  instrument  opens  up  a  world  of  musical  delight. 

We  cordially  invite  your  inspection  of  these  instruments. 


Take  Elevator  to  Third  Floor 

M.  Steinert  &  Sons  Co. 

PIANO    EMPORIUM 

162  Boylston  St,  Boston 
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Faelten    Pianoforte   School 

30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  oppoi^tunities  are  provided,  in  the  iorm  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Cliildren's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND  INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 

■^  THE  CHASE  &  BAKER  ^^ 

PIANO   PLAYERS  g 

,^_  Are  recognized  as  the  most  artistic  instrument  ?fS 

^^  yet  produced.   Think  for  a  moment  what  this  Sff 

^S  means, —  the  artistic  rendition  of  masterpieces,  S^ 

^^  whether  or  not  the  player  knows  one  note  from  gy 

Ms  another,  and  enjoyment  to  the  entire  house-  'SS 

^^  hold.    It  plays  any  piano.    We  are  pleased  to  2S 

l»  show  the  Chase  &  Baker  to  any  one,  whether  SS 

<SL  wishingf  to  purchase  or  not  J-     ^     ^    J-    J-  mjf 


HalleKSlDavis  Piano  Co   P 

1^  146  Boylston  Street  W 
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SYHPHONY  HALL  Saturday  Afternoon,  HarchS,  at  2.30 

THE   BURTON   HOLHES  LECTURES 

Under  the  direction  LOUIS  FRANCIS  BROWN  and    LYMAN  G.  BOURNIQUE 

Siberia  and   the  Trans=Siberian  Railway 

SYNOPSIS 
The  Moscow  terminal  of  the  Trans-Siberian  Railway.  The  "  Koursky  Voxal."  A  RUSSI  AN 
COURIER  TRAIN.  From  Moscow  to  the  Urals.  The  intercontinental  boundary.  CROSSING 
THE  FRONTIER.  The  tirst  Siberian  station.  Eastward  ho!  Across  the  plains.  Cheliabinsk. 
Crowds  of  emigrants.  PANORAMIC  VIEW  OF  THE  CHELIABINSK  STATION  PLATFORM. 
The  city  of  Irkntak.  Life  aboard  the  Trans-Siberian  train.  DEPARTURE  FROM  THE  IR- 
KUTSK STATION.  On  the  Baikal  branch.  Low  speed  and  the  reasons  why.  The  river  Angara. 
Lake  Baikal;  THE  MIGRATORY  TIDE  OF  THE  MOUJIKS  EASTWARD  BOUND.  The 
famous  ice-breaker.  The  importance  of  having  papers  or  "  Boumaga."  Across  the  glorious 
inland  sea  of  Siberia.  By  ferry  to  Nystovaya.  The  Trans-Baikal  Railway.  A  ROADSIDE 
LUNCH  MARKET.  Rich  lands  for  colonists.  Arrival  at  Stretensk.  The  terminal  in  Julv,  1!»01. 
A  difficult  crossing  of  the  Shilka.  THE  PRIMITIVE  FERRY  AT  STRETENSK.  The  lodgings 
and  limitations  of  a  Cossack  settlement.  The  post  boat  gone.  Low  water.  Celebrating  the 
Fourth  of  Julv.  Discovery  of  the  8.8.  "  Rurik."  An  almost  epic  voyage.  The  shallow  siiilka. 
TAKING  SOUNDINGS.  Stuck  on  the  first  "  Perricatt."  Schemes  for  escape.  Vain  poling. 
Interment  of  the  anchor.  WORKING  THE  WINCH.  The  post  boat  overtaken  at  PaU rovka. 
Down  the  Amur.  More  Perricatts.  Transfers  and  tribulations.  A  rowboat  as  a  last  resort.  The 
polite  Polish  gentleman.  Blagovestchensk  at  last.  A  promising  city.  More  delays  and  trials. 
Exasperating  navigation.  HANDLING  SIBERIAN  MAIL.  Beautiful  scenery.  PASSENGERS 
POLING  THE  TRANSFER  BARGE.  Camp  fires  on  the  banks  of  the  Amur.  Incidents  and 
accidents.  Overcrowding  and  underfeeding.  HURRYING  DO^VN  THE  GANG-PLANK. 
Burning  mountains.  The  Amur  becomes  magnificent.  At  last  a  fast  run.  A  dash  through 
Khabarovsk.  The  Ussuri  Railway.  Nikolskoye.  Vladivostok.  "  The  Dominion  of  the  East." 
Illustrations  by  Mr.  Holmes.    Made  with  the  Spido  Camera  of  Gaumont  et  Cie,  Paris.    Colored 

by  Helen  E.  Stevenson,  Chicago. 
Motion  Pictures  (indicated  by  titles  in  large  type)  by  Mr.   Holmes  and  Mr.  Oscar  B.  Depue. 

Our  Motion  Pictures  are  exhibited  under  "the  license  of  the  Armat  Moving  Picture  Co., 

Washington,  D.O.,  ovrners  of  the  patents. 

IMPORTANT  NOTICE, —  Promptness  in  attendance  is  absolutely  necessary.  Those  arriv- 
ing after  the  lights  have  been  lowered  will  be  seated  in  any  convenient  seat  at  the  rear,  and  the 
ushers  are  instructed  by  the  management  not  to  disturb  the  audience  by  showing  late  comers  to 
their  reserved  seats. 

The  remaining  lectures  to  be  given  in  the  following  order:  PEKING  and  The  Forbidden 
City,  Saturday,  March  15;  SEOUL,  the  Capital  of  Korea,  Saturday,  March  22. 

Reserved  Seats,  50  cents,  75  cents,  and  $i. 

C.  A.  ELLIS  and  W.  ADLINGTON  beg  to 
announce  the  third  and  last  recital  this  season  by 


PADEBEWSKI 


At  SYMPHONY  HALL 

Saturday   Afternoon,   April   5,   at   2.30 

Tickets,  $J.50  and  $2.00,  on  sale  Monday,  March  24,  at  Symphony  Hall 
Steinway  Piano  used 

(827) 


WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS.  ~^~""~"" 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  F.  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on  April  4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as  Box,  Cupressus,  Golden  Juniper,   Rctinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S.^WILL  SELL    HARDY    ROSES,    SHRUBS,  ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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Symphony  Hall.         Tuesday  Afternoon,  March  25,  at  2.30 
First  and  only  AFTERNOON  MUSICALE 

With  explanatory  remarks 

I  By  Mme.  EMMA 

CALVE 

ASSISTED  BY  HER  FELLOW-ARTISTS 

n.  SALIGNAC,  Tenor 
n.  QILIBERT,  Baritone 

(By  arrangement  with  Mr.  Maurice  Grau) 
In  an  interesting^  program  of  poptslar  French  songfs 


SCALE 

OF  PRICES 

Floor, 

A  to  W, 

183.00 

First  balcony,  first  row,  sides,         $3.00 

Floor, 

X  to  DD, 

2.50 

First  balcony,  second  row,  sides,     2.50 

Floor, 

EE  to  KK, 

2.00 

First  balcony,  third  row,  sides,         2.00 

Floor, 

balance, 

1.50 

First  balcony,  centre,  A  and  B,        2.50 
First  balcony,  centre,  C,  D,  and  E,  2.00 
First  balcony,  centre,  balance,          1.50 

Second  balcony. 

two  rows,  sides,  $1.50 

Second  balcony, 

,  balance,                 i.oo 

Sale  of  tickets  opens  Monday,  March  17 

Mail  orders,  accompanied  by  check  or  money  order  payable  to  L.  H. 
Mudgett,  given  prompt  attention,  and  seats  assigned  as  near  the  desired 
location  as  possible. 

CHICKERINQ   HALL.  Honday  Evening,  Harch  10,  at  8 

SEVENTH    CONCERT   BY    THE 

KNEISEL   QUARTET 

PROGRAMME 
MOZART    .         .         .         Quartet  for  Oboe,  Violin,  Viola,  and  Violoncello,  in  F  major 

DEBUSSY Quartet  in  G  minor.  Op.  lo 

First  time. 
BEETHOVEN    .         .  Quintet  for  Two  Violins,  Two  Violas,  and  Violoncello,  in  C 

major,  Op.  29 

Assisting  Artists :  Mr.  G.  LONGY,  Oboe ;  Mr.  MAX  ZACH,  Viola 
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If  s  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 


Madame 

Helen  Hopekirk's 

CONCERTS 


Third  Concert,  Afternoon  of  Tuesday, 
April  15,  1902,  at  3  o'clock. 

Assisting  Artist, 

Mr.  FRANZ  KNEISEL 


Reserved  Seats,  One  Dollar. 
Sides  and  Balcony,  Fifty  Cents. 

Management  of  RALPH  L.  FLANDERS 

67  Westland  Avenue  Boston,  Mass. 
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This  letter  from  JEAN  and  EDO U A RD  de  RESZKE  explains  itself. 

SJg.  E.  D«L  Fantis  :  Boston,  April  12,  iqoi. 

Dear  Fritnd  and  Comrade, —  We  ad\'ise  you  most  warmly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear  ^^ 

some  of  your  pupils.  W  j  "'yf^-^f     .^—^  / 

We  wish  you  the  greatest  success,  and  remain  /-^ yy ^  y     £^  .^f^\^  yV 


Sincerely  yours 


Sig.  Del  Fantis,  having  decided  to  follow 
the  advice  of  his  old  friends,  as  conveyed  in  the 
above  letter,  wtll  prepare  pupils  from  the  lie- 
ginning  for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  production 
and  management  of  breath.    Pupils  taitght  all 
details  of  action  and  phrasing. 
For  an  intervieui,  terms,  etc.,  from  i  to  z  p.m.  at  76  Huntington  Avenue,  Suite  4,  every  day. 

Paderewski's  "Manru" 

OPERA   RECITAL 

By    WAUTER    U.    BOQBRT 

Anticipating  the  first  performance  in  Boston  of  Paderewski's  new  opera, 
Mr.  Walter   L.  Bogert  announces  a   recital  explanatory  of  ^'Manru  "  at 

Chickering  Hall,  at  three  o'clock,  Thursday,  March  13 

The  method  followed  will  be  to  go  through  the  opera,  telling  the  story,  and 
playing  and  singing  numerous  illustrations,  attention  being  also  directed 
to  the  leitmotifs,  themes,  and  their  dramatic  significance.  As  a  preparation 
for  a  performance,  this  recital  will  be  of  great  assistance,  indicating  the 
salient  points,  and  thus  leading  to  a  clearer  comprehension,  as  well  as  a 
keener  appreciation,  of  the  work  treated. 

RESERVED   SEATS,   ONE   DOLLAR,  ON  SALE  AT  SYMPHONY  HALL 

MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS,        '^^''''^^'  ^*  ^'"^^"^- 


372   BOYLSTON    STREET. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  tlie  method  of  the  late  Charles  R.  Adams 


MATBILDE  RDEDIGER,  ^1^:::ZZZ.. 

PIANIST  AND  TEACHER.  ,,  Arlington  street,  Boston. 
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Mr.  CHARLES  6.  STEVENS, 


Specialist  in 
The  Science  of  Voice  Culture  and 


the  Art  of  Singing. 


studios, 


28  Steinert  Hall. 


Hiss  GERTRUDE  EDUANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  i6o  Boyfston  Street,  Room  7. 


Hiss  ANNA  HILLER  WOOD, 


Mezzo-contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue.         . 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice.' 

Studio  20,  STEINERT  HALL. 


Hr.  GUSTAY  STRU6E 

(Member  of  Boston  Symphony  Orchestra). 


TeacherofYiolmJheoryandGompositioii. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

6g  Westland  Avenue. 


To  Pianoforte  Students : 

Mr.  E.  HAHR'S 


Classes  in  Ensemble-playing, 

For  particulars  address  69  Crawford  Street, 
Roxbury. 


Hiss  ROSE  STEWART 


J 

Pupil  of  HARCHESI. 


VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber I  at  her  residence,  THE  OXFORD. 


Mrs.  riabel  Mann  Jordan 

Fupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhaukb,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARV  BAND. 

lao  Tremont  St.,  Boston.    0£5ce  Hours,  lo  to  4. 
Telephone,  Main  455-2. 

JUuMiciana  for  all  oeoasiona. 


Mmc.  ETTA  EDWARDS. 

VOICE  CULTURE. 


HOTEL  WESTMINSTER, 

Studio:  STBINSilT  HAI.L. 
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The  Pianola  '^ 


Price 
$250 


HAROLD     BAUER    says: 

Gentlemen : 

I  have  derived  much  pleasure  and  amusement  from  playing  upon  and  listening  to 
your  Pianola,  which  I  consider  a  very  remarkable  invention.  There  is  no  doubt  that 
even  a  person  having  no  knowledge  of  music  can  obtain  a  very  good  approximate  idea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine-pianist.    I  wish  you  every  success,  and  remain,  gentlemen, 

Yours  faithfully, 


(Signed) 


We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  we"  as  in ter.ding purchasers. 


M.  Steinert  &  Sons  rnPJano  Emporium,  162BoylstonSt., 


Boston 


STEINWAY&  SONS 

Mantifactiirers  of 

^7r^,^i  PIANOS 


X^E  G  to  announce  that  they  have  been  officially 
""^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
;  ROYAL  COURT  OF  PRUSSIA 

Hi^  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

Hi?  Majesty,   EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY. 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  Stein^vay  Pianos  are  universally  acKno^^l- 
edged  to  be  tKe  Standard  Pianos  o^  tHe  "W^orld 

Illustrated  catalogues  mailed  free  on  application 


vSTEINWAY   (a   50N5 

warerooms  {  '^^TkT^Z^'JZ'^Xl''- }  New  YorK 


M.  »$teinert  ®,  Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 


PRoGRsnnE 


4 


1 18,1 


Emil  Mollenhauer 

Conductor  of  the  Handel  and  Haydn  Society, 
Conductor  of  the  Apollo  Club,  Conductor  of 
the  Boston  Festival  Orchestra,  Musician,  Vio- 
linist, Pianist,  writes  to 

MASON  &  HAMLIN  CO. 

December  12,  1901. 
Mason  &  Hamlin  Co. 

Gentlemen^ — The  Grand  pianoforte  of  your  make 
which  I  purchased  of  you  two  years  or  so  ago  has  proven 
itself  a  most  superb  instrument. 

It  stands  remarkably  well,  and,  in  fact,  like  a  Stradi- 
varius  violin,  it  improves  with  age.  I  am  sure  you  are 
to  be  congratulated  on  your  production,  and  I  am  sure  the 
artist  must  be  grateful  to  joxxfor  your  production.  The 
instruments  you  are  now  producing  are  not  only  fine 
pianofortes,  but  they  are  a  potent  influence  working  for 
the  best  in  the  highest  of  all  the  arts, —  music. 

With  admiration  for  the  loyalty  with  which  you  work 
toward  your  lofty  ideal,  and  with  sincere  wishes  for  your 
continued  success,  I  am. 

Very  truly  yours, 
(Signed)     EMIL    MOLLENHAUER. 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  > 

TELEPHONE,  4  t^  f  ^^qj^  g^y. 

(  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
J90I-I902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF    THE 


EIGHTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    Jt    jX    ^ 


FRIDAY    AFTERNOON,   MARCH    J4, 

AT   2.30  O'CLOCK. 


SATURDAY   EVENING,    MARCH   15, 

AT  8.00  CrCLOCK, 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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CHICKERING 
PIANOS 


HE  underlying  princi- 
ples and  generaHy  ac- 
cepted theories  of 
modern  piano-building 
emanate  primarily  and  to  the  great- 
est extent  from  the  house  of  Chick- 
ering.  Pianoforte  construction  in 
its  various  phases  has  attained  its 
greatest  development  at  the  hands 
of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demon- 
strated to  the  highest  degree  in  the 
modern   CHICKERING    Pianos. 


Chickering(^Sons 

791  Tremont  Street 
Boston 
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TWENTY-FIRST  SEASON,  I90I-J902. 


Eighteenth  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  MARCH   H,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  J5,  at  8.00  o'clock. 


PROGRAMME. 
Goldmark Overture,  **  Penthesiica/'  Op.  3t 

Beethoven Aria,  "  Ah !  Perf ido/' Op.  65 

Hans  Koessler Symphonic  Variations 

(First  time.) 

Songs  with  Pianoforte 

a,  Grieg "ImKahn'' 

b*  Richard  Strauss Serenade 

c,  Oscar  Weil Spring:  Song 

Violin  Obbligrato.  Mr.  KNEISEL. 

d,  Schumann "  Waldesgesprach '' 

Accompanist,  Mr.  ROMAYNB  SIMMONS.  ^g^    x^  "Ua)  ■  3 

Beethoven         ....     Symphony  No.  8,  in  F  major,  Op.  93 

I.  Alleerro  vivace  e  con  brio  (P  major)  -         -         -  3-4 

II.  Allegretto  scherzando  (B-flat  major)  -  -  2  4 

III.  Tempo  di  Menuetto  (F  major)   -         -  -  -  3-4 

IV.  AUeerro  vivace  (F  major)  -----         2-2 

SOLOIST : 

Mme.  NORDICA. 

THE    PIANOFORTE    IS   AN    EVERETT. 


There  will  he  no  Public  Rehearsal  and  Concert  next  week. 


SPECIAL  NOTICE.— The  next  Public  Rehearsal  will  be  held  on  Thursday 
afternoon,  March  27,  to  allow  time  to  arrange  the  stage  for  the  Handel  and 
Haydn  Society's  Concert  on  Good  Friday. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgentlf/  requested  to  leave  the  hall  during  a  pause  in  the 
programme. 

City  of  Boston,  Revised  Begrulatlon  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  tae  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  aty  aerk. 
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LP.HOLLANDEK&CO. 

OUR  PARIS  TEA  GOWNS, 
MATI/NEES,  /MEGLBGEES,  and 
HA/ND=IVfADE    LI/NGERIE 

have  arrived.    They  comprise  the  most  elegant  and  original  collection  ever 
shown  in  this  country. 

Every  model  has  been  made  to  our  order  from  special  designs. 


THE  NEW  MODELS  OF 

LE  CORSET  DE  MILO 


AND 


LE   CORSET    PARE  AIT 

Are  in  accordance  with  the  latest  ideas  of  correct  dress,  and  are  made  in 
the  daintiest  materials  as  well  as  the  plain  fabrics. 


BAROQUE    PEARLS 

AND  ALL  THE  NOVELTIES  IN 

Fine  Jewelry^  Diamonds, 

Watclies,  Clocks,  Silver, 

and  Cut  Glass. 

RELIABLE  GOODS  POPULAR  PRICES 

One  of  the  Largest  Assortments  in  the  Country 


SniTH,  P/ITTER50N    &•  COflP/INT 

WHOLESALE   AND    RETAIL    JEWELLERS 
Number  FIFTY-TWO  SUMMER  STREET,  BOSTON,  MASS. 
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Overture  to  "  Penthesilea,"  Opus  31      ....     Carl  Goldmark. 

(Born  at  Keszthely,  Hungary,  May  i8,  1S30;  now  living  at  Vienna.) 

This  overture  was  first  performed  at  Budapest,  Nov.  12,  1879.  The 
first  performance  in  the  United  States  was  at  New  York,  Dec.  6,  1879, 
at  a  concert  of  the  Symphony  Society,  conducted  by  Dr.  Leopold  Dam- 
rosch.  The  first  performance  in  Boston  was  by  the  Philharmonic  Society, 
Dec.  3,  18S0.  The  overture  was  performed  at  a  concert  of  the  Harvard 
Musical  Association,  Jan.  6,  188 1,  and  at  concerts  of  the  Boston  Sym- 
phony Orchestra,  Feb.  20,  1886,  Feb.  2,  1889. 

Goldmark  was  inspired  by  the  tragedy  "  Penthesilea,"  the  most  charac- 
teristic work  of  that  irregular,  abnormal  genius,  Heinrich  von  Kleist,  who 
was  born  at  Frankfort-on-the-Oder  in  1776,  and  killed  himself  in  18 11, 
with  Henriette  Vogel,  in  an  inn,  "  Zum  Stimmung,"  at  Wannsee,  about  a 
mile  from  Potsdam.  Kleist's  version  of  the  tale  of  Penthesilea  and  Achilles 
may  be  thus  summed  up :  Armed  for  the  fray,  the  Amazons,  led  by  Pen- 
thesilea, their  queen,  set  out  to  attack  the  Greeks  besieging  Troy.  They 
hope  to  celebrate,  with  captured  youths,  the  Feast  of  Roses  in  their  own 
city,  Themiscyra.  In  the  battle  Penthesilea  meets  Achilles,  and  her  heart 
is  turned  to  water  by  the  splendid  beauty  of  the  hero.  The  traditional 
and  strict  law  of  the  Amazons,  that  only  conquered  foes  should  partici- 
pate with  them  in  the  Feast  of  Roses,  compels  her  to  attack  him,  for  she 
already  loves  him  with  consuming  love.  He  overcomes  her  in  the  fight, 
but  she  is  rescued  by  her  Amazons.  When  Achilles  learns  that  she  would 
be  his  if  she  should  conquer  him  in  battle,  he  determines  to  challenge  her 
to  single  combat,  and  then,  unarmed,  to  yield  to  her.  She  suspects  him 
of  falshood  and  treachery  ;  her  amorous  frenzy  turns  to  raging  hate.  She 
kills  him  with  an  arrow  from  her  bow,  sets  her  hounds  upon  him,  tears 
with  them  his  flesh,  and  rejoices  in  his  blood.     When  her  fury  is  spent, 

NEW    ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER    THE    DIRECTION    OF 

Sig.   ORESTE    BIMBONi 

Of  the  Vienna,  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING  ?Sif<;ri„rsTA«  ««aSeme"?  lyric  EXPRESSION 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIACENTI 

classical  and  STAGE  DANCING  FENCING 

Classes :  Advanced,  Intermediate,  and  General   Registration  now  open 

Open  to  all   vocal  atudenta,  tohether  pupils  of  the  Conaervator-y  or  not 
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SPRING   AND    SUMMER,  J902. 

V.  BALLADD  &  SONS 

Annottncc  the  completion 

of  theif  importations    for 

p      .  ...  the  season. 

opecialties : 
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and  she  knows  what  she  has  done,  she  stabs  herself  and  falls  on  the  mu- 
tilated body  of  Achilles. 

This  play,  which  is  a  dramatic  poem  rather  than  a  stage  tragedy,  was 
published  first  in  1808  in  Fhobus,  an  art  journal,  edited  by  Kleist  and 
Adam  Miiller  at  Dresden.  The  poem  provoked  a  storm  of  disapproval ; 
and  Goethe,  to  whom  a  copy  had  been  sent,  was  shocked  both  by  the 
subject  and  the  form  of  the  treatment.  He  expressed  his  views  plainly  to 
Kleist  in  a  letter,  which  embittered  the  author,  who  sent  him  a  challenge, 
and  then  fought  him  with  epigrams. 

"  Penthesilea  "  was  looked  on  throughout  Germany  with  aversion.  It 
has  been  said  that  Kleist's  fame  is  wholly  posthumous.  To-day  some 
call  the  poem  Kleist's  masterpiece,  but  we  find  it  used  by  Dr.  Krafft- 
Ebing  as  a  striking  example  of  Masochismus  in  literature.  And  he  quotes 
a  speech  of  the  heroine:  '•'■  Kilssf  ich  ihn  todtl  —  Nicht — Kiissf  ich  ihn 
nicht  1     Zerrissen  wirklich  ?  "  etc. 

The  warmest  appreciation  of  Kleist's  genius  as  displayed  in  this  tragedy 
is  by  Dr.  Kuno  Francke,  Professor  of  German  Literature  at  Harvard  Uni- 
versity. He  quotes  Kleist's  own  words ,  "Hell  gave  me  my  half-talents ; 
heaven  bestows  a  whole  talent  or  none,"  and  then  says  :  — 

"This  fabulous  Queen  of  the  Amazons  is  Kleist's  own  soul, —  a  soul  inspired  with 
titanic  daring,  driven  by  superhuman  desire,  bent  on  conquering  Eternity.  When  the 
conviction  first  dawned  upon  Kleist  that  the  whole  of  truth  is  beyond  human  reach,  all 
life  henceforth  seemed  worthless  to  him.  When  Penthesilea,  instead  of  vanquishing  the 
beloved  hero,  is  overcome  by  him,  even  his  love  is  hateful  to  her.  The  ideal  which  she 
cannot  fully  and  without  reserve  make  hers  she  must  destroy.  The  god  m  her  having 
been  killed,  the  beast  awakes.  And  thus,  immediately  after  that  enchanting  scene  where 
the  lovers,  for  the  first  time  and  the  last,  have  been  revelling  in  mutual  surrender  and 
delight,  she  falls  like  a  tigress  upon  the  unsuspecting  and  weaponless  man  ;  with  the 
voluptuousness  of  despair,  she  sends  the  arrow  through  his  breast;  she  lets  the  hounds 
loose  upon  him  as  he  dies,  and  together  with  the  hounds  she  tears  his  limbs  and  drinks 
his  blood,  until,  at  last,  brought  back  to  her  senses,  and  realizing  what  she  has  done, 
she  siiiks  into  the  arms  of  death, —  a  character  so  atrocious  and  so  ravishing,  so  monstrous 
and  so  divine,  so  miraculous  and  so  true,  as  no  other  poet  ever  has  created."  ("  History 
of  German  Literature,"  fourth  edition.  New  York,  1901.) 
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*  * 


The  subjects  chosen   for   musical  illustration  by  Goldmark   from  this 
tragedy  are  Wild  Conflict,  the  Feast  of  Roses,  Love  —  Death. 


* 

*  * 


There  are  many  ancient  tales  about  Penthesilea,  but  from  no  one  of 
them  did  Kleist  derive  his  plot.  These  tales  are  strangely  contradictory, 
as  may  be  see'n  by  consulting  the  ingenious  notes  of  Claude  Caspar  Bachet, 
Sieur  de  Meziriac,  to  the  "  Epistres  d'Ovide"  (The  Hague,  1716,  vol. 
i.  pp.  289,  290).  Thus,  the  first  exploit  of  Achilles  after  the  death  of 
Hector  was  the  combat  which  he  had  with  Penthesilea.  This  story  is  told 
by  Quintus  Calaber  in  his  relation  of  what  happened  at  Troy  after  the 
deeds  told  by  Homer.  This  calm  and  dull  narrator  says  that  Achilles 
slew  her ;  that,  after  he  had  stripped  her  of  her  armor,  he  saw  that  she  was 
very  beautiful,  and  he  pitied  her,  and  he  wept  over  her,  whereupon  Ther- 
sites  jeered  at  him,  until  Achilles  killed  him  with  his  fist.  Lycophron  re- 
marks that  Achilles  slew  Thersites  with  a  lance-thrust  because  the  churl 
had  plucked  out  the  Amazon's  eyes  while  she  still  breathed.  A  commen- 
tator on  Lycophron  gives  the  common  report :  That  Achilles  fought  sev- 
eral times  with  Penthesilea,  and  was  worsted ;  at  last  he  slew  her.  He 
admired  her  beauty,  her  bravery,  her  youth,  and  he  wept  for  pity,  tried  to 
persuade  the  Greeks  to  build  for  her  a  magnificent  tomb.  Thersites  ob- 
jected, said  that  Achilles  was  amorous  of  a  dead  woman,  and  uttered  such 
vile  scandal  that  the  hero,  wild  with  rage,  killed  him  with  a  blow  of  his 
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Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW  YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  It  is  a  wonde?'ful  insiruj/ient,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancyjm  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 901.  OSSIP    GABRILOWITSCH. 
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fist.  Then  Diomedes,  angered  by  the  death  of  Thersites,  who  was  of  close 
kin  to  him,  took  the  body  of  Penthesilea  by  the  heels  and  dragged  it  to  the 
river  Scamander.  (The  charge  of  necropholism  was  brought  against 
Achilles  by  later  commentators  and  orators.)  Some  claim  that  Achilles 
and  Penthesilea  had  a  son,  Cayster,  after  whom  a  river  of  Lydia  was 
named.  Dares  insists  that  Penthesilea  was  killed  by  Pyrrhus,  the  son  of 
Achilles. 

There  are  different  stories  about  the  death  of  Achilles  :  how  he  was  slain 
by  an  arrow  shot  by  Paris ;  how  the  fatal  arrow  was  shot  by  Apollo  him- 
self ;  how  Paris  drew  the  bow,  and  Apollo  guided  the  arrow. 

But  Tellen  states  that  Achilles  was  slain  by  Penthesilea  and  was  brought 
to  life  by  Jupiter,  moved  thereto  by  the  prayers  of  Thetis ;  and  then  Mars, 
her  father,  brought  Thetis  into  court  with  Neptune  as  judge,  who  decided 
against  Mars.  Ptolemaeus  Hephaestion  tells  a  wilder  story  :  that  Achilles 
was  brought  to  life  solely  to  kill  Penthesilea,  and  that,  as  soon  as  he  had 
done  the  deed,  he  returned  to  the  shades. 

Thomas  Heywood,  in  his  "  Gunaikeion ;  or.  Nine  Bookes  of  various 
History  concerninge  Women"  (1624),  has  much  to  say  about  "Amazons 
and  Warlike  Women  "  ;  he  tells  of  their  origin,  customs,  dress,  laws,  ex- 
ploits, history,  and  this  is  what  he  says  of  Kleist's  heroine  :  "  After  this 
Orythea  succeeded  Penthisilea,  shee  that  in  the  ayd  of  Priam  (or  as  some 
say,  for  the  love  of  Hector)  came  to  the  siege  of  Troy  with  a  thousand 
Ladies,  where  after  many  deeds  of  chiualrie  by  her  performed  she  was 
slaine  by  the  hands  of  Achilles,  or  as  the  most  will  have  it,  by  Neoptol- 
imus :  shee  was  the  first  that  ever  fought  with  Poleaxe,  or  wore  a  Target 
made  like  an  halfe  Moone,  therefore  she  is  by  the  Poets  called  Peltigera 
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and  Seairigera,  as  bearing  a  target,  or  bearing  a  Poleaxe  :  Theref  re  .  .  . 
Virgin  in  his  first  booke  of  ^Eneid 

Penthisilea  mad,  leades  foorth 

Her  Amazonian  traine, 
Arm'd,  with  their  Mooned  shieldes,  and  fights 

Midst  thousands  on  the  plaine." 

There  was  a  portrait  of  Penthesilea  in  a  painting  by  Polygnotus  in  the 
Lesche,  or  club-house  at  Delphi.  This  painting  represented  the  siege  of 
Troy.  "The  face  of  Penthesilea,"  Pausanias  tells  us,  "is  that  of  a  young 
virgin.  She  holds  a  bow  like  those  used  by  the  Scythians,  and  a  leopard- 
skin  covers  her  shoulders." 

I  have  spoken  of  the  "  splendid  beauty  "  of  Achilles.  The  celebrated 
Mr.  Bayle  has  a  curious  note  concerning  this  (Art.  "  Achilles  ")  : — 

"  This  warrior,  the  most  fiery  that  ever  drew  sword,  and  so  brave  that  his  name  was 
used  to  denote  supreme  valor,  was  a  great  lover  of  music  and  poetry,  and  was  looked 
upon  as  the  handsomest  man  of  his  age.  As  Achilles's  beauty  won  him  the  affection  of 
the  fair,  he  on  his  part  was  a  slave  to  their  charms.  .  .  .  Homer,  speaking  of  Nireus,  tells 
us  that  he  was  the  handsomest  among  the  Greeks,  Achilles  excepted.  See  the  Scholi- 
ast on  v.  131st,  book  ist  of  Homer,  where  he  tells  us  that  Achilles,  the  handsomest  of 
all  heroes,  had  so  effeminate  a  face  that  he  might  very  easily  pass  for  a  girl  in  the  court 
of  Lycomedes. 

Lovely  he  was,  and  had  a  dauntless  soul ; 

Ambiguous,  he  deceiv'd  the  curious  eye. 

And  hid  so  well  his  sex  he  seem'd  of  both. 

With  regard  to  his  stature,  I  shall  not  observe  what  Philostratus  relates  in   the  Life  of 

Apollonius,  viz. :  that,  this  philosopher  having  called  up  the  ghost  of  Achilles,  it  first 

appeared  to  be  five  cubits  high   and  afterwards  twelve,  and  was  inexpressibly  beautiful. 

Neither  shall  I  say  with  Lycophron  that  Achilles  was  nine  cubits  high,  which  is  not  what 

we  call  a  fine  stature.     Such  a  stature  is  fit  only  for  Quintus  Calaber,  who  has  magnified 

him   to  a  giant.  .  .  .  The  truth  is  that  Achilles  was   of  a  beautiful  and  advantageous 

stature,  and  that  rays  shot  from  his  face ;  that  '  his  nose  was  neither  Roman  nor  hooked, 

but  such  as  it  was  ever  to  continue.'     'Tis  thus  Vigenere  translates,  but  I  should  rather 

choose  to  translate  it,  '  such  as  it  ought  to  be.'  " 

* 
*   # 

Alfred  Bruneau  has  written   "Penthesilee,"  a  scene   for   soprano   and 

orchestra.     The  text  is  a  poefn  by  Catulle  Mend^s,  in  whose  version  the 

Amazon,  slain   by  Achilles,  as  she  is  dying  throws   at  her  conqueror  '*  a 
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look  charged  less  with  hate  than  love."  This  composition  was  performed 
at  a  Chatelet  Concert,  Paris,  Nov.  13,  1892,  and  Miss  Lucienne  Brdval 
now  a  member  of  Mr.  Grau's  company,  was  the  Amazon  of  that  day. 


Herodotus  and  Diodorus  the  Sicilian  give  entertaining  accounts  of 
the  Amazons,  whom  they  treat  with  marked  respect.  But  the  words  of 
Sir  Richard  F.  Burton  are  here  more  to  the  purpose.  They  are  to  be 
found  in  the  fifteenth  chapter  of  his  "  Mission  to  Gehele,  King  of 
Dahome";  and  the  chapter  is  entitled  "Of  the  so-called  Amazons  and 
the  Dahoman  Army." 

"  The  Greeks  probably  derived  their  Amazonian  myth  from  exaggerated  reports  of  the 
strength  and  valor  of  the  Caucasian  women.  .  .  .  Amongst  the  Homerites  of  South 
Arabia  it  was  a  law  for  wives  to  revenge  in  battle  the  deaths  of  their  husbands,  and 
mothers  their  sons.  The  Suliote  women  rivalled  the  men  in  defending  their  homes 
against  Osmanli  invaders.  The  Damot  or  Abyssinian  Amazons  of  Alvarez  (1520) 
would  not  allow  their  spouses  to  fight,  as  the  Jivaro  helpmates  of  Southern  America 
administer  caudle  to  the  sex  that  requires  it  the  least.  The  native  princes  of  India, 
especially  those  of  Hyderabad  in  the  Deccan,  for  centuries  maintained  a  female  guard  of 
Urdubegani,  whose  courage  and  devotion  were  remarkable.  Bodies  of  European  fight- 
ing women  are  found  in  the  celebrated  '  Female  Crusade,'  organized  in  1147  %  order  of 
Saint  Bernard.  Temba-Ndumba,  among  the  Jagas  of  Southern  inter-tropical  Africa, 
according  to  old  travellers,  made  her  subjects  rear  and  teach  their  female  children  war, 
but  she  was  probably  mad.  The  Tawarik  women  rank  with  men  like  the  women  of 
Christianity,  and  transmit  nobility  to  their  children.  Denham  found  the  Fellatah  wives 
fighting  like  males.  According  to  Mr.  Thompson  (1823),  the  Mantati  host  that  attacked 
old  '  Lattaku '  was  led  by  a  ferocious  giantess  with  one  eye.  M.  d'Amaud  (1840)  informs 
us  that  the  King  of  Bahr,  on  the  Upper  Nile,  was  guarded  by  a  battalion  of  spear 
women,  and  that  his  male  ministers  never  enter  the  palace,  except  when  required  to 
perform  the  melancholy  duty  of  strangling  their  master.     At  present  "  (this  was  written 
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in  1864)  "the  Tien-Wang,  or  Heavenly  King  of  the  Tae-pings,  has  one  thousand  she- 
soldiers. 

"  Sporadic  heroines,  like  Tomyris  and  Penthesilea  of  the  Axe,  are  found  in  every 
clime  and  in  all  ages,  from  Semiramis  to  the  artilleryman's  wife  of  Saragossa.  Such 
were  Judith  and  Candace;  Kaulah,  the  sister  of  Derar,  and  her  friend  Oserrah ;  the  wife 
of  Aban  Ibn  Saib;  Prefect  Gregory's  daughter;  Joan  of  Arc;  Margaret  of  Anjou  ;  Black 
Agnes;  Jeanne  Hachette;  Begum  Sombre;  Kara  Fatimah ;  Panna  Maryan,  and  many 

'  A  bold  virago  stout  and  tall. 
As  Joan  of  Arc,  or  English  Moll,' 

charmers  far  too  numerous  tp  specify.  Many  a  fair  form  was  found  stark  on  the  field  of 
Waterloo.  During  the  late  Indian  mutiny  the  Ranis  were,  as  a  rule,  more  manly  than 
the  Rajahs.  And  at  present  the  Anglo-American  States  and  Poland  show  women  who, 
despite  every  discouragement,  still  prefer  the  military  profession  to  all  others." 

In  1863  Burton  estimated  the  fighting  women  of  Dahome  at  a  figure  of 
1700.  "  '  These  most  iUustrious  viragoes '  are  now  a  mere  handful.  King 
Gezo  lost  the  flower  of  his  force  under  the  walls  of  Abeokuta,  and  the 
loss  has  never  been  made  good."  It  is  in  this  chapter  that  Burton  pro- 
posed the  enlistment  in  England  of  unmarried  women.  "  Such  femi- 
nine troops  would  serve  well  in  garrison,  and  eventually  in  the  field.  The 
warlike  instinct,  as  the  annals  of  the  four  quarters  of  the  globe  prove,  is 
easily  bred  in  the  opposite  sex.  A  sprinkling  of  youth  and  beauty 
amongst  the  European  Amazons  would  make  campaigning  a  pleasure 
to  us." 


ScENA  AND  Aria,  "Ah!  Perfido,"  Opus  65.     Ludwig  van  Beethoven. 

(Bom  at  Bonn,  Dec.  16,  1770;  died  at  Vienna,  March  26,  1827.) 
Recitative. 

Ah  !  perfido,  spergiuro,  barbaro  traditor,  tu  parti  ?  e  son  questi  gl'  ultimi  tuoi  congedi ; 
Ove  s'  intese  tirannia  piu  crudel  ?  Va,  scelerato !  va,  pur  fuggi  da  me,  1'  ira  de'  numi  non 
fuggirai. 

Se  v'  e  giustizia  in  ciel,  se  v'  e  pieta,  congiureranno  a  gara  tutti  a  punuti!  Ombra 
seguace !  presente,  ovunque  vai,  vedro  le  mie  vendette  ;  io  gia  lo  godo  immaginando ; 
i  fulmini  ti  veggo  gia  balenar  d'  intonio. 

Ah  no  !  ah  no  !  fermate,  vindici  Dei !  risparmiate  quel  cor,  ferite  il  mio !  S'  ei  non 
e  piu  qual  era,  son'  io  qual  f ui ;  per  lui  vivea,  voglio  morir  per  lui  I 
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Aria. 

Per  pieta,  non  dirmi  addio, 

Di  te  priva  che  faro  ? 
Tu  lo  sai,  bell'  idol  mio  ! 

lo  d'  affanno  moriro. 

Ah  crudel !  tu  vuoi  che  mora  1 

Tu  non  hai  pieta  di  me  ? 
Perche  rendi  a  chi  t'  adora 

Cosi  barbara  merce  ? 

Dite  voi,  se  in  tanto  affanno 
Non  son  degna  di  piet^. 

This  has  been  Englished  as  follows :  — 

Recitative. 

Ah  !  deceiver,  perjurer,  barbarous  traitor,  thou  leavest  me?  and  is  this  thy  last  fare- 
well .''  When  was  more  cruel  tyranny  ever  heard  of  ?  Go,  wretch  !  Go,  fly  from  me  as 
thou  please,  thou  wilt  not  escape  the  wrath  of  the  gods. 

If  there  is  justice  in  heaven,  if  there  is  pity,  all  will  vie  with  one  another  in  conspiring 
to  punish  thee  !  A  shade  that  follows  thee,  ever  present  where'er  thou  goest,  I  shall  see 
my  vengeance;  I  already  rejoice  in  imagining  it;  I  already  see  the  lightnings  flash 
around  thee. 

Ah  no  !  ah  no  1  stop,  yeav  enging  gods !  spare  that  heart,  strike  mine  own  !  If  he  is 
not  what  he  once  was,  I  am  what  I  have  been  ;  for  him  I've  lived  ;  for  him  I'll  die  ! 

Aria. 

For  the  love  of  mercy,  bid  me  not  farewell ;  what  shall  I  do  without  thee  ?  Thou 
knowest,  fair  idol  mine,  that  I  shall  die  of  grief.  Ah  cruel  one  !  thou  wishest  me  to  die  ! 
Why  dost  thou  so  barbarously  reward  her  that  adores  thee  ?  Say,  ye  gods,  if,  in  such 
grief,  I  am  not  worthy  of  compassion.  . 

*** 

This  text  may  have  been  taken  from  some  old  libretto.  Beethoven 
wrote  the  music  at  Prague  in  1796  for  Mrs.  Josepha  Duschek.  Aloys 
Fuchs  wrote  Schindler  :  "  I  own  a  manuscript  score  of  this  aria.  The 
title  is  written  wholly  in  Beethoven's  hand  :  U^ie  grande  Scene  mise  e?i 
musique  par  L.  van  Beethoven  a  Prague,  I79^-  Dedicata  alia  Signora 
Contessa  di  ClariP  Beethoven's  handwriting  is  recognized  often  in  the 
score.     On  the  title-page  stands  in  his  own  hand  :  "  Op.  46." 
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On  the  program  of  a  concert  given  by  Mrs.  Duschek  at  Leipsic,  Nov- 
21,  1796,  is:  "An  Italian  Scena  composed  for  Mrs.  Duschek  by  Beet, 
hoven." 

The  "  Contessa  di  Clari  "  was  an  amateur  singer  of  good  reputation. 

Josepha  Duschek  (born  Hambacher)  was  born  in  1756  at  Prague,  where 
she  died  at  an  old  age.  She  was  a  fine  pianist,  a  composer  of  no  mean 
talent,  but  she  was  chiefly  famous  as  a  singer.  Her  voice  was  full  and 
round,  her  delivery  of  recitative  was  impressive ;  she  was  a  mistress 
of  colorature  "  as  well  as  beautiful  portamento,  and  she  knew  how  to  com- 
bine power  and  fire  with  sentiment  and  sweetness  :  in  a  word,  she  ranked 
with  the  first  of  Itahan  singers."  Mozart  admired  her  beyond  measure, 
and  she  was  his  warm  friend.  His  father,  Leopold,  was  not  so  well 
pleased  with  her.  He  wrote  to  his  daughter  in  1786  concerning  Josepha: 
"  Mad,  Duschek  sang,  how  ?  I  can't  help  it,  she  shrieks  in  an  astound- 
ing fashion  an  aria  by  Naumann  with  ex^ggera.ted  expressions — strength 
—  and  worse  than  that.  Great  heavens  !  and  she  has  so  many  other 
faults  that  I  am  very  sorry  she  cannot  make  better  use  of  her  power- 
ful voice.  And  whose  fault  is  it  ?  That  of  her  husband,*  who  knows 
no  better:  he  taught  her  and  still  teaches  her,  and  makes  her  believe 
that  she  alone  has  true  taste."  Nor  did  he  find  her  beautiful,  "  She 
looks,  indeed,  her  age ;  she  is  broad-faced,  and  she  was  very  carelessly 
dressed."  Schiller  heard  her  at  Weimar  in  1788,  and  he  wrote  Korner : 
"  Mad,  Duschek  has  had  fair  success.  At  first  she  did  not  make  a  go 
of  it,  for  her  voice  had  suffered  somewhat  from  the  journey,  and  local 
ears  are  not  wholly  unprejudiced.     The  reigning  duchess  said  that  she 

*  Franz  Duschek  (1736-99),  reckoned  one  of  the  best  pianists  of  his  period. 


^^hreve.  Crump  (Si  Low  Co. 

MERCHANTS  in  PRECIOUS  STONES. 

GOLD    and    SILVER    SMITHS 
Stationers  and  Dealers  in  Artistic  Merchandise. 


Especial   attention   is   invited   to   our  ART  DEPARTMENT. 
Rare    Examples  in 

BRONZE  ENAMELS  TAPESTRY 

CHINA  IVORY  ANTIQUE  FURNITURE 

CRYSTAL  CLOCKS  CABINETS 

147  Tremont  Street 

(851) 


looked  not  unlike  a  discarded  mistress.  I  must  admit  that  she  pleased  me 
much  less  here  than  at  Dresden  :  she  had  so  much  assurance  —  I  don't  like 
to  say  impudence  —  and  so  much  of  mockery  in  her  looks,  though  perhaps 
they  wrong  her  in  this  respect.  Since  the  Duchess  Amalie  was  pleas- 
antly disposed  toward  her,  she  sang  in  three  concerts  and  bettered  the 
first  impression.  She  had  a  chance  to  display  all  her  talents,  so  that  all 
were  pleased."  Korner  answered  :  "  What  the  reigning  duchess  said  about 
the  Duschek  is  not  so  wrong.  She  never  really  interested  me.  Even  as 
an  artist,  her  expression  is  too  near  caricature.  According  to  my  opin- 
ion, sweetness  is  the  chief  merit  in  song,  and  this  she  lacks  ;  at  least,  she 
is  far  inferior  in  this  respect  to  any  good  Italian  singer.  To  me  coldness 
and  purity  of  taste  in  a  singer  are  preferable  to  passion  without  grace." 
On  the  contrary,  J.  F.  Reichardt,  an  excellent  critic,  was  charmed  by  her 
singing,  especially  her  expressive  sentiment,  as  late  as  1808. 

Lillian  Nordica  (Lillian  Norton-Doeme)  was  born  at  Farmington, 
Me.  Baker's  Biographical  Dictionary  gives  1859  as  the  year  of  her  birth, 
and  Riemann's  Musik-Lexikon  says  that  she  was  born  at  "Farming- 
ton,  N.Y.,  about  1865."  Another  dictionary  gives  the  date  as  Dec.  22, 
1857,  She  studied  singing  in  Boston  at  the  New  England  Conservatory, 
but  chiefly  with  Mr.  John  O'Neill  as  a  private  pupil.  Her  first  appearance 
in  public  was  in  1876  at  a  concert  in  Bumstead  Hall.  She  sang  Christ- 
mas Eve  of  the  same  year  in  "  The  Messiah,"  at  a  Handel  and  Haydn 
concert.  In  1878  she  travelled  in  Europe  with  Gilmore's  Band.  She 
studied  at  Milan  with  Sangiovanni,  and  made  her  debut  at  Brescia.  The 
theatre  was  managed  by  the  Chevalier  Scovello,  and  the  opera  was  "  La 
Traviata."  She  sang  in  other  Italian  towns  ;  in  1880  went  to  St.  Peters- 
burg, when  the  assassination  of  the  Tsar  cut  short  her  engagement,  and 
also  sang  at  Dantzig,  Konigsberg,  and  Berlin.  She  made  her  debut  at  the 
Opera,  Paris,  July  21,  1882,  as  Marguerite.  That  year  she  was  married  to 
Mr..  Gower,  and  she  did  not  sing  again  in  opera  until    1887   at  Covent 
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Garden.  Her  career  since  is  well-known  to  opera-lovers  on  each  side  of 
the  Atlantic.  In  1894  she  sang  Elsa  at  Bayreuth.  In  1896  she  was  mar- 
ried to  Mr.  Zoltan  F.  Doeme.  Her  first  appearance  at  these  concerts  was 
in  November,  1883.  • 

Hans  Koessler  was  born  Jan.  i,  1853,  at  Waldeck  (Fichtelgebirge). 
In  1871  he  was  organist  at  Neumarkt.  From  1874  to  1877  he  studied 
with  Rheinberger  at  the  Royal  Music  School,  Munich.  In  1877  he  was 
appointed  teacher  of  theory  and  chorus  singing  at  the  Dresden  Conserva- 
tory and  conductor  of  the  Dresden  Liedertafel,  which  in  1880  took  the  first 
prize  in  international  competition  at  Cologne.  In  1881  Koessler  was 
engaged  at  Cologne  as  conductor  at  the  City  Theatre.  From  there  he 
went  to  Budapest  as  teacher  of  organ  and  chorus  singing  at  the  Landes- 
musikakademie,  and  after  Volkmann's  death  (1883)  he  took  charge  of  the 
class  in  composition.  Among  his  works  are  a  symphony  ;  a  violin  con- 
certo in  one  movement  (first  played  by  Jeno  Hubay  at  Budapest  in 
January,  1898,  later  in  other  cities,  as  at  the  Gewandhaus,  Leipsic,  Feb.  10, 
1898,  Bremen,  etc.);  "  Sylvesterglocken,"for  solo  voices,  chorus,  orchestra, 
organ  (Gewandhaus,  Leipsic,  Feb.  18,  1897;  Berlin,  Jan.  17,  1898);  two 
string  quartets,  string  quintet,  string  sextet,  violin  sonata,  'cello  sonata  ; 
waltz  suite  for  piano  ;  mass  for  female  voices  and  organ  ;  choruses,  songs. 

Symphonic  Variations   ("  Dedicated    to    the    Manes    of  Johannes 

Brahms") Hans    Koessler. 

(Born  at  Waldeck,  Fichtelgebirge  ;  now  living  at  Budapest.) 
These  variations  were  played  at  a  Giirzenich  Concert,  led  by  Wiillner,  at 
Cologne    in    November,   1899.     They  were  performed  at  a  Philharmonic 
Concert,  Mr.  Nikisch  conductor,  Berlin,  Feb.  18,  1901.     They  were  per- 
formed in  London  at  a  Promenade  Concert,  Jan.  28,  1902. 
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Mr.  Koessler  prepared  these  notes  for  the  performance  in  Berlin  :  — 
The  Introduction  (JMaestosd)  brings  in  condensed  form,  after  the  manner 
of  a  table  of  contents,  the  characteristic  features  of  the  theme  on  an  organ- 
point,  with  the  whole  orchestra  fortissimo.     The  theme  is  introduced  by 
the  wood-wind  piano. 

Variation   I. 

(Lamentation  on  the  one  doomed  to  Death.) 

Theme  in  the  bass  with  theme  in  opposition  (Lamentation) ;  the  repeti- 
tion brings  everything  in  inversion. 

Variation   II. 
(The  Death  and  Burial  of  the  Master.) 

Variation   III, 
(First  Meeting  in  Hungary.) 

Variation  IV. 

(Bralims  as  Friend.) 

In  the  course  of  these  variations  in  strict  form,  three  independent 
themes  are  developed.  They  are  suitable  for  purposes  of  inversion,  and 
they  enter  together  in  the  second  part. 

Variation  V. 

(Brahms  as  the  Friend  of  Children.) 

The  melody,  played  by  the  solo  violoncellist,  is  derived  from  the  bass- 
walk  of  the  theme.  In  the  repetition  of  Part  I.  the  first  violins  take  the 
melody,  while  the  original  theme  is  joined  to  it  in  the  basses.  A  canon 
in  strict  form  is  developed  in  Part  11.  on  and  with  the  theme  which  now 
dominates. 

Variation  V. 

(Brahms  as  Friend  of  Nature,  and  as  Humorist.) 

Variation  VI. 

(He  has  given  us  an  Example  for  Emulation.) 

There  are  no  repetitions  in  this  variation,  but  there  is  a  Coda  in  the 
form  of  a  double  fugue,  and  the  two  themes  are  derived  from  the  chief 
theme.  The  fugue  reaches  its  climax,  and  is  combined  with  the  "  Friend- 
ship Theme  "  (Variation  IV.),  which  is  sounded  by  trumpets  and  trombones, 
and,  step  by  step,  is  lost  in  the  heights  of  the  Ideal. 
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These  notes  are  illustrated  in  the  Philharmonic  Concert  Program  Book 

by  themes  and  passages  in  musical  notation. 

Variation  No.  IV.  will  be  omitted  at  this  concert. 

* 
*  * 

Composers,  long  before  Koessler  was  born,  have  paid  tribute  to  dead 
friend  or  master  by  attempting  to  portray  their  characteristics  in  music. 
A  striking  instance  in  late  years  is  the  piano  trio  by  Tschaikowsky,  in  which 
he  tried  to  paint  musically  the  character,  tastes,  habits,  of  Nicholas  Rubin- 
stein. 

*  # 

Many  anecdotes  might  be  told  of  Brahms's  relations  with  men,  children, 
and  women.  He  was  loved  deeply  by  those  who  knew  him  well,  but  to 
many  he  was  reserved  or  bearish.  The  late  W.  Beatty-Kingston,  a  keen 
observer  and  judge  of  men,  in  his  entertaining  book,  "Music  and  Man- 
ners" (2d  ed.,  London,  1887),  described  Brahms  as  he  met  him  in  Vien- 
nese society:  "Of  this  intellectually  and  artistically  luminous  circle 
Johannes  Brahms,  whenever  he  joined  it,  became  at  once  the  central 
point  and  chief  personage  partly  in  virtue  of  the  prestige  earned  for 
him  by  his  indisputable  genius  and  partly  by  reason  of  his  own  innate 
masterfulness  of  disposition,  which  enabled  him,  in  eleven  cases  out  of 
twelve,  to  take  and  keep  the  lead  in  society,  no  matter  of  what  class.  An 
imperious  man,  restrained  from  self-assertion  by  no  reluctance  to  wound 
his  neighbor's  sensibilities,  if  he  be  endowed  with  real  talent,  and  have 
done  things  universally  acknowledged  to  be  great,  finds  little  difficulty  in 
establishing  himself  as  a  social  despot  amongst  people  of  average  brains 
and  courage.  Having  a  rough  side  to  his  tongue,  and  being  quite  unscru- 
pulous with  respect  to  his  use  of  it,  his  domineering  is  frequently  submitted 
to  by  those  who  are  his  equals  in  intelligence  and  his  superiors  in  breed- 
ing, but  either  too  timid  or  too  indolent  to  resist  his  assumption  of  supe- 
riority. Such  an  one,  when  I  first  met  him,  some  eighteen  years  ago,  was 
Johannes  Brahms, —  loud,  dictatorial,  a  little  too  obviously  penetrated  with 
a  sense  of  his  surpassing  greatness,  violently  intolerant  of  opinions  differ- 
ing from  his  own,  curiously  blunt  of  speech  and  burschikos, —  a  German 
adjective    comprehensively   descriptive    of    the   roughness    characterizing 
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University  manners  throughout  the  Fatherland,— but  none  the  less  a 
jovial  spirit,  strongly  addicted  to  the  pleasures  of  the  table,  and  taking 
keen  delight  in  highly-salted  '  after-dinner  '  stories,  of  which  he  was  an  ever- 
ready  narrator,  at  once  boisterous  and  unctuous.  As  long  as  he  was  al- 
lowed to  have  his  own  way,  without  let  or  hindrance,  whethei  m  an  oracu- 
lar or  anecdotical  mood,  he  was  an  exceedingly  amusing  companion,  being 
extremely  well-read,  clear-headed,  and  humorous.  But  he  could  not  stand 
competition.  A  shared  social  throne  had  no  charms  for  him,  and  other 
people's  brilliancy  '  put  him  out.'  When  by  any  extraordinary  accident  he 
found  himself  relegated  to  the  position  of  '  the  other  lion  '  who  '  thought 
the  first  a  bore,'  his  irritation  too  often  betrayed  him  into  actual  rudeness 
towards  people  for  whom  he  had  the  highest  regard." 

A  much  pleasanter  and  probably  no  more  prejudiced  view  of  Brahms, 
the  man,  is  given  by  Widman,  "  Johannes  Brahms  in  Erinnerungen  "  (Ber- 
lin, 1898).  Percival  M.  F.  Hedley,  the  sculptor,  who  made  various  busts 
of  Brahms,  described  him  as  "  simple,  modest,  sincere,  and  true  ;  quiet  and 
yet  fond  of  harmless  humor.  He  liked  a  lonely  life,  so  as  to  dwell  entirely 
in  his  art.  Not  caring  for  social  life  was  the  only  reason  why  he  refused 
to  settle  in  England,  despite  the  many  requests  made  to  him.  He,  as  well 
as  many  of  his  fellow-artists,  hated  the  dress-coat.  When  asked  why  he 
would  not  go  to  London,  where  his  music  was  so  esteemed,  he  answered  : 
'  Oh,  I  don't  like  to  go  there :  one  has  always  to  appear  in  a  dress-coat, 
and  I  do  not  care  for  it.'  " 

Franz  Fridberg,  on  the  other  hand,  said  that  "  Brahms  lacked  every  con- 
ception of  the  joy  of  life.  .  .  .  Even  his  best  friend,  Hellmesberger, 
when  I  once  spoke  to  him  about  it,  made  the  remark :  '  Yes,  Brahms,  if 
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he  were  to  take  it  into  his  head  to  write  something  lively,  would  most 
likely  make  the  text,  "  What  pleasure  death  assures."  '  Later,  I  learned  to 
see  him  in  an  enlirely  different  nature.  He  could,  when  he  liked,  display 
an  almost  unbounded  merriment,  and  play  jokes  like  a  student." 

Hanslick  tells  us  that  Brahms  had  no  knowledge  shortly  before  his 
death  of  the  hopehssness  of  his  condition  :  "  Friends  and  physicians  af- 
fectionately keep  him  in  illusion.  The  newspapers,  which  he  still  occa- 
sionally looked   over,  refrained  from  any  notice  of  his  severe  sickness." 

Brahms  might  have  echoed  the  speech  of  Brachiano  in  John  Webster's 
"The  White  Devil":  — 

"  On  pain  of  death,  let  no  man  name  death  to  me : 
It  is  a  word  infinitely  terrible." 

And  there  is  a  story  that,  when  Brahms  learned  from  his  lodging-house 
keeper  that  he  was  a  doomed  man,  he  wept  bitterly,  and  for  a  long  time 
spoke  not  a  word.  The  "  Serious  Songs,"  however,  were  not  written,  as 
some  claim,  during  his  sickness  :  on  the  contrary,  he  was  in  excellent 
physical  condition  when  they  were  composed,  and  not  until  some  months 
later  did  symptoms  cause  uneasiness. 

The  last  opera  seen  and  heard  by  Brahms  was  "  Die  Gottin  der  Ver- 
nunft,"  by  his  dear  friend  Johann  Strauss,  The  last  concert  that  he 
attended  was  the  Philharmonic  of  March  7,  1897,  when  his  Symphony  in 
E  minor  was  played ;  the  suffering  man,  who  sat  back  in  the  directors' 
box,  was  obliged  to  come  forward  after  each  movement  and  bow  repeat- 
edly.    The  audience  felt,  knew,  that  he  was  in  the  hall  for  the  last  time. 


Symphony  in  F  major,  No.  8,  Opus  93     .     ,     Ludwig  van  Beethoven. 

(Bom  at  Bonn,  Dec.  16,  1770  ;  died  at  Vienna,  March  26,  1827.) 
This  symphony  was  written  at  Linz  in  October,  18 12.     Gloggl's  Linzer 
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Musikzeitung  made  this  announcement  October  5  :  "We  have  had  at  last 
the  long  wished  for  pleasure  to  have  for  some  days  in  our  capital  the 
Orpheus  and  the  greatest  musical  poet  of  our  time,  Mr.  L.  van  Beethoven  ; 
and,  if  Apollo  is  gracious  to  us,  we  shall  also  have  the  opportunity  of  won- 
dering at  his  art."  The  same  periodical  announced  November  10  :  "The 
great  tone-poet  and  tone-artist,  Louis  van  Beethoven,  has  left  our  city 
without  fulfilling  our  passionate  wish  of  hearing  him  publicly  in  a  concert." 

Johann  van  Beethoven  said  that  the  completion  of  this  symphony  rested 
upon  sketches  made  during  walks  to  and  from  the  Postlingberge,  but 
Thayer  considered  him  as  untrustworthy. 

The  first  performance  of  the  symphony  was  at  a  concert  given  by  Beet- 
hoven at  Vienna  in  the  *' Redoutensaal "  on  Sunday,  Feb.  27,  1814. 
The  program  included  his  Symphony  No.  7  ;  an  ItaUan  terzetto,  "  Tremate, 
empi,  tremate"  (Op.  116,  composed  in  1801  [.?])  sung  by  Mrs.  Milder- 
Hauptmann,  Siboni,  and  Weinmiiller ;  this  Symphony  in  F  major  ;  and 
"Wellington's  Sieg,  oder  die  Schlacht  bei  Vittoria "  (Op.  91,  composed 
in  1813). 

The  Allgemeine  Musik-Zeihmg  in  a  review  of  this  concert  stated  that 
the  Seventh  Symphony  (first  performed  Dec.  8,  18 13)  was  again  heartily 
applauded,  and  the  A7idante  was  repeated.  "  All  were  in  anxious  expecta- 
tion to  hear  the  new  symphony  (F  major,  3-4),  the  latest  product  of 
Beethoven's  muse  ;  but  this  expectation  after  o?ie  hearing  was  not  fully  sat- 
isfied, and  the  applause  which  the  work  received  was  not  of  that  enthusias- 
tic nature  by  which  a  work  that  pleases  universally  is  distinguished.  In 
short,  the  symphony  did  not  make,  as  the  Italians  sz-y,  furore.  I  am  of 
the  opinion  that  the  cause  of  this  was  not  in  weaker  or  less  artistic  work- 
manship (for  in  this,  as  in  all  of  Beethoven's  works  of  this  species,  breathes 
the  pecuUar  genius  which  always  proves  his  originality),  but  partly  in  the 
mistake  of  allowing  this  symphony  to  follow  the  one  in  A  major,  and  partly 
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in  the  satiety  that  followed  the  enjoyment  of  so  much  that  was  beautiful 
and  excellent,  whereby  naturally  apathy  was  the  result.  If  this  symphony 
in  future  should  be  given  alone,  I  have  no  doubt  concerning  its  favorable 
reception." 

Czerny  remembered  that  on  this  occasion  the  new  Eighth  Symphony  did 
not  at  all  please  the  audience  ;  that  Beethoven  was  irritated,  and  said  :  "  Be- 
cause it  is  much  better." 

There  were  in  the  orchestra  at  this  concert  i8  first  violins,  i8  second 
violins,  14  violas,  12  'cellos,  7  double-basses.  The  audience  numbered 
about  three  thousand,  although  Schindler  spoke  of  five  thousand. 


* 

*  * 


We  know  from  sketches  still  preserved  that  Beethoven  originally  planned 
an  elaborate  Introduction  to  this  symphony. 

It  is  often  said  that  the  second  movement,  the  celebrated  Allegretto 
scherzando  is  based  on  the  theme  of  "  a  three-voice  circular  canon,  or 
round,  '  Ta^  fa,  fa,  lieher  Mcilzel,'  sung  in  honor  of  the  inventor  of  the  met- 
ronome "  and  many  automata  "  at  a  farewell  dinner  given  to  Beethoven 
in  July,  1812,  before  his  leaving  Vienna  for  his  summer  trip  into  the 
country.''  This  story  was  first  told  by  Schindler,  who,  however,  did  not 
say  that  the  dinner  was  given  to  Beethoven  alone,  and  did  say  that  the 
dinner  was  in  the  spring  of  18 12.  Beethoven  was  about  to  visit  his 
brother  Johann  in  Linz  ;  Malzel  was  going  to  England  to  produce  there 
his  automaton  trumpeter,  but  was  obliged  to  defer  this  journey.  Beet- 
hoven, who  among  intimate  friends  was  customarily  "gay,  witty,  satiric, 
*  unbuttoned,'  as  he  called  it,"  improvised  at  this  parting  meal  a  canon, 
which  was  sung  immediately  by  those  present.  The  Allegretto  ^2iS  founded 
on  this  canon,  suggested  by  the  metronome,  according  to  Schindler. 
Thayer  examined  this  story  with  incredible  patience  ("  Beethoven's  Leben," 
Berlin,   1879,  ^'^^-  i'i-  PP-  219-222),  and  he  drew  these  conclusions:  the 
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machine  that  we  now  know  as  Malzel's  metronome  was  at  first  called  a  musi- 
cal chronometer,  and  not  till  1817  could  the  canon  include  the  word  '■'■Met- 
ronome Schindler,  who  was  seventeen  years  old  in  1812,  heard  the  story 
from  Count  Brunswick,  who  was  present  at  the  meal,  but  was  not  in  Vi- 
enna from  March,  1810,  till  the  end  of  February,  1813,  four  months  after 
the  completion  of  the  symphony.  Furthermore,  in  one  of  the  conversa- 
tion books  (1824)  Beethoven  says  :  "  I,  too,  am  in  the  second  movement  of 
the  Eighth  Symphony — ta,  ta,  ta,  ta  —  the  canon  on  Malzel.  It  was  a  right 
jolly  evening  when  we  sang  this  canon.  Malzel  was  the  bass.  At  that 
time  I  sang  the  soprano.  I  think  it  was  toward  the  end  of  December, 
1817."  Thayer  says  :  "  That  Malzel's  *ta,  ta,  ta  '  suggested  the  Allegretto 
to  Beethoven,  and  that  by  a  parting  meal  the  canon  on  this  theme  was  sung 
are  doubtless  true  ;  but  it  is  by  no  means  sure  that  the  canon  preceded  the 
symphony.  ...  If  the  canon  was  written  before  the  symphony,  it  was  not 
improvised  at  this  meal ;  if  it  was  then  improvised,  it  was  only  a  repetition 
of  the  Allegretto  theme  in  canon  form."  However  this  may  be,  the  per- 
sistent ticking  of  wind  instrument  in  sixteenth  notes  is  heard  almost 
throughout  the  movement,  of  which  Berlioz  said :  "  It  is  one  of  those 
productions  for  which  neither  model  nor  pendant  can  be  found.  This  sort 
of  thing  falls  entire  from  heaven  into  the  composer's  brain.  He  writes  it 
at  a  single  dash,  and  we  are  amazed  at  hearing  it." 

There  has  been  much  discussion  concerning  the  pace  at  which  the  third 
movement,  marked  Tempo  di  menuetto,  should  be  taken.  Wagner  made 
some  interesting  remarks  on  this  subject  in  his  "  On  Conducting  "  (I  use 
Mr.  E.  Dannreuther's  translation)  :  "  I  have,  myself,  only  once  been  pres- 
ent at  a  rehearsal  of  one  of  Beethoven's  symphonies,  when  Mendelssohn 
conducted.  The  rehearsal  took  place  at  Berlin,  and  the  symphony  was 
No.  8  (in  F  major).  .  .  .  This  incomparably  bright  symphony  was  rendered 
in  a  remarkably  smooth  and  genial  manner.  Mendelssohn  himself  once 
remarked  to  me,  with  regard  to  conducting,  that  he  thought  most  harm 
was  done  by  taking  a  tempo  too  slow,  and  that,  on  the  contrary,  he  always 
recommended  quick  tempi  as  being  less  detrimental.  Really  good  execu- 
tion, he  thought,  was  at  all  times  a  rare  thing,  but  shortcomings  might  be 
disguised  if  care  was  taken  that  they  should  not  appear  very  prominent ; 
and  the  best  way  to   do  this  was  '  to  get  over  the  ground   quickly.'  .  .  . 
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Beethoven,  as  is  not  uncommon  with  him,  meant  to  write  a  true  minuet  in 
his  F  major  Symphony.  He  places  it  between  the  two  main  Allegro  move- 
ments, as  a  sort  of  complementary  antithesis  to  an  Allegro  scherzando  which 
precedes  it ;  and,  to  remove  any  doubt  as  to  his  intention  regarding  the 
tempo,  he  designates  it  not  as  a  ininuetto,  but  as  Teynpo  di  nmiuetto.  This 
novel  and  unconventional  characterization  of  the  two  middle  movements 
of  a  symphony  was  almost  entirely  overlooked.  The  Allegretto  scherzando 
was  taken  to  represent  the  usuaL-i////a«/r,  the  Tempo  di  minuetto  th.e:  familiar 
scherzo ;  and,  as  the  two  movements  thus  interpreted  seemed  rather  paltry, 
and  none  of  the  usual  effects  could  be  got  out  of  them,  our  musicians  came 
to  regard  the  entire  symphony  as  a  sort  of  accidental  ho7-s  d'oeuvre  of  Beet- 
hoven's muse,  who,  after  the  exertions  of  the  A  major  Symphony,  had 
chosen  '  to  take  things  rather  easily.'  Accordingly,  after  the  Allegretto 
scherzando,  the  time  of  which  is  invariably  dragged  somewhat,  the  Tempo  di 
jninuetto  is  universally  served  up  as  a  refreshing  Ldndler,  which  passes  the 
ear  without  leaving  any  distinct  impression.  Now  the  late  Kapellmeister 
Reissiger,  of  Dresden,  once  conducted  this  symphony  there,  and  I  hap- 
pened to  be  present  at  the  performance,  together  with  Mendelssohn.  We 
talked  about  the  dilemma  just  described  and  its  proper  solution,  concern- 
ing which  I  told  Mendelssohn  that  I  believed  I  had  convinced  Reissiger, 
who  had  promised  that  he  would  take  the  tempo  slower  than  usual.  Men- 
delssohn perfectly  agreed  with  me.  We  listened.  The  third  movement 
began,  and  I  was  terrified  on  hearing  precisely  the  old  Ldndler  tempo  ;  but, 
before  I  could  give  way  to  my  annoyance,  Mendelssohn  smiled  and  pleas- 
antly nodded  his  head,  as  if  to  say  :  '  Now  it's  all  right !  Bravo  ! '  So  my 
terror  changed  to  astonishment.  .  .  .  Mendelssohn's  indifference  to  this 
queer,  artistic  contretemps  raised  doubts  in  my  mind  whether  he  saw  any 
distinction  and  difference  in  the  case  at  all.  I  fancied  myself  standing 
before  an  abyss  of  superficiality,  a  veritable  void." 


* 
*  * 


This  symphony  was  first  played  in  Boston  at  an  Academy  Concert  on 
Dec.  14,  1844.  The  first  performance  in  America  was  by  the  Philharmonic 
Society  of  New  York  on  Nov.  16,  1844;  and  at  this  same  concert,  led  by 
George  Loder,  Mendelssohn's  overture,  "  The  Hebrides,"  was  also  per- 
formed for  the  first  time  in  this  country. 


Miss  GAFFNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving thie  complexion  by  restoring  muscular 
tone  and  tissue  building",  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distingnlshed  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 

URIAH    WELCH 
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IVERS  &  POND   PIANOS 

Our  new  Small  Grand  here  pictured  is  designed  especially  for  apart- 
ments where,  because  of  limited  space,  a  Grand  has  been  hitherto  impossi- 
ble.    Although  perhaps  the  smallest  true  Grand  built,  it  possesses,  by  a 

unique  and  highly  developed  scale  plan, 
as  great  volume  and  a  rarer  purity  of  tone 
than  most  larger  Grands.  No  part  of  its 
construction  was  too  small  to  receive  the 
conscientious  attention  to  detail  which 
makes  this  instrument  in  its  ensemble  an 
art  product  of  the  highest  aesthetic  merit. 
The  price  is  an  agreeable  surprise.  Con- 
venient systems  of  payment  if  desired. 
Catalogues  mailed  (free)  upon  request. 

Ivers  (Sl  Pond  Piano  Co. 

114-110   Boxlston  Street,  Boston 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 


OSTRICH    FEATHERS 

(made  over  into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


Fancy  Dyers 


Fine  Launderers 


French  Cleansers 

17  Temple   Place        BOSTON  284  Boylston  Street 

1  274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury  70  Market  Street  Lynn 

Also   NEW  YORK            PHILADELPHIA  BALTIMORE            HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 

(866) 


Nineteenth  Rehearsal  and  Concert* 


THURSDAY  AFTERNOON,  MARCH  27,  at  2.30  o'clock, 

SATURDAY  EVENING,  MARCH  29,  at  8.00  o'clock. 


PROGRAMME. 


Cherobini .         Overture,  *^  Medea " 


Grieg •         ♦  Concerto  for  Pianoforte 


Wagner    .....  ^' Good  Friday  Spell,"  from  "  ParsifaP' 


Saint-Saens       .        .        .    Symphony  No.  3,  in  C  minor,  with  Organ 

Mr.  WALLACE  GOODRICH  at  the  Organ. 


SOLOIST: 
Miss  AUGUSTA  COTTLOW. 
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THIRD  PIANOFORTE  RECITAL 

Edwin    Kiahre 

STEINERT  HALL,  Tuesday  Afternoon,  March  18,  at  3 


PROGRAM 
Beethoven  Variations,  C  minor.     Sonata,  Op.  57        Gluck-Joseffy 

Field  Nocturne,  G  major         Rubinstein 

Mendelssohn  Scherzo,  Op.  16        Weber-Tausig 

Chopin  Ballade,  G  minor         Liszt 

Grieg  Album  Leaf 


Arietta  di  Ballette 

Barcarolle,  G  major 

Invitation  to  the  Dance 

Nocturne.     La  Somnambula 


THE  MILLER  PIANOFORTE  USED. 


TICKETS,  $1.00,  now  on  sale. 


STEINERT  HALL,  Wednesday  Afternoon,  March  J  9,  at  3 


FOURTH    PIANOFORTE    RECITAL 

HAROLD 

BAUER 


PROGRAM. 

Sonata  Appassionata 

.    . 

Beethoven 

Sonata 

Liszt 

Carnaval 

Schumann 

The 

Mason  and  Hamlin  Pianoforte 

Reserved  Seat  Tickets^ 

$L00  and  $L50,  are  now  on 

sale  at  the  HalL 

Madame  LILLIAN 

BLAUVELT 

Will  give  her 

Second  and  Last  SONG  ftECITAL 

IN  BOSTON 
on  Tuesday  Afternoon,  April  J  5,  at  3,  in  STEINERT  HALL* 

THE  STEIN  WAY  PIANO. 
(868) 
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Third  Pianoforte  Dccital  by  Mr. 

FELIX  FOX,  on  Thursday 
Afternoon,  April  17,  at  3  o'clocK, 
in    STEINERT   HALL.      -      ^      ^ 

Sale    of    seats     begins    March    31    at    the   hall. 

(TELEPHONE,  OXFORD  1330.) 

The  Mason  £-'  Hai/ilin  Piatioforte. 


SECOND  PIANOFORTE  RECITAL 

By  ERNEST 

HUTCHESON 

THURSDAY    AFTERNOON,   MARCH  20,    at  3 
in  STEINERT  HALL 


Tickets  now  on  sale  at  the  hall 

THE  MASON  &  HAMLIN  PIANOFORTE 


STEINERT  HALL,  MONDAY  AFERNQON,  APRIL  14,  at  3. 

PIANOFORTE  RECITAL 

By  Madame  ELSA 

von  GRAVE-JONAS 

Tickets  will  be  on  sale  at  Steinert  Hall  box  office  on  and  after  March  3 J. 

The  Mason  &'  Hamlin  Pianoforte. 
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Faelten    Pianoforte   School 

30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Ctiildren's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

]         PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 

^*^  THE  CHASE  &  BAKER  & 

g  PIANO   PLAYERS  | 

.^  Are  fecogfnized  as  the  most  artistic  instrument  Vf€ 

yet  produced.    Think  for  a  moment  what  this  ^K 

means, —  the  artistic  rendition  of  masterpieces,  Sf 

whether  or  not  the  player  knows  one  note  from  gy 

another,  and  enjoyment  to  the  entire  house-  aH 

hold.    It  plays  any  piano.    We  are  pleased  to  2S 

^i  show  the  Chase  &  Baker  to  any  one,  whether  fiS 

^S  wishing;  to  purchase  or  not  <^     ^     ^     «^     .^  (^9 

%  HalletcaDavis  Piano  Co   p 

jA  J  46  Boylston  Street  St 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,    ALL   KINDS. 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  F.  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on   April   4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS,  SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as   Box,   Cupressus,   Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S  — WILL  SELL    HARDY    ROSES,    SHRUBS,   ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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It's  a  Fownes 

That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 


Madame 

Helen  Hopekirk'S 

CONCERTS 


Third  Concert,  Afternoon  of  Tuesday, 
April  15,  1902,  at  3  o'clock. 

Assisting  Artist, 

Mr.  FRANZ  KNEISEL 


Reserved  Seats,  One  Dollar. 
Sides  and  Balcony,  Fifty  Cents. 

Management  of  RALPH  L.  FLANDERS 

67  Westland  Avenue  Boston,  Mass. 

W2) 


SYMPHONY  HALL,  Boston,  ^°^^»;\RK"T'no 

FIRST  AND  ONLY 

SONG    RECITAL 

WITH  EXPLANATORY  REMARKS  BY 

MME.  EMMA 

CALVE 

Assisted  by  M.  SALIGNAC,  Tenor, 
M.  GILIBERT,  Baritone. 

(By  arrangement  with  Mr.  Maurice  Grau.) 


AN  INTERESTING  PROGRAMME  OF  POPULAR  FRENCH  SONGS. 

Mrs.  BASKERVILLE  at  the  piano. 


TICKETS,  $3.00,  $2.50,  $2.00,  $1.50,  and  $1.00. 
SALE  OPENS  WEDNESDAY,  MARCH  19,  at  8.30  a.m. 


Mail  orders,  accompanied  by  check  or  money  order  payable  to  L.  H.  Mudgett,  given 
prompt  attention,  and  seats  assigned  as  near  the  desired  location  as  possible. 

WEBER  PIANO  USED. 
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Boston  Symphony  Hall 

l^andel  and  l^aydn  Society 

EIGHTY-SEVENTH  SEASON 

Mr.  EniL  nOLLENHAUEl?,  Conductor 

Mr.  H.  Q.  TUCKER,  Organist 
Mr.  ALFRED   DE  VOTO,  Pianist 

AND  A   FULL  ORCHESTRA 

Good  Friday,  March  28,  J  902,  7.30  P.M. 

Bach's  Passion  flusic 

(According  to  5t.  Matthew)  '^^l^rfP'^ 

Soprano,  Miss  Charlotte  Maconda 
Alto,  Miss  Gertrude  May  Stein 
Tenor,  Mr.  William  H.  Rieger 
Bass,  Mr.  Gwilym  Miles 
Bass,  Mr.  L.  Willard  Flint 

With  a  chortts  of  sixty  boys  from  the  choirs  of  St.  Paul's  Church, 
Boston,  and  Appleton  Chapel  (Harvard  College) 

Easter  Sunday,  March  30,  J  902,  7.30  P.M. 

The  Creation 

(Haydn) 

Soprano,  Mrs.  Emma  Juch 
Tenor,  Mr.  Ben  Davies 
Bass,  Mr.  Jos.  Baernstein 

TICKETS,  $2.00,  $1.50,  $1.00 

The  sale  will  begin  Monday,  March  24,  at  8.30  a.m.,  at  Symphony  Hall  (telephone, 
Back  Bay  1492),  and  also  at  Wright  &  Ditson's,  344  Washington  Street  (telephone, 
Main  2191). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  addressing  the 
Secretary. 

WILLIAM   F.  BRADBURY,  Secretary 
March  15,   1902 
369  Harvard  Street,  Cambridge 
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SYMPHONY  HALL 
SATURDAY   AFTERNOON,    MARCH    15,    AT  2.50 

The  BURTON  HOLMES 
LECTURES 

Under  the  direction  LOUIS  FRANCIS  BROWN  and  LYMAN  G.  BOURNIQUE 

PEKING 

SYNOPSIS 

Nagasaki  to  Taku.  A  glimpse  of  Chee-foo.  Among  the  warships  off  the  port  of  Peking.  The 
mud  forts  at  Taku.  The  ignoble  Pel  Ho  River.  PANORAMA  OF  TAKU  TOWN.  The  U.  S.  S. 
Monocacy.  Landing  at  Tongku.  The  "Tivoli."  An  interesting  railway  terminal.  Military 
crews.  ARRIVAL,  OF  A  TRAIN  FROM  PEKING.  Tientsin.  Chinese  toil.  In  the  ruined 
native  city.  STREET  LIFE  AND  JAPANESE  PATROLS.  Yamen  of  Li  Hung  Chang.  THE 
TIDE  OF  TIENTSIN  TRAFFIC  AT  THE  BRIDGE.  The  salt  of  China.  In  the  foreign  settle- 
ment. French  "Rues"  and  English  "Roads."  GOING  JAUNTING  IN  JINRIKSH AS.  Gordon 
Hall.  Souvenirs  of  the  siege.  Where  Colonel  Liscum  fell.  To  Peking  by  rail.  Stations  in 
ruin.  PICTURESQUE  PEDDLERS  OF  REFRESHMENTS.  The  south  gate  of  the  capital. 
The  locomotive  in  Peking.  ARRIVAL  BY  RAIL  AT  THE  TEMPLE  OF  HEAVEN.  Polyglot 
placards.  The  Peking  cart.  Its  peculiarities.  From  station  to  hotel.  A  never-to-be-forgotten 
ride.  Gates  to  the  Tartar  City.  The  "  Chien-men  "  in  ruins.  A  STREAM  OF  PEKINGESE 
TRAFFIC.  Legation  street.  The  Hotel  du  Nord.  A  plan  of  Peking.  Wonderful  walls.  In- 
vading rails.  STREET  LIFE.  The  beautiful  Temple  of  Heaven.  The  "  Centre  of  the  Universe.' 
The  Temple  of  Agriculture.  American  headquarters.  Impossible  streets.  A  riksha  ramble  by 
night.  Site  of  the  American  Board  mission.  The  Lama  temple.  The  thraldom  of  tradition. 
Manchu  women.  Street  types.  Theatres.  A  FANTASTIC  FUNERAL.  Mr.  I.  C.  Yang.  A 
Chinese  gentleman.  Celestial  hospitality.  A  Peking  pawnshop.  A  Chinese  dinner.  An  ex- 
quisite cuisine.  Proclamation  posters.  At  the  American  legation.  Scenes  of  the  siege.  Bat- 
tered Briti.sh  buildings.  The  new  German  barracks.  A  DASH  BY  THE  BRITISH  ROYAIi 
ARTILLERY.  Defence  of  the  Pei  Tang  cathedral.  Effects  of  a  mine  explosion.  The  bright 
side  of  Peking.  Parks,  ponds,  and  bridges.  The  Lake  of  Lotus.  The  hill  of  coal.  Panorama  of 
the  "  Forbidden  City."  Probing  its  mysteries.  The  Ninth  U.  S.  Infantry  at  the  gate.  Impres- 
sive approaches.  Imposing  portals.  Effeminate  attendants.  The  Dragon  throne.  Imperial 
gardens.  Home  of  the  "Son  of  Heaven."  Apartments  of  the  Empress  Dowager.  Impressions 
of  an  imperial  abode  now  closed  to  the  world.  To  the  Summer  Palace.  A  WESTERN  FOUR- 
IN-HAND  IN  ORIENTAL  STREETS.  In  a  U.  S.  army  ambulance.  A  CHARGE  BY  BENGAL 
LANCERS.  The  marble  road.  A  celestial  fairyland.  The  wonders  of  the  Summer  Palace.  The 
marble  junk.  The  Hill  of  Ten  Thousand  Ages.  Architectural  fantasies.  The  pagoda  and  the 
porcelain  temple.  Lovely  landscapes.  A  perfect  bridge.  Reflections  and  retrospectives.  The 
chastisement  of  China.    The  duty  of  the  West  towards  the  East. 

The  Last  Lecture  will  be  on  Saturday  Afternoon,  March  22 

SEOUL,  The  Capital  of  Korea 

TICKETS;  §1.00,  75  cents,  and  60  cents. 
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Saturday    Afternoon,  Marchi  2&^  at  S.30. 

HOFMANN 

KRHSLER 

GERARDY 

Reserved  Seats^  50  cents,  75  cents,  $U00,  and  $K50.    Sale  opens  Thursday t  March  20. 


CHICKERINQ  HALL.  flonday  Evening,  April  7,  at  8 

1 

EIGHTH  AND  LAST  CONCERT 

BY 

uAe  Jcneisei  Quartet 


FRANZ    KNEISEL,  ist  Violin  LOUIS  SVECENSKI,  Viola 

KARL  ONDRICEK,  2d  Violin  ALWIN  SCHROEDER,  Violoncello 

Seventeenth  Season,   J 901 -J 902. 
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Miss  JULIA  HEINRICH 

Announces  a 

SOMG    RECITAL 

Assisted  by  Mf .  MAX  HEINRICH, 

and  Mr.  WALLACE  GOODRICH, 
THUDSDAY  AFTEDNOON,  MARCH  20,  at  2.30  o'clocK 

At  HUNTINGTON  CHAMBERS  HALL. 

TICKETS  AT  HERRICK'S. 


FIRST  TIME  IN  BOSTON. 


CHICKERING  HALL,  153  Tremont  Street,  Thursday,  March  20, 1902,  at  3  o'clock 

"FLORIANA" 

Poems  by  Oliver  Hereford,  from  "Overheard  in  a  Garden." 

Set  to   Music  for  Solo  Voices  and  Pianoforte  by    ARTHUR     WHITING. 

Performed  by 
nrs    ALICE  BATES  RICE  Mr.  CLARENCE  SHIRLEY 

niss  ADAH  CAH-'BELL  HUSSEY  Hr.  ARTHUR  BERESFORD 

and  rirs.  JESSIE  DOWNER  EATON 


Tickets,  SI. 50,  on  sale  at  all  music  stores. 


EATON-HADLEY  TRIO  CONCERTS. 

Mrs.  Jessie  Downer-Eaton,  Piano.  Mr.  Louis  Eaton,  Violin. 

Mr.  Arthur  D.  Hadley,  Violoncello. 

Assisted  by 

Miss  OLIVE  COOK,  Soprano  Miss  LENA   LITTLE,  Contralto 

Mr.  LEVERETT  B.  MERRILL,  Bass. 

HUNTINGTON  CHAMBERS  HALL,  March  27,  AprU  3,  April  10,  at  three  o^clock 

Trios  by  Hummel,  Beethoven,  Schubert,  Rubinstein- Volkmann,  and  Saint- Saens. 

CHICKERING  PIANOFORTE  USED. 

Tickets  for  the  series,  at  three  dollars  each,  on  sale  at  Schirmer's,  or  can  be  obtained  by  addressing 
Mr.  Eaton,  15  Haviland  Street,  Boston. 
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TWENTY-FIRST  SEASON,  J90I-J902. 


Sanders    Theatre^    Cambridge 


the  Boston  Sympbonp  Orchestra 

SEVENTY    PERFORMERS 
Mr.  WILHELn  QERICKE,  Conductor 


Ninth  Concert 

Thursday  Evening, 

April  10,  at  7.45 


Admission  tickets,  at  $1.00  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door* 
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This  letter  from  JEAN  and  EDOUARD  de  RESZKE  explainsitself. 

Sig.  E.  Del  Fantis  :  Boston,  April  12,  1901. 

Dear  Friend  and  Comrade, —  We  advise  you  most  warmly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours. 


Sig.  Del  Fantis,  having  decided  to  follmv 
the  advice  of  his  old  friends,  as  conveyed  in  the 
above  letter,  will  prepare  pupils  from  the  be- 
ginning for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  production 
attd  management  of  breath.  Pupils  taught  all 
details  of  action  and  phrasing. 

Studio  No.  J7  Pierce  Building,  Copley  Square,  Monday  and  Thursday,  11  to  i. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  Philip  Hale.  ^  ,>t  ^  ^   jt  ^  ^ 

Bound  copies  of  the   Programme  for  the  entire   season  can    be    had    at 
$1.50  by  applying  before  the  last  concert.     Address  all  communications  to 

F.  R.  COMEE,  Symphony  Hall,  Boston. 


MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS,        ^^^""^^^  ^*  ^*"^*"^- 

'  372   BOYLSTON    STREET. 

VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
'  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams 
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Miss  HARRIET  S.  WHITTIER 


MATBILDE  RDEDIGER 


PIANIST  AND  TEACHER. 


Studio,  486  BOYLSTON  STREET 

Residence,  "THE  ARLINGTON," 

14  Arlington  Street,  Boston. 


Mr.  CHARLES  B.  STEVENS, 


Specialist  in 
The  Science  of  Voice  Culture  and 


the  Art  of  Singing. 


Studios, 


28  Steinert  Hall. 


Concert  and  Oratorio. 
Miss  GERTRUDE  EDMANDS,  Vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 


Miss  ANNA  MILLER  WOOD, 


Mezzo-contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Mr.  6DSTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra) . 


TeaGlierofYiolin,TIieoryaDdCompositio&. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


To  Pianoforte  Students 

Mr,  E.  MAHR'S 


Classes  in  Ensemble-playing. 

For  particulars  address  69  Crawford  Street, 
Roxbury. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


Miss   ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollbnhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

lao  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone,  Main  455-2. 

MuHciansfor  all  oeeasvont. 


Mme.   ETTA  EDWARDS, 

VOICE  CULTURE. 


HOTEL  WESTMINSTER, 

Studio:  STEINEKT  HALL. 
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The  Pianola  ^ 


Price 
$250 


HAROLD   BAUER  says: 

Gentlemen : 

I  have  derived  much  pleasure  and  amusement  from  playing  upon  and  listening  to 
your  Pianola,  which  I  consider  a-  very  remarkable  invention.  There  is  no  doubt  that 
even  a  person  having  no  knowledge  of  music  can  obtain  a  very  good  approximate  idea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine-pianist.    I  wish  you  every  success,  and  remain,  gentlemen, 

Yours  faithfully. 


(Signed) 


We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  well  as  intending  purchasers. 


iVl   StcinCrt  &  Sons  Co    ^'^"^  Emporium,  UZ  Boylston  St.,  Boston 


STEINWAY&  SONS 

Manufacturers  of 

^7r^.^i  PIANOS 


X^E  G  to  announce  that  they  have  been  officially 
*■-'  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Steinvtray  Pianos  are  universally  acKno'wl- 
edged  to  be  tKe  Standard  Pianos  of  tKe  World 

Illustrated  catalogues  mailed  free  on  application 


^TBINWAY   (Si   SCNS 

Warerooms  {  '''^'kT\Z::'JZ'^Ts.''  }  New  YorK 

M.  »$teinert  ®.  «$ons  Co. 

162  Boylston  Street,   Boston,  Mass. 


BOSTON 

SY^PnONY 

ORCnCSTRH 

TWCNT^-PlI^aT 

acAaoN 

^   1901-1902 


PRoGRSnnE 


Emil  Mollenhauer 

Conductor  of  the  Handel  and  Haydn  Society, 
Conductor  of  the  Apollo  Club,  Conductor:  of 
the  Boston  Festival  Orchestra,  Musician,  Vio- 
linist, Pianist,  writes  to 

MASON  &  HAMLIN  CO. 

December  12,  1901. 
Mason  &  Hamlin  Co. 

Gentlemen, —  The  Grand  pianoforte  of  your  make 
which  I  purchased  of  you  two  years  or  so  ago  has  proven 
itself  a  most  superb  instrument. 

It  stands  remarkably  well,  and,  in  fact,  like  a  Stradi- 
varius  violin,  it  improves  with  age.  I  am  sure  you  are 
to  be  congratulated  on  your  production,  and  I  am  sure  the 
artist  must  be  grateful  to  you  for  your  production.  The 
instruments  you  are  now  producing  are  not  only  fine 
pianofortes,  but  they  are  a  potent  influence  working  for 
the  best  in  the  highest  of  all  the  arts, —  music. 

With  admiration  for  the  loyalty  with  which  you  work 
toward  your  lofty  ideal,  and  with  sincere  wishes  for  your 
continued  success,  I  am. 

Very  truly  yours, 
(Signed)     EMIL    MOLLENHAUER. 


Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  > 

TELEPHONE,  \  y  BACK  BAY. 

♦  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
I90J-J902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF    THE 


NINETEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    jl    ^    jt 


THURSDAY   AFTERNOON,   MARCH  27, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,    MARCH  29, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER. 
(881) 


CHICKERING 
PIANOS 


IHE  underlying  princi- 
ples and  generally  ac- 
cepted theories  of 
modern  piano-building 
emanate  primarily  and  to  the  great- 
est extent  from  the  house  of  Chick- 
ering.  Pianoforte  construction  in 
its  various  phases  has  attained  its 
greatest  development  at  the  hands 
of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demon- 
strated to  the  highest  degree  in  the 
modern   CHICKERING    Pianos. 


Chickering(^Sons 

791  Tremont  Street 
Boston 
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TWENTY-FIRST  SEASON,  J90J-I902. 


Nineteenth  Rehearsal  and  G)ncert* 


THURSDAY  AFTERNOON,  MARCH  27,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  29,  at  8.00  o'clock. 


PROGRAMME. 
Chcrobini Overture  to  **  Medea  ** 


Grieg:        .  Concerto  in  A  minor,  for  Pianoforte  and  Orchestra,  Op,  16 
I.    Alleerro  molto  moderato. 
II.    Adaerio. 
III.    Allegro  moderato  molto  e  marcato. 


Wagner    ....  "  Good  Friday  Spell,'' from  "  Parsifal  ♦^ 

Saint-Saens       ....    Symphony  in  C  minor,  No.  3,  Op.  78 

I.    Adaffio. 

Alleerro  moderate. 
Poco  adaerio. 
II.    Alleerro  moderato. 
Presto. 
Maestoso. 
Allegro. 

(Mr.  J.  WALLACE  GOODRICH,  Organist.) 


SOLOIST: 

Miss  AUGUSTA  COTTLOW. 

The  Pianoforte  is  an  Eiverett. 


Thefc  will  be  an  intermission  of  ten  minutes  before  the  Sympliony. 


PeUrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programmem  

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
vrhich  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  Oty  Oerk. 
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LP.HOLLANDEK&CO. 

OUR  PARIS  TEA  GOWNS, 
MATI/NEES,  /NEGLIGEES,  and 
HA/MD^IVIADE    LI/NGERIE 

have  arrived.    They  comprise  the  most  elegant  and  original  collection  ever 
shown  in  this  country. 

Every  model  has  been  made  to  our  order  from  special  designs. 


THE  NEW  MODELS  OF 

LE  CORSET  DE  MILO 

AND 

LE   CORSET    PARfAIT 

Are  in  accordance  with  the  latest  ideas  of  correct  dres'S,  and  are  made  in 
the  daintiest  materials  as  well  as  the  plain  fabrics. 


f 


Raster   Gifts 


BAROQUE    PEARLS 

AND  ALL  THE  NOVELTIES  IN 

Fine  Jewelry ^  Diamonds, 

Watches,  Clocks,  Silver, 

and  Cut  Glass. 

RELIABLE  GOODS  POPULAR  PRICES 

One  of  the  Largest  Assortments  in  the  Country 


SniTH,  F/1TTER50N    &-   COHF/INT 

WHOLESALE   AND    RETAIL    JEWELLERS 
Number  FIFTY-TWO  SUMMER  STREET,  BOSTON,  MASS. 
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Overture  to  "  Medea." 

Maria  Luigi  Carlo  Zenobio  Salvatore  Cherubini. 
(Bom  at  Florence,  Sept.  14,  1760;  died  at  Paris,  March  15,  1842.) 

"  Mede'e,"  lyric  tragedy  in  three  acts  and  in  verse,  libretto  by  Hoffman, 
music  by  Cherubini,  was  performed  for  the  first  time  at  the  Theatre  Fey- 
deau,  Paris,  the  23d  of  Ventose,  year  V.  (March  13,  1797). 

The  "  Annales  Dramatiques  "  (vol.  vi.,  p.  201,  Paris,  1810),  thus  speaks 
of  this  opera :  "  The  subject  of  Medea  is  not,  as  you  may  readily  see,  one 
to  awaken  much  interest.  The  distinguished  men  that  have  treated  it 
could  not  save  Jason  from  being  base  or  Medea  atrocious  in  crime.  The 
composer  had  thfen  to  rely  wholly  on  the  riches  of  his  art,  and  he  has 
employed  these  with  great  skill.  Overtures,  for  each  act  has  one ;  recita- 
tives, duo  and  trio  in  dialogue  ;  ensembles,  marches,  choruses,  accompani- 
ments,—  everything  is  rich  in  melody  and  perfectly  adapted  to  the  stage- 
action." 

Medea  was  ranked  by  Thomas  Heywood  among  "  Witches  remembred 
by  the  Poets."     And  here  is  his  account  of  her:  — 

"  Medea^  was  the  daughter  of  Ofes  .and  Isphaea  king  and  queene  of  the 
Colchians,  and  sister  to  Cyrce :  shee  found  out  the  vertues  of  many 
Hearbes,  Plants,  and  Rootes,  and  tempered  their  juice  to  her  divellish  pur- 
poses, growing  to  that  height  of  cunning,  that  by  her  incantations  shee 
tamed  the  mad  Bulls  that  from  their  mouths  and  nosthrills  breathed  fire  and 
bellowed  terror,  charming  asleepe  the  ever-waking  Serpent  that  kept  the 
Golden  fleece,  least  they  should  hinder  Jason  her  beloved  in  the  purchase 
thereof:  for  which  courtesie  hee  tooke  her  to  wife,  and  by  long  travell 
arriving  in  Thessaly,  yEson  the  father  of  Jason  now  growne  decrepit 
through  age,  shee  restored  to  his  former  youth  and  strength :  notwith- 
standing, her  husband  forgetfull  of  this  great  benefit  done  to  his  father, 
forsooke  her  bed,  and  married  Creusa  daughter  to  Creon  king  of  Corinth  ; 

NEW     ENGLAND    CONSERVATORY 

SCHOOL  OF  OPERA 

UNDER   THE    DIRECTION 

Sig.   ORESTE    BiMBONI 

Of  the  Viennai  Berlin,  Moscow,  London,  and  Italian  Royal  Opera  Houses 


Sig.  BIMBONI  Mrs.  ERVING  WINSLOW 

COACHING  JSif<;r;„r8TSlE  mJ^aSeme"?  lyric  expression 

Mrs.  LILLA  VILES  WYMAN  Sig.  MARCO  PIACENTI 

classical  and  STAGE  DANCING  FENCING 

Classes  ;  Advanced,  Intermediate,  and  General  Registration  now  open 

Open  to  all   vocal  nt lulenta ,  whether  pupils  of  the  Connervatory  or  not 
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SPRING   AND    SUMMER,  1902. 

V.  BALLAftD  &  SONS 

Announce  the  completion 
of  theif  importations    for 
Specialties:  the  season,     .     .     ... 

The  BaUard  ~ 

Safety  Riding  Habit.    MODELS    NOW    READY. 

Plain  and  Demi-  — __^^______^^___.^__^___^^_____^^__ 

Tailor  Gowns» 
Driving  Coats.  ^^^^^  ^^^  Costume  Qoths, 
Waists  for  Golf,  Homespun  and  Linen  Suit- 
Travelling,  and  ingfs  in  great  variety,  now 
Dress  Wear.  on  our  counters*     .... 

:256  Boylston  Street,     BOSTON. 


Specialties  for  Easter  Gifts* 


Art  Plaques  in  ivory  and  Color.    Si^e,  JO  x  J8,  $2.00  each. 

Imported  Glass  Flower  Vases,  $J.OO  to  $J0.00  each. 

Hand-painted  Flower  Sets  for  Waists. 

J4  karat  Gold  Brooch  Pins,  new  designs,  $3.00  to  $  J  0.00. 

Inspection  invited. 

24  Winter  Street, 
Makers  and  Finders  of  the  Unusual. 
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with  which  ingratitude  Medea  inraged  (yet  dissembling  her  malice)  she 
after  some  insinuation  presents  Creusa  with  a  glorious  Mantle  to  the  eye, 
which  shee  no  sooner  put  on  but  her  whole  bodie  was  in  a  flame  and  she 
consumed  unto  ashes :  after  the  same  sort  perished  King  Creon  with  his 
queene.  This  done,  she  murdered  her  children  had  by  Jason,  and  being 
openly  hurried  by  winged  dragons  through  the  Ayre,  she  fled  to  Athens, 
and  there  was  married  to  King  ^geus  ;  whose  sonne  Theseus,  when  she 
attempted  to  have  poysoned  in  a  cup  of  Gold  tempered  with  Aconitum 
(gathered  from  an  hearbe  that  grew  from  the  fome  of  Cerberus)  her  trea 
son  being  discovered  and  prevented,  by  her  Magick  skill  shee  shut  her  selfe 
within  a  cloud  in  which  with  her  young  sonne  Medus  (whose  father  ^geus 
was)  she  escaped  into  Asia.  Of  her  Ovid  speakes,  Propertius,  Valerius 
Flacchus,  Pliny,  and  many  others." 

Heywood  says  nothing  about  her  cutting  her  brother  Absyrtus  into  little 
pieces  and  scattering  them  over  the  sea,  that  the  Colchians  pursuing  her 
and  Jason  might  stop  to  collect  the  fragments ;  nor  does  he  mention  the 
grotesque  yet  terrible  punishment  she  inflicted  on  the  women  of  Lemnos, 
through  her  hatred  of  Hypsipyle,  whom  Jason  had  loved  and  abandoned, 
though  some  say  the  punishment  came  from  Venus,  wrathful  on  account 
of  neglected  sacrifices ;  nor  does  he  note  the  rumor  that  Medea  was 
married  to  Achilles  in  the  Elysian  Fields. 

In  Cherubini's  opera  the  action  begins  with  the  betrothal  of  Jason  and 
Creusa,  who  is  here  named  Dirce ;  and  it  ends  with  the  flight  of  Medea 
after  she  has  killed  her  children  by  Jason.  The  story  is  practically  a  long 
monody  for  Medea  ;  Jason  is  an  unimportant  tenor,  and  Dirce  is  an  ordinary 
seconda  donna. 

The  opera  was  written  for  the  Theatre  Feydeau,  which  was  absorbed 
in  the  present  Opera-Comique.  At  this  theatre  operas  were  given  in 
which    the  dialogue  was    spoken,  and   there  was  no    ballet.     When   the 


JUST   ISSUED. 

Three  New  Songs 

BY 

Edward  MacDowell. 

No.  I.     Tyrant  Love. 

No.  2.     Fair  Springtide. 

No.  3.     To  the  Golden-rod. 
Sent    Free.    Catalogue    containing   Por- 
trait and  Biography,  also  classification 
of    compositions    by   Edward    Mac= 
Dowell. 

ARTHUR    P.    SCHMIDT 

BOSTON :         LEIPZIG.        NEW  YORK : 
•  46  Boylston  St.  136  Fifth  Avenue 


New  Orchestral  Scores. 

Wagner.  Rheingold.     Two  vol- 
umes. Each         .         .         .         J86.00 

Wagner.  Siegfried.     Three  Vol- 
umes. Each         .         .         .           4.00 

Brahms.  Four  Symphonies.     Each,  2.00 

Strauss.  Ein  Pleldenleben       .           3.00 


CHAS.  W.  HOMEYER  &  CO, 

165  Tremont  Street,  Boston. 
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opera  was  performed  in  Germany,  the  dialogue  was  put  in  recitative  by- 
Franz  Lachner.  There  have  been  revivals  of  "  Medea"  at  Munich,  Berlin 
(1878),  Leipsic,  Vienna  (1880,  with  Materna  as  the  heroine),  and  other 
cities.  The  opera  was  performed  at  London,  June  6,  1865,  with  Titiens  as 
Medea,  Gunz  as  Jason,  Santley  as  Creon,  and  Laura  Harris,  an  Ameri- 
can, as  Dirce  ;  and  again  in  May,  1870,  with  Titiens,  Scalchi,  Bauermeister, 
Gunz,  Santley,  Bagagioli.  Santley  wrote  in  his  "Student  and  Singer": 
"  I  believe  I  sang  the  music  of  Creonte  well  enough,  but  I  know  that  my 
representation  of  the  Grecian  king  lacked  dignity.  I  was  not  satisfied 
with  either  my  dress  or  make-up,  yet  I  had  nobody  but  myself  to  blame. 
I  made  a  considerable  improvement  when  the  opera  was  revived  some 
years  afterwards  at  Drury  Lane." 


*  * 


Chorley  heard  "Medea"  at  Frankfort  in  August,  1844:  *  I  beUeve  that 
no  musician  or  amateur  who  then  heard  Cherubini's  '  Medea '  for  the 
first  time  left  the  Frankfort  theatre  without  enthusiastic  admiration  of  the 
music,  and  without  deep  regret  that  an  opera  so  sublime  should  so  soon 
have  passed  into  the  rank  of  those  poems,  written  in  a  dead  language, 
which,  though  from  time  to  time  disinterred  and  interpreted  for  the  bene- 
fit of  the  scholar,  have  no  longer  a  popular  existence  or  acceptance. 

"The  music  of  'Medea,'  in  obedience  to  the  arrangement  of  the  drama, 


SPRING     EFFECTS. 

Lace  Curtains  —  a  complete  line  of  our  own  private 
importation  —  are  now  here  in  large  profusion.  Many  of 
these  patterns  were  woven  for  us  personally  from  designs 
made  and  submitted  by  us,  and  they  cannot  become  famil- 
iar, as  the  quantity  is  limited.  We  place  especial  empha- 
sis on  our  Real  Renaissance  Lace,  Point  d'Arabe  Lace, 
and  Linen  Cluny  Curtains. 

In  our  Laces,  as  well  as  in  all  our  Hangings  and  Cover- 
ings, there  is  clearly  evident  the  restraint  which  separates 
the  simple,  refined  effects  from  the  showy  and  obtrusive 
patterns.     We  aim  to  supply  the  former  at  as  low  a  price  as 
they  can  be  procured.     Our  stock  this  month  in  Draper- 
ies and  Curtains  is  the  largest  that  we  have  ever  gathered 
together  at  one  time,  and  no  one  who  is  interested  in  fur- 
nishing can  afford  to  pass  this  exhibition  of  new  goods  without  a  careful  examination. 
We  furnish  color  schemes,  and  submit  estimates  as  a  preparatory  step  in  all  cases. 
WINDOW   SHADES,  ...and  tinted,  68  cents. 

Paine  Purniture  Company 

Rugs,  Draperies,  and  Furniture        48  Canal  Street 


Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  "wonderful  instrutnent,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  in  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentiemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1901.  OSSIP    GABRILOWITSCH. 

EVEDETT  PIANO  COMPANY,  Manufacturers    «...    BOSTON. 
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IS  singular  in  construction.  The  opera  might  be  objected  to  as  one  too 
largely  made  up  of  solos  and  duets,  were  it  not  for  the  ingenuity  with 
which  the  chorus  is  employed,  to  heighten  and  work  up  several  of  the 
movements,  so  as  to  conceal  the  monotony  which  else  must  have  resulted 
from  such  a  general  want  of  complication.  After  the  wild  and  fiery  over- 
ture m  F  minor,  known  to  the  frequenters  of  our  classical  concerts," — 
Chorley  then  analyzes  the  opera.  I  make  room  for  the  following  extract : 
'■We  are  now  at  the  grand  bridal  scene,  which  sets  a  seal  on  the 
wretched  woman's  agony.  The  important  portion  of  this  is  the  religious 
march  and  chorus  to  which  the  procession  moves,  since  the  central  slow 
movement,  or  concerted  piece,  introduced  according  to  canonical  usage, 
is  weak,  save  at  the  moment  of  interruption,  when  Medea's  ejaculation, 
'■Ecoute  aussi  ma  voix,  Hymen,  O  Hymhiee,^  reminds  us  that  there  is 
present  at  the  banquet  a  Fury  who  has  come  thither  unbidden.  .  .  .  Those 
who  are  curious  in  the  matter  will  find  much  interest  in  comparing  this 
movement  with  the  Greek  religious  marches  of  Gluck.  In  them  the  senti- 
ment of  beauty  is  far  stronger  and  sweeter.  Cherubini  is  comparatively 
antique,  remote, —  in  some  measure,  cold.  I  have  heard  this  ingeniously 
accounted  for  on  the  hypothesis  that  the  trouble  in  the  rite  caused  by  the 
presence  of  Medea  had  entered  his  mind, —  that  he  wished  to  paint  the 
bridal  torches  dimmed  and  the  garlands  withered  and  the  flutes  and  re- 
corders turned    to  unconscious  wailings    by  the    spell  of   her    ill-boding 
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presence.  But  to  me  this  is  a  far-fetched  solution, —  a  theory  made  after 
the  fact.  .  .  .  The  impression  of  beauty  produced  by  his  works  is,  compara- 
tively speaking,  faint  and  rare  :  in  Gluck's  operas  it  is  everywhere. 

"  There  still  remains  the  consummation  of  Medea's  vengeance,  the 
triumph  of  her  power  which  tramples  beneath  its  feet  her  own  remorse 
in  its  fiendish  resolution  to  immolate  and  to  destroy.  This  would  seem  to 
have  been  the  favorite  portion  of  the  opera  with  its  composer.  The 
*  death  and  wild  despair  '  with  which  it  is  filled  are  '  lengthened  out '  with 
a  vengeance.  The  Storm  Prelude  with  which  it  opens  (one  of  the  finest 
storms  in  music  which  exist  —  Beethoven's  'Pastoral'  Symphony  not  for- 
gotten) has  almost  the  development  of  a  grand  overture,  occupying  twenty 
pages  of  the  score.  From  the  time  that  Medea  appears  on  the  scene,  in 
the  midst  of  this  tumult  of  the  elements,  she  is  never  again  allowed  to 
quit  the  stage.  .  .  .  There  is  nothing  in  Beethoven's  '  Fidelio  '  worthier  of 
close  study  and  fervent  admiration.  One  hundred  years  hence  it  will 
remain  to  be  as  new  as  the  organ  music  of  Bach,  as  the  choral  fugues  of 
Handel,  as  the  melodies  of  Mozart  are  now.  Perhaps  then  it  may  be 
like  them  resorted  to  as  a  frequent  object  of  delight,  comparison,  and 
instruction.  The  practicability  of  the  work  may  be  then  laid  out  of  con- 
sideration, and  the  countless  examples  it  contains  of  skill,  grandeur,  and 
freedom  of  vigor  may  be  relished  and  considered  as  they  deserve. 

"  Such  being  a  few  among  the  excellencies  of  this  noble  work, —  the  one 
classical  opera  of  more  recent  date  than  Gluck's,  in  which  the  grandeur  of 
Gluck  is  approached, —  the  universal  avoidance,  if  not  positive  oblivion, 
into  which  it  has  fallen,  are  worth  considering  with  reference  to  their 
causes.  It  cannot  be  said  that  '  Medea '  has  passed  from  the  stage  be- 
cause of  the  world's  resolution  to  have  no  more  Grecian  stories.  Long 
after  it  had  vanished  thence,  Simone  Mayr's  weaker  music  on  the  same 
fable,  ill  arranged  enough,  drew  crowds  to  every  opera  house  in  Europe,  to 
see  the  Colchian  queen  and  sorceress  presented  by  Pasta.     More  lately 
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still  have  we  seen  the  life  of  old  French  classical  tragedy  asserted  by 
Mademoiselle  Rachel.  ...  I  have  never  seen  or  heard  on  the  stage  an 
actress,  who,  supposing  her  to  command  the  requisite  tragical  requisites 
for  the  part  of  Medea,  had  physical  power  to  execute  Cherubini's  music, 
with  the  exception  of  Madame  Stockel-Heinefetter  *  and  (possibly)  Made- 
moiselle Cruvelli.t  .  .  .  Once  in  a  century  may  come  a  Catalani  with  a 
voice,  as  it  were,  like  a  clarion,  and  a  frame  made  of  adamant  and  gold, — 
of  everything  that  is  most  enduring  and  precious, —  capable  of  undergoing 
the  strain  and  fatigue  of  such  a  long  display  of  unmeasured  emotion  ;  but, 
after  Catalani's  compass  and  lungs  are  found,  we  must  then  ask  for 
Pasta's  grandeur  of  expression,  and  deUcacy  of  reading,  and  statuesque 
sublimity  of  altitude,  and  withering  scorn,  and  fearful  vengeance,  and 
maternal  remorse,  ere  the  creation  of  the  musician  can  be  rightly  filled  up. 
The  charming  songstress  and  capital  actress  to  whom  the  part  of  Medea 
was  confided  on  the  production  of  that  work  —  Madame  Scio  t  —  died,  in 

*  Klara  Heinefetter,  one  of  three  celebrated  and  ill-fated  sisters,  was  bom  at  Mainz  in  1816.  She  made  her 
debut  at  Vienna  in  183 1,  sang  there  six  years,  then  sang  at  Berlin  and  Mannheim.  She  died  in  a  madhouse  at 
Vienna  in  1857. — Ed. 

t  Sophie  Cruvelli  (Criiwell)  was  one  of  the  most  famous  opera  singers  of  the  nineteenth  century.  Bom  at 
Bielefeld  in  1826,  she  made  her  debut  in  1847  at  Venice.  In  1848  she  appeared  at  London,  in  1851  at  Paris.  In 
1854  she  was  engaged  at  the  Opera,  Paris,  at  a  yearly  salary  of  100,000  francs.  A  passionate  actress,  she  had 
strange  adventures.  In  1856  she  married  Count  Vigier,  and  left  the  stage  soon  after  her  creation  of  Helene 
in  Verdi's  "  Les  Vepres  Siciliennes."—  Ed. 

$  Julie  Ang^lique  Legrand  was  bora  at  Lille  in  1768.  An  army  officer  ran  away  with  her  and  deserted  her. 
She  then  made  her  debut  in  opim-comiqjie  as  Miss  Crecy.  She  sang  in  the  provinces,  married  a  violinist 
named  Etienne  Scio,  went  to  Paris  in  1791,  joined  the  Feydeau  Company  the  next  year,  and  there  created 
several  heroic  as  well  as  lighter  parts.  As  singer,  actress,  and  musician  she  was  one  of  the  glories  of  the 
French  stage.  _  In  her  dramatic  zeal  she  took  parts  wherein  the  music  was  above  her  working  voice,  and  thus 
injured  the  voice  and  impaired  her  health.  A  widow  in  1796,  she  married  Mesier,  but  divorce  followed.  She 
died  at  Paris  of  consumption,  July  14,  1807.  That  acute  and  experienced  critic,  J.  F.  Reichardt,  heard  her 
in  1802,  and  wrote  :  "She  is  a  true  singer  with  a  beautiful  and  expressive  voice,  especiallv  in  the  low  and 
middle  tones.  From  her  have  I  heard  for  the  first  time  in  Paris  genuine  singing.  She  is  a  right  good  actress 
n  tragic  opera."    ("  Vertraute  Briefe,"  Hamburg,  1805,  vol.  i.,  pp.  118,  iig.J—  Ed. 
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the  prime  of  her  glory,  of  a  pulmonary  affection,  which,  it  has  been  said, 
was  exasperated,  if  not  brought  on,  by  her  singing  in  this  very  opera.  It 
must  be  further  owned  that  the  entire  part  is  written  most  ungraciously 
for  the  voice  ;  that,  besides  its  merciless  length  and  demand  upon  the 
energies,  it  perpetually  claims  qualities  which  are  not  vocal ;  in  this  how 
different  from  the  music  of  Handel,  of  Gluck,  of  Mozart,  of  all  the  great 
Germans,  in  short,  who  have  thoroughly  understood  the  means  which 
they  have  had  to  employ,  and  who  have  known  that  greatness  bends  to  its 
materials, —  does  not  break  them. 

"  That  a  man  who,  like  Cherubini,  was  born  in  Italy,  and  who  had  com- 
menced his  career  not  merely  by  patching  Italian  operas,  but  by  compos- 
ing in  the  modish  Italian  style,  should  have  ever  arrived  at  so  murderous 
a  disregard  of  his  singers,  seems  at  first  sight  curious.  Yet  his  is  not  a 
solitary  phenomenon.  A  like  cruelty  to  the  voices  (though  less  in  its  de- 
gree) may  be  complained  of  in  Spontini's  operas.  The  want  of  sweetness 
in  the  nature  of  the  artist,  which  universal  testimony  ascribes  to  Cherubini, 
may  have  caused  this  want  of  concession  and  charm  in  his  music,  and,  if 
it  rendered  himself  moody,  sarcastic,  unsympathizing  with  the  young,  and 
harsh  among  his  contemporaries,  it  has  done  him  the  greater  wrong  of 
interposing  a  fatal  barrier  betwixt  his  great  and  magnificent  ideas,  and  the 
world  that  is  in  no  wise  averse  to  anything  great  or  magnificent." 


* 
*  * 


Gustave  Chouquet  ascribes  the  neglect  of  Cherubini's  operas  to  the 
absence  of  a  precious  and  indispensable  gift :  "  Cherubini  lacked  scenic 
instinct ;  he  did  not  wish  to  understand  that  in  opera  action  is  more 
important  than  any  interest  in  musical  development.  .  .  ,  Accents  of 
adorable  purity  were  too  often  without  the  passion  and  the  spontaneity 
that  arouse  and  master  the  hearer.  Accused  of  coldness,  because  he 
dreamed  of  perfection,  and  because  he  could  not  recognize  it  under  the 
form  imposed  by  the  conventions  of  the  theatre,  he  would  h  xe  liked  to 
work  always  as  though  lime  were  eternity  "  ("  Histoire  de  la  Musique 
Dramatique  en  France").  See  also  "  Gesammelte  Schriften,"  by  C.  H. 
Bitter  (Leipsic,  1885),  article  "  Vergessene  Opern,"  pp.  128-132;  Hans- 
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lick's  "Aus  dem  Opernleben  der  Gegenwart "  (Berlin,  1885,  pp.  137-145)  ; 
F.  Hiller's  "  Musikalisches  und  Personliches  "  (Leipsic,  1876,  pp.  1-44). 


* 


The  Theatre  Feydeau  was  small,  and  the  chief  weight  of  the  orchestra- 
tion in  "  Medea  "  is  put  on  the  strings.  There  is  an  attempt  to  character- 
ize persons  by  a  special  instrument,  as  Dirce  by  a  flute,  Neris  by  a  bassoon. 
In  a  large  theatre  the  orchestration  is  said  to  be  thin,  meagre,  ineffective 
to  modern  ears. 


Miss  Augusta  S.  Cottlow  was  born  at  Shelbyville,  111.,  April  2,  1878. 
She  began  to  play  the  piano  when  she  was  three  years  old.  Her  first 
teacher  was  her  mother.  Miss  Cottlow  played  in  public  when  she  was 
five.  At  Chicago  she  studied  the  piano  with  Carl  Wolfsohn  and  har- 
mony with  Frederic  Grant  Gleason.  At  the  age  of  ten  she  played  in 
public  with  orchestra  at  Chicago,  and  before  she  was  fourteen  she  had 
appeared  in  concert  in  nearly  all  of  the  chief  cities  of  this  country.  She 
went  to  Germany,  played  in  Berlin  (1896-97),  studied  the  piano  there  with 
Busoni,  and  then  appeared  in  certain  European  cities,  as  Leipsic  (1899), 
Warsaw  (1899),  Berlin,  London  (1900).  She  played  at  the  Worcester 
(Mass.)  Festival  of  1900,  and  since  then  has  been  busy  in  this  country. 
This  is  her  first  appearance  at  these  concerts. 

Concerto  in  A  minor,  for  Pianoforte,  Opus  16. 

Edward  Hagerup  Grieg. 

(Born  at  Bergen,  Norway,  June  15,  1843  ;  still  living.*) 
It  has  been  said  that  Grieg  wrote  this  concerto  in  1868  and  dedicated 
It  to  Rikard  Nordraak,  a  Norwegian  composer,  whom  he  met  at  Copen- 

The  Signale  (Leipsic)  of  March  5,  1902,  announced  that  Grieg  was  then  at  Copenhagen  and  purposing  to 
ir^  v.^  tour  throughout  Europe.  "He  does  not  at  present  intend  to  return  to  Chnstiania,  which  thus  far  has 
been  his  home."     But  Grieg  has  also  made  his  home  at  Bergen.—  Ed. 
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hagen.  It  has  also  been  said  that  Nordraak  turned  hhn  from  following  in 
the  footsteps  of  Gade,  who  in  turn  followed  piously  in  those  of  Mendels- 
sohn ;  that  he  disclosed  to  him  the  treasure-house  of  folk-song,  and  per- 
suaded him  it  was  his  duty  to  express  in  music  the  true  national  spirit 
and  life.  But  Nordraak  died  in  1865,  and  the  second  edition  of  the  con- 
certo at  least  is  dedicated  to  Edmund  Neupert,  a  pianist,  who  was  born  at 
Christiania  in  1842,  and  died  at  New  York  in  1888. 

The  concerto  was  played  at  Leipsic  in  the  Gewandhaus,  at  a  concert 
for  the  benefit  of  the  Orchestra  Pension  Fund,  Feb.  22,  1872.  It  was 
announced  as  "new"  and  "in  manuscript."  The  pianist  was  Miss  Erika 
Lie.*  Was  this  the  first  performance  ?  I  doubt  it.  The  music  excited 
hostility.  It  was  described  as  patchwork,  as  scraps  of  Schumann  and 
Chopin  "  Scandinavianized."  The  first  performance  in  England  was  at 
the  Crystal  Palace,  with  Mr.  Edward  Dannreuther  as  pianist,  in  1874. 
Louis  Brassin  played  the  work  at  Leipsic  in  1876. 

The  concerto  was  played  in  Boston  by  Mr.  Boskovitz  at  a  Thomas 
concert,  Oct.  28,  1874.  It  was  played  afterward  by  Mrs.  Bloomfield- 
Zeisler,  Messrs.  Sherwood,  S.  Liebling,  Rummel,  Neupert  (Dec.  12,  1882), 
and  others. 

*  Erika  Lie  (.Mrs.  Nissen)  bora  at  Kongsvinger,  near  Christiania,  in  1845,  was  a  pupil  of  Kjerulf  and 
Theodor  Kullak.  She  taught  in  Kullak's  "Akademie  der  Tonkunst "  at  Berlin,  and  gave  concerts  in  Ger- 
many. Denmark,  and  Sweden.  In  the  early  seventies  she  made  her  home  at  Christiania,  where  she  still 
teaches. 
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Grieg  rewrote  the  concerto  after  the  first  performance,  and  made  im- 
portant changes  in  the  orchestration.  When  the  work  was  first  played  in 
Boston,  the  orchestration  was  considered  radical  and  tumultuous.  Mr. 
Dwight,  for  instance,  said:  "  Richly,  in  parts  overpoweringly,  accompanied 
by  the  modern,  almost  Wagnerian,  orchestration." 

Even  to-day  there  are  various  opinions  concerning  this  concerto.  Ernest 
Closson,  who  wrote  a  biographical  sketch  of  Grieg  (1892),  reckons  it 
among  his  most  important  works.  "  Although  conceived  under  the  vis- 
ible influence  of  Schumann,  it  remains  exceedingly  individual.  .  .  .  Each 
figure,  each  phrase,  surrounded  with  complicated  and  accompanying  fig- 
ures, is  in  its  proper  place.  There  is  an  absence  of  the  passages  of  sheer 
'  virtuosity  '  with  which  pieces  of  this  kind  are  usually  loaded."  On  the 
other  hand,  Henry  Maubel  (Maurice  Belval),  in  his  most  appreciative 
"  Preface  a  la  Musique  de  Grieg"  (1889),  finds  only  the  elegiac  Adagio  in- 
teresting. Jose'phin  Peladan,  the  fantastical  Sar  of  dark  corners,  who  in 
1892  considered  Grieg  to  be  "the  greatest  living  composer,"  and  there- 
fore invited  him  to  a  soirde  of  the  "  Rose  \  Croix "  "  as  '  one  wholly 
worthy,"  accepted  Grieg  in  bulk,  as  Victor  Hugo  accepted  Shakespeare. 
But  Maubel  finds  in  Grieg's  music  chiefly  these  moods  :  black,  deep  sad- 
ness, as  in  "  The  Death  of  Aase  "  ;  tenderness  passionately  extended  to  a 
person  or  a  thing,  as  in  elegiac  melodies ;  and  occasionally  serenity,  smil- 
ing or  already  tainted  with  melancholy :  see  "  Morning,"  in  the  first 
suite  from  "  Peer  Gynt,"  and  in  the  melody  "  The  Princess."  And  Mau- 
bel finds  these  moods  most  fully  depicted  in  the  songs  for  the  voice  and 
in  the  orchestral  music,  "the  instruments  which  are  most  freely  ex- 
pressive." 


"Good  Friday  Spell,"  from  "Parsifal"    ,     .     .     Richard  Wagner. 

(Born  at  Leipsic,  May  23,  1813;  died  at  Venice,  Feb.  13,  1883.) 

"  Parsifal,"  "  a  stage-consecration  festival  play  "  in  three  acts,  book  and 

music   by   Richard   Wagner,    was   first   performed   at   Bayreuth   for   the 

patrons,  July  26,  1882.     The  first  public  performance  was  on  July  30,  1882. 
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Materna  was  Kundry ;  Winkelmann,  Parsifal ;  Scaria,  Gurnemanz,  in  the 
original  cast.     Levi  conducted. 

The  Charfreitagssaiiber  (Good  Friday  Spell)  is  at  the  end  of  scene  i.  of 
Act  III.  Gurnemanz,  now  a  very  old  man,  is  living  as  a  hermit  in  a  rude 
hut  at  the  edge  of  a  forest.  The  scene  represents  a  meadow  dotted  with 
flowers.  Gurnemanz  comes  out  of  the  hut  at  the  left,  for  he  has  heard  a 
groaning,  as  from  a  beast  in  pain.  He  finds  Kundry,  half-dead,  in  le- 
thargic sleep.  He  awakens  her,  and  she  can  say  only  :  "  To  serve  !  To 
serve  !  "  She  goes  for  water,  and,  while  she  is  kneeling  by  a  spring,  she 
sees  some  one  coming  by  a  forest  road.  'Tis  a  knight,  clad  in  black  armor, 
with  visor  down,  who  holds  the  sacred  spear  and  a  buckler.  He  says 
nothing  at  first,  not  even  in  reply  to  the  old  man,  until  the  latter  reminds 
him  that  it  is  Good  Friday.  Then  he  plants  the  spear  in  the  ground, 
raises  his  visor,  takes  ofi^  the  helmet,  and  prays  before  the  lance.  Gur- 
nemanz recognizes  the  fool  whom  he  had  rudely  dismissed  from  the 
temple.  Parsifal  knows  him,  and  tells  him  vaguely  of  his  wanderings. 
Now  he  is  in  search  of  a  lamentation  that  he  once  heard  without  under- 
standing. There  is  sore  need  of  his  presence,  Gurnemanz  replies,  for 
Titurel  has  died,  Amfortas  will  not  perform  the  duties  of  Grail-warder, 
and  the  holy  vessel  is  no  more  revealed.  "  And  it  is  I,"  cries  Parsifal, 
"  who  caused  all  this  distress."  He  is  about  to  faint,  but  Gurnemanz 
supports  him  and  guides  him  toward  the  spring.  Kundry  washes  the  feet 
of  Parsifal,  anoints  them  with  precious  oil,  and  wipes  them  with  the 
hairs  of  her  head.  Gurnemanz  puts  water  on  his  forehead,  blesses  him, 
and  salutes  him  king.  Parsifal  baptizes  Kundry,  and  then  he  looks  with 
delight  at  the  forest  and  the  meadow. 

(I  use  here  the  translation  of  Wagner's  text  that  has  been  published 
already  in  the  Program  Books  of  these  concerts.) 

Parsifal  :  How  fair  the  meadow  seems  to-day !    I  have,  mdeed,  met  with  prodigious 
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flowers,  that  wound  themselves  yearningly  round  me  up  to  my  head;  yet  never  have  I 
seen  stalks,  blossoms,  and  flowers  so  tender  and  delicate,  nor  have  they  had  so  child- 
like-sweet a  perfume,  nor  spoken  so  lovingly  to  me? 

GURNEMANZ:  That  is  Good  Friday's  spell,  sir. 

Parsifal  :  O  woe,  the  highest  day  of  grief!  Now  should,  meseems,  all  that  blooms, 
that  breathes,  that  lives  and  lives  again,  do  nought  but  mourn,  alas !  and  weep  ? 

GuRNEMANZ :  Thou  seest,  it  is  not  so.  'Tis  the  sinner's  repentant  tears  that  have 
to-day  besprinkled  field  and  meadow  with  holy  dew  ;  'tis  this  has  made  them  so  to  thrive. 
Now  all  creation  rejoices  on  the  Saviour's  sweet  traces,  and  vows  its  prayer  to  Him. 
Himself  upon  the  cross  it  cannot  behold ;  so  it  looks  up  to  redeemed  Man ;  he  feels 
himself  free  from  the  terror  and  horror  of  sin,  clean  and  whole  through  God's  love- 
sacrifice.  Now,  the  stalks  and  flowers  in  the  meadow  notice  this,  that  the  foot  of  Man 
does  not  tread  them  down  to-day,  but  that,  as  God,  with  heavenly  patience,  took  com- 
passion on  and  suffered  for  him,  so,  too,  does  Man,  with  pious  graciousness,  spare  them 
with  gentle  step.  Therefore  does  all  creation  that  now  blooms,  and  soon  shall  die,  give 
thanks,  while  Nature,  freed  from  sin,  to-day  doth  earn  her  day  of  innocence. 

Kundry  has  slowly  raised  her  head,  and,  with  face  bathed  in  tears, 
looks  at  Parsifal.  "  You  weep,"  says  Parsifal,  "  See,  the  meadow  smiles." 
He  kisses  her  on  the  forehead,  and  thus  the  first  act  of  his  mission  as 
redeemer  is  accomplished.  And  now  bells  sound  mournfully  from  afar. 
Gurnemanz  and  Kundry  robe  Parsifal,  and  they  set  out  for  Montsalvat. 

When  Gurnemanz  blesses  Parsifal  and  salutes  him  king,  trumpets, 
horns,  and  trombones  play  the  Parsifal-motive,  which  is  developed  into  an 
imposing  period,  and  ends  with  the  Grail  theme  intoned  by  the  whole  or- 
chestra fortissimo.  A  series  of  chords  leads  to  the  motives  of  Baptism 
and  Faith. 

When  Parsifal  turns  slowly  toward  the  meadow,  a  hymn  of  tender 
thanksgiving  arises  from  the  orchestra.  The  melody  is  played  by  oboe  and 
flute,  while  muted  strings  sustain.  In  the  development  of  this  theme  occur 
several  figures  and  motives, —  Kundry's  sigh,  the  Holy  Supper,  the  spear, 
the  Grail  harmonies,  the  complaint  of  the  flower-girls,  which  are  all 
finally  absorbed  in  the  Good  Friday  melody.  This  pastoral  is  interrupted 
suddenly  by  the  distant  sound  of  bells. 

The  genuineness  of  the  religious  sentiment  of  "  Parsifal "  was  questioned^ 
soon  after  the  production  of  the  work.  One  of  the  most  indignant  pro- 
tests was  "Wagner'sche  Kunst  und  wahres  Christenthum,"  by  Heinrich 
Ehrlich.  The  French  translator,  Victor  Wilder,  confessed  that  the 
mysticism  of  the  Middle  Ages  is  far  removed  from  modern  thought,  and 
"  the  sufferings  of  Amfortas  touch  us  infinitely  less  than  the  agonies  of 
CEdipus  or  Prometheus." 

The  contest  over  "  Parsifal "  is  still  raging.  Some  still  find  in  the  work 
the  supreme  expression  of  mystical  adoration,  and  to  them  the  sonnet  of 
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Paul  Verlaine,  a  sonnet  that  defies  translation,  is  the  most  sympathetic  gloss, 
because  it  does  not  seek  to  explain.  Mr.  George  Moore  tells  us,  in  his 
"  Impressions  and  Opinions,"  how  Verlaine  wrote  it.  The  poet  of  "  Fetes 
galantes"  and  "  Sagesse "  had  promised  a  young  enthusiast  a  sonnet 
on  "Parsifal"  for  his  review.  The  sonnet  had  not  arrived;  the  review 
was  going  to  press ;  there  was  nothing  to  do  but  to  find  Verlaine.  He  was 
in  his  squalid  room,  drinking  wine  at  sixteen  cents  a  quart.  "  In  the 
grossest  language  he  told  us  of  the  abominations  he  had  included  in  the 
sonnet."  After  the  poor  man  had  gone  away  in  despair,  the  poet  sent  this 
sonnet,  of  which  the  charm,  says  Mr.  Moore,  is  "that  of  an  odor  of  iris 
exhaled  by  some  ideal  tissues,  or  of  a  missal  in  a  gold  case,  a  precious  relic 
of  the  pomp  and  ritual  of  an  archbishop  of  Persepolis." 

Parsifal  a  vaincu  les  Filles,  leur  gentil 
Babil  et  la  luxure  amusante  —  et  sa  pente 
Vers  la  Chair  de  garden  vierge  que  cela  tente 
D'aimer  les  seins  legers  et  ce  gentil  babil ; 

II  a  vaincu  la  Femme  belle,  au  coeur  subtil, 
fitalant  ses  bras  frais  et  sa  gorge  excitante ; 
II  a  vaincu  I'Enfer  et  rentre  sous  la  tente 
Avec  un  lourd  trophee  a  son  bras  pueril, 

Avec  la  lance  qui  per9a  le  Flanc  supreme! 
II  a  gueri  le  roi,  le  voici  roi  lui  meme, 
Et  pretre  du  tres  saint  Tresor  essential. 

En  robe  d'or  il  adore,  gloire  et  symbole, 

Le  vase  pur  ou  resplendit  le  Sang  reel. 

—  Et,  6  ces  voix  d'enfants  chantant  dans  la  coupole  ! 

* 
*   * 
Let  us  listen  a  moment  to  the  words  of  three  admirable  and  discrimina- 
tive admirers  of  Wagner  and  his  works  :  — 

"  There  are  thousands  who  lay  no  store  by  the  philosophy  of  *  Parsifal,' 
who  yet  are  moved  by  the  work  as  nothing  else  can  move  them.  They  re- 
gard the  ethical  subject  with  no  more  than  the  faintest  interest.     They 
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feel  that  this  philosophy  of  sin  and  redemption  is  only  for  bruised  and 
broken  souls,  or  for  those  whose  fight  has  brought  them  little  else  but 
grievous  wounds,  not  for  those  who  love  to  live  light  in  the  spring  ;  and 
they  feel  inclined  to  say  of  Wagner  what  Renan  said  of  the  similarly  self- 
tortured  Amiel, — '  He  speaks  of  sin,  of  salvation,  of  redemption,  and  con- 
version, as  if  these  things  wcre  realities.'  The  robust  sense  of  the  world 
declares  that  these  things  are  not  real ;  that  our  terrible  problems  of  life 
and  society  are  not  to  be  solved  by  the  melancholy  dreamers  with  their 
mere  dream-formulas ;  that  these  are  only  phantasms  that  beset  the  path 
of  highly-strung  men,  not  the  real  shapes  to  which  we  owe  our  strife  and 
suffering.  Yet  the  artistic  sense  must  pass  over  these  defects  in  the  artist's 
philosophy,  so  long  as  the  more  dynamic  qualhy  of  his  art  can  shake  us  to 
our  foundations.  It  is  in  this  that  the  power  of  *  Parsifal '  can  be  seen  to 
lie.  That  heart-rending  wail  of  Amfortas,  that  seems  to  express  the 
quintessence  of  agony,  moves  us  not  because  we  are  particularly  interested 
in  him  as  a  type  of  one  order  of  sin,  but  because  we  feel  for  him  as  a 
human  being.  It  is  superfluous  to  urge  that  to  look  at  the  drama  in  this 
way  is  to  fly  in  the  face  of  Wagner's  obvious  purpose  ;  that  he  meant  the 
drama  to  be  a  religious  and  Christian  one,  and  that  admirers  are  there- 
fore justified  in  reading  into  it  precisely  that  philosophy  which  Wagner 
intended  it  should  carry.  That  attitude  would  be  correct  enough  were  we 
dealing  merely  with  an  argumentative  treatise  upon  Christianity.     But  we 
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are  not.  We  are  dealing  with  a  work  of  art  that  appeals  to  thousands  of 
human  beings  who  have  no  sympathy  with  the  religious  philosophy  em- 
bodied in  it.  If  this  Christian  drama  touches  those  who  are  not  Chris- 
tians as  well  as  those  who  are,  the  explanation  can  only  be  that  its 
emotional  appeal  to  us  as  human  beings  is  infinitely  stronger  than  its 
appeal  to  us  as  religious  sectaries.  .  .  .  The  scenes  in  which  joy  and  peace 
are  predominant  have  a  calm  beauty  that  is  quite  unexampled  in  music. 
In  the  wonderful  Charfrcitagszauber  of  the  Third  Act  we  have  perhaps 
the  most  perfect  evidence  of  the  pyschological  change  that  I  have  referred 
to  as  characteristic  of  Wagner's  last  years.  It  needed  a  quite  unusual 
state  of  the  emotional  life  to  write  music  so  exquisite,  so  subtle,  so 
imaginative  as  this,  where  the  strange  harmonic  strife  of  the  parts,  resolv- 
ing itself  as  it  does  into  the  most  tender  and  consolatory  harmony,  seems 
symbolical  of  that  philosophy  of  Wagner's  wherein  suffering  found  its  com- 
pletion and  its  anodyne  in  pity.  Most  remarkable  of  all  is  the  way  in 
which  some  of  the  earlier  themes,  such  as  that  of  the  lament  of  Amfortas, 
are  woven  into  the  picture  in  a  new  form,  softened  and  made  tender,  so 
that  the  memory  of  the  former  pain  seems  dissolved  in  benediction." — 
Ernest  Newman,  "A  Study  of  Wagner"  (1899). 


Parsifal  sees  that  the  grief  and  suffering  of  the  world  outweighs  and  out- 
numbers its  joys,  and  not  only  renounces  life,  but  is  so  overcome  with 
pity  for  all  sufferers  as  to  regard  it  as  his  mission  to  heal  and  console 
them.  And,  having  healed  and  consoled  one,  he  deliberately  turns  from 
the  green  world  with  its  trees  and  flowers,  its  dawn  and  sunset,  its  winds 
and  waters,  and  shuts  himself  in  a  monkery  which  has  a  back  garden,  a 
pond,  and  some  ducks.  There  is  only  one  deadly  sin, —  to  deny  life,  as 
Nietzsche  says  :   Carefully  to  pull  up  all  the  weeds  in  one's  garden,  but  to 
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plant  there  neither  flower  nor  tree,— and  this  is  what  "Parsifal*'  glorifies 
and  advocates.  ..."  Parsifal "  is  commonly  treated  with  respect  as  a 
Christian  drama, —  a  superior  "  Sign  of  the  Cross."  I  happen  to  know  the 
four  gospels  exceedingly  well;  and  I  find  nothing  of  "Parsifal"  in  them. 
It  is  much  nearer  to  Buddhism  in  spirit,  in  color ;  it  is  a  kind  of  German- 
ized metaphysical  Buddhism.  Schopenhauer,  not  Christ,  is  the  hero; 
and  Schopenhauer  was  only  a  decrepit  Mephistopheles  bereft  of  his 
humor  and  inverted  creative  energy.  .  .  .  Nowadays  we  do  not  care 
greatly  for  the  victory,  and  we  go  out  to  fight  with  a  light  heart,  commenc- 
ing where  Wagner  and  all  the  pessimists  ended.  Wagner  wanted  the 
victory,  and  also,  lest  he  should  not  gain  it,  he  wanted  something  to  save 
him  from  despair.  That  something  he  found  in  pessimism.  In  his 
younger  days  —  indeed,  until  near  the  last  —  he  forgot  all  about  it  in  his 
hours  of  inspiration,  and  worked  for  no  end,  but  for  the  sheer  joy  of 
working.  But  towards  the  end  of  his  life,  when  his  inspiration  came 
seldomer  and  with  less  power,  he  worked  more  and  more  for  the  victory, 
and  became  wholly  pessimistic,  throwing  away  his  weapons,  and  hiding  be- 
hind self-renunciation  as  behind  a  shield.  He  won  a  victory  more  brill- 
iant than  ever  Napoleon  or  Wellington  or  Moltke  won,  and  in  the  eyes  of 
all  men  he  seemed  a  great  general.  But  life  had  terrified  him.  He  had 
trembled  before  Wotan's  —  or  Christ's  —  spear.  In  his  heart  of  heart  he 
knew  himself  a  beaten  man  ;  and  he  wrote  "Parsifal." — John  F.  Runci- 
MAN,  "  Old  Scores  and  New  Readings"  (1899). 


* 


As  a  beautiful  legend,  as  a  gracious  story,  the  work  is  both  appealing 
and  delightful,  and  doubtless  those  moments  which  are  claimed  as  par- 
ticularly symbolic  —  such  as  the  Anointing  and  the  Washing  of  the 
Feet  —  are  those  which  appear  to  the  common  materialist  as  the  moments 
which  are,  as  a  matter  of  fact,  particularly  beautiful.  But  the  thing  is,  of 
course,  to  be  judged  not  as  a  symbolic  or  as  an  allegorical  work,  but 
simply  as  a  work  of  art.  .  .  .  Just  now  I  compared  the  whole  work  to 
the  opening  and  shutting  of  a  flower,  and  I  would  use  the  same  illustra- 
tion to  describe  the  separate  motives,  and  particularly  the  Good  Friday 
music  of  "  Parsifal."     They  open,  as  it  were,  like  the.  petals  of  a  flower, 
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slowly  expanding,  to  reveal  the  depth  and  beauty  of  the  blossom,  and  they 
close  rhythmically,  leaving  unutterable  memories  and  dim,  tearful  signs  of 
beauty  within  the  inner  circles  of  the  heart.  They  are  full  of  thoughts 
that  lie  too  deep  for  tears.  Long  after  the  ear  has  listened  to  the  actual 
sound,  they  return  with  a  power,  with  an  overwhelming  and  indefinite 
shadowing,  that  make  this  music  a  thing  forever  apart  and  sacred. 
—  Vernon  Blackburn,  "The  Fringe  of  an  Art"  (1898). 


The  "  Good  Friday  Spell "  was  first  played  here  at  a  Boston  Symphony 
Orchestra  Concert,  Feb.  16,  1884. 

"  Parsifal "  was  performed  here  in  concert  form  under  the  direction  of 
Mr,  Lang,  April  15,  1891,  with  Mrs.  Mielke,  Messrs.  Dippel,  Reichmann, 
Meyn,  and  Fischer.  The  orchestra  was  from  the  Metropolitan  Opera 
House,  New  York.  It  was  performed  again  under  Mr.  Lang,  May  4,  1892, 
with  the  substitution  of  Mr.  Henschel  for  Mr.  Reichmann. 


Symphony  in  C  minor.  No.  3,  Opus  78    .     .     .     Camille  Saint-Saens. 

(Bom  at  Paris,  Oct.  9,  1835;  still  living  there.) 
This  symphony  was  written  for  the  London  Philharmonic  Society,  and 
first  performed  at  a  concert  in  London,  May  19,  1886,  when  the  composer 
conducted.  It  was  performed  at  Aix-la-Chapelle  in  September  of  that 
year  under  the  direction  of  the  composer ;  at  a  concert  of  the  Paris  Con- 
servatory, Jan.  9,  1887  ;  and  in  New  York  at  a  concert  of  the  Philharmonic 
Society  (Theodore  Thomas,  conductor),  Feb.  19,  1887.  The  first  per- 
formance in  Boston  was  at  a  Symphony  Concert,  Feb.  16,  1901. 

This  sketch  of  the  symphony  was  prepared  for  the  first  performance  in 
London,  undoubtedly  with  the  sanction  and  assistance  of  Saint-Saens. 
I  quote  from  the  French  version  used  at  the  Conservatory  concert 
in  1887. 

This  symphony  is  divided  into  two  parts,  after  the  manner  of  Saint- 


146  Tremont  Street, 
FRESH,  PURE,  DELICIOUS 

BONBONS  and 
CHOCOLATES. 

Hot  Chocolate  and  Ice-cream 
3oda. 


HATS  AND  FURS* 

PROPER  SHAPES  IN  LADIES' 
ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
FURS  OF    EVERY    DESCRIPTION. 

COLLINS  &  FAIRBANKS  CO,, 
BOSTON. 


(909) 


Saens's  fourth  concerto  for  piano  and  orchestra,  and  sonata  for  piano  and 
violin.  Nevertheless,  it  includes  practically  the  traditional  four  move- 
ments:  the  first,  checked  in  development,  serves  as  an  introduction  to  the 
Adagio,  and  ihe  Scherzo  is  connected,  alter  the  same  manner,  with  the 
Finale.  The  composer  has  thus  sought  to  shun  in  a  certain  measure 
the  interminable  repetitions  which  are  more  and  more  disappearing  from 
instrumental  music. 

The  composer  thinks  that  the  time  has  come  for  the  symphony  to 
benefit  by  the  progress  of  modern  instrumentation,  and  he  therefore  es- 
tablishes his  orchestra  as  follows  :  3  flutes,  2  oboes,  i  cor  anglais,  2  clari- 
nets, I  bass  clarinet,  2  bassoons,  i  double  bassoon,  4  horns,  3  trumpets, 
3  trombones,  i  tuba,  3  kettle-drums,  organ,  piano  (now  for  two  hands  and 
now  for  four),  i  triangle,  a  pair  of  cymbals,  big  drum,  and  the  usual 
strings. 

After  an  introduction  {Adagio)  of  a  few  plaintive  measures  the  string 
quartet  exposes  the  initial  theme,  which  is  sombre  and  agitated  {Allegro 
moderato).  The  first  transformation  of  this  theme  leads  to  a  second 
motive,  which  is  distinguished  by  greater  tranquillity;  and  after  a  short 
development,  in  which  the  two  themes  are  presented  simultaneously,  the 
motive  appears  in  a  characteristic  form,  for  full  orchestra,  but  only  for 
a  short  time.  A  second  transformation  of  the  initial  theme  includes  now 
and  then  the  plaintive  notes  of  the  Introduction.  Varied  episodes  bring 
gradually  calm,  and  thus  prepare  the  Adagio  in  D-flat.  The  extremely 
peaceful  and  contemplative  theme  is  given  to  the  violins,  violas,  and 
'cellos,  which  are  supported  by  organ  chords.  This  theme  is  then  taken 
by  clarinet,  horn,  and  trombone,  accompanied  by  strings  divided  into 
several  parts.  After  a  variation  (in  arabesques)  performed  by  the  violins, 
the  second  transformation  of  the  initial  theme  of  the  Allegro  appears  again, 
and  brings  with  it  a  vague  feeling  of  unrest,  which  is  enlarged  by  dissonant 
harmonies.     These  soon  give  way  to  the  theme  of  the  Adagio,  performed 
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this  time  by  some  of  the  violins,  violas,  and  'cellos,  with  organ  accompani- 
ment and  with  a  persistent  rhythm  of  triplets  presented  by  the  preceding- 
episode.  This  first  movement  ends  in  a  Coda  of  mystical  character,  in 
which  are  heard  alternately  the  chords  of  D-flat  major  and  E  minor. 

The  second  movement  begins  with  an  energetic  phrase  {Allegro  mode- 
rato),  which  is  followed  immediately  by  a  third  transformation  of  the 
initial  theme  in  the  first  movement,  more  agitated  than  it  was  before,  and 
into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed  in  the  Presto. 
Here  arpeggios  and  scales,  swift  as  lightning,  on  the  piano,  are  accom- 
panied by  the  syncopated  rhythm  of  the  orchestra,  and  each  time  they  are 
in  a  different  tonality  (F,  E,  E-flat,  G).  This  tricky  gayety  is  interrupted 
by  an  expressive  phrase  (strings).  The  repetition  of  the  Allegro  tnoderato 
is  followed  by  a  second  Presto,  which  at  first  is  apparently  a  repetition  of 
the  first  Presto ;  but  scarcely  has  it  begun  before  a  new  theme  is  heard, 
grave,  austere  (trombone,  tuba,  double-basses),  strongly  contrasted  with 
the  fantastic  music.  There  is  a  struggle  for  the  mastery,  and  this  struggle 
ends  in  the  defeat  of  the  restless,  diabolical  element.  The  new  phrase 
rises  to  orche-tral  heights,  and  rests  there  as  in  the  blue  of  a  clear  sky. 
After  a  vague  reminiscence  of  the  initial  theme  of  the  first  movement,  a 
Maestoso  in  C  major  announces  the  approaching  triumph  of  the  calm  and 
lofty  thought.  The  initial  theme  of  the  first  movement,  wholly  trans- 
formed, is  now  exposed  by  divided  strings  and  the  piano  (four  hands), 
and  repeated  by  the  organ  with  the  full  strength  of  the  orchestra.  Then 
follows  a  development  built  in  a  ihythm  of  three  measures.  An  episode 
of  a  tranquil  and  pa>toral  character  (oboe,  flute,  cor  anglais,  clarinet)  is 
twice  repeated.  A  brilliant  Coda,  in  which  the  initial  theme  by  a  last 
transformation  takes  the  form  of  a  violin  figure,  ends  the  work ;  the 
rhythm  of  three  measures  becomes  naturally  and  logically  a  huge  meas- 
ure of  three  beats ;  each  beat  is  represented  by  a  whole  note,  and  twelve 
quarters  form  the  complete  measure. 


This  symphony  is  dedicated  to  the  memory  of  Franz  Liszt. 
Liszt  died  at  Bayreuth,  July  31,   1886.     The  symphony  was  performed 
at  London  before  his  death. 
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SATURDAY  EVENING,  APRIL  5,  at  8.00  o'clock. 
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Mendelssohn Overture,  **  Fingfal's  Cave"  :?^<; 
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(First  time.; 


Dvora 


k Fium  the  Legend  S^. , ' 


Tschaikowsky      .         .         Symphonic  Poem,  "Francesca  da  Rimini"  ^^  ^ 


(915) 


^OTE^iivK^i^aD  H^vr^rv 


Third  Pianoforte  fiecital  by  Mr. 

FELIX  FOX  on  Thursday 
Afternoon,  April  17,  at  3  o'clocK, 
in    STEINERT   HALL.      «-      ^      ^ 

Sale  of  seats  begins  next  Monday  morning  at  the  hall. 

(TELEPHONE,  OXFORD  1330.) 

The  Mason  &^  Hamliti  Pianoforte. 

FAREWELL    RECITAL 

by  HAROLD 

BAUER 

Saturday  Afternoon,  April  J  2 
STONERT  HALL 


The  Mason  &=  Hamlin  Pianoforte. 


Tickets  now  on  sale  at  the  hall. 
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Faelten    Pianoforte   School 

30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 
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whether  or  not  the  player  knows  one  note  from  gy 

another,  and  enjoyment  to  the  entire  house-  IS 

hold.     It  plays  any  piano.    We  are  pleased  to  ^5 

show  the  Chase  &  Baker  to  any  one,  whether  ^K 

wishing  to  purchase  or  not  ^     J-     J-     J-     J-  Kf 

^  ok 

%   Hallet  (a  Davis  Piano  Co   p 

^  146  Boylston  Street  M 


I 

I 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,0(X)  ASSORTED 
TREES,   ALL   KINDS. 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  R  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on   April   4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such   as   Box,   Cupressus,   Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate. 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
.    Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S,— WILL  SELL    HARDY    ROSES,    SHRUBS.   ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 


Madame 

Helen  Hopekirk'S 

CONCERTS 


Third  Concert,  Afternoon  of  Tuesday, 
April  15,   1902,  at  3  o'clock. 

Assisting  Artist, 

Mr.   FRANZ  KNEISEL 


Reserved  Seats,  One  Dollar. 
Sides  and  Balcony,  Fifty  Cents. 


Management  of  RALPH  L.  FLANDERS 

67  Westland  Avenue  Boston,  Mass. 
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THE  CECILIA  SOCIETY 

B.  J.  LANG,  Conductor 

MASSENET'S  ORATORIO  OF 

The  Promised  Land 

FIRST  TIME  IN  AMERICA 

TUESDAY,  APRIL  8,  at  8  p,m. 
at  SYMPHONY  HALL 


Solo  singers  : 

Miss  MARGUERITE  LEMON 
Mr.   LLOYD   RAND 
Mr.   HEINRICH   MEYN 


Tickets,  at  $150  each,  may  be  had  on  application  to  Mr.  E.  A.  Studley,  Jr.^ 
Secretary,  P.O.  Box  2927,  Boston,  until  Monday,  March  31  ;  after  that  date 
at  the  Box  Office,  Symphony  Hall. 
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Boston  Symphony  Hall 

l^andel  and  l^aydn  Society 

EIGHTY-SEVENTH  SEASON    ' 

Mr.  EHIL  nOLLENHAUER,  Conductor 

Mr.  H.  Q.  TUCKER,  Organist 
Mr.  ALFRED   DE  VOTO,  Pianist 

AND  A   FULL  ORCHESTRA 

Good  Friday,  March  28,  J  902,  7.30  P.M. 

Bach's  Passion  flusic   "^ 

(According  to  5t.  Matthew) 

Soprano,  Miss  Charlotte  Maconda 
Alto,  Miss  Gertrude  May  Stem 
Tenor,  Mr.  William  H.  Riegfer 
Bass,  Mr.  Gwilym  Miles 
Bass,  Mr.  L.  Willard  Flint 

With  a  chorus  of  sixty  boys  from  the  choirs  of  St.  Paul's  Church, 
Boston,  and  Appleton  Chapel  (Harvard  College) 

Easter  Sunday,  March  30,  J  902,  7.30  P.M. 

The  Creation 

(Haydn) 

Soprano,  Mrs.  Emma  Juch . 
Tenor,  Mr.  Ben  Davies 
Bass,  Mr.  Jos.  Baernstein 

TICKETS,  $2.00,  $1.50,  $1.00 

The  sale  will  begin  Monday,  March  24,  at  8.30  a.m.,  at  Symphony  Hall  (telephone, 
Back  Bay  1492),  and  also  at  Wright  &  Ditson's,  344  Washington  Street  (telephone, 
Main  2191). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  addressing  the 
Secretary. 

WILLIAM    F.  BRADBURY,  Secretary 
March   15,  1902 
369  Harvard  Street,  Cambridge 
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Chickering  Hall.  Monday  Evening,  March  31,  at  8. 

"The  LONGY  CLUB. 

G.  LoNGY,  Oboe.  A.  Maquarre,  Flute.  V.  Lebailly,  Clarinet. 

A.  Debuchy,  Bassoon.  A.  Hackebarth,  Horn. 


PROGRAMME. 

Saint-Saens         Caprice  sur  des  airs  danois,  for  Flute,  Oboe,  Clarinet,  and 
Piano 

V.  d'Indy      ....         Trio  for  Piano,  Clarinet,  and  Violoncello       ^ 

A.  Bird         .         .    Serenade  for  Two  Flutes,  Two  Oboes,  Two  Clarinets,       yt 
Two  Horns,  and  Two  Bassoons 

(Awarded  the  Paderewski  prize  for  chamber  music  compositions.) 


Assisting  Artists:  Messrs.  Alwin  Schroeder,  H.  Gebhard,  C.  Lenom,  O.  Brooke, 
P.  Metzger,  F.  Hein,  and  J.  Helleberg. 


Chickering  Hall.  Thursday  Evening,  April  3,  at  8.  J  5. 

Four  Chamber  Concerts. 

Fourth  in  the  series. 

Miss  EDITH    THOMPSON,  Pianist. 

Mr.  T.  ADAMOWSKI,  Violinist. 

Mr.  JOSEF    KELLER,  'Cellist. 

Tickets,  $1.50.     On  sale  at  Symphony  Hall  and  at  hall  evening 

of  concert. 
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SYMPHONY   HALL,   Wednesday  Evening,  April  2,  at  5 

ORGAN  RECITAL 


BY 


Wk  Edwin  B*  Lemare 

(Hon;  Fellow  and  Professor  of  the  Royal  Academy  of  Music,  London,  Organist  and 
Director  of  the  Choir,  Saint  Margaret's,  Westminster) 


PROGRAM 

I. 

Fantasie  in  E  major         ...... 

Wostenholme 

2. 

a.  Nocturne  in  B  minor    1 
i.  Pastorale  in  E               j 

Lemare 

3- 

Toccata,  Adagio,  and  Fugue  in  C  major 

Bach 

4- 

Angel  Scene  from  "  Hansel  und  Gratel  " 

Humperdinck 

5- 

Etude  Symphonique      . 

Bossi 

6. 

Intermezzo  in  D-flat         ...... 

Hollins 

7- 

Improvisation 

8. 

a.  Andante  cantabile   ) 

d.  Toccata  in  F             \  ^^^^  ^'^^^  ^^^^^  Symphony 

Widor 

FIRST  TIME  IN  BOSTON. 

SMALL  CHICKERING  HALL,    153  Tremont  Street, 
Monday,  March  31,  J  902,  at  3  o'clock, 

"FUORIANA" 

Poems  by  Oliver  Hereford,  from  "  Overheard  in  a  Garden.  " 

Set  to  Music  for  Solo  Voices  and  Pianoforte  by    ARTHUR    WHITING. 

Pebfokmed  by 
nrs.  ALICE  BATES  RICE  Mr.  CLARENCE  SHIRLEY 

niss  ADAH  CAHPBELL  HUSSEY  .  Hr.  ARTHUR  BERESFORD 

and  nrs,  JESSIE  DOWNER  EATON 


Tickets,  $1.50,  on  sale  at  all  music  stores. 


EATON-HADLEY  TRIO  CONCERTS. 

SECOND   SEASON. 


Mrs.  Jessie  Downer-Eaton,  Piano  Mr.  Louis  Eaton,  Violin. 

Mr.  Arthur  D.    Hadley,  Violoncello. 

Assisted  by 

Miss  OLIVE  COOK,  Soprano  Miss  LENA  LITTLE,  Contralto 

Hr.  LEVERETT  B.  MERRILL,  Bass. 

HUNTINGTON  CHAMBERS  HALL,  March  27,  April  3,  April  JO,  at  three  o'clock 

Trios  by  Hummel,  Beethoven,  Schubert,  Rubinstein- Volkmann,  and  Saint-Saens. 
CHICKERING  PIANOFORTE  USED. 

Tickets  or  the  remaining  two  concerts,  at  one  dollar  each,  on  sale  at  Schirmcr^s,  or  can 
be  obtained  fay  addressing  Mr.  Eaton,  15  Haviland  Street,  Boston. 
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SYMPHONY  HALL  ^^"^^^^^i^^' 


APRIL  25,  at  8 


JOINT  CONCERT 


BY    THE 


GLEE,  MANDOLIN,  AND  GUITAR  CLUBS  of 

Ddtttnoutb  College 


AND    THE 


PIERIAN    SODALITY    ORCHESTRA 

Fifty  Performers 


AND    A 


MALE  CHORUS  of  FORTY  of 

Jyarvard  University 


The  above  date  is  the  evening  between  the  two  annual  ball  games  of 
Dartmouth  and  Harvard 


Orders  by  mail,  accompanied  by  cheque  made  payable  to  F.  R.  COMEE, 
and  addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the  order  of  their 
reception,  and  seats  will  be  assigned  as  near  the  desired  location  as  possible 

TICKETS,  $1.50  and  $J.OO 
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CHICKERINQ  HALL.  rionday  Evening,  April  7,  at  S 

.EIGHTH  AND  LAST  CONCERT 

BY 

Z/Ae  JCnei'sot  Quartet 


PROGRAMME  ^ 

Schubert  Quartet  in  D  minor  (Op.  Posth.) 

Bach  Senate  for  Violin  and  Piano    * 

Cesar  Franck  Quintet  for  Piano,  two  Violins,  Viola,  and  Violoncello, 

in  F  minor 


Assisting  artist,  Mr.  HAROLD  BAUER 


TWENTY-FIRST  SEASON,  J90J-J902. 


Sanders    Theatre^    Cambridge 

Zh^  Boston  Symphonp  Orchestra 

SEVENTY    PERFORMERS 
Mr.  WILHELn  GERICKE,  Conductor 


Ninth  Concert 

Thursday  Evening, 

April  10,  at  7.45 


Admission  tickets,  at  $J.OO  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 
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This  letter  from  JEAN  and  EDOUARD  dc  RESZKE  explains  itself. 


Sig.  E.  Dkl  Fantis  :  Boston,  April  12,  1901. 

Dear  Friend  and  Comrade, —  We  advise  you  most  warmly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours, 


:>. 


Sig.  Del  Fantis,  having  decided  to  follow 
the  advice  of  his  old  friends,  as  conveyed  in  the 
above  letter,  will  prepare  pupils  from  the  he- 
ginning  for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  production 
and  management  of  breath.  Pupils  taught  all 
details  of  action  and  phrasing. 

Studio  No.  37  Pierce  Building,   Copley  Square,  Monday  and  Thursday,  11  to  i. 

CHICKERING  HALL 

LAST  RECITALS  IN  BOSTON 

TUESDAY  EVENING,  APRIL  8         WEDNESDAY  AFTERNOON,  APRIL  9 
THURSDAY  AFTERNOON,  APRIL  10 


QROSSMITH 

NEW    PROGRAMME 

Tickets,  $J.50  and  $1.00,  at  Symphony  Hall  on  and  after  Monday,  March  3 J 


L.  H.  MUDGETT,  Manager 


CHICKERING  PIANO    USED 


MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS,        ^^^^^^"^  ^*  ^^"^^"^- 

'  372   BOYLSTON    STREET. 

VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
'  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams 
(927) 


Miss  HARRIET  S,  WHITTIER 


HATHILDE  RDED16ER, 

PIANIST  AND  TEACHER. 


Studio,  486  BOYLSTON  STREET 

Residence,  "THE  ARLINGTON," 

14  Arlington  Street,  Boston. 


Mr.  GBARLES  B.  STEVENS, 


Specialist  in 
The  Science  of  Voice  Culture  and 


the  Art  of  Singing. 


studios, 


28  Steinert  Hall. 


Concert  and  Oratorio. 

Miss  6ERTRDDE  EDMANDS,  vocai  instruction. 


No.  160  Boylston  Street,  Room  7. 


Mezzo-contralto  and  Teacher  of 

Miss  ANNA  MILLER  WOOD,  s'"^"^- 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  WestlandJAvenue. 


Ml.  6DSTA7  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


TeacherofYiolin.Theory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


Mr.  Walter  S.  G.  Kennedy, 

TEACHER  OF  SINGING, 

Announces  his  removal  to  Room  31, 

Pierce  Building,     =    Copley  Square. 


To  Pianoforte  Students: 

Mr.  E.  MAHR'S 

Classes  in  Ensemble-playing. 

For  particulars  address  69  Crawford  Street, 
Roxbury. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


Miss   ROSE    STEWART, 

Pupil  of  riARCHBSI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollknhaubr,  Conductor. 
Geo.  W.  Stbwart,  Manager. 

STEWART'S  niLlTARY  BAND. 

lao  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  oeeaaiont. 


Mme.  ETTA  EDWARDS, 

VOICE  CULTURE. 


HOTEL  "WESTMINSTER, 

Studio:  STBINE&T  HALL. 
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THe  Pianola  ^ 


Price 
$250 


HAROLD   BAUER  says: 

Gentlemen : 

I  have  derived  much  pleasure  and  amusement  from  playing  upon  and  listening  to 
your  Pianola,  which  I  consider  a  very  remarkable  invention.  There  is  no  doubt  that 
even  a  person  having  no  knowledge  of  music  can  obtain  a  very  good  approximate  idea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine-pianist.    I  wish  you  every  success,  and  remain,  gentlemen, 

Yours  faithfully, 


(Signed) 


We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  well  as  Inter.dlng purchasers. 


lyi    Sf  PlflPff  X?  Sons  Co    P'^°°  Emporium,  162  Boylston  St.,  Boston 


STEINWAY&  SONS 

Mantifacttirers  of 

SrA%^  PIANOS 


E^E  G  to  announce  that  they  have  been  ofRcially 
•*^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  H.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMl>EROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Stein'^vsty  Pianos  a.re  universally  acKno^vl- 
edged  to  be  tKe  Standard  Pianos  o/"  tKe  ViTorld 

Illustrated  catalogues  mailed  free  on  application 


warerooms  {  ^  tr^r^^e^ Zef r ^ ' }  Nc^  YorK 

M.  iSteinert  (Q.  «Sons  Co. 

162  Boylston  Street,   Boston,  Mass. 


BOSTON 

r#  SYAPMONY 

ORCnCSTRH 

TWCNT^-riI<^3T 

p"  1901-1902     ^^^^^ 


pRoGRsnnE 


Conductor  of  the  Handel  and  Haydn  Society, 
Conductor  of  the  Apollo  Club,  Conductor  of 
the  Boston  Festival  Orchestra,  Musician,  Vio- 
linist, Pianist,  writes  to 

MASON  &  HAMLIN  CO. 

December  12,  1901. 
Mason  &  Hamlin  Co, 

Gentlemen, —  The  Grand  pianoforte  of  your  make 
which  I  purchased  of  you  two  years  or  so  ago  has  proven 
itself  a  most  superb  instrument. 

It  stands  remarkably  well,  and,  in  fact,  like  a  Stradi- 
varius  violin,  it  imoroves  with  age.  I  am  sure  you  are 
2  your  production,  and  I  am  sure  the 
I        r  rrstenil  to  you /or  your  production.     The 

instruments  you  are  now  producing  are  not  only  fine 
pianofortes,  but  they  are  a  potent  influence  working  for 
the  best  in  the  highest  of  all  the  arts, —  music. 

With  admiration  for  the  loyalty  with  which  you  work 
toward  your  lofty  ideal,  and  with  sincere  wishes  for  your 
continued  success,  I  am. 

Very  truly  yours, 
(Signed)     EMIL    MOLLENHAUER. 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  ) 

TELEPHONE,  \  f^  i  BACK  BAY. 

*  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
I90J-J902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF    THE 


TWENTIETH 
REHEARSAL  and  CONCERT 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ji    jt    jt    ^ 

FRIDAY    AFTERNOON,   APRIL   4, 

AT  2.30  CKCLOCK. 

SATURDAY    EVENING,    APRIL  5, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 
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CHICKERING 
PIANOS 


IHE  underlying  princi- 
ples and  generally  ac- 
cepted theories  of 
modern  piano-building 
emanate  primarily  and  to  the  great- 
est extent  from  the  house  of  Chick- 
ering.  Pianoforte  construction  in 
its  various  phases  has  attained  its 
greatest  development  at  the  hands 
of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demon- 
strated to  the  highest  degree  in  the 
modern    CHICKERING    Pianos. 


Chickering(^Sons 

791  Tremont  Street 
Boston 
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TWENTY-FIRST  SEASON,  I90I-t902. 


Twentieth   Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  4,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  5,  at  8.00  o'clock. 


PROGRAMME. 
Mendelssohn      ...»        Overtore,  **  Fingal's  Cave/'  Op.  26 


D'Indy      Symphony  on  a  Mountain  Air  for  Orchestra  and  Pianoforte, 
Op.  25 

I.    Assez  lent,  moderement  anime,  un  peu  plus  vite,  etc. 
II.    Assez  modere,  mais  sans  lenteur. 
III.    Anime. 

(Mr.  HAROLD  BAUER,  Pianist.) 
(First  time.) 


Dvorak Excerpts  from  "  Legends/'  Op.  59 

I.  Allegretto. 

II.  Molto  moderato. 

III.  Allegro  glusto. 

IV.  Molto  maestoso. 


Tschaikowsky         .   **  Francesca  da  Rimini/'  Orchestral  Fantasia  after 

Dante,  Op.  32 


The  Pianoforte  is  a  Mason  &  Hamlin. 


There  will  be  an  intermission  of  ten  minutes  after  the  Symphony. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are 
urgently  requested  to  leave  the  hall  during  a  pause  in  the 
programme,  

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  atyOerk. 
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LP.HOLLANDER&CO. 

NEW     DEPARTMENT 

On  Third  Floor 

. . .  For  . . . 

Ladies'  Dresses  Keady  to  wear 

The  object  of  this  new  department  is  to  offer  a  large  selection  of 
simple  smart  gowns  in  Veilings,  Foulards,  Linens,  and  fluslins,  which 
we  want  it  thoroughly  understood  are  not  ready-made  in  the  sense  usually 
meant,  but  every  one  of  which  is  made  in  our  building,  under  the  personal 
supervision  of  the  head  of  our  order  dressmaking  department,  equal  in 
style  and  finish  to  our  custom  work,  and  giving  our  patrons  the  satisfaction 
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Overture,  "  Fingal's  Cave,"  Opus  26. 

Felix  Mendelssohn-Bartholdy. 

(Born  at  Hamburg,  Feb.  3,  1809;  died  at  Leipsic,  Nov.  4,  1S47.) 
In  August,  1829,  Mendelssohn  saw  Staffa  and  Fingal's  Cave.  He  at 
once  determined  to  picture  the  scenes  in  music,  and  he  wrote  to  his 
sister  on  August  7  :  "In  order  to  make  you  understand  how  extraor- 
dinarily the  Hebrides  affected  me,  the  following  came  into  my  mind 
there,"  Then  he  gave  the  twenty  measures  which  form  the  opening  of 
the  overture.  Ferdinand  Hiller,  who  lived  with  Mendelssohn  in  Paris  dur- 
ing the  winter  of  1831-32,  wrote:  "Mendelssohn  has  brought  with  him 
also  the  sketched  score  of  the  '  Hebrides '  overture.  He  told  me  how  the 
thing  came  to  him  in  its  full  form  and  color  when  he  saw  Fingal's  Cave, 
and  he  also  informed  me  how  the  first  measures,  which  contain  the  chief 
theme,  had  come  into  his  mind.  In  the  evening  he  was  making  a  visit 
with  his  friend  Klingemann  on  a  Scottish  family.  There  was  a  piano  in 
the  parlor ;  but  it  was  Sunday,  and  there  was  no  possibility  of  music. 
He  employed  all  his  diplomacy  to  get  at  the  piano  for  a  moment ;  and, 
when  he  had  succeeded,  he  dashed  off  the  theme  out  of  which  the  great 
work  grew.  It  was  finished  at  Diisseldorf,  but  only  after  an  interval  of 
years." 

Mendelssohn  finished  his  first  version  of  the  overture  in  Rome.  The 
autograph  score  is  dated  Dec.  16,  1830,  and  on  December  30  he  wrote: 
"  The  '  Hebrides  '  is  finished  at  last."  So  Mr.  Stratton  says  ;  but  Lampa- 
dius  quotes  a  letter  written  Nov.  16,  1830,  in  which  Mendelssohn  sa)'s  he 
has  finished  the  overture.  He  also  quotes  from  a  letter  dated  December 
20  :  "  The  '  Hebrides  '  is  done  at  last  and  is  a  curious  thing." 

Mendelssohn  took  the  score  to  Paris,  and  he  wrote  Jan.  12,  1832,  that 
he  did  not  produce  it  then,  because  it  was  not  "quite  right"  :  "The  middle 
portion  in  E  {forte)   is  too  stupid,  and  the  whole  working-out  smells  more 
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of  counterpoint  than  of  train-oil,  sea-gulls,  and  salt  fish,  and  must  be  all 
altered." 

The  overture  was  performed  at  a  Philharmonic  Concert  in  London,  May 
14,  1832.  The  composer,  who  conducted,  wrote:  "It  went  splendidly, 
and  sounded  so  droll  amongst  all  the  Rossini  things."  The  Athenceum 
said  that,  as  descriptive  music,  it  was  a  failure.  George  Hogarth  says  of 
the  overture  in  his  "Philharmonic  Society  of  London  "  (1862)  :  "It  at 
once  created  a  great  sensation, —  a  sensation,  we  need  scarcely  add,  that 
has  not  been  diminished  by  numberless  repetitions.  At  a  general  meeting 
of  the  Society  on  the  7th  of  June,  1832,  Sir  George  Smart  read  a  letter 
from  Mendelssohn  requesting  the  Society's  acceptance  of  the  score  of  this 
overture;*  and  it  was  resolved  to  present  him  with  a  piece  of  plate  in 
token  of  the  Society's  thanks,  which  was  forthwith  done."  The  Ilar- 
nwtiicon  praised  the  overture  highly,  and  said  that  the  key  of  B  minor  was 
well  suited  to  the  purpose. 

The  overture  has  borne  various  titles.  When  it  was  first  performed  by 
the  Philharmonic,  London,  it  was  called  "  The  Isles  of  Fingal."  Men- 
delssohn in  letters  referred  to  it  as  "  The  Hebrides,"  "The  Solitary 
Island."  The  first  published  score  bore  the  title,  "Die  Fingals-Hohle  " ; 
but  "  Die  Hebriden  "  was  on  the  orchestral  parts. 

The  first  performance  in  the  United  States  was  by  the  Philharmonic 
Society  of  New  York,  Nov.  16,  1844.  The  overture  was  performed  at  a 
concert  of  the  Boston  Academy  of  Music,  Feb.  22,  1845.  -^^  ^^^  played 
at  a  concert  on  March  1 5  of  the  same  year,  and  the  programme  published 
this  explanatory  note  :  "  This  piece  seems  to  be  intended,  in  some  degree, 
as  a  description  both  of  the  scene  itself  and  of  the  feelings  produced  by  it." 

*Mr.  Stratton  says  :  "  Mendelssohn  gave  the  original  score  of  the  '  Hebrides  '  overture  to  Moscheles,  and 
some  fifty  years  later  it  was  perused  by  Gounod,  who  placed  a  D  for  the  double-basses  in  the  third  bar, 
making  a  note  to  the  effect  that  Mendelssohn  must  have  forgotten  it.  As  Mendelssohn  was  not  in  the  habit 
of  neglecting  the  slightest  detail,  it  may  be  questioned  whether  he  did  not  intentionally  give  that  note  to  the 
violoncellos  instead."  See  ''Mendelssohn,"  by  S.  S.  Stratton,  p.  204  (London,  1901) ,  and  Mendelssohn's 
Letters  to  I.  and  C.  Moscheles,  pp.  76,  77,  S3  (Boston,  1S88). 
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Chiefly  on  account  of  this  overture  Wagner  characterized  Mendelssohn 
as  a  '■'■  femsmniger  Landschaftsmale?; "—  an  exquisite  landscape  painter.  (See 
"La  Musique  dans  la  Nature,"  by  H.  Lavoix,  the  younger  (Paris,  1873); 
"Les  Musiciens  Paysagistes,"  by  Jules  Carlez  (Caen,  1870);  and,  for  an 
acute  study  of  Mendelssohn's  talent  and  limitations,  "  Vom  Geistreichen 
in  der  Musik,"  by  Paul  Marsop,  published  \n  Die  Musik  for  January,  1902. 


Symphony  for  Orchestra  and  Pianoforte  on  a  French  Mountain 
Song,  Opus  25      .     .     Paul  Marie  Theodore  Vincent  d'Indy. 

(Born  at  Paris,  March  27,  1852*;  now  living  at  Paris.) 
This  "  Symphonie  en  3  parties,  pour  piano  et  orchestre,  sur  un  air  mon- 
tagnard  frangais,"  was  composed  in  1886.     It  wis  performed  at  a  Lamou- 
reux  Concert,  Paris,  March  20,  1887,  when  the  pianist  was  Mrs.  Bordes- 
Pbne. 

The  folk-melody  chosen  by  d'Indy  is  one  that  may  be  heard  between 
Tortous  and  Bouchard  in  the  Cevennes,  "  sung  afar  off  with  full  voice  by 
a  young  girl."  Reference  is  made  to  it  in  "  Chansons  Populaires,"  col- 
lected in  the  Viverais  and  the  Vercors  by  Vincent  d'Indy,  and  arranged 

*  Baker's  Biographical  Dictionary  of  Musicians  (igco),  Riemann's  Musik  Lexikon  (1899),  Grove's 
Dictionary  of  Music  and  Musicians,  and  Constant  Pierre's  "  Le  Conservatoire  National  de  Musique  ' 
et  de  Declamation"  (iqoo)  give  1851  as  the  year  of  d'Indy's  birth.  Adolphe  Jullien,  the  author  of 
the  biographical  sketch  in  Grove's  Dictionary,  says  that  the  date  1851  as  given  by  him  is  "  verified  by  reg- 
ister of  birth."  Mr.  d'Indy  in  an  autograph  sketch  of  his  life  and  career,  prepared  for  "  Famous  Composers  " 
(New  Series,  vol.  i.,  Boston,  1900) ,  gave  1852  as  his  birth-year. —  Ed. 
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Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT    PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  instrujnent,  and  its 
future  is  enormous.  It  is  amazing  what  a  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  in  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1901.  OSSIP   GABRILOWITSCH. 

EVEfiETT  PIANO  COMPANY,  Manufacturers    «..    BOSTON. 


Warerooms;  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST, 
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with  a  preface  and  notes  by  Julian  Tiersot  (Paris,  1892).  The  air  is  given 
in  notation  by  Tiersot  in  his  "  Histoire  de  la  Chanson  Populaire  en 
France"  (Paris,  1889,  p.  104).  Tiersot  says:  "The  high  mountains  give 
to  folk-airs  that  become  acclimated  to  their  altitude  something  of  the 
purity  of  their  atmosphere.  It  seems  as  though  there  were  in  these 
mountain  songs  —  they  are  generally  songs  of  shepherds  —  something 
fluid,  ethereal,  a  gentleness  that  is  not  found  in  folk-songs  of  the  plains." 
He  quotes  one  of  these  airs,  and  then  says  :  "  It  is  the  same  melodic 
essence  that,  in  spite  of  diversities  of  form,  still  flavors  Alpine  songs,  of 
which  the  Swiss  Ratiz  des  Vaches  are  types  known  to  every  one.  It  is 
the  same  spirit  ^that  distinguishes  that  air  of  the  Ce'vennes  which  Mr. 
Vincent  dTndy  took  for  the  theme  of  a  symphonic  work  lately 
performed." 

D'Indy  calls  his  work  a  symphony.  It  is  not  a  piano  concerto  :  the 
piano  enters  occasionally  as  a  solo  instrument,  but  for  the  most  part  it  is 
treated  as  an  orchestral  instrument.  One  of  the  interesting  features  of 
this  symphony,  which  might  be  called  a  fantasia,  is  the  manner  in  which 
both  harp  and  piano  are  used  together,  in  opposition,  and  in  various  instru- 
mental combinations.  The  symphony  is  built  on  the  theme  of  pastoral 
character,  as  Berlioz's  "  Symphonie  Fantastique  "  was  built  on  an  "  idee 
fixe,''  the  melody  that  haunted  the  young  artist. 
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The  following  analysis  is  a  paraphrase  of  an  article  prepared  by  Dr. 
Heinrich  Reimann :  — 

The  first  movement  begins  with  a  short  introduction  (G  major),  which 
acquaints  us  with  the  mountain  song  (cor  anglais),  the  chief  theme  of  the 
whole  work,  accompanied  simply.  The  air  is  repeated  by  the  first  flute, 
accompanied  by  clarinets  and  strings  (tremolo)  ;  horn  and  bassoon  join 
themselves  thereto ;  then  the  trumpet  takes  the  first  three  tones  of  the  air 
(trombones  follow),  and  prepares  the  introduction  of  the  piano,  whose 
task  is  to  accompany  with  figuration  a  new  theme  (No.  2)  (first  bassoon, 
double-basses,  'cellos,  and  then  violas).  This  second  theme  by  modula- 
tion grows  in  strength  until  a  fortissimo  is  reached ;  then  the  piano  for 
the  first  time  takes  this  theme ;  bassoon,  then  clarinet,  horn,  and  finally 
bass  clarinet  remind  us  of  the  mountain  air,  while  the  lively  figuration 
of  the  piano  little  by  little  grows  quiet,  A  mysterious  tremolo  of  strings 
and  soft  chords  of  harp  and  piano  lead  to  a  middle  theme  in  B  major 
of  a  somewhat  livelier  tempo.  Gentle  chords  of  violins  accompany  the 
melody  of  harp  and  flute,  which  is  surrounded  by  the  piano  with  ara- 
besques, A  secondary  theme  of  some  importance  enters,  then  the  middle 
theme  returns  after  bold  modulations.  The  parts  of  piano,  harp,  flutes, 
clarinets,  become  wholly  figuration.  Then  re-enters  the  secondary  theme, 
with  a  second  theme  as  an  intermediary ;  and,  after  preluding  by  the 
violins,  the  piano  repeats  it.  An  oboe  solo  anticipates  the  tonality  of 
the  second  movement,  B-flat.  The  theme  No.  2  appears  in  deep  stringed 
instruments  and  bassoons,  while  harp  and  piano  interchange  ascending 
chords,  and  flutes  and  clarinets  descending ;  the  trumpet  sings  the  moun- 
tain air  until  theme  No.  2  is  repeated  by  the  piano.  The  mountain 
air  swells  to  foriissimo,  but  quickly  falls  again  to  pianissimo.  The  violins 
take  up  the  intermediary  and  secondary  theme,  the  piano  accompanies 
in  figuration,  the  harp  in  harmonics,  and    the  bass   clarinet  intones  the 
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mountain  air,  while  the  bassoon  soon  follows  with  theme  No,  2.  Again 
the  trumpet  chants  the  mountain  air,  which  rises  to  a  crescendo  with  the 
whole  orchestra.  There  are  brilliant  scale  passages  for  harp  and  piano. 
The  middle  and  secondary  themes  follow.  A  short  Coda  begins  with  the 
entrance  of  the  mountain  air  in  the  original  form,  accompanied  by  a  light 
tremolo  of  violas  and  'cellos  with  interesting  harmonic  progressions.  The 
harp  and  the  piano  remind  us  in  turn  of  the  middle  theme.  The  move- 
ment ends  with  delicately  colored  instrumentation,  with  the  violins  divided 
into  eight  parts. 

The  piano  begins  the  second  movement  with  the  mountain  air  in  a  new 
form,  and  the  shifting  between  3-4  and  2-4  is  preserved  nearly  through- 
out the  whole  movement.  A  secondary  theme  is  derived  from  the  motive 
given  to  the  strings.  It  is  worked  out  for  some  time  by  piano  and  bas- 
soons, then  there  is  a  modulation  to  G-flat  major,  a  return  to  the  opening 
theme  of  the  movement.  The  piano  is  used  chiefly  in  accompaniment. 
There  is  livelier  expression  as  well  as  pace.  The  mountain  air  as  a  horn 
fanfare  is  coupled  with  a  resounding  drum-roll  on  C.  The  first  horn, 
muted,  repeats  the  theme,  and  introduces  a  new  variant  of  the  mountain 
air  in  mysterious,  sombre  tone-color.  The  secondary  theme  appears  as  a 
basso  ostinato,  rising  gradually  and  chromatically.  The  first  theme  alter- 
nates between  wind  and  strings,  until  finally  the  first  theme  of  this  move- 
ment is  established  forcibly.     The  mood  grows  quieter ;  three  flutes  bring 
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in  the  secondary  theme ;  the  horns  sound  the  mountain  air  to  a  light 
tremolo  of  strings,  piano,  and  flutes.  The  first  theme  of  this  movement  is 
played  by  a  solo  viola.  The  movement  ends  with  a  tender  clarinet 
phrase,  accompanied  by  gentle  piano  figuration.  The  harp,  which  else- 
where is  the  inseparable  companion  of  the  piano  in  the  symphony,  is 
silent  in  this  movement. 

The  piano  and  the  harp  begin  the  third  movement  with  a  variation  of 
the  first  measure  of  the  mountain  air.  This  motive  is  used  ostinato,  while 
wood-wind  instruments  sing  the  mountain  air  in  another  form.  After  the 
other  instruments  enter,  there  is  a  long  diminuendo,  which  introduces  a 
theme  (clarinet)  that  becomes  an  expressive  song  (violins).  The  piece 
soon  assumes  the  character  of  a  tarantella.  The  mountain  air  as  declaimed 
in  this  movement  by  the  wood-wind  is  given  to  the  wind  j^  in  various 
tonalities.  Themes  of  the  second  movement  are  used.  There  is  a 
variant  of  the  mountain  air  for  the  piano,  and  the  expressive  melody 
before  the  tarantella  is  used.  A  mighty  orchestral  E-flat  stands  obsti- 
nately against  the  final  chord  of  G  given  to  the  piano. 

Mr.  Hugues  Imbert  defines  the  third  movement  as  a  kermis  in  the 
blaze  of  the  sun. 

The  symphony  is  scored  for  3  flutes  (one  interchangeable  with  piccolo), 
2  oboes,  cor  anglais,  2  clarinets,  bass  clarinet,  3  bassoons,  4  horns,  2 
trumpets,  2  cornets-a-pistons,  3  trombones,  tuba,  kettle-drums,  big  drum, 
cymbals,    triangle,    harp,    piano,  and    strings.     It    is    dedicated   to    Mrs. 

Bordes-Pene. 

* 
*  * 

DTndy  was  always  a  lover  of  nature.     His  family  came  originally  from 

Verdieux  in  Ardeche,  a  department  formerly  a  portion  of   the  province 

Languedoc.      The  mountains  of  the  Ce'vennes  are  often  naked,  barren, 

forbidding.     There  is  much  of  granite  and  gneiss,  there  are  many  traces 

of  comparatively  recent  volanic  eruptions ;    but  the  soil  of   the   plains  is 

rich,  there  are  charming  meadows,  and  the  mulberry  and  the  vine  flourish 

profusely.     DTndy  has  long  been  in  the  habit  of  spending  his  vacations 

in  this   picturesque    country.     He  has  also  delighted    in    the    Tyrol,    the 

These  New  English  Songs. 

O  Dry  those  Tears by  Del  Riego 

The  Land  of  Roses      .         » by  Del  Riego 

The  Sweetest  Flower by  R.  Batten 

Sweet  and  Low by  Stephen  Adams 

Holy  Innocents by  Samuel  Liddle 

Song  of  Flowers by  Gerald  Lane 

What's  the  Light by  Ellen  Wright 

All  published  in  tsvo  or  more  keys.     Are  the  success  of  the  season. 

Landon  Ronald's  new  Song  Cycle  sung  for  thejfirst  time  with  great  success  at  the 
Philharmonic  Concert,  London,  by  Ben  Davies. 
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Engadine,  the  Black  Forest.  He  has  listened  intently  to  what  Millet 
called  "the  cry  of  the  earth."  In  a  letter  written  from  Vernoux  in  1887, 
he  said :  "  At  this  moment  I  see  the  snowy  summits  of  the  Alps,  the 
nearer  mountains,  the  plain  of  the  Rhone,  the  pine  woods  that  I  know 
so  well,  and  the  green,  rich  harvest  which  has  not  yet  been  gathered. 
It  is  a  true  pleasure  to  be  here  after  the  labors  and  the  vexations  of 
the  winter.  What  they  call  at  Paris  '  the  artistic  world '  seems  afar  off 
and  a  trifling  thing.  Here  is  true  repose,  here  one  feels  at  the  true  source 
of  all  art."  His  love  of  nature  is  seen  in  "  Poeme  des  Montagnes,"  suite 
for  piano  (1881),  "La  Foret  Enchantee,"  symphonic  ballad  (1878);  Fan- 
tasia for  oboe  and  orchestra  on  some  folk-tunes  (1888),  "  Tableaux  de 
Voyage,"  pieces  for  piano  (1889)  ;  and  chamber  music  by  him  suggests  the 
austerity  of  mountain  scenery. 

In  his  childhood  d'Indy  loved  folk-tales  and  fantastic  stories.  Then  he 
read  eagerly  the  works  of  Uhland,  Hoffmann,  Poe.  There  came  the  worship 
of  Dante,  and  then  he  came  under  the  influence  of  Shakespeare,  Moli^re, 
Schiller,  Goethe.  Flaubert,  especially  by  his  "  Temptation  of  Saint 
Anthony,"  made  a  profound  impression  on  him.  In  painting  he  prefers 
the  masters  of  the  fourteenth  and  fifteenth  centuries,  and  he  confesses 
frankly  that  he  experiences  a  greater  and  more  artistic  stimulus  in  the  pres- 
ence of  the  Assyrian  art  long  before  Christ  than  in  the  presence  of  the  art 
known  to  Pericles.  Imbert  says  that  he  will  remain  for  hours  in  contem- 
plation before  the  pictures  of  certain  primitive  German  or  Flemish  paint- 
ers, while  the  marvellous  compositions  of  the  Italian  painters  of  the  Renais- 
sance leave  him  cold.  "  So  that  one  may  well  trace  in  his  preference  for 
the  colossal  and  rude  works  of  earlier  times,  and  in  his  disdain  for  the 
charming  creations  of  the  Renaissance,  the  determination  to  keep  from  his 
music  all  that  seems  to  him  to  have  the  least  affectation,  or  that  which  is 
merely  graceful  or  tender." 


* 
*  * 


These  works  by  d'Indy  have  been  played  in  Boston  :  — 

Orchestra:  Variations,  " Istar  "  (Symphony  Concerts,  Feb.   18,   1899, 

April    13,  1901);  Suite,  "  Medee "  (Symphony  Concert,  Feb.    10,   1900); 

Symphony  for  Orchestra  and  Piano  on  a  Mountain  Air  (Symphony  Concert, 
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April  s,  1902)  ;  Introduction  to  Act  I.,  "  Fervaal  "  (Orchestral  Club,  Jan.  7, 
1902). 

Chamber  Music:  Piano  Quartet,  Op.  7  (Ysaye  and  others,  April  16, 
1898,  Kneisel  Concert,  Nov.  18,  1901);  String  Quartet,  Op.  45  (Kneisel 
Concert,  Dec.  3,  1900);  Chanson  et  Danses  for  flute,  oboe,  2  clarinets, 
horn,  2  bassoons  (Longy  Club,  Jan.  9,  1901);  Trio  for  clarinet,  'cello,  and 
piano.  Op.  29  (Longy  Club,  March  31,  1902). 

D'Indy's  "  Lied  Maritime  "  has  been  sung  here  more  than  once. 


Legends,  Opus  59 Anton  DvorAk. 

Born  at  Muhlhausen  (Nelahozeves),  near  Kralup,  Bohemia,  Sept.  S, 
184 1 ;  now  living  at  Prague.) 
The  Legends,  two  sets  of  five  each,  were  written  originally  by  Dvorak 
as  piano  pieces  for  four  hands,  and  were  afterward  orchestrated  by  him. 
They  were  published  in  1882  ;  and  that  year  three  of  them,  Nos.  2,  5,  6, 
were  played  by  the  Philharmonic  Society,  Vienna.  Hanslick  then  wrote 
a  long  review  of  the  pieces.  He  described  them  as  small  pictures,  each 
perfect  in  itself,  "  The  title  justifies  a  certain  narrative,  moderately  epic 
tone,  which  now  sinks  to  mysterious  whispers,  and  now  rises  to  graphic 
description.  What  is  really  told,  no  one  can  say ;  but  there  is  the  feeling 
that  it  is  something  fantastic,  wonderful.  Dvorak  is  a  true  musician. 
He   does   not  attempt  to   paint  with  heads  of  notes.     He  does  not  bind 
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the  fancy  of  the  hearer  to  a  poetical  program,  and  to  our  unfeigned  joy 
he  disdains  descriptive  titles.  A  poet  blessed  with  Heine's  talent  for 
'  sound-pictures '  would  no  doubt  hear  in  this  music  the  most  beautiful 
stories.  .  .  .  The  Legends  show  that  Dvorak  does  not  depend  on  national 
thoughts  and  reminiscences  to  shape  something  peculiarly  beautiful : 
here  he  speaks  the  language  of  Schumann  and  Brahms.  Some  of  the 
Legends  remind  us  by  form  and  mood  of  Schumann's  '  Klange  aus 
Osten.'" 

The  Legends  are  dedicated  to  Eduard  Hanslick. 

The  four  Legends  chosen  for  performance  ,at  this  concert  were  first 
played  in  Boston  at  a  Symphony  Concert,  Nov.  6,  1886. 


"Francesca  da  Rimini,"  Fantasia  after  Dante,  Opus  32. 

Peter  Iljitsch  Tschaikowsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840 ;  died 
at  St.  Petersburg,  Nov.  5-6,  1893.) 

The  score  of  this  fantasia  bears  for  motto  lines  from  the  fifth  canto  of 

Dante's  "  Inferno."     They  begin  with 

Nessun  maggior  dolore, 
Che  ricordarsi  del  tempo  felice 
Nella  miseria; 

and  they  end  with  the  last  line  of  the  canto.     These  verses  of  Dante  are 
preceded  by  words  in  Italian  which  have  thus  been  Englished  :  — 

"  Dante  arrives  in  the  second  circle  of  hell.  He  sees  that  here  the  incontinent  are 
punished,  and  their  punishment  is  to  be  tormented  continually  by  the  cruelest  winds 
under  a  dark  and  gloomy  air.  Among  these  tortured  ones  he  recognizes  Francesca  da 
Rimini,  who  tells  her  story." 

The  fullest  explanation  of  this  fantasia  is  Dante's  story  of  Francesca. 
I  quote  from  the  translation  by  John  A.  Carlyle :  — 
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Now  begin  the  doleful  notes  to  reach  me ;  now  am  I  come  where  much  lamenting 
strikes  me.  I  am  come  into  a  part  void  of  all  light,  which  bellows  like  the  sea  in  tem- 
pest, when  it  is  combated  by  warring  winds.  The  hellish  storm,  which  never  rests,  leads 
the  spirits  with  its  sweep ;  whirling,  and  smiting  it  vexes  them.  When  they  arrive 
before  the  ruin,  there  the  shrieks,  the  moanings,  and  the  lamentation;  there  they  blas- 
pheme the  divine  power. 

I  learnt  that  to  such  torment  were  doomed  the  carnal  sinners,  who  subject  reason  to 
lust.  And  as  their  wings  bear  along  the  starlings,  at  the  cold  season,  in  large  and 
crowded  troop;  so  that  blast,  the  evil  spirits.  Hither,  thither,  down,  up,  it  leads  them. 
No  hope  ever  comforts  them,  not  of  rest  but  even  of  less  pain.  And  as  the  cranes  go 
chanting  their  lays,  making  a  long  streak  of  themselves  in  the  air;  so  I  saw  the  shadows 
come,  uttering  wails,  borne  by  that  strife  of  winds.  Whereat  I  said :  "  Master,  who  are 
those  people,  whom  the  black  air  thus  lashes  ? " 

"  The  first  of  these  concerning  whom  thou  seekest  to  know,"  he  then  replied,  "  was 
Empress  of  many  tongues.  With  the  vice  of  luxury  she  was  so  broken,  that  she  made 
lust  and  law  alike  in  her  decree,  to  take  away  the  blame  she  had  incurred.  She  is  Semi- 
ramis,  of  whom  we  read  that  she  succeeded  Ninus,  and  was  his  spouse.  She  held  the 
land  which  the  Soldan  rules.  That  other  is  she**  who  slew  herself  in  love,  and  broke 
faith  to  the  ashes  of  Sichasus.     Next  comes  luxurious  Cleopatra." 

Helena  I  saw,  for  whom  so  long  a  time  of  ill  revolved;  and  I  saw  the  great  Achilles,t 
who  fought  at  last  with  love.  I  saw  Paris,  Tristan.  And  more  than  a  thousand  shades 
he  shewed  to  me,  and  with  his  finger  named  them,  whom  love  had  parted  from  our  life. 
After  I  had  heard  my  teacher  name  the  olden  dames  and  cavaliers,  pity  conquered  me, 
and  I  was  as  if  bewildered. 

I  began :  "  Poet,  willingly  would  I  speak  with  these  two  that  go  together,  and  seem  so 
light  upon  the  wind." 

And  he  to  me :  "  Thou  shalt  see  when  they  are  nearer  to  us ;  and  do  thou  then 
entreat  them  by  that  love,  which  leads  them;  and  they  will  come." 

Soon  as  the  wind  bends  them  to  us,  I  raise  my  voice :  "  O  wearied  souls  I  come  to 
speak  with  us,  if  none  denies  it." 

As  doves  called  by  desire,  with  open  and  steady  wings  fly  through  the  air  to  their 
loved  nest,  borne  by  their  will ;  so  those  spirits  issued  from  the  band  where  Dido  is, 
coming  to  us  through  the  malignant  air.     Such  was  the  force  of  my  affectuous  cry. 

"  O  living  creature,  gracious  and  benign  !  that  goest  through  the  black  air,  visiting  us 
who  stained  the  earth  with  blood.  If  the  King  of  the  Universe  were  our  friend,  we 
would  pray  him  for  thy  peace ;  seeing  that  thou  hast  pity  of  our  perverse  misfortune. 
Of  that  which  it  pleases  thee  to  hear  and  to  speak,  we  will  hear  and  speak  with  you, 
whilst  the  wind,  as  now,  is  silent." 

'•  The  town,t  where  I  was  born,  sits  on  the  shore  where  Po  descends  to  rest  with  his 

*  Queen  Dido. 

t  Achilles  was  slain  in  the  Temple  of  Apollo,  through  the  treachery  of  Paris,  for  love  of  whose  sister> 
Polyxena,  he  had  been  induced  to  leave  the  Grecian  camp.—  J.  A.  C. 

t  Ravenna. 
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attendant  streams.  Love,  which  is  quickly  caught  in  gentle  heart,  took  him  with  the 
fair  body  of  which  I  was  bereft;  and  the  manner  still  afflicts  me.  Love,  which  to 
no  loved  one  permits  excuse  from  loving,  took  me  so  strongly  with  delight  in  him, 
that,  as  thou  seest,  even  now  it  leaves  me  not.  "Love  led  us  to  one  death.  Caina*  waits 
for  him  who  quenched  our  life."     These  words  from  them  were  offered. to  us. 

After  I  had  heard  those  wounded  souls,  I  bowed  my  face,  and  held  it  low  until  the 
Poet  said  to  me  :  "  What  art  thou  thinking  of  ? " 

When  I  answered,  I  began,  "  Ah  me !  what  sweet  thoughts,  what  longing  led  them  to 
the  woful  pass  !  " 

Then  I  turned  again  to  them  ;  and  I  spoke,  and  began :  "  Francesca,  thy  torments 
make  me  weep  with  grief  and  pity  But  tell  me:  in  the  time  of  the  sweet  sighs, 4>y 
what  and  how  love  granted  you  to  know  the  dubious  desires?" 

And  she  to  me :  "  No  greater  pain  than  to  recall  a  happy  time  in  wretchedness ;  and 
this  thy  teacher  knows.  But,  if  thou  hast  such  desire  to  learn  the  first  root  of  our  love, 
I  will  do  like  one  who  weeps  and  tells. 

"  One  day,  for  pastime,  we  read  of  Lancelot,  I"  how  love  constrained  him.  We  were 
alone  and  without  all  suspicion.  Several  times  that  reading  urged  our  eyes  to  meet,  and 
changed  the  color  of  our  faces.  But  one  moment  alone  it  was  that  overcame  us. 
When  we  read  how  the  fond  smile  was  kissed  by  such  a  lover,  he,  who  shall  never  be 
divided  from  me,  kisse'd  my  mouth  all  trembling.  The  book,  and  he  who  wrote  it, 
was  a  Galeotto.     That  day  we  read  in  it  no  farther." 

••  Whilst  the  one  spirit  thus  spake,  the  other  w^pt  so,  that  I  fainted  with  pity,  as  if  I 
had  been  dying ;  and  fell,  as  a  dead  body  falls. 

Francesa  was  the  daughter  of  Guido  da  Polenta,  Lord  of  Ravenna,  and 
wife  of  Gianciotto  Malatesta,  son  of  the  Lord  of  Rimini.  The  lover, 
Paolo,  or  Polo,  Malatesta,  was  the  brother  of  the  husband,  who  discovered 
their  love,  and  slew  them  both  with  his  own  hand.  The  story  is  told  at 
length  by  Boccaccio  in  his  Commentary,  and  Leigh  Hunt  retold  the  tale 
in  his  "Stories  from  the  Italian  Poets,"  Appendix  II.  Guido  was  rude  in 
appearance  and  a  cripple.  Paolo  was  "  a  handsome  man,  very  pleasant, 
and  of  a  courteous  breeding,"  and  he  was  pointed  out  to  Francesca  as 
her  future  husband,  so  that  she  put  in  him  her  whole  affection,  and  did 
not  know  the  deceit  until  the  morning  ensuing  the  marriage,  "  the  which 
discovery  moved  her  to  such  disdain,  that  she  became  not  a  whit  the  less 
rooted  in  her  love  for  Paolo."  Boccaccio  says :  "  Nevertheless,  that  it 
grew  to  be  unlawful  I  never  heard,  except  in  what  is  written  by  this  author 
(Dante),  and  possibly  it  might  so  have  become ;  albeit,  I  take  what  he  says 
to  have  been  an  invention  framed  on  the  possibility,  rather  than  anything 
which  he  knew  of  his  own  knowledge."  When  Gianciotto  struck  at  Paolo, 
Francesca  ran  between  them,  and  the  dagger  went  into  her  breast,  "  by 
which  accident,  being  as  one  who  had  loved  the  lady  better  than  himself, 

*  Caina,  Cain's  place  in^thejlowest  circle  of  hell,  occupied  by  fratricides,  etc. —  J.  A.  C. 

t  Lancelot  of  the  Lake,  in  the  old  Romances  of  the  Round  Table,  is  described  as  "  the  greatest  knight  of 
all  the  world  "  ;  and  his  love  for  Queen  Guenever,  or  Ginevra,  is  infinite.  Galeotto,  Gallehaut,  or  Sir  Gala- 
had is  he,  who  gives  such  a  detailed  declaration  of  Lancelot's  love  to  the  Queen  ;  and  is  to  them,  in  the 
romance,  what  the  book  and  its  author  are  here  to  Francesca  and  Paolo. —  J.  A.  C. 
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he  withdrew  the  dagger  and  again  struck  at  Paolo  and  slew  him ;  and  so, 
leaving  them  both  dead,  he  hastily  went  his  way  and  betook  him  to  his 
wonted  affairs  ;  and  the  next  morning  the  two  lovers,  with  many  tears,  were 
buried  together  in  the  same  grave," 

Dante  undoubtedly  heard  the  story  from  his  friend,  Guido  Novello  of 
Ravenna,  who  was  the  son  of  Francesca's  brother,  although  some  have 
thought  that  Guido  was  her  father. 


* 
*  * 


This  fantasia  was  published  in  1876.  Tschaikowsky  at  first  intended 
to  write  an  opera  on  this  subject.  A  libretto  by  Zvantseff  pleased  him,  and 
he  began  work ;  but  the  librettist,  so  the  story  goes,  insisted  that  his  book 
should  be  treated  according  to  Wagnerian  theories  and  principles.  Tschai- 
kowsky refused  to  write  otherwise  than  in  accordance  with  his  own  con- 
victions, and  the  opera  was  abandoned.  He  told  his  friend  Kashkin  that 
Gustave  Dore"s  drawings  for  Dante's  "  Divine  Comedy "  had  influenced 
his  tone-picture  of  "  Hell's  Whirlwind." 

When  Tschaikowsky  visited  Berlin  in  1888,  the  Philharmonic  Society 
wished  him  to  attend  an  extra  concert  devoted  exclusively  to  his  compo- 
sitions. "  I  considered,"  wrote  Tschaikowsky  in  his  diary,  "  and  still  con- 
sider, my  overture  '  181 2  '  as  a  very  mediocre  piece,  which  has  only  local  and 
patriotic  importance,  and  is  suitable  only  for  Russia."  They  proposed  to 
play  this  overture  because  it  had  already  been  performed  several  times 
with  success  in  Berlin.  "  I,  on  the  other  hand,  thought  that  my  fantasy, 
'Francesca  da  Rimini,'  should  .be  the  chief  number."  The  president  of 
the  society,  Mr.  Schneider,  thought  it  would  be  dangerous  to  perform 
"  such  a  difficult  work,"  especially  as  a  favorable  reception  by  the  public 
was  doubtful.  "  We  agreed  to  consult  Hans  von  Biilow,  who  was  as  well 
acquainted  with  my  music  as  with  the  taste  of  the  Berlin  public.     To  my 
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great  astonishment  he  was  decidedly  of  Mr.  Schneider's  opinion,  so  I  gave 
in."*  And  yet  von  Biilow  wrote  from  London,  in  1878,  to  the  Signak  in 
a  eulogy  of  Tschaikowsky,  in  which  he  hailed  him  as  "  a  genuine  tone- 
poet,  sit  venia  verbo  "  :  "  His  new  string  Quartet  in  E-flat  minor,  his  Second 
Symphony,  his  orchestral  fantasia,  '  Francesca  da  Rimini,'  have  indeed 
charmed, —  yes,  intoxicated, —  through  their  freshness,  strength,  depth, 
and  originality,  my  sated,  if  not  used-up,  ears." 

* 
*  * 

The  fantasia  begins  with  an  Andante  lugubre,  that  passes,  in  gradually 

rising  intensity,  to  an  Allegro  vivo,  which   is  the   essential  point  of  this 

section, —  the  musical  picture  of  those  whose  punishment  is 

"To  be  imprisoned  in  the  viewless  winds, 
And  blown  with  restless  violence  round  about 
The  pendent  world." 

The  chief  theme  of  lamentation  and  shudder,  on  which  the  first  section 
is  built,  appears  at  the  very  beginning. 

The  movement  grows  livelier,  but  the  mood  is  the  same.  "  Pale,  tor- 
mented, shadowy  figures  approach ;  they  increase  in  number  ;  orchestral 
spasm  follows  spasm  ;  and  then  there  is  rest,  there  is  awful  silence."  The 
chief   theme  returns  and    introduces   the  Allegro  vivo  (6-8).     From  this 

„  J*^^^.,'^^'^'^3*'^°ws'<^y's    "  Musikalische   Erinnerangen "    (Berlin,   s.   d.),  p.  68.     Rosa   Newmarch,  in  her 
Xschaikowsky,"  says  the  discarded  piece  was  "  Romeo  and  Juliet."—  Ed. 
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theme,  transformed,  presented  by  the  horns  and  repeated  by  the  bassoons, 
a  second  chief  theme  is  developed,  to  which  in  the  gradual  development 
a  contrapuntal  theme  of  much  importance  is  bound.  Both  themes,  ad- 
vancing through  chromatic  progressions  and  interrupted  by  tremolo  figura- 
tion, are  repeated  in  a  long-drawn  crescendo  that  bursts  in  a  climax  fff 
with  the  second  chief  theme.  The  important  contrapuntal  theme  reap- 
pears in  the  brass,  while  the  second  chief  theme  descends  chromatically  to 
a  long-held  organ-point  on  the  figure  of  the  initial  motive.  At  last  the 
storm  lulls,  and  the  initial  theme  (horns,  cornet,  trombones)  announces 
solemnly  the  approach  of  Francesca  and  Paolo.  The  wood-wind  take 
the  theme,  and  a  recitative  of  strings  leads  to  the  second  section  of  the 
fantasia,  Andante  cantabile  non  troppo. 

After  preluding,  the  clarinet  sings  a  melancholy  tune,  which  is  answered 
by  the  violins.  Mild  harmonies  bring  a  return  to  A  minor  and  the  chief 
theme  of  this  section  (oboe,  flute),  which  is  now  accompanied  by  strings 
(^pizzicato)  and  a  clarinet  in  triplets. 

"  This  middle  section  is  especially  beautiful  on  account  of  the  original 
and  vaporous  accompaniment  by  three  flutes  of  the  chief  theme.  The  con- 
trapuntal motive  of  the  first  section  enters  ('cello)  in  12-8,  as  the  thought  of 
remorse,  but  a  delightful  melody  of  the  cor  anglais  and  delicate  harp-chords 
dispel  the  gloomy  thoughts  ;  and  the  picture  of  the  two,  happy  in  their  all 
absorbing,  passionate,  but  disastrous  love,  is  maintained,  until  the  lament- 
ing ghosts  re-enter  (4-4,  largamente,  triplets  in  wind  instruments,  then  in 
the  strings).  The  lovers  vanish  in  an  orchestral  storm.  The  third  section 
is  like  the  first  in  all  important  thematic  conditions." 

Thus  in  substance  is  the  analysis  by  the  annotator  of  the  Berlin  Phil- 
harmonic Program-books  of  1899  ;  but  Rosa  Newmarch's  words   are  per- 
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haps  as  much  to  the  point :  "  The  two  first  movements  of  the  fantasia  — 
A?idante  lugubre  and  Pitc  mosso  —  are  clearly  intended  to  illustrate  the 
prose  passages  from  the  argument.  To  the  Allegro  vivo  which  succeeds 
it  is  difficult  to  assign  a  definite  connection  with  the  text ;  but  with  the 
clarinet  cadenza  at  the  close  of  this  movement  and  the  lovely  melody  which 
follows  it —  a  melody  so  entirely  characteristic  of  Tschaikowsky's  genius  — 
we  seem  to  hear  the  spirit-voice  of  Francesca  herself,  from  which  all  the 
horrors  of  hell  have  not  taken  the  sweetness  of  human  love  and  poignant 
memory." 

Leigh  Hunt  spoke  of  the  episode  of  Francesca  as  standing  in  the  Inferno 
"  like  a  lily  in  the  mouth  of  Tartarus  " ;  and  this  comparison  may  be 
applied  to  Tschaikowsky's  melody  of  Francesca. 

This  fantasia  was  first  performed  at  a  concert  of  the  Russian  Music 
Society,  Moscow,  March  9,  1877.*  The  first  performance  in  Boston  was 
by  the  Philharmonic  Orchestra,  Mr.  Listemann  conductor,  Dec.  31,  1891. 
The  piece  was  played  at  these  Symphony  Concerts,  Nov.  2,  1895,  March 
12,  1898. 

Francesca  and  Paolo  have  inspired  many  composers.  In  some  of  the 
operas  Francesca  sees  Paolo  before  her  marriage,  and  is  assured  that  he  is 
Gianciotto,  her  betrothed ;  in  others  she  marries  the  cripple  only  after 
she  receives  the  false  tidings  that  Paolo  is  dead. 

Operas  :  "  Francesca  da  Rimini,"  Strepponi  (Padua,  1823) ;  Carlini 
(Naples,  1825);  Mercadante  (Madrid,  1828);  Quilici  (Lucca,  1829); 
Generali  (Venice,  1829);  Staffa  (Naples,  183 1);  Fournier-Gorre  (Leghorn, 

*  I  am  unable  to  determine  whether  this  date  is  of  the  Russian  calendar.—  Ed. 
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1832);  Morlacchi  (not  performed,  1836);  Tamburini  (Rimini,  1836); 
Borgatta  (Genoa,  1837);  Maglioni  (Genoa,  1840);  Nordal  (Linz,  1840); 
Papparlado  (not  performed,  about  1840);  Devasini  assisted  by  Meiners 
and  Giunto  Bellini  (Milan  Conservatory,  1841);  Canetti  (Vicenza,  1843); 
Brancaccio  (Venice,  1844);  Zescevich  (about  1855);  Franchini  (Lisbon, 
1857);  Marcarini  (Bologna,  1870);  Moscuzza  (Malta,  1877);  Cagnoni 
(Turin,  1878);  Gotz  (Mannheim,  1877,  text  by  composer  who  died  before 
he  had  finished  the  orchestration  ;  the  third  act  was  completed  by  Ernst 
Frank);  Ambroise  Thomas  (Paris,  1882).  Then  there  is  the  opera,  "Les 
Malatesta,"  by  Morin,  a  banker  (Lyons,  1879). 

Cantatas:  "Francesca  da  Rimini,"  Flocchi  (about  1800);  Zingarelli 
(Rome,  1804);  Barthe  (Paris,  1854);  Petillo  (1869)  ;  Rossi  (1869);  Tau- 
dou  (Paris,  1869);  Paul  Gilson  (Brussels,  1895, —  a  singular  and  power- 
ful work :  first  comes  the  episode  in  the  "  Inferno "  ;  there  is  then  a 
development  of  the  idea,  "  Love  will  never  separate  us " ;  Francesca 
renounces  paradise  to  be  with  Paolo  condemned  to  eternal  flames ;  the 
struggle  of  the  two  amorous  souls,  their  debate  before  Minos,  in  which  each 
begs  to  be  the  one  sacrificed,  the  intervention  of  the  angel  Gabriel, —  these 
scenes  are  followed  by  the  triumph  of  love). 

Orchestra:  Symphonic  poem  by  Bazzini  (Turin,  1879);  symphonic 
prologue  by  Arthur  Foote  (Boston,  1891).  Seethe  "Inferno"  in  Liszt's 
"  Dante  "  symphony. 

Music  FOR  Plays  :  "  Francesca  da  Rimini,"  drama  by  d'Annunzio, 
music  by  Antonio  Scontrino  (Rome,  1901) ;  "Paolo  and  Francesca," 
tragedy  by  Stephen  Phillips,  music  by  Percy  Pitt  (St.  James's  Theatre, 
London,  March  6,  1902). 

This  list  is  no  doubt  incomplete.  No  one  of  the  operas  above  men- 
tioned had  any  stage  life  ;  but  in  consequence  of  the  success  of  d'Annun- 
zio's  play,  in  which  Duse  created  the  part  of  Francesca,  Cagnoni's  opera 
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was  revived  at  Rome  a  month  or  so  ago,  and,  "  in  spite  of  some  old-fashioned 
romanticism,  the  revival  had  a  great  success," 


* 
*  * 


"  The  rewards  of  this  world  to  Tschaikowsky  were  such  as  would  have 
maintained  Mozart  for  a  far  longer  period  than  that  of  his  lifetime ;  and 
yet  —  such  is  the  curse  of  art  —  life  itself  imposed  a  certain  beggary  of 
instinct  upon  the  Russian  seer,  and  he  could  not  do  aught  but  accept  the 
toil  of  the  narrow  road.  We  personally  recollect  —  and  it  is  among  the 
most  constant  of  our  expressed  reminiscences  —  the  sadness  of  his  face, 
the  inscrutable  desire  for  mystery  which  seemed  to  be  inscribed  thereon, 
on  the  occasion  of  a  festival  celebration.  His  life  was  of  unhappiness  in 
thought  all  compact.  The  world  to  him  was  illuminated  by  a  gray  sunlight ; 
and  the  clouds  of  life  were  utterly,  irremediably  black.  His  forehead  fell 
deeply,  in  a  straight  line  over  his  eyes,  the  eyebrows  making  so  long  and 
so  narrow  a  division  that  in  a  painting  they  might  almost  have  been 
signed  '  Hokusai.'  Still,  the  brow  was  large  and  powerful ;  and  the 
inequality  of  expression  between  either  side  of  the  face  almost  seemed  to 
indicate  the  presence  of  that  curious  malady  most  incident  to  genius, 
hemicrania. 

"  Tschaikowsky  is  to  the  present  writer  in  thought  a  creature  of  fate, 
a  man  of  destiny.  He  was  Hke  one  bound  by  the  genii  of  the  '  Arabian 
Nights.'  He  caught  up  life  in  one  long  series  of  ecstatic  moods ;  and  the 
ecstasy  of  death  was  in  its  realization  that  which  has  most  captured  the 
heart  of  the  world.  The  world,  being  that  one  thing  which  is  the  conti- 
nent of  our  human  life,  naturally  interests  itself  with  the  end  of  life  ;  and, 
because  the  end  is  as  impossible  to  outstare  as  the  sun  itself,  any  lamenta- 
tion about  the  end  becomes,  for  that  reason,  engrossing  and  remarkable. 
Tschaikowsky  (with  an  exquisite  utterance  that  was  no  less  than  a  sort 
of  summary  of  his  artistic  forebears)  showed  human  fear  and  human  help- 

The  Hisses  Holmes, 
Importers^ 

HAVE  JUST   RECEIVED  NEW^   DESIGNS    FOR  BALL  QOWNS 

AND  GOWNS  FOR  ALL  OCCASIONS. 

EVENING  COATS  AND  THEATRE  WAISTS. 

405    BOYLSTON    STREET. 


COPLEY   SQUARE, 

Will  serve  a 


Hotel  Nottingham, 

Special  Luncheon  to  Symphony  Patrons 

EVERY   FRIDAY    AFTER/NOOyM.    A.H.Whipple. 

(858) 


Veuve  Chaffard 
Pure  Olive  Oil 


IN    HONEST    BOTTLES 


S.  S.   PIERCE   CO 

IMPORTERS  and  GROCERS 
BOSTON  -  BROOKLINE 

(959) 


Miss  M.  F.  FISK,        -     -     U4  Tremont  Street 

has  just  received  for  Easter  her  Import  Orders  of 

LADIES' 
GLOVES 

Also  special  styles  in 
Stocks,  Ruches, 
and  Veilings, 


NEW  PIANO  MUSIC 


H.  P.  Chelius.     Humoresque,    .     . 
"  "  Melodie,  .... 

"  "  Rondoletto,       .     . 

F.  Blumenfeld.     Two  Preludes,  each 
(Revised  and  edited  by  Felix  Fox.) 

F.  Giorza  King.     Impromptu,  Op.  7, 

"        "  "         Valse  Rubato, 

Op.  II,  No.  3, 

Frederic  Carleton  Gulick.     Scenes 
from  the  "  Marble  Faun,"  Op.  i. 

No.  I.  Miriam's  Secret, 50 

No.  2.  Hilda's  Tower,        40 

No.  3.  Donatello's  Dance,      ...     .60 


$0.50 
.60 
.60 
.40 

•75 
.40 


C.  W.  Thompson  &  Co., 

MUSIC  PUBLISHERS, 

13  West  Street. 


Books  in  the 
Foreign  Languages 

Tauchnitz  British  Authors. 
CUPPLES    &    SCHOENHOF. 

128  Tremont  St.,  2d  door  north  of  Winter  St., 
over  Wood's  Jewelry  Store.    (Tel.,    Oxford    1099-2.) 

Millinery  Opening. 

Hats  and  Bonnets  from  the  leading  Paris- 
ian milliners  as  well  as  creations  from  my 
own  work-room.  Adaptability  and  special 
designing  our  stronghold. 

Mile.    CAROUIINB 

486  Boylston  Street,  opposite  Institute 
of  Technology. 


Rotcl 


me$tiiiin$tcr 

New  and  absolutely  fireproof. 

COPLEY   SQUARE,  ■=   BOSTON. 

Accommodations  for  Transient  Guests. 
EUROPEAN  PLAN. 


Restaurant  h  la  Carte.  Cafe  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian Room. 


HAVE  YOU  A 

•^ROKEH} 

REPAIRING    d.^MANNlNC^ 
ECOVERING  Umbrella  M'fcr. 
4sPjrc/Air^'^  CovtR  A.STowut's) 


Teachers  Wanted 

Thoroughly  competent  teachers  of  Piano- 
forte, Toice,  Violin,  Theory,  Elocntion, 

etc.,  to  fill  positions  in  Colleges.     Address 


W.  A.  BARRON. 


BOSTON  MUSICAL  BUREAU 

218  Tremont  Street,  Boston,  Mass. 


(,m) 


lessness  through  the  leashes  of  his  enormous  artistic  accomplishment. 
That  he  loved  life  with  a  painful  affection  is  obvious  to  any  man  who  cares 
to  read  temperament  behind  a  mass  of  solidly  written  notes.  Even  in  the 
'  Suite '  of  which  we  have  already  spoken  in  these  paragraphs,  you  can 
guess  dimly  the  answer  that  hes  behind  some  of  the  riddles  of  his  ques- 
tioning. When  he  most  of  all  plays  the  zany,  there  is  still  behind  the  game 
that  solemn  forefinger  pointing  to  the  unknown ;  there  hides  still  the 
artist,  who  so  far  has  his  counterpart  in  all  men  of  a  like  kidney  that  he 
nmst  preach  of  futurity,  that  his  thought  must  run  before  his  time,  that 
he  is  discontent  with  his  immediate  day. 

"  The  world  naturally  cries  out  against  such  an  one  :  '  How  unreasonable 
a  standpoint !  How  unproductive  a  mania  !  How  fruitless  an  endeavor  !  ' 
And  the  world  is  undoubtedly,  from  a  very  business-like  point  of  view,  en- 
tirely correct.  Carpc  diem  is  a  phrase  that  is  not  the  sole  possession  of 
yester-year ;  an  artist,  indeed,  wrote  the  words,  but  followed  not  his  own 
gospel,  writing  as  he  did  for  futurity,  and  even  going  so  far  as  to  proclaim 
his  eternal  satisfaction  with  his  everlasting  apostasy  from  his  own  immor- 
tal teaching.  So  we  come  back  to  that  doctrine  which  music,  perhaps 
more  than  any  other  art,  has  taught, —  a  doctrine  as  old  as  the  Manichees, 
of  which  St.  Augustine  was,  in  what  are  called  his  unregenerate  days,  in- 
timately convinced, —  that  a  dual  element  is  busy  at  work  with  every  step 
of  our  lives.  Hence  you  have  a  hurricane  of  bad  waltzes,  of  infamous 
polkas,  of  superlatively  degenerate  schottisches  ;  hence  you  have  '  Cosi 
fan  .Tutte,'  'Alceste,'  and  'Parsifal'  The  man  who  shall  write  a  care- 
ful and  laborious  volume  on  '  Manicheism  in  Music '  will  have  a  most 
interesting  field  in  which  to  come  to  the  accomplishment  of  his  labors." 
—  Vernon  Blackburn,    in  the  Pali  Mall  Gazette  of  March  21,  1902. 


*  * 


This  fantasia  is  scored  for  3  flutes  (one  interchangeable  with  piccolo),  2 
oboes,  cor  anglais,  2  clarinets,  2  bassoons,  4  horns,  2  cornets-a-pistons,  2 
trumpets,  3  trombones,  tuba,  3  kettle-drums,  big  drum,  cymbals,  gong,  harp, 
strings.     It  is  dedicated  to  Serge  Taneieff. 


Miss  GAFFINEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  uss  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

:Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 

Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 

URIAH    WELCH 


IVERS  &  POND   PIANOS 

Our  new  Small  Grand  here  pictured  is  designed  especially  for  apart- 
ments where,  because  of  limited  space,  a  Grand  has  been  hitherto  impossi- 
ble.    Although  perhaps  the  smallest  true  Grand  built,  it  possesses,  by  a 

unique  and  highly  developed  scale  plan, 
as  great  volume  and  a  rarer  purity  of  tone 
than  most  larger  Grands.  No  part  of  its 
construction  was  too  small  to  receive  the 
conscientious  attention  to  detail  which 
makes  this  instrument  in  its  ensemble  an 
art  product  of  the  highest  aesthetic  merit. 
The  price  is  an  agreeable  surprise.  Con- 
venient systems  of  payment  if  desired. 
Catalogues  mailed  (free)  upon  request. 

Ivers  ®.  Pond  Piano  Co. 

114-110   Boylston  Street,  Boston 


»^^SK!^^^^^5W 


Mmnmrni 


TO    CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 

Fancy  Dyers 


TELEPHONES 


French  Cleansers 

17  Temple   Place        BOSTON 
1  274  Massachusetts  Avenue  Cambridge 

2206  Washington  Street  Roxbury 
Also  NEW  YORK  PHILADELPHIA 


Fine  Launderers 

284  Boylston  Street 

9  Galen  Street  Watertown 
70  Market  Street  Lynn 
BALTIMORE  HARTFORD 


NEW  HAVEN        NEWPORT 


WORCESTER 

(962) 


PROVIDENCE 


Twenty-first  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  H,  at  230  o'clock. 

SATURDAY  EVENING,  APRIL  12,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven Overture  to  "  Egfmont " 


C.  M.  Loeffler     ....     Deux  Poemes  pour  Grand  Orchestre 

(First  time.) 


Joachim  First  Movement  from  the  Hungarian  Concerto  for  Violin 


Haydn Symphony  No.  7,  in  C  major 


SOLOIST : 
Mr.  FELIX  WINTERNITZ. 


(9«3) 


mss  LOUISE  AINSWORTH 

CONTRALTO 

^u.,iveasoNG     RECITAL 

In  Steinert  Hall  on  Wednesday  Evening,  April  9,  at  8  o'clock 

Mr.  JACQUES  HOFFMANN,  Violinist,  and 
Mr.  CARL  EARTH,  'Cellist,  assisting. 

Tickets,  ^i.oo,  are  for  sale  at  the  hall. 

Saturday  Afternoon,  April  J  2,  at  3,  Steinert  Hall 

FAREWELL 

PIANOFORTE    RECITAL 

HAROLD  BAUER 

PROGRAM 

Davidsbuendlertaenze,         .             .             .             .             ,             .             .  Schumann 

Prelude  —  Aria  —  Finale,  ...             .             .             .             .             .  Cesar  Franck 

(By  request) 

{a)  Ballade  in  F  minor,       .             .             .     •        .             .             .             .  .     Chopin 

{b)  Islamey  (Fantasie  Orientale),    ......  Balakirew 

The  Mason  &=  Hamlin  Pianoforte 
Reserved  Seat  Tickets,  $1.00  and  $1.50,  are  now  on  sale  at  the  Hall 


Mr. STEPHEN  TOWNSEND 

"Will  give  a 

SONG    RECITAL 

Tuesday  Evening,  April  J5,  at  8.J5  o'clock,  STEINERT  HALL 

Mr.  Alfred  De  Voto  playing  the  Accompaniments 
Tickets,  at  $1.00  and  $1.50  (every  seat  being  reserved),  can  be  bought  at  Steinert   ' 
Hall  or  ordered  by  mail  or  telephone  (Oxford  1330) 
The  program  will  include  "The  Sea  Pictures,"  by  Elgar;  two  Arias  from  Mr.  J.  K.  '' 
Paine's  Opera,  "  Azara  " ;    A  Ballad,  "  Archibald    Douglas,"  by  Loewe ;  and  the  latest 
songs  by  Miss  Lang  and  by  Mr.  Foote. 

(964) 


THURSDAY  AFTERNOON,  APRIL  17,  at  3 

Third   Pianoforte   Recital 

FELIX     FOX 


Bach-Busoni, 

Schumann,  . 

Brahms, 

Mendelssohn, 

Rosenthal, 

MacDowell, 


PROGRAM 

Two  Organ  choral  preludes 

Carnaval 

Two  Intermezzi 

Song  without  Words  in  G 

Papillons 

Sonata  Tragica 

The  Mason  5y  Hamlin  Pianoforte 

TICKETS  ON  SALE  AT  THE  HALL 


MONDAY  AFTERNOON,  APRIL  14,  at  3,  STEINERT  HALL 
PIANOFORTE  RECITAL 

By  Madame  ELSA 

von  GRAVE-JONAS 


PROGRAM 


Capriccio 
Carnaval,  Op.  9  . 
Rhapsodie,  G  minor 
Nocturne,  C  minor  / 
Barcarolle  \ 

Chant  Polonais 
Etude  de  Concert 


Domenico  Scarlatti 

Robert  Schumann 

Brahms 

Chopin 

Chopin-Liszt 
Moszkowski 


The    nason  &  Hamlin  Pianoforte 

Reserved  Seat  Tickets,  $1.00  and  $1.50,  are  now  on  sale  at  the  Hall 

Madame   LILLIAN 

BLAUVELT 

Will  give  her  Second  and  Last 

SONG     RECITAL 

On  Tuesday  Afternoon,  April  15,  at  three  o'clock,  in  Steincrt  Hall 

Mr.  Otto  Fritzsche,  Clarinetist,  and  Mr.  J.  Wallace  Goodrich,  Pianist, 

will  assist. 

All  seats  will  be  reserved.     Tickets,    $1.00  and  ^1.50,  are  now  on  sale  at  the  hall 

The  Steinway  Piano  used 

(966) 


Faelten    Pianoforte   School 


30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Children's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 


(966) 


WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS. 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 


N.  F.  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 
on   April   4,    1902, 

Beginning  at  9.30,  the  largest  and  most  varied  assortment  ever  imported  to  America, 

including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as   Box,  Cupressus,  Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate. 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S.— WILL  SELL    HARDY    ROSES,    SHRUBS,   ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 
Madame 

Helen  Hopekirk's 

CONCERTS 

Third  Conceft,  Afternoon  of  Tuesday,  April  J  5,  J  902,  at  three  o'clock. 

Assisting  Artist,  Mr.  FRANZ  KNEISEL 


Piano  Solos.     Gavotte    and   Variations, 

Song,  "  A  merry  song,   a    chorus 

A  minor 

Rameau 

brave,  and  yet  a  sigh  regret." 

Three  Poems  (after  Omar 

Nautilus,  "A  fairy  sail   and  a 

Khayyam) 

Foote 

and  a  fairy  boat." 

Quasi  marcia 

Novelette,  E  major          .         Schumann 

Comodo 

Idyll,  "  L'etoile  du  berger  " 

Allegro  deciso 

Stcherbatchefi 

Aria,  D  minor 

Gluck 

Valse                                ) 

H  moto  perpetuo  . 

Weber 

Mazurka                           >             .         Chopin 
fitude.  Op.  10,  No.  5     ) 

Sonate.     Violin  and  piano,  B  minor 

Bach 

Adagio.     Allegro.     Andante. 

Allegro. 

Piano  Solos.     Sea  Pieces,  Op.  55 

MacDowell 

Sonata.     Violin  and  Piano,  A  major      C^sar  Franck 
Allegretto  ben  moderate.     Allegro.     > 

Starlight 

Recitativo-Fantasia.     Allegretto  poco  mosso 

Steinway  Piano 

Reserved  Seats,  One  Dollar.    Sides  and  Balcony,  Fifty  Cents 

Management  of  RALPH  L.  FLANDERS,  67  Westland  Avenue,  Bost^jn,  Mass. 

(968) 


THE  CECILIA  SOCIETY 

B.  J.  LANG,  Conductor 


TUESDAY,  APRIL  8,  at  8  p.m. 
SYMPHONY   HALL 


program. 


Part  I. 

Introduction  to  Act  I.  of  "  Parsifal " 

Love  Song  from  "  Die  Walkure  "     , 

Lloyd  Rand. 

Aria,  "Divinites  du  Styx,"  from  "Alceste  " 

Marguerite  Lemon. 


Wagner 
Wagner 


Gluck 


Part  II. 

Oratorio  of  ' 

'  The  Promised  Land "          .         .         . 

For  solo  singers,  chorus,  orchestra,  and 

organ, 

(First  time  in  America  ) 

Part  I. 
The  Covenant. 

Part  II. 

Jericho.      The  Victory. 

Part  III. 

Canaan.     The  Promised  Land. 

Solo 

singers 

Miss  MARGUERITE  LEMON 
Mr.   LLOYD  RAND 
Mr.  HEINRICH   MEYN 


Massenet 


Tickets,  at  $1.50  each,  may  be  had  at  the  Box  Office,  Symphony  Hall. 

(96Sf) 


Symphony  Hall  Saturday  Afternoon,  April  5,  at  2.  J  5 

Josef  HOFMA/N/N,  Pianist 

Fritz  KREISLER,  Violinist 

Jean  GERARDY,  'Cellist 

rianagement,  Henry  Wolfsohn 
PROGRAMME 

1.  Trio,  B  major        .  .  .  .  .  .         .      BeetJioven 

Josef  Hofmann,  Jean  Gerardy,  Fritz  Kreisler 

2.  FUNERAILLES  ........      Liszt 

Josef  Hofmann 

3.  Variations  .......    Boellmann 

Jean  Gerardy 

4.  a.  Preludium,  E  major  .  .         .  .  .         .     Bach 

b.  Air,  G  major   .......       Goldmark 

c.  Caprice,  A  minor     ......         Guirmid 

Fritz  Kreisler 

5.  a.  Alceste  .....  G luck-Saint- Saens 

b.  Etudes,  E  major,  C- sharp  minor       .  .  .  Chopin 

c.  Feuerzauber  .......  Wagner 

d.  Rhapsodie  No.  6      ......         .    Liszt 

Josef  Hofmann 

Tickets,  ^oc,  y^c,  $1.00^  and  $1.^0 

Stein<Tva.y  Pia.no  used 

CHICKERING  HALL,  Friday  evening,  April  U,  at  8, J 5 

PLORENCE    HARTMA/N/N 

SONG  RECITAL 

Assisted  by 

JIULS  THEODOROWICZ,  Violin  and  ALFRED  De  VOTO,  Piano 

5  Schilflieder,  von  Nic.  Lenau Albert  Fuchs 

Violin.     Zigeunerweisen Sarasate 

Songs.    Es  blinkt  der  Thau Rubinstein 

Traume Wagner 

a.  Rencontre 

b.  Fleur  jetee  Gabriel  Faure 

c.  Les  Berceaux 

a.  Te  souvient-il  tt  i     > 

b.  Le  Chevalier  Belle-etoile  Holmes 

Violin,     a.  Nocturne Chopin 

b.  Mazurka      ...........        Zarzycki 

Songs.     None  but  a  Lonely  Heart ,         .       Tschaikowsky 

Lor  sits  in  the  Garden       .         .         .         .         .         .         .         .         .  Zollner 

How  Deep  the  Slumbers  of  the  Flood      . Lowe 

Rosary Nevin 

Since  we  Parted         ..........  Allitsen 

The  Spring  has  come Maud  Valerie  White 

Tickets  with  reserved  seats,  one  dollar,  on  sale  at  Symphony  Hall 

box  office. 

^970) 


TITTISS  ALICE  COLEMAN  announces  a  Pianoforte  RECITAL  at 
Association  Hall,  458  Boylston  Street,  Friday  evening,  April  H, 
at  fifteen  minotes  after  eight.  Miss  Coleman  will  play  Mac- 
DOWELL'S  KELTIC  SONATA  (first  time  in  Boston).  MISS 
LUQE  TUCKER  will  sing  six  new  songs  by  MISS  MARGARET 
RUTHVEN  LANG. 

Tickets,  one  dollar,  at  Schirmer^s  Music  Store,  26  West  Street,  C.  "W. 
Thompson  &   Co.'s  Music  Store,  West  Street,  and    at    the    Hall. 

BOSTON  HORSE  SHOW. 

BOXES  for  the  season  or  for  a  single  afternoon 
or  evening. 

SEATS  in  first  row  of  balcony  for  afternoons 
and  evenings. 

PRICES  moderate. 

CONNELLY^S  Ticket  Office,  Adams  House. 

THE  FIFTH  ANNUAL  CONCERT 

...  OF    THE  .  .  . 

PeopIe^s   Qioral   Union 

Will  be  given  in 

SYMPHONY    HALL 
Sunday     Evening,     April      13,      1902 

AT  EIGHT  O'CLOCK 

The  chorus  will  be  assisted  by 

Miss  Anita  Rio,  Soprano  Mrs.  Mary  Montgomery  Brackett,  Soprano 

Mr.  Glenn  Hall,  Tenor  Mr.  Gwilym  Miles,  Baritone 

The  Boston  Festival  Orchestra 

Mr.  Samuel  W.  Cole,  Conductor 

Synopsis  of   Program 
St.  Cecilia  Mass,       ............         Gounod 

The  Ninety-fifth  Psalm Mendelssohn 

Song  of  Welcome Mrs.  H.  H.  A.  Beach 

Songs  with  piano  by  each  of  the  assisting  artists 

Tickets,  50c.,  75c.,  $1.00 

On  sale  at  the  ticket  ofhce  of  Symphony  Hall  and  Oliver  Ditson  Company,  451  Wash- 
ington Street. 

(971) 


SYMPHONY  HALL 

SATORDAY  AFTERNOON,  APRIL  19,  AT  2.30 

S0NG  REGITAL 

Mme.  LILLIAN 

NORDICA 


nr.  E.  ROriAYNE  SIMMONS  at  the  Piano 


Reserved   Seats,   $K00,   $L50,   and  $2.00 

Sale  opens  at  Box  Office,  Friday,  April  J  t 


Mail  orders,  accompanied  by  check  payable  to  L.  H. 
Mudgett,  filled  in  order  of  their  receipt,  and  seats  assigned  as 
near  desired  location  as  possible. 


SCALE  OF  PRICES 

Floor,  A  to  P 

Floor,  Q  to  BB 

Floor,  Balance      ...... 

First  Balcony,  three  rows  on  sides  and  centre 
First  Balcony,  balance  .... 

Second  Balcony,  entire  .... 


$2. CO 
1.50 
1. 00 
1.50 
I. CO 
I.OC 


EVERETT  PIANO  USED 
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SONG  RECITAL 

Miss  EMMA  BUTTRICK  /NOYES 

Assisted  by  Mr.  ROBERT  W„  ATKINSC/\,  Pianist 

Wednesday  afternoon,  April  16,  at  3.30  o'clock 
Huntington  Chambers  Hall 

TICKETS,  ONE  DOLLAR,   AT    SCHIRxMER'S,   26  WEST  STREET,   AND  AT 

THE  HALL 

SYMPHONY  HALL  '^'''^'' ^'1% , 


JOINT  CONCERT 

BV    THE 

GLEE,  MANDOLIN,  AND  GUITAR  CLUBS  of 

Dartmouth  College 

AND    THE 

PIERIAN    SODALITY    ORCHESTRA 

Fifty  Performers 

AND    A 

MALE  CHORUS  of  FORTY  of 

B<irvard  University 

The  above  date  is  the  evening  between  the  two  annual  ball  games  of 
Dartmouth  and  Harvard 


Orders  by  mail,  accompanied  by  cheque  made  payable  to  F.  R.  COMEE, 
and  addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the  order  of  their 
reception,  and  seats  will  be  assigned  as  near  the  desired  location  as  possible 


TICKETS,  $1.50  and  $J.OO 
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CHICKERINQ  HALL.  Honday  Evening,  April  7,  at  8 

EIGHTH  AND  LAST  CONCERT 

BY 

TJhe  JCneisel  Quartet 


PROGRAMME 

Schubert  ,  Quartet  in  D  minor  (Op.  Posth.) 

Bach  Sonate  for  Violin  and  Piano 

C^sar  Franck  Quintet  for  Piano,  two  Violins,  Viola,  and  Violoncello, 

in  F  minor 

Assisting  artist,  Mr.  HAROLD  BAUER 
TWENTY-FIRST  SEASON,  J90I-J902. 

Sanders    Theatre^    Cambridge 

Zh^  Boston  Spmpbonp  Orchestra 

SEVENTY    PERFORMERS 
Mr.   WILHELn  QERICKE,   Conductor 

Ninth   Concert,  Tliursday  Evening,  April    10,  at  7.45 

PROGRAMME. 

GoLDMARK Overture,  "  Penthesilea" 

ViEUXTEMPS „      •         •         •         Concerto  for  Violin 

Wagner Good  Friday  Spell 

Brahms Symphony  No.  4 

Soloist,  Master  FLORIZEL  REUTER 

Admission  tickets,  at  $  J. 00  each,  on  sale  at  Sever's  University  Book- 
store and  at  the  door. 
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This  letter  from  JEAN  and  EDOUARD  dc  RESZKE  explains  itself. 

SIg.  E.  Dbl  Fantis  :  Boston,  April  12,  1901. 

Dear  Friend  and  Comrade, —  We  advise  you  most  -warmly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 


le  of  your  pupils.  ^f   j 

We  wish  yoji  the  greatest  success,  and  remain  /-^ 

Sincerely  yours,      CJ/x^^ 


Sig.  Del  Fantis,  having  decided  to  folloiu 
the  advice  of  his  old  friends,  as  conveyed  in  the 
aboz'e  letter,  will  prepare  pupils  from  the  be- 
ginning for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  productioti 
and  management  of  breath.  Pupils  taught  all 
details  of  action  and  phrasing. 

Studio,  No.  57  Pierce  Building,  Copley  Square,  Monday  and  Thursday,  11  to  i. 

CHICKERING    HALL 


LAST    RECITALS   IN    BOSTON 

Tuesday  Evening,   April  8 
Wednesday    Afternoon,   April    9 
Thursday    Afternoon,    April    10 

GROSSMITH 

NEW  PROGRAMME 
TicketSf  $f*50  and  $t.OO,  at  Symphony  Halt 


L.  H.   MUDGETT,  Manager 


CHICKERING   PIANO   USED 


MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372   BOYLSTON    STREET. 


Hiss  HARRIET  S,  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adami 
(975) 


MATBILDE  RUEDIGER, 


Studio,  486  BOYLSTON  STREET 


')  Residence,  "THE  ARLINGTON,"- 

PIANIST  AND  TEACHER.  14  Arlington  street,  Boston. 


Mr.  CHARLES  B.  STEVENS, 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Singing. 


Studios,     - 


28  Steinert  Hall. 


Concert  and  Oratorio. 
Miss  GERTRUDE  EDMANDS,  Vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 
Mezzo-=contralto  and  Teacher  of 

Hiss  ANNA  MILLER  WOOD,  s'"^'"«- 

165  Huntington  Avenue. 


Miss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Ml.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra). 


TeacIierofYiolm,TheoryaDdGompositio&. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


Mr.  Walter  S.  G.  Kennedy, 

TEACHER  OF  SINGING, 

Announces  his  removal  to  Room  31, 

Pierce  Building,     -    Copley  Square. 


To  Pianoforte  Students: 

Mr.  E.  MAHR'S 
Classes  in  Ensemble-playing. 

For  particulars  address  69  Crawford  Street, 
Roxbury. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


Miss   ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

lao  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone,  Main  455-2- 

Musicians  for  all  occasions. 


Mme.   ETTA  EDWARDS, 

VOICE  CULTURE. 


HOTBL  WESTMINSTER, 

Studio:  STBINBBT  HALL. 
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The  Pianola  ^ 


Price 
$250 


HAROLD     BAUER    says: 

Gentlemen : 

I  have  derived  much  pleasure  and  amusement  from  playing  upon  and  lisfening  to 
your  Pianola,  which  I  consider  a  very  remarkable  invention.  There  is  no  doubt  that 
even  a  person  having  no  knowledge  of  music  can  obtain  a  very  good  approximate  idea 
of  the  greatest  pianoforte  works  by  following  carefully  the  marks  of  phrasing  printed  on 
the  roll,  while  on  the  other  hand  it  is  astonishing  how  much  expression  and  even  indi- 
viduality a  musician  acquainted  with  the  instrument  will  be  able  to  impart  to  his  perform- 
ances on  this  wonderful  machine-pianist.    I  wish  you  every  success,  and  remain,  gentlemen, 

Yours  faithfully. 


(Signed) 


We  shall  be  glad  to  show  the  Pianola  to  the  merely  curious  as  we"  as  intending  purchasers. 


iVl   StcinCrt  &  Sons  Co    ^^^^^  Emporium,  I62  Boylston  St.,  Boston 


STEINWAY&SONS 

Man\ifact\irers  of 

er^ih^  PIANOS 


BE  G  to  announce  that  they  have  been  officially 
appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Steinway  Pianos  are  \ur\iversally  acRnowl- 
edged  to  be  tHe  Standard  Pianos  of  tHe  "W^orld 

Illustrated  catalogues  mailed  free  on  application 


vSTEINWAY   (Sl   SOfiS 

Warcroom.  {  '^ZiriZ::'JZXrs^'  ]  New  YorK 

M.  5teinert  ®.  ^ons  Co. 

162   Boylston  Street,   Boston,  Mass. 


PROGRSAAE 


ill 


FELIX    FOX 

PIANIST,  TEACHER, 

WRITES       REQARDINQ      THE 

Mason  &  Hamlin  Pianoforte 


March  i,  1902. 
My  dear  Mr.  Mason  : 

Agreeably  to  your  request,  I  send  you  herewith 
the  two  recital  programs.  The  piano  that  you  fur- 
nished me  was  in  every  respect  all  that  could  be 
desired. 

It  gives  me  pleasure  to  express  to  you  my  gratifi- 
cation at  the  constant  improvement  that  I  have  ob- 
served in  the  Mason  &  Hamlin  piano,  and  as  it  is 
to-day  I  consider  it  an  instrument  of  the  very  first  rank 
and  one  that  fulfils  my  idea  of  what  an  artistic  grand 
should  be. 

With  kindest  regards  and  sincere  wishes  for  a  con- 
tinuance of  your  well-merited  success,  I  remain, 

Faithfully  yours, 

FjgLIX  FOX. 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  ) 

TELEPHONE,  J.  t^  r  g^^j^  g^y. 

'  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
J90I-I902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF    THE 


TWENTY-FIRST 
REHEARSAL  and  CONCERT 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    jH    jX    ^ 

FRIDAY   AFTERNOON,   APRIL    U, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,    APRIL   \2^ 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER. 
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CHICKERING 
PIANOS 


IHE  underlying  princi- 
ples and  generally  ac- 
cepted theories  of 
modern  piano-building 
emanate  primarily  and  to  the  great- 
est extent  from  the  house  of  Chick- 
ering.  Pianoforte  construction  in 
its  various  phases  has  attained  its 
greatest  development  at  the  hands 
of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demon- 
strated to  the  highest  degree  in  the 
modern   CHICKERING    Pianos. 


Chickering(^Sons 

791  Tremont  Street 
Boston 
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TWENTY-FIRST  SEASON,  J90I-J902. 


Twenty-first  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL   U,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  J2,  at  8.00  o'clock. 


PROGRAMME. 
Beethoven Overture  to  "  Egfrnont,**  Op.  84 

Loef fler  Two  Poems  for  Orchestra :  **  Avant  que  tu  ne  t'en  ailles/' 

Verlaine ;  "  Villanelle  du  Diable/'  Rollinat 

(MS.    First  performance  J 

Toachim  *        .        First  Movement  from  the  Hungarian  Concerto 

for  Violin  and  Orchestra,  Op.  i  \ 
Allegro  un  poco  maestoso. 

Haydn  ....  Symphony  in  C  major  (B.  &  H.,  No.  7) 

I.    Adagio;  Vivace. 
II.    Adagio  ma  non  troppo. 

III.  Menuetto :  Allegretto. 

IV.  Finale:  Presto  assai. 


SOLOIST: 
Mr.  FELIX  WINTERNITZ. 


There  will  be  an  intermission  of  ten  minutes  before  tlie  Symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  tue  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectatot's,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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LP.HOLLANDER&CO. 

NEW     DEPARTMENT 

On  Third  Floor 

. . .  For  ... 

Ladies'  Dresses  fteady  to  wear 

The  object  of  this  new  department  is  to  offer  a  large  selection  of 
simple  smart  gowns  in  Veilings,  Foulards,  Linens,  and  fluslins,  which 
we  want  it  thoroughly  understood  are  not  ready-made  in  the  sense  usually 
meant,  but  every  one  "of  which  is  made  in  our  building,  under  the  personal 
supervision  of  the  head  of  our  order  dressmaking  department,  equal  in 
style  and  finish  to  our  custom  work,  and  giving  our  patrons  the  satisfaction 
of  selecting  from  a  ready-made  stock  unlike  anything  they  can  find  else- 
where. 

The  dresses  will  be  marked  at  Extremely  Reasonable  Prices,  and 
special  orders  will  be  taken  from  them  at  a  small  advance. 


Sterling 
?  \Silver 
Table 
Ware 

LATEST      PRODUCTIONS      IN 
MOST   DESIRABLE   WEIGHTS 


Forks  and  Spoons 
Tea  and  Coffee  Sets 
Tete-a-Tete  Sets 
Fruit  Bowls 
Bread  Trays 
Meat  Dishes 
Entree  Dishes 
Vegetable  Dishes 


vSmitH,  Patterson  ®.  Co. 

"Wliolesale    and     R.etail    Je'W^ellers 
52    Stimmer    Street,    Boston,    Mass. 
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Overture  to  **  Egmont,"  Opus  84  .  .  .  Ludwig  van  Beethoven. 
(Born  at  Bonn,  Dec.  16,  1770:  died  at  Vienna,  March  26,  1827.) 

This  overture  was  composed  in  18 10.  The  music  to  Goethe's  play  — 
overture,  four  entr'actes,  two  songs  sung  by  Clarchen,  "Clarchen's  Death," 
*'  Melodram,"  and  "  Triumph  Symphony  "  for  the  end  of  the  play  —  nine 
numbers  in  all — was  performed  for  the  first  time  with  the  tragedy  at 
the  Hofburg  Theatre,  Vienna,  May  24,  1810.  Antonie  Adamberger  was 
the  Clarchen. 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert  of  the 
Boston  Academy  of  Music,  Nov.  16,  1844.  All  the  music  to  "Egmont" 
was  performed  at  a  testimonial  concert  to  Mr.  Carl  Zerrahn,  April  10, 
1872,  when  Professor  Evans  read  the  poem  in  place  of  Charlotte  Cush- 
man,  who  was  prevented  by  sickness.  This  music  was  performed  at  a 
Symphony  Concert,  Dec.  12,  1885,  when  the  poem  was  read  by  Mr. 
Howard  Malcolm  Ticknor. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  theatres, 
Jan.  I,  1808,  he  produced  plays  by  Schiller.  He  finally  determined  to 
produce  plays  by  Goethe  and  Schiller  with  music,  and  he  chose  Schiller's 
"  Tell "  and  Goethe's  "  Egmont."  Beethoven  and  Gyrowetz  were  asked 
to  write  the  music.  The  former  was  anxious  to  compose  the  music  for 
"  Tell "  ;  but,  as  Czerny  tells  the  story,  there  were  intrigues,  and,  as  "  Eg- 
mont"  was  thought  to  be  less  suggestive  to  a  composer,  the  music  for  that 
play  was  assigned  to  Beethoven.  Gyrowetz's  music  to ''Tell"  was  per- 
formed June  14,  18 10,  and  it  was  described  by  a  correspondent  of  a  Leip- 
sic  journal  of  music  as  "  characteristic  and  written  with  intelligence."  No 
allusion  was  made  at  the  time  anywhere  to  Beethoven's  "  Egmont." 

Long  and  curious  programs  have  been  written  in  explanation  of  this 
overture.  As  though  the  masterpiece  needed  an  explanation  !  I  remem- 
ber one  in  which  a  subtle  meaning  was  given  to  at  least  every  half-dozen 

SPECIAL    ANNOUNCEMENT. 

THE  NEW  ENGLAND  CONSERVATORY  OF  flUSIC  announces 
that  it  will  occupy  its  new  building  on  Huntington  Avenue,  one  block 
west  of  Symphony  Hall,  at  the  opening  of  the  next  school  year,  Sep- 
tember 18,  1902. 
The  increased  facilities  and  the  advantageous  location  will  enable  the  Con- 
servatory to  provide  opportunities  for  thorough  musical  study  in  the 
departments  of  Voice,  the  Opera,  Pianoforte,  Organ,  the  Orchestra, 
and  riusical  Composition,  that  will  be  on  an  even  higher  plane  of 
excellence  than  heretofore. 
Address,  after  July  1, 

The  New  England  Conservatory  of  Music, 

Huntington  Avenue,  corner  of  Oainsborough  Street. 
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V.  BALLARD  &  SONS 

Invite  attention  to  their 


A  department  for 

Shirt   Waists,   Linen   Suits,     i^  r*i  j.u  n 

.  ^  *  Dressy  Cloth  Cjowns, 

and  Tub  Dresses. 

We  carry  a  large  line  of  beautiful  Short  Skirt  SuitS, 

Shirtingfs  in  Linen  and  O>tton. 

Butcher    Linens,    Dotted    Swisses,  ^ 

Silk  and  Linen  Batistes,  etc* 

5ole  makers  of  the  Ballard  Safety  Riding  Habit. 

2S6  Boylston   Street,      BOSTON. 


monte  Carlo  (Urist  Bag$ 

Hair  Ornaments  and  Waist  Sets.     Prices  to  suit  all  purses. 

K  Stowell  and  Company  (Tnc), 

24  WINTER  STREET, 
Makers  and  Finders  of  the  Unusual* 
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measures  :  the  Netherlanders  are  under  the  crushing  weight  of  Spanish  op- 
pression ;  Egmont  is  melancholy,  his  blood  is  stagnant,  but  at  last  he 
shakes  off  his  melancholy  (violins),  answers  the  cries  of  his  country- 
people,  rouses  himself  for  action  ;  his  death  is  portrayed  by  a  descent  of 
the  violins  from  C  to  G ;  but  his  countrymen  triumph.  Spain  is  typified 
by  the  sarabande  movement ;  the  heavy,  recurring  chords  portray  the  lean- 
bodied,  lean-visaged  Duke  of  Alva ;  "  the  violin  theme  in  D-flat,  to  which 
the  clarinet  brings  the  under-third,  is  a  picture  of  Clarchen,"  etc.  One 
might  as  well  illustrate  word  for  word  the  solemn  ending  of  Thomas 
Fuller's  life  of  Alva  in  "  The  Profane  State  "  :  "  But  as  his  life  was  a  mirror 
of  cruelty,  so  was  his  death  of  God's  patience.  It  was  admirable  that  his 
tragical  acts  should  have  a  comical  end ;  that  he  that  sent  so  many  to  the 
grave  should  go  to  his  own,  and  die  in  peace.  But  God's  justice  on 
offenders  goes  not  always  in  the  same  path,  nor  the  same  pace  :  and  he  is 
not  pardoned  for  the  fault  who  is  for  a  while  reprieved  from  the  punish- 
ment ;  yea,  sometimes  the  guest  in  the  inn  goes  quietly  to  bed  before  the 
reckoning  for  his  supper  is  brought  to  him  to  discharge."  The  overture 
plainly  deals  with  mighty  lamentation.  There  are  the  voices  of  an 
aroused  and  angry  people,  and  there  is  at  the  last  tumultuous  rejoicing. 
The  "Triumph  Symphony"  at  the  end  of  the  play  forms  the  end  of  the 
overture. 


Two  Poems  for  Orchestra  (MSS.)  .     .     Charles  Martin  Loeffler. 

(Born  at  Miihlhausen-i-R  (Alsace),  Germany,  Jan.  30,  186 1 ;  now  living  in  Boston.) 
These  two  '<  Poems  "  were  written  by  Mr.  Loeffler  at  Dover,  Mass.,  dur- 
ing the  summer  of  190 1. 

The  first,  which  may  be  called  an  Idyll,  is  a  musical  paraphrase  of  the 
fifth  poem  in  Paul  Verlaine's  "  La  Bonne  Chanson." 

Avant  que  tu  ne  t'en  ailles. 
Pile  etoile  du  matin, 
—  Mille  cailles 
Chantent,  chantent  dans  le  thym. — 
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Toume  devers  le  pofete, 

Dont  les  yeux  sont  pleins  d'amour, 

—  L'alouette 
Monte  au  del  avec  le  jour. — 

Tourne  ton  regard  que  noie 
L'aurore  dans  son  azur ; 

—  Quelle  joie 

Parmi  les  champs  de  ble  mur !  — 

Puis  fais  luire  ma  pensee 
La-bas, —  bien  loin,  oh,  bien  loin! 

—  La  rosea 
Gaiment  brille  sur  le  foin. — 

Dans  le  doux  reve  ou  s'agite 
Ma  mie  endormie  encor  ... 

—  Vite,  vite. 

Car  void  le  soleil  d'or. — 

Before  you  sink  and  disappear,  pale  morning  star — a  thousand  quails  call  in  the 
thyme  — 

Turn  toward  the  poet,  whose  eyes  brim  with  love  • —  the  lark  mounts  skyward  with  the 
day  — 

Turn  your  face  which  the  dawn  drowns  in  its  blue  —  what  joy  among  ripe  wheat- 
fields!— 

Make  my  thought  shine  yonder  —  far  off,  O  so  far !  —  The  dew  shines  brightly  on 
the  hay  — 

In  the  sweet  dream  wherein  my  love  still  sleeping  stirs  —  Quick,  be  quick ;  for,  lo, 
the  golden  sun. 

As  this  exquisite  poem  of  Verlaine  is  a  theme  with  interruptions,  so  Mr. 
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Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
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Loeffler's  paraphrase  may  be  described  as  variants  of  a  theme,  with  corre- 
sponding interruptions.  The  first  verse  is  treated  aft  a  prelude,  Poco 
adagio.  There  arfe  suggestions  of  the  sinking  star  (harp  harmonics,  de- 
scending string  progressions,  glockenspiel).  The  chief  theme  is  given  to 
the  horn.  An  Allegro  follows  ;  but  with  "  Quelle  Joie"  there  is  a  return  to 
the  idyllic  mood,  and  there  is  a  slow  movement  given  to  the  strings.  The 
idea  of  the  sparkling  dew  is  accentuated  by  the  use  of  antique  cymbals. 
As  the  longing  of  the  poet  is  more  impatient,  so  the  chief  theme  is  more 
and  more  agitated,  and  the  full  orchestra  is  used  in  the  painting  of  the 
daily  miracle. 

The  poem  is  scored  for  3  flutes  (one  interchangeable  with  piccolo),  2 
oboes,  cor  anglais,  2  clarinets,  bass  clarinet,  3  bassoons,  4  horns,  2  trum- 
pets, 3  trombones,  tuba,  kettle-drums,  cymbals,  antique  cymbals,  glocken- 
spiel, harp,  strings. 

The  second  poem,  a  Presto  or  Prestissimo,  was  inspired  by  Maurice 
Rollinat's  "  Villanelle  du  Diable,"  dedicated  to  Theodore  de  Banville. 

L'Enfer  brule,  brule,  brule.  Hell's      a-burning,     burning,     burning. 

Ricaneur  au  timbre  clair,  Chuckling   in    clear    staccato,   the    Devil, 

Le  Diable  rode  et  circule.  prowling,  runs  about. 

II  guette,  avance  ou  recule  He  watches,  advances,  retreats  like  zig- 

En  zigzags,  comma  I'eclair ;  zag  lightning  ;    Hell's   a-buming,  burning, 

L'Enfer  brule,  brule,  brule.  burning. 
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Dans  le  bouge  et  la  cellule, 
Dans  les  caves  et  dans  I'air 
Re  Diable  rode  et  circule. 

II  se  fait  fleur,  libellule, 
Femme,  chat  noir,  serpent  vert ; 
L'Enf er  brule,  brule,  brule. 

Puis,  la  moustache  en  virgule, 

Parfume  de  vetyver, 

Le  Diable  rode  et  circule. 

Partout  ou  rhomme  pullule, 
Sans  cesse,  ete  comme  hiver, 
L'Enf  er  brule,  brule,  brule. 

De  I'alcove  au  vestibule 
Et  sur  les  chemins  de  fer 
Le  Diable  rode  et  circule. 

*C'est  le  Monsieur  noctambule 
Qui  s'en  va,  I'oeil  grand  ouvert. 
L'Enf  er  brule,  brule,  brule. 

Li,  flottant  comme  une  bulle, 
Ici,  rampant  comme  un  ver, 
Le  Diable  rode  et  circule. 

II  est  grand  seigneur,  crapule, 
ficolier  ou  magister. 
L'Enfer  brule,  brule,  brule. 

En  toute  ame  il  inocule 
Son  chuchotement  amer : 
Le  Diable  rode  et  circule. 


In  dive  and  cell,  underground  and  in  the 

air,  the  Devil,  prowling,  runs  about. 

Now  he  is  flower,  dragon-fly,  woman, 
black-cat,  green  snake ;  Hell's  a-burning, 
burning,  burning. 

And  now,  with  pointed  moustache, 
scented  with  vetiver,  the  Devil,  prowling, 
runs  about. 

Wherever  mankind  swarms,  without 
rest,  summer  and  winter.  Hell's  a-burning, 
burning,  burning. 

From  alcove  to  hall,  and'  on  the  rail- 
ways, the  Devil,  prowling,  runs  about. 

He  is  Mr.  Seen-at-Night,  who  saunters 
with  staring  eyes.  Hell's  a-buming,  burn- 
ing, burning. 

There  floating  as  a  bubble,  here  squirm- 
ing as  a  worm,  the  Devil,  prowling,  runs 
about. 

He's  grand  seigneur,  tough,  student, 
teacher.  Hell's  a-burning,  burning,  burn- 
ing. 

He  inoculates  each  soul  with  his  bitter 
whispering:  the  Devil,  prowling,  runs 
about. 


*This  line  recalls  the  beginning  of  James  Albery's  epitaph  written  by  the  unfortunate  playwright  shortly 
before  his  death  :  — 

He  walked  beneath  the  moon  ; 
He  slept  beneath  the  sun. —  Ed. 
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II  promet,  traite  et  stipule 
D'un  ton  doucereux  et  fier, 
L'Enfer  brule,  brule,  .briile. 

Et  se  moquant  sans  scrupule 
De  I'infortune  qu'il  perd, 
Le  Diable  rode  et  circule. 

II  rend  le  bien  ridicule 
Et  le  viellard  inexpert. 
L'Enfer  brule,  brule,  brule. 

Chez  le  pretre  et  I'incredule 
Dont  il  veut  I'ame  et  la  chair, 
Le  Diable  rode  et  circule. 

Gare  a  celui  qu'il  adule 

Et  qu'il  appelle  "  mon  cher." 

L'Enfer  brule,  brule,  brule. 

Ami  de  la  tarentule, 

De  I'ombre  et  du  chiffre  impair, 

Le  Diable  rode  et  circule. 

—  Minuit  Sonne  a  ma  pendule  : 
Si  j'allais  voir  Lucifer?  .  .  . 
L'Enfer  brule,  brule,  brule  ; 
Le  Diable  rode  et  circule. 


He  promises,  bargains,  stipulates  in  gen- 
tle or  proud  tones.  Hell's  a-burning,  burn- 
ing, burning. 

Mocking  pitilessly  the  unfortunate  whom 
he  destroys,  the  Devil,  prowling,  runs 
about. 

He  makes  goodness  ridiculous  and  the 
old  man  futile.  Hell's  a-burning,  burning, 
burning. 

At  the  home  of  priest  or  sceptic,  whose 
soul  and  body  he  wishes,  the  Devil,  prowl- 
ing, runs  about. 

Beware  of  him  to  whom  he  toadies, 
and  whom  he  calls  "  My  dear  sir."  Hell's 
a-burning,  burning,  burnmg. 

Friend  of  the  tarantula,  darkness,  the 
odd  number,  the  Devil,  prowling,  runs 
about. 

—  My  clock  strikes  midnight.  If  I 
should  go  to  see  Lucifer.!"  —  Hell's  a-burn- 
ing, burnmg,  burning ;  the  Devil,  prowling, 
runs  about. 
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*   * 


A  "  villanelle  "  is  an  old  form  of  pastoral  poetry  in  which  a  refrain  or 
burden  follows  a  couplet.  It  is  also  a  rustic  dance  accompanied  with 
singing.  The  term  was  used  sometimes  to  describe  pastoral  compositions 
without  words,  and  there  were  variations  on  the  original  subject,  so  that 
the  "  villanella  "  was  not  unlike  the  "  passacaglia."  Randle  Cotgrave,  in 
his  French  and  English  Dictionary  (London,  1673),  defines  "  villanelle  "  as 
'*  a  country  daunce,  round,  a  song." 

Rollinat  has  introduced  two  refrains,  which  are  alternated,  and  at  last 
united.  Mr.  Loeffler  has  characterized  each  of  these  burdens  by  a  theme 
which  is  easily  remarked  even  in  all  the  transformations  in  this  fantastical 
piece.  He  illustrates,  not  literally,  but  suggestively,  the  various  couplets. 
Thus,  with  the  verse  that  begins  '■'■II  est  grand  seigneur,  crapule,^^  the  word 
"rr<7/«/<f,""  tough,"  recalls  to  him  that  terrible  song,  "A  la  Villette."  * 
And  with  the  word  "  magister "  enters   the  thought  of  the  pedagogue  in 

*"  A  la  Villette  "  is  a  song  by  Aristide  Bruant  (bom  in  1851),  which  was  first  sung  by  him  at  the  old 
Chat  Noir,  Parb,  and  afterward  at  his  own  Mirliton  on  the  Boulevard  Rochechouart. 

"  II  avail  pasencor'  vingt  ans, 
I'  connaissait  pas  ses  parents, 
On  I'app'lait  Toto  Laripette, 
A  la  Villette." 

Tlie  poor  girl  that  supported  this  blackguard  Adonis  of  tlie  'slums  describes  his  charms,  adores  him  even 
for  his  cruelty  toward  her,  describes  their  happiness  before  the  descent  of  the  police,  and  tells  the  story  of  his 
ending  in  these  simple  words  :  — 

"  La  dernier'  fois  que  je  I'ai  vu, 
II  avait  1'  torse  a  moitie  nu, 
Et  le  cou  pris  dans  la  lunette, 
A  la  Roquette." 

The  song  was  sung  in  Boston  by  Yvette  Guilbert  at  Music  Hall,  Jan.  17,  1896.  "Ala  Villette"  and 
"A  Moutpemasse"  are  both  sung  to  the  air  "A  Batignolles,"  which  is  also  the  work  of  the  ingenious 
Bruant. —  Ed. 
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music,  so  there  is  contrapuntal  employment  of  the  famous  Revolutionary 
airs,  "  Ah  !  Ca  ira  "  *  and  "  La  Carmagnole."  t 

The  fury  of  the  music  dies  with  the  line  "^/  le  viellatd  inexpert,^''  and, 
when  there  is  mention  of  the  priest  and  the  sceptic,  the  organ  enters,  and 
ecclesiastical  intonation  is  heard  in  warning  (violas).  The  tarantula  natur- 
ally suggests  the  tarantella,  and  "  A  la  Villette  "  in  the  wood- wind  illustrates 
"  De  V ombre  et  du  chiffre  impair^     'Tis  midnight :  four  horns  sustain,  and 

*  "  Qa  ira  "  was  heard  in  the  streets  of  Paris  in  1789,  but  it  first  became  universally  popular  in  tlie  course 
of  the  following  year.  Michelet  characterized  it  as  "  a  levelling  song,"  and  likened  it  to  "the  proses  sung  by 
the  pilgrims  that  built  in  revolutionary  spirit  during  the  Middle  Ages  the  cathedrals  of  Chartres  and  Stras- 
bourg. '  The  tune  was  a  %z.y  contre-danse,  composed  by  Becourt,  a  violinist  at  the  Beaujolais  Theatre,  which 
Marie  Antoinette  was  fond  of  playing  on  the  clavecin.  [Some  say  that  Becourt  was  a  drummer  at  the  Opera, 
but  see  F^tis's  "  Biographic  Universelle  des  Musiciens,"  vol.  i.,  article  "  Becourt "  Paris,  1866.]  The  story 
IS  that  Lafayette  asked  a  wandering  singer,  Ladre,  to  set  words  to  it.  The  song  was  shouted  under  the  win- 
dows of  Versailles  that  dreadful  night  of  Oct.  5-6,  1789,  and  then  it  was  heard  till  the  end  of  the  Reign  of 
Terror.  The  air  also  served  as  a  quickstep  for  the  army  of  the  French  Republic.  The  title  "  Qa  ira"  was 
suggested  by  Benjamin  Franklin,  who,  during  his  stay  in  Paris,  continually  used  the  phrase  ("  It  will  suc- 
ceed ")  in  connection  with  the  prospects  of  the  American  Revolution.  [See  Weckerlin's  "La  Chanson  Popu- 
laire,"  pp.  165,  166  (Paris,  1886);  Tiersot's  "Histoire  de  la  Chanson  Populaire  en  France,"  pp.  238,  280,  281 
(Paris,  1889);  Castil-Blaze's  "  Moliere  Musicien,"  vol.  ii.,  pp.  449-451  (Paris,  1S52) ;  Elson's  "National 
Music  of  America"  (Boston,  1000).]  Nisard,  in  "Des  Chansons  Populaires"  (Paris,  1867),  speaks  of  the  "  Qa 
ira,"  or  "Le  Carillon  National,"  and  "  La  Carmagnole"  as  two  songs,  which,  "worthy  of  the  glorious  days 
of  Athens  and  Rome,  were  sung  round  liberty-trees,  the  guillotine,  and  carts  filled  with  aristocrats  who  were 
earned  '  to  be  shortened. '  The  tunes,  the  refrains  were  found  to  be  so  perfect  that  all  manner  of  songs  were 
adapted  to  them.     It  seemed  that  they  were  the  highest  forms  of  patriotism  in  the  most  finished,  poetic  form." 

tThe  French  began  to  sing  the  "  Carmagnole"  in  1792.  Weckerlin  insists  that  the  tune  was  a  hunting- 
air  of  the  eighteenth  century.  Gretry  declares  that  it  was  brought  from  Marseilles.  Tiersot  says  it  bears  the 
typical  marks  of  folk-origin,  and  was  originally  a  simple  dance  song.  The  Carmagnole  was  first  danced  in 
Paris  about  the  liberty-trees,  and  there  was  then  no  bloody  suggestion.  Some  say  that  the  word  "  Car- 
tnagttole  "  was  derived  from  a  small  town  in  Piedmont  taken  by  the  French ;  but  the  dance  known  by  this 
name  was  dear  to  the  Parisian  populace  in  1792,  and  Carmagnola  was  taken  by  the  French  in  1796.  This 
revolutionary  ballad  of  thirteen  verses  was  composed  after  Aug.  10,  1792,  and  is  a  recital  of  the  events  of  that 
day  on  which  they^£^^«  of  Marseilles  played  such  an  important  part.  These  _/2af^r^j  wore  a  vest  known  as 
the  '  CartnagTtole,'  from  which  costume  the  name  of  the  dance  doubtless  comes.  In  the  ballad  Marie  Antoi- 
nette is  called  'Madame  Veto.'  The  verses  were  gradually  added  by  the  populace,  according  to  the  political 
events.  The  dance  has  been  truly  described  by  Dickens  in  his  '  Tale  of  Two  Cities,'  where  he  calls  it 
fallen  sport.'  The  Carmagnole  was  an  immense  ronde  which  people  sang  while  they  danced  ;  at  first  they 
turned  sfowly,  stamping  their  feet,  then  after  the  refrain  they  went  faster  and  faster.  .  .  .  The  Carmagnole 
meant  a  signal  for  wholesale  murder  and  incredible  atrocities."  —  "Dancing"  (Badminton  Library),  pp.  285, 
286  (London,  1895).    The  first  verse  includes  these  lines, — 

"  Mais  son  coup  a  manqu^, 
Grace  i  nos  canonniers." 
These  lines  may  well  determine  the  date  of  this  famous  version  ;  for  the  artillery-men  referred  to  were  the 
gunners  from  Marseilles,  whose  action  on  Aug.  10,  1792,  settled  the  fate  of  the  monarchy.  They  had  marched 
from  the  South  with  the  Carmagnole  on  their  bodies.  And  this  jacket  was  something  like  a  waist-coat  with 
short  skirts.  It  was  made  of  a  black  woollen  stuff  and  adorned  with  many  rows  of  metallic  buttons.  There 
was  also  a  "  Carmagnole  complHe,^''  —  black  woollen  trousers,  a  tricolored  under  waistcoat,  and  the  red  cap  of 
liberty.    A  patriotic  swell  wore  a  Carmagnole  compute  of  silk,  and  the  more  emancipated  of  the  women  wore 
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harp  and  violas  strike  the  hour.     "  If  I  should  go  to  see  Lucifer  ? "     The 
oboe  plays  "  A  la  Villette." 

The  second  poem  is  scored  for  3  flutes  (one  interchangeable  with 
piccolo),  2  oboes,  cor  anglais,  2  clarinets,  bass  clarinet,  2  bassoons,  4  horns, 
2  trumpets,  2  cornets-a-pistons,  3  trombones,  tuba,  kettle-drums,  cymbals, 
bell,  organ,  harp,  strings. 


* 


Paul  Verlaine  (1844-96),  who  disputes  with  Victor  Hugo  the  honor 
of  being  the  most  illustrious  French  poet  of  the  nineteenth  century,  often 
referred  with  touching  tenderness  to  his  '-Bonne  Chanson."  Thus,  in  his 
lecture  delivered  at  London,  Oxford  University,  and  Manchester  in  1893, 
he  said,  after  a  reference  to  "  Fetes  Galantes  "  :  "A  quite  other  music  is 
heard  in  'La  Bonne  Chanson,'  really  a  wedding-present,  literally  speak- 
ing, for  the  tiny  volume  appeared  on  the  occasion  of  a  marriage  which  was 
going  to  take  place,  and  which  took  place  in  1870.  The  author  values  it 
as  perhaps  the  most  natural  of  his  works.  Indeed,  it  was  Art,  violent  or 
delicate,  which  had  affected  to  reign,  almost  exclusively,  in  his  former 
works,  and  it  was  only  from  then  that  it  was  possible  to  trace  in  him  true 
and  simple  views  concerning  nature,  physical  and  moral.  .  .  .  Life  had  its 

at  least  the  jacket.  Tlie  word  "  Carniagiiolc''''  is  found  in  English  and  Scottish  literature  as  a  nickname  tor 
a  soldier  in  the  French  Revolutionary  Army,  and  the  term  was  applied  by  Burns  to  the  Devil  as  the  author  of 
niin,  "that  curst  carmagnole,'  auld  Satan."  Furthermore,  the  term  has  been  used  to  designate  "the  bom- 
bastic style  adopted  in  reporting  the  successes  of  the  French  Revolutionary  Army."  The  Carinas^iiole  vi^% 
danced  and  sung  in  the  national  convention,  and  even  in  Notre  Dame.  A  few  years  ago  a  French  legislator, 
Jaures,  got  up  on  a  pot-house  table  and  sang  the  tune  with  wild  fervor.  "La  Carmagnole, '' ^/t-ra-(:(?;«?y«i3 
^opulaire,  nuisic  by  Paul  Fauchey,  was  produced  at  the  Folies-Uramatiques,  Paris,  Dec  2,  1897.— Ed. 
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way,  and  distress  soon  came,  not  without  his  own  fault,  to  the  household  of, 

the  poet,  who  suddenly  threw  up  everything,  and  went  wandering  in  search 
of  unsatisfying  distractions."  (Translation  by  Arthur  Symons,  The  Savoy, 
London,  April,  1896.) 

And  in  his  "  Confessions  "  the  poet  wrote :  "  This  '  Bonne  Chanson,' 
so  sincere,  so  amiably,  sweetly,  purely  thought,  so  simply  written." 

Verlaine  has  described  his  sweetheart,  Mathilde  Maute',  the  half-sister 

of  Charles  de  Sivry,  a  conductor  and  composer,  who  died  in  1900  :  — 

"  Small,  slight,  but  with  a  promise  and  a  fear  of  embonpoint ;  a  pretty,  delicate  face ; 
simple  in  her  dress  and  yet  with  a  touch,  only  a  little  touch  of  coquetry.  A  gentle  face, 
rather  pale,  plump  but  long,  a  nose  a  la  Roxelane — I  mean  by  this  of  average  size  with 
the  end  prettily  tipped.  The  mouth  smiled,  rose-hued  rather  than  red  —  and  yet  I  like 
red  in  everything  except,  naturally,  in  a  woman's  complexion  and  the  political  opinions 
of  men  —  ignorant  men.  I  see  her  always,  a  picture  of  gray  and  green,  a  soft  green  and 
a  sombre  gray  on  account  of  her  vague  hair,  which  was  now  dark,  now  of  clear  chestnut ; 
nor  could  one  tell  the  color  or  divine  the  instinct  of  her  eyes.  Perhaps  she  was  kindly, 
but  she  was  probably  vindictive  and  capable  of  incurable  grudges.  She  spoke  little,  and 
how  adorable  her  silence  which  allowed  one  to  sympathize  with  her  quick  breathing, 
a  symptom  of  her  frail,  dear  health,  but  pleasure  enlarged  this  breathing ;  and  there  was 
an  almost  imperceptible  palpitation  of  bluish  veins  beneath  the  eyes  and  violet  veins  near 
the  temples.  Her  teeth,  disclosed  by  a  smile  of  innocence,  were  of  alabaster  or  rather 
of  opal,  which  a  strangely  exquisite  transparence  azured.  And  sometimes  she  would 
talk  most  freely  with  the  suspicion  of  a  lisp.  Her  hands  were  little,  as  was  her  fore- 
head which  the  lips  could  kiss  quickly  to  pass  elsewhere.  A  woman  like  the  sea,  stormy, 
and  also  gentle  and  cradling." 

She  came  to  the  little  room  in  the  Rue  Nicolet  to  see  her  brother,  and, 
as  she  was  about  to  leave,  de  Sivry  said :  "  Stop  a  minute.  This  is  a 
poet,  Verlaine,  you  know  him  well."  "  Oh  !  I  am  very  fond  of  poets. 
My  brother  has  often  spoken  to  me  about  you,  and  has  read  some  of 
your  verses,  which  are,  perhaps,  too  hard  for  me,  but  they  please  me 
nevertheless." 

In  love  with  Mathilde,  Verlaine  wrote  at  Paris  and  at  Arras  "  La  Bonne 
Chanson."  The  volume  was  published  in  1870.  The  war  had  broken 
out,  and  Victor  Hugo  compared  the  volume  to  "  a  flower  in  a  shell." 
Verlaine  has  told  the  story  of  the  betrothal,  marriage,  divorce  in  his 
charmingly  naive  "  Confessions  "  (chapters  iv.-xvi.).     It  is  a  singular  tale 
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of  affection,  in  which  he  alternately  blames  and  justifies  himself.  Let  us 
state  merely  the  facts  as  told  by  several,  among  them  Charles  Donos,  in 
"  Verlaine  Intime." 

The  contract  was  signed  before  the  declaration  of  war.  The  decree  of 
August,  1870,  which  called  to  arms  the  unmarried  of  1844,  1845,  hastened 
the  ceremony.  Louise  Michel,  who  had  taught  Mathilde,  was  at  the 
church  service.  Verlaine  did  not  take  advantage  of  his  marriage :  he  en- 
Hsted  in  the  National  Guard,  and  soon  began  to  indulge  in  his  besetting 
sin, —  drunkenness.  There  were  bitter  words  and  reconciliations.  Once, 
when  he  suffered  military  imprisonment,  Mathilde  rushed  to  see  him  with 
a  meat  pie  made  by  her.  On  his  return  she  asked  him  how  he  liked  it. 
"  DeHcious  !  "  "  Yes,"  she  answered,  "  I  have  always  heard  that  a  rat  was 
really  most  excellent  eating."  In  those  days  horse  flesh  was  a  luxury.  But 
again  there  were  cruel  quarrels.  Verlaine  himself  wrote  :  "  The  Com- 
mune, when  it  was  supremely  horrible,  drew  me  for  too  short  a  time  from 
this  infernal  existence."  .For  Verlaine,  through  friendship,  joined  the 
Communists.  He  was  made  director  of  the  Press  Bureau,  and,  to  his 
honor,  he  prevented  a  scheme  for  the  destruction  of  Notre-Dame.  In  the 
fall  of  187 1  husband  and  wife  were  again  in  Paris  after  a  summer  spent  in 
the  country.  Mathilde  was  furiously  jealous,  especially  of  Arthur  Rim- 
baud, the  extraordinary  poet,  then  sixteen  years  old,  "  with  the  perfectly 
oval  face. of  an  angel  in  exile."  We  need  not  read  too  closely  this  chap- 
ter. Verlaine  himself  declares  that  his  wife  was  brutally  unjust,  and  they 
that  wish  to  study  the  problem  may  consult  with  profit  Paterne  Berri- 
chon's  "  La  Vie  de  Jean  Arthur  Rimbaud"  (Paris,  1898).  The  two  poets 
were  in  Brussels  in  July,  1873.  Verlaine,  drunk  with  absinthe,  was  disput- 
ing with  Rimbaud  in  the  street,  and  in  the  course  of  his  argument  he  shot 
him  in  the  arm.  Verlaine  was  sentenced  to  prison  for  two  years  at  Mons. 
He   has  described  his  life  there  in   "  Mes  Prisons."     He  had  so  much 
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spare  time  that  he  read  in  English  the  complete  works  of  Shakespeare^ 
and  one  day  the  superintendent  of  the  jail  brought  him  the  news  that  the 
Tribunal  of  the  Seine  had  granted  a  separation  between  him  and  his  wife. 
Verlaine  immediately  sent  for  the  chaplain,  and  turned  toward  repentance. 
Thereafter  his  life  was  one  strange,  incredible  antithesis.  His  verses 
were  the  passionate  outpourings  of  a  devout  soul,  mystical  in  adoration, 
heart-rending  in  mourning  over  sins  ;  and  again  they  were  earthly,  sensual, 
OGcasionally  pornographic.  He  was  again  in  prison.  He  went  from  hos- 
pital to  hospital.  By  Mathilde  he  had  a  son,  Georges,  to  whom  he  ad- 
dressed the  final  poem  in  "  Amour."  The  poet  mourns  the  fact  that  he  is 
not  allowed  to  see  this  son,  who  is  far  away ;  and  he  then  sends  him,  as 
from  his  death-bed,  these  words  :  "  Fear  God,  hate  no  one,  bear  well  your 
name,"  And  yet  Verlaine  complained  bitterly  that  he  had  not  been  able 
to  bring  up  his  Georges  as  a  waiter  in  a  cafe,  where  he  would  have 
acquired  a  knowledge  of  the  world  and  grown  rich. 


* 


Maurice  RolUnat  was  born  at  Chateauroux  in  1846.  He  has  written 
three  or  four  volumes,  but  his  famous  book  is  "  Les  N^vroses  "  (Paris, 
1883),  which  bears  this  motto  from  the  Book  of  Job:  "I  have  said  to 
corruption,  Thou  art  my  father  :  to  the  worm.  Thou  art  my  mother  and 
my  sister."  He  is  happiest  at  midnight  in  the  dark  graveyard.  Verlaine 
described  him  as  the  first  in  France  to  popularize  Satanism.  He  saw 
him  once,  and  this  poet  of  darkness,  corruption,  and  Satanism  "had  the 
air  of  a  good  fellow  ;  not  a  bit  like  a  vampire." 

There  are  several  references  to  RoUinat  in  the  "Journal  des  Goncourts," 

"  Hitherto  I  have  enjoyed  Rollinat  only  in  moderation.  I  found  him 
either  too  macabre  or  too  goody-goody.  To-day  I  have  been  impressed 
by  music  that  he  wrote  for  some  poems  of  Baudelaire,  which  is  truly  of 
a  superior  intelligence.  I  do  not  know  how  musicians  rank  him,  but  I  do 
know  that  it  is  music  of  a  poet,  and  music  that  appeals  to  men  of  letters. 
.  .  .  He  is  a  strange  fellow,  with  his  appearance  of  a  sickly,  little  peasant, 
his  delicate  and  worried  face,  and  the  constant  nervous  shaking  of  his 
black  hair." 

Edmond  de  Goncourt  described  him  in  1886  :  "  Hair  in  ringlets,  some- 
thing like  the  snaky  hair  of  a  Gorgon's  head,  eyes  deeply  and  mysteri- 
ously set,  the    shadowy  eyes  of  a  Sibyl   by  Michael    Angelo  ;    beautiful 
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Grecian  lines  in  a  face  of  nervous,  tortured  flesh  that  looks  as  though 
it  had  been  chewed  ;  and  beneath  this  flesh  is  a  brain  that  you  know  is 
haunted  by  outlandish,  perverse,  macabre,  ingenuous  thoughts ;  mixt- 
ure of  peasant,  comedian,  child ;  a  complicated  being,  who  exhales  an 
indisputable  charm,  if  it  were  only  the  charm  of  this  literary  music  in- 
vented by  him.  He  lives  here  in  a  strange  house  that  gives  tj^e  impres- 
sion of  a  locality  chosen  by  Poe  for  an  assassination,  and  at  the  back  of 
the  house  is  a  room  where  there  are  verses  written  on  death-notices,  a 
bizarre  mistress,  a  dog  that  has  become  mad  because  he  was  beaten  when 
he  behaved  himself  and  fed  with  sugar  when  he  had  done  something 
wrong  —  and  the  poet,  who  smokes  a  death's-head  pipe." 

"1889,  Oct.  10.  Rollinat,  now  in  Paris,  dined  at  Daudet's.  His  face 
is  young,  rosy,  no  longer  macabre.  He  spoke  with  lyric  enthusiasm  of 
hunting  and  fishing  —  of  fishing  in  winter  through  the  ice  —  of  an  active 
life  out  of  doors,  which  has  replaced  the  artificial,  unnatural,  shut-up  and 
sleepless  life  of  his  youth,  which  he  believes  would  have  killed  him.  Now 
he  no  longer  writes  at  a  table,  and  if  one  is  brought  to  him,  he  breaks 
it  in  pieces.  He  must  have  wild  roads,  by  the  side  of  the  Creuse  where 
he  speaks  aloud  his  verses.  He  expatiated  on  his  delight  in  solitude,  in 
a  house  far  removed  from  any  one,  where  at  night,  with  three  dogs  sleep- 
ing each  in  a  room,  he  feels  an  agreeable  shiver  of  fright  as  a  growl,  thrice 
repeated,  announces  some  one  passing  along  the  road."  And  there  was 
talk  of  popularizing  RoUinat's  music  in  parlors,  for  it  had  brought  him  in 
only  174  francs. 

In  1893  de  Goncourt  complimented  Yvette  Guilbert  on  the  intelligent 
manner  in  which  she  had  recited  poems  by  Rollinat.  She  answered  that 
they  did  not  go,  and  that  some  one  had  cried  out  during  her  recitation  : 
"  Now  the  mass  !  " 

Six  poems  by  Baudelaire  with  music  by  Rollinat  were  published  at  Paris 
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in  1882.  In  1894  Rollinat  told  de  Goncourt  that  he  had  made  a  contract 
with  Engel  to  furnish  him  yearl}'  half  a  dozen.  He  spoke  of  smearing 
fish  a  la  broche  with  butter,  and  avowed  that  "  good  eating  had  its  impor- 
tance." The  snow  imprisoned  him  once  in  his  country  place  for  forty 
days,  and  his  sole  distraction  was  voluptuous  cookery.  He  also  said  that 
he  made  the  "  carcasse  "  of  his  music  before  he  touched  the  piano. 

Verlaine  wrote :  "  The  friends  of  M.  Maurice  Rollinat  attribute  to  him 
a  genuine  talent  as  a  declaimer  at  the  piano  which  has  not  injured  the 
marketing  of  his  verses."  And  Rollinat's  music  has  been  sung  in  Paris 
by  Delna  and  Georgette  Leblanc  in  1899.  He  has  even  given  recitals, 
but  he  was  not  taken  seriously  by  the  critics.  In  1890  his  music  was 
characterized  as  pretentious  and  empty,  and  in  1899  Mr.  Gauthier-Vil- 
lars  spoke  of  Baudelaire's  Recueillefnent  idtal,  "immortal  poems  soiled  by 
the  irresponsible  Rollinat  with  shameful  music."  Poems  by  Rollinat  have 
been  set  to  music  by  Cesar  Geloso,  Georges  Hue,  Thome',  and  others. 
However  poor  or  "  ridiculous  "  the  music  of  this  poet  may  be,  there  is  no 
difference  of  opinion  concerning  the  originality,  strength,  and  beauty  dis- 
played in  some  of  his  fantastic  verses.     In  poetry  he  is  a  supreme  virtuoso. 


* 


Here  is  a  list  of  Mr.  Loeffler's  works,  with  dates  of  performances  in 
Boston : 
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Orchestra  :  "  La  Veillees  de  rUkraine,"  suite  for  orchestra  and  violin 
(Symphony  Concert,  Nov.  21,  1891,  Mr.  Loeffler  violinist;  revised  ver- 
sion, Symphony  Concert,  Mr.  Kneisel  violinist,  Nov.  25,  1899). 

Fantastic  Concerto  for  orchestra  and  violoncello  (Symphony  Concert, 
Mr.  Schroeder  cellist,  Feb.  3,  1894,  Feb.  12,  1898). 

Divertimento  in  A  minor,  for  violin  and  orchestra  (Symphony  Concert, 
Mr.  Loeffler  violinist,  Jan.  5,  1895,  Jan.  9,  1897).  This  Divertimento  has 
been  played  by  Carl  Halir  at  Berlin,  Leipsic,  Breslau,  Cologne.  The 
latest  performance  was  at  one  of  Richard  Strauss's  concerts,  Berlin,  Nov. 
18,  1901. 

Symphonic  Poem,  "The  Death  of  Tintagiles,"  after  the  drama  by 
Maeterlinck,  for  orchestra  and  two  violas  d'amore  (Symphony  Concert, 
Messrs.  Kneisel  and  Loeffler  violas  d'amore,  Jan.  8,  1897 ;  remodelled 
and  rescored  version  for  orchestra  and  one  viola  d'amore.  Symphony  Con- 
cert, Mr.  Loeffler  viola  d'amore,  Feb.  16,  1901). 

"Divertissement  Espagnol,"  for  orchestra  and  saxophone  (Orchestral 
Club,  Mrs.  R.  J.  Hall  saxophone,  Jan.  29,  1901,  April  i,  1902). 

Chamber  Music  :  Quartet  in  A  minor  (minuet  at  Philadelphia,  1889-90  ; 
two  movements,  Adamowski  Quartet,  Boston,  April  12,  1892). 

Sextuor,  for  2  violins,  2  violas,  2  'cellos  (Kneisel  Quartet,  Feb.  27,  1893). 

Quintet  in  one  movement,  for  3  violins,  viola,  and  violoncello  (Kneisel 
Quartet,  Feb.  18,  1895,  Feb.  10,  1902). 

Octet  for  2  violins,  viola,  violoncello,  2  clarinets,  double-bass,  harp 
(Kneisel  Quartet,  Feb.  15,  1897). 

Two  Rhapsodies  for  oboe,  viola,  and  piano,  "  La  Cornemeuse  "  and 
"L'Etang,"  after  poems  by  Rollinat  (Longy  Club  concert,  played  by 
Messrs.  Longy,  Loeffler,  and  Gebhard,  Dec.  16,  1901). 
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Instrumental  :  Cadenza  to  Brahms's  Violin  Concerto  (Symphony  Con- 
cert, played  by  Mr.  Kneisel,  Feb.  13,  1897). 

Vocal:  "L'Archet,"  text  by  Cros,  ballad  for  mezzo-soprano,  female 
chorus,  piano,  viola  (private  performance,  Miss  Marguerite  Hall,  mezzo- 
soprano,  March  5,  1901 ;  the  Cecilia,  Mrs.  Julia  Wyman,  mezzo-soprano, 
Feb.  4,  1902). 

"By  the.  Waters  of  Babylon,"  Psalm  137,  for  female  chorus,  2  flutes, 
violoncello,  harp,  organ  (Choral  Art  Society,  Feb.  28,  1902). 

Songs:  "Harmonic  du  Soir,"  Baudelaire;  "  Dansons  la  Gigue,"  Ver- 
laine  ;  "  La  Cloche  Felee,"  Baudelaire  ;  "  Sdrenade,"  Verlaine ;  for  mezzo- 
soprano,  viola,  and  piano  (Miss  Lena  Little  singer,  Mrs.  Emil  Paur 
pianist,  Mr,  Loeffler  viola,  Nov.  30,  1897,  Dec.  13,  1897). 

Songs  :  "  Intermedes  "  :  "  Timbres  Oublie's,"  Gustave  Kahn,  "  Adieu, 
pour  jamais,"  Kahn,  "  Les  Paons,"  Kahn  (Miss  Julia  Heinrich,  April  5, 
1899). 

Song:  "  Le  Flambeau  Vivant,"  Baudelaire  (Miss  Little,  April  10, 
1902,  in  Eaton-Hadley  Trio  Concert). 


Mr.  Felix  Winternitz,  violinist,  the  son  of  a  physician,  was  born  at  Linz- 
pn-the-Danube,  Austria,  May  18,  1872.  He  began  to  study  the  violin  at 
the  age  of  six  and  the  piano  at  eight.  His  first  teacher  was  Franz  Nowak, 
now  concert-master  at  Wiesbaden.  He  studied  under  Hellmesberger  and 
Griin  at  Vienna,  and  was  graduated  from  the  Vienna  Conservatory  in 
^885,  when  he  took  the  first  violin  prize  and  a  silver  medal  for  proficiency 
in  theory.  Mr.  Winternitz  first  appeared  in  public  at  Linz  in  188 1.  Dur- 
ing the  season  of  1886-87  he  was  a  first  violin  in  the  orchestra  of  the 
Theatre  "  An  der  Wien,"  and  in  1887-88  he  was  a  member  of  the  orchestra 
of  the  Imperial  Opera,  Vienna.     He  came  to  the  United  States  in  the  fall 
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of  1889,  and  made  his  first  appearance  in  Boston  at  a  concert  of  the 
Philharmonic  Orchestra,  Mr.  Listemann  conductor,  at  the  Boston  Theatre, 
Oct.  12,  1890,  when  he  played  Ernst's  "  Otello "  fantasia.  He  was  a 
member  of  the  Boston  Symphony  Orchestra  (1889-90),  concert-master  of 
the  Philharmonic  Orchestra  (1890-91)  and  later  of  the  Boston  Festival 
Orchestra,  under  Mr.  MoUenhauer.  He  travelled  with  various  companies 
from  1891  to  1896.  Since  then  he  has  taught  in  Boston,  and  he  is  now 
connected  with  the  New  England  Conservatory  of  Music. 

First  Movement   of    the    Hungarian    Concerto    for    Violin    and 
Orchestra,  Opus  i  i         .         .         .         .         .  Joseph  Joachim. 

(Bom  at  Kittsee,  near  Pressburg,  June  28,  1831 ;  noAV  living  at  Berlin.) 
From  1853  to  i868  Joachim  was  in  the  service  of  blind  George  V.  at 
Hanover.  He  was  solo  violinist  to  the  King,  conductor  of  symphony 
concerts,  and  he  was  expected  to  act  as  concert-master  in  performances  of 
the  more  important  operas,  that  the  strings  might  thereby  be  improved. 
His  yearly  vacation  was  five  months  long,  and  he  was  allowed  in  winter  to 
make  extended  concert  tours.  It  was  at  Hanover  that  Joachim  wrote  his 
overtures,  "  Hamlet,"  "  Demetrius,"  "  Henry  IV.,"  an  overture  to  a  comedy 
by  Gozzi,  and  one  to  the  memory  of  von  Kleist ;  the  Third  Violin  Concerto 
(G  major),  Nocturne  for  Violin  and  Orchestra  (Op.  12),  Variations  for 
Viola  and  Piano,  Hebrew  Melodies,  pieces  for  violin  and  piano,  and  the 
Hungarian  Concerto. 

The  Hungarian  Concerto,  dedicated  to  Johannes  Brahms,  was  written  in 
the  fifties.  Joachim  played  it  at  the  first  of  the  London  Philharmonic 
Concerts  in  1859,  early  in  April.  He  played  it  at  Hanover,  March  24, 
i860.  Dr.  Georg  Fischer,  in  "  Opern  und  Concerte  im  Hof theater  zu 
Hannover  bis  1866,"  speaks  of  the  work  as  one  of  "great  seriousness  and 
deep  passion,  exceedingly  difficult,  abounding  in  double  stopping  and  three- 
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voiced  passages.  It  is  also  very  long  :  it  lasted  forty  minutes."  Joa- 
chim played  it  in  1861  at  Vienna,  Budapest,  and  other  towns.  Hans- 
lick  wrote  :  "  The  first  movement,  which  is  the  broadest  and  most  richly 
developed,  is  striking  on  account  of  the  well-sustained  tone  of  proud  and 
almost  morose  passion.  In  its  unbridled  freedom  it  sometimes  assumes 
the  character  of  a  rhapsody  or  prelude."  The  Festh  Lloyd  Zeitung  ex- 
claimed :  "  This  is  the  means  by  which  the  type  of  Hungarian  national 
music  will  ripen  into  artistically  historical  and  universal  significance ;  and 
we  have  a  double  reason  for  being  delighted  that  Hungary  possesses  in 
its  patriotic  countryman  a  great  instrumental  artist,  who  bears  the  spirit  of 
Hungarian  music  upon  eagle's  pinions  through  the  wide  world."  Many 
rhapsodies  have  been  written  on  this  theme.  Here  is  a  favorable  exam- 
ple, which  I  quote  without  correction :  "  Every  idea  of  displaying  virtu- 
osity foreign  to  his  intention,  he  flew  to  his  vioHn  on  the  contrary  as  his 
most  faithful  friend  and  companion  to  clothe  in  outward  form  what  re- 
sounded and  vibrated  in  his  soul,  combining  with  the  violin,  however,  the 
orchestra,  on  at  least  a  footing  of  perfect  equality."  The  following  para- 
graph from  the  Illustrated  Titnes  (London),  1862,  shows  that  Joachim  was 
then  strongly  Hungarian  :  "  To  put  Iferr  before  the  name  of  Joachim  the 
musician,  who  by  simply  playing  the  Rakoczy  march  on  his  violin  raises 
the  patriotic  enthusiasm  of  his  compatriots  to  the  highest  pitch,  and  thus 
produces  as  great  an  effect  as  the  most  successful  orator  could  obtain,  is 
not  only  a  mistake,  but  almost  an  insult." 

Andreas  Moser,  in  his  "  Joseph  Joachim  "  (Berlin,  1898), —  along  drawn- 
out  and  fawning  eulogy, —  speaks  of  this  concerto  as  follows  :  "  It  is  the 
mature  outcome  of  Joachim's  intimate  knowledge  of  the  national  music  of 
his  native  country.  In  his  childhood  scarcely  a  day  passed  in  which  he 
did  not  hear  the  intoxicating  strains  of  gypsy  music,  and  the  repeated 
visits  which  he  paid  to  his  home  only  tended  to  strengthen  his  love  for 
the  characteristic  melodies,  harmonies,  and  rhythm  of  the  Magyar  folk- 
songs and  dances."  Moser  mentions  the  technical  difficulties,  and  adds  : 
"  It  taxes  severely  the  player's  physical  strength  and  power  of  endurance. 
.  .  .  But  another   difficulty  exists  in  addition   to  these  for  all   those  not 
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Hungarian  by  birth  :  that  of  bringing  out  adequately  the  national  charac- 
teristics of  the  concerto." 

*  * 
The  first  movement  of  this  concerto  was  played  by  Mr.  Bernhard  Liste- 

mann  at  a  concert  of  the  Harvard  Musical  Association,  Dec.  lo,  1868. 
Mr.  Listemann  played  the  whole  concerto  on  Nov.  26,  1881,  at  a  Sym- 
phony Concert.  Mr.  Kneisel  played  the  first  movement  at  a  Symphony 
Concert,  Oct.  30,  1886. 

The  concerto  was  played  at  Berlin,  March  i,  1889,  at  the  concert  in 
honor  of  Joachim's  jubilee.  The  first  movement  was  played  by  Hugo 
01k,  the  second  by  Johann  Kruse,  the  third  by  Henri  Petri,  all  of  them 
pupils  of  the  composer. 


Symphony  in  C  major  (B.  &  H.,  No,  7)    .     .     .     .     .  Joseph  Haydn. 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732  ;  died  at  Vienna,  May  31,  1809.) 

This  symphony  is  No.  i  in  the  catalogue  of  the  series  of  twelve  com- 
posed by  Haydn  for  Salomon's  concerts  in  1791  and  1792  at  London.  It 
should  be  remembered  that  this  catalogue  is  not  arranged  according  to  the 
date  of  composition  or  performance  :  it  is  arranged  arbitrarily.  Thus,  the 
first  symphony  performed  at  the  Salomon-Haydn  concerts,  March  11, 
1 79 1,  was  the  one  in  D  major.  No.  2  of  the  London  catalogue,  but  No.  5 
in  Breitkopf  and  Hartel's  list. 

The  program-book  of  the  twelfth ,  Symphony  Concert  (Jan.  25,  1902) 
contained  a  sketch  of  Salomon  and  his  relations  with  Haydn.  Unfort- 
unately, the  programs  of  some  of  the  concerts  at  which  the  symphonies  were 
produced  could  not  be  found  even  by  the  indefatigable  Pohl  when  he  was 
collecting  the  material  for  his  "  Mozart  und  Haydn  in  London  "  (Vienna, 
1867),  ^"<i  ^""'^  ^^6  without  information  concerning  the  history  of  some  of 
the  symphonies. 

This  Symphony  in  C  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns, 
2  trumpets,  drums,  and  strings.  The  music  requires  no  analysis  or  ex- 
planatory program.  It  was  performed  at  these  concerts,  Oct.  21,  1882, 
and  Jan.  28,  1888. 


Miss  GAFPINEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
coameties  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 


URIAH    WELCH 
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IVERS  &  POND   PIANOS 

Our  new  Small  Grand  here  pictured  is  designed  especially  for  apart- 
ments where,  because  of  limited  space,  a  Grand  has  been  hitherto  impossi- 
ble.    Although  perhaps  the  smallest  true  Grand  built,  it  possesses,  by  a 

unique  and  highly  developed  scale  plan, 
as  great  volume  and  a  rarer  purity  of  tone 
than  most  larger  Grands.  No  part  of  its 
construction  was  too  small  to  receive  the 
conscientious  attention  to  detail  which 
makes  this  instrument  in  its  ensemble  an 
art  product  of  the  highest  aesthetic  merit. 
The  price  is  an  agreeable  surprise.  Con- 
venient systems  of  payment  if  desired. 
Catalogues  mailed  (free)  upon  request. 

Ivers  (El  Pond  Piano  Co. 

114-110   Boy-lston  Street,  Boston 


TO    CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CDRTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


French  Cleansers 


Fine  Launderers 


Fancy  Dyers 

17  Temple   Place        BOSTON        284  Boylston  Street 
1274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury         70  Market  Street  Lynn 

Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Twenty-second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  J8,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  i%  at  8.00  o'clock. 


PROGRAMME* 


Chadwick Overture,  "  Melpomene ' 


Liszt Hungarian  Fantasy 


Sigfmund  von  Hausseger  .     Symphonic  Poem,  *^  Barbarossa,''  in  Three 

Movements 

(First  time.) 


SOLOIST : 

Mr.  CARLO  BUONAMIQ. 
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«^arE>ii>j:E>]Ra^  H^^rviv 


Mr. STEPHEN  TOWNSEND 

Will  give  a 

SONG    RECITAL 

Tuesday  Evening,  April  J5,  at  8.J5  o'clock,  STEINERT  HALL 

Mr.  Alfred  De  Voto  playing  the  Accompaniments 

Tickets,  at  $i.oo  and  $1.50  (every  seat  being  reserved),  can  be  bought  at  Steinert 

Hall  or  ordered  by  mail  or  telephone  (Oxford  1330)' 

The  program  wiU  include  "The  Sea  Pictures,"  by  Elgar;  two  Arias  from  Mr.  J.  K. 

Paine's   Opera,  "  Azara  " ;    a  Ballad,  "  Archibald   Douglas,"  by  Loewe ;  and  the  latest 

songs  by  Miss  Lang  and  by  Mr.  Foote. 

To-morrow,  SATURDAY  AFTERNOON, 

IN  STEINERT  HALL, 

FAREWELL  RECITAL 

by 

HAROLD  BAUER 

T/ie  Mason  &'  Hamlin  Pianoforte 
Reserved  Seat  Tickets,  $1.00  and  $1.50,  are  now  on  sale  at  the  Hall 

Mr.  SAMUEL  AftTHUft  KING 

(M.A.,   OF   LONDON   UNIVERSITY) 

Will  give  a 

SHAKESPEAREAN  RECITAL 

On  Wednesday  Evening,  April  23,  1902,  at  eight  o*cIock 

Tickets  ($(.00  each)  can  be  obtained  at  the  hall  or  ordered  by  mail  or 
telephone  (Oxford  1330).    All  seats  reserved. 
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STEjIIVE^ie^   H^z^r^Iv 


THURSDAY  AFTERNOON,  APRIL  J  7,  at  3 

Third   Pianoforte   Recital 

FELIX     FOX 

PROGRAM 

Bach-Busoni, Two  Organ  choral-preludes 

Schumann,  ....     * CamaTal 

Brahms, Two  Intermezzi 

Mendelssohn,       .  .       - Song  without  Words  in  G 

Rosenthal,  Papillons 

MacDowell, Sonata  Tragica 

The  Mason  dr*  Hamlin  Pianoforte 

TICKETS  ON  SALE  AT  THE  HALL 

MONDAY  AFTERNOON,  APRIL  14,  at  3,  STEINERT  HALL 
PIANOFORTE  RECITAL 

By  Madame  ELSA 

von  GRAVE-JONAS 


PROGRAM 


Capriccio 
Carnaval,  Op.  9  . 
Rhapsodic,  G  minor 
Nocturne,  C  minor  \ 
Barcarolle  ( 

Chant  Polonais 
Etude  de  Concert 


Domenico  Scarlatti 

Robert  Schumann 

Brahms 

Chopin 

Chopin- Liszt 
Moszkowski 


The    riason  &  Hamlin  Pianoforte 
Reserved  Seat  Tickets,  $J.OO  and  $1.50,  are  now  on  sale  at  the  Hall 

Programme  of  tbe  SECOND  SONG  RECITAL  by 

Madame   UIUUIAN 

BUAUVELT 

Next  Tuesday  Afternoon,  April  15,  at  three.     Steinert  Hall 


PART  I. 
a  M'  ha  Presa.     Old  Italian  . 
b  Ariette  d'  Enrico.     Old  Italian 
c  Pastorella.     Old  Italian 


Paradies 
Galuppi 


Spohr 
Schubert 


PART  II. 
a  Zwie  gesang  I 

b  Wach  auf       j      •        •        •        • 
c  Der  H  irt  auf  dem  Felsen 

Clarinet  Obbligato  by  Mr.  Otto  Fritzsche 

Mr.  Otto  Fritzsche,  Clarionettist. 

The  Steinway  Piano  used. 

Reserved  seats,  $1.00  and  $1.50.    Tickets  are  now  on  sale  at  the  hall. 
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PART  III. 

a.  Charmont  Papillon.     Old  French       .  Campra 

b  Chant  de  Venus.     Old  French  Lulli 

c  Vieille  Chanson.     Modem  French      .  Bizet 

d  Ouvrez.     Modem  French           .        .  Dessauer 

PART  IV. 

a  .Skylark Handel 

b  Gray  Rocks  and  Grayer  Seas  Vannah 

c  A  Lament    ...        .        .  Behnke 

d  My  Heart  was  like  a  Swallow     .        .  " 

Mr.  J.  Wallace  Goodrich,  Pianist. 


Faelten    Pianoforte   School 


30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others.  , 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Children's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

'  TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
^  JfcV    }/f  \  Monday  Afternoons,  2  to  6. 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS. 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  R  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston, 

At  PUBLIC  AUCTION 

Every  Tuesday  and  Friday  at  9.30  a.m. 

The  largest  and  most  varied  assortment  ever  imported  to  America,  including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as   Box,  Cupressus,  Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S.— WILL  S£LL    hardy    ROSES,    SHRUBS,   ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


CHICKERING  HALL 
Madame 

Helen  Hopekirk'S 

CONCERTS 

Third  Concept,  Afternoon  of  Tuesday,  April  J  5,  J  902,  at  three  o'clock. 

Assisting  Artist,  Mr.  FRANZ  KNEISEL 

Piano  Solos.     Gavotte    and  Variations,  '                          Song,  "  A  merry  song,   a    chorus 

A  minor             .            .  Rameau                          brave,  and  yet  a  sigh  regret." 

Three  Poems  (after  Omar  Nautilus,  "A  fairy   sail  and  a 

Khiyydm)           .             .  Foote                            fairy  boat." 

Quasi  marcia  Novelette,  E  major                 .         Schumann 

Comodo  Idyll,  "  L'^toile  du  berger  " 

Allegro  deciso  StcherbatchefE 

Aria,  D  minor      .            .  Gluck                      Valse                                ) 

II  moto  perpetuo  .            .  Weber                       Mazurka                          >             .         Chopin 

Etude,  Op.  ID,  No.  5      ) 

Sonate.     Violin  and  piano,  B  minor       .  Bach 

Adagio.     Allegro.     Andante.     Allegro.  

Piano  Solos.     Sea  Pieces,  Op.  55  MacDowell        Sonata     Violin  and  Piano  A  major      C^sar  Franck 

i  laiiu  ou  uo.        ,?;    jj^g  g'  j^*^   ^'  Allegretto  ben  moderato.     Allegro. 

Starlieht  Recitativo-Fantasia.    Allegretto  poco  mosso 

Steinway  Piano 


Reserved  Seats,  One  Dollar.    Sides  and  Balcony,  Fifty  Cents 

Management  of  RALPH  L.  FLANDERS,  67  Westland  Avenue,  Boston,  Mass. 
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Chickering  Hall.    Monday  afternoon,  April  3i,  at  3. 

Mr.  B.  J.  LANG  and 
Mr.  GEORGE  RIDDLE. 


"  ENOCH     ARDEN. 
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A   MELODRAMA   BY 

RICHARD   STRAUSS 

To  the  poem  of  Lord  Tennyson, 

Tickets  at  Symphony  Hall.     75  cents  and  $1.00. 
Chickering  Piano  used. 

THE  FIFTH  ANNUAL  CONCERT 

...  OF     THE  .  .  . 

People^s   Choral   Union 

Will  be  given  in 

SYMPHONY    HALL 
Sunday     Evening,     April     13,     1902 

AT  EIGHT  CyCLOCK 

The  chorus  will  be  assisted  by 

Miss  Anita  Rio,  Soprano  Mrs.  Mary  Montgomery  Brackett,  Soprano 

Mf,  Glenn  Hall,  Tenor  Mr.  Gwilym  Miles,  Baritone 

The  Boston  Festival  Orchestra 

Mr.  Samuel  W.  Cole,  Conductor 

Synopsis  of   Program 

St.  Cecilia  Mass, Gounod 

The  Ninety-fifth  Psalm Mendelssohn 

Song  of  Welcome Mrs.  H.  H.  A.  Beach 

Songs  with  piano  by  each  of  the  assisting  artists 

Tickets,  50c.,  75c.,  $1.00 

On  sale  at  the  ticket  office  of  Symphony  Hall  and  Oliver  Ditson  Company,  451  Wash- 
ington Street. 
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SONG  RECITAL 

Miss  EMMA  BUTTRICK  /\OYES 

Assisted  by  Mr.  ROBERT  W.  ATKINSO/N,  Pianist 

Wednesday  afternoon,  April  16 f  at  3.30  o'clock 
Huntington  Chambers  Hall 

TICKETS,  ONE  DOLLAR,   AT   SCHIRMER'S,   26  WEST  STREET,   AND  AT 

THE  HALL 

SYMPHONY  HALL  ^'^'^^^^^^s 

JOINT  CONCERT 

BY    THE 

GLEE,  MANDOLIN,  AND  GUITAR  CLUBS  of 

Bdrtmoutb  College 

AND    THE 

PffiRIAN    SODALITY    ORCHESTRA 

Fifty  Performcfs    — 

AND    A 

MALE  CHORUS  of  FORTY  of 

B<irvard  University 

The  above  date  is  the  evening  between  the  two  annual  ball  games  of 
Dartmouth  and  Harvard 


Orders  by  mail,  accompanied  by  cheque  made  payable  to  F.  R.  COMEE, 
and  addressed  to  Symphony  Hall,  Boston,  will  be  filled  in  the  order  of  their 
reception,  and  seats  will  be  assigned  as  near  the  desired  location  as  possible 


TICKETS,  $1.50  and  $J.OO 
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This  letter  from  JEAN  and  EDOUARD  dc  RESZKE  explains  itself. 


Sig.  E.  Dbl  Fantis  :  Boston,  April  12,  1901. 

Dear  Friend  and  Comrade, —  We  adv-ise  you  most  wamily  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours. 


^.  cr/t^ 


Sig.  Del  Fantis,  having  decided  to  folloiu 
the  advice  of  his  old  friends,  as  conveyed  in  the 
above  letter,  will  prepare  pupils  from  the  be- 
ginning for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  production 
and  management  of  breath.  Pupils  taught  all 
details  of  action  and  phrasing. 

Studio,  No.  57  Pierce  Buildi7tg,   Copley  Square,  Monday  and  Thursday,  11  to  i. 

TiyriSS  ALICE  COLEMAN  announces  a  Pianoforte  RECITAL  at 
Association  Hall,  458  Boylston  Street,  Friday  evening,  April  11, 
at  fifteen  minutes  after  eight.  Miss  Coleman  will  play  Mac- 
DOWELUS  KELTIC  SONATA  (first  time  in  Boston).  MISS 
LUQE  TUCKER  will  sing  six  new  songs  by  MISS  MARGARET 
RUTHVEN  LANG. 

Tickets,  one  dollar,  at  Schirmer's  Music  Store,  26  West  Street,  C.  "W^. 
Thompson  &  Co/s  Music  Store,  West  Street,  and    at    the    Hall. 

BOSTON  HORSE  SHOW. 

BOXES  for  the  season  or  for  a  single  afternoon 
or  evening. 

SEATS  in  first  row  of  balcony  for  afternoons 
and  evenings. 

PRICES  moderate. 

CONNELLY^S  Ticket  Office,  Adams  House. 

MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS,        ^^^^^^'  ^*  ^'"^^"^' 

'  37a   BOYLSTON    STREET. 

VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  Ute  Charles  R.  Aduat 
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Miss  HARRIET  S.  WHITTIER 


MATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


Studio,  486  BOYLSTON  STREET 

Residence,  "THE  ARLINGTON," 

14  Arlington  Street,  Boston. 


Mr.  CHARLES  B.  STEYENS, 


Specialist  in 
The  Science  of  Voice  Culture  and 


the  Art  of  Singing. 


studios, 


28  Stelnert  Hall. 


Hiss  GERTRUDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Hiss  ANNA  HILLER  WOOD, 


Mezzo=contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teaclier. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Ht.  6USTAY  STRU6E 

(Member  of  Boston  Symphony  Orcbestra). 


TeacherofYiolmJheoryacdCompositios. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


TEACHER  OF  SINGING, 

Mr.  WALTER   S.  6.  KENNEDY,         Announces  Us  removal  to  Room  31, 

Pierce  Building,      -    Copley  Square. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


Miss   ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollbnhaubr,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

lao  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 

Telephone,  Main  455-2-  

V  •-  jUuaieiansfor  all  oeeationt. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 


HOTEL  WESTMINSTER, 

Studio:  STBINBAT  HALL. 
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Playing   an   /Eolian    Orchestrelle. 

No  Musical  Knowledge  Necessary. 

Leading  an  orchestra  is  quite  different  from  personally  playing  any  musical  instru- 
ment except 

THE  /EOLIAN   ORCHESTRELLE. 

The  orchestral  conductor  experiences  none  of  the  wearying  slavery  of  scales  and 
exercises,  and  yet  his  temperamental  control  is  just  as  pronounced.  He  throws  himself 
into  the  spirit  of  the  music  in  a  far  greater  degree  than  does,  for  instance,  the  pianist, 
who  is  compelled  to  devote  so  large  a  proportion  of  his  mental  capacity  to  the  mere 
sounding  of  the  notes.  This  exacting  technique  is  not  necessary  to  the  conductor  of  an 
orchestra.  A  wave  of  his  baton  introduces  the  different  voices,  swells  or  diminishes  the 
tone  or  volume,  produces  the  delicate  pianissimo,  the  thunderous  fortissimo. 

The  player  of  an  ^Eohan  Orchestrelle  can  be  likened  to  no  one  so  much  as  to  the 


The  Grand  Salon  of  the  Royal  Yacht      Hohenzollern,"  showing  /Eolian  Orchestrelle. 

conductor  of  an  orchestra.  The  notes  are  sounded  for  him.  He  controls  the  registra- 
tion of  the  tones,  the  shadings  of  tempo,  the  phrasing,  the  tone-cojoring, —  all  the  orches- 
tral effects  are  at  the  command  of  the  owner  of  an  .,tolian  Orchestrelle.  It  can  easily 
be  learned  by  anybody,  and  yet  allows  the  greatest  possible  scope  for  study  and  improve- 
ment. 

The  .^Lolian  Orchestrelle  is  a  home  orchestra. 

We  would  be  glad  to  have  you  call  and  hear  your  favorite  music, —  Wagner, 
Beethoven,  Bach,  Handel,  Schubert,  a  delicious  waltz,  a  stirring  march,  a  bright  two-step. 
The  wonderful  versatility  of  the  .-Eolian  Orchestrelle  makes  it  the  most  universally  inter- 
esting musical  instrument  for  the  home. 

We  would  be  glad  to  have  you  come  and  try  it  yourself. 


M    Sf  Pingrf  ^  Sons  Co    ^'^°*'  Emporium,  162  Boylston  St.,  Boston 


STEINWAY&  SONS 


Manufacttirers  of 

Upri^Ht 


Gr.„d  <u  PIANOS 


I^E  G  to  announce  that  they  have  been  officially 
"■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  H.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,    EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Stein'^vay  Pianos  are  universally  acKnoivl- 
edged  to  be  tHe  Standard  Pianos  o^  tKe  "World 

Illustrated  catalogues  mailed  free  on  application 
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M.  »Steinert  (D.  Sons  Co. 

162  Boylstcxi  Street*   Boston*  Mass. 


PRoGRsnnE 


HIGH    OPINIONS    REGARDING    THE 


PIANOFORTES 


"In  my  opinion,  they  rank  'with 
the  best  pianos  made/' 

WM.  MASON 

"/  believe  your  pianos  to  be  of 
the  very  first  rank/' 

ARTHUR  NIKISCH 


Dr.  Wm.  Mason 


Arthur  Nikisch 


Harold  Bauer 

"In   my  opinion,    no    finer    instrument  exists  than  the  Mason  &  Hamlin 
of  to-day/' —  HAROLD  BAUER 


' '  It  is,  J  believe,  an  instrument 
of  the  very  first  rank/' 

MORITZ  MOSZKOWSKI 

"It  is  unsurpassed,  so   far  as  I 

knov>/' 

EMIL  PAUR 


Moritz  Moszkowski 


Emil  Paur 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  > 

TELEPHONE,  \  t:»  ;_  g^Qpr  BAY. 

<  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
I90J-I902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF    THE 


TWENTY-SECOND 
REHEARSAL  and  CONCERT 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    ^    ^    jt 

FRIDAY    AFTERNOON,   APRIL    J  8, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,    APRIL   J  9, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.   ELLIS,  MANAGER. 


CHICKERING 
PIANOS 


HE  underlying  princi- 
ples and  generally  ac- 
cepted theories  of 
modern  piano-building 
emanate  primarily  and  to  the  great- 
est extent  from  the  house  of  Chick- 
ering.  Pianoforte  construction  in 
its  various  phases  has  attained  its 
greatest  development  at  the  hands 
of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demon- 
strated to  the  highest  degree  in  the 
modern    CHICKERING    Pianos. 


Chickering(^Sons 

791  Tremont  Street 
Boston 
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TWENTY-FIRST  SEASON,  I90I-I902. 


Twenty-second  Rehearsal   and   Concert* 


FRIDAY  AFTERNOON,  APRIL   18,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  J9,  af  8.00  o'clock. 


PROGRAMME, 
Chadwick Overture,  **  Melpomene " 

Liszt  *         .        Fantasia  on  Hungarian  Folk-tunes  for  Pianoforte 

^- — ^^  and  Orchestra 

Von  Hausegger  "  Barbarossa  " :  Symphonic  Poem  in  Three  Parts 

I.    The  Distress  of  the  People. 
II.    The  Enchanted  Mountain. 
III.    The  Awakening. 

(First  time.) 


SOLOIST: 
Mr.  CARLO  BUONAMICI. 


There  will  be  an  intermission  of  ten  minutes  before  the  Symphony. 


The  doors  of  the  hall  will  be  closed  during  the  perfomtance  of 
each  number  on  the  prog  ram  me,  Thoae  tvho  ivish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  tne  head  in  places  of  public  amusement. 

Ever>'  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a.  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may.be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 
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LP.HOLLANDER&CO. 

NEW     DEPARTMENT 

On  Third  Floor 

. . .  For  . . . 

Ladies'  Dresses  Deady  to  wear 

The  object  of  this  new  department  is  to  offer  a  large  selection  of 
simple  smart  gowns  in  Veilings,  Foulards,  Linens,  and  fluslins,  which 
we  want  it  thoroughly  understood  are  not  ready-made  in  the  sense  usually 
meant,  but  every  one  of  which  is  made  in  our  building,  under  the  personal 
supervision -of  the  head  of  our  order  dressmaking  department,  equal  in 
style  and  finish  to  our  custom  work,  and  giving  our  patrons  the  satisfartion 
of  selecting  from  a  ready-made  stock  unlike  anything  they  can  find  else- 
where. 

The  dresses  will  be  marked  at  Extremely  Reasonable  Prices,  and 
special  orders  will  be  taken  from  them  at  a  small  advance. 


RICH  CUT 

GLASS 

CHOICE  PIECES  for 
WEDDING    GIFTS 


LARGE  ASSORTMENT 
POPULAR    PRICES 


SMITH,  PATTERSO/N  &  COMPA/NY 

Wholesale  and  Retail  Jewellers  52  Sammer  Street,  Boston 


H 
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Dramatic  Overture,  "Melpomene  "  .  George  Whitfield  Chadwick. 
(Born  at  Lowell,  Mass.,  Nov.  13,  1S54;  now  living  in  Boston.) 

This  overture,  dedicated  to  Mr.  Wilhelm  Gericke,  was  first  performed 
at  a  concert  of  the  Boston  Symphony  Orchestra,  Dec.  24,  1887.  Later 
performances  were  given  March  2,  18S9,  March  14,  1896,  Oct.  22,  1898. 
The  overture  was  played  at  a  symphony  concert,  Copenhagen,  Aug.  i, 
1888 ;  at  an  American  concert  led  by  Mr.  Van  der  Stucken  at  the 
Trocade'ro,  Paris,  July  12,  1S89  ;  at  an  American  concert  led  by  Mr. 
F.  X.  Arens  at  Weimar,  March  23,  1892  ;  at  a  concert  of  the  London 
Philharmonic  Society,  led  by  Sir  Alexander  Mackenzie,  June  13,  1895  ; 
and  there  have  been  other  performances  in  Europe. 

The  overture  is  scored  for  piccolo,  2  flutes,  oboe,  cor  anglais,  2  clari' 
nets,  2  bassoons,  2  horns,  2  trumpets,  3  trombones,  tuba,  kettle-drums, 
big  drum,  cymbals,  strings. 

"  Melpomene"  was  intended  originally  by  the  composer  as  a  companion 
piece  to  his  overture,  "  Thalia,"  which  was  produced  at  a  Symphony  Con- 
cert, Jan.  13,  1882.  "  As  the  sub-title  to  the  latter  was  'Overture  to  an 
Imaginary  Comedy,'  so  was  the  sub-title  to  this  one  meant  to  be  'Over- 
ture to  an  Imaginary  Tragedy.'  " 


* 


Melpomene  was  the  third  of  the  nine  Muses  born  to  Zeus  by  Mnemosyne  ; 
and  by  Achelous,  the  river-god,  Melpomene  was  the  mother  of  the  Sirens.* 
As  the  Reverend  Mr.  Spence  remarks  in  his  "  Polymetis,"  the  poets  say 
but  little  of  the  Muses  in  a  descriptive  way,  "  much  less  than  might  in- 
deed be  expected  for  deities  to  whom  they  were  so  particularly  obliged." 
In  the  relief  of  the  Nine,  for  which  Ausonius  wrote  an  inscription,  Mel- 
pomene has  her  mask  on  her  head,  "and  it  is  sometimes  placed   so  much 

*  So  says  the  authorilative  Apollodorus  ;  but  others  say  that  the  mother  of  the  Sirens  was  Calliope  or 
Terpsichore  or  Erato.  For  an  exhaustive  and  entertaining  examination  of  this  important  question  see  that 
book  of  incredible  learning,  "  Les  Sirenes  :  Essai  sur  les  principaux  niythes  relatifs  a  I'incantation,  les  en- 
chanteurs,  la  musique  magique,  le  chant  du  cygne,  etc.,"  by  Georges  Kastner,  pp.  5-7  (Paris,  1858). 

SPEC8AL    AINNOUINCEMENT. 

THE  NEW  ENGLAND  CONSERVATORY  OF  nUSIC  announces 
that  it  will  occupy  its  new  building  on  Huntington  Avenue,  one  block 
west  of  Symphony  Hall,  at  the  opening  of  the  next  school  year,  Sep^ 
tember  18,  1902. 
The  increased  facilities  and  the  advantageous  location  will  enable  the  Con- 
servatory to  provide  opportunities  for  thorough  musical  study  in  the 
departments  of  Voice,  the  Opera,  Pianoforte,  Organ,  the  Orcliestra, 
and  riusical  Composition,  that  will  be  on  an  even  higher  plane  of 
excellence  than  heretofore. 
Address,  after  July  1, 

The  New  England  Conservatory  of  Music, 

Huntington  Avenue,  corner  of  Gainsborough  Street. 
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V.  BALLAfiD  &  SONS 

Invite  attention  to  their 


A  department  for 

Shirt   Waists,   Linen   Suits,     t-n  r^i  j.^^  n 

.  ^  .  _  Dressy  Cloth  Gowns, 

and  Tub  Dresses. 

"^ 
We  carry  a  large  line  of  beautiful  Short  Skirt  SuitS, 

Shirtings  in  Linen  and  Cotton. 

Butcher    Linens,    Dotted     Swisses,  ^ 

Silk  and  Linen  Batistes,  etc. 

5oIe  makers  of  the  Ballard  Safety  Riding  Habit. 

2S6  Boylston   Street,      BOSTOIN. 


WEDDING    TOKENS. 

TEA  SETS,  COFFEE  SETS,  USEFUL 
DISHES,  CHESTS  OF  SPOONS  AND 
FORKS,   OF   STERLING  SILVER  .    .   . 

NEW    PATTERNS  OF   RICH    CUT   GLAS5. 

NEW    DECORATIONS   OF   ORNAMENTAL   CHINA. 

GIFTS  FROM  $5  TO  $500, 

K  Stowell  and  Company  (Inc.), 

24  WINTER  STREET, 
Makers  and  Finders  of  the  Unusual. 
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more  backward,  that  it  has  been  mistaken  for  a  second  face  ;  she  is  dis- 
tinguished from  Thalia,  or  the  comic  Muse,  by  having  more  of  dignity  in 
her  look,  stature  and  dress.  Melpomene  was  supposed  to  preside  over 
all  melancholy  subjects,  as  well  as  tragedy."  She  is  also  represented  with 
"  a  grave  Countenance,  richly  habited,  holding  Sceptres  and  Crowns  in  one 
Hand,  and  a  poinard  in  the  other." 

Melpomene's  name  was  derived  "  from  the  Greek  dialect,  importing  *  to 
sing,'  to  make  consent  or  concord;  which   includes  the  temperature  and 
modulation  of  the  whole  world."     She  had  the   "prime  precedency"  in 
tragedy,  as  Vergil  in  the  epigram  attributed  to  him,  remarks :  — 
"  Melpomene  tragico  proclamat  moesta  boatu." 

'*  Therefore  it  was  the  custome  in  all  the  Tragedyes  of  old,  to  annexe  to 
the  end  of  euerie  act,  a  Chorus,  with  some  sad  and  mournfull  song :  and 
the  neerer  they  grew  to  the  catastrophe  or  conclusion,  the  songs  were  set 
to  the  more  passionate  tunes,  and  soong  with  the  more  sorrowfull  accent, 
expressing  an  augmentation  of  griefe,  both  in  countenance  and  gesture. 
Some  of  the  great  Authors  conf erre  vpon  her  the  inuention  of  Rhetorick.  ,  .  . 
Lastly  Fulgentius  teacheth,  that  by  this  Muse  is  meant  a  maid  giuen  to 
meditation." 

Now  some  say  that  the  Muses  were  virgins  skilled  in  song  and  ac- 
quainted with  divers  sciences,  who  accompanied  Osiris  on  his  expedition  ; 
that  they  were  also  among  the  followers  of  Bacchus;  and  Diodorus  of 
Sicily  tells  us  that  they  were  charged  with  the  duty  of  amusing  Bacchus 
by  "  the  charm  of  melody,  the  dance,  and  all  decent  pleasures  that  their 
knowledge  and  talents  could  furnish  him."  But  Tzetzes  in  a  note  to 
Lycophron's  dark  book  assures  us  that  the  Muses,  irritated  against  Venus 
because  she  had  turned  some  of  them  toward  love  for  mortals,  sang  in 
the  presence  of  Adonis  a  song  in  praise  of  the  chase,  which  fired  him  to  his 
death. 


(In  press.) 

FOUR 


SONGS 


No.  I.  Come,  ah,  come  ! 

No.  2.  Good  Morning  . 

No.  3.  Good  Night 

No.  4.  Canzonetta 


Mrs.  H.  H.  A.  BEACH. 

Op.  48. 

.  $0.50 
.50 
.50 
.50 

Sent  Free.  Catalogue  of  firs.  Beach's 
compositions,  containing  Portrait  and 
Biography. 

ARTHUR    P.    SCHMIDT 

BOSTON :         LEIPZIG.       NEW  YORK : 


146  Boylston  5t, 


136  Fifth  Avenue 


HARRY    O.   OSGOOD. 

FOUR     SONGS. 


Lullaby.     Two  keys 
Song  from  the  Persian 
Fancies  in  Maytime 
A  Whitethorn  Wood 


^0.40 

•30 
•50 
•50 


All  music  performed  at  these  concerts  con- 
stantly on  hand,  usually  in  the  well- 
known  cheap  editions. 


CHAS.  W.  HOMEYER  &  CO., 

165  Tremont  Street,  Boston. 
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Thomas  Heywood  inquired  early  in  the  seventeenth  century,  "  Why  the 
Vertues,  the  Disciplines,  the  Muses,  the  Deuisers  and  Patrons  of  all  good 
arts  with  diuers  of  the  like  nature  should  rather  bee  comprehended  vnder 
the  feminine  sexe  by  the  names  of  Virgins  and  women,  as  also  their  pict- 
ures drawne  to  the  portraitures  'of  damosells,  than  either  by  masculine 
nomination,  or  according  to  the  effigies  of  men  ?  ...  Or  by  what  reason 
the  Muses  should  be  personated  rather  like  Damosells  than  young  men 
strenuous  and  excelling  in  masculine  Vertue  ?  "   And  he  himself  replied :  — 

"It  is  brief ely  answered  by  Lilis  Gregorius,  as  likewise  by  Cornutus, 
whom  some  call  Pharnutus,  that  by  the  symbole  or  semblance  of  such 
women,  much  science  is  begot,  and  besides  much  fruit  ariseth  from  the 
judgment  of  the  soule  :  besides  it  was  a  custome  of  old  for  Virgins  to 
play  and  daunce  in  companies,  which  excellently  fitted  the  coupling  and 
sisterhood  of  the  Sciences  :  .  .  .  likewise  in  Beroaldus  commentaries  vpon 
the  Golden  Asse,  he  adds  this  one  thing  worthie  observation  to  the  great 
honor  and  commendation  of  the  feminine  sex :  the  foure  parts  of  the  world 
have  their  denominations  from  women.  Asia  was  so  called  of  the  Nymph 
Asia  .  .  ,  ;  Europe  of  Europa  .  .  .  ;  Lybia,  which  is  Africa,  of  Lybia  .  .  .  ; 
in  like  manner  America  (since  discouered)  beareth  the  like  female  figure  : 
which  (as  Beroaldus  saith)  if  the  women  of  our  age  did  fully  apprehend 
and  truely  understand,  how  insolently  would  they  boast  of  their  worth  and 
dignitie  ?  Plow  would  they  glorie  in  vaine  boasts  and  ostentations,  how 
much  continuall  chidings  would  they  vpbrayde  their  husbands,  still  casting 
in  their  dishes  their  owne  vertues  and  goodnesse ;  still  commemorating 
and  vrging,  that  women  beare  the  names  of  all  the  foure  parts  of  the  di- 
uided  world  ;  that  wisedome  and  the  theological  vertues  are  personated 
under  the  sex  of  women  :  that  the  Arts,  the  Disciplines,  the  Muses,  the 
Graces,  and  almost  whatsoever  is  good,  are  deciphered  both  by  the  names 


50,688 


We  are  putting  50,688  cubic  inches 
of  storage  capacity  into  our  regula- 
tion size  of  Cedar  Chest  this  spring. 
There's  pack-away  space  to  make  your 
eyes  open. 

One  of  these  chests  will  hold  the  en- 
tire winter  wardrobe  of  a  whole  family. 
We  panel  the  chest  both  inside  and  out. 
The  wood  is  the  first  selection  of  a 
specialty  aromatic  cedar  which  is  death 
to  insects. 

These  Paine  Chests  are  very  differ- 
ent from  the  ordinary  cedar  chest  sold  in  the   stores.     They  are  better 
made,  and  the  wood  is  more  pungent.     Each  chest  has  brass  hinges,  self- 
locking  slides  to  hold^the  lid  open,  extra  heavy  handles,  lock,  and  casters. 
We  have  two  smaller  sizes  for  individual  needs. 


RugSf  JDraperies,  atid  Furniture 


>any 

48  Canal  Street 


Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT   PIANO   CO.,  NEW  YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  It  is  a  wonderfjil  instrument^  and  its 
future  is  enormous.  It  is  amazing  what  .i  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen, 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1901.  OSSIP   GABRILOWITSCH. 


EVEDETT  PIANO  COMPANY,  Manufacturers    .....    BOSTON. 
Warcrooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST. 
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and  in  the  persons  of  women :  therefore  (I  feare)  this  had  beene  better 
kept  as  secret  as  mysteries  in  Sanctuaries,  and  not  to  haue  beene  pub- 
lished to  them  in  their  owne  mother's  tongue,  in  which  they  are  so  nimble 
and  voluble  ;  least  calling  a  Counsell  about  this  argument,  it  may  adde  to 
their  insolencies,  who  haue  too  great  an  opinion  of  their  owne  worths 
alreadie." 

Fantasia  on  Hungarian  Folk-tunes  for  Pianoforte  and  Orchestra. 

Franz  Liszt. 

(Born  at  Raiding,  near  Odenburg,  Hungary,  Oct.  22,  181 1  ;  died  at  Bayreuth, 

July  31,  1886.) 

This  fantasia  is  an  expansion  or  modification  of  the  Fourteenth  Hun- 
garian Rhapsody  for  pianoforte.  The  arrangement  was  made  probably 
in  i860.  It  was  published  in  1863.  Both  the  pianoforte  piece  and  the 
arrangement  are  dedicated  to  Hans  von  Biilow.  The  fantasia  is  scored 
for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  horns,  2  bassoons,  2  trumpets, 
3  trombones,  kettle-drums,  big  drum,  triangle,  cymbals,  pianoforte,  strings. 
The  first  performance  at  a  Symphony  Concert  was  by  Miss  Marie  Heim- 
licher,  March  4,  1882.  But  the  work  had  been  often  performed  here 
before  that  date,  as  by  Marie  Krebs  (187 1),  Franz  Rummel  (1880).  Mr. 
Paderewski  played  it  at  an  extra  concert  of  the  Boston  Symphony  Orchestra 
for  the  benefit  of  the  members  of  this  organization,  March  2,  1892. 

The  first  theme  is  treated  as  an  introduction  in  E  minor  by  the  orchestra 

I E.  T.  SLATTERY  CO.  I 

^J —      ,J4 

^  We  are  showing  the  Latest  Paris  Models  ^> 
f  FOR  SPRING  '^ 

^'       Made  in  our  own  work-room,  especially  for  our  Ready=tO-wear  Depart =■  ^ 

Ur  ment,  equal  in  style,  finish,  and  material  to  that  of  the  custom-made.  ^' 

01^  fit 

^  Fine  Tailored  Suits  of  Etamine,  Canvas,  Veiling,  and  Broadcloth.  ^ 

*4r  Walking:  Suits  of  novelty  weaves  and  Norfolk  effects.  ^' 

^^  Gowns  of  Nun's  Veiling:,  Crepe  de  Chine,  Lace,  Muslin,  and  Linen.  @ 

l^«  Three-quarter  and  Long  Coats  of  Silk  Pongee,  also  short  Mess  Jackets.  1^;^ 

gft,  Silk  and  Wash  Waists  of  correct  style  and  material.  Ml 

2^  Millinery  from  the  leading  houses  of  Paris  and  London.  -l^ 

^  Our  own  exclusive  styles  in  Neckwear.    The  finest  assortment  in  Boston  of  ^ 

^r           French  Hand-made  Ties,  Collars,  and  Stocks.  Hiw 

^^  Also  a  large  variety  of  Wash  Stocks  and  Stock  Ascots.  $^ 
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{Andante  mestd).  The  pianoforte  enters  after  a  few  measures  with  a  solo, 
Capriccio.  A  cadenza,  Allegro  7nolto,  leads  into  the  melody,  Allegro^  eroico, 
"  with  double  octaves  and  full  chords."  This  air  is  then  treated  with  sev- 
eral changes  of  tempo  by  orchestra  and  pianoforte.  There  is  an  Allegretto 
"  in  gypsy  fashion,"  and  the  movement  grows  more  and  more  furious. 

Liszt  wrote  twenty  Hungarian  Rhapsodies.  Nos.  i  and  2  were  pub- 
lished in  1851  ;  Nos.  3-7,  in  1854;  No.  8  in  1853  ;  the  first  edition  of 
No.  9,  "The  Carnival  at  Budapest,"  in  1849,  the  revised  edition  in  1853  ; 
Nos.  11-15,  in  1854;  No.  16,  in  1882;  Nos.  17-19  in  1886;  No.  20  is 
in  manuscript. 

Liszt  and  F.  Doppler  orchestrated  some  'of  these  rhapsodies,  and  the 

following  table,  taken  from   Ramann's  "Franz  Liszt"  (vol.   ii.,  part  ii., 

p.  245,  Leipsic,  1894),  may  be  of  interest:  — 

No.  I  (in  F,  original  edition  No.  14),  1874. 

No.  2  (in  D,  "  "  "     12),  1875. 

No.  3  (in  D,  "  "  "       6),     " 

No.  4  (in  D,  "  «  "       2),     " 

No.  5  (in  E,  "  "  "       5),     " 

No.  6  ("  Carnival,"   "  "         "       9),     " 

Hanslick  ("Concerte,  Componisten,  und  Virtuosen,"  Berlin,  1886)  gives 
a  picturesque  account  of  Liszt  playing  this  fantasia  at  Vienna  in  1874 ; 
how  Liszt,  who  was  then  sixty-three  years  old,  renewed  his  youth,  and 
was  the  virtuoso  that  had  astounded  Europe  in  the  thirties  and  forties ; 
how  he  turned  in  marvellous  fashion  the  pianoforte  into  a  cymbalo,  that 
species  of  dulcimer,  dear  to  the  Hungarian  gypsies,  with  strings  struck 
by  small  hammers,  made  known  to  us  by  Hungarian  bands,  real  or 
fictitious. 


Mr.  CarLo  Buonomici,  pianist,  was  born  at  Florence,  Italy,  June  20, 
1875.  His  father,  Giuseppe  Buonomici,  the  celebrated  pianist,  editor,  and 
teacher,  the  close  friend  of  von  Biilow,  was  his  first  and,  in  fact,  his  chief 
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teacher.  But  in  189 1  the  young  man  went  to  Wiirzburg,  where  he  made 
his  first  appearance  in  concert.  He  studied  at  the  Wiirzburg  Royal  Music 
School,  and  in  1894  he  took  the  first  prize  for  piano  playing,  as  a  pupil  of 
Van  Zeyl.  In  1895  Mr.  Buonomici  served  his  year  in  the  Italian  army, 
and  in  1896  he  came  to  Boston,  where  he  now  lives  as  pianist  and  teacher. 
He  has  played  at  Florence  in  concerts  given  with  his  father,  and  he  has 
given  recitals  here  and  in  other  American  cities. 


"  Barbarossa,"  Symphonic  Poem  in  Three  Movements. 

SlEGMUND  VON  HaUSEGGER. 
(Born  at  Graz,  Aug.  16,  1872;  now  living  at  Munich.*) 

"  Barbarossa "  was  first  performed  by  the  Kaim  Orchestra,  Munich, 
under  the  direction  of  the  composer,  March  21,  1900.  The  first  perform- 
ance in  the  United  States  was  by  the  Philharmonic  Society  of  New  York, 
Mr.  Paur  conductor,  Nov.  16,  1901.  The  composition  was  begun  on 
Dec.  8,  1898,  and  finished  Sept.  3,  1899. 

The  work  is  scored  for  piccolo,  2  flutes,  2  oboes,  cor  anglais,  2  clari- 
nets, bass  clarinet,  2  bassoons,  double-bassoon,  4  horns,  4  trumpets,  3 
trombones,  tuba,  kettle-drums,  big  drum,  side-drum,  triangle,  glockenspiel, 
cymbals,  gong,  harp,  and  strings. 

The  three  movements  of  the  work  are  entitled  respectively :  — 

*  It  is  said  that  von  Hausegger  now  proposes  to  make  Graz  his  home  and  devote  himself  exclusively  to 
composition. 
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I.  "The  Distress  of  the  People"  {Die  Noth  des  Volkes).  Introduc- 
tion :  broadly  sustained  ;  C  major  ;  4-4  time  ;  in  rapid  tempo,  C  minor,  2-2, 

II.  "  The  Enchanted  Mountain "  {Der  Zauberberg).  Very  lively, 
eagerly  hurried ;  B-flat  minor ;  6-8  ;  middle  portion  very  quietly ;  D  major ; 
6-4. 

III.  "  The  Awakening  "  (Das  Erwachen).  Introduction  :  brbadly  sus- 
tained ;  E  minor  ;  4-4;  broadly;  C  major ;  3-2. 

The  composer  sought  inspiration  in  the  legend  that  at  first  was  con- 
nected with  Frederick  II.  (1194-1250),  Holy  Roman  Emperor,  "the  Hoh- 
enstaufen,"  grandson  of  Frederick  I.  (1123-90),  surnamed  by  the  Ital- 
ians "  Barbarossa,"  the  Red-bearded.  At  the  end  of  the  eighteenth  or 
about  the  beginning  of  the  nineteenth  century  the  legend  was  attached  to 
the  grandfather,  Barbarossa  ;  and  poets,  as  Riickert,  Geibel,  Hoffmann  von 
Fallersleben,  Heine,  and  folk-lorists,  as  the  Brothers  Grimm,  made  Bar- 
barossa the  hero.  Let  us  now  consider  the  legend  itself,  and  only  in  the 
generally  accepted  form. 

Barbarossa  was  not  drowned  in  the  river  Kalykadamus.  He  has  slept 
and  is  now  sleeping  in  the  Kyffhauser  Mountain  in  Thuringia.  There  he 
sits  at  a  table  of  stone.  His  head  rests  on  his  hand,  his  sword  is  on  his 
knee,  he  nods  with  blinking  eyes.  His  beard  grows  round  —  some  say 
through  —  the  table.  Twice  has  it  grown  round  about  it,  and,  when  it  has 
made  the  circuit  thrice,  the  King  will  awake.  He  will  leave  his  cave  with 
his  faithful  warrior  comrades,  and  he  will  hang  his  shield  on  a  withered 
tree,  which  will  break  into  green  leaves ;  and  then  glory  with  peace  will 
come  to  the  German  nation. 

And  Barbarossa  has  been  seen  in  the  mountain.  Once  a  shepherd 
found  the  way,  led  by  a  dwarf,  and  he  aroused  the  hero  with  a  song. 
Barbarossa  asked  :  "  Do  the  ravens  still  fly  about  the  mountain  ?  "  "  Yes," 
answered  the  shepherd.     "  Then  must  I  sleep  longer,"  said  Barbarossa, 

TO  THE   PROPESSIO/N. 
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and  he  gave  the  shepherd  the  foot  of  a  golden  basin.  A  peasant  in  1669 
was  taking  his  corn  from  Reblingen  to  Nordhausen.  A  dwarf  allured  him 
to  the  mountain,  and  made  him  empty  his  sacks,  which  he  filled  with  gold. 
The  wooded  Kyffhauser  is  1,395  ^^^^  hiigh.  The  ruined  castle  was 
once  occupied  by  the  Hohenstaufen.  It  consists  of  the  Oberburg  with 
a  tower  of  eighty  feet,  and  the  Unterburg  with  the  chapel.  Barbarossa 
sleeps  far  beneath  this  castle, 

I.     The  Distress  of  the  People. 

This  movement,  in  the  form  of  a  symphonic  overture,  is  said  to  be  a 
*' character-picture  "  of  the  German  nation.  The  chief  thematic  material 
is  found  in  all  the  movements. 

The  first  theme,  powerful  in  simplicity,  is  sounded  by  horns,  then  trum- 
pets over  tremulant  strings.  To  the  full  orchestra,  after  a  short  crescendo, 
is  given  a  second  theme  that  is  closely  related  to  the  first.  Horns,  then 
oboe  and  bassoon,  lead  to  a  passage  of  feminine  charm,  which  begins  a 
short  section  in  the  manner  of  a  pastoral.  Horns,  wood-wind,  and  harp 
enter  into  the  delicate  orchestration.  The  picture  fades,  and  horns  and 
trombone  sound  the  first  theme,  which  is  now  sombre.  There  is  a  cry  of 
suffering  that  keeps  breaking  into  this  theme,  and  there  are  more  and 
more  excited  horn-calls.  The  rapid  portion  of  this  movement  may  be 
taken  as  a  painting  of  the  universal  woe. 

Wenn  der  Kaiser  doch  erstande  ! 
Ach  !  er  schlaft  zu  lange  Zeit : 
Unsre  Knechtschaft  hat  kein  Ende 
Und  kein  End'  hat  unser  Leid. 

(Ah,  if  the  Emperor  would  only  arise  !  Too  long  has  he  been  sleeping;  our  bondage 
and  our  woe  are  without  end.) 

Wild  and  various  are  the  cries  of  lamentation.  The  trumpets  sound 
their  now  familiar  theme  in  vain.     There  is  apparently  a  lull,  as  from  dis- 
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couragement,  but  wind  instruments  lead  again  into  the  passionate  and 
stormy  mood.  Themes  of  the  Allegro  section  are  combined,  there  is  the 
wildest  confusion.  Suddenly  the  tumult  ceases,  and  then  arises  for  the 
first  time  the  Barbarossa  theme  (trumpets,  trombones,  tuba).  The  Em- 
peror is  revealed,  asleep  by  the  table  of  stone  in  the  enchanted  mountain. 
Will  he  ever  awaken  ?  The  ravens  are  still  flying  about  the  mountain. 
Again  confusion,  uproar,  mighty  lamentation. 

II.  The  Enchanted  Mountain. 
The  form  of  this  movement  is  that  of  a  great  and  fantastical  Scherzo, 
with  an  exceedingly  broad  and  relieving  Trio.  The  picture  is  of  Barbarossa 
sleeping  in  the  bowels  of  the  Kyffhauser.  A  shadowy  theme  is  endlessly 
transformed  ;  harp  and  soft  wood-wind  supply  mysterious  harmonies  ;  spec- 
tral shapes  flit  about  in  mist.  There  is  witchcraft  in  it  all.  The  ghosts 
vanish ;  they  reappear.  And  now  the  depths  are  disclosed ;  there  is  a 
basso  osthiato  (tuba,  double-bassoon,  basses),  and  the  Barbarossa  theme 
paints  the  hero ;  there  are  strange  horn-calls ;  the  echoes  die  away ; 
there  is  a  long  roll  of  drums ;  flutes  and  clarinets  prepare  the  entrance 
of  the  motive  related  to  the  first  theme  of  the  first  movement.  The 
magic  picture  of  the  Emperor  awakens  childlike  and  delightful  dreams, 
recollections  of  a  happiness  undisturbed  by  need  and  suffering.  But  the 
distress  of  the  folk  dispels  these  recollections;  the  Emperor  is  no  more 
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seen.     The  strange  shapes  squeak  and  gibber.     Happiness,  peace,^ —  'twais 
idle  dreaming. 

III.     The  Awakening. 

The  people  can  no  longer  endure.  The  mourning  rises  to  a  pitch  of 
agony,  then  sinks  in  despair.  Will  the  Emperor  sleep  forever  ?  Hark  ! 
Trumpets  are  heard,  faintly,  as  though  from  the  depths  of  the  mountain, 
at  first  muted  trumpets.  The  violins,  with  harmonics,  and  gently  moving 
clarinet  triplets  answer;  a  theme  played  by  solo  violin  is  followed  by 
modulations  (harp,  then  violins).  Again  the  trumpet-call.  The  moun- 
tain opens.  Barbarossa  rides  forth  with  his  knights  to  free  the  land  from 
the  oppressor.  Four  trumpets,  with  roll  of  drums,  blare  forth  the  Barba- 
rossa motive,  which  is  taken  by  the  whole  orchestra.  The  march  grows 
more  and  more  boisterous;  it  breaks  into  a  battle  scene.  Barbarossa 
triumphs ;  his  people  can  now  and  henceforth  breathe  in  freedom.  There 
is  a  sonorous  song  of  thanksgiving  to  the  warrior  that  is  at  the  same  time 
the  herald  of  peace. 

Frederick  I.,  Barbarossa,  Holy  Roman  Emperor,  the  son  of  Frederick, 
One-eyed,  of  Hohenstaufen,  Duke  of  Swabig,,  was  a  man  of  great  physical 
beauty,  the  embodiment  of  the  chivalric  and  warlike  spirit  of  the  age. 
The  chief  incidents  in  his  career  may  be  easily  found  in  the  histories  that 
deal  with  his  period.  We  are  here  concerned  only  with  his  death  and  leg- 
endary character.  There  are  various  stories  about  his  ending.  Gibbon 
says  he  was  drowned  in  a  petty  torrent  of  Cilicia.  Jeremy  Collier  states, 
in  his  Historical  Dictionary  (1688):  "But  going  to  Bath  himself  in  the 
River  of  Cydnus  that  runs  by  Tarsus,  as  some  say,  fell  into  a  Disease  of 
the  Liver,  which  Kill'd  him  in  a  few  Days;  but  as  others  say,  was 
drown'd."     But  let  us  listen  to  Thomas  Fuller,  who  tells  the  story  in  his 
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"  History  of  the  Holy  War  "  (1639)  :  "  Matters  going  thus  wofully  in  Pal- 
estine, the  Christians'  sighs  there  were  alarms  to  stir  up  their  brethren  in 
Europe  to  go  to  help  them,  and  chiefly  Frederick  Barbarossa,  the  German 
Emperor.  Impute  it  not  to  the  weakness  of  his  judgment,  but  the  strength 
of  his  devotion,  that  at  seventy  years  of  age,  having  one  foot  in  his  grave, 
he  would  set  the  other  on  pilgrimage.  We  must  know  that  this  emperor 
had  been  long  tied  to  the  stake,  and  baited  with  seven  fresh  successive 
popes ;  till  at  last,  not  conquered  with  the  strength,  but  wearied  with  the 
continuance  of  their  malice,  he  gave  himself  up  to  be  ordered  by  them ; 
and  Pope  Clement  III.  sent  him  on  this  voyage  into  the  Holy  Land.  .  .  . 
But  Frederick  the  Emperor,  being  now  entering  into  the  Holy  Land,  was, 
to  the  great  grief  of  all  Christians,  suddenly  taken  away,  being  drowned  in 
the  river  of  Saleph;  a  river  (such  is  the  envy  of  barbarism,  obscuring  all 
places)  which  cannot  accurately  be  known  at  this  day,  because  this  new 
name  is  a  stranger  to  all  ancient  maps.  If  he  went  in  to  wash  himself,  as 
some  write,  he  neither  consulted  with  his  health  nor  honor :  some  say, 
his  horse  foundered  under  him  as  he  passed  the  water ;  others,  that  he  fell 
from  him.  But  these  several  relations,  as  variety  of  instruments,  make 
a  doleful  concert  in  this,  that  there  he  lost  his  life :  and  no  wonder,  if  the 
cold  water  quickly  quenched  those  few  sparks  of  natural  heat  left  in  him 
at  seventy  years  of  age.  Neubrigensis  conceiveth  that  this  his  sudden 
death  was  therefore  inflicted  on  him  because,  in  his  youth,  he  fought 
against  the  popes  and  church  of  Rome:  but  I  wonder  that  he,  seeing 
the  emperor  drowned  in  a  ditch,  durst  adventure  into  the  bottomless 
depths  of  God's  counsels.  Let  it  content  us  to  know,  that  oftentimes 
heaven  blasteth  those  hopes  which  bud  first  and  fairest ;  and  the  feet  of 
mighty  monarchs  do  slip,  when  they  want  but  one  step  to  their  enemies' 
thrones." 

Frederick  II.,  of  mixed  German  and  Italian  blood,  "'Stupor  mundi,'"  is 
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a  much  more  imposing  character.  Even  now  his  true  character  is  as 
fiercely  debated  as  it  was  when  Fuller  wrote :  "  And  as  it  is  in  the  fable  of 
the  man  that  had  two  wives,  whilst  his  old  wife  plucked  out  his  black  hairs, 
the  evidence  of  his  youth,  his  young  one  un-grayhaired  him,  that  no 
standards  of  antiquity  might  remain,  they  made  him  bald  betwixt  them  : 
so  amongst  our  late  writers.  .  .  .  We  will  not  engage  ourselves  in  their 
quarrels ;  but  may  safely  believe  that  Frederick  was  neither  saint  nor 
devil,  but  man.  Many  virtues  in  him  his  foes  must  commend,  and  some 
vices  his  friends  must  confess.  ...  In  a  word,  he  was  a  better  emperor 
than  a  man,  his  vices  being  personal,  most  hurting  himself ;  his  virtues  of 
a  public  nature,  and  accompHshing  him  for  government."  And  of  his 
death  Fuller  writes  :  "  Bow  he  could  not,  break  he  must.  Whatever  is  re- 
ported, he  died  of  no  other  poison  than  sorrow  (which  ushered  him  into 
a  wasting  ague),  grief  being  a  burden  whereof  the  strongest  shoulders  can 
bear  the  least.  As  for  the  fame,  that  Maufred  his  base  son  should  stifle 
him  with  a  pillow ;  though  I  must  confess  he  might  be  taken  on  suspicion, 
as  likely  enough  to  play  such  a  devilish  prank  ;  yet  it  is  unreasonable,  that 
he  who  is  acquitted  by  the  authors  of  the  same  time,  should  be  condemned 
■  on  the  evidence  of  the  writers  of  after  ages." 

Frederick  Barbarossa  was  dead.  For  years  there  was  no  story  about 
his  return  to  life  as  a  saviour  or  his  enchanted  sleep ;  but  we  learn  from 
Fuller  that  Frederick  II.  was  thought  by  some  to  be  alive  even  before  the 
legend  of  his  sleeping  in  the  mountain.  "We  must  not  forget  a  memo- 
rable passage  which  happened  more  than  twenty  years  after  Frederick's 
death.  -  One  Tylo  Colupp,  a  notable  juggler,  some  time  brought  up  at 
the  court,  cunningly  sewing  together  all  the  old 'shreds  of  his  courtship, 
and  stretching  them  out  with  impudency,  pretended  to  be  Frederick  the 
emperor,  long  detained  in  captivity  in  Palestine.  The  difference  between 
their  aspects  was  easily  reconciled ;  for  few  physiognomy  marks  are  so 
deeply  fixed  in  any  face,  but  that  age  and  misery  will  alter  them.  The 
credulity  of  the  vulgar  sort  presently  betrayed  them  to  be  cozened  by  him  ; 
yea,  some  princiss  took  this  brass  for  gold  without  touching  it.  But  the 
best  engine  which  gave  this  puppet  his  motion  was  a  bruit  constantly 
buzzed,  that  Frederick  was  not  dead ;  for  princes,  the  manner  of  whose 
deaths  hath  been  private  and  obscure,  fame  commonly  conjureth  again  out 
of  their  graves,  and  they  walk  abroad  in  the  tongues  and  brains  of  many, 
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whb  affirm  and  believe  them  to  be  still  alive.  But  the  world  soon  sur- 
feited of  this  cheater's  forgery ;  and  this  glowworm,  when  brought  into 
the  light,  shined  no  more,  but  at  Nanse  was  burnt  to  ashes  by  Rodulph 
the  Emperor." 

Dante,  it  will  be  remembered,  put  this  second  Frederick  in  a  fiery  tomb 
not  far  from  the  undaunted  Farinata.  Grangier,  in  his  commentary  on 
Dante,  says  that  Michael  Scot,  the  wizard,  foretold  Frederick's  death  :  that 
it  would  be  occasioned  by  the  falling  of  a  stone,  which  should  break  his 
skull :  "  This  came  to  pass,  for  one  day,  as  he  was  at  Church  with  his  head 
uncovered,  in  order  to  adore  the  body  and  blood  of  Christ,  the  rope  of  the 
bell  which  was  ringing  threw  down  a  large  stone  upon  his  head,  and  im- 
mediately he  concluded  that  he  should  die,  as  he  did  soon  after." 

Frederick  II.,  as  the  courageous,  determined  champion  of  Germany 
against  her  mightiest  foes.  Innocent  IV.  and  Gregory  IX.,  was  the  idol  of 
his  folk.  Excommunicated,  he  went  to  the  Crusades,  and  in  the  very 
church  of  the  Holy  Sepulchre  he  took  with  his  own  hand  the  crown  from 
the  altar,  and  set  it  on  his  head.  This  daring  deed  and  the  tragedy  of  the 
Hohenstaufen  house  made  him  a  martyr  in  the  eyes  of  the  people.  The 
years  that  followed  immediately  his  death  were  known  as  "  the  dreadful 
period  without  an  emperor."  Hatred  and  strife  were  abroad.  There  was 
longing  after  a  glorious,  peaceful  reign.  Rude  poets  expressed  this  long- 
ing, and  foretold  that,  when  the  distress  became  so  great  that  there  seemed 
no  help,  then  would  Frederick  come  over  the  ocean  and  hang  his  shield 
on  the  withered  tree.  The  sleep  in  the  mountain  first  appears  in  Johann 
Rothe's  Thuringian  "Chronik"  (1440).  This  saving  hero  was  not  always 
Frederick  the  Great :  sometimes  he  was  known  as  Charlemagne,  some- 
times as  Charles  V.  The  mountain  was  Dresenberg,  Untersberg,  Oden- 
berg,  or  Gudensberg.     But  the  Emperor  that  was  asleep  in  the  Kyffhauser 
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was  always  Frederick  II.,  until  about  the  beginning  of  the  nineteenth  cen- 
tury, when  Barbarossa  suddenly  appeared  as  the  enchanted  hero. 


* 

*  * 


Frederick  I.,  or  Frederick  II.,  is  a  redivivus,  and  the  name  is  legion. 
How  many  have  slept  and  are  sleeping  the  magic  sleep ! 

There  is  Saturn  on  an  island  westward  from  Britain,  bearing  northwest, 
where  the  sun  sets  in  summer,  perhaps  five  days'  sail.  There  Saturn  Ues 
asleep  "  in  the  deep  Cave  of  an  hollow  Rock,  mining  like  fine  Gold,  Jupiter 
having  prepar'd  Sleep  instead  of  Fetters  and  Shackles,  to  keep  him  from 
stirring ;  but  there  are  on  the  Top  of  this  Rock  certain  Birds,  which  fly 
down  and  carry  him  Ambrosia."  (Plutarch,  ''Of  the  Face  appearing  in 
the  Orb  of  the  Moon.") 

It  was  believed  by  many  that  David  sat  in  the  cave  under  his  tomb, 
that  his  flesh  should  not  know  corruption,  and  that  he  should  reappear  as 
the  Messiah ;  as  many  believed  that  John  the  Apostle  did  not  die,  for 
they  rested  their  belief  on  John  xxi.  22.  "Habited  in  priest's  garments, 
he  descended  the  steps  of  an  altar  into  an  open  grave,  in  which  he  laid 
himself  down,  not  in  death,  but  in  sleep,  until  the  coming  of  Christ." 

There  were  the  seven  young  men  of  Ephesus,  Christians  who  fled  from 
the  Emperor  Decius  to  Mount  Coelius,  and  slept  in  a  cave  from  250  to 
479,  when  some  one  digging  foundations  for  a  stable  awoke  them.     But 
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we  read  in  "  The  Golden  Legend,  or  Lives  of  the  Saints,"  that  Edward, 
King  and  Confessor,  saw  them  in  a  vision,  and  saw  them  all  turn  in  sleep 
from  the  right  side  to  the  left,  a  sign  of  "  great  battles,  great  pestilence, 
and  great  murrain,  great  earthquakes,  great  hunger,  and  great  dearth 
through  all  the  world."  The  Emperor  was  told  of  this,  and  he  sent  to  the 
hill,  "  and  there  found  the  cave  and  the  seven  martyrs  sleeping  as  they 
had  been  dead."  The  story  is  in  the  Koran,  a  story  of  young  men  and 
their  dog,  who  turned  in  sleeping  after  the  manner  of  his  masters.  And 
this  dog,  who  became  a  great  philosopher  and  prophet,  was  admitted  to 
paradise,  where  he  sits  beside  the  ass  of  Balaam ;  and  the  other  animals 
in  paradise  are  the  ant  of  Solomon,  the  whale  of  Jonah,  the  ram  of  Isaac, 
the  calf  of  Abraham,  the  camel  of  Saleh,  the  cuckoo  of  Balkis  the  gorgeous 
Queen  of  Sheba,  the  ox  of  Moses,  and  Mohammed's  mare. 

Nero,  the  Emperor,  set  a  dagger  to  his  throat,  "whiles  Epaphroditus 
his  secretarie  lent  him  his  hand  to  dispatch  him  "  ;  and  his  funeral  cost 
two  hundred  thousand  sesterces.  His  coffin  was  of  porphyry.  Yet  a  long 
time  after,  his  Edicts  were  published,  "  as  if  he  would  shortly  return  to  the 
great  mischief  of  his  enemies,"  and  during  the  life  of  Suetonius  a  man 
arose  among  the  Parthians  who  insisted  that  he  was  Nero ;  "  he  was 
mightily  upheld  and  maintained,  yea  and  hardly  delivered  up  againe." 

Wedeking  sits  enchanted  in  Westphalia ;  Siegfried  and  other  heroes 
sleep  in  a  mountain  castle,  and  they  will  appear  when  Germany  is  in  dire 
distress  ;  the  three  founders  of  the  Swiss  Federation  sleep  in  the  cleft  of 
a  rock  by  the  water  of  Lake  Lucerne ;  Red-bearded  Otto  is  also  in  Kyff- 
hauser,  with  Dame  HoUe  as  housekeeper  and  errand  woman,  and  they 
play  at  skittles  when  the  days  are  boresome  ;  there  is  King  Dan ;  Marko 
is  in  a  wooded  mountain  ;  there  is  Olaf ;  Odin  himself  sits  in  Walhalla, 
waiting  for  his  ravens  to  bring  the  last  fateful  tidings ;  King  Arcturus  is  in 
Mount  Giber ;  Ogier,  the  Dane,  haunts  the  Ardennes,  and  he  will  return ; 
and  Slavs  go  in  solemn  procession  to  seek  Svatopluk. 

Arthur  sleeps  with  his  knights  at  Avalon  or  Camelot,  and  he  will 
surely  come  to  the  help  of  his  people.  But,  according  to  some,  he  him- 
self is  not  yet  out  of  danger  :  —  _^^__^ 
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Or  mythic  Uther's  deeply-wounded  son 

In  some  fair  space  of  sloping  greens 
Lay,  dozing  in  the  vale  of  Avalon, 

And  watch'd  by  weeping  queens. 

It  is  reported  that  Felicia  and  Juno  are  with  him,  and  his  men  are  well 
supplied  with  food,  drink,  horses,  and  raiment.  Cavalcanti  sings  in  his 
"  Song  of  Fortune  "  :  — 

For  truly  ye  may  find  out  wisdom  when 
King  Arthur's  resting  place  is  found  of  men. 

There  are  such  stories  in  "  The  Book  of  the  Thousand  Nights  and  a 
Night,"  in  fairy  stories  of  all  nations,  among  the  traditions  of  savages. 

Boabdil  is  sleeping;  Saint  Borondine  and  his  followers  dwell  in  an 
enchanted  isle  ;  the  Mahdi  of  the  ninth  century  will  return  ;  and  so  will 
Vishnu  in  the  form  of  Kalki. 

Don  Sebastiam  disappeared  at  the  battle  of  Alcacerquivir.  It  was  in 
1578  that  he  was  killed  fighting  far  in  the  ranks  of  the  Moors,  yet  his 
second  coming  was  for  years  a  belief,  a  religion  in  Portugal,  nor  is  the  sect 
of  Sebastianistas  wholly  extinct.  The  legend  was  used  by  the  Braganza 
house  to  strengthen  nationality. 

Sir  Richard  F.  Burton  tells  us  that  Maximilian,  first  emperor  of  Mexico, 
may  be  seen  again.  "  His  body  was  identified  as  carefully  as  that  of  Don 
Sebastiam ;  yet  many  of  the  Istrian  vidgus,  especially  at  Trieste  and  Pola, 
believe  that  their  beloved  Archduke  still  lives  beyond  the  seas,  under  the 
charge  of  three  jailors,  captains  in  the  English,  French  and  Austrian 
navies." 

Even  to-day,  when  the  mist  is  thick  on  Kyffhauser,  the  dweller  in  the 
neighborhood  will  say  :  "  Oho,  Emperor  Friederich  is  brewing  ;  there'll  be 
soft  weather."  And  there  is  a  story  that  the  Emperor  cursed  himself  into 
the  mountain. 

During  the  thirteenth,  fourteenth,  and  fifteenth  centuries  the  awakening  of 
the  hero  from  enchanted  sleep  was  for  the  recovery  of  the  Holy  Sepulchre. 
Later  there  was  the  thought  of  the  overthrow  of  Antichrist,  and  the  Last 
Day.  The  poet  Geibel  used  the  legend  of  Barbarossa  with  reference  to 
German  unification  in  1870-71  ;  while  Heine  before  him,  in  "  Deutschland  " 
(1844),  treats  the  legend  with  fantastical  and  bitter  cynicism. 
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Folk-Iorists  have  given  many  explanations.  The  shield  that  is  hung  on 
the  tree  is  the  sun-disk  of  the  spring ;  so  long  as  the  ravens  fly  about  the 
mountain,  it  is  winter ;  the  corn  buried  in  winter  earth  is  turned  to  gold. 
The  legend  is  an  old  pagan  one,  to  which  a  historical  and  Christian  name 
is  attached,  etc. 

Not  only  in  the  grand  academy  of  Lagado  have  sunbeams  been  extracted 
from  cucumbers. 


* 
*  * 


SiEGMUND  VON  Hausegger  is  the  son  of  Friedrich  von  Hausegger  (1837- 
99),  counsellor-at-law,  pupil  in  music  of  Salzmann  and  Otto  Dessoff, 
lecturer  on  the  history  and  theory  of  music  at  the  University  of  Graz,  the 
author  of  several  pamphlets,  "  Musik  als  Ausdruck"  (1885),  "Wagner  and 
Schopenhauer"  (1878),  etc.,  and  an  indefatigable  contributor  to  music 
journals.  He  was  an  ultra-Wagnerite.  Siegmund  showed  musical  in 
stincts  at  an  early  age.  As  a  school  boy  he  composed  "  musical  pictures  " 
of  Epaminondas  and  Hercules  ;  and  as  a  student  at  the  Gymnasium  he 
wrote  a  mass  for  solo  voices,  chorus,  orchestra,  and  organ,  which  was  pro- 
duced under  his  direction  at  Graz  in  May,  1889,  and  in  concert  form,  for  it 
was  too  long  for  church  use.  After  he  had  been  for  ten  semesters  at  the 
University,  he  gave  his  attention  wholly  to  music.  His  first  teacher  was 
his  mother.  Then  he  studied  composition  with  his  father,  score  reading 
with  Degener,  piano  with  Pohlig.  In  the  University  he  attended  lectures 
on  art,  music,  literature,  and  philosophy.  The  elder  Hausegger  had 
founded  a  Wagner  Society  at  Graz.  The  younger  produced,  with  the 
assistance  of  this  society,  excerpts  from  "  Parsifal,"  "  Die  Meistersinger," 
and  also,  with  orchestra  and  on  the  stage,  Jean  Jacques  Rousseau's  "  Le 
Devin  du  Village"  (1752),  and  Gretry's  "  L'fipreuve  Villageoise  "  (1784). 
He  afterward  (1893-96)  prepared  and  directed  a  performance  of  the 
"  Ring  "  without  cuts,  and  he  astonished  the  hearers  by  his  playing  of  the 
score,  for  the  orchestra  was  a  piano.  Siegmund,  as  a  boy,  had  written 
piano  sonatas  and  other  chamber  pieces.  After  he  had  composed  a  piano 
quartet,  a  piano  fantasia,  "  Die  Elixiere  des  Teufels  "  (after  the  wild  tale  of 
E.  T.  A.  HoflFmann),  and  an  orchestral  ballad  "  Odinsmeeresritt,"  he 
wrote  the  book  and  music  of  an  opera  in  one  act,  "  Helfried,"  which  was 
produced  at  Graz,  March  22,  1893,   with  much  success.     This  opera  is 


146  Tremont   Street. 
FRESH,  PURE,  DELICIOUS 

BONBONS  and 
CHOCOLATES. 

Hot  Chocolate  and  Ice-cream 
5oda. 


HATS  AND  FURS. 


PROPER  SHAPES  IN  LADIES* 
ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
FURS  OF   EVERY    DESCRIPTION. 

COLLINS  &  FAIRBANKS  CO., 
BOSTON. 
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wholly  in  Wagnerian  vein.  In  the  spring  of  1895  father  and  son,  with  an 
opera  by  the  latter,  "Zinnober,"  went  to  Berlin,  to  interest  musicians  and 
managers  in  the  work.  This  opera  in  three  acts,  founded  on  Hoffmann's 
"  Klein  Zaches  genannt  Zinnober,"  was  produced  at  the  Court  Theatre, 
Munich,  June  19,  1898,  under  the  direction  of  Richard  Strauss.  The 
part  of  Zinnober,  the  dwarf,  is  spoken  ;  and  it  was  created  by  Mrs.  Conrad- 
Ramlo.  From  the  fall  of  1895  to  the  spring  of  1899  Hausegger  led  the 
operas  performed  in  the  theatre  at  Graz,  and  he  also  conducted  concerts. 
In  1897  he  assisted  in  the  preparation  of  the  performances  at  Bayreuth. 
He  composed  choruses  and  songs,  and  in  February,  1899,  his  symphonic 
poem,  "  Dionysische  Phantasie,"  was  produced  by  the  Kaim  Orchestra  of 
Munich  under  his  direction.  In  the  fall  of  1899  he  was  appointed  second 
conductor  of  this  orchestra.  Weingartner  has  been  the  senior  conductor. 
In  July,  1899,  he  gave  "Beethoven  concerts"  at  Kissingen.  The  "Dio- 
nysische Phantasie  "  was  performed  at  the  thirty-seventh  congress  of  the 
"Allgemeiner  Deutscher  Verein "  at  Heidelberg  in  June,  1901.  The 
symphonic  poem,  "  Barbarossa,"  was  performed  in  Berlin,  Dec.  3,  1900, 
at  a  concert  of  the  Wagner  Verein ;  at  a  Philharmonic  Concert,  Berlin, 
Oct.  14,  1901  ;  at  a  symphony  concert  of  the  Royal  Orchestra,  Dresden, 
March  14,  1902  ;  and  there  have  been  other  performances,  I  believe. 

Mr.  Felix  Adler  contributed  to  the  eighth  number  of  Die  Musik 
(January,  1902,  Berlin  and  Leipsic)  an  article  entitled  "  Hausegger's  Re- 
forms in  the  Concert  Hall."  Hausegger  conducted  the  "  People's  Sym- 
phony Concerts  "  of  the  Kaira  Orchestra.  These  concerts  were  "  popular  "  * 
only  in  prices  of  admission, —  thirty  and  fifty  pfennige  (about  seven  and-  a 
half  and  twelve  and  a  half  cents).  The  concerts  are  fashionable  and  the 
programs  of  a  radical  nature.  Neither  the  "Tannhauser,"  nor  the  "  Obe- 
ron,"  nor  "  Euryanthe  "  overture,  famous  old  war-horses,  prance  during  the 

*This  use  of  the  word  "popular"  reminds  me  of  a  story  told  by  Richard  Grant  White.  "As  I  was  one 
day  sitting  in  this  dairy,  ruminating  over  my  fodder,  perhaps  also  in  a  Jacques  mood,  'chewing  the  food  of 
sweet  and  bitter  fancy,'  I  was  startled  by  hearing,  in  a  sharp  and  rather  nosy  voice,  the  assertion,  in  a  discon- 
tented and  positive  tone,  'I  don't  call  this  very  pop'lar  pie.'  The  extraordinary  nature  of  this  declaration 
roused  me  from  my  musing.  It  was  addressed,  as  I  found,  to  a  pretty,  fair-haired  waitress  by  a  lad,  or,  as  he 
doubtless  regarded  himself,  young  man,  or,  better,  young  gentleman.  A  glance  at  his  face  showed  me  that  he 
was  perfectly  serious,  and  that  he  was  quite  unaware  that  what  he  said  was  of  any  importance,  except  in  so  far 
as  it  expressed  his  opinion  of  the  compound  that  lay  before  him,  riida  indigestaque  moles.  .  .  .  His  declara- 
tion as  to  the  segment  of  sodden  dough  and  half-stewed  '  sass  '  with  which  he  was  about  to  afflict  his  bowels, 
that  it  was  not  popular,  had  no  reference  whatever  to  the  favor  with  which  it  was  regarded  by  the  public  at 
large,  or  even  by  that  part  of  the  public  which  frequented  that  particular  eating-house.  He  meant  merely  that 
he  found  it  not  to  his  liking;  that  it  was  not  good  ;  and  therefore  he  announced  his. inability  to  pronounce  it 
popular." 

The  Hisses  Holmes, 
Importers^ 

HAVE  JUST   RECEIVED   NEW  DESIGNS   FOR  BALL  QOWNS 

AND  GOWNS  FOR  ALL  OCCASIONS. 

EVENING  COATS  AND   THEATRE  WAISTS. 

405    B0YL5TQN    STREET. 

Hotel  Nottingham, '''''''^^'' ^"^wlut^^^ 

Special  Luncheon  to  Symphony  Patrons 

EVERY   FRIDAY    AFTERyNOOyN.    A.H.Whipple. 
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Veuve  Chaffard 
Pure  Olive  OH 


^3      IN    HONEST    BOTTLES 


l/lfCH/XFFARiy 


S.  S.   PIERCE   CO 


IMPORTERS  and  GROCERS 


BOSTON  -  BROOKLINE 
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Miss  M.  F.  FISK, 


144  Tremont  Street 


Ladies*  Farnisher   of 
Specialties   in 

GLOVES, 
STOCKS, 
RUFFS, 
COLLARS, 
BELTS,  and 
VEILINGS. 
Miss  Fisk's  line  of  Gloves  is,  without  doubt,  the 
choicest  in  the  city. 


New   Music. 

Neglected  Fingers.  Technical  exercises  to 
develop  the  weaker  fingers  of  the  hand. 
Gilbert  Tompkins.     ;^i.co. 

The  Postscript  Series  by  G.  Tompkins. 
Three  easy  pieces  without  octaves. 

1.  Delayed  Letter. 

2.  With  Graceful  Motion. 

3.  What  the  Brook  said.     Each,     .  $0.40 
Six  Child-songs.     Gilbert  Tompkins. 

Complete ^0.75 

Words  by  R.    L.   Stevenson,  JuUet  W. 
Tompkins,  and  others. 


C.  W.  Thompson  &  Co., 

MUSIC  PUBLISHERS, 

13  West  Street. 


Foreign  Languages 

Tauchnitz  British  Authors. 

CUPPLES     *     SCHOENHOF. 

128  Tremont  St.,    2d  door  north  of  Winter  St., 
over  Wood's  Jewelry  Store.    (Tel.,    Oxford    1099-2.) 

HORSE    SHOW. 

HATS  and  BONNETS 

AT 

OAROUIINB'S, 

486  Boylston  Street,  opposite  Institute 
of  Technology. 


Rotcl 


me$tniin$ter 

New  and  absolutely  fireproof. 

COPLEY  SQUARE,  -  BOSTON. 

Accommodations  for  Transient  Guests. 
EUROPEAN  PLAN. 


Restaurant  h.  la  Carte.  Cafd  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian Room. 


HAYIi  YOU  A^ -^^^^^^^^^ 

j4s/^£yAi7i>f^  i'^if'  ,A.)S7»witL'is  )■■/ ; 


Teachers  Wanted 

Thoroughly  competent  teachers  of  Piano- 
forte, Yoice,  Yiolin,  Theory,  Elocntion, 

etc.,  to  fill  positions  in  Colleges.     Address 


W.  A.  BARRON. 


BOSTON  MUSICAL  BUEEAU 

218  Tremont  Street,  Boston,  Mass. 
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hour  and  a  half.    There  is  an  attempt  at  unity  in  the  program.     Not  that  the 
music  is  always  by  one  composer  ;  but  there  must  be  some  sort  of  relation- 
ship between  the  pieces,  or  there  must  be  reasonable,  instructive  contrast. 
Thus  the  program  of  a  concert  given  this  season  included  only  Brahms's 
Symphony  No.    2  and  the  "Romantic"    Symphony  by  Anton  Bruckner. 
It  is  said  that  each  work  provoked  boundless  enthusiasm.     "  The  most 
incarnate  Brahmsites  recognized  the  beauty  in   Bruckner's  work,  and  the 
craziest  disciple  of  the  upper- Austrian  master  saw  that  behind  the  'dry 
formalism  '  of  Brahms,  the  symphonist,  there  was  concealed  a  golden  grain 
of  music."     Another  program  consisted  of  Schubert's  "Unfinished"  Sym- 
phony and  the  long  one  in  C  major.     Another  included  works  by  Gold- 
mark  and  Tschaikowsky.     A  program  that  aroused  much  excitement  was 
thus  composed:  Wagner's  "A  Faust  Overture";  "Don  Juan,"  Richard 
Strauss ;    Liszt's    "  Dante "    Symphony.       Hausegger    leads   symphonies 
without   pauses   for   applause.     "  Is   there    anything,"   asks    Mr.    Adler, 
"  more  profane  and  inartistic  than  the  mechanical  hand-clapping  after  an 
Adagio   by    Beethoven ;    for   instance    after    the    Funeral   march   in   the 
'  Eroica  '  >  "     And  Mr.  Adler  reminds  us  of  the  wish  of  Schumann  that  his 
symphony  in  D  minor  should  be  played  without  pauses  between  the  move- 
ments.    "  The  abandonment  of  applause  is  a  more  worthy  reform  than  the 
darkening  of  the  hall  would  be,  provided  that  the  public  has  the  artistic 
tact  to  follow  the  intentions  of  the  conductor ;  and  when  the  conductor 
has  the  requisite  authority,  his  intentions  will  be  respected."     Mr.  Adler 
says  that   Hausegger's  manner  of   conducting  is   in  nowise  "  beautiful." 
He   reminds    you  of   a  schoolmaster,  but    his   youthful  fire  and    almost 
boundless  enthusiasm  have  a  power  of  suggestion  that  is  felt  by  audience 
as   well   as  orchestra.     "  To-day  there   is  hardly  a  musician   that  is   im- 
pressed by  conducting  from  memory.     It  is  taken  for  granted  that  a  con- 
ductor knows  the  score  whether  it  is  on  his  desk  or  whether  he  does  not 
look  at  it.     But  the  sureness  displayed  by  Hausegger  when  he  conducts 
without    the    score    such   works    as    Strauss's    '  Don     Juan '    or    Liszt's 
'  Dante '   Symphony  is  indeed  phenomenal  and  deserves  attention.     His 
technic  as  conductor  is  not  so  conspicuous.     He  often  gives  the  impres- 
sion that  he  is  wanting  in  routine  experience,  which  is  replaced  only  by 
glowing  enthusiasm.     But  such  want  of  routine  in  these  days  is,  after  all, 
refreshing." 


Miss  GAFriNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the'medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 


URIAH    WELCH 
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IVERS  &  POND   PIANOS 

Our  new  Small  Grand  here  pictured  is  designed  especially  for  apart- 
ments where,  because  of  limited  space,  a  Grand  has  been  hitherto  impossi- 
ble.    Although  perhaps  the  smallest  true  Grand  built,  it  possesses,  by  a 

unique  and  highly  developed  scale  plan, 
as  great  volume  and  a  rarer  purity  of  tone 
than  most  larger  Grands.  No  part  of  its 
construction  was  too  small  to  receive  the 
conscientious  attention  to  detail  which 
makes  this  instrument  in  its  ensemble  an 
art  product  of  the  highest  aesthetic  merit. 
The  price  is  an  agreeable  surprise.  Con- 
venient systems  of  payment  if  desired. 
Catalogues  mailed  (free)  upon  request. 

Ivers  <gl  Pond  Piano  Co. 

114-110   Boylston  Street,  Boston 


TO    CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 


L&CE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOYES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LEWANDO'S 


TELEPHONES 


French  Cleansers  Fancy  Dyers  Fine  Launderers 

17  Temple   Place        BOSTON        284  Boylston  Street 
1  274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury         70  Market  Street  Lynn 

Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER        PROVIDENCE 
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Twenty-third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  25,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  26,  at  8.00  o'clock. 


PROGRAMME. 


Brahms Serenade  No.  J,  in  D  major 


Raff Symphony,  "  In  the  Woods '^ 
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-  ^OTE^IIVEMeaD   HA^ryXv 


Mr.  SAMUEL  AfiTHUR  KING 

(M.A.,  OF  LONDON  UNIVERSITY) 

Will  give  a 

SHAKESPEAREAN  RECITAL 

On  Wednesday  Evening,  April  23,  1902,  at  eight  o'clock 


Tickets  ($J*00  each)  can  be  obtained  at  the  hall  or  ordered  by  mail  or 
telephone  (Oxford  J  330).    All  seats  reserved. 

Miss  GEftTDUDE  E.  B'ANKS 

Will  give  a 

LITERARY    RECITAL 

IN  STEINERT  HALL 
ON  THURSDAY  EVENING,  APRIL   24 

Mr.  JOSEPH  H.  DOUGLASS,  Violinist 

(Grandson  of  the  late  FREDERICK  DOUQLASS) , 

will  assist 
Mr.  WALTER  W.  WALLACE, 

Editor  of  the  Colored  c/ltnericeLn  SMagazine,  will  preside 


Tickets  at  the  halt 
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NO  SUCH  LIST  OF 


PIANOS 

HAS  EVER  BEEN  SHOWN  BEFORE. 
-  THE  - 

STEINWAY, 

THE  STANDARD  OF  THE  WORLD. 


MASON   &    HAHLIN. 

HARDMAN. 

GABLER. 

JEWETT. 

SHONINQER. 

STANDARD. 

WOODBURY. 

THE    STEINERTONE 

WE  GUARANTEE,  our  pianos. 


DID  YOU  EVER  HEAR  THE  MARVELLOUS 

PIANOLA? 

WE  ARE  ALWAYS  GLAD  TO  SHOW  OUR  INSTRUMENTS, 
WHETHER  YOU  BUY  OR  NOT. 


W 


E    ALSO      R.    E    N    T      PIANOS, 


M.   STEINEftT   S^   SONS   CO., 

STEINERT   HALL,   162    BOYLSTON    STREET, 
BOSTON,  MASS. 
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Faelten    Pianoforte   School 


30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
/ajj       tion  under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Children's  Department.    Advanced  Department.    Professional  Department. 

hans^cMeIder 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS.  "^ 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  F.  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 

Every  Tuesday  and  Friday  at  9.30  a.m. 

The  largest  and  most  varied  assortment  ever  imported  to  America,  including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as   Box,   Cupressus,   Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate. 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


PS  — WILL  SELL    HARDY    ROSES,    SHRUBS,   ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d, 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


MME. 

Helen  Hopekirk 

CONCERT  PIANIST 


FOR  TERMS  AND  DATES  APPLY  TO 

Ralph     L.    Flanders 

67  Westland  Avenue 
Boston,  Mass. 
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Chickering  Hall.    Monday  afternoon,  April  21,  at  3. 

Mr.  B.  J.  LANG  and 
Mr.  GEORGE  RIDDLE. 


"  ENOCH     ARDEN. 

A   MELODRAMA   BY 

RICHARD   STRAUSS 

To  the  poem  of  Lord  Tennyson. 

Tickets  at  Symphony  Hall.     75  cents  and  $1.00. 
Chickering  Piano  used. 


99 


Mrs.  Jarley's  WAX=WORK  5H0W 


WILL     BE    GIVEN    BY 


Miss  Mary  Selden  McCobb. 
Chickering  Hall,  Friday  evening,  April  25,  at  8.15. 

Tickets^  at  One  Dollar  each^ 

May  be  obtained  at  the  "Old  Corner  Bookstore"  or  of  the  patronesses. 
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TWENTY-FIRST  SEASON,   I90I-I902. 


Sanders    Theatre^    Cambridge 


tbc  Boston  Spmphony  Orchestra 

SEVENTY    PERFORMERS 
Mr.   WILHELH   GERICKE,   Conductor 


TENTH   AND   LAST  CONCERT 

Thursday  Evening,  April  24 


AT   7.45 


SOLOIST 

Miss  ALICE  ROBBINS  COLE 


Admission  tickets,  at  $J.00each,  on  sale  at  Sever^s  University 
Bookstore  and  at  the  door. 
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This  letter  from  JEAN  and  EDOUARD  dc   RESZKE  explains  itself. 

Sig.  E.  Del  Fantis  :  Boston,  April  12,  1901. 


Dear  Friend  and  Comrade, —  We  advise  you  most  wannly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours. 


J/. 


Sig.  Del  Fantis,  having  decided  io  follo'u 
the  advice  of  his  old  friends,  as  conveyed  in  the 
aboi'e  letter,  2vill  prepare  pupils  from  the  be- 
giiuting  for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  production 
and  management  of  breath.  Pupils  taught  all 
details  of  action  and  phrasing. 

Studio,  A'<7.  57  Pierce  Building.   Copley  Sijiiare,  Monday  and  Thursday,  11  to  i. 

BOSTON  HORSE  SHOW. 

BOXES  for  the  season  or  for  a  single  afternoon 
or  evening. 

SEATS  in  first  row  of  balcony  for  afternoons 
and  evenings. 

PRICES  moderate. 

CONNELLY^S  Ticket  Office,  Adams  House. 


Old  Chickering  Hall,  Monday  Evening,  April  2 J,  at  8. 

CONCERT  BY 

Mr.  HERMAN  HEBERLEIN, 

Assisted  by  Miss  ELSIE  HEINDL,  Soprano, 

And  Mr.  JULIUS  THEODOROWICZ,  Violin. 

Tickets,  $1,  on  sale  at  all  music  stores. 

MUSICAL   INSTRUCTION. 


Mrs,  CHARLES  R,  ADAMS, 


Teacher  of  Singing. 

372    BOYLSTON    STREET. 


Miss  HARRIET  S,  WHITTIER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams 
(1063) 


MATBILDE  RDEDIGER, 

PIANIST  AND  TEACHER. 


Studio,  486  BOYLSTON  STREET 

Residence,  "THE  ARLINGTON," 

14  Arlington  Street,  Boston. 


Mr.  CHARLES  B,  STEYEKS, 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Singing. 

Studios,     -      -       28  Steinert  Hall. 


Concert  and  Oratorio. 
Miss  GERTRDDE  EDMAHDS,  Vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 


Hiss  ANNA  MILLER 


Mezzo=contralto  and  Teacher  of 

WOOD.  ^'"^'"^- 


165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Mr.  60STAI  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


TeacherofYiolinJlieoryandComposition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


TEACHER   OF  SINGING, 

Mr.  WALTER   S,  G.  KENNEDY,         Announces  his  removal  to  Room  3J, 


Pierce  Building, 


Copley  Square. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 

BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhauek,  Conductor. 
Geo.  W.  Stewart,  Manager. 

STEWART'S  niLITARV   BAND. 

120  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone,  Main  455-2. 

Musicians  for  all  occasions. 


Miss   ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 

Mmc.   ETTA  EDWARDS, 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STEINERT  HALL. 


(MM^i 


Playing   an   /Eolian    Orchestrelle. 

No  Musical  Knowledge  Necessary. 

Leading  an  orchestra  is  quite  different  from  personally  playing  any  musical  instru- 
ment except 

THE  /EOLIAN   ORCHESTRELLE. 

The  orchestral  conductor  experiences  none  of  the  wearying  slavery  of  scales  an'd 
exercises,  and  yet  his  temperamental  control  is  just  as  pronounced.  He  throws  himself 
into  the  spirit  of  the  music  in  a  far  greater  degree  than  does,  for  instance,  the  pianist, 
who  is  compelled  to  devote  so  large  a  proportion  of  his  mental  capacity  to  the  mere 
sounding  of  the  notes.  This  exacting  technique  is  not  necessary  to  the  conductor  of  an 
orchestra.  A  wave  of  his  baton  introduces  the  different  voices,  swells  or  diminishes  the 
tone  or  volume,  produces  the  delicate  pianissimo,  the  thunderous  fortissimo. 

The  player  of  an  .4ioHan  Orchestrelle  can  be  likened  to  no  one  so  much  as  to  the 


The  Grand  Salon  of  the  Royal  Yacht      Hohenzollern,"  showing  /Eolian  Orchestrelle. 

conductor  of  an  -orchestra.  The  notes  are  sounded  for  him.  He  controls  the  registra- 
tion of  the  tones,  the  shadings  of  tempo,  the  phrasing,  the  tone-coloring, —  all  the  orches- 
tral effects  are  at  the  command  of  the  owner  of  an  yEolian  Orchestrelle.  It  can  easily 
be  learned  by  anybody,  and  yet  allows  the  greatest  possible  scope  for  study  and  improve- 
ment. 

The  .Eolian  Orchestrelle  is  a  home  orchestra. 

We  would  be  glad  to  have  you  call  and  hear  your  favorite  music, —  Wagner, 
Beethoven,  Bach,  Handel,  Schubert,  a  delicious  waltz,  a  stirring  march,  a  bright  two-step. 
The  wonderful  versatility  of  the  .-Eolian  Orchestrelle  makes  it  the  most  universally  inter- 
esting musical  instrument  for  the  home. 

We  would  be  glad  to  have  you  come  and  try  it  yourself. 


M    ^f piflPff  Xr  Sons  Co    '''^°°  Emporium,  162  Boylstoa  St.,  Boston 


STEINWAY&  SONS 

Manufacturers  o^^ 

S^^r.K^  PIANOS 


L^£  G  to  announce  that  they  have  been  officially 
"■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,    FRANZ   JOSEPH    I.,    EMPEROR    OF    AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT    OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Steini'^vay  Pianos  a.re  universally  acRiio'^vl- 
edged  to  be  tKe  Standard  Pianos  of  tKe  "VITorld 

Illustrated  catalogues  mailed  free  on  application 


5TEINWAY   (a   50N5 

warerooms  {  '''^l,T'kZ:rJZXrs.''  ]  New  YorK 

M.  »$teinert  ®.  Soi\s  Co. 

162  Boylston  Street,   Boston,  Mass. 


PRoGRsnnE 


|23:i| 


TO 


iiHS0n^?|amIm 


April  17,  1902. 


Messrs.  Mason  &  Hamlin  : 


Gentlemen, —  In  a  former  letter  to  you  I  expressed  my  delight 
and  satisfaction  with  your  magnificent  pianofortes,  and  at  the  close 
of  this,  my  second  American  tour,  I  have  once  more  to  thank  you 
and  to  admire  your  untiring  efforts  to  attain  an  artistic  ideal. 

Your  latest  model,  equipped  with  the  centripetal  tension  bars, 
has  developed  and  intensified  the  qualities  of  its  precursors,  and 
has  surpassed  my  highest  expectations. 

As  you  know,  I  have  used  these  instruments  under  many  dif- 
ferent conditions,  in  recital,  with  orchestra,  in  small  and  in  large 
halls  ;  and  their  adaptability  to  all  requirements  has  equally  aston- 
ished and  delighted  me.  The  tone  is,  as  always,  one  of  never- 
failing  beauty,  the  action  is  wonderful  in  its  delicacy  and  respon- 
siveness, and  I  consider  that,  as  an  instrument  for  bringing  i?ito 
prominence  the  individual  qualities  of  tone  and  touch  of  the  player^ 
the  Mason  &=  Hamlin  piano  stands  absolutely  pre-e>ninent. 

The  vertical  grand  (style  H)  is  the  only  instrument  of  its 
kind,  as  far  as  I  am  aware,  capable  of  giving  complete  satisfaction 
to  any  one  accustomed  to  play  upon  a  grand,  and  I  have  no  hesi- 
tation in  saying  that  it  is  without  exception  the  finest  upright  piano 
I  have  ever  met  with. 

Permit  me  to  add,  in  conclusion,  that  it  has  been  a  source  of 
personal  gratification  to  me  to  hear  the  favorable  comments  that 
have  been  passed  in  every  instance  upon  your  instruipents,  and  to 
find  that  my  opinion,  as  expressed  last  year,  has  been  echoed 
and  confirmed  by  musicians  and  the  musical  public  throughout 
the  country. 

I  remain,  gentlemen. 

Yours  very  truly, 


(Signed) 


Boston  Symphony  Orchestra* 

SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

^^r  ^T^TT^^T^    (  Ticket  Office,  1492  ) 

TELEPHONE,  ]  t»  r  ^j^^j^  g^y. 

«  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
I90I-I902. 

WILHELM    GERICKE,  CONDUCTOR. 


PROGRAMME 


OF    THE 


TWENTY-THIRD 
REHEARSAL  and  CONCERT 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     jt    jt    ^    ji 

FRIDAY    AFTERNOON,   APRIL   25, 

AT  2,30  O'CLOCK. 

SATURDAY    EVENING,    APRIL  26, 

AT  8.00  O'CLOCK. 


PUBLISHED    BY   C.  A.  ELLIS,  MANAGER. 

(10C5) 


CHICKERING 
PIANOS 


IHE  underlying  princi- 
ples and  generally  ac- 
cepted theories  of 
modern  piano-building 
emanate  primarily  and  to  the  great- 
est extent  from  the  house  of  Chick- 
ering.  Pianoforte  construction  in 
its  various  phases  has  attained  its 
greatest  development  at  the  hands 
of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demon- 
strated to  the  highest  degree  in  the 
modern   CHICKERING    Pianos. 


Chickering(^Sons 

791  Tremont  Street 
Boston 
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TWENTY-FIRST  SEASON,  I90I-I902. 


Twenty-third  Rehearsal  and   G)ncert* 


FRIDAY  AFTERNOON,  APRIL  25,  at  2,30  o'clock. 

SATURDAY  EVENING,  APRIL  26,  at  8.00  o'clock. 


PROGRAMME. 


Brahms     .....        Serenade  No.  J,  in  D  majof,  Op.  H 

I.    Allegro  molto  (D  major). 
II.    Scherzo:  Allegro  non  troppo  (D  minor). 

III.  Adagio  non  troppo  (B-flat  major). 

IV.  Menuetto  I.  (G  major) ;  Menuetto  II.  (Q  minor). 
VI.    Rondo:  Allegro  (.D  major). 


Raff        .        .      Symphony  No.  3,  F  major,  **  In  the  Woods,''  Op.  J  53 

I.    IN  THE    DAYTIME. 

Impressions  and  Sensations:  Allegro. 

II.    AT  TWILIGHT. 

(a)  Revery,  Largo. 

(ft)  Dance  of  Dryads :  Allegro  assai. 

Poco  meno  mosso. 

III.    AT  NIGHT. 

Silent  Rustling  of  the  Woods  at  Night.    Entrance  and  Exit  of 
the  Wild  Hunt  with  Frau  HoUe  (Hulda)  and  Wotan. 
Daybreak :  Allegro. 


There  will  be  an  intermission  of  ten  minutes  before  the  Symphony, 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  vi^w  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct such  view,  may  be  worn. 

Attest!  J.  M.  GALVIN,  City  Oerk. 
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LP.  HOLLANDER  SCO. 

HOSIERY 

For  Ladies,  Misses,  and  Children. 

Our  summer  line  is  now  complete  with  a  beautiful  variety  of  the  LATEST 
FRENCH    NOVELTIES  in 

SILK,  LISLE  THREADS,  and  COTTONS. 

As  white  hosiery  is  the  fashion  of  the  season,  we  have  had  a  line  of  these 

goods  made  expressly  for  our  trade,  which  includes  the  most  exquisite 

designs  in  lace  and  colored  embroidered  effects,  ranging 

in  price  from  75  cents  upwards. 

We  call  special  attention  to  our  importations  of  GAUZE  SPUN  51 LK 

in  a  variety  of  Lace  effects,  which  to  introduce  we  offer  at 
$1.25  per  pair.     They  are  fully  worth  $2.00. 

CHILDREN'S  and   INFANTS'   HOSE. 

Large  assortment  of  colors  in  Pure  and  5pun  Silk,  Cotton,  and  Lisle 
Threads  from  50  cents  upwards. 


RICH  CUT 

GLASS 

CHOICE  PIECES  for 
WEDDING    GIFTS 


LARGE  ASSORTMENT 
POPULAR    PRICES 


SMITH,  PATTERSOyN  &  COMPA/MY 

Wholesale  and  Retail  Jewellers  52  Summer  Str eet»  Boston 
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Serenade  No.  i,  in  D  major,  Opus  ii    .     .     .     .     Johannes  Brahms. 

(Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  serenade  was  written  in  1859  and  published  in  i860.  When  it 
was  produced  at  a  GescUschafts  Concert  in  Vienna,  Dec.  7,  1862,  under  the 
direction  of  Johann  Herbeck,  antipodal  opinions  were  strongly  expressed. 
Ludwig  Herbeck,  in  the  Life  of  his  father  (Vienna,  1885),  says  that 
Brahms  had  about  that  time  appeared  in  Vienna  as  a  pianist  with  marked 
success,  **  but  neither  as  pianist  nor  as  composer  could  he  deny  the  insi- 
pidity and  dryness  of  his  character ;  his  mastery  of  contrapuntal  develop- 
ment could  not  conceal  his  lack  of  fancy,  and  freshness  and  warmth  of 
invention,  and  originality  in  thought ;  dry  Protestantism  runs  like  a  red 
thread  through  all  that  he  has  written,  and  in  the  endeavor  to  conceal 
this  lack  he  is  too  often  obscure.  When  some  one  once  spoke  to  Herbeck 
of  the  intellectual  relationship  between  Brahms  and  Schumann,  Herbeck 
answered  :  *  He  has  nothing  in  common  with  Schumann  except  confused 
thoughts.  Schumann  stands  sky-high  above  him.'  "  And  then  we  are  told 
how  Herbeck  prophesied  that  the  extravagant  praise  heaped  on  Brahms 
would  appear  ridiculous  to  posterity.  Poor  posterity,  doomed  to  be  busied 
in  the  reversal  of  judgments  ! 

Hanslick,  on  the  other  hand,  wrote  a  long  and  most  eulogistic  review  of 
the  serenade,  and  pronounced  it  to  be  one  of  the  most  charming  of  modern 
(1862)  orchestral  w^orks.  He  claimed  that  Brahms  had  not  revived  an 
eighteenth  century  form  through  any  archaeological  interest,  but  from  natural 
sympathy  with  the  poetic  contents.  "  The  old  Serenades  gave  forth  an 
odor  of  dried  flowers ;  Brahms's  work  preserves  the  sweet  flavor  of  the 
old-fashioned  night-music  in  the  deeper  form  of  modern  musical  thought 
.  .  .  Here  is  play  for  idyllic  dreams,  light  jollity.  All  is  peace  and  content- 
ment." Yet  Hanslick  admitted  that  all  the  movements  were  not  of  equal 
worth,  and  that  the  second  Scherzo  recalled  to)  vividly  the  Scherzo  in 
Beethoven's  Second  Symphony. 

In  1859  Brahms  played  at  Leipsic  his  Piano  Concerto  in  D  minor, 
which  was  severely  criticised.  This  was  published  as  Op.  15.  In  i860 
and  1861  were  the  two  serenades  for  orchestra,  songs  for  one  or  more  voices, 
piano  pieces,  and  chamber  music.     In   1862  he  moved  from  Hamburg  to 

SPECIAL    ANNOUNCEMENT. 

THE  NEW  ENGLAND  CONSERVATORY  OF  flUSIC  announces 
that  it  will  occupy  its  new  building  on  Huntington  Avenue,  one  block 
west  of  Symphony  Hall,  at  the  opening  of  the  next  school  year,  Sep- 
tember 18,  1902. 
The  increased  facilities  and  the  advantageous  location  will  enable  the  Con- 
servatory to  provide  opportunities  for  thorough  musical  study  in  the 
departments  of  Voice,  the  Opera,  Pianoforte,  Organ,  the  Orchestra, 
and  riusical  Composition,  that  will  be  on  an  even  higher  plane  of 
excellence  than  heretofore. 
Address,  after  July  1, 

The  New  England  Conservatory  of  Music, 

Huntington  Avenue,  corner  of  Gainsborough  Street. 
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V.  BALLADD  &  SONS 

Invite  attention  to  their 
A  department  for 

Shirt  Wa^ts    Linen  Suits,     ^^^^^  q^^j^  ^^^^^ 

and  1  ub  Dresses. 

We  caffy  a  large  line  of  beautiful  Short  Skirt  SuitS, 

Shiftingfs  in  Linen  and  G)tton. 

Butcher    Linens,    Dotted    Swisses,  Driving  CoatS* 

Silk  and  Linen  Batistes,  etc* 

5ole  makers  of  the  Ballard  Safety  Riding  Habit. 

:2S6  Boj^lston  Street,     BOSTOIS. 


WEDDING   T0KEN5. 

TEA  SETS,  COFFEE  SETS,  USEFUL 
DISHES,  CHESTS  OF  SPOONS  AND 
FORKS,  OF  STERLING  SILVER  ... 

NEW   PATTERNS   OF   RICH   CUT   GLASS. 

NEW   DECORATIONS   OF  ORNAMENTAL  CHINA. 

GIFTS  PROM  $5  TO  $500. 

K  Stowell  and  Company  (Titc), 

24  WINTER  STREET, 
Makers  and  Finders  of  the  Unusual. 
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Vienna,  where  he  acted  as  conductor  of  the  Singakademie  (1863-64). 
He  left  Vienna  and  lived  in  various  towns  from  1864  to  i86g,  but  in  the 
latter  year  he  returned  to  Vienna  and  made  it  his  abiding-place. 

When  Mr.  Henschel  produced  this  serenade  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Oct.  28,  1882,  all  the  movements  were  played.  At 
the  performance  under  Mr.  Paur,  Nov.  27,  1897,  the  two  Scherzo  were 
omitted.     At  this  concert  the  second  Scherzo  is  omitted. 

The  first  Allegro,  the  two  Scherzos,  and  the  Rondo  are  scored  for  2 
flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  kettle-drums, 
strings.  The  trumpets  and  drums  are  dropped  in  the  Adagio.  The  first 
Menuetto  is  scored  for  flute,  2  clarinets,  bassoon,  'cellos ;  the  second 
Menuetto  for  2  clarinets,  violins,  violas,  'cellos. 

The  first  movement  is  in  the  form  of  the  first  movement  of  an  orthodox 
symphony.  The  horn  designs  the  first  theme  of  a  Haydnish  character 
over  empty  fifths  held  by  violas  and  'cellos.  The  clarinet  answers  over 
an  organ-point  in  another  position.  The  theme  is  developed  crescendo,  and 
a  subsidiary  passage  leads  to  its  return  fortissimo  and  more  complete 
development.  The  second  theme  enters  with  melody  in  first  violins  and 
bassoons,  and  afterward  in  first  and  second  violins  in  octaves,  with  shift- 
ings  from  common  to  triple  time  and  back  again.  The  free  fantasia  is 
long  and  elaborate.  There  is  a  regular  reproduction  of  the  first  section, 
and  there  is  a  long  Coda.  The  first  theme  appears  in  bits,  and  finally  dis- 
appears, as  though  extinguished,  in  pianissimo.  The  Scherzo  shows 
Brahms's  individuality,  although  the  Trio  is  in  the  style  of  Mozart  and 
Haydn.  Some  call  attention  to  the  frequent  use  of  the  diminished  sixth. 
The  Adagio  is  a  long  expression  of  revery,  in  which  a  characteristic 
melody  is  given  to  the  horn,  an  instrument  dear  to  Brahms  when  he  wished 
to  express  something  especially  beautiful  to  him ;  and  the  original  harmon- 
ies of  the  Fugato,  which  brings  the  close  of  the  first  section,  have  been 
admired.  The  Menuettos  preserve  the  antique  flavor  of  the  serenade. 
In  the  first  the  melody  is  given  to  the  first  clarinet,  while  bassoon  and 
second  clarinet  accompany.  In  the  second  section  the  'cello  relieves  the 
bassoon,  and  the  flute  plays  a  contrasting  tune.  The  second  Menuetto  is 
three-voiced,  and  in  the  second  section  the  clarinets  are  added  to  violins, 
violas,  and  'cellos.     The  Finale  is  a  Rondo  built  on  two  themes ;  the  first 


(In  press.) 

FIVE  SONGS 

BY 

Edna  Rosalind  Park. 

Two  keys.    Each,  50  cents. 

With  a  Rose,  at  Christmas. 

The  Cloistered  Rose. 

The  Shamrock. 

My  Jean. 

Rainbows. 
Sent  Free.    Vocal  Catalogue,  contain- 
ing portraits  of  foreign  and  Ameri- 
can composers. 


ARTHUR    P.    SCHMipT 

BOSTON :         LBIPZIQ.       NEW  YORK : 
146  Baj'lston  St,  136  Fifth  Avenue 
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New  Organ  Collections. 

Foote.  Six  Organ  Pieces  .  .  1^0.75 
Dunham.  Twelve  Organ  Pieces,  i.oo 
J.  H.  Rogers.     New  Collection  of 

Organ  Music  .         .         •         2.00 

Biederman.     Organists'  Repertoire, 

Volume  III 2.00 

New  compositions  by  Lemare,  Hollins, 
West,  etc. 

Send  for  our  complete  Organ  Cata- 
logues. 


GHAS.  W.  HOMEYER  &  CO., 

165  Tremont  Street,  BQston. 


theme  recalls  a  rhythm  dear  to  Schumann ;  the   theme  given  to  the  firs  t 
violins  has  peasant  jollity. 


* 


Serenade  and  aubade  are  terms  that  have  been  loosely  used.  If  one 
speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instruments,  or 
voices  alone  and  instruments  alone,  given  under  the  window  of  some  one 
toward  daybreak,  ''quod  sub  albamr  And  yet  the  aubade  is  often  called 
serenade,  even  when  the  concert  is  in  the  morning,  witness  the  morning 
"serenade"  in  Rossini's  "Barber  of  Seville."  A  serenade  is  in  general 
a  nocturnal  concert  given  to  a  loved  one  and  sometimes  to  a  distin- 
guished person.  During  the  sixteenth  and  the  seventeenth  centuries  sere- 
nades were  exceedingly  popular  in  Germany,  and  they  were  composed  of 
vocal  music  or  instrumental ;  and  sometimes  voices  and  instruments  were 
united.  The  vocal  serenades  were  usually  male  trios,  quartets,  or  quin- 
tets. There  were  serenades  also  of  wind  instruments,  with  music  of  the 
chase,  or  simple  fanfares.  There  were  "  torchlight  serenades."  Rousseau, 
who  defines  a  serenade  as  a  concert  given  at  night,  generally  with  instru- 
ments, insists  that  the  delightful  effect  was  due  largely  to  the  darkness, 
and  also  the  silence  "  which  banishes  all  distraction."  Georges  Kastner 
comments  on  this  statement,  and  adds  that  the  celebrated  viola  player, 
the  mystic  Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his 
little  room  were  hermetically  closed.  Kastner  also  mentions  ancient  col- 
lections of  serenades  and  nocturnes  that  might  be  called  scholastic,  writ- 
ten by  Praetorius,  Werckmeister,  and  others,  and  he  classes  these  works 
with  quodlibets. 
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48  Canal  Street 


Gabrilowitsch  to  the  Everett  Piano  Co. 


EVERETT   PIANO    CO.,  NEW   YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  ifisfrtii>zent,  and  its 
future  is  enormous.  It  is  amazing  what  .1  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen. 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 901.  OSSIP    GABRILOWITSCH. 


EVEDETT  PIANO  COMPANY,  Manufacturers    .....    BOSTON. 
Warerooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST. 


In  the  eighteenth  century  *  nearly  every  prince  or  rich  nobleman  had  his 
own  orchestra,  which  on  summer  evenings  played  in  a  park ;  and  in  cities, 
as  Vienna,  there  was  much  music  in  the  streets,  music  of  a  complimentary 
or  amorous  nature.  We  are  told  that  Sammartini  wrote  his  first  sym- 
phonies for  performance  in  the  open  air.f  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in  Germany 
as  Parthien,  and  they  were  seldom  published.  Then  there  was  the 
cassazione,  or  cassation,  from  the  Latin  cassatio ;  and  this  species  of 
music  should  have  been  a  piece  that  brought  the  end  of  the  concert,  an 
overcoat-and-galoshes  piece ;  but  the  term  was  applied  to  any  piece  suit- 
able for  performance  in  the  open  air  at  night.  The  serenade,  which  in 
form  is  much  like  the  cassation,  was  performed  during  parties,  dinners, 
wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or  rich  merchants. 
Haydn  and  Mozart  wrote  much  music  of  this  nature,  but  they  did  not  al- 
ways distinguish  between  the  cassation  and  the  serenade,  according  to 
Michel  Brenet,  who  says  that  the  serenade  always  opened  with  a  march, 
and  that  the  movements  were  separated  by  Menuettos.  The  number  of 
movements  was  from  one  to  ten,  and  the  instruments  were  from  four 
to  six.  When  the  pieces  were  played  in  the  open  air,  the  parts  were  not 
doubled.  A  cassation  for  four  instruments  was  played  by  only  four  mu- 
sicians. 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on  the 
water :  "  Nowhere  does  it  sound  better  in  still  weather ;  and  one  can  there 

Ti,  *T?^i"  '"  '^^  sixteenth  century  princes  and  dukes  plumed  themselves  upon  their  household  musicians. 
Ine  IJuchess  of  Ferrara  had  her  own  orchestra,  composed  of  women. 

t  Sammartini  wrote  his  first  symphony  at  the  request  of  the  Governor  Pallavicini  at  Milan  in  1734. 
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use  all  manner  of  instruments  in  their  strength,  which  in  a  room  would 
sound  too  violent  and  deafening,  as  trumpets,  drums,  horns,  etc.  .  .  .  The 
chief  characteristic  of  the  serenade  must  be  tenderness,  la  tendresse.  .  ,  . 
No  melody  is  so  small,  no  piece  so  great  that  in  it  a  certain  chief  charac- 
teristic should  not  prevail  and  distinguish  it  from  others ;  otherwise  it  is 
nothing.  And  when  one  employs  a  serenade  out  of  its  element  —  I 
mean  effect  —  in  congratulations,  pageants,  advancement  of  pupils  in 
schools,  etc.,  he  goes  against  the  peculiar  nature  of  the  thing.  Things  of 
government  and  military  service  are  foreign  to  it ;  for  the  night  is  attached 
to  nothing  with  such  intimate  friendship  as  it  is  to  love"  ("Kern 
melodischer  Wisstnschaft "),  Hamburg,   1737,  p.   loi. 


Symphony  in  F  major,  "  In  the  Woods,"  No.  3,  Opus  153. 

Joachim  Raff. 

(Bom  at  Lachen,  on  the  Lake  of  Zurich,  May  27,  1822;  died  at  Frankfort-on-the- 
Main,  June  24-25,  1882.) 

This  symphony  Avas  composed  in  1869  at  Wiesbaden,  whither  Raff 
followed  the  play-actress,  Doris  Genast,  in  1856.  He  married  her  in  1859, 
and  lived  at  Wiesbaden  as  a  teacher  until  1877,  when  he  was  appointed 
Director  of  the  Hoch  Conservatory  at  Frankfort-on-the-Main.  The  first 
performance  of  the  symphony  was  on  Easter  Sunday,  April  17,  1870,  in 
a  concert  given  by  the  Grand  Ducal  Court  Orchestra,  Karl  Stor  *  con- 
ductor, in  the  Court  Theatre  at  Weimar  for  the  benefit  of  the  widows  and 
orphans  of  former  members  of  the  orchestra.  The  first  performance  in 
Boston  was  at  a  Thomas  Concert,  Dec.  8,  1871.  The  work  was  played 
at  the  Boston  Symphony  Orchestra  Concerts,  Oct.  17,  1885,  Feb.  4,  1888, 
Jan,  3,  1891,  Jan.  21,  1893,  Dec.  11,  1897.  The  symphony  is  scored  for 
piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3 
trombones,  kettle-drums,  triangle,  and  strings. 

*  Karl  Stor  (1814-89),  in  1827  court  musician  at  Weimar,  was  court  conductor  in  that  city  after  Liszt's 
departure  ;  he  was  obliged  to  resign  the  position  on  account  of  an  affection  of  the  eyes.  His  chief  composi- 
tion is  a  cycle  of  symphonic  poems  illustrative  of  Schiller's  "  Song  of  the  Bell." 
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I.     In  the  Daytime:  Impressions  and  Sensations. 


'*  The  first  movement  represents  in  a  general  manner  the  feelings  of  a 
lover  of  nature  in  the  forest  on  a  summer  day."  The  short  Introduction 
suggests  the  atmosphere  of  the  woods  "  with  the  nameless  charm  of  rus- 
tling branches  and  the  glintings  of  sunlight."  There  is  vague  preluding,  a 
timid  horn-call ;  'cellos  and  double-basses  hint  at  the  first  theme,  which  is 
finally  announced  by  the  strings,  at  first  piano,  then  it  swells  to  forte  as 
the  development  proceeds.  The  second  theme  is  also  one  of  long  breath, 
and  is  given  first  to  the  violins  with  embellishing  figures  in  the  wood-wind. 
This  theme  is  repeated  by  the  horns.  The  subsidiary  of  this  second 
theme  appears  in  the  bassoons,  a  tune  in  9-8.  Other  wood-wind  instru- 
ments enter  in,  and  the  theme  is  taken  up  by  the  rest  of  the  orchestra. 
There  is  no  repeat,  and  the  free  fantasia,  or  "  working-out "  section,  is  long 
and  elaborate.  After  a  trombone  episode  there  is  an  excellent  example  of 
Raff's  brilliant  technic  in  the  treatment  in  combination  of  the  first  theme 
(middle  voice),  the  second  theme  (upper  voice),  and  an  eighth-note  -figure 
which  appeared  for  the  first  time  in  the  free  fantasia. 

II.     At  Twilight. 
{a)  Revery. 

"  After  preluding  of  clarinet  and  horn  the  chief  theme  is  given  out  by 
the  strings  in  full  harmony,  with   a  species,  of  bassoon  obbligato,  or  the 
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Three  Poetical  Sketches 

For  the  Piano,  Op.  8. 
By  Edward  Burlingame  Hill. 
1.  noonlight.     2.  nidsummer  Lul- 
laby.   3.  From  a  Mountain  Top. 
Each,  40  cents. 

A  very  noteworthy  set  of  pieces,  done  delightfully 
and  within  the  spirit  of  descriptive  titles.  They  are 
free  and  spontaneous,  modern  in  harmonic  coloring 
and  in  the  warmth  of  their  melodic  sweep.  These 
pieces  should  be  a  great  pleasure  to  the  player  and 
most  useful  to  the  teacher. 

A  LOVE=QARDEN. 

Song  Cycle  by  H.  Clough-Leightkr,  Op.  22. 
Price  net,  $1.25. 

An  ingenious  and  high-grade  set  of  songs  that  have 
musicianship  convincingly  stamped  on  every  phrase. 
They  are  sensitively  poetical,  full  of  charm  in  rhyth- 
mic features  and  characteristic  idioms  of  melody  and 
accompaniment,  embodying  the  grace  and  fragrance 
of  flowers.  The  songs  are  very  vocal  and  within 
range.  They  are  extremely  genial  and  highly  inter- 
esting,  and  will  amply  reward  singer,  player,  and 
hearer. 
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passage  may  be  said  to  be  in  five-part  harmony,  with  the  bassoon  playing 
one  of  the  parts."  There  is  an  interlude  with  work  for  clarinet  and  other 
instruments,  and  the  theme  is  repeated  by  horns  and  violas,  with  figuration 
in  the  flutes  and  violins  pizzicato.  There  is  a  sharply  contrasting  and 
livelier  second  theme,  which  is  developed  at  considerable  length.  After  a 
dreamy  passage  for  flutes  and  muted  violins  the  chief  theme  returns  ;  and 
it  is  played  by  the  second  violins  and  solo  'cello,  with  muted  string 
accompaniment  and  syncopated  triplets  in  the  flutes.  This  theme  appears 
in  the  Coda  in  the  strings  and  with  florid  clarinet  obbligato. 

ip)  Datice  of  Dryads. 
This  movement  is  the  Scherzo  of  the  symphony.     The  chief  theme  is 
given  to  the  flutes  in  thirds,  with  strings  pizzicato.     In  the  Trio  there  is 
a  flowing  melody  in  the  wood-wind  against  high  harmonics  and  trills  of  the 
violins. 


And  what  was  a  dryad  ?  The  Oxford  English  Dictionary  gives  this 
definition  :  "  A  nymph  supposed  to  inhabit  trees  ;  a  wood-nymph." 

Thomas  Heywood  (1624)  :  "The  Dryades  had  predominance  ouer  the 
woods  and  groaues,  as  Pomona  ouer  the  orchards  and  gardens.  The 
Hamadriades  were  the  genij  of  euerie  particular  tree ;  and  as  Calimachus 
in  a  Hymne  to  Delos  witnesseth  of  them,  they  begin  with  their  first  plan- 
tation, grow  with  them,  and  consume  and  perish  as  they  rot  and  wither  : 
their  number  is  not  agreed  vpon."  Then  Heywood  tells  the  story  of 
Rhoecus  and  the  grateful  "  Dryad  of  a  tree,"  the  story  that  forms  the 
subject  of  a  poem  by  James  Russell  Lowell,  although  Lowell  changed  the 
ending  of  the  tale.  Heywood  tells  other  stories  about  the  passion  of 
dryads  for  mortals,  and  then  adds  :  "  Whether  these  relations  were  true  or 
false,  is  not  much  to  bee  disputed  on  ;  if  false,  they  were  for  no  other 
causes  deuised,  but  by  the  superstition  of  the  people  of  antient  daies,  who 
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left  nothing  vnmeditated  that  might  stirre  vp  men  to  the  adoration  of  the 
diuine  powers,  since  in  euerie  thing  they  demonstrated  a  deitie.  If  they 
were  spoken  as  truths,  I  rather  beleeue  them  to  bee  the  meere  illusions  of 
diuells  and  spirits  themselues,  than  the  genij  of  plants  and  trees,  that 
made  such  apparitions." 

The  Oxford  English  Dictionary  defines  a  hamadryad  as  "  a  wood 
nymph  fabled  to  live  and  die  with  the  tree  which  she  inhabited."  Jeremy 
Collier,  in  his  "Great  Historical  Dictionary"  (1701),  defines  dryad  as  a 
nymph  of  the  woods  and  forests,  and  hamadryad  as  a  nymph  of  an  oak  or 
other  tree.  "  Poets  often  confound  the  Hamadryads  and  Naides.  Some 
call  'em  goddesses;  and  even  they  who  make  'em  Mortal  grant  'em  a 
Hundred  Thousand  Years  of  Natural  Life." 

Spence,  in  "Polymetis  "  (1747),  notes  the  fact  that  "  There  was  scarce 
a  grotto  perhaps  without  its  family  of  nymphs  in  it;  and  all  the  woods  and 
mountains  were  peopled  with  Dryades  and  Oreades."  He  claims  that  the 
Roman  poets  use  the  word  hamadryads  "  rather  as  a  character  of  the 
nymphs  in  general,  than  as  the  name  of  any  particular  class  of  nymphs. 
They  use  it  sometimes  in  speaking  of  the  Dryads  themselves  .  .  .  and 
when  the  other  Roman  poets  speak  of  nymphs,  either  as  presiding  over 
single  trees,  or  as  more  intimately  united  with  them,  they  mention  Naiads 
under  these  characters  just  as  freely  as  Dryads." 

Isaac  de  Benserade,  "  one  of  the  finest  genius's  of  the  seventeenth  cen- 
tury," was  not,  according  to  the  celebrated  Mr,  Bayle,  a  man  of  learning ; 
and  Bayle  tells  this  story :  "  Being  one  day  at  the  Opera  in  Monsieur's 
Box,  Madame  asked  him  what  difference  there  was  between  the  Hama- 
dryads and  the  Dryads.  He  found  himself  sadly  puzzled,  but  not  being 
willing  to  be  put  to  a  stand,  and  perceiving  an  Arch-bishop  and  a  Bishop 
waiting  for  Madame's  coming  out,  for  they  did  not  care  to  let  their  Croziers 
be  seen  in  the  box,  he  said,  '  there  was  as  much  difference  as  between 
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Bishops  and  Arch-bishops,'  This  set  everybody  a  laughing;  and  as 
Madame  repeated  it  next  day  at  her  toilet,  one  that  was  present  turned 
towards  an  ecclesiastic  that  was  his  friend  and  said,  '  There  is  one  to  make 
a  Dryad  and  a  Hamadryad  of,  when  your  Highness  shall  be  pleased  to 
take  it  seriously  into  consideration.'  "  Bayle  adds  :  "  Mr.  de  Benserade's 
being  at  a  loss  on  this  occasion  is  no  proof  to  me  of  his  ignorance ;  for  I 
am  sure  Madame's  question  might  have  puzzled  several  famous  Professors. 
A  man  knows  such  things  as  these  better  when  he  is  just  come  out  of  a 
college  than  after  he  is  grown  old  in  studies  of  a  higher  nature." 

Bayle  declares  that  dryads  is  the  name  "given  by  the  Pagans  to  certain 
female  Deities,  of  the  second  rank,  who  presided  over  woods.  This  name 
is  derived  from  thence  ;  for  the  Greek  word  '  drus,'  which  properly  signi- 
fies an  Oak,  signified  also  in  a  less  strict  and  more  general  sense  all  kinds 
of  trees.  Their  condition  was  much  more  happy  than  that  of  the  Hama- 
dryads who  were  united  so  closely  each  to  her  tree,  that  they  sprung  up 
and  died  with  it.  But  the  Dryads  had  the  liberty  of  walking  about,  and 
diverting  themselves,  and  could  survive  the  destruction  of  the  woods,  of 
which  they  had  the  superintendence.  They  had  likewise  the  liberty  of 
marrying."  He  quotes  the  story  of  the  hamadryad  whom  Erysichthon 
killed,  "  who  when  he  was  cutting  a  tree  heard  a  voice  come  out  of  it,  and 
saw  some  blood  run  from  it."  (Ovid,  Metam.,  lib.  viii.)  "  Amongst  the 
mortal  natures  there  were  none  that  lived  so  long  as  this  species  of  nymphs. 
It  is  reported  that  they  were  sometimes  very  thankful  to  those  who  pre- 
served them  from  death,  and  those,  who  paid  no  respect  to  the  humble 
prayers  which  the  Hamadryads  made  them  to  spare  the  trees  on  which 
their  lives  depended,  were  punished  for  it." 
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Homer,  in  the "  Hymn  to  Venus,"  speaks  of  these  strange  lives  (I 
quote  from  George  Chapman's  translation)  :  — 

And  with  the  lives  of  these  doth  life  invade 
Or  odorous  fir-trees,  or  high-foreheaded  oaks, 
Together  taking  their  begetting  strokes, 
And  have  their  lives  and  deaths  of  equal  dates  .     . 
"Which  men's  steels  therefore  touch  not,  but  let  grow. 
But  when  wise  Fates  times  for  their  fadings  know. 
The  fair  trees  still  before  the  fair  Nymphs  die. 
The  bark  about  them  grown  corrupt  and  dry , 
And  all  their  boughs  fall'n  yield  to  Earth  her  right ; 
And  then  the  Nymphs'  lives  leave  the  lovely  night. 

A  word  as  to  the  age  of  hamadryads,  Hesiod,  in  his  "  Book  of  Days," 
says : — 

For  all  the  store 
Of  years  man  boasts,  the  prating  crow  hath  more 
By  thrice  three  lives  ;  the  long-liv'd  stag  four  parts 
Exceeds  the  crow's  time ;  the  raven's  age  the  hart's 
Triples  in  durance  ;  all  the  raven's  long  date 
The  phoenix  ninefold  doth  reduplicate  ; 
Yet  Nymphs  (the  blest  Seed  of  the  Thunderer) 
Ten  lives  outlast  the  phoenix. 

Bayle  adds  in  a  note :  *'  His  [Hesiod's]  translator  begins  with  observ- 
ing that  the  age  of  man  contains  96  years.  This  measure  being  once 
set  down,  we  may  calculate  how  long  the  harts,  the  ravens,  etc.,  live: 
and  we  find  that  the  crow  lives  846  years  ;  the  hart  3,456  ;  the  raven 
10,368;  the  phoenix  93,312;  and  the  Hamadryad  933,120.  All  this  is 
ridiculous.  .  .  .  Though  we  should  reduce  the  thing  to  the  lowest  compu- 
tation which  is  that  which  ascribes  but  one  year  to  the  age  of  man, 
Hesiod's  opinion  concerning  the  Hamadryads  would  prove  false;  they 
could  not  live  longer  than  their  trees ;  now  there  is  no  tree  capable  to 
live  9,720  years." 

The  classification  of  these  nymphs  is  succinctly  stated  in  a  note  of 
Matthew  Raderus  to  an  epigram  of  Martial  (bk.  iv.,  ep.  xxv.).  "  Now 
there  are  sea  nymphs,  river  nymphs,  wood  nymphs.  The  sea  nymphs  are 
called  Nereids ;  they  that  inhabit  streams.  Naiads;  the  dwellers  in  lakes, 
Lemniads.     Some  wood  nymphs  have  charge  over  mountains,  and  they  are 
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called  Oreads  and  Orestiads ;  some  take  care  of  wooded  pastures  and 
flowers  and  they  are  known  as  Napeas ;  the  Dryads  are  the  guardians  of 
forests  and  groves,  while  the  Hamadryads  look  after  single  trees;  and 
they  are  supposed  to  be  Dryads  who  are  born  and  who  die  with  these 
trees"  (edition  of  1627,  p.  316). 

Ovid  tells  us  that  dryads  were  in  the  habit  of  dancing. 

III.     At  Night. 

Silent  Rustling  of  the  Woods  at  Night.  Entrance  and  Exit  of  the  Wild 
Hunt  with  Frau  Holle  (Hulda)  and  Wotan.     Daybreak. 

This  Finale  opens  with  a  mysterious  theme  given  pianissimo  to  the 
'cellos  and  double-basses,  which  is  developed  fugue- wise.  The  Wild  Hunt 
enters  with  a  theme  given  to  strings,  clarinets,  and  bassoons.  The  chase 
is  long  and  furious.  The  tumult  dies  away,  and  there  is  an  orchestral 
picture  of  dawn  and  sunrise,  with  a  return  of  the  opening  theme  of  the 
movement,  and  also  of  the  second  theme  of  the  first  movement.  "  Un- 
fortunately Raff  has  stopped  his  sunrise  half-way,  and  then  gone  back  to 
darkness  again  and  a  return  of  the  Wild  Hunt  only  to  have  a  new  dawn 
and  sunrise  when  the  wild  hunters  have  again  disappeared."  This  repe- 
tition is  now  generally  omitted  in  performance. 

* 

The  legend  of  the  Wild  Hunter  and  the  Wild  Chase  is  old  and  wide- 
spread, and  there  are  many  versions.  The  one  most  familiar  to  English 
readers  is  that  on  which  Biirger  founded  (1785  T)  his  ballad,  "  Der  wilde 
Jager,"  imitated  by  Sir  Walter  Scott  in  "The  Wild  Huntsman"  (1796): 
one  Hackenberg,  or  Hacklenberg,  a  lord  in  the  Dromling,  was  passion- 
ately fond  of  hunting,  even  on  the  Lord's  day ;  and  he  forced  the  peasants 
to  turn  out  with  him.  On  a  Sunday  he  was  a-hunting  with  his  pack  and 
retainers,  when  two  strange  horsemen  joined  him. 

Who  was  each  Stranger,  left  and  right, 

Well  may  I  guess,  but  dare  not  tell ; 
The  right-hand  steed  was  silver  white, 

The  left,  the  swarthy  hue  of  hell. 
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The  right-hand  Horseman,  }  oung  and  fair, 

His  smile  was  like  the  mom  of  May. 
The  left,  from  eye  of  tawny  glare, 

Shot  midnight  lightning's  lurid  ray. 

Hackenberg  scouted  the  idea  of  worship,  and  hunted  with  his  new  and 
swarthy  acquaintance  across  the  field  of  husbandman,  o'er  moss  and  moor ; 
he  heeded  not  the  cries  of  the  widow  and  the  orphan  ;  he  chased  the  stag 
into  the  holy  chapel  of  a  hermit.  Suddenly,  after  he  had  blasphemed 
against  God,  there  was  an  awful  silence.  In  vain  he  tried  to  wind  his 
horn;  there  was  no  baying  of  his  hounds  ;  and  a  voice  thundered  from  a 
cloud  :  "  The  measure  of  thy  cup  is  full ;  be  chased  forever  through  the 
wood."     Misbegotten  hounds  of  hell  uprose  from  the  bowels  of  the  earth. 

What  ghastly  Huntsman  next  arose. 

Well  may  I  guess,  but  dare  not  tell; 
His  eye  like  midnight  lightning  glows, 

His  steed  the  swarthy  hue  of  hell. 

The  Wildgrave  flies  o'er  bush  and  thorn. 

With  many  a  shriek  of  helpless  wo  ; 
Behind  him  hound,  and  horse,  and  horn, 

And  "  Hark  away,  and  holla,  ho !" 

Some  folk-lorists  go  back  to  Orion  and  claim  that  he  was  the  original 
Wild  Hunter,  the  Wuotan  of  Greece,  which  reminds  us  that  John  Phoenix, 
in  his  lectures  on  astronomy,  insisted  that  "  the  beautiful  constellation  Orion 
takes  its  name  from  the  founder  of  the  celebrated  Irish  family  of  O'Ryan." 
The  northern  Odin,  whose  true  name  was  Sigge,  persuaded  his  followers 
that  he  had  the  air  and  tempests  under  his  control ;  that  he  could  run  over 
the  world  in  the  twinkling  of  an  eye.  Wuotan,  the  restless,  the  vehement, 
was  the  first  Wild  Huntsman  known  to  the  Germans.  He  rode  in  a 
wagon  on  the  howling  wind.  In  Thuringia,  Hesse,  Franconia,  Swabia, 
the  wild  chase  was  ^^  Das  wilthende  Heer"  The  devil  was  accompanied 
in  the  mad  flight  by  this  giant. 

In  Westphalia  the  hero  was  known  as  Hackelbarend,  and  for  hunting 
on  Sundays  he  was  banished  to  the  air,  wherein  he  must  hunt  day  and 
night,  just  as  the  man  in  the  moon  is  imprisoned  there  for  gathering  sticks 
on  Sunday.  Some  say  that  Hackelbarend  hunts  only  from  Christmas  till 
Twelfth  Night. 

The  Low  Saxons  believed  that  the  Huntsman  was  Hans  von  Hackeln- 
berg,  chief  master  of  hounds  to  the  Duke  of  Brunswick.  Born  in 
152 1,  the  year  of  his  death  according  to  others,  this  mighty  woodman 
was  begged  to  repent  when  he  lay  a-dying,  and  he  was  promised  heaven. 
*'  The  Lord  may  keep  his  heaven,  so  he  leave  me  my  hunting."  And 
now  he  hunts  forever.  A  night  owl  shrieks  before  him,  and  travellers  fall 
silently  on  their  faces  when  they  hear  the  infernal  din. 
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The  hero  in  the  Soiling  walked  in  the  paths  of  righteousness,  byt, 
about  to  die,  he  prayed  that  for  his  share  of  heaven  he  might  hunt  until 
the  Day  of  Judgment.  His  prayer  was  granted.  He  is  a  tall  man  on  a 
white  horse. 

In  Saxony  he  is  a  mighty  prince,  who  treated  with  horrible  cruelty 
any  violator  of  forest  laws.  He  broke  his  neck  a-hunting,  and  now  he  has 
no  rest,  on  his  white  horse,  whose  nostrils  shoot  sparks  of  fire,  with 
countless  hounds  behind  him,  with  mad  cries  of  "  Wod  wod,  hoho,  hallo  !  " 
The  chase  is  through  forests  and  over  lonely  heaths. 

In  the  Harz  he  rides  a  black  and  headless  horse  ;  a  hunting  whip  is  in 
one  hand,  a  bugle  in  the  other ;  his  face  is  set  in  his  neck ;  women,  hunts- 
men, and  hounds  follow.     And  he  is  kindly  disposed. 

But  it  is  not  safe  to  benefit  by  the  kindness  of  the  Wild  Huntsman,  for 
once,  as  a  benighted  hunter  heard  the  chase  go  by,  he  cried  :  "  Good  sport, 
Falkenburgh !"  A  hoarse  voice  answered :  "  Dost  thou  wish  me  good 
sport  ?  Then  thou  shalt  share  the  game."  And  there  was  thrown  at  him 
something  that  looked  like  carrion.  The  hunter  lost  two  of  his  best  horses 
soon  after,  and  he  himself  was  never  strong  again. 

At  Meissen,  Hans  Jagenteufel,  booted  and  spurred,  in  a  long  gray  coat, 
with  a  bugle  but  no  head,  rides  a  gray  horse. 

Eberhart,  Count  of  Wirtemburg,  met  a  spectre  in  the  woods  who  was 
undergoing  punishment :  for  four  hundred  and  fifty  years  he  had  chased 
a  stag  that  he  could  not  overtake,  and  the  face  of  this  huntsman  was 
"  like  unto  a  wrinkled  sponge." 

In  the  forest  near  Bidshausen  the  Wild  Huntsman  appears  once  in 
seven  years. 

At  Golmbach  a  peasant  mocked  Hackelberg's  cry.  Some  one  snatched 
at  his  cap ;  his  face  began  to  swell,  and  the  next  day  he  died. 

Dame  Holda,  or  Holle,  was  at  first  a  lovely,  amiable  goddess ;  but  she 
became  a  temptress  of  men,  and  held  her  court  in  the  Horselberg,  near 
Eisenach.  In  the  fifteenth  and  sixteenth  centuries  she  was  transformed 
into  Dame  Venus,  dwelling  in  state  and  splendor  in  the  Venusberg. 
From  a  beneficent  goddess  she  became  a  wanton  in  league  with  Satan. 
She  was  still  beautiful  in  front,  but  she  had  a  tail  behind,  as  the  master 
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whom  she  served;  "to  go  with  Holle"  was  to  join  a  witch  party;  and  at 
last  she  was  an  ugly  old  woman,  long-nosed,  snag-toothed,  with  bristling, 
thickly  matted  hair.  All  children  that  die  unbaptized  go  to  Holda,  and 
they  sbriek  behind  her  when  she  rides,  clothed  and  in  a  coach,  in  com- 
pany with  the  Wild  Huntsman  and  VVotan. 

A  spectral  hunter  haunted  the  forest  of  Fonlainebleau.  "Z<f  Grand 
Veneur''^  was  a  tall,  grisly  man  surrounded  with  hounds.  He  once  came 
so  near  the  palace  that  the  attendants  went  out  to  meet  the  king  returning 
from  the  chase,  and  he  showed  himself  to  Henry  IV.  shortly  before  the 
assassination, 

Boccaccio,  in  the  Decameron  (Fifth  Day,  8th  novel),  tells  of  a  gloomy 
knight  who  pursued  on  horseback  and  with  mastiffs  a  beautiful  woman, 
for  whom  he  killed  himself ;  and  he  is  doomed  to  pursue  and  murder  her  ; 
and  in  a  little  time  she  rises  "  as  though  she  had  never  been  dead,  and 
renews  her  miserable  flight." 

There  is  King  Arthur's  hunt ;  there  is  the  Gronjette ;  there  is  a 
ghostly  chase  in  the  wilds  of  Ross-shire,  —  the  legend  is  found  in  many 
European  countries. 

Gods  and  goddesses  of  heathen  time,  thus  busied  in  war  or  hunting, 
rode  in  the  air ;  and  in  later  and  Christian  years  they  were  turned  into 
princely  oppressors  or  blasphemers  of  legendary  character. 

And  thus  did  the  superstitious  explain  strange  sounds  of  nature.  Charles 
Reade,  in  "  Put  yourself  in  his  Place,"  describes  the  cry  of  the  Gabriel  hounds 
at  night  as  they  ran  far  up  in  the  air  over  the  heads  of  the  appalled 
listeners ;  but  he  does  not  tell  the  legend.  Now  the  Gabriel  hounds  in 
Durham  and  Yorkshire  are  monstrous  human-headed  dogs,  who  run  before 
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their  master  in  the  upper  air,  and  will  run  till  the  Judgment  Day  with  him 
who  hunted  on  Sunday.  Wordsworth  refers  to  them  in  a  sonnet :  "  He 
the  seven  birds  hath  seen,  .  .  .  Seen  the  Seven  Whistlers  .  .  .  and  oftentimes 
will  start — For  overhead  are  sweepinjr  Gabriel's  Hounds  Doomed,  with 
their  impious  Lord,  the  flying  hart  To  chase  for  ever."  There  is  the  "  Gabriel- 
ratchet,"  the  warning  of  approaching  death  to  the  hearer.  A  sportsman 
was  so  "  inordinately  fond  of  the  pleasures  of  the  chase,  and  so  jealous  about 
the  hounds  who  had  ministered  to  them,  that  on  his  deathbed  he  gave 
orders  that  they  should  all  be  killed  and  buried  with  him,  that  no  one  else 
should  benefit  by  them  as  he  himself  would  be  no  longer  able."  Others 
say  that  the  Gabriel-ratchet  comes  from  the  souls  of  unbaptized  children 
doomed  to  flit  about  their  parents'  houses. 

The  wild  gander  leads  his  flock  through  the  cool  night ; 
Ya-honk!  he  says,  and  sounds  it  down  to  me  like  an  invitation; 
(The  pert  may  suppose  it  meaningless,  but  I  listen  close ; 
I  find  its  purpose  and  place  up  there  toward  the  wintry  sky.) 

These  wild  geese,  in  whose  cry  Walt  Whitman  found  a  purpose,  are  the 
Gabriel  hounds  of  the  superstitious  English.  And  so  the  cry  of  the  sea- 
fowl  at  Schonen  is  called  "  Odens Jagt^'  and  feared. 

Nature  has  its  own  strange  and  mysterious  music.  There  are  the 
"  Moodus  noises  "  that  come  from  Mount  Tom  in  East  Haddam,  Conn. ; 
singing  beaches  and  squeaking  sands ;  shrieking  pits,  groaning  trees,  the 
guns  of  Burrisaul  on  the  Sunderbunds  or  delta  of  the  Ganges ;  the  drummer 
of  Tedworlhs  ;  the  bell-bird  of  Brazil ;  the  sound  of  invisible  coach  wheels 
driving  to  a  door  in  Lynn,  Mass.,  and  on  plantations  in  Virginia ;  the  howls 
from  Clakeywell  Pool ;  the  cry  of  Hannah  Screechum  on  an  island  near 
Osterville ;  the  music  in  the  air  heard  on  Ceylon  ;  the  rolling  drums  heard 
eighteen  leagues  from  the  sonorous  rocks  of  Persepolis ;  the  sound  of  arms 
and  cries  of  warriors  that  frighten  the  traveller  in  the  desert  of  Gobi ;  the 
mountains  between  Sinai  and  the  Gulf  of  Suez  that  give  forth  the  sound  of 
bells  ;  the  noisy  mountain  near  Cape  Town  ;  the  cannon  heard  on  the  banks 
of  the  Orinoco  ;  the  IVcttersee,  or  the  noise  heard  far  down  in  Swedish 
lakes ;  the  appalling  voices  heard  off  cliffs  of  Cornwall ;  sighing  and  whist- 
ling and  shrieking  fields ;  chanting  rocks  and  caves  all  over  the  world  ;  the 

NEW  EDITION  OF  THE  SONGS  OF 

JOHANNES  BRAHMS 

A.t  WlQ  YorgQ  {Der  Schmied).  Op.  19,  No.  4.  Med.  voice  in  Al>  ....  ^0.40 
Cradle  Song  {fViegenlied').     Op.  49,  No.  4.     Med.  voice  in  Eb.     Low  voice  in  Db  .  .30 

Disappointed  Serenader,  The  (/^er^f^/'V-iej  5r<3«</(.//f«).    Op.  84,  No.  4.    High  voice  in  A.     .50 
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Med.  voice  in  A  .           .          .           .          .           .           .          •          •           •          •  •  -4° 
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Love  Song  (Minne/ied) .     Op.  71,  No.  5.     High  voice  in  C.    Med.  voice  in  Bb      .  .  .35 

My  Heart  is  in  Bloom  (Meine  Liebe  ist griin)      Op.  63,  No.  5.    Med.  voice  in  D  .  .  .50 

My  Queen  (  fVie  hist  du  meine  Konigin).     Op.   32,  No.  9.     Med.  voice  in  Db            .  .  .40 

Sapphic  Ode  {Sapphische  Ode).    Op.  94,  No.  4.    Med.  voice  in  F.    Low  voice  in  D  .  .30 
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battle-echoes  that  are  caused  by  thistles  on  the  bloody  plain  of  Kapolna ; 
and  did  not  Father  Kircher  maintain  that  if  seven  trees  of  proportioned 
size  and  thick  foliage  were  planted  one  each  for  seven  consecutive  years, 
they  would  produce  after  two  or  three  times  seven  years  musical  harmony, 
when  the  wind  passed  through  the  leaves :  so  that  G.  P.  Harsdorffer 
proposed  as  a  problem  in  his  "  Deliciae  mathematicae  et  physicae  "  :  "  To 
make  music  with  the  tones  of  planted  trees  "?  The  Wild  Hunt,  the  Gabriel 
hounds,  the  "  Mesnie  hellequin^^  the  chase  heard  in  1787  by  a  cure  of  lower 
Vendome,  the  demons  of  Asia,  the  spectral  battles  of  Hungary,  —  these  and 
legends  like  them  arose  in  explanation  of  natural  phenomena.  Yet  who 
does  not  find  delight  in  "  Der  Freischiitz,"  at  the  sight  of  the  Wild  Hunts- 
man, chasing  madly  over  the  Wolf's  Glen  and  Max  and  Caspar,  with  the 
infernal  chorus,  "Joho,  wau  wau,  ho!  ho!"  between  the  casting  of  the 
fifth  and  the  sixth  bullets  ? 


* 


The  Wild  Hunt  suggested  Cesar  Franck's  symphonic  poem,  "  Le 
Chassetir  Maudit,"  which  was  first  produced  at  Paris,  Jan.  13,  1884,  and 
performed  in  Boston  at  a  Thomas  Concert,  March  26,  1898,  and  at  a 
Symphony  Concert,  March  2,  1901 ;  "Die  wilde  Jagd,"  opera  by  Jos. 
Triebensee  (Budapest,  March,  1824);  "Der  wilde  Jager,"  opera  by 
Hieronymus  Payer  (Vienna,  1806) ;  "  Der  wilde  Jager,"  opera  by  V.  E. 
Nessler  (Leipsic,  1881);  "Der  wilde  Jager,"  cantata  by  M.  J.  Beer 
(dlmiitz,  1888)  ;  "  Der  wilde  Jager,"  opera  by  A.  Schulz  (Brunswick,  1887) ; 
"  Hackelberends  Begrabnis,"  by  Miiller-Renter,  choral  ballad,  1902  ;  and,  in 
a  way,  the  scene,  *'  La  Chasse  Fantastique,"  in  Act  II.  of  "  Saint  Julien 
l-'Hospitalier,"  by  Camille  Erlanger  (Paris,  1894-96). 


* 


Raff  wrote  twelve  symphonies,  but  only  eleven  are  found  in  the  list  of 
his  published  works.  The  first,  in  E  minor  and  in  five  movements,  was 
composed  in  1854  at  Weimar.     It  was  performed  under  the  direction  of 
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the  composer  at  a  concert  in  the  Grand  Ducal  Court  Theatre  of  Weimar, 
April  20,  1855.  The  five  movements  were  :  Allegro  appassionato,  Andante, 
March,  Scherzo,  Fugue.  It  was  played  on  Jan,  23,  1856,  at  a  concert  of 
the  Cecilia  Society,  led  by  J.  B.  Hagen,  in  the  large  hall  of  the  inn,  "Zum 
Adler,"  at  Wiesbaden  ;  and  it  gave  so  much  pleasure  that  it  was  repeated 
by  request  at  the  Ducal  Court  Theatre,  January  29,  before  the  perform- 
ance of  a  comedy  in  one  act,  "  Eine  kleine  Erzahlung  ohne  Namen,"  by 
C.  Corner.  The  fourth  and  last  performance  was  on  April  11,  1856,  under 
Raff's  direction,  at  the  Ducal  Court  Theatre,  Gotha.  The  Scherzo  and  the 
March  were  in  1863  transferred  to  the  Suite  for  Orchestra,  Op.  loi. 
Nothing  is  known  concerning  the  fate  of  the  manuscript  score  of  the 
symphony. 

No.  I.  "An  das  Vaterland,"  "To  the  Fatherland,"  Op.  96.  This  was 
begun  in  September,  1859,  at  Wiesbaden,  and  completed  in  the  spring  of 
1861.  It  was  ready  for  the  publisher  when  Raff  learned  of  the  prize 
offered  by  "  The  Society  of  the  Friends  of  Music  of  the  Austrian  Empire  " 
for  the  best  symphony.  There  were  thirty-two  competitors.  The  judges 
were  Ferdinand  Hiller,  Carl  Reinecke,  A.  W.  Ambros,  Robert  Volkmann, 
and  Vincenz  Lachner.  Raff  took  the  prize,  and  the  symphony  was  first 
performed  at  Vienna,  Feb.  22,  1863,  in  the  hall  of  the  society.  Josef 
Hellmesberger  conducted.  The  first  performance  in  Boston  was  on  Feb. 
I,  1890  ;  at  a  Symphony  Concert  led  by  Mr.  Nikisch.  There  are  five  move- 
ments, and  there  is  a  program,  which  was  published  here  in  the  program- 
book  of  the  concert  in  1890.  The  symphony  was  published  in  January, 
1864. 

No.  2.  In  C  major,  four  movements,  Op.  140.  It  was  composed  in 
1866  at  Wiesbaden  ;  and  the  first  performance  was  on  March  i,  1867,  under 
Wilhelm  Jahn's  *  direction  in  the  Royal  Theatre  at  Wiesbaden.  Per- 
formed Jan.  28,  1869,  under  Raff's  direction,  at  a  Gewandhaus  Concert, 
Leipsic.  The  first  performance  in  Boston  was  by  the  Harvard  Musical 
Association,  Feb.  23,  1872.  The  first  performance  in  America  was  by  the 
Philharmonic  Society,  New  York,  Jan.  8,  1870.  The  symphony  was  pub- 
lished in  January,  1869. 

♦Wilhelm  Jahn  (1S35-1900)  was  a  distinguished  conductor,  who  served  at  Budapest  in  1854,  then  at 
Agram,  Amsterdam,  Prague  (1857-64),  Royal  Theatre  at  Wiesbaden  (1864-81),  Court  Opera,  Vienna 
(1881-97),     He  wrote  a  few  songs. 
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No.  3.  "  Im  Walde  "  ("  In  the  Woods"),  in  F  major,  Op.  153.  Three 
movements.     See  above. 

No.  4,  In  G  minor,  four  movements,  Op.  167.  Composed  at  Wies- 
baden in  the  spring  and  summer  of  187 1.  First  performance  on  Feb.  8, 
1872,  under  Wilhelm  Jahn's  direction,  at  the  Royal  Theatre,  Wiesbaden. 
Performed  under  Raff's  direction  at  a  Gewandhaus  Concert,  Leipsic,  Oct. 
31,  1872.  The  first  performance  in  Boston  was  by  the  Harvard  Musical 
Association,  Jan.  20,  188 1.  First  performance  by  the  Philharmonic 
Society  of  New  York,  Dec.  14,  1872.     Published  in  October,  1872. 

No.  5.  "  Lenore,"  in  E  major,  three  movements,  the  third  movement 
founded  on  Biirger's  ballad,  Op,  177.  Composed  at  Wiesbaden  in  1872. 
Performed  for  the  first  time  at  a  private  concert  of  the  Prince's  court  or- 
chestra at  Sondershausen,  Dec.  13,  1872,  before  a  small  audience  of  in- 
vited guests  and  under  the  direction  of  the  composer.  First  public 
performance,  Oct.  29,  1873,  at  a  concert  led  by  Bilse,  in  the  Concert 
House,  Berlin.  The  first  performance  in  America  was  at  Boston  at  a 
Thomas  Concert,  Dec.  5,  1873.  The  score  of  the  symphony  was  pub- 
lished in  September,  1873  ;  the  parts  in  October  of  that  year. 

No.  6.  In  D  minor  and  in  four  movements,  Op.  189;  "Gelebt:  Ge- 
strebt,  Gelitten,  Gestritten  —  Gestorben  —  Umworben,"  which  has  thus 
been  paraphrased:  "Life:  Aspiration,  Suffering,  Struggle  —  Death  — 
Fame."  Composed  at  Wiesbaden  in  the  summer  and  fall  of  1873.  First 
performance,  Oct.  21,  1874,  at  the  first  symphony  matinee  of  the  Royal 
Court  Orchestra,  Berlin,  for  the  benefit  of  the  fund  for  widows  and  or- 
phans, under  the  direction  of  Wilhelm  Taubert.  The  fourth  movement  is 
in  the  nature  of  a  funeral  march.  First  performance  in  Boston  at  a 
Thomas  Concert,  Jan.  20,  1875.  Performance  by  Philharmonic  Society, 
New  York,  Jan.  23,  1875.     The  score  was  published  in  October,  1874. 

No.  7.  "  In  den  Alpen  "  ("Among  the  Alps"),  B-flat  major,  Op.  201. 
I.  "  Wanderings  among  the  High  Mountains."  II.  "  At  the  Hospice." 
III.  "On  the  Lake."  IV.  "At  the  Wrestling-match."  Composed  in 
the  spring  and  summer  of  1875  ^^  Wiesbaden.  Performed  for  the  first 
time,  Dec.  30,  1875,  at  a  concert  of  the  City  Orchestra,  led  by  Louis 
Liistner,  *  at  Wiesbaden.     Published  in  September,  1876. 

*  Louis  Liistner,  violinist  and  conductor,  bom  at  Breslau,  in  1840,  since  1874  city  conductor  and  director  of 
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No.  8.  "  Friihlingsklange  "  ("  Sounds  of  Spring  "),  in  A  major,  Op.  205. 
The  first  of  the  symphonic  cycle,  "The  Seasons."  I.  "The  Return  of 
Spring."  II.  "On  Walpurgis  Night."  III.  "With  the  First  Nosegay." 
IV.  "Longing  to  Wander."  Composed  in  the  summer  and  fall  of  1876 
at  Wiesbaden.  First  performance  at  Wiesbaden,  March  15,  1877,  at  a 
symphony  concert  of  the  City  Orchestra,  led  by  Louis  Liistner,  Published 
in  September,  1877.  Performed  in  New  York  at  a  Damrosch  Symphony 
matine'e,  Oct.  27,  1877. 

No.  9.  "  Im  Sommer  "  ("  In  Summer  "),  in  E  minor.  Op.  208.  I.  "  A 
Hot  Day."  II.  "The  Elfen  Hunt;  Gathering  of  Elves;  Oberon  and 
Titania;  The  Chase;  Return  of  the  Elves  with  Oberon  and  Titania."  HI. 
(a)  "Eclogue,"  (^)  "Harvest  Wreath."  Composed  in  the  summer  and 
fall  of  1878  at  Frankford-on-the-Main.  Performed  for  the  first  time  at 
Wiesbaden,  March  28,  1879,  by  the  City  Orchestra,  led  by  Louis  Liistner. 
First  performance  in  Boston,  Feb.  2,  1882,  by  the  Philharmonic  Orchestra. 
Published  in  November,  1879. 

No.  10.  "Zur  Herbstzeit"  ("In  Autumn  "),  in  F  minor,  Op.  213.  I. 
"  Impressions  and  Sentiments."  IL  "  Ghost  Dance."  III.  "  Elegy."  IV. 
"The  Chase;  The  Departure;  The  Halt ;  The  Chase  ;  Hark-away  !  The 
Return."  Composed  in  the  summer  and  fall  of  1879  at  Frankfort-on-the- 
Main.  Performed  for  the  first  time,  Nov.  12,  1880,  at  Wiesbaden,  at  a 
concert  of  the  City  Orchestra,  led  by  Louis  Liistner.  In  the  spring  of 
1 88 1  Raff  wrote  a  new  Elegy,  which  is  the  present  third  movement  of  the 
symphony,  and  a  new  ending  for  the  fourth  movement.  The  symphony  in 
this  form  was  first  played  from  manuscript,  Nov.  18,  1881,  at  Wiesbaden, 
under  Liistner,  and  it  was  published  in  October,  1882. 

No.  II.  "Winter,"  in  A  minor.  Op.  214.  I.  "The  First  Snow."  II. 
Allegretto.  III.  "  On  the  Hearth."  IV.  "  Carnival."  Composed  in  the 
spring  of  1876  at  Wiesbaden.  Posthumous  work,  revised  and  edited  by 
Max  Erdmannsdorfer.*  Performed  for  the  first  time,  Feb.  21,  1883,  at 
Wiesbaden,  by  the  City  Orchestra,  led  by  Louis  Liistner.  First  perform- 
ance  in  Boston  by  the  Symphony  Orchestra,  led  by  Mr.  Henschel,  Jan.  19, 


*Max  ErdmannsdiJrfer,  bom  at  Nuremberg  in  1848,  was  court  conductor  at  Sondershausen  (1871-80), 
at  Moscow  (1882-89),  Bremen  (1889—95),  St.  Petersburg  (1895-97).  He  was  appointed  court  con- 
ductor at  Munich  in  1897,  and  he  resigned  the  next  year.     Of  late  he  has  travelled  as  a  virtuoso  conductor. 


Miss  GAFFNEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

RemoTiDg  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
coametici  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 
Will  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  ikin  food  and  hair  tonic  on  sale. 

Address,  384  BOYLSTON  STREET. 


Testimonials  from  distinguished   men  and 
women  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 

Luncheons  and  Dinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 
URIAH    WELCH 
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IVERS  &  POND   PIANOS 

Our  new  Small  Grand  here  pictured  is  designed  especially  for  apart- 
ments where,  because  of  limited  space,  a  Grand  has  been  hitherto  impossi- 
ble.    Although  perhaps  the  smallest  true  Grand  built,  it  possesses,  by  a 

unique  and  highly  developed  scale  plan, 
as  great  volume  and  a  rarer  purity  of  tone 
than  most  larger  Grands.  No  part  of  its 
construction  was  too  small  to  receive  the 
conscientious  attention  to  detail  which 
makes  this  instrument  in  its  ensemble  an 
art  product  of  the  highest  aesthetic  merit. 
The  price  is  an  agreeable  surprise.  Con- 
venient systems  of  payment  if  desired. 
Catalogues  mailed  (free)  upon  request. 

Ivers  ®.  Pond  Piano  Co. 

114-110   Boy-lston  Street,  Boston 


TO    CLEANSE    OR    DYE   AND    REFINISH    PROPERLY 


LACE  CORTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RDGS 
REAL  LACES      GLOVES      MUSLIN  CURTAINS 
OSTRICH    FEATHERS 


(made  over  Into  boas  or  new  feathers  cleansed  dyed) 


TEAMS 


LE WAN  DO'S 


TELEPHONES 


French  Cleansers 


Fine  Launderers 


Fancy  Dyers 

17  Temple   Place        BOSTON        284  Boylston  Street 

1 274  Massachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury        70  Market  Street  Lynn 

Also   NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE 
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Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MAY  2,  at  2.30  o'clock. 

SATURDAY  EVENING,  MAY  3,  at  8.00  o'clock. 


PROGRAMME. 


Schumann Symphony  No.  4 

Affa. 

Hwmpcrdinck        .         .   Two  Movements  from  *'  Moorish  Rhapsody  " 

Aria. 
Tschaikowsky      .......       Overture,  "  18 J2" 


SOLOIST : 
Mr.  BEN  DAVIES. 


(loys) 


STEINERT    HALL, 

BOSTON. 

CENTRALLY  LOCATED. 
ENTIRELY  FIRE-PROOR 

PERFECT  VENTILATION. 

Acoustics    Unsurpassed* 

The  most  convenient  auditorium  for  musicales,  recitals, 
lectures,  and  meetings  in  Boston. 


Dates  are  now  booking  for  next  season. 


For  terms,  dates,  etc.,  address 

M*  Steinert  &  Sons  Company, 

STEINERT   HALL, 
BOSTON,  MASS. 
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NO  SUCH  LIST  OF 


P  IAN  0»S 

HAS  EVER  BEEN  SHOWN  BEFORE. 
-  THE  - 

STEINWAY, 

THE  STANDARD  OF  THE  WORLD. 


MA50N   &    HAHLIN. 

HARDMAN. 

QABLER. 

JEWETT. 

SHONINGER. 

STANDARD. 

WOODBURY. 

THE    STEINERTONE 

WE 


GUARANTEE   our  pianos. 


DID  YOU  EVER  HEAR  THE  MARVELLOUS 

PIANOLA? 

WE  ARE  ALWAYS  GLAD  TO  SHOW  OUR  INSTRUMENTS, 
WHETHER  YOU  BUY  OR  NOT. 

WE    ALSO      RENT      PIANOS. 


M.  STEINERT  &  SONS  CO., 

STEINERT   HALL,   162    BOYLSTON    STREET, 
BOSTON,  MASS. 
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Faelten    Pianoforte   School 


30  Huntington  Avenue,  Boston, 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  cpji- 
fidence  in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Cliildren's  Department.    Advanced  Department.    Professional  Department. 

hans~scMeTder 

TEACHER   OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND  INTERPRETATION, 
and  to  tFie  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 


kse&'Baker 

f J4N0  PlAYER 


Hailet^Davis 

PIANO  CO 

W6BOYLSTOMST 


mmimmmtmm 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED AT  ONE  TIME  IN  OUR  ROOMS  5.000  ASSORTED 
TREES,   ALL   KINDS.  """""^""^^^ 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  R  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 

Every  Tuesday  and  Friday  at  9.30  a.m. 

The  largest  and  most  varied  assortment  ever  imported  to  America,  including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as  Box,  Cupressus,  Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate. 

Grown  in  shapely  and  stately  trained  specimens,  suitable  for  the  lawn  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S.— WILL  SELL    HARDY    ROSES,    SHRUBS,   ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 
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It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove 


MME. 

Helen  Hopekirk 

CONCERT  PIANIST 


FOR  TERMS  AND  DATES  APPLY  TO 

Ralph    L.    Flanders 

67  Westland  Avenue 
Boston,  Mass. 


(iiM) 


The  Choral  Art  Society  of  Boston. 

nr.  WALLACE  QOODRICH,  Conductor. 

Directors. 

Dr.  William  Sturgis  Bigelow.  Mr.  Henry  L.  Higginson. 

Mr.  Samuel  Carr.  Mr.  Eben  D.  Jordan. 

Mr.  Charles  P.  Gardiner.  Mr.  S.  Lothrop  Thorndikk. 

The  Rt.  Rev.  William  Lawrence,  D.D. 
Secretary,  Mr.  Charles  G.  Saunders.  Treasurer,  Mr.  Herbert  Lyman. 


Chorus  of  Thirty-two  Professional  Singers. 

SECOND  CONCERT,  IN  CHICKERING  HALL, 

Wednesday  Evening,  April  30,  at  8.15  o'clock. 


PROGRAM. 

FIVE  MADRIGALS  by  Palestrina,  Michael  Praetorius,  Orlando  Gibbons, 

Thomas  Linley. 

CHRISTMAS    SONG Peter  Cornelius 

TWO  PART-SONGS Cdsar  Cui 

SONATA  FOR  OBOE  AND  PIANOFORTE           .         .         .    Handel 
MOTET,  Op.  74,  No.   I Brahms 

MADRIGAL Gabriel  Faurd 

FOUR    COSSACK    LOVE-SONGS  ....      Ivan  Knorr 

With  pianoforte  accompaniment. 


Assisting  artists,  Mr.  Georges  Longy,  Mr.  Heinrich  Qebhard. 


Single  tickets,  $2.50  each,  on  sale  at  the  Symphony  Hall  Box  Office  and 
by  F.  C.  Herrick,  Copley  Square. 

Students'  tickets,  $1.00  each,  may  be  obtained,  by  personal  application 
only,  of  Mr.  C.  G.  Saunders,  Secretary,  95  Milk  Street,  from  10  to  11  daily. 
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SYMPHONY  HALL 


SEVENTEENTH  SEASON 

Commencing  HONDAY,   HAY  5 

THE    POPS 

GRAND 

ORCHESTRA 

OF  FIFTY 

Mr.  MAX  ZACH,  Conductor 
EVERY  NIGHT  EXCEPT  SUNDAY 


Admission,  50  cents.    Reserved  seats,  25  cents  extra 


Tickets  on  sale  at  box  office,  Symphony  Hall 
Monday,  April  28 


TELEPHONE,   1492   BACK   BAY 
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This  letter  from  JEAN  and  EDOUARD  dc  RESZKE  explains  Itself. 

Sig.  E.  Dbl  Fantis  :  Boston,  April  12,  1901. 


Dear  Friend  and  Comrade, —  We  advise  you  most  warmly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  beuetit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours, 


:^. 


Sig.  Del  Fantis,  having  decided  to  follcrw 
the  advice  of  his  old  friends,  as  conveyed  in  the 
aboz'e  letter,  will  prepare  pupils  from  the  lie- 
ginning  for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  production 
and  maftagement  of  breath.  Pupils  taught  all 
details  of  action  and  phrasing. 

Studio,  No.  57  Pierce  Building,  Copley  Square,  Monday  and  Thursday,  11  to  i. 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  Philip  Hale.  .^  j*  ,^  .^   ^   »j«   Jt 

Bound  copies  of  the   Programme  for  the  entire   season  can    be   had    at 
$1.50  by  applying  before  the  last  concert.     Address  all  communications  to 

F.  R.  COMEE,  Symphony  Hall,  Boston. 


MUSICAL    INSTRUCTION. 


Mrs.  CHARLES  R.  ADAMS, 


Teacher  of  Singing. 

372   BOYLSTON    STREET. 


Hiss  HARRIET  S.  WHITHER 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
)  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adam* 
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MATHILDE  R0EDI6ER, 


Studio,  486  BOYLSTON  STREET 


M  Residence,  "THE  ARLINGTON," 

PIANIST  AND  TEACHER.  14  Arlington  Street,  Boston. 


Mr.  CHARLES  B.  STEVENS, 


Specialist  in 
The  Science  of  Voice  Culture  and 


the  Art  of  Singing. 


studios. 


28  Steinert  Hall. 


Concert  and  Oratorio. 
Hiss  GERTRUDE  EDMANDS,  Vocal  instruction, 

No.  160  Boylston  Street,  Room  7. 


Mezzo-contralto  and  Teacher  of 

Miss  ANNA  MILLER  WOOD,  ^•"^'"^- 

165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teacher. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


Mr.  GUSTAY  STRUBE 

(Member  of  Bostoa  Symphony  Orchestra). 


TeacherofYlolmJheoryaDdGompositioQ. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


TEACHER  OF  SINGING, 

Mr.  WALTER   S.  6.  KENNEDY,         Announces  his  removal  to  Room  3J, 

Pierce  Building,      -    Copley  Square. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


Miss   ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON  FESTIVAL  ORCHESTRA. 

Emil  Mollenhauer,  Conductor. 
Gbo.  W.  Stewart,  Manager. 

STEWART'S  niLlTARY  BAND. 

lao  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone,  Main  4S5-2. 

Mtuieians  for  all  oecaaiont. 


Mmc.  ETTA  EDWARDS, 

VOICE  CULTURE. 


HOTEL  WESTMINSTER, 

Studio:  STBINE&T  HALL. 
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Playing   an   /Eolian    Orchestrelle. 

No  Musical  Knowledge  Necessary. 

Leading  an  orchestra  is  quite  different  from  personally  playing  any  musical  instru- 
ment except 

THE  /EOLIAN   ORCHESTRELLE. 

The  orchestral  conductor  experiences  none  of  the  wearying  slavery  of  scales  and 
exercises,  and  yet  his  temperamental  control  is  just  as  pronounced.  lie  throws  himself 
into  the  spirit  of  the  music  in  a  far  greater  degree  than  does,  for  instance,  the  pianist, 
who  is  compelled  to  devote  so  large  a  proportion  of  his  mental  capacity  to  the  mere 
sounding  of  the  notes.  This  exacting  technique  is  not  necessary  to  the  conductor  of  an 
orchestra.  A  wave  of  his  baton  introduces  the  different  voices,  swells  or  diminishes  the 
tone  or  volume,  produces  the  delicate  pianissimo,  the  thunderous  fortissimo. 

The  player  of  an  /Eolian  Orchestrelle  can  be  likened  to  no  one  so  much  as  to  the 


The  Grand  Salon  of  the   Royal  Yacht       Hohenzollern,"  showing  /EoWan  Orchestrelle. 

conductor  of  an  orchestra.  The  notes  are  sounded  for  him.  He  controls  the  registra- 
tion of  the  tones,  the  shadings  of  tempo,  the  phrasing,  the  tone-coloring, —  all  the  orches- 
tral effects  are  at  the  command  of  the  owner  of  an  ^olian  Orchestrelle.  It  can  easily 
be  learned  by  anybody,  and  yet  allows  the  greatest  possible  scope  for  study  and  improve^ 
ment. 

The  yEolian  Orchestrelle  is  a  home. orchestra. 

We  would  be  glad  to  have  you  call  and  hear  your  favorite  music, —  Wagner, 
Beethoven,  Bach,  Handel,  Schubert,  a  delicious  waltz,  a  stirring  march,  a  bright  two-step. 
The  wonderful  versatility  of  the  y^i^olian  Orchestrelle  makes  it  the  most  universally  inter- 
esting musical  instrument  for  the  home. 

We  would  be  glad  to  have  you  come  and  try  it  yourself. 


M.  Steinert  &  Sons  Cn.^P'a°o  Emporium,  m  Boylston  St.,  Boston 


STEINWAY&  SONS 


Manufacturers  o/^ 

Up  rig(Kt 


Grand  <a  PIANOS 


XX  E  G  to  announce  that  they"  have  been  officially 
•■^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  II.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and    THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,    FRANZ   JOSEPH    I.,    EMPEROR    OF    AUSTRIA    and 
KING  OF  HUNGARY 

His  Majesty,    EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAJN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


THe  Steirji^vay  Pianos  are  uniiversally  acKno^vl* 
edged  to  be  tKe  Standard  Pianos  erf  tKe  WotIA 

Illustrated  catalogues  mailed  free  on  application 


vSTEINWAY    <a   ^ONvS 

warerooms  {  ^ITpC^ n^cor  ^^^^^^       }  New  YorK 

M.  vSteinert  ®,  vSons  Co, 

162   Boylstozi  Street,   Boston*  Mass. 


PRoGRSiWE 


TO 


iiHS0n^?^amIm 


April  17,  1902. 


Messrs.  Mason  &  Hamlin  : 


Gentlemen, —  In  a  former  letter  to  you  I  expressed  my  delight 
and  satisfaction  with  your  magnificent  pianofortes,  and  at  the  close 
of  this,  my  second  American  tour,  I  have  once  more  to  thank  you 
and  to  admire  your  untiring  efforts  to  attain  an  artistic  ideal. 

Your  latest  model,  equipped  with  the  centripetal  "tension  bars, 
has  developed  and  intensified  the  qualities  of  its  precursors,  and 
has  surpassed  my  highest  expectations. 

As  you  know,  I  have  used  these  instruments  under  many  dif- 
ferent conditions,  in  recital,  with  orchestra,  in  small  and  in  large 
halls  ;  and  their  adaptability  to  all  requirements  has  equally  aston- 
ished and  delighted  me.  The  tone  is,  as  always,  one  of  never- 
failing  beauty,  the  action  is  wonderful  in  its  delicacy  and  respon- 
siveness, and  I  consider  that,  as  an  instrument  for  bringing  into 
prominence  the  individual  qualities  of  tone  and  touch  of  the  player, 
the  Mason  &=  Hamlin  piano  stands  absolutely  pre-eminent.    . 

The  vertical  grand  (style  H)  is  the  only  instrument  of  its 
kind,  as  far  as  I  am  aware,  capable  of  giving  complete  satisfaction 
to  any  one  accustomed  to  play  upon  a  grand,  and  I  have  no  hesi- 
tation in  saying  that  it  is  without  exception  the  finest  tipright  piano 
I  have  ever  met  with. 

Permit  me  to  add,  in  conclusion,  that  it  has  been  a  source  of 
personal  gratification  to  me  to  hear  the  favorable  comments  that 
have  been  passed  in  every  instance  upon  your  instruments,  and  to 
find  that  my  opinion,  as  expressed  last  year,  has  been  echoed 
and  confirmed  by  musicians  and  the  musical  public  throughout 
the  country. 

I  remain,  gentlemen. 

Yours  very  truly, 


(Signed) 


Boston  Symphony  Orchestra* 

SYMPHONY   HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(  Ticket  Office,  1492  "> 

TELEPHONE,  ]  ]■  BACK  BAY. 

'  Administration  Offices,  1471  ) 

TWENTY-FIRST  SEASON, 
J90J-J902. 

WILHELM    GERICKE,  CONDUCTOR 


PROGRAMME 


OF    THE 


TWENTY-FOURTH 
REHEARSAL  AND  CONCERT 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE     ^    ^    jt    jt 

FRIDAY    AFTERNOON,   MAY   2, 

AT  2.30  O'CLOCK. 

SATURDAY    EVENING,    MAY  3, 

AT   8.00  O'CLOCK. 


PUBLISHED    BY    C.  A.  ELLIS,  MANAGER- 
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CHICKERING 
PIANOS 


IHE  underlying  princi- 
ples and  generally  ac- 
cepted theories  of 
modern  piano-building 
emanate  primarily  and  to  the  great- 
est extent  from  the  house  of  Chick- 
ering.  Pianoforte  construction  in 
its  various  phases  has  attained  its 
greatest  development  at  the  hands 
of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demon- 
strated to  the  highest  degree  in  the 
modern   CHICKERING    Pianos. 


Chickering(^Sons 

791  Tremont  Street 
Boston 
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TWENTY-FIRST  SEASON,  J90J-I902. 


Twenty-fourth  Rehearsal  and  G)ncert* 

FRIDAY  AFTERNCXDN,  MAY  2,  at  2.30  o'clock. 

SATURDAY  EVENING,  MAY  3,  at  8.00  o'clock. 


PROGRAMME. 

Schwmann  .         .        .         Symphony  in  D  minor.  No.  4,  Op.  J  20 

I.    Ziemllch  langsam. 

Lebhaft. 
II.    Romanze  :  Ztemllch  langsam. 

III.  Scherzo :  Lebhaft. 
Trio. 

IV.  Langsam. 
Lebhaft. 

Colcfidge-Taylor    "Onaway!     Awake,  Beloved/' from  ^^  Hiawatha's 
"Wcddingf  Feast " 

Humperdinck *'  Moorish  Rhapsody " 

I.    Tarifa;  Elegy  at  Sunset. 
II.    Tangier :  A  Night  in  the  Moorish  Cafe. 

"Wagner  .         .  Siegmond's  Love  Song  from  "  Die  Walkure " 

Tschaikowsky Overture/' J  81 2,"  Op.  49 


SOLOIST : 
Mr.  BEN  DAVIES. 

There  will  be^an  intertnission  of  ten  minutes  after  tibe  first  solo  selection. 


«w  The  door  a  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to 
the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
vihich  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  ob- 
struct  such  view,  may  be  worn. 

Attest;  J.  M.  GALVIN,  Oty  Qerk. 
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LP.HOLLANDEfi&CO. 

HOSIERY 

For  Ladies,  Misses,  and  Children. 

Our  summer  line  is  now  complete  with  a  beautiful  variety  of  the  LATEST 
FRENCH   NOVELTIES  in 

SILK,  LISLE  THREADS,  and  COTTONS. 

As  white  hosiery  is  the  fashion  of  the  season,  we  have  had  a  line  of  these 

goods  made  expressly  for  our  trade,  which  includes  the  most  exquisite 

designs  in  lace  and  colored  embroidered  efifects,  ranging 

in  price  from  75  cents  upwards. 

We  call  special  attention  to  our  importations  of  GAUZE  SPUN  SILK 

in  a  variety  of  Lace  effects,  which  to  introduce  we  offer  at 
$L25  per  pair.     They  are  fully  worth  $2.00. 

CHILDREN'S  and  INFANTS'   HOSE. 

Large  assortment  of  colors  in  Pure  and  5pun  5ilk,  Cotton,  and  Lisle 
Threads  from  50  cents  upwards. 


5TERLINQ  COFFEE 
/INb    TE/1   SETS 

B  O  IV  L  S 
PITCHERS 
LOVING    CUPS 


A.    large  line   of  small    pieces   at 
VSRY    MODKRATB    PRICKS    ^ 


6^initK,  Patterson  <Sl  Co. 

"WKolesale    and     R,etail    Je-wellers 
52    Stimmer    Street,    Boston*    Mass. 
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Symphony  in  D  minor,  No.  4,  Opus  120       ...     Robert  Schumann. 

(Born  at  Zwickau,  June  S,  iSio;  died  at  Endenich,  July  29,  1856.) 

This  symphony  was  composed  in  1841,  immediately  after  the  Symphony 
in  B-flat.  It  was  performed  for  the  first  time  at  a  concert  given  by  Clara 
Schumann  in  the  Gewandhaus,  Leipsic,  Dec.  6,  1841.  The  program  in- 
cluded Schumann's  "  Overture,  Scherzo,  and  Finale,"  described  as  "  new  "  ; 
the  Symphony  in  D  minor,  then  entitled  the  "  Second  "  ;  piano  pieces  by 
Bach,  Bennett,  Chopin,  Mendelssohn,  and  Liszt  ("  Fantasia  on  Themes  of 
'Lucia'");  an  aria  from  "  Don  Giovanni,"  sung  by  one  Schmidt ;  Schu- 
mann's "  Two  Grenadiers,"  sung  by  Pogner ;  a  Rhine  wine  song  by  Liszt  for 
male  chorus  (sung  by  students)  ;  and  a  duet  for  two  pianos  by  Liszt,  which 
was  played  by  Clara  Schumann  and  the  composer.  The  Allgemeine 
Musikalische  Zeitung  found  that  in  the  orchestral  works  there  was  no  calm- 
ness, no  clearness  in  the  elaboration  of  the  musical  thoughts ;  and  it 
reproached  Schumann  for  his  "carelessness." 

Schumann  was  not  satisfied  with  the  symphony,  and  he  did  not  publish 
it.  In  185 1  he  revised  the  manuscript,  and  the  symphony  in  the  new 
form  was  played  for  the  first  time  at  the  Diisseldorf  Festival,  May  15,  1853. 
During  the  years  between  1841  and  1853  Schumann  had  composed  and 
published  the  Symphony  in  C  (No.  2)  and  the  Symphony  in  E-flat  (No.  3) ; 
the  one  in  D  minor  was  published  therefore  as  No.  4. 

This  symphony  was  performed  in  Boston  for  the  first  time  at  a  Philhar- 
monic Concert,  led  by  Carl  Zerrahn,  Feb.  7,  1857.  The  program  was  as 
follows :  — 

SPECIAL    ANNOUNCEMENT. 

THE  NEW  ENGLAND  CONSERVATORY  OF  HUSIC  announces 
that  it  will  occupy  its  new  building  on  Huntington  Avenue,  one  block 
west  of  Symphony  Hall,  at  the  opening  of  the  next  school  year,  Sep- 
tember 18,  1902. 
The  increased  facilities  and  the  advantageous  location  will  enable  the  Con- 
servatory to  provide  opportunities  for  thorough  musical  study  in  the 
departments  of  Voice,  the  Opera,  Pianoforte,  Organ,  the  Orchestra, 
and  riusical  Composition,  that  will  be  on  an  even  higher  plane  of 
excellence  than  heretofore. 
Address,  after  July  1, 

The  New  England  Conservatory  of  Music, 

Huntington  Avenue,  corner  of  Gainsborough  Street. 
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V.  BALLARD  &  SONS 

Invite  attention  to  their 


A  department  for 


Shirt  Wa^ts,  Linen  Suits,     ^^^^^^  q^^j^  q^^^^^ 
and  Tub  Dresses. 


We  carry  a  largfe  line  of  beautiful 
Shirtings  in  Linen  and  G)tton* 

Butcher    Linens,    Dotted    Swisses, 
Silk  and  Linen  Batistes,  etc* 


Short  Skirt  Suits, 
Driving  Coats, 


5ole  makers  of  the  Ballard  Safety  Riding  Habit. 

:2S6  Boylston   Street,      BOSTOIN. 


A*  Stowell  &  Co. 


INC. 


24  Winter  Street 

Jewellery  Merchants 


5^*     ^^     (^W 


Makers   and    Finders   of    the 

j>-  j^  ^  UNUSUAL  ^  ^  ^ 

in  Gems,  Jewellery,  Bric=a=Brac 
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PART   I. 

1.  Symphony  in  D  minor,  No.  4 Schumann 

(First  time  in  Boston.) 

2.  Gr.\nd  Fantasi.\  for  Violin Ernst 

Mr.  Eduard  Moli.enhauer. 

3.  Second  Part  from  "  Hymn  of  Praise  " Mendelssohn 

(By  request.) 

PART    II. 

4.  Gr.\nd  Overture  to  Goethe's  "  Faust" Wagner 

(By  request.) 

5.  La  Sylphide:  Grand  Fantasia Mollenhaner 

Mr.  Eduard  Mollenhauer. 

6.  Terzetto    from  "  Attila  "  (with  solos  for   clarinet,  English   horn, 

and  bassoon) Verdi 

Messrs.  Schultz,  de  Ribas,  Hunstock. 

7.  Overture,  "  Semiramis" Rossini 

Mr.  John  S.  Dwight  found  many  beauties  in  the  new  symphony ;  but  he 
also  said  —  and  the  year  was  1857 — that  the  orchestration  of  Wagner's 
"  Faust  "  overture  was  "  masterly  "  :  "  clearer  and  more  euphonious,  it 
seemed  to  us,  than  much  of  Schumann's." 

It  was  said  for  many  years  that  the  only  changes  made  by  Schumann  in 
this  symphony  were  in  the  matter  of  instrumentation,  especially  in  the 
wood-wind.  Some  time  after  the  death  of  Schumann  the  first  manuscript 
passed  into  the  possession  of  Johannes  Brahms,  who  finally  allowed  the 
score  to  be  published.     It  was  then  found  that  the  composer  had  made 


FIRESIDE   TALES 

For  the  Pianoforte 

BY 

EDWARD   MacDOWELL. 

op.  61. 
Price,  $1.25. 

An  Old  Love  Story. 
Of  Br'er  Rabbit. 
From  a  German  Forest. 
Of  Salamanders. 
A  Haunted  House. 
No.  6.    By  Smouldering  Embers. 

Portrait  of  Mr.  MacDowell,  50  cents. 


No.  I. 

No.  2. 
No.  3. 
No.  4. 
No.  5. 


ARTHUR    P.    5CHMIPT 

BOSTON :         LEIPZIG.       NEW  YORK : 
146  BoyUton  St.  136  Fifth  Avenue 
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New  Vocal  Scores. 

Queen  Philippine  (Pi  Eta)     .  .  ^i.oo 

Hi-Ka-Ya  (Hasty  Pudding)  .  .  1.25 

Court  of  Hearts  (Radcliffe)  .  .  .75 

Strollers  (Francis  Wilson)     .  .  2.00 

Maid  Marian  (Bostonians)     .  .  2.00 

(In  press.) 

Music  from  "The  Defender" 

BY 

Ctiarles  Dennee. 


CHAS.  W.  HOMEYER  &  CO., 

165  Tremont  Street,  Boston. 


important  alterations  in  thematic  development.  He  had  cut  out  elaborate 
contrapuntal  work  to  gain  a  broader,  simpler,  more  rhythmically  effective 
treatment,  especially  in  the  last  movement.  He  had  introduced  the  open- 
ing theme  of  the  first  movement  "  as  a  completion  of  the  melody  begun  by 
the  three  exclamatory  chords  which  make  the  fundamental  rhythm  at  the 
beginning  of  the  last  movement."  And,  on  the  other  hand,  some  thought 
the  instrumentation  of  the  first  version  occasionally  preferable  on  account 
of  clearness  to  that  of  the  second.  This  original  version  was  performed 
here  at  a  Symphony  Concert,  March  12,  1892. 

It  was  Schumann's  wish  that  the  symphony  should  be  played  without 
pauses  between  the  movements.  Mendelssohn  expressed  the  same  wish 
for  the  performance  of  his  *'  Scotch  "  Symphony,  which  was  produced 
nearly  four  months  after  the  first  performance  of  this  Symphony  in  D 
minor. 


Aria,  "Onaway  !    Awake,  Beloved  !  "  from  the  Cantata,  "Hiawatha's 
Wedding  Feast,"  Opus  30  ...     .     Samuel  Coleridge-Taylor. 

(Born  at  London,  Aug.  15,  1875  ;  still  living.) 

"  Hiawatha's  Wedding  Feast"  was  performed  for  the  first  time  at  a  con- 


GETTIINO    SCARCE! 

Really  good  Oriental  Rugs  are 
getting  as  scarce  as  hen's  teeth. 

The  demand  for  them  increases 
each  year,  the  prices  rise  each  year  ; 
but  the  available  supply  is  growing 
very  small,  and  soon  there  will  be  no 
more  to  be  had. 

When  we  received  this  lot,  we  wanted  to  sit  down 

at  once  and  write  to  fifty  of  our  customers  who  have  ^\  ^ 

been  searching  for  just  such  pieces  for  years.     But  we  v?^ 

can  only  hope  this  notice  will  reach  their  eyes  :  —  f 

J50  CARABAGHS,  J85  CAUCASIA  RUGS, 

300  FINE  SHIRVANS,       200  EXTRA  FINE  DAGHESTANS, 

$28.  $35* 

Better  rugs  of  small  size  at  these  prices  were  never  seen  in  Boston. 

Paine  Purniture  Company 


Rugs,  Draperies,  and  Furniture 
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48  Canal  Street 


cert  of  the  Royal  College  of  Music,  London,  Nov.  ii,  1898.  The  first 
performance  at  a  truly  public  concert  was  by  the  Sunderland  Philharmonic 
Society,  Sunderland,  Nov.  16,  1S9S,  when  the  tenor  aria  was  sung  by  Mr, 
Lloyd  Chandos.  The  first  performance  in  Boston  was  by  the  Cecilia, 
March  14,  1900,  with  Mr.  Evan  Williams  as  tenor. 

Onaway  I     Awake,  beloved  ! 
Thou  the  wild-flower  of  the  forest ! 
Thou  the  wild-bird  of  the  prairie  ! 
Thou  with  eyes  so  soft  and  fawn-like ! 

If  thou  only  lookest  at  me, 
I  am  happy,  I  am  happy, 
As  the  lilies  of  the  prairie, 
\Vhen  they  feel  the  dew  upon  them  ! 

Sweet  thy  breath  is  as  the  fragrance 
Of  the  wild-flowers  in  the  morning, 
As  their  fragrance  is  at  evening, 
In  the  Moon  when  leaves  are  falling. 

Does  not  all  the  blood  within  me 
Leap  to  meet  thee,  leap  to  meet  thee, 
As  the  springs  to  meet  the  sunshine. 
In  the  moon  when  nights  are  brightest  ? 

Onaway !  my  heart  sings  to  thee. 
Sings  with  joy  when  thou  art  near  me, 
As  the  sighing,  singing  branches 
In  the  pleasant  Moon  of  Strawberries  ! 

When  thou  art  not  pleased,  beloved. 
Then  my  heart  is  sad  and  darkened. 
As  the  shining  river  darkens 
When  the  clouds  drop  shadows  on  it : 

When  thou  smilest,  my  beloved. 
Then  my  troubled  heart  is  brightened, 
As  in  sunshine  gleam  the  ripples 
That  the  cold  wind  makes  in  rivers. 

Smiles  the  earth,  and  smile  the  waters, 
Smile  the  cloudless  skies  above  us. 
But  I  lose  the  way  of  smiling 
When  thou  art  no  longer  near  me ! 

I  myself,  myself  1  behold  me ! 
Blood  of  my  beating  heart,  behold  me  ! 
O  awake,  awake,  beloved ! 
Onaway !  awake,  beloved ! 

*'  Hiawatha's  Wedding  Feast,"  1898,  was  followed  by  an  overture  to  "  The 
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Song  of  Hiawatha"  (Norwich  Festival,  Oct.  6,  1899);  "Death  of  Minne- 
haha" (North  Staffordshire  Festival,  Oct.  26,  1899);  and  "Hiawatha's 
Departure"  by  the  Royal  Choral  Society,  London,  on  March  22,  1900, 
when  the  three  cantatas  were  sung  together  under  the  direction  of  the 
composer  and  with  the  assistance  of  Mrs.  Lillian  Blauvelt,  Mr.  Whitney 
Mockridge,  and  Mr.  Andrew  Black.  "  Hiawatha's  Departure  "  was  sung 
in  Boston  by  the  Cecilia,  Dec.  5,  1900.  The  overture  to  the  trilogy  was 
played  at  a  Cecilia  Concert,  March  14,  1900,  for  the  first  time  in  America. 
Mr.  Coleridge-Taylor  is  of  negro  descent.  His  father,  a  doctor  of 
medicine,  was  a  native  of  Sierra  Leone,  his  mother  was  an  Englishwoman. 
When  he  was  six  ye'ars  old,  he  began  to  study  the  violin  under  Joseph 
Beckwith,  of  Croydon.  At  the  age  of  ten  he  became  a  chorister.  In  1890 
he  entered  the  Royal  College  of  Music  as  a  violin  pupil,  but  he  soon 
turned  to  composition,  won  a  competition  scholarship  in  1893,  and 
st-udied  iFor  four  years  under  Villiers  Stanford.  His  first  published  com- 
position (1892)  was  a  church  anthem.  For  some  years  he  has  been  pro- 
fessor of  the  violin  at  the  Croydon  Conservatory  of  Music  and  conductor 
of^  the  string  orchestra  there. 


LT.  SLAHERY  CO.  I 


0    

^ 0 
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Gabrilowitsch  to  the  Everelt  Piano  Co. 


EVERETT   PIANO   CO.,  NEW  YORK. 

Gentlemen, —  Having  just  reached  St.  Petersburg,  I  take  the  first  oppor- 
tunity to  express  to  you  what  I  feel  concerning  the  pianos  you  furnished  for  my 
American  tour,  and  to  offer  you  my  gratitude  and  heartiest  thanks  for  the  same. 

I  am  quite  conscious  of  the  enormous  share  which  belongs  to  the  superior 
qualities  of  your  piano  for  the  success  of  my  tour,  and  it  gives  me  much  pleasure 
to  say  so  openly.  There  is  no  necessity  at  this  time  to  dwell  upon  the  many  special 
attainments  of  the  Everett  concert  grand  //  is  a  wonderful  instrument,  and  its 
future  is  enormous.  It  is  amazing  what  .1  number  of  enthusiastic  friends  among 
musicians  and  the  public  generally  it  has  made  in  this  short  time.  Any  one  who 
has  heard  it  cannot  fail  to  recognize  and  admit  that  in  beauty  and  nobility  of 
tone,  in  power  and  brilliancy,  m  color,  in  absolute  perfection  of  mechanism  and  action 
it  cannot  be  surpassed.  These  qualities,  combined  with  a  wonderfully  sympathetic 
singing  tone,  enabled  me  to  express  my  musical  feelings  most  satisfactorily. 

Your  baby  grands  and  uprights  are  to  me  just  as  perfect  as  the  concert  grands, 
and  the  more  I  have  played  them  the  more  I  got  to  appreciate  and  admire  them. 
I  am  confident  that  the  Everett  is  destined  to  be  famous  the  world  over,  and 
America  may  well  be  proud  of  having  produced  such  a  beautiful  work  of  art. 

Believe  me,  gentlemen. 

Very  sincerely  yours, 
St.  Petersburg,  May  27,  1 90 1.  OSSIP   GABRILOWITSCH. 


EVEDETT  PIANO  COMPANY,  Manufacturers    ^.    BOSTON. 
Waicrooms:  CHANDLER  W.  SMITH  CO.,  120  BOYLSTON  ST, 
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His  chief  works  are  as  follows  :  — 

Cantatas:  the  Scenes  from  Longfellow's  "Hiawatha";  "The  Blind 
Girl  of  Castd-Cuille  "  (Leeds  Festival,  Oct.  9,  1901  ;  revised  version, 
London,  Jan.  23,  1902). 

Stage  Music:  Incidental  music  to  "Herod"  (London,  Oct.  31,  1900); 
"  Ulysses  "  (Feb.  i,  1902)  ;  operetta,  "  Dream  Lovers." 

Orchestral:  Symphony  in  A  minor  (London,  March  6,  1896);  Ca- 
priccio;  Ballade  in  A  minor  (Gloucester  Festival,  1898);  suite,  "Scenes 
from  an  Every-day  Romance"  (London  Philharmonic,  May  24,  1900); 
Solemn  Prelude  (Worcester  Festival,  1899);  overture,  "  Toussaint  I'Ou- 
verture,"  Newman  Concert  (London,  Oct.  26,  1901) ;  Four  Waltzes; 
Idyll. 

Chamber  and  Instrumental  Solo  :  Nonet  in  F  minor,  for  piano, 
strings,  and  wind  (July  5, 1894) ;  Clarinet  Quintet  (played  in  Berlin  in  1897)  ; 
String  Quartet  in  D  minor ;  Ballade  in  D  minor,  for  violin  and  orchestra ; 
Fantasiestiicke  for  string  quartet ;  Sonata  for  violin  and  piano  ;  Hiawa- 
thian  Sketches  for  violin ;  Gipsy  Melodies  and  Dances  (played  in  Boston 
)3y  Maud  Powell,  March  30,  1901);  pieces  for  piano ;  organ  pieces,  etc. 

Vocal:  "The  Soul's  Expression,"  four  sonnets  by  Mrs.  Browning,^ 
'^' The  Soul's  Expression,"  "Tears,"  "Grief,"  "Comfort,"  for  voice  and 
orchestra,  produced  at  the  Hereford  Festival,  Sept.  13,  1900,  Marie  Brema, 
singer;  "African  Romances"  and  "Southern  Love  Songs,"  poems  by 
Paul  Dunbar ;  "  In  Memoriam  "  (three  rhapsodies  for  a  low  voice  and 
piano);  Morning  and  Evening  Service  in  F  and  church  anthems;  "Zara's 
Ear-rings,"  Moorish  ballad  for  soprano  and  orchestra ;  songs,  etc. 

.For  a  thorough  and  acutely  critical  review  of  Mr.  Coleridge-Taylor's 
works  see  an  article  by  Ernest  Newman  in  the  Speaker  (London)  of 
Jklarch  I,  1902. 

Mr.  Benjamin  Grey  Davies,  tenor,  was  born  at  Pohtardawe,  near 
Swansea,  England,  Jan.  '6,  1858.  He  sang  as  a  boy  in  chorus  and  in 
church.  In  1877  he  won  the  first  prize  at  an  Eisteddfod  held  at  Swansea. 
'He'  studied  at  tlie  Royal  Academy  of  Music,  London,  in  1S78-80, 
with  Mr.  Fiori,  and  he  was  much  assisted  by  Randegger.  -At  the 
J^tjademy  he  won  medals  and  the  Evill  prize  "for  declamatory  English 
-singing,"  He  made  his  d^but  in  opera  with  the  Carl  Rosa  Company  at 
the  New  Theatre  Royal,  Bristol,  Oct.  11,  1881,  as  Thaddeus  in  "The 
Bohemian  Girl,"    His  first  appearance  in  opera  in  London  was  as  Thad- 

(1120) 


BIGELOW 
KENNARD8Q 

DESIGNERS  ^  MAKERS 
OF  FINE  JEWELRY 

MAIN   rLOOI( 

A  room  devoted 

exclusively    to 

^  ^  SILVEIJ  ^  ^ 

Dinnerwdre  ted  sets 

bowls  dfid  dishes 
Pitchers  dnd  trdvs 

Bon-bon  dishes 

5"WASHINGTON  ST. 


(1121) 


deus  at  Her  Majesty's  Theatre,  Jan.  25,  1882;  and  he  created  parts  in 
Goring  Thomas's  "  Esmeralda  "  (1883),  Mackenzie's  "Colomba"  (1883), 
Stanford's  "  Canterbury  Pilgrims  "  (1884).  He  afterward  sang  the  part 
of  Wilder  in  "Dorothy"  for  more  than  two  years,  and  in  1891  he  created 
the  part  of  Ivanhoe  in  Sullivan's  opera.  His  first  festival  was  that  of 
Norwich  in  1890.  In  1894  he  visited  Germany  for  the  first  time,  and 
sang  at  Berlin,  February  10..  His  first  visit  to  the  United  States  was  in 
1893,  when  he  sang  in  concerts  of  the  World's  Fair  at  Chicago.  His  first 
appearance  in  Boston  was  with  the  Handel  and  Haydn  Society,  March  23, 
1894  (Bach's  "  Passion  Music  according  to  Matthew").  He  sang  here 
at  concerts  of  the  Boston  Symphony  Orchestra,  April  11,  1896,  April  3, 
1897,  April  21,  1900,  April  28,  1900. 

"  Moorish  Rhapsody  " Engelbert  Humperdinck, 

(Born  at  Siegburg-on-the-Rhine,  Sept.  i,  1854  ;  now  living  at  Boppard-on-the-Rhine.) 
From  1885  to  1887  Humperdinck  taught  at  the  Conservatory  in  Barce- 
lona.    This  sojourn,  with  excursions  through  Southern  Spain  and  to  the 
North  African  coast,  inspired  in  after  years  the  "  Moorish  Rhapsody." 

The  first  two  movements,  "  Tarifa :  Elegy  at  Sunset "  and  "  Tangier : 
A  Night  in  a  Moorish  Cafe,"  were  written  for  the  Leeds  (England)  Fes- 
tival, and  they  were  performed  there,  under  the  direction  of  the  composer, 
Oct.  7,  1898.  These  movements  were  played  at  Heidelberg  in  November 
of  that  year.  Humperdinck  added  the  third  movement,  "  Tetuan,"  and 
the  rhapsody  was  first  played  in  its  complete  form  at  Frankfort-on-the- 
Main,  Feb.  17,  1899.     The  first  performance  in  Boston  was  at  a  Symphony 
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\    PERFECT   PIANO    PLAYER. 


THE  LYRAPHONE 


-   HANUFACTURED    BY 


THE    SMITH    LYRAPMOINE    CO.,    Baltimore,    Md, 
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Easily  operated.  Can  be  propelled  by  pedals,  electric 
or  other  motor.  Wonderful  in  capabilities  of  ex- 
pression. 

A  human  touch,  effected  by  entirely  new,  yet  simple 
devices.  

J.  and  C.  FISCHER,  Selling  Agents,  ■        -        New  York. 

SANDERS  and   STAYMAN,   Selling   Agents,  Baltimore  and 

Washington. 
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Concert,  Oct.  28,   1899,  when  the  three  movements  were  played.     The 
third  will  be  omitted  at  this  concert. 

Three  poems  by  Gustav  Humperdinck  are  published  on  a  fly-leaf  of 
the  full  score.  I  give  a  paraphrase  of  the  first  two  in  English,  that  these 
poems  may  serve  as  gloss  to  the  music. 


WEBER 


CATERER 


I.  Tarifa. 

Here,  where  Europe's  sunburnt  rocky  head  gazes  at  the  dazzling  top  of  snow-covered 
Atlas ;  here,  where  the  floods  of  two  seas  are  wed  at  the  Pillars  of  Hercules ;  here  recall, 
O  wanderer,  the  far-off  years,  when  the  richly  freighted  ships  of  Sidon  went  by ;  think  of 
that  day,  when  bloody,  terrible,  the  crescent  rose  from  the  vexed  sea. 

The  fame  of  the  conqueror  has  been  long  forgotten.  The  Moslem  glory  faded  away, 
as  yonder  the  sun  disappearing  throws  its  last  purple  rays  over  the  earth. 

How  still  it  is,  how  lonely,  how  deserted  !  Only  that  from  the  gray  wall  a  shepherd's 
pipe,  gentle  and  melancholy,  recalls  to  you  the  eternal  lament  of  humanity,  the  mourning 
over  departed  grandeur. 

O  Geiserich  !  O  Taiik  !  you  proud  victors  I  And  thou,  Roderic,  hero  in  the  fight  of 
desperation!  Gone  —  gone  —  forever  gone!  And  gone  the  Cid,  the  iron-hearted,  the 
terror  of  the  Moors ;  Philip's  armada,  crushed  by  the  storm ;  all  gone  —  and  so  long  ago  I 
Only  the  remembrance  of  the  picture  lives. 

See  yonder  the  sun  sinks  in  the  ocean.  The  glorious  sun  sets  not  once  in  the  uni- 
verse, which  now  bereft  bows  itself  to  the  command  of  ine.xorable  Fate.  This  stillness 
here  is  eloquent :  the  pride  and  glory  of  the  earth  are  vapor. 

For   Wedding 

Breakfasts, 

Lunches,  Dinner  and  Evening  Parties,  at 

short  notice,  with  the  best   of  material   and 

finest  ware.     Reasonable  prices. 

Orders  delivered  in  the  city  limits, 

25  and  27  Temple  Place  Roxbury,  and  Brookime. 

J  Txr      ^  «.        .  WEDDING   CAKE  A  SPECIALTY, 

and    33    West  Street.  Telephone,  433  Oxford. 

Three  Poetical  Sketches 

For  the  Piano,  Op.  8. 
By  Edw^ard  Burlingame  Hill. 
1.  moonlight.     2.  flidsummer  Lul- 
laby.   3.  From  a  Mountain  Top. 
Each,  40  cents. 

A  very_  noteworthy  set  of  pieces,  done  delightfully 
and  within  the  spirit  of  descriptive  titles.  They  are 
free  and  spontaneous,  modern  in  harmonic  coloring 
and  in  the  warmth  of  their  melodic  sweep.  These 
pieces  should  be  a  great  pleasure  to  the  player  and 
most  useful  to  the  teacher. 

A  LOVE-GARDEN. 

Song  Cycle  by  H.  Clough-Lkightbr,  Op.  22. 
Price  net,  $1.25. 

An  ingenious  and  high-grade  set  of  songs  that  have 
musicianship  convincingly  stamped  on  every  phrase. 
They  are  sensitively  poetical,  full  of  charm  in  rhyth- 
mic features  and  characteristic  idioms  of  melody  and 
accompaniment,  embodying  the  grace  and  fragrance 
of  f)owers.  The  songs  are  very  vocal  and  within 
ran^.  They  are  extremely  genial  and  highly  inter- 
esting,  and  will  amply  reward  singer,  player,  and 
hearer. 

Schiller's  Music  Store,  26  West  Street, 

Telephone,  783  Oxford.  Boston,  Mass. 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  Vienna  EzfWMSition, 

1888.) 

Artistic  Repairing.   Elegant  Cases. 
Wholesale  and  Retail  Dealers  in  vioUnt,  Vi- 
olas, 'Cellos,  Bows,  Italian  Strings,  and 
Musical  Merchandise. 

JACOB  TtlOMA  &  SON, 

Violin  Makers  and  Importers, 

Repairers  for  the  Boston  Symphony  Orchestra' 
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II,  Tangier. 

Hark !  the  strings  resound !  From  the  coffee-house  over  there,  strange  and  hollow 
music  comes  to  the  ear.  Step  in  !  yet  do  not  in  the  crowded  room  complain  of 
the  fumes  arising  from  hot  drinks  and  opium.  Dusky  men  squat  on  the  floor,  look  up 
hastily  under  their  red  fezes,  then  sink  back  into  wishless  dreams  and  forgetfulness.  Is 
the  heroic  spirit  of  former  days  wholly  asleep .-"  Wait  a  moment ;  again  the  strings  re- 
sound. Do  you  see  the  gray  singer  with  dark  and  glowing  eyes  ?  He  strikes  the  strings 
and  fans  in  Moorish  hearts  the  never-extinguished  flame. 

He  sings  the  hero  songs  of  Seville  and  Grenada,  and  with  mad  enthusiasm  the  hearers 
break  out  in  chorus :  "  O  Seville  !     O  Grenada !  " 

See  how  the  faces  blaze  when  arise  in  the  memory  the  lost  paradises,  the  superb  and 
splendid  palaces,  the  delectable  pleasure  gardens  of  love. 

Then  sound  in  the  ears  of  all  as  from  splashing  fountains  the  fanfares  of  victory  and 
the  shouting  at  the  tournanients.     O  Seville  !     O  Grenada  ! 

The  song  dies  away.  As  in  a  dream  there  is  a  faint  babbling  of  [the  chorus.  The 
magic  spell  of  opium  holds  the  enraptured.  And  now  the  candle  flickers  and  dies  in 
the  dull  closeness.     Through  the  window  glitters  the  sun's  first  ray.. 


Siegmund's  Love  Song  from  "  Die  Walkure,"  Act  I.,  Scene  III. 

Richard  Wagner. 

(Bom  at  Leipsic,  May  22,  1813;  died  at  Venice,  Feb.  13,  1883.) 

*'  Die  Walkure,"  music  drama  in  three  acts,  was  first  performed,  against 
the  wish  of  the  composer,  at  the  Royal  Court  Theatre,  Munich,  Aug.  26, 
1870,  when  Heinrich  Vogl  (1845-1900)  was  the  Siegmund.  The  first 
performance  at  Bayreuth  was  Aug.  14,  1876,  with  Albert  Niemann  as 
Siegmund.  The  opera  was  given  in  America  for  the  first  lime  at  New 
York,  April  2,  1877,  with  Mr.  Bischoff  as  Siegmund.  The  first  perform- 
ance in  Boston  was  on  April  16,  1877,  with  Mr.  Bischoff. 

These  New  English  Songs. 

4 

O  Dry  those  Tears : by  Del  Riego 

The  Land  of  Roses      .         .         .         . by  Del  Riego 

The  Sweetest  Flower by  R.  Batteft 

Sweet  and  Low by  Stephen  Adams 

Holy  Innocents by  Samuel  Liddfe 

Soiig  of  Flowers by  Gerald  Lane 

Whafs  the  Light by  Ellen  Wright 

All  published  in  two  or  more  keys.     Are  the  success  of  the  season.  ., 

Landon  Ronald's  new  Song  Cycle  sung  for  the.first  time  with  great  successit  the 

Philharmonic  Concert,  London,  by  Ben  Oavies.  -     — —  ""- 

•«  IN    SUnnERTiriE."     Published  in  two  keys. 
■     All  the  latest  novelties  from  Europe  in  vocal  music. 

BOOSEY  &  COMPAy\Y,  9  East  17th  Street,  /New  York. 
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Winterstiirme  wichen  • 
dem  Wonnemond, 
in  mildem  Lichte 
leuchtet  der  Lenz ; 
auf  lauen  Liiften 
lind  und  lieblich, 
Wunder  webend 
er  sich  wiegt ; 
liber  Wald  und  Auen 
weht  sein  Athem, 
weit  geoffnet 
lacht  sein  Aug'. 
Aus  sel'ger  Voglein  Sange 
siiss  er  tont, 
holdeste  Diifte 
haucht  er  aus ; 
seinem  warmen  Blut  entbliihen 
wonnige  Blumen, 
Keim  und  Spross 
entspriesst  seiner  Kraft. 
Mit  zarter  Waffen  Zier 

bezwingt  er  die  Welt ; 
Winter  und  Sturm  wichen 

der  starken  Wehr :  — 
wohl  musste  den  tapf'ren  Streichen 
die  strenge  Thiire  auch  weichen, 

die  trotzig  und  Starr 
uns  —  trennte  von  ihm. — 
Zu  seiner  Schwester 
schwang  er  sich  her; 
die  Liebe  lockte  den  Lenz ; 
in  uns'rem  Busen 
barg  sie  sich  tief ; 
nun  lacht  sie  selig  dem  Licht. 
Die  brautliche  Schwester 


Winter's  storms  have  given  way  to  the 
May  moon,  in  gentle  light  shines  the 
spring ;  on  tepid  airs,  mild  and  lovely,  he 
rocks  himself,  weaving  wonders ;  his  breath 
blows  o'er  wood  and  meadow,  wide  open 
laughs  his  eye.  He  sounds  sweetly  in  the 
song  of  happy  birds,  he  breathes  forth  the 
sweetest  perfumes ;  from  his  warm  blood 
ecstatic  flowers  blossom  forth,  germ  and 
twig  spring  from  his  strength.  With  the 
adornment  of  slender  weapons  he  conquers 
the  world;  winter  and  storm  have  drawn 
back  before  his  strong  arms  :  —  the  strict 
door  had  to  give  way  under  the  brave 
blows,  the  door  which  severed  us  from 
him. 


He  has  swung  himself  hither  to  his 
sister ;  love  enticed  the  spring ;  she  was 
buried  deep  in  our  bosoms;  now  she 
laughs  blissfully  to  the  light.  The  brother 
has  freed  his  bridal  sister ;  shattered  lies 
what  sundered  them ;  the  young  pair  greet 
each  other  with    shouts :   united   are  love 


T"*  BERKELEY 
><»    HOTEL    ^ 

OLD  VIOLINS. 

European  and   American    Plans 

A   Convenient  Lunching  Place 
for  Ladies 

Restaurant  a  la  Carte.   Dining 
Room  Table  d'Hote.  Cafe  and 
Billiard  Room  for  Gentlemen 

Mr.  Oliver  offers  his         ^Hi^^S^^^ 

annual    collection    of              ^VH^^r 
rare  old  violins    and                 ^^BU^^ 
'cellos,  by  the  old  Italian  and  other  makers: 
also  a  fine  collection  of  old  and  new  artists' 
bows,  Italian  strings,  silver  G's,  leather  cases, 
etc. 

F.  A.  OLIVER, 

25  Winter  Street, 

TioUn  Maker  and  Repairer, 

and  Dealer  in 

High-grade  Old  InstramentB. 

Violins  used  in  the  Symphony  Orchestra. 
Mr.  Oliver  returned  from  Europe  in  October. 

BOSTON: 

BERKELEY  and  BOYLSTON  STS. 

JOHN  A.  SHERLOCK 
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FASHIONABLE  LACES. 


Irish  Laces,  Collars,  Applications, 
Medallions,  Motifs,  French  Valen- 
ciennes, Chantilly,  English  and 
Swiss  Galons,  Plain  and  Figured 
Dress  Nets. 

PREINCH   EMBROIDERED 
PATTERN  WAISTS. 

Embroidered  Butchers'  Linen  and 
Canvas. 

LACE  AND  CHIFFON   ROBES. 

Chiffon  Robes  for  summer  with 
Valenciennes  and  Medallions  and 
Tuckings.  Imperatrice  Cloth, 
white  and  ecru,  trimmed  with  Chan- 
tilly. Also  Tussah  and  Peau  de 
Soie,  trimmed  with  Irish  laces. 
Also  many  other  exclusive  de- 
signs.    $28.00  to  $110.00. 

CHOICE  VEILINGS. 

Popular  Meshes  in  Tuxedo,  Chif- 
fons, Velvet  Dots,  Malines,  Nets, 
Tulles.  Also  Made  Veils  in  Black 
Thread  Lace,  Applique,  Chantilly 
Edge,  and  Mourning. 


R.  H.  Stearns  &  Co. 
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SOROSIS 

THE  PERFECT  SHOE 
FOR    WOMEN 

DON^T  ASK  FOR  YOUR  SIZE: 
ASK    TO     BE     FITTED 


of 


Does    the    price 
too  low  ? 

Try  and  realize  that  it  stands  for  a  full  $s  value. 

Does  it  sound  too  high  ? 

Stop  and  consider  that  one  pair  of  SOROSIS  out- 
wears any  two  pairs  of  lower  priced  shoes. 

Among  the  most  enthusiastic  wearers  of  SOROSIS 
to-day  are  thousands  of  women  who  used  to  pay 
anywhere  from  $5.00  to  $10.00  a  pair  for  shoes, 
thousands  of  others  who  never  thought  they  could 
afford  to  pay  more  than  #2.50.  It's  a  wonderful 
shoe  that  can  satisfy  alike  both  the  fastidious  and 
the  economically  minded. 


54  Styles 
All  Widths 
All  Sizes 


3.50 


"SOROSIS"  — ^3.50  — sound      ||  |^^e^3! 


Sbepard,  norwell  iCotnpany 

minter  Stmt  and  temple  Place,  B»$ton 


befreite  der  Bruder;  and   spring. —  From  Mr.  W.  F.  Apthorfs 

zerstriimmert  liegt  notes  to  the  Symphony  Concert  oj  Jan.  ig, 

wjis  sie  getrennt ;  ^Sgs- 

jauchzend  griisst  sich 
das  junge  Paar : 
vereint  sind  Liebe  und  Lenz. 


Overture,  "  1812,"  in  E-flat  major,  Opus  49.     Peter  Tschaikowsky. 

(Bom  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 
St.  Petersburg,  Nov.  5-6,  1893.) 

The  new  Church  of  the  Redeemer  in  Moscow  was  solemnly  dedicated  in 
the  summer  of  1881.  Nicholas  Rubinstein,  who  had  watched  the  building 
with  the  greatest  interest,  determined  that  the  ceremony  of  consecration 
should  be  enriched  with  music  of  uncommon  character ;  and  in  the  spring 
of  1880  he  asked  Tschaikowsky  to  compose  something  for  the  service. 
The  overture,  *'i8i2,"was  finished  at  Kamenka  in  1880.  The  church 
was  dedicated  to  the  memory  of  the  famous  year  when  the  might  of 
Napoleon  was  shaken  at  Borodino  and  consumed  in  the  flames  of  Moscow. 
The  overture  was  to  be  performed  in  the  public  square  before  the  church 
by  a  colossal  orchestra,  church  bells  were  to  be  used,  and  big  drums 
were  to  be  replaced  by  cannon. 

Berezovsky  says  that  the  opening  Largo  of  the  overture  is  built  on  a 
Russian  hymn,  "  God,  preserve  Thy  people."  Then  follows  music  that  may 
be  taken  as  a  description  of  the  nation's  suffering  and  distress,  and  this 
leads  into  a  tone-picture  of  the  battle  of  Borodino.  Various  companies  of 
troops  —  as  Cossacks  and  others  —  are  characterized  by  tunes  of  folk- 
nature.  The  French  army  is  typified  by  the  Marseillaise,  which  is  finally 
drowned  by  the  triumphant  Russian  Hymn.  Tschaikowsky  has  been 
charged  with  anachronism ;  for  the  Marseillaise  was  not  in  favor  during 
the  First  Empire,  and  the  Russian  Hymn  was  not  composed  by  Lvoff 
before  1833.  This  reproach  is,  however,  not  to  be  taken  seriously";  for 
these  tunes  are  used  as  typical  of  two  nations,  and  not  in  any  attempt  at 
realism. 

When  Tschaikowsky  visited  Berlin  in  1888,  this  overture  was  played  at 
the  concert  of  his  works,  much  to  his  dislike,  for  he  wrote  in  his  diary  : 
"I  considered  and  still  consider  my  Overture  '18 12  '  quite  mediocre;  it 
bas  only  a  patriotic  and  local  significance  which  makes  it  unsuitable  fot 
any  but  Russian  concert  rooms ;  but  it  was  precisely  this  overture  that 
Mr.  Schneider  wished  to  put  on  the  program,  and  he  said  that  it  had  been 
f)erformed  several  times  in  Berlin  with  success."  Whatever  Tschaikowsky 
may  have  thought  of  this  work,  the  overture  is  often  played.  The  first  per- 
formance at  these  concerts  was  on  Dec.  30,  1893. 

(1129) 


Works  Performed  at  the  Symphony  Concerts  during  the  Season 

OF  1901-1902. 


Works  marked  with  an  asterisk  were  given  for  the  first  time  in  Boston. 
Works  marked  with  a  dagger  were  given  for  the  first  time  anywhere. 


FAGB 


Bach,  J.  S. :  Concerto  in  F  major,  No.  2,  for  trumpet,  flute,  oboe,  vio- 
lin, with  accompaniment  of  two  violins,  viola,  violoncello, 
and  harpsichord,  as  arranged  by  Felix  Mottl.*    Dec.  28, 

1901 420 

Beethoven:  Symphony  in  D  major,  No.  2,  Op.  36.     Dec,  7,  1901,       338 
Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68.     Feb.  15, 

1902 723 

Symphony  in  A  major,  No.  7,  Op.  92.  Oct.  19,  1901  ...  28 
Symphony  in  F  major.  No.  8,  Op.  93.  March  15,  1902  .  .  859 
Overture,  "Leonore,"  No.  3,  Op.  72.     Jan.  25,  1902       .     .     .       582 

Overture  to  **  Egmont,"  Op.  84.     April  12,  1902 981 

Overture  to  "  The  Dedication  of  the  House,"  Op.   124.     Jan. 

II,  1902 509 

Aria:  "Ah!  Perfido,"   Op.  65.    (Lillian  Nordica.)    March 

i5»i902 847 

Berlioz  :  Minuet  of  Will-o'-the-wisps,  Ballet  of  Sylphs,  and 
Rakoczy  March  from  "  The  Damnation  of  Faust."     Dec. 

21,  1901 388 

Brahms  :  Symphony  in  D  major.  No.  2,  Op.  73.     Nov.  30,  1901       .       285 
Symphony  in  E  minor.  No.  4,  Op.  98.     March  8,  1902   .     .     .       793 

Overture,  "Academic,"  Op.  80.     Oct.  19,  1901 5 

Serenade  in  D  major.  No.  i.  Op.  11.  April  26,  1902  ...  1069 
Concerto   in    A    minor   for  violin  and  violoncello.   Op.   102. 

(Franz  Kneisel  and  Alwin  Schroeder.)     Feb.  i,  1902,       614 
Love  Songs  for  quartet  and  pianoforte.  Op.  52.    (Quartet :  Elsa 
Heindl,  Janet  Spencer,  Herbert  Johnson,  Frederic 
L.  Martin.     Pianists:  Wilhelm  Gericke,  Max  Zach.) 

Dec.  28,  1901 430 

Bruckner:  Symphony  in  B-flat  major.  No.  5.*     Dec.  28,  1901       .       433 
BuRMEisTER :  See  Liszt. 

Chadwick:  Overture,  "Melpomene."     April  19,  1902       ....     1025 
Chausson:  "Viviane,"  Symphonic  Poem,  Op.  5.*     Feb.  i,  1902   .       622 

Cherubini  :  Overture  to  "  Medea."     March  29,  1902 885 

Chopin:  Concerto  in  E  minor  for  pianoforte  and  orchestra,  Op. 

II.      (Ernest  Hutcheson.)     March  i,  1902      .     .     .     .       751 
Coleridge-Tavlor  :  "  Onaway  !    Awake,  Beloved  !  "    From  "  Hia- 
watha's Wedding  Feast."     (Ben  Davies.)     May  3,  1902  .     11 16 
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Dvorak:  Slavonic  Rhapsody  in  D  major,  Op.  45,  No.  i.     Feb.  8, 

1902 670 

"Legends,"  Nos.  i,  2,  3,  4,  Op.  59.     April  5,  1902    ....  947 

Overture,  "  Husitska,"  Op.  67.     Dec.  21,  1901 365 

Elgar  :  Overture,  "  Cockaigne."  *     Nov.  30,  1901 261 

Gericke  :  See  Rubinstein. 

Glazounoff  :    Suite   from  the    Ballet,    "  Raymonda,"  *    Op.    57A. 

Jan.  25,  1902 574 

Ouverture  Solennelle,  in  D  major.  Op.  73.*     Feb.  15,  1902      .  701 
Godard  :  Concerto  Romantique  for  violin  and  orchestra.     (Otto 

Roth.)     Nov.  23,  1901 216 

Gotz  :  Symphony  in  F  major.  Op.  9.     Oct.  26,  1901 77 

Goldmark  :  Symphony  No.  i,  "  Rustic  Wedding,"  Op.  26.     Feb.  i, 

1902 630 

Concerto    in    A    minor    for    violin    and    orchestra.    Op.    28. 

(Olive  Mead.)     Jan.  4,  1902        471 

Overture,  "  Penthesilea,"  Op.  31.     March  15,  1902    ....  837 

Overture,  "  In  the  Spring,"  in  A  major.  Op.  36.     Nov.  23,  1901,  209 
Grieg  :  Concerto  in  A  minor  for  pianoforte  and  orchestra,  Op.  i6. 

(Augusta  Cottlow.)     March  29,  1902 896 

Song,  "Im  Kahn."     (Lillian  Nordica.)     March  15,  1902     .  835 


vShreve,  Crump  (Si  Low  Co. 

DIAMONDS  SAPPHIRES 

PEARLS  RARE 

RUBIES  COLORED 

EMERALDS  STONES 


Exclusive  Designs  for  Mounting  Precious  Stones 
PRICES  CONSISTENT  WITH 

BEST  WORKHANSHIP 


ESPECIAL  ATTENTION  IS  INVITED 

TO    OUR   ART   DEPARTMENT 


147  Tremont  Street 
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Hausegger  :    "  Barbarossa,"    Symphonic   Poem    in    three   parts.* 

April  19,  1902 1034 

Haydn  :    Symphony    in    D    major    (B.   &    H.,  No.   2).     Jan,   25, 

i9<52 557 

Symphony  in  C  major  (B.  &  H.,  No,  7).     April  12,  1902     .     ,      1009 

HuMPERDiNCK  :  First  Two  Movements  from  "  Moorish  Rhapsody  "  : 

Tarifa;  Tangier.     May  3,  1902 1122 

D'Indy  :  Symphony  on  a  Mountain  Air  for  orchestra  and  piano- 
forte, Op,  25.*     (Harold  Bauer.)     April  5,  1902  .     .     .       936 

Joachim  :  First  Movement  from  the  Hungarian  Concerto  for  violin 
and  orchestra,  Op.  11.  (Felix  Winternitz.)  April  12, 
1902 1005 

KoESSLER:    Symphonic   Variations   ("In   Memory  of  Brahms").* 

March  15,  1902 854 

Lalo  :    Concerto  for  Violoncello  and  Orchestra.    (Jeak  G^rardy.) 

Oct,  19,  1901 8 

Liszt:  Symphonic  Poem  No,  7,  "  Festklange,"     Oct.  19,  1901  .     .         15 
Episode  No.  2  from  Lenau's  "Faust":  Scene  in  the  Tavern 

(Mephisto  Waltz).     Feb.  15,  1902 716 

Concerto  Pathetique  for  piano  and  orchestra,  arranged  and 
orchestrated   by  Richard  Burmeister.*     (Richard   Bur- 

meister,  pianist.)     Oct.  26,  190 1 63 

"Dance  of   Death,"  a  paraphrase   of   the  "Dies    Irae"    for 
pianoforte  and  orchestra.*     (Harold  Bauer.)     Jan,  ii, 

1902 528 

Fantasia  on  Hungarian  Folk-tunes  for  pianforte  and  orchestra, 

(Carlo  Buonamici.)     April  19,  1902    .......     1030 

Loeffler  :    Two    Poems  for  Orchestra :    "  Avant  que  tu    ne   t'en 


Wc  are  Agfcnts  for 

KENT'S 
FINE  ENGLISH 
TOOTH,  HAIR, 
and  NAIL 
BRUSHES 


James  Rough  &  Son 

ROSES  AND  VIOLETS  A  SPECIALTY. 

1559  WASHINGTON   ST, 

HUBBELL  &  McGOWAN.       ^''s  huntington  ave. 

OPPOSITE  SYMPHONY  HAL-t. 


Ui«>) 


DELICIOUS  DRINKS  and 
DAINTY  DISHES  are  made  from 


BA 

BREAKFAST 

CO  CO  A 


Absolutely 
PURE 

Uxiecfualled   for  «SmootH- 
ness.  Delicacy  (SL   Flavor 


Our  Choice  Recipe  Book 
will  tell  you  how  to  make 
Fudge,  and  a  great  variety 
of  dainty  dishes,  from  our 
Cocoa  and  Chocolate.  Sent 
FREE  to  any  address  ^  ^ 


Walter  Baker  <Sl  Co,,  Limited 

Established  1780  DORCHESTER.    MASS. 
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ailles,"    Verlaine;    "Villanelle    du    Diable,"    Rollinat.f 

April  12,  1902 983 

MacDowell:  Orchestral  Suite  in  E  minor,  No.  2,  "Indian,"  Op.      .,. 

•I:  48.     Jan  4,  1902 .       4^1 

Mendelssohn-Bartholdy :    Symphony  in    A    minor,    "Scotch," 

No.  3,  Op.  56.     Nov.  16,  1901 176 

Overture,  "  Fingal's  Cave,"  Op.  26.  April  5,  1902  ....  933 
Overture  to  Racine's  "Athalie,"  Op.  74.  Feb.  i,  1902  .  .  .  605 
Aria   for    Bass :    "  O    God,  have    Mercy,"  from    "  St.  Paul." 

(Emil  Fischer.)     Jan.  25,  1902 568 

MoTTL :  See  Bach. 

Mozart:  Symphony  in  E-flat  (K.  543).     March  i,  1902   ....       749 
Symphony,  "Jupiter."     (K.  551.)     Nov.  16,  1901      ....       157 

Overture  to  "  Don  Giovanni."     Dec.  7,  1901 313 

Raff:    Symphony   in  F   major,    No.  3,    "  Im  Walde,"    Op.    153. 

April  26,  1902 , 1076 

Rubinstein  :  Concerto  in  D  minor.  No.  4,  for  pianoforte  and  or- 
chestra. Op.  70.     (Josef  Hofmann.)     Nov.  30,  1901      .       280 
Nos.  8,  9,  10,  II  from  the  Ballet,  "  The  Vine  "  (new  orchestra- 
tion by  Wilhelm  Gericke).t     March  8,  1902 816 

Saint-Saens  :    Symphony   in    C  minor  for    orchestra  and   organ. 
No.  3,  Op.  78.     (J.  Wallace  Goodrich,  organist.)    March 

29,  1902  . 905 

Concerto  in   B  minor  for  violin,  No.  3,  Op.  61.     (Timoth^e 

Adamowski.)     March  8,  1902 815 

Schillings  :  Symphonic  Prologue  to   Sophocles'  "  CEdipus  Rex," 

Op.  II.*     March  i,  1902 759 


So.  Packages. 

ASK    POR  ^^^^^^. 


A  Throat   Comfort  for 
Singers  and  Smokers. 

ll'A  M  •         i        T       •       -i  Relieve  Coushs  and 

Throat  Irritations. 

ON  SALE  EVERYWHBiO!. 


Mint  Jujubes. 
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THE  CELEBRATED 

Leoty  Corset 

Is  manufactured  in  Paris,  France,  and  can  be  obtained  in  the  United 
States  only  of  Jordan,  Marsh  &  Co. 


The  Leoty    Qjrset  is  recommended   by  the  leading  dressmakers  of 

Europe  and  America,  and  is  worn  by  the 

elite  of  both  continents. 

CAUTION ! 

Jordan^  Marsh   &  G).  wish  to  notify  their  patrons  to  be  sure   and 

sec  that  the  name  Madame  Leoty  is  stamped  on  the  inside  of  each 

.and  every  corset. 
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Schubert:  Unfinished  Symphony  in  B  minor,     Dec.  21,  1901  .     .       384 
Schumann,  Georg  :  Symphonic  Variations  on  the  Choral,  "  Wer 

nur  den  lieben  Gott  lasst  walten,"  Op.  24.*     Oct.  26,  1901,         74 
ScavMJ^NN,  Robert:  Symphony  in  B-flat,  No.  i,  Op.  38.     Jan.  4, 

^9^2 472 

■^     Symphony  in  D  minor,  No.  4,  Op.  120.     May  3,  1902    ...     nt5 

Overture  to  Byron's  "  Manfred."    Nov.  30,  1901 280 

•     Concert  Piece  for  pianoforte  and  orchestra,  Op.  92.     (Harold 

Bauer.)     Jan.  n,  1902        511 

Song,  "  Waldesgesprach."     (Lillian  Nordica.)      March    15, 

,:        1902 835 

Spohr  :  Concerto  in  A  minor  for  violin  and  orchestra,  No.  8 ; 
"  Scena  Cantante,"  Op.  47.  (Fritz  Kreisler.)  Feb.  15, 
1902 704 

Strauss,    Richard:  Tone  Poem,   « Ein  Heldenleben,"  Op.  40.* 

Dec.  7,  1901      ...............       328 

Love  Scene  from  the  opera,  "  Feuersnoth."  *     March  8,  1902,       808 
Song, '*  Serenade."     (Lillian  Nordica.)     March  15,  1902     .       835 
Taneieff:  Symphony  in  C,  No.  i,  Op.  12.*     Nov.  23,  1901       .     .       233 
Tschaikowsky  :    Symphony,  "  Manfred,"  after  Byron's  poem.  Op. 

58.     Feb.  8,  1902 653 

Symphony,  "  Pathdtique,"  in  B  minor.  No.  6,  Op.  74.     Jan. 

II,  1902 520 

"  Francesca  da  Riniini,"  Orchestral  Fantasia  after  Dante,  Op. 

32.     Ap41  5,  1902- 948 

Overture  in  E-fiat  major,  "  18 1 2,"  Op.  49.     May  3,  1902     .     .     1129 
Concerto  in  B-flat  minor  for  pianoforte  and  orchestra.  No.  i, 

Op.  23.     (Josef  Slivinski.)     Nov.  16,  1901 168 

ViEUXTEMPS:  Concerto  in  A  minor.  No.  5,  for  violin  and  orches- 
tra, Op.  37.     (Charles  Gregorowitsch.)     Dec.  7,  1901,       327 
Volkmann:  Overture  to  "Richard  III.,"  Op.  68.     Oct.  26,  1901  .         53 
Wagner  :    "  Rienzi  "  :   Scene,  "  Just  God  !  "   and  Aria,    "  My  Life 
'  fades  in  its  Blossom."     (Pauline    Cramer.)     Dec.   21, 

1901 387 

"The  Flying  Dutchman":  Overture.     March  i,  1902    .     .     .       768 

>%.  ^ ^ 


FURS 


STORED  i^nd  INStTBED  asralnst  loss  by  FIBE  and  MOTQS.  Best 
f acuities, and  lowest  rates  in  BOSTON.     Telephone,  48  Oxtotm 

KAKAS     BROS  ^"^^   Bedford   street, 

I%f%C^#mi^      ^iVV^^a^  BOSTON,    MASS. 
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**  Tannhauser " :  Overture,    Bacchanale,    and    Scene  between 

Tannhauser  and  Venus,  from  the  first  act,  Paris  version. 

(Ellison  Van  Hoose  and  Milka  Ternina.)     Nov.  2, 

1901 105 

"  Die  Meistersinger  "  :  Prelude.     Feb.  8,  1902 672 

"  Die  Meistersinger  "  :  Walther's  Prize  Song.     (Ellison  Van 

HoosE.)     Nov.  2,  1901 115 

"  Die    Meistersinger  "  :  Sachs's  Monologue,    "  Wahn  !  Wahn  ! 

Ueberall     Wahn ! "    from    Act    III.      (Emil    Fischer.) 

Jan.  25,  1902 579 

"Die    Walkiire":  Siegmund's    Love    Song.     (Ben    Davies.) 

May  3,   1902 1 125 

"Gotterdiimmerung" :   Siegfried's    Parting    from     Briinnhilde. 

(Ellison  Van  Hoose  and  Milka  Ternina.)  Nov.  2,  190.1,  119 
•'  Gotterdiimmerung  "  :  Siegfried's  Death.    (Van  Hoose.)  Nov. 

2,  1901 125 

"  Gotterdammerung "  :  Funeral  March.  Nov.  2,  1901  .  .  .  126 
"  Gotterdammerung  "  :  Closing  Scene.  (Milka  Ternina.)  Nov. 

2,  1901 126 

"Parisfal":  " Good  Friday  Spell."     March  29,  1902      .     .  900 

Weber:  Overture,  "  Der  Freischiitz."     Dec.  28,  1901 413 

Scene    and    Aria,    "  Ocean !    Thou    Mighty    Monster,"   from 

"Oberon."     (Pauline  Cramer.)    Dec.  21,  1901     .     .     .       370 

Weil  :  "  Spring  Song."  (Lillian  Nordica,  with  violin  obbligato  by 
Franz  Kneisel  and  pianoforte,  Mr.  Simmons.)  March 
15'  1902 835 


SPRING,   1902. 


NEW  AND  EXCLUSIVE  LINES 
OF  BOOTS  AND  SHOES  NOW 
BEING  SHOWN,  .jt  j.  j.  j.  j.  ^ 

Tl>e  Henr7  H.  Tuttle  G).,  Washington  and  Wintef  Streets,  Bostoo*! 


Works  Performed  for  the  First  Time  in  Boston. 

symphonies. 
Bruckner:  Symphony  in  B-flat  major,  No.  5.     Dec.''28,  1901 
D'Indy  :  Symphony  on  a  Mountain  Air  for  orchestra  and  pianoforte 

(Mr.  Bauer,  pianist).     April  5,  1902 
Taneieff:  Symphony  in  C,  No.  I,  Op.  12.      Nov.  23,  1901     .     .     . 

symphonic  poems. 
Chausson,  Ernest:   "Viviane,"  Symphonic  Poem,  Op.    5.     Feb. 

I,  1902 
Hausegger:  '*  Barbarossa,"    Symphonic    Poem    in    three    parts. 

April  19,  1902 
Loeffler:  Two  Poems  for  orchestra  (MS.):  "  Avant  que  tu   ne 

t'en  allies,"    Verlaine;  "Villanelle   du  Diable,"  Rollinat 

April  12,  1902 
Strauss,  Richard  :  "  Ein  Heldenleben."     Dec.  7,  1901    .     .     .     . 


overtures. 
Elgar:  Overture,  "  Cockaigne."     Nov.  30,  1901 
Glazounoff:  Overture,  Solennelle,  Op.  73.     Feb.  15,  1902 


Carried  forward 


Dominion  Line 

BOSTON  TO 
LIVERPOOI^ 

(VIA  QUEENSTOWN) 


Fast  Twin  Screw  Steamers  sailing  from 
Hoosac  Tunnel  Docks,  Charlestown, 
as  follows :  — 


Commonwealth 
Merion  (New) 
New  England 
Commonwealth 


April  23 

April  30 

May  7 

May  21 


Saloon,  $65  and  $80  upTvard,  according  io  steamer^    Second  Saloon,  $40, 

MEDITERRANEAN  SERVICE:  GIBRALTAR,  NAPLES,  and  GENOA 

S.S.  CAMBROMAN  sails   May  24,  July  5,  August  16. 
S.S.  VANCOUVER  sails  May  3,  September  6,  October  18. 

Saloon  J^ates,  $75  upward  Second  Saloon,  $50  a:nd  $60 

FOR    FURTHER    INFORMATION    APPLY    TO    OR    ADDRESS 

Richards,  Mills  &  Co.,77°81  State  St.,  Boston 


Brought  fonvard ,7 

Schillings:  Symphonic  Prologue  to "  Gidipus  Rex."     Op.   ii, 

March  i,  1902 3 

SUITES,    VARIATIONS,    ETC. 

Glazounoff  :  Suite  from  the  Ballet,  "  Raymonda,"  Op.  5 7 a.     Jan. 

25,  1902 
KoESSLER :    Symphonic    Variations    ("  In    Memory   of    Brahms.") 

March  15,  1902 
Rubinstein:  Nos.  8,  9,  10,  11  of  the  Ballet,  "The  Vine"  (revised 

and  orchestrated  by  Wilhelm  Gericke)  (MS.).     March  8, 

1902 
Schumann,  Georg  :  Symphonic  Variations  on  the  Choral,  "  Wer 

nur  den  lieben  Gott  lasst  walten,"  Op.  24.     Oct.  26,  1901,  4 

concertos,  etc. 
Bach-Mottl:    Concerto    in    F,    No.   2,  for   trumpet,  flute,    oboe, 

violin,  with  accompaniment.     Dec.  28,  1901 
Liszt  :  Concerto  Pathetique  for  pianoforte  and  orchestra,  arranged 
and  orchestrated  by  Richard  Burmeister  (Mr.  Burmeister, 
pianist).     Oct.  26,  1901 
'*  Dance    of     Death,"    for     pianoforte    and    orchestra    (Mr. 

Bauer,  pianist).     Jan.  11,  1902 3 

operatic  transcriptions.  ^ 

Strauss,  Richard:  Love  Scene  from  "  Feuersnoth."    March  8,  1902,       i 
Total  number  of  works  produced  this  season  for  the  first  time    .     .  18 


SUMMARY.* 

. 

Bach-Mottl  .... 

I 

Goldmark      ..... 

4 

Beethoven     .... 

.     .       8 

Grieg 

2 

Berlioz 

I 

Von  Hausegger      .     . 

I 

Brahms      

.     .       6 

Haydn 

2 

Bruckner 

.     .       I 

Humperdinck     .     .     . 

Chadwick 

I 

D'Indy 

Chausson 

I 

Joachim      

Cherubini      .... 

I 

Koessler 

Chopin 

T 

Lalo 

Coleridge  TayLor  .     . 

I 

Liszt 

.     •       5 

Dvorak      

•     •       3 

Liszt-Burmeister  .     . 

Elgar    

I 

Loeffler   

Glazounoff   .... 

2 

MacDoweli 

Godard      

.     .        I 

Mendelssohn      .     .     . 

.     .       4 

GOTZ 

I 

Mozart 

•     •       3 

*  In  this  summary  the  Overture,  Bacchanale,  and  First  Scene  from  "Tannhauser  "  are  reckoned  as  on* 
number.  In  the  summary  by  works  the  Bacchanale  and  First  Scene  are  reckoned  separately  for  the  sake  of 
reference.    Hence  the  discrepancy  between  the  total  of  classified  works  and  the  total  here  given. 

(1199) 


Raff      ........  'i  Strauss,  Richard  .     .     .     •       3 

RubinstMin I           Taneieff I 

^UBINSTEIN-GerICKE    ...  I  TSCHAIKOWSKY      ...       .       .          4 

SaINT-SaENS 2               ViEUXTEMPS I 

Schillings i           Volkmann i 

Schubert  . i          Wagner .12 

Schumann,  Georg  ....  i           Weber 2 

Schumann,  Robert     ...  5          Weil i 

Spohr ,1  "^ 


SUMMARY   BY  WORKS. 

^  I.     Symphonies. 

Beethoven  :  Symphony  in  D  major,  No.  2,  Op.  36 
Symphony  in  F  major,  No.  6,  "  Pastoral,"  Op."  68 

Symphony  in  A  major,  No.  7,  Op.  92 

Symphony  in  F  major.  No.  8,  Op.  93 4 

Brahms  :  Symphony  in  D  major.  No.  2,  Op.  73 

Symphony  in  E  minor.  No.  4,  Op.  98 2 

BRUCKNtR:  Symphony  in  B-flat  major.  No.  5  * .  i 

Goldmark:  Symphony  No.  I,  "Rustic  Wedding,'' Op.  26      .     .     .  i 

Gotz  :  Symphony  in  F  major.  Op.  9 i 

Haydn:  Symphony  in  D  major  (B.  &  H.,  No.  2) 

Symphony  in  C  major  (B.  &  H.,  No.  7)    .     .     .     .     .     .     .     .  2 

D'Indy  :  Symphony  on  a  Mountain  Air  for  orchestra  and  piano- 
forte, Op.  25  * I 

Mendelssohn:  Symphony  in  A  minor.  No.  3,  "  Scotch "  .     ...  i 
Mozart  :  Symphony  in  E-flat  (K.  543) 

Symphony  in  C,  "Jupiter  " 2 

Saint-Saens  :  Symphony  in  C  minor.  No.  3,  Op.  78      ....     .  1 

Schubert  :  Unfinished  Symphony  in  B  minor .  i 

Schumann:  Symphony  in  B-flat,  No.  i.  Op.  38 

Symphony  in  D  minor.  No.  4,  Op.  120 2 

Taneieff:  Symphony  in  C,  No.  i.  Op.  12* 1 

TscHAiKOWskY :  Symphony  in  B  minor,  No.  6,  Op.  74,  "Pathetic" 

Symphony,  "  Manfred,"  Op.  58 2 

Total .  22 

II.     Suites  and  Serenades. 

Brahms:  Serenade  in  D  major,  No.  i,  op.  11 1 

Glazounoff:  Suite  from  the  Ballet,  "  Raymonda,"  Op.  S7a*     .     .  i 

Carried  forward 4     .*.....     .  a 
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Brought  forward 

MacDowell  :  Orchestral    Suite    in    E    minor,    No.    2,    "Indian," 

■  Op.  48 

Rubinstein  :  Nos.  8,  9,  10,  11,  from  the  Ballet,  "  The  Vine,"  revised 
and  orchestrated  by  Wilhelm  Gericke  f 

Total 


III.     Symphonic  Poems. 

Chausson  :  "  Viviane,"  Op.  5  * 

Hausegger  :  "Barbarossa,"  in  three  parts  * 

Liszt  :  Symphonic  Poem  No.  7,  "  Fest-Klange  "        

Loeffler:  Two  poems:   "  Avant  que  tu  ne  t'en  allies,"  Verlaine ; 

"  Villanelle  du  Diable,"  Rollinat  t •     • 

Strauss,  Richard:  "  Ein  Heldendeben,"  Op.  40* 

TscHAiKOWSKY  :  "  Francesca  da  Rimini,"  Op.  32 


Total 


IV,  Overtures. 
Beethoven  :  "  Leonore,"  No.  3,  Op.  72 

"  Egmont,"  Op.  84 

"Dedication  of  the  House,"  Op.  124  .     , 

Brahms  :  "  Academic,"  Op.  80 

Chadwick  :   "  Melpomene  " 

Cherubini  :  "Medea" .     . 

Dvorak:  "Husitska" 


Carried  forward 


^pvpii^^and 


tcord  BSfe 


a  year 


EDITED     BY    THOMAS    TAPPER 
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HENRY  EDWARD  KREHBIEL  — Portrait 

A  WANDERING  CAPELLHEISTER— His  Chronicle.      Thomas  Tapper 
TSCHAIKOWSKY'S  visit  to  AMERICA     ...  H.J.  Storer 

RICHARD  WILHELM  WAGNER  — Portrait 

WAGNER  (In  a  Liqueur  Glass) "  Israfel" 

THE  MUSIC  OF  THE  FUTURE  — Full  Page  Illustration    . 

BERCEUSE  — Piano  Composition Alex.  Ilynski 

OVER-MEMORIZING Edith  U  Winn 

STUDENT  PAGES 

DVORAK "Israfel" 

LISZT  IN  SALON  — Full  Page  Illustration 

FUGUE Annie  C.  Muirhead 

MAY  SONG  — Vocal  Composition       ....         Rossetter  G.  Cole 
THE  GREAT  PIANISTS      ......        Frank  H.  Marline: 

Record  and  Review  of  Recent  Concerts  and  Notes  of  the  Huslo 
World;  New  Songs;  New  Piano  Music ;  Teachers  Department. 


,®Uv>er  2)ltson  Company,  451  TKIlasbtngton  St»  Boston 
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Brought  forward 7 

Elgar  :  "  Cockaigne  "  * i 

Glazounoff  :  Ouverture  Solennelle,  Op,  73  * l: 

GoLDMARK  :  "  Penthesilea,"  Op.  31 

"  In  the  Spring,"  Op.  36 2 

Mendelssohn  :  "  Fingal's  Cave,"  Op.  26 

"  Athalie,"  Op.  74     ............ .     .     .     .     .2 

Mozart:  "Don  Giovanni" i 

Schillings:  Prologue  to  "  CT^dipus  Rex,"  Op.  i i  * i 

Schumann:  "Manfred,"  Op.  115 .  1 

TSCHAIKOWSKY  :   "i8i2,"Op.  49 .      .  I 

VoLKMANN  :  "  Richard  III.,"  Op.  68 i 

-Wagner  :"  The  Flying  Dutchman  " 

"  Tannhauser  "  (Paris  version) 

"  Die  Meistersinger  " 3 

Weber:  "  Der  Freischiitz " .  i 

Total .     .     .     .  22 

V.    Orchestral  Variations. 

Koessler:  Symphonic. Variations  ("  In  Memory  of  Brahms")  *      .  i 
Schumann,  Georg  :  Symphonic  Variations  on   the    Choral,  "  Wer 

nur  den  lieben  Gott  lasst  walten,"  Op.  24*     ....     .  i 

Total 2 

VI.     Concertos  and  Instrumental  Solos  with  Orchestra. 
Bach  :  Concerto  in  F  major,  No.  2,  for  trumpet,  flute,  oboe,  violin, 


FALLING 
HAIR 

Dandruff,  and  All  Diseases  of  the  Scalp 
CURED  BY  THE 

Schenstrom 
Institute 
(Paris)  Method 

Of  ScicRtifie  Manipulation.  ^Wonderfully 
Sueceasful.  Endorsed  by  leading  Boston 
^hyiiciaBB. 

A.  C. 


(FROM  the  schenstrom  INSTITUTE) 

410  Washington   St..    BOSTON 


W.  A.   MOFHTT 

HAIR  DRESSING 

SHAMPOOING 

MANICURING 

PEDICURING 

CHIROPODY 

Hygienic  Facial  Treatments 

Most  elegantly  fitted  rooms. 
Perfectly  clean   appointments  for  eacji 
patron.     Skilled  operators. 

All  instruments  antiseptically  treated. 

128  Tremont  Street 

(Near  N.  G.  Wood  &  Song) 
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with  accompaniment,  arranged  by  Felix  Mottl.*    (Messrs. 
Klopfel,  Maquarre,  Longy,  Kneisel) 

Brahms  :  Concerto  for  Violin  and  Violoncello  with  orchestra,  Op. 
1 02.     (Franz  Kneisel  and  Alwin  Schroeder)     ... 

Chopin  :  Concerto  in  E  minor  for  pianoforte  and  orchestra.  Op.  1 1. 
(Ernest  Hutcheson) 

Godard  :  Concerto  Romantique  for  violin  and  orchestra.  (Otto 
Roth) 

Goldmark  :  Concerto  in  A  minor  for  violin  and  orchestra,  Op.  28. 
(Olive  Mead) 

Grieg  :  Concerto  in  A  minor  for  pianoforte  and  orchestra.  Op.  16. 
(Augusta  Cottlow) 

Joachim  :  First  Movement  of  the  Hungarian  Concerto  for  violin 
and  orchestra.  Op.  11.     (Felix  Winternitz)     .... 

Lalo  :  Concerto  for  Violoncello   and  Orchestra.     (Jean  G^rardv) 

Liszt  :  Concerto  Pathetique  for  pianoforte  and  orchestra,  arranged 
and  orchestrated  by  Richard  Burmeister.*  (Richard 
Burmeister) 
"  Dance  of  Death,"  a  paraphrase  of  the  "  Dies  Irae  "  for  piano- 
forte and  orchestra.*  (Harold  Bauer) 
Fantasia  on  Hungarian  Folk-tunes  for  pianoforte  and  orches- 
tra.    (Carlo  Buonamici) 

Rubinstein  :  Concerto  in  D  minor  for  pianoforte  and  orchestra, 
Op.  70.     (Josef  Hofmann) 

Saint-Saens  :  Concerto  in  B  minor  for  violin  and  orchestra,  No.  3, 
Op.  61.     (Timothee  Adamowski) 

Schumann:  Concert  Piece  for  pianoforte  and  orchestra,  Op.  92. 
(Harold  Bauer) 

Spohr  :  Concerto  in  A  minor  for  violin  and  orchestra.  No.  8. 
"  Scena  Cantante,"  Op.  47.     (Fritz  Kreisler)  .     .     .     . 

TscHAiKOwsKY  :  Concerto  in  B-flat  minor  for  pianoforte  and  orches- 
tra, No.  I,  Op.  23.     (Josef  Slivinski)      ...... 

Vieuxtemps  :  Concerto  in  A  minor  for  violin  and  orchestra,  No.  5, 
•  Op.  37.     (Charles  Gregorowitsch) 

Total 17 

VII.  Vocal  Music  :  Scenes,  Arias,  Duets,  Quartets,  etc. 

Beethoven  :  Aria,  "  Ah !  Perfido."     (Lillian  Nordica.)      ...  i 

Brahms  :  Love  Songs  for  quartet  and  pianoforte  accompaniment, 
Op.  52.  (Elsa  Heindl,  Janet  Spencer,  Herbert  John- 
son, Frederic  L.  Martin) i 

Coleridge- Taylor  :  "  Onaway  !  Awake  beloved!"  From  "Hia- 
watha's Wedding  Feast."     (Ben  Davies) i 

Grieg  :  Song,  !'  Im  Kahn."     (Lillian  Nordica) i 

Carried  forward 4 

(1148) 


Brought  forward 4 

Mendelssohn  :  "  O  God,  have  Mercy,"  from  "  St.  Paul."    (Emil 

Fischer) .       ,    i- 

Schumann:  Song,  "Waldesgesprach."     (Lillian  Nordica)      .     .  i 

Strauss,  Richard  :  Serenade.     (Lillian  Nordica)      .     .     ...        .  ;,i 

Wagner:    "Rienzi":  Scene,  "Just   God,"    and    Aria,    "My   Life 

fades."     (Pauline  Cramer) i 

i     "  Tannhauser  "  :   Scene  between  Tannhauser  and  Venus,  Act 

I.     (Ellison  Van  Hoose  and  Milka  Ternina)     .     .     .  i 

I      "  Die  Meistersinger  "  :  Walther's  Prize  Song.     (Ellison  Van 

Hoose) .  i 

"  Die  Meistersinger  "  :  "  Wahn  !  Wahn  !  "    Hans  Sachs's  Mono- 
logue in  Act  IH.     (Emil  Fischer)     .     .     .     .     ,     .     .     -     ,1 
;     "  Die  Walkiire  " :  Siegmund's  Love  Song.     (Ben  Davies)  .     .  i 

i     "  Gotterdammerung " :    Siegfried's  Parting   with    Briinnhilde. 

(Ellison  Van  Hoose  and  Milka  Ternina)  .     .     .     .     .  i 

"  Gott'erdammerung " :      Siegfried's     Death     (Ellison    Van 

Hoose) i 

"  Gotterdammerung "  :  Closing    Scene    (Milka   Ternina    as 

Briinnhilde)  . i 

Weber  :  ^ene  and  Aria,  "  Ocean  !   thou   Mighty  Monster,"  from 
V  ,  "  Qberon.".    (Pauline  Cramer)  .........  i 

Weil  :  "  Spring  Song  "  (Lillian  Nordica  with  violin  obbligato  by     ;    i 

Franz  Kneisel) i 

Total 17 


VIII.     Operatic  Excerpts  and  Transcriptions. 

Strauss,  Richard:  Love  Scene  from  "  Feuersnoth "  .     .     .     .     .  i 

Wagner-:  "Tannhauser":  Bacchanale i 

" Gotteirdammerung " :  Funeral  March  .     .     .     .     .     .     .  '       i' 

*              "Parsifal":  "  Good  Friday  Spell" .     .  i 

,^            Total 4 

X'-  .     .     .     « ...... 

IX.     Miscellaneous. 

Berlioz  :  Minuet  of  Will-o'- Wisps,  Ballet  of  Sylphs,  and  Rdkdczy 

i  March,  from  "  The  Damnation  of  Faust  "      .....  1 

Dvorak  :  Slavonic  Rhapsody  in  D  major,  Op.  45,  No.  i 

Nos.  I,  i,  3,  4,  "  Legends,"  Op.  59 •    /     •  ^ 

rfuMPERDiNCK  :  First  Two  Movements  of  "  Moorish  Rhapsody  '*    .  i 

Liszt:  Episode    No.    2,    from   Lenau's    "Faust";    Scene    in   the 

Tavern  (Mephisto  Waltz) .     .     .     .  i 

Total 5 

.  ^  ..      .  .       ,       .       „      »      .      .       ,       .      ..      ,  •  •  ■■         ,..■■...:■ 
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The  Following  Artists  have  appeared  this  Season. 

Those  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Those  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 

PAGB 

Mr.  Timothe6  Adamowski,!  violinist.     March  8,    1902.     Saint- 

Saens's  Concerto  in  B  minor,  No.  3 815 

Mr.  Harold  Bauer,  pianist.  Jan.  11,  1902.  Schumann's  Concert- 
piece,  Op.  92,  and  Liszt's  "  Dance  of  Death"  for  piano- 
forte and  orchestra.     (Sketch) 511 

(2)  April  5,  1902.     D'Indy's  Symphony  on  a  Mountain  Air     .       936 

Mr.  Carlo  Buonamici,  pianist.*    April  19,  1902  :  Liszt's  Fantasia 

on  Hungarian  Folk-tunes.      (Sketch) 1032 

Mr.  Richard  Burmeister,  pianist,  Oct.  26,  1901.  Liszt's  Con- 
certo Pathetique,  arranged  and  orchestrated  by  R.  B. 
(Sketch) 63 

Miss  Augusta  Cottlow,*  pianist.  March  29,  1902.  Grieg's  Con- 
certo in  A  minor.     (Sketch) 896 

Miss  Pauline  Cramer,*  soprano.  Dec.  21,  1901.  "Ocean  !  thou 
Mighty  Monster,"  from  "Oberon";  "Just  God!"  and 
"My  Life  fades,"  from  "Rienzi."     (Sketch) 370 

Mr.  Ben  Davies,  tenor.  May  3,  1902.  "Onaway!"  Coleridge- 
Taylor  ;  Siegmund's  Love  Song  from  "  Die  Walkiire." 
(Sketch) 1 120 

Mr.  Emil  Fischer,  bass.  Jan.  25,  1902.  "  O  God,  have  Mercy  " 
from  "  St.  Paul  "  ;  Sachs's  Monologue,  "  Wahn  !  VVahn  !  " 
from  "  Die  Meistersinger."     (Sketch) 582 

Mr.  Jean  Gerardv,*  violoncellist.  Oct.  19,  1901.  Lalo's  Con- 
certo.    (Sketch) 7 

Mr.  J.  Wallace  Goodrich,  organist.  March  29,  1902.  Saint- 
Saens's  Symphony  in  C  minor  for  orchestra  and  organ, 
No.  3 909 


146  Tremont  Street. 
FRESH,  PURE,  DELICIOUS 

BONBONS  and 
CHOCOLATES. 

Hot  Chocolate  and  Ice-cream 
Soda. 


HATS  AND  FURS. 


PROPER  SHAPES  IN  LADIES' 
ROUND  HATS,  WALKING,  GOLF- 
ING, AND  HUNTING  HATS.  RICH 
FURS  OF   EVERY    DESCRIPTION. 

COLLINS  &  FAIRBANKS  CO., 

BOSTON. 
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Mr.  Charles  Gregorowitsch,*  violinist.     Dec.  7,  1901.     Vieux- 

temps's  Concerto  in  A  minor,  No.  5.     (Sketch)  ....       324 

Miss   Elsa    Heindl,*  soprano.     Dec.  28,   1901.     Brahms's  Love 

Songs 430 

Mr.  Josef  Hofmann,  pianist.  Nov.  30,  1901.  Rubinstein's  Con- 
certo in  D  minor.     (Sketch) 278 

Mr.    Ernest   Hutcheson,*  pianist.     March    i,    1902.     Chopin's 

Concerto  in  E  minor.     (Sketch) 751 

Mr.  Herbert  Johnson,  tenor.     Dec.  28,    1901.     Brahms's  Love 

Songs 430 

Mr.  Franz  Kneisel.I    (r)  Feb.   i,  1902.     Brahms's  Concerto  for 

violin  and  violoncello  (with  Mr.  Schroeder) 614 

(2)  March  15,  1902.  Obbligato  to  Weil's  "  Spring  Song  "  .  .  835 
Mr.  Fritz  Kreisler,  violinist.     Feb.   15,  1902.     Spohr's  "  Scena 

Cantante."     (Sketch) 703 

Mr.  Frederic  L.  Martin,  bass.     Dec.  28,  1901.     Brahms's  Love 

Songs ' 430 

Miss  Olive  Mead,  violinist.  Jan.  4,  1902.  Goldmark's  Concerto,  471 
Mme.  Lillian  Nordica,  soprano.     March  15,  1902.     Beethoven's 

"Ah!  Perfido";  Grieg's  "  Im  Kahn";  Richard  Strauss's 

"  Serenade  "  ;  Oscar  Weil's  "  Spring  Song  "  ;  Schumann's 

"Waldesgesprach."     (Sketch) 852 

Mr.  Otto  RoTH,t    violinist.     Nov.  23,   1901.     Godard's  Concerto 

Romantique 216 

Mr.  Alwin  ScHROEDER,t   violoncellist.     Feb.  i,  1902.     Brahms's 

Concerto  for  violin  and  violoncello  (with  Mr.  Kneisel)  .  614 
Mr.   Josef  Slivinski,*  pianist.     Nov.   16,  1901.     'J'schaikowsky's 

Concerto  in  B  flat  minor.     (Sketch)        167 

Miss  Janet  Spencer,*  contralto.    Dec.  28,1901.     Brahms's  Love 

Songs 430 

Miss    Milka   Ternina,    soprano.     Nov.  2,    190 1.     Scenes   from 

"  Tannhauser"  and  "  Gotterdamraerung."     (Sketch)    .     .       115 

The  Hisses  Holmes, 
Importers^ 

HAVE  JUST   RECEIVED  NEW  DESIGNS   FOR  BALL  QOWNS 

AND  QOWNS  FOR  ALL  OCCASIONS. 

EVENING  COATS  AND   THEATRE  WAISTS. 

405    BOYLSTON    STREET. 


Hotel  Nottingham^  '^'''''^^'^  ^"^wln Lve  a 

Special  Luncheon  to  Symphony  Patrons 

EVERY   FRIDAY    ArTER/MOOyN.     A.H.Whipple. 
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Veuve  ChafFard 
Pure  Olive  Oil 


IN    HONEST    BOTTLES 


S.  S.   PIERCE  CO 


IMPORTERS  and  GROCERS 


BOSTON  -  BROOKLINE 
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Miss  M.  F.  FISK,       -     -     U4  Tremont  Street 

Ladies'  Furnisher  of 
Specialties  in 

GLOVES, 

STOCKS, 

RUFFS, 

COLLARS, 

BELTS,  and 

VEILINGS. 

Miss  Fisfc's  line  of  Gloves  is,  without  doubt,  the 
choicest  in  the  city. 


We  have  taken  the  agency  for  the 
sale  of  the 

Celebrated  Regal 

riandolins.  Guitars,  and 

Banjos 

America's  Leading  Instrument 
Prices  4com   $15.00    to    $100.00 

Art  booklet  mailed  free  upon  request. 


C.  W.  Thompson  &  Co., 

13  West  street,  -  Boston 


Rotcl 


New  and  absolntely  fireproof. 

COPLEY  5QUARE,  -  BOSTON. 

_^«COinii|odation8  for  Transient  Quests. 
-EUROPEAN  PLAN. 

Restaurant  k  la  Carte.  C^fe  and 
Billiard  Room  for  Gentlemen.  Bo- 
hemian "Room. 


W.  A.  BARRON. 


Books  in  the 
Foreign  Languages 

Tauchnitz  British  Authors* 
cuppi.es  a  schoenhof. 

1 28  Tremont  St.,   2d  door  north  of  Winter  St., 
over  Wood's  Jewelry  Store.    (Tel.,   Oxford   109S-2.) 

Correct  5tyle,  Attention, 

AND    EVERY 

HAT  and  BONNjET 

Properly  adapted  and  fitted  at 

Mile.  CAROLINE'S, 

486  Boylston  Street,  opposite  Institute 
of  Technology. 


HAVE  YOU  A  -..^Q 

•^ROKEN^Ryil 

~  EPAIRING    il.lM^HJNG^ 

tCOVERfNCi  Umbrella  Mfcr. 

ASP£C/ALTy^-^   (o''t«  A  5Towtu5) 
2i  WINTER  5t  30Sro^ 


Teachers  Wanted 

Thoroughly  competent  teachers  of  PianO* 
forte,  Yoice,  yioliii,TIie<»7)  Elocution, 

etc.,  to  -fill  positions  in  Colleges.     Address 


BOSTON  MUSICAL  BUREAU 
2l£:T|Beiiioiit£tf!eet.  Boston,  MaWy 


(:i^) 


Mr.  Ellison  Van  Hoose,*  tenor.  Nov.  2,  1901.  Scenes  from 
"  Tannhauser  "  and  "  Gotterdiimmerung  "  ;  Walthef's 
Prize  Song.    (Sketch) ns 

Mr.    P'elix    Winternitz,*      violinist.     April     12,      1902.       First 

Movement  from  Joachim's  Hungarian  Concerto.    (Sketch),     1004 

* 

*  * 

Sopranos:    Miss   Cramer,*    Miss    Heindl,*    Mme.    Nordica,    Miss 

Ternina 4 

Contralto:  Miss  Spencer* i 

Tenors:  Messrs.  Davies,  H.  Johnson,  Van  Hoose*       .....  3 

Basses:  Messrs.  Fischer,  Martin 2 

Pianists:  Mr.  Bauer,  Mr.  Buonamici,*  Mr.  Burmeister,  Miss  Cott- 

low,*  Messrs.  Hutcheson,*  Hofmann,  Slivinski  *     ...  '% 

Organist:  Mr.  J.  Wallace  Goodrich i 

Violinists:    Messrs.     Adamowski,  f     Gregorowksch,*    Miss    Mead, 

Messrs.  Kneisel,t  Kreisler,  Roth,t  Winternitz  *....!  7 

Violoncellists :  Messrs.  Gerardy,*  Schroeder  f .  2 

Total 27 

# 

*  * 

Accompanists:  Messrs.  Gericke  and  Zach  in  Brahms's  "Love 
Songs  "  ;  Mr.  Romayne  Simmons  *  for  Mme.  Nordica's 
group  of  songs. 

ENTR'ACTES. 

PAGB 

Blackburn,  Vernon  :  "  The  Manners  of  Music  " 20 

"  Humor  in  Music  " 68 

"  Mozart  " 230 

"Israfel":  "  The  Musical  Critic  " 224 

"  In  a  Turnip  Field " .     .     .     .  512 

"  John  Phoenix  "  :  "  The  Plains  :  Ode  Symphonic  " 711 


Miss  GAFFINEY, 

Formerly  270  Boylston  Street, 
Removed  to  384  Boylston  Street. 
Manicuring,  Shampooing,  Hair  Dress- 
ing, and  Chiropody.    Hygienic  Treat- 
ment of  Head,  Face,  and  Neck. 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  muscular 
tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
geRtion,  f alUng  hair,  and  to  promote  growth. 
vV'ill  visit  ladies  at  their  homes. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
^Steraal  application.  Recommended  and  pre- 
scribed bj  the  medici^l  profession. 

Hygienic  skin  food  and'hair  tonic  on  sale. 

Addcess,  384  BOYLSTON  STREET. 

Tescimonialg  from  distingoisbed  men  and 
women'  of  Boston. 


THE  LENOX 

BOYLSTON  AND  EXETER  STS. 

BOSTON. 
Luncheons  and  Pinners 

CAN  BE  ORDERED  BY 
TELEPHONE. 

The  Lenox  Exchange, 
URIAH    WELCH 


IVERS  &  POND   PIANOS 

Our  new  Small  Grand  here  pictured  is  designed  especially  for  apart- 
ments where,  because  of  limited  space,  a  Grand  has  been  hitherto  impossi- 
ble.    Although  perhaps  the  smallest  true  Grand  built,  it  possesses,  by  a 

unique  and  highly  developed  scale  plan, 
as  great  volume  and  a  rarer  purity  of  tone 
than  most  larger  Grands.  No  part  of  its 
construction  was  too  small  to  receive  the 
conscientious  attention  to  detail  which 
makes  this  instrument  in  its  ensemble  an 
art  product  of  the  highest  aesthetic  merit. 
The  price  is  an  agreeable  surprise.  Con- 
venient systems  of  payment  if  desired. 
Catalogues  mailed  (free)  upon  request. 

Ivers  (Si  Pond  Piano  Co. 

114-110   BoylstQn  Street,  Boston 


TO   CLEANSE    OR    DYE    AND    REFINISH    PROPERLY 


LACE  CURTAINS 
CARPETS 


BLANKETS       PORTIERES       DRAPERIES         RUGS 
REAL  LACES      GLOYES      MUSLIN  CURTAINS 


TEAMS 


OSTRICH    FEATHERS 

(made  over  into  boas  or  new  feathers  cleansed  dyed) 

LEWANDO'S  —HON- 


French  Cleansers 


Fine  Launderers 


Fancy  Dyers 

17  Temple   Place        BOSTON        284  Boylston  Street 

1  274'  Wlassachusetts  Avenue  Cambridge  9  Galen  Street  Watertown 

2206  Washington  Street  Roxbury        70  Market  Street  Lynn 
Also  NEW  YORK  PHILADELPHIA  BALTIMORE  HARTFORD 

NEW  HAVEN        NEWPORT        WORCESTER         PROVIDENCE  . 
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SYMPHONY    HALL 

MASSACHUSETTS  AND  HUNTINGTON  AVENUES 


TWENTY-SECOND  SEASON 
I902-J903 

The  Boston 
Symphony 
Orchestra 

Mr,  WILHELM  GERICKE,  -  -  Conductor 


OPENING  CONCERT 
Saturday  Evening,  October  18, 

1902 
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Madame  ETTA  EDWARDS 

Announces  a  PUPILS'  CONCERT,  with  the  assistance  of  an  orchestra, 
conducted  by  Mr.  EMILIMOLLENHAUER,  on  Thursday  evening, 
June  fifth,  in  STEINERT  HALL. 

PROGRAM. 

Chanson  de  Lulu  (L'Ouragan),       Bruneau       Ungdom  Skjonheit        .         .         .  Sinding 

Miss  Sigrid  Olsen.  Miss  Olsen. 

^  .     ^  „.  (Miss  Raymond  at  the  piano.) 

Caro  mio  Ben         .         .         .         Giordani 

Miss  Helen  Matthews.  ^_   N^r  wer  die  Sehnsucht  kennt 

II  re  pas  tore          .         .         ,  Mozart                                                         Tschaikowski 

Violin  obligato.  i>-  Serenade  .         .         .         .         .   Strauss 

Miss  Edith  Ellsbree.  Miss  Matthews. 

Fair  Springtime      .         .         .    Saint-Saens  Der  Hirt  auf  dem  Felsen       .         Schubert 

Miss  Ethel  Wilson.  Clarinet  obligato. 

Santazza's  Song     .         .         .        Mascagni  Miss  Ellsbree. 

Air  from  "  Louise "        .         .    Charpentier  Duo.     Roi  d'Ys    ....         Lalo 
Miss  Helene  Wetmore.  Miss  Wetmore  and  Miss  Wilson. 


STEINERT    HALL, 

BOSTON. 

CENTRALLY  LOCATED. 
ENTIRELY  FIRE-PROOF. 

PERFECT  VENTILATION. 

Acoustics    Unsurpassed. 

The  most  convenient  auditorium  for  musicales,  recitals, 
lectures,  and  meetings  in  Boston. 


Dates  are  now  booking  for  next  season. 


For  terms,  dates,  etc.,  address 

M*  Steinert  &  Sons  Company, 

STEINERT  HALL,  BOSTON,  MASS. 
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NO  SUCH  LIST  OF 

PIAN05 

HAS  EVER  BEEN  SHOWN  BEFORE. 
.  THE  - 

STEINWAY, 

THE  STANDARD  OF  THE  WORLD. 


MA50N   &    HAHLIN.  HARDMAN. 
GABLER.  JEWETT. 

SHONINQER.  STANDARD. 

WOODBURY.  THE    5TEINERT0NE. 


guarantee: 


WE   \uf  \J r%.is^r\.n  i  r^r^    our  pianos. 


DID  YOU  EVER  HEAR  THE  MARVELLOUS 

pianola? 

WE  ARE  ALWAYS  GLAD  TO  SHOW  OUR  INSTRUMENTS, 
WHETHER  YOU  BUY  OR  NOT. 

WE    ALSO      RENT      PIANOS. 


M.  STEINERT  &  SONS  CO., 

STEINERT   HALL,   162    BOYLSTON    STREET, 
BOSTON,  MASS. 

(UK) 


Faelten    Pianoforte   School 


30  Huntington  Avenue,  Boston 
CARL  FAELTEN,     -     Director 

The  course  combines  the  advantages  of  private  and  class  instruc- 
tion under  an  efficient  corps  of  teachers  especially  qualified  for  this 
work  by  training  and  experience. 

Superior  opportunities  are  provided,  in  the  form  of  club  meet- 
ings, recitals,  and  playing  tests,  for  students  to  acquire  ease  and  con- 
fidence in  playing  before  others. 

Backward  pupils  receive  careful  and  encouraging  consideration. 
Children's  Department.    Advanced  Department.    Professional  Department. 

HANS  SCHNEIDER 

TEACHER    OF   PIANOFORTE. 

Particular  attention  paid  to  TONE  AND   INTERPRETATION, 
and  to  the  NORMAL  TRAINING  of  prospective  piano  teachers. 

PIERCE  BUILDING,  COPLEY  SQUARE,  Room  46. 
Monday  Afternoons,  2  to  6. 
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WHY  BUY  THESE  GOODS  AT  NURSERY  AND  PAY 
DOUBLE  AS  MUCH  FOR  THEM?  CALL  AND  SEE  EX- 
HIBITED  AT  ONE  TIME  IN  OUR  ROOMS  5,000  ASSORTED 
TREES,   ALL   KINDS.  "^^^""^^ 


Flowering 
Shrubs 
Hardy  Roses 
Dwarf 
Evergreens 

N.  F.  McCarthy  &  co., 

Horticultural  Auctioneers,  84  Hawley  St.,   Boston. 

At  PUBLIC  AUCTION 

Every  Tuesday  and  Friday  at  9.30  a.m. 

The  largest  and  most  varied  assortment  ever  imported  to  America,  including 

RHODODENDRONS,    AZALEAS,    CLEMATIS,    HYDRAN- 
GEAS, SNOWBALLS,  also   thousands  of  the 

FINEST   FANCY    EVERGREENS, 

Such  as   Box,  Cupressus,  Golden  Juniper,   Retinospora,    Picea 

pungens,  and  all  the  best  known  hardy  ornamental 

trees  for  this  climate, 

Grow-n  in  shapely  and  stately  trained  specimens,  suitable  for  the  lavm  or  veranda. 
Handsome  illustrated  catalogue  can  be  had  at  sale. 


P.S.— WILL  SELL    HARDY    ROSES,    SHRUBS,  ORNAMENTAL  TREES, 
ETC.,  EVERY  TUESDAY  AND  FRIDAY  UNTIL  MAY  3d. 


It's  a  Fownes* 

That's  all  you 
need  to  know  about 
a  glove 


MME, 

Helen  Hopekirk 

CONCERT  PIANIST 


FOR  TERMS  AND  DATES  APPLY  TO 

Ralph    Lr.    Planders 

67  Westland  Avenue 
Boston,  Mass. 
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MADAME 
ANTOINETTE 

SZIMOWSKA 

Concert  Pianiste 


Season  I902-I903 


Address  all  communications  to 

F.  R.  Comec,  Symphony  Hall, 

Boston. 


The  Mason  and  Hamlin  Pianoforte 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  Philip  Hale,  ji  ^  ^  ^  ji  Jt  ji 

Bound  copies  of  the   Programme  for  the  entire   season  can   be   had   at 
$1.50  by  applying  before  the  last  concert.     Address  all^communications  to 

F.  R.  COMEE,  Symphony  Hall,  Boston. 
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SYMPHONY  HALL 


SEVENTEENTH  SEASON 

Commencing  flONDAV,   HAY  5 

THE    POPS 

GRAND 

ORCHESTRA 

OF  FIFTY 


Mr.  MAX  ZACH,  ) 

r  Conductors 
Mr.  QUSTAV  STRUBE) 


EVERY  NIGHT  EXCEPT  SUNDAY 


Admission,  50  cents.    Reserved  scats,  25  cents  extra 


Tickets  now  on  sale  at  box  office.  Symphony  Hall 


TELEPHONE,   1492   BACK   BAY 

('ii5«) 


This  letter  from  JEAN  and  EDOUARD  dc  RESZKE  explains  itself. 


Sig.  E.  Del  Fantis  :  Boston,  April  12,  1901. 

Dear  Friend  and  Comrade, —  We  advise  you  most  wannly  to  open  here  in  Boston  a  School  of  Grand 
Opera,  so  as  to  enable  students  to  benefit  by  your  great  experience  as  Tenor  of 
the  Italian  opera  in  Paris  and  Italy,  and  of  your  method,  which  is  our  own. 

We  hope  when  we  come  back,  next  year  or  later,  to  hear 
some  of  your  pupils. 

We  wish  you  the  greatest  success,  and  remain 

Sincerely  yours, 


s,   c/Zc 


Sig.  Del  Fantis,  having  decided  to  follow 
the  advice  of  his  old  friends,  as  conveyed  in  the 
above  letter,  will  prepare  pupils  from  the  be- 
ginning for  Grand  Opera  and  Concert. 

Special  attention  given  to  tone  production 
and  management  of  breath.  Pupils  taught  all 
details  of  action  and  phrasing. 

Studio,  No.  57  Pierce  Building,   Copley  Square,  Monday  and  Thursday,  11  to  i. 


MUSICAL   INSTRUCTION. 


Mrs.  CHARLES  R.  ADiMS, 


Teacher  of  Singing. 

372  BOYLSTON    STREET. 


Miss  HARRIET  S,  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams 


uimnTTrvr    nnun  n    n  Studio,  486  boylston  street 

MATBILDE  RUEDIGER,  Residence, -the  Arlington,- 

PIANIST   AND   TEACHER.  14  Arlington  Street,  Boston. 


Mr.  CHARLES  B.  STEVENS. 


Specialist  in 

The  Science  of  Voice  Culture  and 

the  Art  of  Singing. 

Studios,     -      -       28  Stelnert  Hall. 
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Miss  GERTRUDE  EDUANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  1 60  Boylston  Street,  Room  7. 


Hiss  ANNA  MILLER  WOOD, 


Mezzo-contralto  and  Teacher  of 
Singing. 

165  Huntington  Avenue. 


Hiss  LAURA  HAWKINS, 


Pianist  and  Teaclier. 

153  Tremont  Street. 
Residence,  64  Westland  Avenue. 


(Member  of  Boston  Symphony  Orchestra) . 


TeacherofYiolmJlieory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

69  Westland  Avenue. 


TEACHER  OF  SINGING, 

Mr.  WALTER   S.  6.  KENNEDY,        Announces  Ws  removal  to  Room  SJ, 

Pierce  Building,      -    Copley  Square. 


Mrs.  riabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

8  St.  Botolph  Street,  Boston. 


Miss   ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

STEINERT    HALL    BUILDING. 


BOSTON   FESTIVAL  ORCHESTRA. 

Emil  Mollenhaubr,  Conductor. 
Geo.  W.  Stbwart,  Manager. 

STEWART'S  niLlTARY  BAND. 

1 20  Tremont  St.,  Boston.    Office  Hours,  lo  to  4. 
Telephone,  Main  455-2- 

Muaieianafor  all  oocaaiona. 


Mmc.  ETTA  EDWARDS. 

VOICE  CULTURE. 

HOTEL  WESTMINSTER, 

Studio:  STKINEKT  HALL. 
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Playing   an   /Eolian    Orchestrelle. 

No  Musical  Knowledge  Necessary. 

Leading  an  orchestra  is  quite  different  from  personally  playing  any  musical  instru- 
ment except 

THE  /EOLIAN   ORCHESTRELLE. 

The  orchestral  conductor  experiences  none  of  the  wearying  slavery  of  scales  and 
exercises,  and  yet  his  temperamental  control  is  just,  as  pronounced.  He  throws  himself 
into  the  spirit  of  the  music  in  a  far  greater  degree  than  does,  for  instance,  the  pianist, 
who  is  compelled  to  devote  so  large  a  proportion  of  his  mental  capacity  to  the  mere 
sounding  of  the  notes.  This  exacting  technique  is  not  necessary  to  the  conductor  of  an 
orchestra.  A  wave  of  his  baton  introduces  the  different  voices,  swells  or  diminishes  the 
tone  or  volume,  produces  the  delicate  pianissimo,  the  thunderous  fortissimo. 

The  player  of  an  /Eolian  Orchestrelle  can  be  likened  to  no  one  so  much  as  to  the 


The  Grand  Salon  of  the   Royal  Yacht       Hohenzollern,"  showing  ,Colian  Orchestrelle. 

conductor  of  an  orchestra.  The  notes  are  sounded  for  him.  He  controls  the  registra- 
tion of  the  tones,  the  shadings  of  tempo,  the  phrasing,  the  tone-coloring, —  all  the  orches- 
tral effects  are  at  the  command  of  the  owner  of  an  .(EoHan  Orchestrelle.  It  can  easily 
be  learned  by  anybody,  and  yet  allows  the  greatest  possible  scope  for  study  and  improve- 
ment. 

The  .(Eolian  Orchestrelle  is  a  home  orchestra. 

We  would  be  glad  to  have  you  call  and  hear  your  favorite  music, —  Wagner, 
Beethoven,  Bach,  Handel,  Schubert,  a  delicious  waltz,  a  stirring  march,  a  bright  two-step. 
The  wonderful  versatility  of  the  yEolian  Orchestrelle  makes  it  the  most  universally  inter- 
esting musical  instrument  for  the  home. 

We  would  be  glad  to  have  you  come  and  try  it  yourself. 


M    StcinCrt  &  Sons  Co    ^^^^^  Emporium,  I62  Boylston  St.,  Boston 


STEINWAY&  SONS 


Manufacturers  of 

Uprig^Ht 


Grand  <a  PI/^^OS 


"C^E  G  to  announce  that  they  have  been  officially 
'*^  appointed  by  patents  and  diplomas,  which  are 
displayed  for  public  inspection  at  their  warerooms, 
manufacturers  to 

His  Majesty,  NICHOLAS  H.,  CZAR  OF  RUSSIA 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY,  and   THE 
ROYAL  COURT  OF  PRUSSIA 

His  Majesty,   FRANZ   JOSEPH    I.,   EMPEROR   OF   AUSTRIA   and 
KING  OF  HUNGARY 

His  Majesty,   EDWARD    VII.,    KING    OF    GREAT    BRITAIN    and 
EMPEROR  OF  INDIA 

THE  DUKE  OF  EDINBURGH 

His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  and  NORWAY 

His  Majesty,  UMBERTO  I.,  KING  OF  ITALY 

His  Majesty,  ALBERT,  KING  OF  SAXONY 

Her  Majesty,  MARIA  CHRISTINA,  QUEEN    REGENT   OF    SPAIN 

His  Majesty,  MOUSAFFER-ED-DIN,  SHAH  OF  PERSIA 

His  Majesty,  ABDUL  HAMID  II.,  SULTAN  OF  TURKEY 


TKe  Stcixxway  Pianos  a.re  universally  acKno^vl- 
edged  to  be  tKe  Standard  Pianos  o/*  tKe  "VITorld 

Illustrated  catalogues  mailed  free  on  application 


^STEINWAY   <a   vSON^ 

warerooms  {  ^  tr^'^^r  Z.^r l'-- }  New  YorK 

M.  kSteinert  ®,  tSons  Co. 

162   Boylston  Street,   Boston.  Mass. 


d- 
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